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11-111111 is 1111111 1111111-11 :15 1111- 111-s1 1.1.1 1111n11. We 11ad 111 111111 11 111111- 111111 nn

111111 11-1111 a shvry. 1111-as -.1 1~111111- 111n1. 111n1. w1- rullcd 111n1 111111-n 1111111 1111111-

11111 11 s-1111 11a11 a 11-11- rudlnlt-nls 111 111 111111 1111111s 1111-1~11‘ and senl a1111111
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11 1"1.£s11 convex. T11a1 11-as 11-11a1 1111111-1-11111-1-1111111-111-1111111111111.

1111111-1111111111-1111111-1~1. Aller Mike 11ya11. D1-n111s Muren
CFQ: 111 lls ea1-1y 1~1a111-11. w:|sn‘l 1111- 1111111 111-1-1-_ 111111 111- was asslsll-d hy nave

111n1 111 111- 1111111- porno 111an p:Al'nd)".’ A111-11, 11-1111 11111 a 11-11 11111111s 111-1n1-1- 111s-

z|1a"11111: wen. 11 s1a1-11-11 11111 111111- 1111111-111-11111, 1111|11111sn111y 111-1~a11se he was yr
1111- musl 1-1111-11s-11-1 1111rn11 1-1-1-1 n1a111-. s11-11. Then 111111 M:un£' 11111s11e11 111e
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111. M1k1- 1111111111. 11-1111 a111e1111a111-111s1a 11-11111 1111» hlggt-5! 111-1-1111 1111 111n1 1-111-1-

111111» 1111 111 n111111-1- 111111 1~11»a11- s11n11- in- 1111. .11111 11a11 a n11-1-11n1; 1111111 1111111 Eon-
1-11-1111111 s1-1.-1. 111111111 111-1,» 11-1-11 111s1 s11 1-1-111s11. and 111- 111-ns1-11 1111- lurk 111111-

11111111 111111 111- 11151111-1-11 1-1-1-11-111111)-11111111 1:;\1111;\l11m. 111111-11 1~an11- 11-11n1 lurk 111

1111111 1-111111, 11111 1~1111_s-1-1111111111 muro 1-11111-111-n1~1-. w1- 11-1-11 111111111a11e1ya111-

11111111-1-. 1n1111111- 111111. 1\1s11_ 111e s111-1~1a1 111111111s 111n1. s11 .11n1 111-1111111 111 come
1-11111-1s 11-11111111 1111 111-1111 n11111-11111111111 111 11n111 1111- 111111. a1111 111- 11111 an 1111- 1na11e

1-1-1-aw. a1111 11111r1-1-11111-11s11-1-11111ay1111-. 11a11111111;11. and lhvn 1111111 1111 111e 11ee11e

A1 [hr slur! 11! \h(- him Iklww nrxl lu mun. The §\\':u1 Ship was vxvrulvd by
1101111111: 111111111 sp(‘A'l;l| 1-1111-111. 111111 us 111-nn111 1111111-1-n.

\l‘(‘ W011! .\|11l\1: I \‘1'.1l1z\'dlh:u lhr knu\I1'~ CFQ: Why is Jim Dunlurfs name /
11-11111 111 s|11n1- .111111- 111-111111 11-111111111 s111-11111 |l;l1‘k\A‘uYds 1n 1111- credits’?
\l'1ll1 us was Ll|51| \'1-1')‘ skn-I111)‘. We ZIEHMI -hm was very lrrilulvd Wllh
11111111111 1111 1-1-111111; 111111 a 1-11111-11 1111;1;1-1- 1111- w1111|1- 111111111-1, 111-1111es11111e1|11-r1-

11r111111c111111. 11111110;--11-151-. 1111111 1111- 1-vrr 11-11111 1111- .\'l1u'l. 111-15111111111: 1111n1:s. He

;\nhl‘1p;|l0d. W111-11 y1111 g1-1 111111 111a111- 11111111-s 11-11111 111- 15 111111111. 111111 111- 1111e111‘1

|n111l1111:s. 1111111111111-1-s and a111n1a111111, 11 11111- 111 11av1- a n1111111n 111-a11a1~111-s 1-v1-ry

gels wry 1-x111-11s11-1-, 11-ay. T111s 111n1 was 111:1 111111, a 11111111111

CI-‘Q: was 11 _1'11111- 11111-n111111 111 11111 111-a11a1111-11. T111-1-11 was a11 a11111111s11y

s1111-1a1 1-111-1~1s a1111 unlnmliun 11-11n1 111e 111a1 1111111 s-11111-1y brlwvvn a11 111 us as
5l:u"l? 11-1-11-111-111-11 11111111- |11c111r1~. My 11111-111er.

212111111; 111-s. 111 1a1-1. 11111-11 M1111 11111011111. 11-as 11111-11111 11 Rulls Ruyte
1a1-1111-111s11- 1111-1111111111111 1111- 1111- s1-11111. a1111 1 was 11-1111111 111-111111 1 11111111111 a1-

1 11111-111111111-11 111s uh-:1 111 1111-1-1- n11111- 1111-11111 1s1y1111-n1. 1.11111 1-11n111c1sa1-11se

s11-rs. 11 s1-1-1111-11 1111111-11-1-111-1-1-1-11111111 and 11 111-1~an11- a real s11-11111111-. Jim
u 1111 ll\\'|lll 1111. Mlkt-. h11v\'o\'1*r_ was v1';\511‘1 \l$l'd lu lhst‘ hassles. HG fell
1-1-11 -11111n11s111-. 11111 111- 11111-11111 1'1-ally 111a1 sl1\11'L- 111- 11~asn'1 11n 1111- 111111 11-11111 -
11111111 111 111111-111-111 11-1111s. 111- sa111, 1111111-111n111111-1 an11 111-11-as111s11a111-11 1n

"D1111'1 111111-1-y. w1» !\;1\'0 1111 111111111-1-115. 111 1111 11-11a11- 11-111-11, 111- 11111n'1 11-11111 11

T1115 guy's 13111111; 111 1111 11115. .1n11 111111 1111-s1-1111-11 as _s11n11-11111111 111- 11a11 1111n1-.

guy 11-111 1111 111111. .11111 1 11111 1111111111 111 111- as111-11. 1n 11111. 111-n1an11n11 111a1 111s

!1:n'0 111. '1 111111 1 111-11111-1-111 I1L|n11- 11111 111- 11111 11n 1111- 1-11111111. 1 11111 11

CFQ: H11v~' wcrc lhv sp1‘1'l:Al r'H|*n'ls In ll-uckwurds In-c;\\|su l Icll lhal i! he

1-1-1-11-s 1-1111111-111' 1-1.-1-1 wunlz-d 111 11111111 11111as1111111111111. 9"
21211111: 'r11a1's 11 1111111 11111-s-111111. . .1111 111-111111111

...lh1-y surl uf 1-\'11l\'(\d. M1k(\ B(~n\'('— CFQI Ho has nulhmg lo be ashamed
male Imd a liIm~b\|lI [r11-1111 I\L\I‘l\I‘dMlk(‘ nl. His ullinluliun ui lhc hccllc man ls
Hyull. 111-1111 11a11 as1111n11.1ns 11111-1111111111 1111-1111-n1.

1n 111n1_a1111 111- 111111 ("urn-d a11a111n1n1111n ZIEHM: .11111 nas a gn-:\| s1-ns1- 111

mudel (ur u §r|1uolp|'o]m'L Th:|l's lhv humur. and he [ml some ul ll ml!) the
n111n.s11-1 1-1111 see a1 1111- nn11 1111111 111111. <‘rc:\1urv's 1n11ven11-n1s. All 11111n11111a11

111- 1111111 111- 111111 1111-1111s 1n1111-1111111s11y 1111- s1111111111- 111 n1a111n11 1111- crew 11n111-1--

as 11-1-11. 1111111111 |usl 111111 s11111111 1111111 11111111 111a1 11-1 1111-11 11111n11 FLESH c1011-

11-11-1111_s11111s 11-1-11 111- 11111n11 11111 1a11-1. 11011. a111111111 Flash 1111111111, 1 was a1-

1\11)'w.\y. 111111111111 111n1 we 11111 sumv 111111_ ways 1-1111111111 1111- 1111- 1111111111 111 a scene.
1111- 111 11a111111- 1-111-11s. 11111 11111111 was .11n1 1-1-a1111-111111s 11111 11111 1n 111111 111111-

une pm-r.\u11. H0 ;m1m:lI(-dI|1(\ p(‘I\i55Il\l- Ir luuliht-s likv the L‘realure‘s karmic-
1-1111. a1111 was s11111111_s1-11 111 a111111a1e11111 1111111 1n111111n 1111111 11s 111111115.

In-1-llu mun. and Mnke Hyatt was sup- CFQ¢ Ollhv lulalhudgel, how much
[11:51-d lu du lhv lusl munsler. was spcnl lur sperm] eccls?

1-111-11 1s a 1-1-1y 111nny s1111y run— 211-:1m1; 11 11111 111¢111111- 1111 111111ca1s

111-111-11 111-1111a1|1111s. 11ya11 111:1.-11-111w11-11 111111» 111 1111- 111111ea1 111111se, 111-1111111 nay
.|111m;1l11\1: 1111- 11na1 1n11ns11-1 an11 11e was 2 :1 111 11. we spenl n1-any $100,000.
11a1»1n1 lromrnduus 1111111-111111. we had an11 nearly ss00.ooo 11-1-n1 1111 1-111-11s.

.1-1-1 111n1 1111 111-1111 a11 1111» rqu1p|m'nl ne CFQ:Where 11111 a11111a1 money 1111ne

n1-1-111-11- c;\mcr:|. 111111111111, srnlchlilu 1111111? w1111 hacked 1111- 111111? -
s1-1-1-1-n, 1-11-. 111-'11 1111n1- 1n 11-1111 a111111= z11-:1m; All 1111- 11111ney ean1e 11111n ’~

11111111111-, 111- 111s~1 11 1e51, and 11 wuuld Gral Productions. 1111- Cumpany B111

1111111 11111-111111-. A few 11ay11 1a1e1 1111- 01111 and 1 nwn. Al me 111ne we were IP-
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press will probably never be iully determined. cial eiiects caused any number oi injuries to the don't believe believers can be possessed by L-
The rumors actually began with the novel. Blatty actors. There are strange images and visions the devil." l

admits that he wrote it ior, and with the mother/ that showed up on iilm that were never planned. ..
actress character Chris MacNeil modeled alter, There are double exposures in the little girl's Jaecrlzm “%:x£( u‘:’r::rg“ CIT
Shirley MacLaine, his then-neighbor in Calii0r— me at the end oi one reel that are unbelievable." 3:" ° " ° ° “ " 5 ° 5 Y °

. s travesty should not be exorcism but exer-nia. MacLaine liked the book, recognized that A lot oi costly reshooting was required. Not even vise and me arm recommended ,5 heme”
bits oi dialogue in the book were her own words the technicians escaped unscathed; during the the éars ..
and phrases used in various conversations with shooting, one oi the carpenters cut oii a thumb, '
Blatty, and was prepared to drop her current and agaiier lost atoe. Jerry Rubin (iormer political radical): "Alter
plans in order to iilm it. She was, however, un- in lraq, the statue oi Pazuzu was lost, causing seeing THE EXORCIST l got more in touch
able to convince her business partner, British a two week delay. The entire location trip was with the irrational within me. lam Regan. You
producer Sir Lew Grade, to buy the book. (She delayed irom the Spring, which is relatively cool, are Regan. No Catholic ritual, no therapist,
later went on to iilm her own occult thriller ior to July, the hottest part oi the summer when the no miracle iormula, no speciiic behavior can
Paramount. THE PO&§ESSlON OF JOEL DELAN- temperature there soars to 130 degrees and exorcise the unconscious, conditioned demons
EV.) Columnists later rather cruelly latched on- more. l-‘riedkin reports that out oi an 18-man irom us. Only we can do it...lt can begin by
to this MacLaine connection and suggested that crew, he lost the services oi 9 at one time or realizing that THE EXORCIST is not an escap-
the novel was essentially a thinly disguised true another due to sunstroke and dysentery. ist movie. lt is a mirror. "
tale oi MacLaine and her own daughter Sachi. Ac- Beiore the iilm was completed tempers ilared, -. _ ..
cording to Blatty, MacLalne still accuses him oi and Friedkin llild Blatty barred irom all post- §:'a'“'°'f" P'§':L‘:°e“‘)'B‘I'““f;lmnLf
"liiting" a photograph oi Sachi to use, in distorted production work. Four teams oi editors irantical- I y pe p '

, . ooked at that way by the pseudointellectualsiorm, as the iront cover artwork oi the novel s ly rushed to linish the iilm ior its Fall dates. and artsy [types] who are pumng "mammex,
hardcover edition. (Blatty believes that the photo- These eventually had to be delayed iurther as beyond um [Audiences] have psyched
graph actually resembles Q daughter.) Friedkin tired Lalo Schiirin just as he was about melznselves out or; 1; They wan, H ma, way ..

Linda Blair also became the subject oi several to iinish scoring the iilm and then desperately ' '
stories. A iormer model with only minor acting searched around ior new music. Although nobody Ted Fishman (New York City line standee in
experience (the two ieatures in which she had bit is really sure how, the iilm was iinally complet- zero-degree weather, quoted in the Times):
parts are always unnamed), Linda was chosen by ed, tradescreened in Los Angeles and New York "We're here because we're nuts and because
i-‘riedkin irom a iield oi 500 girls not only be- on December 21, and opened in the 20 key U.S. we wanted to be a part oi the madness."
cause she was not the typical Hollywood "moppet" cities on the day alter Christmas, I973. _ . ,,,.
who might take the role seriously and use it as a The response irom the New York and national :5: |Js‘:;‘lg,$l:\'ln;:25U;n 1 set? ‘:45? ‘Ezra:
stepping-stone to a career, but also because she reviewers was almost predictable, irom a star- like to have Mm ‘Ike imk at .,p
looked amazingly compatible with her screen mo- spewing rave irom the Daily News (Kathleen Car- '
ther Ellen Burstyn. Ste was 12 when the iilm be- roll) to a harsh rasjizerry irom Vincent Canby, The audience response was immediate . . .and
gan pre-production and it by Ute time it hit the who with unusual iervor eventually took to the overwhelming. Warner Bros discovered to their
theatre screens. She has not suilered the break- pages oi llgeeg York Times twice to denounce surprise that little adpub work was necessary.
downs, nightmares, or traumatic experiences as the iilm. According to the Times compilation, the AccordingtoVariety, they spent less than $80,000 F"
proclaimed in the press, nor has lightning struck critical tally was as iollows: 8 iavorable (includ- to open it in New York. a sum quite small ior
her mother (as iiercely as Pauline Kael's scorn) lng the News, 2%, Rex Reed, Clo and Saturday such a major and expensive leature with less than
ior allowing her daughter to take the role. ("We Review]World),4 mixed (including Andrew Sarris unanimous reviews going ior it. Attendance re-
saw the ad," says Mrs. Blair, "and thought it and Crist), and 8 negative (including Canby,Kael, cords were set in most theatres where the iilm
sounded like a iun part.") Although Mrs. Blair Time and Newsweek). A iew months later, the opened, instantly burying the negative reviews.
denies it, i-‘riedkin claims to have given Lindaa more detailed criticism oi the little magazines The iilm was critic-prooi, but then it moved iar
series oi psychological and physical tests to appeared, again, to predictable response, since beyond that. ln New York THE EXORCIST be-
make surc she could handle the rigors oi the iilm the iilm had by then entered the backlash oi opin- came the "hot" ticket. Scalpers with a good place
role. Linda declares she simply iollowed Billy's ion that all initially successiul iilms eventually in line could command an outrageous sum, and
orders and startles skeptical questioners with seem to suiier, particularly when the iilm-as-art get it. People stood in lines ior over iour hours
statements like "it could have been about a girl snobbism inherent to many oi the iilm periodicals in all the nastiest weather a wintry Manhatten
eating a lollipop." Although she says she'd rather begins to treat a hugely popular movie. lnterest- could throw at them: icestorms, snow or rain and
be a horsewoman or veternarian than an actress, ingly enough, at the same time they were panning bitterly cold winds. On January lBth, 3 more
Blair has since done a rather raw TV movie call- the iilm. they also cashed in on it by using stills iirst-run theatres were pressed into service, and
ed BORN INNOCENT, in which she plays a young irom the iilm on their covers, and in one case their previous box-oiilce records promptly iell.
innocent corrupted at a reiormatory ior girls. (Film Comment) publishing pirated visual mater- A liith house was added two weeks later.

There is literally no end to the stories that ial. (Warner Bros, in strict accord with Pried- it was the same story all over the cotuttry.
iloated through the media. When inlormation is kin, had put a clamp on all illustrations or stills The iilm ran into censorship problems only in
not iorthcoming and questions remain unanswer- oi the iilm's makeup and special eliects.) Washington, D.C., where the U.S. District At-
ed, the imagination is iree to roam. And New— THE EXORCIST inspired a great deal oi com- torney's oiilce overruled the MPAA and banned
man's publicity people were probably not alto- ment irom a host oi ligures in all areas oi liie all patrons under 1'1 years oi age (with or without
gether displeased to read how their iilm project, who normally seldom iunction as iilm critics. an accompanying adult) irom the iilm, and in
because oi its subject matter, might be jinxed. Among them were: Boston, where the D.A. and The Sack Theatre

A replica oi the house in Geor etown had been _ ,, , chain reed to observe an X rati .

careiully constructed ior interiotgs. At 2:30 one :1itLé‘":::)gg:;d;:n;“:5;;x:u:::;jughgjcz Thgrowles. oi course, only guided iuel to the
Sunday mornirg, with the building empty save ior inierno. Stories ilowcd to the press and TV oi i

one guard, an electrical iire swept through it and :::,'ngT:‘e p°:;:::‘:;":a:;'::§ 3:: people iainting and vomiting (most reportedly
burned it to the ground. lt took six weeks to re- mm" ‘tuck 0‘ ',, {:81 alter ti: ngasturbation scena). H. Erert
build a two-story copy oi it. By this time the ' onahan, a str ct manager o at eatre c n n
crew had moved to the old I-‘ox Movietone News Frank Kveton (theatre manager in Oakbrook): Berkeley, exclaimed, "l've never seen anything
studio in New York on West 54th Street. The bed- "My janitors are going crazy wiping up the vo- like it in the 24 years l‘ve been working inthca-
room set. built on a gyro the size and shape oi a mit. " tres. " People leit the iilm shaking and nauseous
bowling ball, so that the entire room could be in- and, at least a iew. screaming. Heart attacks and
stantly shiited to any angle, went through many ;s::g5;K(:"';';l:iaalshgvggggmsnggggtizrvgg at least one miscarriage were reported. in a
design changes beiore a workable one was disco— mlm,m“on at the mm)“ exF‘Tly ‘mmp Berkeley theatre, one man charged the screen to
vered. Over 575,000 worth oi reirigeration e- inane mum“ 0' mm raphy and "mam get the demon. Others couldn't sleep when they
guipmentdhiadi to :10: luggid i:dan;inginstha‘i‘lcd, ju‘st Having made this Chmolas gm to “S God: Kent home‘.“At the verylfas; mizstbviewelrs losl:
Oi‘ Bl P PE BRIO IIC W CH TB Eflp 95 DPQW E. COPE Egill OSGE

oi breath n-ein the actors!“-moutlts. The extgéme g;::°{nB'°:né° Psychiatric help in steal" numbers. blaming the
cold added severe problems to the shooting. At no yam 8.. P iilm ior their problems. Church attendance began ,

one point, the set's sprinkler system broke down, gm“ pr S‘ to rise in some areas; a minister in Oakbrook
ilooding the main set, causing a two week delay. Rabbi Julius G. Neumann (Chairman, Morality proudly noted, "We turned them away by the hun-

Almost all the actors had troubles oi one sort inllledla): "’i'he movie is adding to the irustra- dreds irom my EXORCIS1‘ sermon." Priests be-
or another. Von sydow's brother died just as the tion and contusion oi our youth claiming that gan receiving more and more strange calls irom
vedlsh actor had arrived in New York ior his whatever they do contrary to accepted religi- troubled people who insisted they needed an exor-
iirst scenes; he was later out ill ior a week dur— ous and society's norm is not really oi their cist. Theatre managers, bearing the brunt oi the
lng the iirst week oi shooting. The most tragic, own making, but that oi the devil inside them." iilm's eiiect, reported that women succombed to
oi course. was the death oi lrish actor Jack Mac- , the iilm's power in larger numbers than men. (ln-
Gowran (Burke Dennings) who died preparing a ggmmuggrog; 0:251)‘; 3x%:'c?:g“::‘fc§:r:m'; cidentally, l-‘riedkin noted in Variety, with no e-
st e production oi "The Plou h and the Rare" , ' laboration whatsoever, that he considers THE
onaes week alter completing his dgeath scenes in the mm‘ I d W?“ ",9." he" am“ the “Ms at EXORCIST "a woman's picture. ")
iilm. Ellen Burstyn wrenched her back and was “MC! ma ans’ The crowds turning out ior the iilm seemed to
out ior several weeks. I-‘riedkin reports that Ja- Rev. Billy Graham (who read the novel, tore it get rougher. The iilm's attraction ior black audi-
son Miller's young son was "struck down on an up, ushed it down t.he toilet and who reiuses ences, which Warner Bros had absolutely not ior-
emjiy beach by a motorcycle that appeared out oi to lee the iilm): "I would be openirg myseli up seen, began to heat into mildly racial conironta-
nowhere, and his liie in the balance ior se~ to satanic iorces. I think we are dealing with a tlons, as white neighborhoods (as in New York,
veral weeks. " l-‘riedk goes on, "All oi the spe- very dangerous and very strange situation. l the chic End Side where the iilm originally open- l
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ful to society... You can't bring people toGod by high finance at stake. Warner Bros played a little
scaring them to death. You can't do a positive game nf politics with the MPAA for the lesser
thing by negative means." Theologians warned rating. The charge was stnutly denied by MPAA
that the film distorted church teachings about the head Jack Valenti. Replying in the Ne_w York
Devil, exorcism. and the function and mien of Times in February. he mentioned what he tell to
priests. The Rev. Richard Woods of Loyulat.'ni- lie the lilni's unwavering morality. the thematic
versity strangely noted that the priests. in real- necessity of the strong language. and specifically.
ity. would not have been Lillnwed to perforni the "There is nu overt sex" and "n excessive vio-
exorcism—a belief that backs up what many leel lcnce. " He was strongly deliated on the latter ac-
to be one of the indictments of THE EXORCIST a- count. a charge to which the MPAA has always
gainst the Church—and he adds. "They departed been particularly prune. oi punishing films via
froni the ritual in the most stupid and reckless ratings for sexual content and going easy on vin-
manner [trylht tn fight the d(‘Il\tII\ hand to hand l(‘llt‘[‘. Most criticism tlt‘])el‘idt'd on the individual
instead oi relying on the power of God." Rev. Eu- critic's overall view nl the lilm. and oddly e-
gene Kennedy. also at Loyola. faulted the film tiough. audiences seemed almost evenly divided
for ascribing "mysterious and mystical power to as to whether the filni‘s ending was positive [Good
the priest." He calls the film "the GOING MY triumphs) or negative (Evil triumphs). To this
WAY oi the nineteen-seventies." Rev. Woods eon- effect. Newsweek picked up ii rumor that Blatty
eludes that the film regrettably stirred up "nieni- and Friedkin were going to shoot a new ending tn
ories of all thnse descriptions of hell that you got clarify the filnt. which set off some amount of
lrom nuns" and that it "reflects the \'iew that you telephoned questions to Warner Bros. but the
are doing people a spiritual favor it you scare the story was not true.
hell out oi them." The Archbishop of Canterbury. lt is highly indicative of the atniospliere the
perhaps vulleying the Pope's 1972 message. said tilni Created that such a rumor could take hnld so
that the filni created a "credence for demonic quickly. Another began when Warner llrns opened
possession which is mostly fiddlesticks." Most the iilni in the I00-theatre spread in New York
shrill of all. according to a letter writer to Films City mentioned earlier. A story began circulating
an! Filming. was it leading nit-nihcr iii the Church that the lilnt had been cut for the wider distribu-
ol Scotland who indicated he'd "ratlit*t‘ take a hath tion. One lan claimed that when he'd seen the lilni
in pig manure than see the film." in its original booking, it had been over three

More niundaiie complaints included the film‘s hours long. Warner Bros was swamped with calls
lack of authentic detail. that, lor instance, Jason which iorccd thent to take out expensive newspap-
Miller failed to say his Masses properly. Still. er ads verifying the lilni's completeness: "Con-
the priests who served as technical advisors coii- trary to rumors. THE EXORCIST that is now
tlnue to stand, for the niost part. behind the film. playing in all I00 theatres is the original—the
Rev. 0'Malley, writing an £Lt‘ttt'lt' iiir Tlg .|_<=iii. lull and ('llttl])l9t£‘ mm. Nothing has been cut. Not
indeed treated the suliiect niattcr and its potential one single franie. Not one single word. Warner
effects rather ntatter-of-factly and dwelled in- Bros guarantees it."
stead on the novelty. for hint. oi ntuvie-ntalting. With the helty U.S. grosses (the iilm alone ae-
Another. the Rev. John J. Nicola. thinks that the counted for 14‘; of the total U.S. hoxolfice for
reaction tn the movie equals the Middle Ages‘ St. January. 1974) added to the bright foreign out-
Vitus‘s Dance. and while not iaulting the morality look. Ted Ashley announced in the Niv York Jason Miller received an Academy Award
of the film. suggests that because of the "hyster- Times that he expects the film to amass $110 nomination for his portrayal of Father Karras in
la“ produced. the general pulilic should perhaps niilliuii worldwide. (This figure is down from an THE EXORCIST, his first motion picture role.
not have been offered llll‘ tiliii. The largest part earlier one of S180 million. For comparison. the The character of Karras. niort-so than in Blatty's
oi‘ the problem, perhaps, were all the people run- gross of THE GODFATHER now stands at S155 novel. is the center of the lilm‘s story. and l
ning off tn priests demanding an exorcism in thi- million worldwide.) The film has also spurted sought out Miller to discuss how the character
belief they were possessed. Although most were sales of Blatty‘s novel. Before the filni had open- developed. l found him working on his latest pir-
directt-dto psychiatrists. others were believed. ed, the novel iii hard covers had appeared oit the ture. NICKEL RIDE for 20th Century-Fox and di-

Doctors. psychiatrists. and psychologists. re- 'l1mt-_s_‘ bestseller list for 55 weeks. The Bantam rector Robert Mulligan, in which he again works
acting to the reported flood of people seeking paper edition sold 5.5 million copies. and with the as an actor. in the lead role of a gangster. Act-
help. and perhaps because their professions. too. film. Bmitani printed an additional ten press ing fame. however. is only a recent development
were lttrl treated so rosily in the filni. approached runs amounting to another 5.5 million copies. for Miller. who is better known for his achie\'e-
it from a different angle. Dr. Louis Schlan. a which makes it the 2nd all-tiniebest-selling pii- ment as a writer. ln I972 his play TQ Cham-
Chicago psychiatrist. states flat out. "There is pcrhack (after The Qfiig at I2 million). lt pionship Season received the New York Drama
no way you t‘;ul sit through that film without re- has been translated into over a dozen laiigauges. Critics Award. a Tony Award. and the Ptilit1.t'l’
ceiving sonic lasting iiegative or disturbing ef- THE EXORClST has not collected all the a- Prize as the best play of the year. Miller is cur-
iects. " The key word l|lt't‘t‘ is “lasting. " Writing wards Warner Bros and other observers had ex- rently writing a screenplay based on his award-
iii Review World in -lt|ltt'. Dr. Ralph R. pected. The first of the niaiur glamour awards. winning play to be directed by Franklin J. SchaIf-
Cirvensen of UCLA calls the iiliti "ii lllt‘llt1t'l‘ to given iti January. are the Golden Globes. and the ner.
the l\tt‘tlti\l licalth of our coiiiniunity.... lt pours filni captured four: film. director. screenplay.
acid on our already corroded values and ideals. supporting actress (Blair). However. the industry CPQ: How were you chosen to play Karras?
In the days when we all had more trust in our awards. such as tliiise ni the Directors Guild of MILLERZ Billy Friedkin went to see I_h_:§

governnieiit, our friends. and ourselves. THE Anicrica and the Writers Guild. bypassed the film Championship Season. and there is a lot of men-
EXORClST would have bei-ii a liatl iokc. Today. it completely. as did. for the most part. the Os- lion of Jesuits in there. On the back ui the pro-
is a danger. " Dr. Judd Marmot". from Los .-\nge- cars. Out of ten nominations for the latter, THE grant was a picture ot me. and also the fact that
les, concurs. "We have niiuiy tllSt\.t|‘l)l‘tl people in EXORCIST won only twn (sound recording and l was an actor. Billy operates a lot on intuition.
our scoiety iuid a filni llkt' THE F.XORClST \\‘lll screenplay] which prompted Blatty to pulilicly so he contacted niy agent who contacted me. l
spread like :t.n ttllt‘t‘llIltt. " It is intcrt-sting to note blast the Acadeniy; he called the awards a "dls- thought at tirst he wanted me to do a screenplay
that malty set-nit-cl to lilantv the lilin for simply gi‘at'i~" and added. "The Academy should fold its of the book. When l went to see hint. llound he
reflecting the corruption of society, skeiveriitg tents atid go hack to baking apple strudel or what- wanted me to read the script in terms of acting
the mm .ts dlS(‘;l5t'. ltttl syiiipt-iiii. L‘\’t'l‘ mi-y t‘{1ti do lA'(‘ll. " ln ow iiiiiiywma @i<i_ri- Ka!‘t‘aS. He gave nte the script. i read it. tilted it

However. as with the l"t‘lti1iHt1S rritivisni. no Q. lilatty claimed that George Cukor had led the (the first draft. the one in the book tllig Egtgl
consensus of opinion. plus or iitiiius. could be attack on the film and denounced it to the Acade- Dlatty O3 '1 Exorcist). and said l would like to
reached. Dr. David Aliriihaiiist-n. 1| psvt-liiatrist. my tiiembersliip who shortly after collectively try it. l came to LA to do the screen test in some
applauds the filiii for the opposite reasoii. tliiit it decided tltat no special effects or makeup awards big old warehouse, with a papier-mache bridge. l
otters to .i lici-o-less age "a sense of id¢-ntifit'a- were to be given. ln Blatty's eyes. it seemed an- said l didn‘t want to do anything from the script.
lion," iuid while cleverly exploiting pri--existent other \Vati-rgatc. l'll iust improvise. So we did the scene on the
audience guilt, It will-rs gt*nu|nt- \'stht'ttt' t'iit|tal‘- Billy Fricdkin continued to work lront his ot- liridge with Ellen. Then. l had to say Mass. l had
sis. Dr. Walter Brown. a psychiatrist at Mt. Si- lice at Wiu'ner Bros in Hollywood. overseeing the every vestment for a High Mass: for the chalice
nai. recognized a linkage to his o\\‘n function: "l preparation of the foreign language versions ot they had an old grapefruit can. the Host was a
believe in all that Slull. lit ii way. all psyclitl-;iit~ the lilni. lit St'plt'niher. he closed down the oftice. Ritz cracker. and the GOS|!el WIS Blatty'S hook.
alysis and psychotherapy are ltirtlls of t‘XI!l't'lSlt\. his work eiiniiilcted. and shifted to Universal CFQ: Do you think the picture is basically a-
of getting rid of demons.“ \\‘ltt't‘t‘ he began setting up his next proiect. lron— bout Karras and his change of character?

Much oi the ruckus raised Ii)‘ the iiliti. not only tclilly enough. Fried-kin left Warner Bros within a MlLLER£ l think that's part oi it. l think Blat-
Irom the medical and religious riinips liut lrwiti fen days oi the announcement of the departure ty balances it very well, but inescapnhly the main
virtually every area of society, zeroed ttt on the truiii Wiiriicr ltros of Ted Ashley. who had hacked attention of the audience is Regan. the girl pos-
lilm's receiyiiig ;ui R l’Lttllt'l' than an X rating. Ft‘tt'tl.kIt\ and tlii- lilni so faithfully through what sessed. l've often maintained. and lwas talking
The Catholic conference. usually §ll’lt'lt'l' tliiui the iiiust liavc hi-en a corporate hellfire. As few films with Billy and Blatty about this. if you take the
MPAA. l1a\'t' THE EXORCIST an uiiltarslt A-IV I-\'i-i‘ tin. THE EXORCIST has made history. lor -
rating, an adult t'las.sii|t'iiti||n \\hti‘li tlll‘.tt\.\' the \l'lt1|lt'\'t't' t'i-Jsoits. and iiu\\' it 5l'l‘|ltt‘(‘l to close an interview conducted hy Dlllf‘ Winogura at C(IlUl“'
lilni is nt|it'.il but may oileiid siriiie llttltllll \'tl'\\— t't'2t. at least lnr Warner Bros. liia Pictures, Hollywood. June HIT-1. This trans-
t't”S. S\'\‘t'l".tl t'vIlttttlt'til1lltll".s llllllrll that \\lll\ such David Biirthohmiew script has been edited slightly.
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tuevskian character Blatty created in Karras. are sit many things that Billy threw away iir hid
ytiu can dri an entire movie uut ul hini. Withutit that will be dist'tl\'ered ill sut‘t‘esslt'e viewings.
touching tin the supernatural. Ytiii are dealing Nothing is really wasted. tt's lttl|)tt5Stl)l(-' tii re- Q

here with mythical guilt. a guilt that lurees t"ei\'e the lull diniensiiin in tlllt' sitting.
transcendence by some kind ul saerilicial act. Cl-‘Q: When yiiu read tiii- $t'l'l])l did Kavras ap-
lt‘s iltit siniply the clinical guilt that wt-‘re iiiuii- peat tii you as being part til your own experience‘?
dated with in magazine articles. lnieaii you as- MlLLER: Oh. very niut'h sit. lwas raised as

suciate it with Kafka and l)iistiievslti—it's deep. an lrish Catholic. anti had ti great deal oi inllu-
Although we t-till it Mother Church. to Karras ence lriini the churvli. raised within its vultures.

it‘s Father Church. Must ol ttie older Jesuits he rubrics. and rites. l was struck by wliat lllatty
talked to when he said. "l’\'e lust nly faith." he's had caught. ttiat elusive niystery ill a tiiiui lie~
really giving vtiiilessiuii to his lather. Yut|'ll nti- ctiniing a priest. iuid the quit-t tragedy til ti nlan
tiee that there’s a t'tlt'tI])l('t(‘ alisetlce or I\0 nietl— lnsiltg his laith. lie rt-ally is "the t-xurvlst MU!‘-
tlun ul his l;\ther—nut even a picture. riti is the "lurnial exnt‘t"ist. " A ltiriiltil (-xuvvisiii

YULI ‘.\.\'(‘ tie-.iliiig with a |ll'0l0ll|\d !‘t'tEt€l])ityStt'al dot-sii‘i \\'Ul‘k itl‘t‘t'. it's iiii ;tL'l tli itUt\i;.\l\ ltii-t- tli-.it
change in ternis ol Karras. lieeause that which works. ctiniing iiut iii \'itIl[‘ll('t'.
has sustained him on a spiritual and eniotitinal Cl-‘Q: Did you liiid. in the ll'tl(>Zl'tt\'Ill;llltltl til the
l[‘\’t.'l h-.is shilted away iihiii hiiii. and he‘s really shiititliig. thiii ytiiir l'tillk'[‘|)t -it K-.i:i-is t-iiaiigi-ti?
in a viiid. lie is a niati til science as well as a MILLER: Tllat's the danger til shuiitiiig iiut til
nian til religitin. and it‘s the irreconcilable iippti- sequence. and having 2-to-3 weeks nil liettveeii
sites that dri\'e hini mad. and creates this enor- shots. The eharaetev can suddenly let uii tit yiiu
t‘tlt)\.i§ gtiilt. So his t‘ltti!'(‘ lite is giiiiig thi-iiiigh Lt l)('t‘2lttSl' the reality iii (‘\‘(‘l')’d;l_V lile 5tLtl‘ts ti! iii-
priiliiuiiti t-hange. and in the niiddle ul it. he‘s trude. t ditl a great tle.il til prepariitiiiii. aiitl the
laced with tiieiirpiiratitli: hinisell ititli all experi- Z>tu-3 tveclts l hacl till. lusetl it tit let tlie L'h.t|‘-
eiive that is kept in the clusel by his t‘lttlt‘t‘|l. and actet‘ mature. and let it ripen. Ht-lure I |ila)‘etl a
his ratiiinal niintl says it tliies nut. ciuintit exist. scene. l saw or telt it niaylie live ill‘ six ditlereiit
The iiiily way he can nieet it l5 tin grounds til ways. and it was iust a iiiattt-i~ oi t-liniinating. iuizl

ciinipassiiin and liiith. But he li-els that his laitli liildiiig the best apprtiaeh. without painting t-vi-ry- '
is ltist. it can tinly. linally. vtinie tiut iii an act tit tiiing in huge. gushing struites. That was tine ttl
viiilence. which is ti tt-rrltic irnily. Presuniably. tht- great d.ini;ers with K.ii'i'as. it etiuld lend it-
his etimpassitin [or the little girl only takes hini sell tii all kinds tit gross sell-intlulgeiice.
so tar. then suddenly the existence til The Devil CFQ: That t'l'LLl\L' shut intvtiduciiig Karrtis is
ttirces a mental thrust intii rt--viiiiteniplatiiig the quite reniarkatile.
existt-l\t‘e til Giitl. The S:tt‘r|lit'('. tht‘ return fit his MILLER: During that slitvt. ytvu lieiir Ellen
laith. is through a Violent. hall-tiiatl gesture. ills sltyilig. "\'iiu have to clialige within the systeiii. "
taith. by ii eiiiilroiiliitiuii with evil. is restored. Tliat‘s where he‘s at. The itllllt('tl\'l‘ may get it on

Yet the filial tillage is always aniliiguuus. You a very ])t'l‘t|llt(‘l‘ill level. iilatiy til tlielii wiin‘t. hut

('(Lt'\|\l)l l)L't't|tttl' S}‘t"t\tttt‘\t'ttt'1ll iii tieiiliiig with giiiiti the tiict is ttiat it's \lt(‘t‘[‘ iii the t>\‘t‘l'L\li ctiiit-t-iii.
and evil. and lur the hyper-st-iisitlve viewer iii pick up.

CFQ: There are strung llidlratitiils that it all CFQI THE EXORCIST allerls pt-iiple liiit iust
Cutlldlll‘ |i;t|!]l'ttit\t.! lit the iiiiiiii UiK§1Xl“.\S. tii~t~.iiist- ttl tlii- l1iillit'll|! itlttl §|)('t't1tl elles. liiit Althiiiigli we |)t.ll)llS|i('d -.iii t‘Xt\‘lt5|\'t' llt\\'l‘\'tl‘\\'
MILLERI l thiltk that's it very ititerestlitg l)t'L'1t\lSt' tiltlie liiyt-rstieneathttiat. with direetur Willla.ni Friedltiii cuiicerniitg his

technique that Billy's applied here. it-here there MlLLI-IR: Alnitist t-very s.iiivtuary iii the liliii wiirk illt THE EXORClST in iiur previtius issue. t

is that amliiguity. lthink. on a suliliniinal level. is viiilatt-tl—the vhurcli. ti ehild‘s l'tN)l't\. a huspi- lelt that it did llttl adi-quati-ly penetrate the enli-
lh£tt'$ Utll‘ ill the |X)\\'l‘t’S tit the iiliii. soiiie tit t-.i|. All lht‘ 5;lIttt‘ttlLlt"tt‘s |)\‘tt|)lt' use ;Lt't‘ qt.ll'Sl|I|Itt.'£t ti-iivei-sy Ltltti 5tttl|i((‘S(‘l‘l't'Il ill ('l"l'|iltt'l>Us' t-i-iticisiii
those niulti-dtniensitinal layers aren't really L‘x- iti THE EXORCIST. That‘s vihat really disturbs and lttisitiler|il‘etat|tii\ that has arisen tii surriiulid A

pliired by the t'ritit'sliet-ausethey‘i-e lltll eapalile pt-itple at a very deep tuid vulneralile level til the tlliii. t intervii-wed Friedkiii tit learn and

ol it. They do iiiit |)tl55t'55 sensibilities iil that thi-ir tn-ing. Kal‘t‘as‘ §iltl('ltl1tt‘}‘, the t'hrut'h. has clarity his iipinitiiis eiiiiceriiitig these areas til
St.tl)tlL‘t)'. Alter I1 While iiii-y gt-i like l)llS(‘ll'l\‘t't'S— tltl siiliit-e iiir hiiii. HIS |lt't\';lL‘)' is ttlSll (lt'st't‘t";tlt'tl l‘tlItKl"lili't't'5§', Milli)’ iii-iiiihs ;AItt't" the t‘l'lt“tt5(‘ tit
they hate the pill. They tit-t‘iinit' clt'selisitlZvtl. itti- lieeause til the |)U5Sl‘SSi'l|\. ill the lat't that he has THE EXQRCIST. he was still tit be tiiutitl lli his
personal. and destructive. Their rage tuid li'us- tii tleal witii it. nianinitith tiltice at Wttriier Bros. ]tt‘('|)1ll‘lttt£ the

\t'IltlCll't €l\ their tiwii. qiiite piissiiily. iiiireiilizeti CFQ: Th-.it St‘t‘ttt' iii the iiii-iitiil tiiis-pit.il 15 i-t-i-y tiii-t-igii litlttltltttlr \‘l'l'5lIItl$ tit the iiiiii. Ft'l('tl.l'(lYt

creative ellurts is a weapuii they use to attack rt-vealing til the eliai-aeti-r til Kai-i-as. is pussi-ssed til Ll pleasingly rel.i.\etl tuitl assiired
i-iiany lilnis with. A really goud critic shuuld he MILLER: These tleraitgezl. 1i.lILtltdII|tt‘ti petiple. attitude, as wt-ll niigtit lie ill\(' who has tliret-ted
like a really good lilm. etiniing to hini, ltl that liltiek syiiiliol he wears. twu extremely successlul lllitis in a riiw (the pre-

CFQ: l would disagree with the many critics t‘E.‘5|)tlttt| to what he represents. By pushing theni vitius tine. THE FRENCH CONNECTION). He has

who du nut see THE EXORCXST as a t‘nmpassi0ii- away. he's telling us what he let-ls. what his in- a ptiwerlul ego. liut tine tenipert-(l with humility
ate lilni. tt-riiir state is. That gesture tells yiiu more alitiut and unrlerstalitliiig. that nialtes talking with hint

MtLLER: They‘re used tti seeing litiiis til the Karras than the dialog. It's the same with the tiiith a ehallenge iuid a great experieiive. Friedltin
genre being treatetl with setiltnteittiility instead tit park sequence wlien he tries to push the niuther has since niiivetl iiver tti l'rti\'('t'5al Pietures tit
t‘0|1t|)ilSSltitt. wlit-ii it is tt"(‘;\tt'(i with t‘ul't\|l§lSSltitt. 1l\\'l1_\'. B0\‘;\tlSt~ iii his l.ii-it iii tiiith. he's ii-i ltItttIPt‘ prepare lttS tll'Xt. t.llt(ilSt'lU5(‘li. iiliii |7t‘U]l=t‘l.
they ean‘t l‘('t‘lI|1tllY.l‘ it. What they were liiiikiiig equipped tn tleal with \vh.ii his vttvatitiii deals
tiii- was thiit 5tiltl‘ttiti|.! iiiniit-tit-i-. "tit! liiltewarni with: lttlttillll Pttllt. t’tit5('t‘)'. Lliiti 5t.tll(‘l'lttt1. cm: DU yiiii ihiiilt |i5yChi;\lt"tSlS lift‘ exagger- I
sentimentality. which Friedkilt and Dlatty lltitll What Friedklti and Blalty also did was give the atliit: about the elteet THE EXORCIST has hall tin

denied them. and rightly sti. What uccured then inanimate a lot til tile. like the niedal, the statue. people?
was coiiiiiiissitiii. the pi-.iyi-i HOUK. iiiiti the titt‘(lit‘1|l iiiiichiiit-s. Lit- FRIEDKIN: l tiUti't i-iiiilly kttll\\‘. l tliiii't Wittil [U

CFQI What are yiiiir l(‘L‘lili|15 ilbutlt tht- itiiititiii tle thiiiiis are l)(‘itUltl\llly wt-iii-iiii llltti the t)\‘[‘t";.tll say there is Iili l‘L‘;lSIlll iiii t--iiit-t-rii Ult the part ill
Picture Academy? texture. When I gti downstairs atid tuok at her psychiatrists. t persiiiially duii't leet that any pie-

MILLER: tt's community out here. There are paintings. alter she throws u|i tin nie. ll you luiik lure by itsell. without certain siieial ctiiitlitinlis “
power cliques that run it. with taste-niakt-rs and cltisely there's some red-and-green putty she has being given up lriini. has the power tu turn §Ut'lt(‘-

taste-deciders. The tine between admiration and that the statue was deseeratcd with. It dtiesii‘t sii~ tiiidy iiitn a raving nianiav.
(‘ttVy is the width ol a hall‘. tisly iiiiythiiig. iiiit it kt‘t’]l5 alive iitiiitii. l was iii PtttSlltlt't.Ztt tttll l-iiig Ltgtl. iiiiti l !'('{ld tiii

CFQ: Some people ciuvt relate tti the tiiiii's Cl-‘Q: Were lll9l"l‘ iiiiy S])(‘Ctltt‘ dI!'(‘(‘ti0ItS Billy at-t-tiiiiit there Oi 1| iliii-ttii who Siltd he ltlllk t\\‘tL‘l\'l'

message that there are a lot ut mysteries we gave you that really stand tiut in ytiur niind? mental patients to see it. and the ])tt‘ttl!‘t' irrev-
can't solve. They want easy answers. MILLER: He gave nie a thousand bucks. and tiralily drew theni ilitll httpelr-ss insanity. and that

MILLER: That‘s the significance ol one nl the told me tu live in Geurgt-ttiwii tor three weeks they were now tieyiiiizt cure. You have to take into
most terrilic scenes in the lilni—the pneumuen- with the Jesuits. That was the hest direction he at-etiunt [and this is soniething the newspapers ne-
ceptialogram. it's not there to shtick or disgust. could've given nie. The suit that lwiirc—t went ver du) the niental eiindititiii til the perstili hi-lore
it's there ti.i graphically shiiw the iiiiihiiity ol Otll‘ iitiwii itil the t‘E'lltU' til the Jesuits‘ S(‘l't\iltLlt‘_V. ;iiiti he W9I'tt in. lt is |)i)SSti)l(‘ til t~iiiii-se thiit 5l|[I\('i1|Vd)'
sciences to deline lust what is possessing this there are these ruws tit black suits un hangars seeing THE EXORCIST. tir any iither wurk given
girl. it's interesting that it's a psychiatrist who that had been wiirn by deceased Jesuits. Sol went much less atteiition liy the liewspiipers iir by the

mentions exorcism. That's a lovely irony. dtiwn and picked out niy suit. puiitic. in a state tit mental iniiiatanre ciui lit-rrinie
Even the technical, clinical jargon. alter ii Billy. Blatty. and niyselt worked very closely lurther unbalanced by an encounter with a lrlend.

while suddenly becomes (and it's paced very well) on the interior construction til the character. Otie a relative. ur a stranger.
a little ridiculous to an audience, in the lace ol ul the things Friedkin did that was invaluable. we t dun't think there's a cunvincing argument
what they have been experiencing behind that had rehearsal two-to-three days belure we shut a that lreedum ol the screen shtiuld he limited, ur
door. it questions the elticacy ol science in its scene. The material was eiinstanttyheing dee|ien- that "this or that" picture is harnitul to some-
tnzbility to deline certain phenomena. and leaves ed. and Blatty would re-write. and he and Billy 0ne‘s stability, even including hardcore porntr
us with the tact that we are prey to mystery. would discuss with everyone. ll was ti ])i‘0Cess ol

Cl’-‘Q: One ot the secrets ol the lilm's success creative sharing. and Billy would place a design interview conducted by Dale Winugura. May H.
are the many dltlerent aspects one tinds on con- on it and stage it. They were ideal circumstances 1974 at the Warner Bros studio in Burbank. Cali-
secutlve viewings. tor an actor. lornia. The tl"3l'tSCt‘it1 has been edited slightly. 1

ll

exorcism iitlt Oi the picture. with the kind ul Dus- MILLER; Tile t(‘X\ui"e is sti dense, and there _
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FRIEDKIN: Sniiivthitiig I.\ t‘I|lbIIlL' iii tin 1iII III
us. Tltr snuttds tn th;tt st't|u1~1it't- vu-rt- Il\l'1l|II III '
(‘ttl\\'t')' his nnn-r .<t.tttt. Mt-rI'ii\ IS .i |ii.il\ nt-nr tin-
rtid nt his mt-. Luitl ht~'s t~ni~_v 4-$111-l'l1iltl "I ¢I1'1ilII.

CI’-"Qt \vI\\‘l\ I\\~ I1|I'('5 tliv .~;l.\tut‘ III I’;i7.li7u. lil-
S\'\'lI\5 In IN‘ t-h;iIIt~ni:i|n: it.

FRIEDKIN: TIILII II\I\'I'])I‘|'I1\IIII|I is 1Iv>siIilt- Iw-
('I|llS\' \'ttu tInti'l svr his I.|t'|~ .|t IIl.iI pllitil. TIi.il'>
lIII\‘ uI tlw tliiiigs I In-I tiw \'i<-in-i' IIII iii. WIi.it \\‘.i>
ttttettdt-ti in thttt srqut-tit": t.t;t.s II\.|I III ti Lttttt III
\)'§\\'r)', t'(*r\;Iiii ])iII"I('IlIh .Il”4' uIl('tI\‘l'l'l'lI Ii\' .ili
ntd ntttn that tirtttt; prt-tttmttttuttn" tinii ;u-t- l.ti~tt~

Iulhllrtl. l i\(I(Il‘(I thv St. -Inst-|ili mt-tit-I wIiit'Ii \\;i>
nnt III tm- Iitmk. \\'Itit"Ii IS _~;nnn-tinnn IIILII IS |i.is.\t-ti
(rum IIIIIIKI In Iiiiticl .imI t-ntis tip iii t!it- )i;itids III
FLlIIIt'l' I)yt~i' ;it tht» l'IIiI. Tltt- l"l‘L|§HII Iur than tt'.t_~

iuzziitt tn Irt tin- .iurIi1'|it't- I\.|\‘l‘ n.- I|\\‘I\ II\h'I"])I'\'l;i-
Iit||I ;l5 lti whlil ll Iiirilltst II IS \‘iIIit‘I'1iI;\II$tiIiut
nt Witt til‘ t~t-it tit-pt-nnnn; nti\\‘|i1i\ \‘t|ii in-nn; tn tin
Iilnt. Thu sttttur III P.t1.t|zu IS uh\'i-tu_~tl)' ll sytitlt-ti
ul t-\'il.

CFQ: TIIE EXORCIST is IIII .i |'|‘I\Il‘Il Iiiulit-i‘
spiritual pltuw than ntttrr hurri-r (tints.

FRIEDKINZ I v\':i5ii‘t lI\II\IilI\_LI nI tltt- I\I|I'l‘ltI' Iilitt
i:t~ttrt- III till. I thuught “I it |lI'IlI\;LI'II\‘ .ts it sus-
PPIISI‘ Itlm. TIN‘ t|u;ili\y I Itntk Inr must in it |)l\'-
tni-t~ inn (III"t‘('lIlItl IS tin- $U_\’|)0'Ii.\’l' tnttt-n-, titt-
r:it'¢‘ upntnsi tin- t'lm'k.

CFQ: on ynn pluii yuur hints l‘1|I’t'IUII)".'
I-‘IIIEDKIN: Surt-. \*t-t*\' t‘;lI‘l'IUII)'. I st-Id-mt dt-—

\'i;itt~ Ironi Ll pizui I niziko wt-t-ks. iiiuiitlis iti ud-
\‘;|t\t'1*. I wtiuld say I pt! ninnn uo-us". with .t |iI.ni-
I\t'(‘I st'qut~|\t‘t' uf SIIIIIS zuid utttglt-5. t It-t L'\'I'I')‘IJI\l'
tin tho cast and rrvw kttnvt whitt‘s FIYIIIIIILZ up with
|lI"I\|lI\’(' dratwimgs as ll )1llIKIt'. En-r\' tkty is 1i

plan. yiiu I1ll\‘l‘ nuthing In ll(I]L\SI It-mu ur III.
CFQ: Iii the dIsst>I\1~ Irnm II"1|(| III Gt-urizt-tiiiwtt.

we |,:0 Iruni light tn dark, Was II\l.\ I|IIt‘|IlIHIl1.\I '.’

FRIEDKIN: Yt-5. E\'(-ry >;t't»tit' wits ]il.iti|tt-d Iur
IIS Iipli! '.\|\d dark \';iIut-5, (‘\'('I\ (IIIWII tn tiw 1lI'lItI"5
V~‘IlI1lI’\ ii shut. I tried tn :tItt-i'n:tt\- II\||5(' \';ilut~s .t>

niut‘)\ as I vuuld.
CFQ: Ont‘ I)I tIi(- rt-gisuiis I|\t- t'rut‘|IiX t‘!-ttr is

as (‘IIL'(‘I.I\'(' :15 it is, is lIi:it it is Iiritllitly lit.
FRIEDKIN: Wu |1\'oi'Iil lhr Sl‘l'|I('. Thr (';lI\\l'I'1I-

man was t-oturtiint tn (In IIIIII. and nn<-t- wt- ttid ti.
the itiii \\".\s reitit-t;utt tn |)I'II\I ll th.it wtty. Tin-y
|1l‘IIIll*tI ll All Hit‘ Iililluni UI the .~it'.iIt-. lt|(;iII)' III (Iii-
(IIll‘I(, mid I scr--ttntt-<1 tit lI\l'I]I tn I111 ll up I|iUI'
puiiils Iiriiihtcr. Th;il'5 nnt :1 nnn- \‘iilIl‘1'|)I. Hitt'Ii-
rnrk did it iii picturt-5 likv SHADOW OFA DOYBT.
\\'|wre must UI t|n~ ;n~unn t-.utt~n pI.it't- III hrvr.\d
dttylitzltl.

CFQ: §\1|x~ri\:Ilur;iI Iin|'|'nr II\ tin- ttnytinn- IS

rtitiivr utiiquu Ill hints. with n tin l‘X|‘<'1)I|tiI\S,
FRIEDKINI I ;\ll('I'I\))It'(I lu |IIitIi(' THE EXOR~

CIST as rl'.\li5tit' as ilissililv. Nu ||IIl' gin-.< ii
in=-trn-nn- purIurIiI£\Iit'(' mil nt krt-|iiti;1 \\iiIt I|un\.ili
IJt'|i:i\'it>r. Th;il's why I (‘J51 it Iiir tkiiy I d](|A Tint
uIi(' ntistniw 1 :i|iI"\ nt ttiiittv III \';15llti|: \\;i= Lt-\~ .1.

CUM)‘ who g|\'('5 tI\t- tn-.~t ))1‘I‘ItlI‘ttIi|IIl‘l' III ttn- pn-~

turc I lhitik. I did il ;i$ Rind til :\ l'I'llIl'II. I \\';UIll‘II

I WIIS gmiit: tn mist Studs Tn-rkt-I tit tht- I"II\‘ wt

‘ KIII(‘I[‘I'1\\IU\. H0 wtiukl Ii;i\'t- lit-t-ti itturr rt-.iI. iitttl
Icss nn ni-t-iwtypc. I ti--n't Wiitit in wnrk nnn
SIIHIFIIIIP who I5 I(|i|i\\‘tI IIS 1| um-iit 1ll'IIiI'. Itkt‘
OIi\'i('r. I'm IIIl('|'('5ll'(I iti IlI\'viI\'IlII,{ tIn- ;|utIit-nt't-
in it slnry. mid ntztktm; thutn Ittrtjrl thztt t1tt-r<- ;U't'
tirtnrs,

CI-‘Q: Iii tht- lat-ginttittg \'uu untit-rt-ut tho CI\I'I:i
Roptiii I't'I;|IIOIi5III|I and tin-tr "¢....ti tinit-s" lttiLi'II\-
er with I|i1- l'Iil\SI.L\I1I d(\ni1lI III III!‘ i|iIi'ti$iu1i iii ;ii\_\'

kind oi uul:i|tIt- (nrt't'. A: iii TIIE BIRDS. 1'\'II
svrnis lliilfI‘I\‘1‘WIl('II[,1IlIi(IIIl'5aII|'('ttn\|'5 tin: Ir.ttI
In stzuid tin its nwn.

FRIEDKIX. I'm tn-t i'||I\$\'I|i\.I$ -it th;tt. hut it’:-
\'.tlid. Tim _\’I‘l'Ill'S wnn Chris nnti R<'t1;ui wm
lttrgt-ly in\]1rti\'isrtI. I (I-v|i't Ilkl‘ THE BIRDS.
huvrt-vor.

Top: The L\l'I\;lZIII|.!I)' IIIt-—!il»;t-. IIIII-SI/\' chinimy -vi

Linda Blair l‘IlIISlI"\.I('l('(I Ity ni.ikt-—u|i .ii‘ti.~t Dirk
Smith. ClIIISlI’\.Il‘l[‘(‘I Iur (Int tt\.i_~tui‘lv.itiui\ >l'4~itt~

where RPIIILII turns hm‘ ht-iid L|l'H\.l|IKI .i I\|Il I80".
tin» dummy was u5r*d nniy lirit-II)‘ III tin- IiIt\\Iiul
was l‘UI\(‘L'I\’('(‘I and tit-signud Iur twin» 1-wit-ttsiw
use. Huurtii Dirk SITIIIII pr('|i;t.i'r.~' In t‘;l5I Lnmn
BI;|ir‘s It-|: Iur tht- t'nnstrut'tt-itt uItht- tluninty in
his Now York workshnp. Smith |x~i'Ivirn\t'd mauty

uf (hr tasks ultcn misidvtitilwd iis S|)\'t‘l;lI t~IIt-Ms‘

Ctiiitittiml l‘(-~ud]\15Ini\-Iii. Iiul II yull tIn|t't li;i\'<- .i -

um? guy in IIi\'l'\' tn-.n tin- ;iudit-tit‘\- twin t---i.in- Ill. -1

-.
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CFQ: When we first see Burke. there is some- l'm as interested in people who react negatively

‘-1' thing unreal ihout him. to the ending as those who react positively. l was
f-‘RiELiitlN- I was C~.).'tS(‘lutl5 of introducing all surprised at first to find so many negative re-

the majcr characters. except Karras. from be- actions.5 hind. Everybody is sort-of snuck up on. or dis- CFQ: Everyone takes for granted that it's a
covered. We come up behind them, almost like demon inside Regan. They pass over the indica-
a:i unseen force. Karras, on the other hand. is lions that it's not a case of possession.
the person to whom the whole thing is directed. FRIEDKIN: Because they have to. lt's more
He is met head-on. We literally push in on Burke comfortable to say it's "the devil," and therefore
because he's the first to go. What lead me into dismiss it. A kind of mass hysteria is another
that is my belief that fear is always something valid way of seeing the film. if rationale is ne-
behind you. cessary for me, then that would be the way l see

CFQ: On Karras' second visit the demon says it. as people in a heightened state. under tremen-
"What an excellent day for an exorcism." as if dous strain.
it's teasing him to do something. Cf-‘Q: One feels that Kindcrman knows a lot.

FRIEDKIN: My attitude about that scene was but in the last scene we see total bewilderment on
two-fold. First of all. we needed some levity his lace.
somewhere along the line. My feeling is that if FRIEDKIN: l had shot another scene. the end-
one were spirited off by the Frankenstein mon- ing of the book. with the same dialogue, but l
ster. after you got over the initial shock of being wanted to leave the audience with their own end-
in the presence of this thing. you'd soon be play- ing and not deflate the mood that was there. l‘m
ing chess together. trying to do something to pass very conscious of making a movie that will enter
the time. l put the scene on that level, and did it the minds of those who see it. that will grow in
as kind of a Shavian dialogue, wherein they're their minds and alter and affect them. One way tn
exchanging pieasantries and witticisms. do that is to take out all overt meanings and ex-

Cf-‘Q: in the scene where Chris and Regan are planations. and that's what l tried tn do. Kinder-
playfully rolling on the floor. the camera moves man brings a touch of the "common miui.“ the guy
in placing them in shadows and teliingly revealing who is going to be relatively unaffected by the ac-
the lies they live with. tion. Occasionally, it's nice to have a character

_- FRIEDKINI l think that's very apt. What the like that. He doesn't solve the case. so critics
shot is saying is Q. and the fact that they're say Lee -I. Cotih is wasted in the ])|Cll.|f‘9. Why
like minor canvas characters in a much larger have the detective if he's not going to be effec-
canvas. live? They also serve who play a supporting rule

Cf-‘Q: l get the feeling the demon has been in in the main event. We don't always find solutions.
that house a long time. CFQ: Like Kinderman. the doctors are also_ FRIEDICIN: My feeling is that the demon just trying to impose order.
arrives at that point in the story when we want it FRIEDKIN: Everything they say is actual med-
to arrive, just as any character walks in the ical dialogue. For the ninst part. audiences to-
door. As in THE BIRTHDAY PARTY. Goldberg day reject scientific solutions. We're living in an
and McCa.nn just walk in. What is it about this age where people are unwilling to accept pat,
little girl that made her be possessed? Who the hand-out solutions.
hell knows? lt's not the author's province to CFQ: The dream Karras has seems to be a Dick Smith created the makeup seen in THE
speculate. lf we had cluttered up THE EXORCIST comhinatiiiii of guilt-expression and premonition. EXORCIST. lt is interesting that makeup men are
with a lot of cockarnamie explanations... FRIEDKJN: l was playing with the notion that artists technicians who labor totally behind the

CFQ: ...it wouldn't be effective because the it is possible that something that happened to scenes perfecting others’ faces. yet are them-
audience would be more concerned with the ex- somebody in traq. 7000 miles away. turns up in selves. as far as the public is concerned, quite
planatioiis than the people. That's why Hitchcock someone else's dream, like the clock and the faceless. Smith seems genuinely delighted to talkG rarely has any. dogs. about his craft. and 1 sought him out to learn theJ FRIEDKIN: Except for PSYCHO at the end. Cl-"Q: You rarely use fades or dissolves in story behind his work on THE EXORCIST and the
with that lousy. gratuitous explanation directed at your films. mostly direct cuts. This adds to the development of the demon makeup. a visage that
aten-year-old mind. film's disturbing quality. has literally haunted millions of movie-goers.

CFQ: On his way to visit his mother Karras FRIEDKIN: l try nut to use fades or dissolves Dick is not a self—server and seems not overly
sees kids demolishing a car. Was it just there? only because l like speed on the screen. The dis- concerned with achieving public lame. The Acad-

FRIEDKIN: Yeah. they just happened to be solves at the beginning of THE EXORCIST are the eniy Awards had been doled out several days be-
there. When you're making a film on location. you first I've ever used I think. l ha\'e a theory that tore our talk, and the fact that not only THE EX-
have greater opportunity to seek out and find the audience is way ahead of the filmmaker. l‘m ORCIST but the entire area of film makeup and
these things. You're always looking for something looking forward to a kind of filmmaking that special effects had been snubbed did not seem to
that relates to your story. l'm always jotting breaks with the lllt't‘l\Llllll‘L\l overlay of structure bother him. Smith literally founded the first
down things in a notebook that either fit the pro- that l see in most films. makeup department in television. at NBC during
ject1'm working on or something in the future. CFQ: You're very a.-tutc in roiivvyiiig the out- the fifties. and has subsequently distinguished

CFQ: Do you see a subconscious connection ward deceptn-its and ltlllt'l" fears of your i~harac- himself in his field with exceptional work in both
between the car being wrecked and the desecra- tcrs. Do you work a lot with at-toi-s'.' film and theatre. He is currently serving as the
tioii in the church? FRIEDKIN: Ycs. totally. to get those levels. l makeup consultant on the film production of lra1-. FRIEDKIN: Absolutely, and the little girl's don't just stage the actioii. l have long discu5- Lt-vin'5 THE STEPFDRD WIVES. His idol is -lack
body being desecrated also. ln another way. Kar- siiins about the internal as|wt‘l of the characters. Pierce.
ras‘ mother is an old wreck. and the emotional barometer fi-inn one stage to

Cf-"Q: The feeling yuu establish is that of a the next. CFQZ At what point were you brnught in on the
world controlled by the devil long before he ‘.\|I- CFQ: The hospital St't‘tlt'5ilt‘t'lt'l‘l"lfyl|1t1l)‘tJl.)- ])l‘C-|)l‘t)d\.tt'ttu1t of THE EXORCIST?
pears. as Harry Ringel said in his review. ]t't‘\|\'P in contrast tn most of tho l‘P$l nf the film SMITH: About five months before we started-- FRIEDKIN: Yes. but l don't think too much which IS §\1ll]l‘t‘ll\‘l'. Was this intentional? shooting. l and the special effects chap. Marcel
about "the devil." you know. l think it's more a I-‘Rf!-iDKlN: Not coiisciotislv. lt boils down to Vercoutere. were both involved at the beginning
metaphysical forcc. "what's the best way to shniit this," to give the when they first got Linda Blair and were initially

CFQ: As with Chris and Regan. one sensesa audience the most infoi-mati-iii. or the least. It's discussing it in New York.
lie in the relationship of Karras with his niuther. a specific problem that varies front shot to shot. Cf-‘Q: What preparations did you undertake in

FRlEDK1N: There's a lie in every relation- and scene to scene. designing the makeup for Linda Blair as the pos-
ship. to a degree. Then-'s trcniendous guilt in CFQ: Do you see the force inside Regan as a sessed Regiui, other than reading the novel which

' Karras in the relationship with his mother. manifestation of her super-i-go‘! isn't explicit on that account’?
Cf-‘Q: l can't see how anyone can misinterpret FRIEDKIN: l don't think so. Dale. l think that SMITH: l dug through a.ll the hooks l could find

the ending as a failure for Karras and avictory what happens to her is out of ll(‘l" control. and is on demonology and looked at paintings and draw-
for the deniuii. The demon has no reason to de- imposed. l think it's a disease for which there is ings of demons and devils. l looked through all of
struy itself. but Karras does. Why do you feel no name. what l had at honie—and l have extensive files on
people niisconstrue this’? l think a large part of our entertainment today .. .t~vt-rything. i dug out every picture l could

FRIEDKIN: Because it's within them to begin is a result of the national nervous breakdown find of anything that suggested evil and research-
with. One thing you cannot exorcise is the deep- since the three assassinations and the Vietnam ed them all for ideas to help me. As it turned out.
seated tenets within people who come to see a War. lthink we are coining out of another kind of there was very little there in the sources that I
movie that deals on such a primitive level with seizure with the Nixon administration. found really useful. l must have done at least a
their emotions. Karras' deed is understandable CFQ: There's something about THE EXORCISI‘ dozen different makeups on Linda, and by that l
to anyone who has road A Lg Q Ling: Cities. that its imitators c;ui't match. l think the picture i'f\t‘lUl really different approaches. Some of them

CFQ: When the book came out. lthink people is a classic. were total disasters. just not workable at all.
had a better grasp of this kind of heroism. FRIEZDKIN: l feel that there's certainly a hell

FRIEDKIN: Blatty also tells you how you of a lot there that people understand but that has interview conducted by David Bartholomew April
\ should think about it. One thing l don't want to do not been mined. ll has ll lot to say to future gt-n— 4. 1974 on the set of GODFATHER ll in New York

is tell people how they should think about a film. erations. if only on a historical basis. City. The transcript has been edited slightly.
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For instance, l found that adding to her nose even up artist is better equipped to do that. But as far to heat-form the thin plastic sheets over a life
the tiniest amount, to give her a hook nose, look- as the mechanics of the dummy are concerned. mask of the actress. incidentally, this particular
ed ludicrous on that little face. lt made her look putting in the mechanism that moves the eyeballs life mask was cast with the mouth open and the
like a midget, or something strange. You just or turns the head, that was done by special ef- corners of the lips retracted. When l heat-formed
could not put a mature nose on her—it just didn't fects. So we do work very closely. 1 would not do this device, it had the effect not only of carrying
go. But the point is, we tried many things. Some anything without consulting with the special ef- the vomit. but the plastic was formed so that the
worked out well from a makeup standpoint. What fects guy first to make sure that he then could corners of the mouth were retracted and held.
we wound up with was based simply on my own handle the situation. l would put in the eyeballs The retracting part connected with the device that

ideas. and little levers, for instance, in such a way that went into her mouth that held the nozzle. Now all
CFQ: Did you sketch your ideas fully, then go l knew his devices could be attached, so that the of this had to be made as thin as possible because

to the makeup, or vice-versa, or don't you work whole thing could function the way we wanted it over it l had to apply a very thin foam latex ntask
that way? to. Vercoutere [pronounced ver-coo-tear] did use which included the lower lip, and mouth corners

SMITH: The process is this: first of all l get a a marvelous device, it was a radio-controlled to cover this thing where it went into her mouth.
life mask of the subject, Linda. Thenl make se- thing that they use in flying model airplaneswhich The final effect then, with the makeup and all,
veral copies, so that l have perhaps six heads of controls the flight. The unit has a little lever and a wig on top to cover the harness that held it
Linda, in plaster. Then l‘ll get out my clay, my which swings back and forth, so we attached that all on, was a very good duplication of the dcmun
plasteline, and sculpt additions on to them. (11vi- to the eyeballs to make them move any way we makeup with the mouth open. She couldn't close
ously, in makeup you can only my three-dimen- wanted. it was very sensitive. With the transmit- her mouth at all. This wasn't_exactly comfortable
sionally, you can't carve anything away. So with ter, we could push a lever and make the eyeballs to wear, of course. So that was what we finally
a little girl like Linda with a chubby face thetrick shift a tiny amount or swing wildly. it was very used, and it was only shown for a split second.
is to add to it in such a way that it will look thin- realistic, although i'm not sure how much showed How much of a cut is actually used where this de-
ner instead of fatter. You sit down. and as you up in the film. vice is on, lwould assume is only during the ac-
sculpt. say. a nose. you try a hump, you try it CFQ: You see the dummy for too short a per- lual spasm of vomiting. There is another vomit-
wide, long. narrow and so on and you see right lod of time to really notice fine points. The ef- ing scene, where she is lying down, and athick
before your eyes whether it looks great or dumb. fect of the breath condensation in the cold room lava-like flow comes out of her mouth. The same
it's a process of trial and error. Working from was more apparent and effective than anything. device was used, simply with thicker soup made
your own thought, you narrow it down to two or SMITH: That was something that was added to flow slower. it fills up the mouth and comes
three good possibilities, different approaches, later. That was actually the third time we had out and that to mc in some ways is even more re-
which look like they will work. However, what you done this particular scene with the dummy. One pulsive.
sculpt on a life mask may not work well when of the difficulties was that l had to make the dum- Cl-‘Q: How difficult was it for you to work with
worn by the performer and photographed on film. my very early before l had any idea how Billy Linda Blair?
For instance, l could give Linda's life mask Friedkin was going to use it. I made a dummy SMITH: She's a most unusual little girl. andl
chcekbones arid a strong jaw and even create the from head to toe, to be used in a sitting position can‘t imagine anyone else enduri|ig—being as pa-
illusion uf hollow checks, and it would all look on the bed, and that was all l knew at the time. tient—as well as she. She was, of course. a child.
great on the life mask. But to transform some— l molded Linda's body in sections and made a and the most patient child in the world is not the

thing like that into a foam latex mask and apply dummy which was basically latex filled with poly- samc as an adult. The makeup involved approxi-
it to her face, the minute she smiled, her cheeks urethane foam, a soft foam. l did try to have the niately two hours or more every morning. We

would puff out and the whole illusion would be de- joints at the arms and legs bendable so that we would start around '1 A.M. She was bored by the
stroyed. it wouldn't appear as part of her own could alter the position somewhat. The head and whole thing—you can't blame her—so we had a

flesh. You have to work out something that when shoulders were made out of a polyester resin be- little TV set sitting on a shelf on the opposite
applied to the face moves with every expression cause they had to be rigid enough to install the wall which she could see by looking in the mir-
and seems part of the person's natural face. Now. mechanism to make the head pivot smoothly. ror. lt got tu be a bit dodgy at times, because if l
working with a little girl‘s face like Linda's, with But, getting back to the coordination of special would get in the way of the refelctiun uf the TV
the butterball nose she has and the full lips and effects and makeup, the vomiting was something Set. she would move her head in order to contin-
chubby cheeks, was really rough. Sue's Q whole- which l did almost entirely by myself because it ue seeing what "The Flying Nun" was up to. and it
some looking. involved making attened tubes that fitted across just made it difficult to do the makeup. The only

CFQ: You're constantly doing research on new the cheeks of the actress. They were connected thing that bugged Linda was that she has lovely
techniques and materials. Was there anything new to a tube which went across the mouth from cor- hair that she is very proud of-she‘s a very neat
that you used on Linda or in Tl-IE EXORCIST that ner to corner—kind of like the bit of a horse's young lady who takes good care of herself. One of
was innovative? bridle—and it had in it a nozzle. Now, the rear the things she hated was to have anything in her

SMITH: Oh, yes. For instance. we were work- part of this apparatus went back below her ears hair. And, of course. we had to glop it up every
ing for the most part--as l guess everyone knows and was connected to rubber hoses which went day. That really upset her, so finally, instead of
—on a refrigerated set. lt averaged about l0°. At down her back. Now that's where the special ef- putting on what we had been using—a kind of li-
times. Linda had to have her legs exposed. when fects man came in. He had the responsibility of quid wax that l used on Dustin Hoffman in MlD-
she levitated. and other times, and since the having the pea soup at the proper temperature NIGHT COWBOY—which took her thrcc shampoos
makeup un her face was very pale and sick, her (laughs) and properly seasoned. We never realiv.- to get out. we used liquid sliampuu, applied right
legs obviously had to match. Pancake makeup, ed that people would tumble unto the fact that it out of the bottle onto her hair. The hair stylist.
which we normally use for body makeup, just was pea soup so rapidly. it was picked as a con- incidentally, was a great guy, and stylist, nantt-tl
wouldn't hold up. Since it was impossible to keep venient item that seemed to be a color close to Bill Farley. This was his chore every morning,
going in to touch up her makeup with a cold wet bile-like vomit. l think if we had been aware of to glop up Liiida‘s hair. But that was the only
sponge under those freezing conditions, lhad to that response we would have changed the color thing with which we had difficulty with Linda.
develop a plastic makeup. l mixed up a kind of somewhat. One thing that always happens is that CFQ: Did you find any problems that were in-
vinyl paint that l could spray on with a paint the final print that goes into theatres is often dif- surniuuntablc-—things you might have discussed
sprayer. We were able to use it on hcr legs. lt ferent from what we see in the rushes. in the doing but had to discard‘! _
wasn't harmful and could lie cleaned off with no rushes, the color was simply not that vivid. SMITH: The obvious thing is that it was im
real problem and would stay on during filming Cl-‘Q: What would you say was your most diffi- possible to make Linda look gaunt. You just can‘!
perfectly and not rub off. We used it on her arms cult task in working on the film? take a chubby-checked little girl and make her
and legs to give the basic color. Then i did an- SMITH: The vomiting. by all means, was the look gaunt. Owen Roizman, the cinematographer.
other type of makeup to stipple on bruises on top most difficult. You see. the first thing 1 did was worked valiently with his lighting. trying to maki-
of that. lt hcld up really well and saved Lindaa relatively simple. l assumed that they would her look as gaunt as possible. liut there were
lot of discomfort. shoot her from a 3 4 view. sol had a tube going times, particularly if she were supposed to smile

Cl-‘Q: Did the cold affect the latex appliauices? into the off-camera side of her mouth and then demonicaily. when those chubby cht-eks would puff
SMITH: No. it didn't. They are so thin and so covered that by making a "new" corner to her out. That, of course. was something l was un-

light. i think you could put a foam latex piece in mouth. it was a good "cheat" because you could happy about. but there was no way out of it.
a refrigerator and it wouldn't be affected. l think see the whole mouth and you saw that the vomit Cl-‘Q: Therc is speculation that many effects
that the only thing affected by the cold—and l'ni was definitely coming out of the niuuth. But Billy actually shot for the film were left out of the fi-
not even too sure of this—was the liquid latex just insisted that the shot had to be full-face. And nal cut. l believe Friedkin himsclf ofteti makes
formula applied to the hands of Max von Sydow to i said: "But you can't do it full-face—it's impos- mention of it.
bring out the lines and wrinkles. Normally his sihlel“ He replied: ‘Well, we‘ll fix it with light- SMITH: The only thing l can think of. off-hand.
hands are very smooth. lt did crack and peel ing or some-thing."l continued to protest:"But you is that originally they were going to have a scene
some which may have been due to the cold. That's will still see that bulge over there. . ." But then where Linda comes down the stairs in her night-
probably the only thing. his own perfectionism just kind of goaded me into gown, and she comes down kind of upside down.

CFQ: Can you define for us the dividing line striving for something better. like a spider. or a snakc, something loathsome.
between what is makeup and what is special ef- it will sound simple the way l describe it, but in the book, this is where the long tongue was
fects? The hcad-turning dummy used in THE actually devising the damned thing was very com— supposed to come out. We took it several times.
EXORCIST seems to cut across both areas. plicated and not exactly in an area f am technoio- and Billy finally decided he just didn't like the

SMITH: Yes. that's true. it is one of those gically familiar with. 1 used thin sheets of plexi- scene. and it was cut. The only time we used this
things that you work out—who does what—do- glass and heat formed them. it so happened that I tongue was, l think. in one spot during the exor-
pending on each case. Basically, we can put it had bought a flameless heat gun, like ahigh-pow- cism scene. it is a foam rubber tongue which is
this way: anything that is put on the skin, applied ered hair dryer. which puts out temperatures of attached with dental plate adhesive. Of all the ef-
to the skin. usually has to be done by the makeup up to 10000. I had bought this thing for the stom- fects. it was the easiest to do. when I read the
artist. lf it is something like the dummy, where ach effect, and it was just a happy convenience script, l thuught: "Oh God, what am l going to use
a person's face and body have to be cast, a make- that l had it to play around with for it enabled me for that?" And it turned out to be so simple that l
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ltLl\'t- 5l|lt‘l‘ madv up some and glvl-ll tllt-nl away tu

.l trw t'|ll$t' lrtvtttls tur gags. Yltu can stll-k them
lm \\‘|lll peanut huttt-r alld they are very tunny.
Atttltllvr vltt-t‘t wlt|t'tl 5l.‘l‘l'l\(‘(l very dt[lit't|lt but lur

Q \\'l\l\'l1 a stmple sltlullun was evl-ntually luund vl'as

thl- Wrltlllt, utl Rt-g:ut‘s sttmlarll. Latex rt-at-ts lu
l-erl.lm snlvl-tlts. sh wt- patllll-d the ll-ltt-rs wlth
rlealtlttg tlutd tn-er her lLAl(‘X-l'U\‘l‘l‘\‘(l stttmarll.

CFQI Over the length lll tht' ltlnl there scent lu
he a sent-s ul stages ttt Blair's makeup. Wt-rt‘
tln-st- tit-tllllte stages that you designed as a pru-
grl-sstlln nt t-\'t-t‘ mttrr hllrrtllc‘ appearallct-‘T

SMITHI Yrs. . .Wt‘l|_ I think l have tn gtt hack
and lell yuu what actually happened lu us. As l
sald. l 5l‘.\l‘l\‘l| live mlmths ur so helore we start-
l-d Sltllllllltll. Now, we dld. at the very heginning,
six tlr l~tght dilterl-nt makeups and tests. Then a

serund St'l"tt‘5 Ill tests \\'ltit'lt rvltttvd tt turlher. So
alter all tilt-st‘ steps we ltnally arrived at amake-
up whlvh was actually t'ttut'It ntut"t' dl-munlt' than
what we used ltl the lllnt, Billy liked it with alew
t't‘Sl‘t'\'ati01t§—h(\ wanted me to eliminate several
little wrinkles tllat lll- tnuught nlatlv her look tuu

' tlld. DUI generally we agreed. That was it: we had
the ;1l'l'[‘lt light to [ll] ahead. whit-h means thatl
euuld correct the mulds and gtt inttt thl: llusiness
ut \;U\\llLtl‘|l|l‘||\t1 masks. l ran unly make a rou-
ple a day. ht~t"ause the mixture and the baking oi
the loam lLlU‘X llt lltt'st- nllllds lakes tuur tu six
huurs. l had all l~stimatl- that the sltlmttng sched-

make a mask tur l-very day‘s usl-. tutti some to
spare. Oi rullrse. whl-ll l say mask. ' it ls nut
literally ill ltllL' pierl-. Thl-y ;u't- made up llt sec-
tilltts that t-aver t‘l'rt;tltt parts at lter hruw, mid-
lal-e, chill, and su lurth. Also. ht-r hands were
itt\'t>l\'t‘d and alslt her nevk. And. we had planned
\'a.rint.ls stages. as yuu originally asked. There
were some tiny |lil-ct-s tu start ull with. lutzl a
mudilied versiun ul the demun makeup that was
5u|IpOs't‘d tn Fume lltltl the ltlnt ta the 5l‘(‘It£‘ Wlllt
the psychiatrist. Incidentally, we had sevl-rat
dittl-rent shades ut l'ltntat‘t lenses which we made
up, with a llrngrnsslntt plahhetl fur these alill.

Anyway. we Iinally stat-ll-d [llmnlg St-ptenther.
1972 and it wasn't ulttil a ruuple nmltths latel‘ that
we l-ahle ;lt'nund ta (lnltlt! the earliest |tt:t!till‘5t:t-

‘ ule wltuld run X nunlller llt weeks. Yuu have ll:

}. tiun ui the tlvtttutt. This was llll‘ slctltttl with the
|l>)'(‘lti£l\l'l§l and l used this earl) \'L'l‘5lUtl ul the
demon makeup for it. l wasll‘t tuu happy \\‘lll\ it
belcttuse I dlt‘ltt't think slte llmkvd tletnultlt" Pttuuglt.
I had in nly mllld the struggle to make her look
really tlendlstl. herause her lat'ial €X|ll"P5Slt1It5
were very limited. Al the lwgtnttittg it was hard
(ur her even tu lruwn. But we gut tu tnts scene
with the mltthl-r and the psyvhiatrist and tilmt-d
ll. and It was tl tllsastr l!t>t';tuse Linda really
luuked Su physlvally tllllt*t‘ettl. Tltts sweet llttle
girl had turned itltu suml-lllillg pretty luathsunle.
and the Klttlltpgul‘ at the adults ta the S(‘t'tlt.' ]ust g. I
|)P('€ll!lP Iultny. Nu lme ruuld say thltst- things and _

yet stt at a l‘u<>ltt tn rt-al lllv \\'lllt 5lbltt9IlltP who
luukvd like that, S0, wt‘ rt‘-srhedulud sltuottttg lur
the srl-nl~. and l started llliltlll more makeup test-
lng ml Llttdtt. Billy d6't'ld(-d that it had tn ll9—ltlS
ltl\'llt‘it(' Wl)rd—"ut'g'-tltit‘." lt Itad tn g|"l|\\‘ lrnnl
withln. We had many vullsultatiulls. and l hruught
ll'l all klllds Ill |)tt‘lttrl's' ll) shnw llim, it Was‘ (lli-
t'ul| llCl';It.lS(‘ at this pllllttl t didn't knmt‘ what tn
dn. l hatl used my lll-st idt-as—l had (lune it as
well as l Could. tutd nllw Dilly wanll-ti suntt-thing
diltvrvttt.
l‘d shuw him a |)i('lLll‘(' ot Claude Rains as the

Phantom ul the Upl-r.t. with llall his lave burned
till. And he'll say: "Yeahs let‘s do somethlng like
that. l like the asymml-trit'al thing, that's really
gland. " l said: "Well. lt*l's make it llmk likt‘ sllnte
sttrt -ll tllseasv rather than all uhviuus burn, some
sttrt tlt halt-tltsturled lace. as ll she's glttlen
Sick. " llllly wauttt-tl In kt.-t-ll ('\‘l'I'_\'lIl\t' guesstng as
tn whelhl-r she was truly ])<lss‘l*sst-ll. Ill‘ Wltt'tht'l'

Makeup artist Dl('li Slttltlt at \\'ttl'k. Tull: Snlith
tttut-hes-up Linda Blair's tttttkvuli tut lllt‘L\t|ul\ tn a

sceltr that was l‘(ll\('(l lrlmt the ltltal lilnt. Middle:
Sntith and assistant Bull L£\(l(‘I\ atljusl tltl' hair
arnuntl Lllttltt Blair's nt~l'k lur a S\‘l‘l\(' that will be 3_
cut ln right alter the dummy hl~ad~lut'ning. Bot- ~

V * V /
tum: Linda Blair is stlnwll the lllt-»tnask made by
Smith alld used tu deslgll and (‘rt-ate the rubber . .
latex tttltkrull lt|lpll1tltL't\5 wltlt'tl must ltt snugly 1. t 1,’
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it was just an aberration oi some sort. With my practice observed on THE EXORCISI‘? odd that they tound it in llong Kong. There was a
original makeup, there would have been no ques- SMITH: No. I never teach an actor to do his logical explanation. It had been packed in the
tion. So, we started to try makeups based on our own makeup. I think a makeup artist who encour- wrong compartment oi the cargo plane because
talks. One oi the things that came along in this ages an actor to do his own makeup is usually there wasn't roorn in the correct one. By the
stage was—l'm not sure it it's in the book or the simply being lazy. I do try to spread around in- plane's route, it wound up in Hong Kong, and when
script or what but it certainly was in Billy's head iormation. The most intportant thing is to have they got there and still had a package. they took
—that there were cuts somewhere on her and that good assistants, because you can't do it all your- it oii there.
they could be seli-inilicted, or they could be de- sell. Now, I was lucky in not only having Rick One other story that I like also involved the
monic maniiestations. Whichever, it didn't have Baker doing some lab work and also helping on statue. Whcn they iinally got it in position ior
to be stated. So I did a thing with a lot oi cuts and the dummy, but also, on Max von S\/dow's make- shooting, Billy Friedkin wanted hawks to ily ov-
gashes on one side oi her iace, and this is iinally up, Bob Laden irom New York, who is a terriiic erhead. They brought hawks down irom England
what we did. I took this cut idea and saved irom makeup artist in all ways. lie has worked with me at great expense, but they wouldn't ily in the hot
the earlier makeup the slightest suggestion oi a quite a number oi times lmiore. so alter I had weather. so that plan was abandoned. But they
demonic brow because, oi course, the eyes were worked out von Sydow's makeup. ho stepped right didn't give up. The production manager went to a
still the iocai point, and the contact lenses alone in. little native village and got a couple oi dead
were not enough. in tact, we didn't go to them un- Max von Syduw‘s makeup was actually rnuch lambs and stuck them up by the statue on the
til the exorcism scenes. The eyes were without more extensive than Linda Blair's. It was a mountain hoping to draw vultures, or something.
eyebrows—it was the kind oi hideous skull-like three-hour makeup job and a very diiiicult one. No vultures came, but what happened was that the
look oi the Phantom oi the Opera, the Lon Chaney Aside irom Dustin I-ioliman‘s makeup on LITTLE villagers began talking about this strange old man
version. It has a stark quality, with the dark a- BIG MAN. it was the most complex. most diiii- irom America who had come to I-Iatra—the name
round the eyes. It's about as evil as you can get cult old-agb makcup I've ever done. One oi‘ the oi the ancient city there—brought his own statue
with a little girl, I think. Then with that, we plac— reasons it was so complex was that Friedkin was and was making animal sacriiices to his ownQ!
ed cuts very careiully in such a way as to make taking tight closeups without any diiiusion onMax. CI-‘Q: Friedkin has indicated that everyone
her lace look as lop—sided as possible. Thenl did We had ioam latex pieces on Max's lace and a working on the Iilm became very tightly-knit-
appliances around her mouth which cancelled her heavy rubber mask greasepaint kind oi makeup. he used the term "spiritual community" in his in-
own cupid's bow mouth, thickened it somewhat yet it looks very real. That required great tech- terview at the AI-‘I. Did you ieel any oi this?
and carried it over to the Ieit side to give adroop nical and artistic periection. I d n't think most SMITH: Most tilm crews. at least ones that
to the corner oi her mouth. So we had distortion people realize just how much makeup is on Max's I've worked on. are composed oi a lot oi really
there. incidentally, we had also planned to use lace. Max is really only about 44 years old. I hard-working people. Therc‘s a certain solidari-
ialse teeth. We had a number oi sets oi them tried to use the sarnc technique to age Max that I ty among most members oi crews. They are very
made up, also in a progression, and started to used on Marlon Brando in Till-I GODI-‘ATIIER. proiessional people, and they all pull together.
use them, but Billy decided he might very well Marlon had a simple makeup realty. Iic didn't There's always a couple oi people who don't, but
want to use Linda's voice and since she was hav- want anything elaborate, so what we workcd out that's just the way it is. On THE EXORCISI‘ there
ing a little diiiiculty speaking with them, we was a liquid latex iormula that you stipple onto was a particularly good crew. certainly. They
scrapped the teeth. Subsequently, I just painted the iace with a sponge, then stretch the skin and were all top people, but I hesitate to say there
her teeth with tooth enamel to make them look dry it with a hair dryer. What that does is length- was any "spiritual" (laughs) togetherness here.
rotten. Originally, we had also planned to use a en the skin and makes it leathery. so that when We had a very challenging job. and we all worked
wig, but we scrapped that also and used Linda's you let it go, it breaks into a bunch oi littlo wrin— at it. I look back on it iondly because I had more
own hair. The important point is that we got clos< kles. Ii you do it a certain way, you get wrinkles time on it to experiment and develop things than
er and closer to Linda herseli, and thereiore, it that are really natural. It worked line on Marlon, I've ever had on any other Iilrn. and that's always
became more and more believable. She was real— who was about the samc agc as Max, but on Max marvelous. I would love to do something like that
Iy almost recognizable, at least it was the most it just wasn't suiiicient. I had to make appliances again, to work with Friedkin again. When it was
moderate kind oi‘ transiormation that we could do. which virtually covered the entire sides oi his all over, I would say that it was kind oi like a
I should explain that all the time Iwas trying lace, his upper lip, his chin and the wattle over trial by iire, and the relationships that were

to devise this new makeup we were iilming other the Adam's apple, that little arca over the neck. iormcd had certainly been tested by some oi the
scenes so nothing was held up. But 1 had to create The rest—the eyes. the back and sides oi the most diiiicult and aggravating conditions. There
this new makeup under great pressure, and when neck—was done with "old-age stipple." Also. his were a couple oi tlmcs whore the conditions were
we iinally did test it satisiactorily and Billy gave hands were done with a special latex stipple ior- such that I wanted to quit and did virtually tender
me the go-ahead, there was the question oi man- mula. my resignation.
uiaoturing the masks again. I couldn't do that and Incidentally, you had asked me beiore about CFQ: Was this frustration with the work?
be on the set ior my other work at the same time, innovations, it suddenly occurs to me that one SMITH: 1 don't really want to got into it. Let's
so I brought in a young iriend oi mine irom Cali- was that l worked out new ageing iormulas oi the just say that there were a couple oi phases oi the
iornia who I think is a genius and will one day latex materials that gave a much better eiiect and operation which were exceedingly trying. But we
beat me at my own trade. Ills name is Rick Bak- didn't come oii as easily as they usually do. That did get over them. Not everything went smoothly,
er. I-Ie came and lived at my house—my labora- is the problem with these things, they tend to by any mcans. We had some very rough spots,
tory is in the basement—and he baked all the come loose and peel when a person pcrspires un- but we all weathered them and it came out well.
pieces tor me alter I had gotten all the molds derneath it. I had a lot oi trouble with Marion's It was iinally very gratiiying, and relationships
made. - ior that reason. I was even able to invent some that may have been rocky at one point were good

Having established the basic look, then came iormulas that stood up in Iraq where tempcra- at the end.
the question oi various stages to it. We never tures were up to 1150 in the shadc. They were CFQ: You mentioned having seen THE EXOR-
tested these and I had to guess at how iar I could virtually waterprooi. On that subject I'll add one CIST only once. What was your opinion oi it?
go in making the various changes and still not ex- more thing—almost every color and material us- QJITI-I: I saw it at a private screening just be-
ceed Billy's limits oi what he would accept. ed was something that I had to rnix up irom vari- iorc its release. I thought it was marvelous. I
Thereiore. lhad to be iairly conservative. There ous colors and materials to make it suitable ior had seen some oi‘ it when Billy was editing it,
are deiinite stages. The Iirst was simple little what we were doing. So l now have boxes and while I was working on GODI-‘ATI-IER II in Cali-
iresh cuts. Then we go to the iirst really ugly boxes oi jars oi all these odd things. Black and iornia. I'd run over and visit him sometimes. I
stage which involved the appliances: they were blue colors, Ihave dozens oi them (laughter)... remember when I saw the masturbation scene.
kind oi swollen, scabby, pus-tilled cuts. The Cl-‘Q: Some people have called THE EXORCIST They iinally iinished putting it together and they
third stage was even worse in that they were all a jinxed iilm, linking the subject matter to cer- ran the whole scene, which only runs a minute or
thicker and more swollen and more distorting. tain incidents during iilming, such as the death oi so. And even though I knew everything that was in
Then, when we actually got to the exorcism, they Jack MacGowran, the delays, the lire on the set, it, I sat there and the chills went up and down my
were actually less severe. This was Billy's idea. etc. Do you ieel this at all? spine. I remember thinking at the time, "This is
I ieel that ii we had had more time to do tests, I SMITH: No, no, ldon't think so. On every iilm really going to do it. This is really going to be
would have liked to have gone turther ior the ex- there are bad things that happen. The Iirst iilmi iantastic."
orcism, to have gotten even more demonic. But ever worked on I lost a linger. On LITTLE BIG CI-‘Q: Do you preicr doing horror iilms rather
under the circumstances. I think it came oii OK, MAN, one oi the actors died right in the middle oi than, say. what you're doing now on GODFATIIER
the best that we could do considering everything. shooting and had to be replaced by a double. I've II?

CFQ: You have said in another interview that known people to break legs, lose eyes, do all SMITH: No. GODFATHER I] has nothing really
you usually like to teach a subordinate or even kinds oi things while working on tilms. extensive oi any sort. It's a lot oi little things.
the actor hlmseli to do his own makeup. Was this Cl-‘Q: Oi course, but this has been blown all The only thing at all complicated was a throat-cut

out oi proportion on this iilm. I had to do in which the throat continues to bleed,
SMITHI Oh, it's incredible. It makes good to spurt blood. and that was tricky. The iilm is

Top: Max von S/dow as Father Merrin. Makeup - copy. There are a lot oi iunny stories about the entirely diitcrent irom THE EXORCISI‘ because
used on von Sydow was actually more extensive iilm. I think the loss oi the Pazuzu statue, which there was no preparation involved tor me. We're
than that used on Linda Blair. Smith calls von turned up in Hong Kong. is amusing. The big sta- winging it as we go along. Whatever eiiect is
Sydow's makeup "the most complex, most diiii- tue which is shown in Iraq was made hcrc in New needed I have to try to cook something up on the
cult old<age makeup I've ever done." Bottom: York and shipped over along with a lot oi other job. It's not as convenient a way to work.
Regan cries out ior help in the only way she can stuii via air ireight. It was supposed to be taken CI-‘Q: Some people—particularIy Catholics-
as the ieeble letters "help me" rise up visibly on oii at Bagdad Airport and trucked up to our loca- ieel Till-I EXORCIST is obscene. Do you agree‘!
the skin oi her emaciated stomach. In ignoring tion. The truck arrived with everything else. but SMITH: No. ldon't think it is obscene. It is a
Smith's creative makeup design on THE EXOR— no statue. I mean. how can you loose a 6-loot matter oi personal opinion I guess.
CISI‘ the Motion Picture Academy clearly showed statue? It seemed like the demon had taken oii by
their prejudice against the iilm. himseli—it was really great! And. pi course, how
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THEM! vl".is nl\l- ill lhl' must $llt‘l‘t'SSl\-ll lilms Sllvrdt-n\lu\'§ l'('(|\.ll‘:il. Mt‘Dl-rniid Iillught lho slur)‘
ul lllt‘ l950s. vlmlliiiliiil: 1| vliissir K|l'l\‘l'll\'l' slllry L\l\d cui-iiiliissiulll-d Yzitus tn |!l'\‘]\i\X‘(‘ ii sl'rl~l-lliilziy

with l.m\;is)' SK‘l\‘ll£'\‘ lll'llt|l\4 its ])1IWl'l‘ lit-s Ill l\5 ill ll‘l\ \\'€'(’R5, .l\ $2500 pl-r \K(‘('ki THEM! \\'J§

llhllll)’ ll) K|t'l\\'L'l‘ 2! 5U|)ll(', Hill l-l-lil~i.ll. lt\P$51l}!l' Y'.\l(:$' llrsl Sk‘i('lll't' ll\'ll0l\ Sl‘l’t'(*l\|\li|‘v"-l)‘]X'dUV
ml Um Iiulilrlls Ill \|l(‘ Il\ll'l(';L|' Llllt‘, \\'lH|l' ;i\ lllr lhv liI\:llll'l;\l 5\ll‘t'1*ss Ill THEM! hr wnultl lgll llll lll
sailnv tinli-. u|\i';l\'(-liill; ii \‘lll|l‘l\l ll'l‘l"ll)'II\)! tiilr. wllrk llll vilghl lllhl'l'_\', ill\\Hl\|.Z thl-ill, lwli hlr Riiy
:\5 pli\\'(‘i'[ul 1| st‘\'tl:irl0 llir Ill!‘ llllll‘§ ils r\lll't't| ll;u'ryh;iusl~|\ lllllis (IT CAME FROM l\ENl'-IATHI ' ‘l ' ' ' ‘ ‘ ' -' ll-l"(ll~ 'tl'l', 4 ‘A ‘ id EARTH VS, THE FLYING Sr\\ -HllL‘|\l IKK s Tm-. BlRDs \KU\ll(| Ht ill .l l.l THF SE. .ii
Dr.M0dll)rd'S ('lllSll\}1 l‘UIllll‘l\l. III lllls 195-l lilm. CERS) ;\I\(l lllll‘ llll‘ C|('l|l'LZt' Pill lcol\‘Ql'i2sT or

- - “J3 lllll Hit‘ l)]1i(‘.|l "\lI|\(' ill dillllll " .lill.ll;-mi/lllll SP:\CE)—-.\l\(l ll q\llL‘|\\\ |ll‘t.lII\\ \|1]).L\'\‘Ill ll\.\l l

ITS power lies in its clblllly
\IIIl'l\|)\ Hl< shull l‘un\n\l'l\t \I\S\l'.ll| sins .t \kl"ll(' b1*\'mld llil l\'.l-.illl|il\' ill prntlullillil Th;

to deliverq subtle, but li.i,."....ll;ll.,.-..;ll,.l,, l.,.;ll..;.l.l.-;. 3.-l-.l.,.,..;l ....l.ll,- ;..,.l_: ,.,;

|)<ll‘ll‘\’ ll'P|ll\l! ol lt‘.L\' illlll Wlllllltl‘ ;\|)<bl4l llll llghllv \‘IvI\Sll"ll1‘ll‘(l \'\l~3])\'lI‘6\'lUl llllll il4ll'\' 'll
ll;l\\':l\lllt1 of ;\ l\(‘Vt' scil-lllllllf Zltll‘. Fl'\\' |X'u|ll\* ill Had SllI1\l'il|ll$ HS11'|(l‘SHl'l‘(l|ilI\~l1\l1lU}.Z|llIll1|)'.."l|lll

1954 rnsvlill-d lhv l\t‘\\ Klsllln uidilll ill lllr rah‘ it \\'.|s' l)ll(' lrl thirst l|I|l\ll\ vlhit'h lvllulll h.l\'l l'll~.t

hQZ(]|'dSQf nuC|eQf mi lllil-ll-;ii~ |)\I\\l‘l‘. l;l\l'Ll_-il'5'vll.li-1‘ ':l\U(‘lt'ill‘ l‘Ul\- -iz lI\|lhl|l\ d|)ll‘.ll'5ll.l1ll'IlH\:\L'\'—i\lIll.\|lY \\‘III'I|\ll'sb

ii-uiil;itillil" and "push |Il|\\l)l\ w;lrliiri~" wl-rl- still ii pru|l-l-l. " Aft:-r livl- wl-l-ks ill lillt gt-ttiiil: l\h;llhl-
lL'\\' )'l‘;1l'$ nit {UNI UK‘ illtllll W‘-l5 ('\|l\Si(|(‘l'l‘ll. llllIl‘l', \\'1Ullt'(l. S|\L'X‘(|\'lll;l|l \N\'l\l ltl hll\'D('X'l\\l(l illlll \\';lll\'l'
J |)0\\t‘l'l\.l\ l\l'\\ l‘ll\'l‘}Iy liiul, lllilll J tlt'..\(H) \\\‘.||)Ul\ lV|(‘c\llhll\. -|..\lk L, \V.llIll‘l ls ll|1|ll'll.\l\(| ll\.\ll. .lllll
l|\;|l l‘U\1|K| t'\'l‘Il\u;\ll)‘ ll(‘|)tl|)L|ll\ll' lhi‘ \';ll'l|\. This lril-ll III ,;l-l \|\('lI\ \l| |);|)'~tlll Yilllt. l‘l\l|l4'l' ll\;\|\

THEM! A Wltrlwr Bros l‘il‘l\1l‘P, 1954. U-l niln- '.\tlilud9 |5, lll l‘|iul‘sv, lllit lilisull~ll~ 5ll\l‘t' alt?!‘ h'.\\'¢' him \\'£\sll~ ll\'\- nwrr \\\‘l‘k§. l\l\'Dl'l‘lt\ld ;|—

utus. In Blrll-k &- wlllll‘. Pl‘UKlUl'I‘(l Ii); DL\\‘ll‘| Wl~is- twcilly years lhi-rv is still .ui lllisl-ssiuii with \he- grl-ed lhiil tlln S\'l‘('\‘ll|1l£l)' was l'illll'ul-lus. but

hiirt. nll"l‘t‘\\‘(‘|l))'C|Ul‘(|\ll\ Dllulzlus. Svrl-i~ii|:l;iyhy 5]X‘l‘ll"U|!l ut liluniic l~lll-my .ilid 1lllbl\\lt' 1XlWl'l‘ .l;ll‘k L, Will-iii-r iiisistl-ll lhlit ‘i'iitl-5 ll-llrk lull lhl-

Ti-(I Shi-l'di‘lil;iIl. Atlilptillillll 1))‘ Russvll Hu1,!|\i*S. plallil liulldillg Whilv all illlfll ul Llpiilhy surruulills lull l\'lI \\'t'l'k5 l'lrllll‘¢il‘\l‘(l lurl H“/lll‘l\l‘l' hlill ll\l:i

sllilv |l)'G|*llr}1l‘ wurlllilil; Y1|l\‘5l pHUlllgl"L!|)l\)' by tllv qlil-sliull Ulll\lL‘l(';1.\' lHSi\l"\;|l\ll‘l\l. lll('Ll." Silld S]\l‘l‘ll('lI\LUl. "lll.li ll (.ll(ll!'l lll.llll»l lllill
Sid Hivkllx. A.S.C. Art (Hl‘E‘t'llIl"_ Sl1llIll‘)' Fll-i- Tud QIl'l"dL'|1\2ll\‘ ;l stll lirucluu-i' ill \V;\l'lll‘l‘ yuu piild llw l't'lllS Ilrl‘ 5|1Il\l'll\ll\|l iis llllil: its yr-u

§\'ll\‘l'. Film vdillil‘. THIIIIILIS Rlll)‘. A.C.E. Sound Brus. thoulzhi Ilillcrrlitly. Rvulililill that k'\\' lint L1 l\lt‘kl~l's wul‘tl\ llzirk. "
by Fl'{ll\\‘l§<li S<‘hl~id. MUSIC hyBruiiisl-.iu K-.i|x=r. puuplv know what lh(' liunlli vlluld aivtu-.illy lln. Sllurdl-iii-.i|l lvilrkl-ll llll lIl|\t‘l‘ |)I'(l]CL'lS whlll-

Ol‘l'|\l‘S\I‘i|ll\lllS liy Rl)l)l‘l'l Fnllllllyll, M\lSlCL\l(H- Sll(‘l"dl‘fl\;1llC1lUng Willi (Hl"t‘(‘lIII‘ Gil|‘l1<bllDU\l;.Zll\S. \'{lll'5 lillism-ll UH‘ st-i~l-l-llpl.ly, Ill\l_\' ll) llil\'\‘ ll

X‘l"\'llll|1, Rd)’ ill-illll-ill St-\ tl(‘I.'Ul'.1llll|\ by 0. W. ;ll llllll linit' Ll (hil‘l)'-}'l*31‘ \'0ll‘l‘;ui Ill I‘|]ll5\l_\' l'l)|’I\- Klllflllwd ill llll‘ Ill'R\l‘\‘§\ ll.l,-ll-iillsllll. siill llllnl;li-
lal-i-llsli-ll, W2lr(|l‘lJl)l‘, Mllss h|il|)l“_\'. Puwder and vdy lill'l\5. lllSl(‘l"Pd =l lilm |!X‘lI][‘l‘\ (lull l‘U\.tl(l}Ll\‘l‘ Pd ll)’ lhl' tifilllllgll Shllfl slur)‘ Lllld (|l'll'l‘l'llllll'd \U

(‘Ht-(‘ls liy R1Il|I|! A\'l'l‘S. Prlll) l'UlI5ll'\.lt'liUl\. Divk ill! {l\.ldi[‘l\l'[‘ ll |)lZi\l'l"(‘ |)9(‘k illllr llll- ri-llllly (ll llic |)!'tbd\tK‘t' ll, Slll‘X'dl'I1\.lll l‘|~l\ll'll\'(| (ll 5\Ul")' Udillll‘

Smith. MiU(l‘\l1L Gllrdnil lliiu. Assisuuit (lll"Pl‘l0l". atuniic ago. Today, Sliordvnliili riui still rvrall Filizlliiy McDorniid lwr hl~l|i_ ;iml lil- suulzvslrd lh.il

Russ S;iildl~rs, vividly the ilinnil-ill he rst he'.\i'd tho iii-lvs iiliuut vllilli-licl wrilvr Russvll llulzhrs lllilghl he iihlc ll:
tilt‘ ;1!nlI'l—l)un\l1ilig of "lI‘l)S|Iil’l\;.\. "I \\';l5 1| Ll. lillikv sumrllillili ul il. Sl\t'rtll'm:\ll kill-\\' H\1l1h(‘5

Sgl. B0“ P(‘\(‘l‘5UIl . . . . A . Jiinws Wliilliiurl‘ Cllluncl thun,“ hr.‘ told ml‘. "Mid \\'lil'|\ I l\U;il‘(l lhv \'l~i')' \l\'t'l|‘ iuld us lhv \l\'l‘ill-r was l‘url‘\-lilly unlit‘-

Dr. lliirulzl hv|l‘(HlII'(| 4 . .. .. Edmund Gwenn ncws l just wclll over to the l-urli ulid sl.irt(-d lu l'u|iil-cl. McDl~i-mid ;|5Si[,{l\t'(l him til t|(‘\'l'lII]3 ‘-\

Dr. P;lt|'il'i'.\ Mcdlnrtl . , . 4 . . .ll):il\ W9|KlDl\ lhl‘nvl' up. I'll I\(‘\‘[‘f lllrllcl lhill ll\0lnl~l\t." H0 i\l- Sl'l'('0l\pl;|)’ Ill!‘ THEM 1. HUl§|ll‘S Sl\.A!‘t'(| SH(*l'd('-

RUl)l'l'l Griihiim <lLHI\l'S !\l‘l\9SS so rt-nlonilicrs. iis we spvuk ll\ his l"ll\\llIl‘l‘-\|)l\' ni;ui’s l-llthusilisili luv the ]1l"'l]cl"l. .is wt-ll zls his

Brig, Gvll. O‘Brioii . . . . Ollsluw Sll'\'t‘llS Clililurniii hunie. about the dl‘\’(‘llt|)|\\\‘|ll llt THEM! \1l\l‘LlSlI!L'55 Zllllllll the llllliliic lllllll. Hulglics dl~\'l-l-

M111!!!" l<llilil~<- AI S(‘;ll\ MCClUf)‘ ill w=l.rlll-l- Bras. Llhulll hU\\' lhv |)l‘Il]l-t'l :i\'t'I\\l'K| in n|x>d llll- |)L.\Sit‘ idl-ll Ill liilllllll; llll- l\tlI(' girl liisl l
Ed BlZ\l‘kl)\.\l‘l\ , . . . . . . . . Chris Drake PXPIESS :Ll\ inlzuigilllu. llI\Ilt‘l|l\ill)ll' mlslrusl Ill llw thc dl‘SL'l‘l illltl tllilllg lhv first hull lil lhl‘ lilm lis it

Lilllc Girl Sandy Desrhvr 2\ll]l'\\ bunlli that he wlultl-ll tu got ;il'i'uss Uh lhn dt‘ll‘('ll\‘(' slllry. Tho sl~l"llllcl hull wnuld hl~l'<lnll- :i

Mrs. Ludizv . .. M:u'y Ann Hukiuisun public. and abuut how pruducliml lit tho lilni was 5P;U‘l'll (or tho {|llL'(‘l\ £\l\lS i~sl';ipilll; Irulll the uri-
C1l]!l.UlTl‘UU]X‘l‘S Dull Slloltlill licarly caiiccllcd. Seporzltcly. I suughl nut d|- giiizil llL‘Sl. with tho lust (|Ul‘t'll \l'1\|)|)l'd in an :i»

Crutty , , . . . . . . . . . . Foss Parkvr rcclur Gurdun Douglas who bclzuil tn l"(‘llI('lI\|l(‘l‘ iliusenlellt plu-k L\\ llw (-lid ul tho |)ll‘lUI‘l'. 5hordc-

.ll-iisl-ll ,....... .. . . . . . . . .. Olin Huwlin more and more :|.|1oul tho [ilm its wv lalkcd. Sinvu l'll;\.l\ and Hughos t"I\\'l5ltlIl[‘d tilmilil: the (inali-

I)\.\Hl\ .. .. . . . Fl'll‘d('l‘l\‘k .l. FUIIUJ THEML Dtllllllli llild llim-led O\‘l‘!' lhlfly l(‘Z.\~ dtlwll all Sillllil Ml)l\ll‘Zl pil-r. At IRIS! lill~ |)!‘tr]€‘l‘l

hill-rliv . Bill Sch-ullerl turns in the ilill-r\'e|iiil|,: yours :uid. us hi‘ quippcd. S('('l'\\('d tn he llklll shiipv. lilld S|\('X‘(l(‘|\\‘.\l\ tllld
SL'l’l1l‘illI| . I4 L('lVIl;\l'(l NlnlU_\‘ "l‘vl- ]Il'l)ll;1Dly gallon ;\l 1035! 20 lrlllliv lil~lli»l5." Ilu|:hP5 to furlwt ;\|)tlU\ dlllll .l ll.-.llllll-ill Zlllil |.!l*l
Wiitrhllliln . . Duhli T;l_vllli' Despitv the |)L\SSLl.|,Zl' ul liver twc-iity yours siiirv 5l;\l'l[‘d uli the SCl‘l‘[‘Il]1lil)' rllzhl awily. Arch Olm-

th9 film was l'\\illl\'. iis l lalkvd with l|\t'S\‘ lwn vet» lei‘ hull lust rlvusvd BWANA DEVIL ill 3-D and

ermi Hullywuud crallsiiivll. thn slur)‘ lil-hind tho l-\'l-ry studin ill Hullywwllld Ii:-lgzlii lll rl*.iz|)' "\('"”
pi-udlicliuli ul THEM! C£ll'l\(‘ li-.lck ill [rush dvtiiil. own 3-D prllllurtiuils ill cllsh-iii -in its trl-nil-lidllus
ll pl’u\'it|Ps In litscinuting lunk l)l‘|HIl(l l|l(' 5k'l‘l\l'S Ill lmulil'l'.\l su('l't‘5s. Sllu|‘dl'nlitll 1-l\\'lsllllu-(l THEMY

llle sllldiu syslmll mm |ll‘lll‘1ll('(‘d nllll ill l|lt' lZ('t\l‘l' ils wllrlll-r Bl-us‘ first --lllry ill l|!\' 3-D 5\\'\‘\‘|)-

lllms d\.|.\‘il\|L U11‘ 19505, [‘\'il1\‘ll\‘ll\L! lhr stupi(lil\‘. SUUWS. |)ll\ RUSSUH lllil;lll~_<, .llll-l- l't>l1\]ll|'lll\lI llhl)‘

Shul‘l—Si}Z|1l(‘Ill\(‘$S and liirk ul l‘I‘\'£ll|\'ll\' wv ;i|- iililiul lWL'l\\\' ]li\}1\‘$ ul srript. llil-d (|\1l\'\l)' ;llld uii-
L d us 0 )1'll((H llll('(‘\\l\\ll' llhlll ~|\llll' ill his lil\‘<rl"-by ways susp0't9_ hi‘ .l’|)(' H\l‘l'l‘.‘ x| yj ‘l ii. I‘ l.

THEM‘ hi'g.in .15 llll lirigilul slur). lli ltll~il by llt‘ lll.iir \\i|ll|\lll|1 ttll ll ll \l\I4rIl
Geui-go Wurthillg YLIIDS. suhmiilod ll! \v1\.\'lll'l‘ Uiillllillll-ll, $|Il‘l"(|t'I!!.lll l‘IlII\|)l\'ll‘(| llll~ Sl‘l"l|7l

BIOS AIS lhl‘ \l"(‘Lllll\(‘l\l lit!’ i\ ])l‘\l])1bSl‘(| 5('l“l‘t'|l|H2l)'. |liT\\S\‘ll. no llittl d|.\'L‘l.lS$l‘t| lH\' (‘Ill\l‘(']l| .-l Ill!" lllhl
. As W: ‘ l 9 cuslum, Flml; ' l‘ t‘I‘Hll(|, lhc slur ‘ ill 'l‘\'1|l Ml 'lli wllh llu ‘hrs . l I ; (l ;ll\\';i\'.~ lllld .

Slt‘\’l'R\1|Ill\ IS ll [l'l'L‘liU\(‘(‘ \k'l"ll(‘l' and hlm ‘* " . . "* M D ‘ -* 1 * h "“ “ ‘
. Pdllul’ Lit the studiu. ('ll'l'\llilll‘K| UN‘ al||i'\' .ll\\lllll; grind lt|l'l\ Ill \\'h:il hr \\;l|lli't| LIH Lillilill. Whilr l.ltl-r

l'('§('i\X‘l‘|l\‘l‘ |)il5l‘(| iii Llis Al\}1(‘|(‘S, W|It‘l‘t' . . .

. . . , tho viiriuus prllrlurl-i-5 rl~spluisi|ill- lnr (Ion-l~l|ilill1 lilnls lil llw Ylrllrr lllililll 5U'\'5S lt\;t$> p.illll" amid
ho iiltvlldvd LCL.-\, rt-rl~i\'iil|,: Ll n;ll'|ll‘lUl‘ s . . . .

‘ I 1 tho largo l\\1l'I\|I(‘l" ul ll‘.ll\lTl‘ tilnls rl-ll-.isl~ll i-.ll-ll lllilqul-rllll: lillrlll-s. §|ll'l‘(|\'IIl.l1l s srl-ll.ll-ill (‘lll\*
u>l_i-on iii Plistllrlz RUN" is ('Lll'l’l‘l\l yl'nlu- l__
plvhnlu wurk “Wk “hum Hm Cumbm year. AIHODQ, thcili wiis Ted Shii(llili.lll. .l liill |.isllll .i >li.ull_l .~uil.ill llilllhllll) >lLi|lll>l .i

films Ill lyl-rill WLU‘ . -\ -

{"“‘_‘|:“;',‘|_‘_';1'::(;i"é"‘;|::_‘l::;"‘:3_ “'_‘;'(_"' lllt‘ il\\’L\SlUll at New Yufk City |)_V lllillll ;lIllS wllll-ll play lllilll-, H15 ])l‘Ul)ll‘lllS \\'|‘l'\' |l|\l}' ]u:i\ lll'£ll\Jlll\',1.

m_““_mg ms m\_m_m_ dh_l_L_lUrs iii-sl i|l'l\0l'\|,! thu 1-ily‘s sulilvuy systvni. Sliys Shvr» Oilv (lily wh|ll- liulsidr with Sl\'\'<' Trlllill-.:. lHl‘ .i>'~
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On location in the Mohave desert. the camera of

cinematographer Sid iiickox dullies in on lost lit-
tle Sandy Descht-r. wandering about aimlessly
and in shock, clutching tightly to her hahy doll.
Just two days before the unit was set to leave for
the location to begin filnting. the budget of THEM!
was slashed by the front office at Warner Bros
and director Gordon Douglas was told that he

would have to shoot the film in black and white
instead of color.

man. "For Christ's sake!" said Trillirig as he

turned away and walked inside. Sherdentan knew

then that he had to develop some angle to sell the
idea of THEM! to Warner Bros management. ln
t"eSeart'hing the screenplay he had gone out to

UCLA to meet with a couple'uf young Entomolo-
gists who had put together some remarkable
16mm film of insect life in tlte desert. He invited
them down to Warner Bros and set up a screening
of their film for Trilling and -lack L. Warner in a

projection room on the lot. Sherdeman hoped the

film. quite similar tu the documentary footage
which Dr. Medfnrd uses in THEM!tri explain the

ferocity of antkind. would he enough to interest
them in the project. "Warner finally came in,"
told Sherdeman. "and we started the film. He

‘Hell. who needs this!‘ turned, and walked out the

door. Trilling followed him." Sherdemau apolo-
gized to the scientists. and put them in touch with
a friend he knew at Walt Disney Productions.
Their film eventually became THE LIVING DE-

SERT. And Sherdeman went iiaek to the drawing
board.

Sherdeman took some pictures of harvester
ants over to Larry Meiggs in the Warner Bros
art department. Meiggs carved a three-loot ant

out of wood. with movaiile head. antennea and

mandibles. They painted it black and constructed
It beautiful case for it contplete with flocked in-

terior. Sherdeman set the case down on eve
Trilling‘s desk one morning and said: "This is
what THEM! is all about." When he opened the

Case Trilling was. at last. impressed. He was so

impressed. in fact. that he insisted they filma
test with the ant that very morning. Sherdeman
attempted tn protest that the ant was not an ar-
ticulated model and therefore wasn't suitable for
filming. but Trilling insisted on making a test to
show Warner. They marched over to a sound

stage. had a property man set up a little back-
ground. and Meiggs' impressive hut quite station-
ary ant model was photographed. Trilling showed
the test footage to -lack L. Warner and the next

thing Sherdeman knew THEM! was up for sale!
20th Century-Fox ntade an nlier to purchase

the screenplay from Warner Bros. Sherdeman
was all set to go to work for Alfred Hitchcock on

DIAL M FOR MURDER which was gearing up for
production at the studio. One day. while in the
office of Walter McCuhan, the executive startled
him by saying: "You know, l read THEM! last
night and it's pretty good. lt‘s pretty commercial
and l think we can do something with it." Sherde-
man was shocked. Jack L. Warner never failed to

complain at their weekly production meetings ]\-til

how bad the motion picture business had become.

Sherdeman told McCuha.n: "You know, if you buy

things you don't even know you‘rei1uying. and you

sell things you don't even know you're selling.
then this studio is in even bigger trouble than J.

L. Warner thinks it is!" When Warner Bros had

received the call from Fox to place tut offer on
the screenplay. McCuhan decided he had better
find out what another studiu was willing to lay out

hard. cold cash for. He decided that it was a good

story after all, and that Warner Bros had better
hold onto it. Production on the film was reacti-

' ~- vated immediately and Gordon Douglas was

D-1 ‘ brought in as director. Douglas had started work
in silent films for Hal Roach, had worked with
greats like Laurel and Hardy, and was an awk-"'“ nowledged comedy expert. Aiter reading the

screenplay he remarked to Sherdeman that he

\ felt the property was a perfect vehicle for Martin
LQ. and Lewis. Says Sherdeman: "I went out and got

5' . - awfully drunk and then t started casting."4 .

' .y ' ' ' " ,6 ' Casting was about as far as Sherdeman would

I ever get on the picture. He chose actor Edmund
Gwenn for the role of Professor Medford and

wound up in a heated argument with the head of

-0-

‘J

saw about two minutes of it. got up and said. I
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the studio, Jack L. Warner. Warner didn't want
Gwenn because he lelt the actor was ton old tor
the part. Sherdenian stood lirm. and one day in
the executive dining ruorn, Warner walked over
to DI.i\'id Weisbart and told htni to take over the
production til THEM! lit an \iitt‘0l1'it0i"liiliie Situa-
tion, Sherdeman told Weisbart that the only com-
mitment he had made thus tar was the deal with
Gwenn and the new producer upheld his decision.
The (‘l1lIl[‘[‘ was a good une. Gwenn had made a
career out tit playing lovable old eccentrics in
tiims like MIRACLE ON 34TH STREET and MR.
680. and was perlect [or the rule til Dr. Mediurd.
James Whitniore was a Spencer Tracy look-alike
doing bit parts at MGM, and was grablied tor the
role oi Sgt. Peterson on that putt-‘tttltti. Joan Wel-
duii was spotted at a party by William Orr. the
sun-in-law to -lack L. Warner. who iniinetliately
put her under rontract. She was a singer and
THEM! was her sixth picture. Douglas liriitight in
Fess Parker as Crotty. a ilycr who has seen the
wiiiged ants and in a Clitilik‘ hit is thrown iii the
hoohy hatch. James Arness rounded out the cast
as FBI agent Robert Graham.

THEM! was budgeted tor color photography
and location lilniing. Douglas spent most oi the
pre-produrtion phase in aiding in the design of
the giant ants and making linal revisions in the
script with Sherdenian. The ending in the amuse-
ment park, conceived by Russell Hughes. had to
he changed when it was Inund to he too expensive
a proposition to rent-out the entire tacilities at
Santa Monica pier tor a day. A linale in the storm
drains beneath Los Aiigeles was chosen instead,
adding greatly to the lilni‘s eerieness and sense
ul claustrtiphnliic horror. It was ‘tit t|iiS stage i
that Douglas and Sherdeman inserted many oi the
film's comic vignettes. with Douglas drawingupon
his obvious experience in the genre. Like James
Whale. Douglas realized and appreciated the im-
portance oi humor as an etleclivc counterpoint to
horror and suspense. He had lirought Fess Park-
er to the picture with precisely that idea in mind.
As Crotty. a patient at a mental institution in
Brownsville. Texas. Fess Parker raves about vi-
sions ol giant ants and ying saucers. Running
around in loose-litting paiamas. Parker is hilar-
ious as the innocent victim oi a crisis whose se-
cret no one will reveal. "They were running a-
round like regular kamikazes." he raves. "like
to scare me right out oi my pants!" When the
scientists look as it they i)('li('\‘l‘ him. Crotty
breathes a sigh oi reliet and confesses that he

had begun to wonder himselt it he % crazy. As
they leave. Arness turns to the doctor and orders
him to keep Crutty confined until further notice.
"We'll tell you when he's well again." he says
with a sense ol dry. cynical humor that adds ini-
measurably to the etlectiveiiess of the lilni. Says
Douglas: "You'll tind that in the toughest situa-
tions. comcdy pops in. You can use it wherever
you have the chance. as long as it doesn't destroy
the dramatics. I've always had a teeling that it
you don‘t give the audience something to laugh at
once in a while, they're going to tiiid something,
niaytie the wrong thing. "

Douglas worked with Dick Smith‘ at the studio
in constructing the giant ants and working out
their appearance and pigmentation tor the color
cameras. Two main ants were constructed. one
tulty. the other minus the hindquarters and
mounted on a boom tor mobility. Behind this. a
whole crew, mounted on a dolly, m;uiipulated the
various knobs and levers that made the mechani-

°Not the tamed makeup artist of the same name.

Tup: Sgt. Ben Peterson (James Whitmorc) at-
tempts to question the little girl (Sandy Descher)
to learn what has happened. lt is her terrilied
screams of "Them! Them! Them!" trom which
the picture takes its title. Middle: FBI Agent
Robert Graham (James Arness) and Dr. Patricia
Medtord (Joan Weldon) prepare to descend into
the ant chamber to search out the queen and her
eggs. Bottom: "Look at the size oi‘ it." exclaims
Dr. Harold Medtord (Edmund Gwenn) to James
Wliitniore, pointing to a detached mandible oi one
of the gizuit ants. In an argument over the casting
oi Gwenn. studio head .lack L. Warner relieved
screenwriter Ted Sherdenian Ill his production
duties on THEM!
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Tn])I Al lht‘ lllli\':i ('lli\l'|u5|nl\ srl Wiiillll Hit‘ Slur!!! ‘
drains i)(‘lIP£Ilh iiii- \'ll_\' iii L05 Al\LZ('l\'S‘ star
James Wiillliiilrc 15 ll';l|)|)\'(l mi rruslii-d |)fv' ll
gmi mu as Iii’iiTlSl\\'ilL'|ii]lll'l-iilIIH1i.i|-ly. Mm-
(1102 The i-wuiiiiii Hf llir iUll Ilrsl .5 Mimi ii)‘ 1
ll(‘]ll‘iP])ll‘l‘ si-:ii'i'ii as ihv ;|.illS il'l\\‘\‘ in im'.ii:i- lnr
loud. Two m‘-\iI\ ;ll\l5 \A'1'rl' ruii5\|‘\|l‘li-(i lul‘ lin-
lilni, Hill‘ fully, lh(- mm-r minus lhv l\ii\li!|\|;u'lI'l‘5
zuid ri\u\ll\l(-d Kill RI huuni lur iiiuliiliiy. THEM! rv~
|)l"l'S\‘liiS um‘ ill liiv low :iui'i'i-ssliil usi-5 ul full-
sk“-ill‘ iiii-i‘ii;i|iil';|l inmii-ls. Buliiiiiii -|1|l\\l'S \Viiil—
I1\lll'('. Jziiiivs Ariivss luili -Iiuiii Wvlrluii l'l‘;ll‘h UH‘
qu('\-i\'s \'li;iiiibi-l‘. |'|i\'('l'l'(| Willi lhi- iiviriivs Ill
dead iiiils .iiid iilil |:il‘\';||-. uni)’ in di_si‘ii\'l-I‘ lhzil
yuunp qu(~1~iis |i1l\’l' il1l(l'ill'(| .imi "U\\'ll l|ii' iirsl.

L';|| llllldil rmiio l\ll\’L‘. Diiuglas i1lU),£|i\'K|I "Yuu
would |i;|\'t' 1| shoi \\‘|l(‘I‘l‘ illl .iiil \'lrl!\l'5 ililn (ho
]7i(‘lLll’[' ;iii(i ii yuu i1l;iii\'i-ll i):ii'kl)1*iiiiidiiil- l‘l'('ll~
lull‘ ynu Wibilid SUI.‘ ililuul 20 guys. All §Wl'.ililli!
likv hi-ll!" A iiuniiwr ul "cxir;i" unis \\'\'l'\‘ also
L'unslrul'll-rl mi» 5l‘('l\l'S W|it'l’l' |1il'ill' l\ll|lI|H'l'5 ll!
iiir i-i-mini-i-s l\|l|)\'£\l'l‘(i, hui \\'lll‘|‘l' muliiliiy was
iiui (‘55L'lili‘-ll. Tlwsv ;uii nimli-is \\'|»r|- 1-quipiml
l!|\l_\' with ]\l‘1|(i§ iiini ;iiiu-iim-.i linii \\-nuld hr ;ivii-
\';\ll'(| by iiw lurvc ii---in ilu- \\'il\(|-l\l1\L'i\|lI|':i usl-d
in whip up iii.» sziiizi $l|bl‘lI\§ ri-quiri-(I (Ill liii'1ii--
5(*i‘l |ul‘:iliimS. Fur llir rulur iii U10 iiiils, Dliugllii
sclllnd mi Ll |!ul‘]ili.~;ll S|i;|(|l' 4|‘ i1l‘\'(‘li. T|\l' :~’|)\'l‘iil|
ellcrls p(-u|)]\- rainw up with ;i l\ll\’\'i idmi [II IIl‘>\k('
the oyus oi iliv mils S\‘t‘lll ;l|l\'l'I llivy worv l"ll!l1('(i
lo up lI\|l‘\‘ll'(‘l mm Ll hubiiiiliii 5ll1|])}‘ I1\L‘(i\.ll'[' ill
l‘(‘(‘lS iuiti blues um: w.|\§i;iiiiiy l'i\;\l\i1('Li lllili rur-
usrziivd. l'|ilur!uii;iu-ly, lI\l1l'|i ul this Iiu\'\-l l'"l'('i
\\':i:i lust iii llin hiizll lilni fr. |\\‘ll Klziys h('lur(' lllt‘
unii was Svl In pi) l|l\ ||ii'1l\|lill in iiw M-iiizivo dc-
svrl lo bi-izili lilniinig, iiii~ iiuzigl-l nl THEM! Was
Sl2|5hl‘K| by lh iruiil uilicr l\1\t| Duuglu \\':i5 Mid
Um! Ill‘ \\'uuld il;|\’(' in sliiml lh(' iilni iii Iilzirk ;uid
whiin. "Our liuripci i-iuli-d up rmisulz-|'.iiily under 1|

milliiiii dull;irsJ' iw Sliid. "W0 slini ll (|\ll(‘k $l‘P\(*!i—
.-4..‘~ .

' § uli~ mi mm 1. 5lI\lill.inl'X1X-n5i\'(- i‘;l$l.
Dy tiiu spring -it 1954. THEM! mu linally

l‘(‘;\L‘h(‘d iiw S(‘l‘L'('I\, |)t'l‘i\£l|)Slilll 1lS\|l('('ll\|!|1l"{l|\'
mlnr zuid 3-D |)l"|i(|\J('lillI1 uriiziiizilly \‘l\\’l5lHl\P(.|,
bill lizisimilly UH‘ lilni S|Il‘l'(|('l’l\LlJ\ mid Diluillus ii;.\d
lll\PI\(i('d. "l rmilly Waiiiivzi in sziy I\i|Il'L' iiiziiil
did." Lidiiillli-ti Siivrdl-iii.ui, "liui yuur srripl lizis
io liv |7l‘i|l‘lll‘L\l. l'S])€'l'l;||])' ilH\SL'l['|lL‘|‘ Hl'lll!l\ lilm
likv THEli/ll" H0 l'i‘l‘llilS l"|1-airly. willi zi S('l!Sl' nl
huniur mm irmiy, Uiv liiiu‘s ]!l'l‘\'ll'\\‘ ii--i<i ill im-
liuiiiiiiizluii Tiu*;i(i'L' iii Hulillliglnii Park, C;i]iiHi‘-
lllil. Aiivr liil- S£‘l‘l'|'llI|1|I \A'l|5 u\'(-r, -lurk L. \V1.i!'-
lIl'l‘ \\'Ir\lld ill! up li) m-- l]\l'il\l‘\‘ I1\lUiJi!Ul"'5 ullim-0
In |\|i|l| muri as usual. ll» lL1l\|H'l‘l‘(| ihr |)l‘l|(i\.ll‘l|4|l\
pi-nplr llll ingollirr zuirl llllI\Iillll('(‘(lI ".~\ii_\'unn wiiu
\\';illi> In make any I\iiIl‘i' lllil ]lil‘\Uri-5 will ilil in
R1-]!ui)|il"" and with iiiiii hl‘ \\‘;ilki-ti uui. THEM!
lUri\i'(i nui [0 l)l- l|iL' liiijiivil iirllasiliil ])i(‘(i.ii'i' Hill!
Wariivi‘ Bros l'(‘il‘£l.Si'(| llllli ymii". ll|l(| lilil‘ that was
in iiispirr am l'|i\if(' _\'\l|)~i1l'lll‘\' ul nun-ur films,

THEML iillilig Willi DAY THE EARTH STQQD
STILL. was rruliy um‘ iii lli\- iirsi hlnis Ur Willi“-
poi" .i;:;iiiisi iiiv lllllllill‘ imnih. uvi-r vigiii yours
|)(>[lil'\* llic Cuhilli inissilr LTISIS hrliupiil ihc
Wurld in lliv briiik iii "iudi;rii\('iil day." Yrl, likc
Dim Sn-_uvl'S INVASION OF THE EDDY SNATCH-
l-IRS. THEMY 15 llllifl’ nl ll sluzly iii hum:iiiri~;|L'—
nun ihglll illziriiip SL'lA'il1'l' mi,-in. Allii|iui1)iKlNG
KONG (‘X|)]||l"l‘(| liir |\|Yl'l"l|l‘5 iii "Iii-.isl \'.\ huIn;iii—
ll)'_" ll was lilil uniil ihi- .ilnm |Ilifl\ll WIIS drup|X'(i
iii;i\ films likr THEM! (‘uid hv ll‘1‘1|ll‘(| p|iii|11~'u-
|iliil‘1lll_\'. mm lilrl l.|\{L!|\l'(| ..n;..s I-iiu-i-iuiiiiiig, yi-i
silly. laiiry l;ih-_~'. lii l'l‘L'l|\Il\i1 lliv liini \’\'l'SllIl\ vi
\'=ii--.~=' .<m|-_\-. siii-i~:ii-imui w:i_~' Hill Ii\'l‘l'l)' ruli-
l'l‘l‘lI\'l| \Kll|\ l|\L' ])\li\|li".*i1|\'\'i'])l;||l('|' <4 uizuil ;|l\l.\'.
Hr l'l‘1lll7.|'(| lli.i\ "l('>il‘ iii\1l.i|\is. zis iii i|ii- l‘llSl‘ vi
KING KONG‘ \\'nu|d ii'i_uiili~ii .i|i liulliuiirv. Bu!
S|il‘l‘(i<'lilllll. wiin is siill liiziiiiiiu llii- |)l'l'|lSlIIi1\(‘
1|:--mic Lli1(' iiiriiuuil ills mm-i ii-».i;i liiirig. \\'1Ui(l'd
l!\lll‘l'. ;i S<'l\H\' vi \'llIlK'l\l |lirl‘l‘I1l‘ |ll\Sl'(| mi ;i 5\'ni—
iii.mr.» Ill m--i. ul‘i|l"4'(| .l m.<i|m~i .l(|\'.ilil;ii1i‘ HI

liiiii Ii-\\' 1Ll)'l\ll'll \.l|ili('l'_\lI|i|(| lliv riuii ii;iIii:|-|'s ul
llllllil‘ r;i(|i.iliuii, Slii-i'lh-iii;ui \\'.i.~' .iiIli- in [Hill
liiurii lii.iii ]iisl Llli ;|\|l‘.| Hi pi.m.<iiiiiiiy in IIIS Irr-
rilyiniz i1ll('. Gilrliiill Di-uulzis ,imi ;i vi-ii-r.ui \‘l‘i'\\'
\l'\‘lKil‘(i um mm i'X|i\-ril_\‘ mi llirlilluli lliril‘ iim».<>-i~
l'l"l‘1\ll‘d ll him iii;ii iwfllllil‘ ;i rl;i.~.~u~ i.il<- iii
Sl'l|'lll'l‘ iii-in-ii r.iiiu»r l|i.m .i vi-.i.<.~ I'\.lll\])li' nl
i-xiiiuiiiiiimi, (hr mi.» |i[ .~-. |\l.llI)' HT il.\ lliiil.iliil‘S,
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Dirertor Gurdlm
D\')\l[,Zl{15 goes over
the script with his
;lt‘lul'S during :1

slury mnlererwe
while shouting: nu
|ul‘;.\liun in the
Mohave desert.
X-‘rum lell tn l'l),!l‘lli

\,__.. -l:imt'S Whilmnrt‘.
_, Edmund Gwenn.

5% .101“ Weldun.
Douglas. and

' James Arness.
Duu|.:l;is lorused¥ l\lS ziilentiun rm

. . ._ the human
' -t q reactions ol his
' ~ chairrirters to make

the science fiction
_' - ""' premise Dl THEM!

-~ “ _ .,;- more believable.

Gurdun Douglas
has tn shunt last
minute ln5\!'\.|l‘ll0I‘|S
to Joan Weldon tn
be heru-d nver the
rnar ul the unit's
puwerlul Wllid
machines. Duuglzis
had started in silent
lilms with Hal
Rnurh. hurl worked
with greats like
Laurel and Hardy
and was an
:|wknuwled.ged
expert ;\l lilm
rumt-dy at the time
he ;\(‘(‘0|)\l'd the
;lS5i|.ZI1n\t'nl to
direct THEM!
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f|lM REVIEWS
THE TERMINAL MAN
. . .a personal statement about a colorless society. . .

THE TERMINAL MAN A Warner Bros Release. the somber climax of Don Siegel's INVASION OF
6 74. lO'I minutes. in Technicolor. Produced. THE BODY SNATCHERS, a Warning that we can

written and directed by Mike Hodges. Based on become the victims of the colorless society run
the novel by Michael Crichton, Director of photo- by cold. machine-like scientists.
graphy. Richard H. Kline. A. S.C. Art director. For all of its self—consciousness and "art."
Fred l-farpnian. Edited by Robert Wolfe. A.C.E. from the dwelling on the mixing ofbluoti and wa-
Sound by William Randall. Sound editor. Nicholas ter from a water bed and victim as they run into
Stevenson. Set decorator, Marvin March. Asso— fissures in a tile floor to the ironic death of thc
riate producer. Michael Dryhurst. Music. Gold- terminal man in a grave. the film is nut particu-
berg Variations No. 25 by J. S. Bach. Played by iarly intellectual. indeed. THE TERMINAL MAN
Glenn Gould. Courtesy of Columbia Records. lst deals with many of the conventions of horror and
assistant director. Dick Moder. Unit production science fiction. For example. the medical cum-
nianager. Bruce Fowler. .lr. Costume design. niunity fouls up. creates a monster as gross as
Nino Novaresse. Frankenstein's. The scientists prove to be the

smug. self—serving arrogant asses tltey have been
Harry Benson . . . . . . . . . . . . . . . George Segal from METROPOLIS to THE EXORCiST. Benson,
Dr. Janet Ross .. . .. ..... . . . . . . .. Joan Hackett the terminal man. is a classical split personality,
Dr. John Ellis .. . . . . . . . . . . . Richard A. Dysart a woltnian. a Jekyll and Hyde. a possessed crea-
Angela Black .. . . . . . . . . . . . . . . . Jill Clayburgh ture. The difference is that it is not an animal
Dr. Arthur McPherson .. . . .. . . .. Donald Mofiat unleashed by science. but a machine. a machine
Gerhard . . . . . . . . . . . . . . . . . . . . . . . . . . Matt Clark in the Cold image of the scientist himself. at mat-

Dr. Robert Morris . . . . . . . . . . Michael C. Gwynne chine gone wild. As with other science fiction and

Det. Capt. Anders . .. . Normann Burton horror works. the tormented creature turns to
Dr. Ezra Manon ... . . .. . .. . . .. William Hansen the hopes which society has offered him. He truns
Ralph Friedman ... . . . . . . . . . . . .. James Sikking to the woman who loves him and destroys her. He
The Priest .. . . . . . . .. . . . . . . .. . . . . . .. tan Wolfe turns to a priest and kills him. He turns to his
Guards . . . . . . . .. Gene Borkan and Burke Byrnes psychiatrist. and is destroyed himself.

it is interesting to Wonder how Ct"iehton—who
THE TERMINAL MAN is about a psychotic wrote the book. wrote and directed WESTWORLD,

(Sega!) Willi a fear of machines. He has a compttt- and wrote THE ANDROMEDA STRAIN-—-would
er implanted in his brain to control his violent have directed THE TERMINAL MAN. Crichton. a
seizures. The idea backfires and Segal goes on a physician. is concerned with machines and the
murderous spree triggered by the computer. As possibility of man becoming a machine. His nu-
directed by Michael Hodges. this story becomes vels and film scripts are iiiiested with roliots or
the basis for a personal statement about a color- people who behave like cold machines and are
less society. a paranoid society. a society in aware of it. Although Hodges‘ film refers to Ben-
which our references are clinical. son's fear of becoming a machine. and there is a

The colorless society is most pointedly ex- scene in which he attacks the computer devices
plored. Although the film is shot in color. it may he has worked on. Hodges is less interested in
represent the most overt use of black and white this modern fear than in the black and white ur-
in a commercial color film. Walls. clothes. sky. ban coldness and control of science in general
floors. machines are either black or white. All and medical science in particular. lt is fairly
clothes worn by all characters are black or white. sale to assume that as writer-director. Crichton
A girl. who is about to be murdered. paints her would have been more direct mid far less self
white nails black. She watches THEM! on a black conscious. Though WESFWORLD concerns itself
and white television. The physicians wear only with themes as broad as those of THE TERMINAL
hospital whites a.nd for evening dress. black and MAN, they are never discussed as issues or
white tuxedos. Even the psychiatrist. -loan Hack- pointed out through references to other works. _-' "'-
ett. when off duty wears black and white gowns openly questioned as with Hodges‘ reappearing ' T

and white jewelry. The hospital. her home and eye. or overtly reflected upon as in the use of
the home of a surgeon are sterile. modern and black and white. Crichton‘s novel ends in a con-
black and white. Color is added to this society frontation between the psychiatrist and the pa-
only as a foreboding and a disruption. a blood red tient in a computer room. She kills hint and
rose in the hands of the sleeping terminal man. a faces the horror of what she has helped to create.
rose pointing to his deathlike sleep and doom. One assumes that. as in the novel. Crichton
Throughout the film. one may try to make sense would have shown more sympathy for the physi-
of the choices of black and white. to sort out cians. have seen their situation as a dilemma. ti
character by color. Since the choice of color pull between science and Iiutiiaii frailty and limi-
scheme doesn't appear to be "real" in the film. tation. For Hodges. the scientists and science
one is forced to question What it "really" means. are the villains. for Crichton. the scientist and

The references to paranoia are as overt as patient alike are the victims.
those to color in the film. The film opens with an Stuart M. Kaminsky
eye staring at us out of one corner of the black
screen. The eye makes the audience feel self ——T 
conscious. it is looking at us from in hiding. ob- Harry Benson (George Segal) lies on the operat-
serving. A voice. presumably that of the person ing table as a team of scientists attempt to im-
who owns that eye. speaks about the madman tie plant an electrical computer in his brain that will
is looking at. The voice and the eye reappear be able to control the fits of psychomotor epilep-
several times in the film. At first We think he is sy that have turned him into a dangerous. patho- \
talking about Segal. the terminal man. By the end logical murderer. A scene frm-ii THE TERMINAL
of the film we find, as we may have suspected. MAN. director Mike Hodges personal statement
that he is talking about us. Finally, the voice an- on our colorless society. currently in release
nounces. "You're next." an apparent reference to from Warner Bros.
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’ .. .a haunting existentialist

THE PARALLAX VIEW

nightmare of indefinable

forces. . .

THE PARALLAX VIEW A Paraniuuiit Pictures
Release. 5 74. In Technicolor. I02 minutes. Ex-
ecutive producer. Gabriel Katzka. Produced and
directed by Alan J. Pakula. Screenplay by David
Uiler. Lorenzo St-niple, Jr. based on the novel by
Loren Singer. Director oi photography. Gordon

l Willis. Editctl by John W. Wheeler. Music by
Michael Small. Production design. George Jen-
kins. Set decoration, Reg Allen.

Joseph I-‘rady . .. . . . . .. Warren Bcatty
Editor Riiitels . . . . . . .. .. Hume Cronyn
Austin Tucker . . . . . . . . . . . . . . William Daniels
Lee Carter . . . . Paula Prentiss
Slit-riii.......... .. ......KellyThurdsen

Captain Krorios (Hurst
Jansoii) holds his
sword across his eyes
to prttlt-t'l toms:-it
irom Wanda Venthani's
hypnotic stare oi death
in CAPTAIN KRONOS:
VAMPIRE HUNTER .

currently in release
ironi Paramount
Pictures. The liammer
iilm is directed with
dash by Brian Clemens
and produced by Albert
Feruiell, the team who
created televisi0n‘s
popular series THE
AVENGERS.

....EarlHindniaxi
l’-‘ormer i-‘Bl Agent ..... .. ... Kenneth Mars
Parallax Representative . . .. .. Walter McGiiin ‘

Senator Hammond Jim Davis

The political assassuiation cuiispiracy theme _CAPT/\|N KRQNQ5. \/A/\4P|RE HUNTER
the three tragedies that have occured in the past

**"*'“f*°~ '-""5 ".11" “"9 ""'~?*"*"' "1 "E WW .. establishes Hammer once more as one of the genres most valued
VITLD) made a little sleeper in I95-l called St. D-
DENLY. with Frank Sinatra as a hired killer, and respected Stud|OS_
that was srinietliiiig oi a lCli‘PX‘t.|!tlt(‘r tn the genre.
The Presidential assassination theme was given
greater impact eight years later in John I"rank- CAPTAIN KRONOS: VAMPIRE HUNTER A Para— it attempts to explain vampirism in a new light:
enheinier's masterpiece. THI-J MANCHURIAN mount Pictures Release. 6,14. In Color. 91 niin- there are ditierent breeds oi vampires and lust
CANDIDATE. also starring Sinatra. it was a utes. Written lllld directed by Brian Clemens. asmany diiterent ways oi disposing oi them. For
breathlessly. poweriully captivating antl sus- Produced by Albert I-‘ennell and Brian Clemens. the creatures in this picture. the cross utters no

penseiul l;tlltit5)' oi it war hero, brainwashed to Production supervisor, Roy Skeggs. Music b_v opponcnce. nor dues the usual impalcment with a

‘ coniniit the ultimate niurder. it l‘t‘rti;|iIts one oi Laurie -l0llIlSUIl. Edited by -lames Needs. Direct- stake. Through mere chance, Kronos discovers
the cornerstone iilnis oi t'_inei;_uitastique. Alter a or oi photography. Ian Wilson. that wounds inflicted by silver prove iatal to this
consitlerable lull caine David Miller's cold and local species. and his assistant Grost prepares a

l’, taut mixture oi diieunieiitai'y and tiction, EXECU- Kronos .. . . . . . .. . . . . . . . . Hurst Jansun new sword tor him. sculpted trom a large silver
-: TIVE ACTION. and now Alan .l. Pa.kula's THE Dr. Marcus . . . . . . . . . . . . . . . . . . John Carson crucilix. The liiiished product is undeniably a

g PARALLAX VIEW. Paul Durward . . . . . . . . . . . Shane Briant tieautilul thing, the definitive expression oi riiural
> Pakula s iilm portrays a bizarre Wellesiaii Carla . . . . . . . . . .. . .. . .. .. Caroline Munro strength and health.

\lill\'L‘l'$l‘ in which the protagonist, .loe i-‘rady Grust . . . . . . . . . . . . . . .. .. . .. Juhn Cater As a rnotiuii picture, CAPTAIN KRONOS:
(Warren Hcatty). is caught~up into playing out a Sara Durward . . . . . . . . . . . .. Lois Diane VAMPIRE HUNTER works on several levels. lt is
game oi destiny that is violent. unscrupulous. and Kerro .. . . . . . . . . . . . . . . . . . . . . . . . . .. Ian Hendry very much lashiuned alter the western, with its
rt'lt'ttllessly ironic. He jullts an oi-gaiiizatieii oi abundance oi outdoor shots and the bar SCt'l'tP with

R hired killers in order to expose tht-in in print, It is diiiicult nut to love CAPTAIN KRONOS: Hendry, most notably. it is quite obviously a

anti winds up being \'lt‘tlil\ll(‘(l himselt. Like the VAMPIRE HUNTER alter exposure to its de swashbuckler. ieaturiiig the suptrh iencing skills
eliaraett-rs oi \Vt'llt's' tliank Quinlan in TOUCH OF pressingly undistinguislied cu-ieature, Terence oi William Hobbs that were well used in Zetlerel-
EVIL. Maclit-th. Othello. Ml‘. :\l‘liil(lll\l. Frady is I~‘isher's FRANKENSTEIN AND THE MONSTER li's ROMEO AND JULIET. Because the identity
trapped in a \\’t'l) oi late tliai lit- must sec through FROM HELL. But even alter a seperate screeii- oi the vampire isn't revealed until the picture's
to its lIlT'\'|ll1l)l(‘ Iinisli. He is po\\'ei‘less and ir- ing on its own the tact remains. the lilnt is one oi eunelusioii. the mystery genre could well enter
res|iuiisil)le in his svarcli tur the truth and. Haniriier Films’ Ltll-tintl‘ gfculs in the horror the list ul humages. Horror is |iret'L\lenl through-
S4Jiltt'\\'lilt\ like stun Fullt-r‘s iii-tA‘spap('rniati in genre. out the iilm. The alntosphere oi terror is re-

I SHOCK CORRIDOR. it leads to tragt-zly. Set in the early nineteenth century. the lilni niarkably sustained, and a iew ser|uent'es—niost
'h. lii the Wt-llesiaii power iil P:ikula'5 limbo int- opens as Captain Kronos and the ltuliitlihaekcd certainly the scene in the church with the silhou-

agt-ry. l.llt‘l't' is also a Hiteheoek iniloenee in his Proivssur Grust ride through abeautiiul pastoral ette oi the t"ruriiix—sliould make an impact on
use oi t-tilting iuiti long takes ior t'le\'erly calcu- countryside. Hanimer's new hero is ahaiidsonie the horror genre tor being some ui the most
latctl surprise Ilittl suspense tiiucht-s. While Pa- young nian with an alnol presence and mysterious poetic ever lilnicd.
l-:ul.i's tecliiiique has £lS§lI‘|lllLllt'(.l the Work oi past. During a bricl liiunicnt oi explanation, we Although the l"l"])l.liZ1llUllS oi Albert Fennell and
these ;u'tists. it is never to the point llll)ttltl5('ilt< learn that he is "late oi the imperial Guard" when Brian Clemens were promoted strongly on tilms
ing his own patiently ;uid puteiitly bleak point-ol- the unpolished Caroline Mttliro character sug- like DR. JEKYLI. AND SISTER HYDE and THE

F \'lt'\\‘. Huge t'X]llUlS('5 oi space auid glass dwarl gests that he looks like a king. Though l\l‘\’l'I' GOLDEN VOYAGE or SINBAD IOI’ their (‘unn9£‘~

t‘ll1ll‘§\('lt'i‘$ into cold iil\]l'l“5iiIt;il lt|)]L‘(‘tS, nianipu- stated iii so many words. Kronos is a student ;uid tion with the old. toiidly remembered television
l.ited by sonie invisible torce that they are unable iulluwer oi Zen culture and eastern thought. We Sl‘l'l[‘S THE AVENGERS, it is here in CAPTAIN
to control let alone awkiiowlt-(lge. see him chant auid meditate. smoke a prnviiicial KRONOS: VAMPIRE HUNTER that the quality oi

THl-3 PARALLAX VIEW is ll superb iantastic- Chinese herb iii cigar iorm. and carry a Samurai that excellent series is ielt ior the iirst time.
thriller ;uitl sonietliiiig oi a niiiiur niiisterpiece. sword with him into battles with the undead and The -lekyll Hyde iilm suiiereti ironi obvious plot
i-‘ruin the ii.itui-alistie intensity oi Beatty‘s per- the uncouth. He sports a regal laniily crest on all twists and ill-conceived humor. and the Sinbad
ioi'iii.uit't~ (not to iorget Paula Prentiss‘ superb. ol his inipurtaiit possessions, suggesting a highly lilni came as an immense disappointment. not so
poignant. iuizl briei portrait oi a woman tearing civilized bai:kgr0und...nr, as Munro cuniet'tui'ed. much because oi the involvement ol Brian Clem-
dt-aihl, tu the haunting existentialist nightmare oi royalty. He is brave (drawing his sword at even ens, but due to Ray Harryhausen's seemingly
iiitli-iiiiable tnrces. it is indelible iantasy. The the least abnormal sound). passionate (he pos- bland conception oi spectacle. KRONOS. however.
brilliant indoctrination inontage. which Frady sesses Muiu'o as a mistress during his stay in is quick a.nd exciting. and executed with the same
must undergo to ]Ull\ the organization. deliberate- the village). and loyal (deiending the hunchbacked last pace and wit that we used to expect weekly
ly crossing pictures oi iamily. poverty. prusper- Grost irom a group oi rugged local bastards. led lrom John Steed and Emma Peel.
ity. war. happiness. coulitry. love, and hate. is by Ian Hendry in a braV\tra—packed perlurmance). When SCARS OF DRACULA was released. we
perhaps the iilni‘s ultimate example oi lantasy as His undead uppuncnt is a black-cloaked vision oi said that Hammer was returning tu torm alter a
eiiective and aiiecting emotional manipulation. It sin and death that has been terrorizing the villag- Icing period oi unsatisiactory entries. When VAM-
is. like the trip in Z001, a direct participation ers tor ages, by kissing young virgins on the lips FIRE CIRCUS was released we said that Hammer
experience that the protagonist goes through as and, thus. draining them oi their youth and beau- re-discovered excitement. CAPTAIN KORNOS:
well as the audience. It is a classic sequence in ty. VAMPIRE HUNTER has now come and gone, and
this. Pakula‘s only vindication as a lilniniaker to As you may have gathered, CAPTAINKRONOSt it establishes Hammer once more as one olthe

VI date. VAMPIRE HUNTER is not the conventional vam— genre's most valued and respected studios.
b Date Winugura pire iilm we have come to expect lrom Hammer. Tim Lucas
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SIi.uic Briiiiil. Dll\’\‘
Pl‘I1\\'S\'. Mind:-liiiv
Sniilli and p\'ll‘l'
C\l>'l\Il\|.Z iii
FRANK!-Z\’S'TE|l\' AND
THE MOl\'STl'IR FROM
HELL. lhv lain.-st oiilry
iii llll‘ l‘0I\lll\Ull\;Z St‘|‘l\‘S
(rum H:\nimPr Films.
rllrrviilly ili l"l‘ll‘Ll§|'
lriini P-.ir;iriiiiuiii
Pivluri-s. Tlir lilni is
l\lVl Huiiiiiivr I-‘iliiis'
lIl\.\lL'(1 "l'('lurIi ll! lhl‘
\'lS5l(‘ riiuld iil lhu
liiirriir film." l‘Xt‘U|)\
ill! lhc I\\ii5l
5ll|)\‘I‘H\'ll|| lr'\'l-l.

P

JONATHAN i-

...as frightening--and as _

beautiful--as the genre to which '
it belongs.

.lONATHr\N A l\'|~w Yurlu-r Films Rvli-ii.s\-. El 72.
ll! Euslil\;lm'Hlul‘. 103 ll\lll\1\l'$. i-\|\ |(lui\;i Films
Prl|dut‘liul\. \\‘r|lli'|i ;|l\(l 1lirM'lo(l Iiy lkilis \\i'.
Gi=issi~iidiirIc-i-. DlI'l'L‘lUl" ii! |llI4|lH\1l‘Ll|)|I)'. Riiiiiiv
Mullcr. Ezlilcd by \\'i:llp:iii_u lli-iliiiiu-i'. Siiuiid,
Ludwig Priisl. Ar! dir\~\'lni', Hans Giiillmiz. Mu-
Sit‘ ll)’ iziiiiiiiii iciii-iii. Wvsl Gl'l"ll1;\l\.

.iiiii;iniiiii . -|\ll"l1l‘l\.llll\Q!

.lusL-I . . . . . . . . . . . . . Hzuis Dll'll'I‘ -|('l!lll‘\‘)’kl|
The Ciilllil . . . . . . . . . . . . . . Paul /\ll)l‘l‘l Krumni
Tlmnuls Tlilblila‘ Aslun
Ll'!\;|'5 Mullivr . . . . . . . . . . . . . . . . . . H50 Kunkvlv
Luna . . . . . . . . . . . . . . . . . . . . . . Elviiiiuru Sl'hniink1~

ll is iiiil fur niilhiiii: lliiil HLIIIS G\'lS_~i\'l\lll|Tl\'l'
has |ll‘Hk(‘Il Wll|\ lfildlllu iii l'\;\l"lIl' his i.iiiiiiiiiii-
film JONATHAN. Llllcr his livru. -Iuiiullniii is :1

more |'\\lll'l£L\, lurii livlm-vii lwu wiirlds, who ll\-
(‘l‘1'2lSlI\|.Z|y iiiiils niiii lll‘ is iiii ll\.lll‘Sl iii blllh iii I
lhcni Wilh llll‘ Mnrlds nl l|Il' ]k.is.ii\l And the

FRANKENSTEIN &THE MONSTER FROM HELL - '- A T -
\’.\hI]I|l'(' biilli I‘('.|KlIll\L. iiul liir hini Iiiiizilluui is
\r;ii.:il':illv riiuglil Il\ "W iiiiddlv. u \’l(‘(lnI iil Iiulli.

___the guperficial gipcing of p,35t triumphg >u(‘lSSE‘II(llll'l\'l' iiiiiviiii-.-i l\lS iiiiii Willi ii l‘l'lJPl
1liin.iu- iii \\|\ll‘|l Jl\_V\lll|l|1 lb |)II5Sll)l\', .inylhini_
K"-\\'\ l\;\|7])1'\'\ iiiiii ‘Jl'I!l)L.Lll\_V iiiii. mi-ii L|“I.'l' iiii- iii--

FRANKENSTEIN AND THE MONSTER FROM plays Dr. Fl‘2lllk4‘ll5lPl|\, \\'lIUSl' si-vri-l 1-.ili is |i:u'l §U"LlC\lUl\ ul the \';inipira-s .il UR‘ ciid ul llir lilni, ‘

HELL A Puruniiiuiil Pirlurvs R(‘l§"_\S(‘. 6 14. Iii iil iiii lI\5l\Ill‘ ;\sy|uin,w|i1-ro hr has |l\‘\‘l\ 5I'l\|I‘I\l‘(‘(l iii ii 5('l‘l('5 ii! |l('1\ulilllll)' ivy shuts UI llio crou-

Ciiliir. {I3 niiiiulos. Prnduci-cl liy Rny Sn-gigs. Di- liir l‘I‘ll\ll‘S ul "5Ul"('l‘l‘Y." As Dr. vl\'\lVl" |\(' has lures rlissulviiig In-iii-ulli l|l4'|l' rliillios iii lliv sou,

rc-clud |)_\‘ TL'l"l‘I\('\‘ Fislwr, Svrm-ii|il'.iy liy Juhii ;|ll\£‘\'l l'U1\ll"Ul ul \|ll' asylum. and l‘;Ll'l‘S liir lhv -lunulhuii is ullucki.-d liy ii girl LISSI-\l\ll'd lu have

Eldur. Diroviiir iii pliuliiigi-;ipliy. Briuii Priiliyii. iiiimilus iiiicl iiiiliviils lI\\H‘|\ lliv 5'-HIM‘ as hu did iii l)l‘l'l! In-val lruni \|ii- (|lIII\l|\LllllIl\ iil |hl‘ \'lll|)lX‘l‘S.
DiS.C. Edill by il;lh\\*S N1-rlls. Musir Ii)’ ilimlos REVENGE DE FRANKENSTEIN, 5t'Cl"l‘ll)' ;1m11u- Willi lliiil 5\l‘l|kl'. llw k‘:\n\urLi livpiiis Li lust ll';l1'k-

Bi-rii;ird. Makeup, Eddio Kiiiizlit. l£llIl\}! linilis lii (‘l'l'L\\(‘ his iiviwsl Il\llIlSll‘l'. Aluiii: iiii; sliiil diiwii \lii- sluin-liiii-, isiilliiiiig .Iiiii;ilh;iii iii
(‘UHIOS ;|]liIll1l‘l' )'II\lI\;1 t||sl‘l|ll\'. S(‘l\l\‘I1l‘('(‘l iiii~ ii UN‘ \.l|)|)l'l' ii-ii ('lIl‘I\l'l" iii iiii- ll'Ll|'\\('. 'riii- I‘lIl‘l\'.\1‘(' iii

Baron Fmiikunsu-iii . . . . . .. Polvr C\.\$llll\}1 Sllllllill‘ ('l‘llll('. and tliu li;ill 5l;\l‘l§ riillini; um'i- :1» this iviirld has iiiii (li§l|]I|X'ill‘\'(| willi llir \';l|ll|IlI‘[‘§i
Siiiimi . . . . . . . . . . . . . . . . . . . . . . Sliuiiv Bi'i;iiil llillll iii |irvdirl;ih|i- lusliiiiii uiilil lhr niiiiisu-r is il is ii vuiisluiii, uiii~iiiliiii;. ziiid \'|\l§l\'l‘ lzirl.
Sarah . . . . . . . . . . . . . . . . . . . . Maldvliiiu Smith l||rl\ :\|i'.\rl ll)‘ llw iiiiili ul lri-iilivd ll\llIilU'5. H-» Bcluw lliis slriklnil S\.ll'|£|\'r hrs lliv lucl lhll
Miilisll‘ . . . . . . . . . . . . . . . . . . . D;i\'¢- Pl‘Ii\k'S(‘ \'rrsui|,: lliv viidini: nl lhr l‘;lX‘li\'l‘ film. Gl'l5Sl‘l\(|lIl‘|l‘l‘ cuiiliiiuzilly vxpliiils iiur r~iiiu-ii-

Asyluiii Dirvrliir .. . . . . . . . . . . . . . . .Iuliii Stnilhiii Ohniiusly H;\!lII\\('l‘ is ll‘\'llllI Iii llhlkl‘ llio L1lIl('- liiiiial iilliluch-s hiwnrd hiii-riir liliiis. Svviiii; such

\'l'dt'l!lS ul lliis lll‘\\' Iiliii quilu L'l\'1|l‘. But iiii min» (arr. wr 2ll"l‘ all wiyoui-5 HI \|l(' Iiirliiildi-ii. :\ll ul
As 5lll'l\\'llI\(‘ whii grow up \\'£lll'|\lI\\1 PL'lL'X‘ Cusli» lvr whiil iiiiywiiv says. FRANKENSTEIN AND THE us w;iu~lii1ii: lllld i-iiinyiiiiz. pvrlizips l'\'l'I\ lining lil-

iiig. CL'Rsl-.' OF FRANKENSTEIN iiiid HORROR iii0i~:s'r£R FROM HELL 15 iiiii ii l‘('l\Jl"11 iii llll‘ ll;\lL'll|)§’, \'\‘\‘|ll5 \\'(‘ Sllllllld l\lJ])(' l!('\'l‘l‘ lIr\\‘lllIl‘SS
OF nRACi'Li\ iiiiii l‘L\ll slill Ll(lI1\ll‘\‘ ll\l‘:il‘ iiii ii-iiiii l‘|£lSSil‘ luld t‘Xt'('|)l Ull iiii- l‘llllS| :iU]X'l"lll'l£ll l(‘\'\'l- iii X'('L\l iiii-. wiii-ii lIl\(' pills .l0NATl|AN' iiii -.i klllll
u p\‘l‘S|)l'l‘li\‘l‘ niiii is lllll ]\1Sl piii-i-iy l\USlLll|li\‘. T|\(‘ |)L\l"Lll‘lIlllll\l K|l"('l‘(‘l\l'l‘ ls‘ Fl‘£lI\k('l\Sl('ill iiiiii- iii iiiiiriii Slilll‘ .|l\d It'll“/\'S l|l;_l iiii- i~iiiii-iii~i»iii

HLll!lH'I('l"'§ l0\.ll(‘(| "ii-iiirii iii iiii- \'l;lSSl(' iiiiiiii iii =~i~|l. iiir l\l' IS siiiiiiiy iiiii iiii- Si\l'l\(' (llIl'|IIl‘ wi- II\l'\ [hr |)\'1\§1|lll§, iiiii~iii-iii.ir|y ||ll"II\.l}1l\ llIl' Hrs! ll£\ll iii
ll1l'lIIIl'l‘lIl'll'l\“WiU1 lls l;|ll‘Sl iiiiii. l-'R.-\NKEN- l);|\'l( iii l|\l‘ iiiii- lillii-5. Tiii- lilllilllll \‘ill;lll\_\‘ llI\' iiliii. l1LI‘H\-l\\\‘l'l}1l!Sll!Jllllllll‘\'lH‘|l]llX‘('S. IIl\\'

STEINANDTHE MONSTER FROM HELL, §lrikl*:~i hruimhl uul iii CURSE OF FRANKENSTEIN is S\1$|)\'l‘lS lllill l|\l'l'l' 1111‘ l\\£lI\)' lil|I('X' lliilips Wl‘li.1ll-

riii- as -.i l'lll\l|l|('lU iiii.<i-i~iiiiiiig UT\\‘|1;ll l|\;.\l (‘l;lS5lk‘ l-!""P- Thv Si-irrviililiuiis. 'ill"\4ISl |!LLl"-\l\"ld \'i\l:iii\>' Ill}: iiii lllt‘ iiiiiiii iii GL'i5SPIld\ll‘ll'r iii-.iii ii !‘\‘-\S‘Il\-
niuld rriilly was. First ul ll“, Haninivr hiis in>\'m' iii REVENGE OF FRANEKNSTEIN is ;iisii gniiv. ably huniurli-ss hul |l;\l‘lI\l\'$5 lulu iil \';iiiipir\~s.
ldiiiidvii--<1 I15 \-lvuwil P\'""d iilmosplii-i-i» and l'US- Like LP("S Dl‘;\k'\.\]L\, nii- ]X'l'5Illl2llll)' iii Dr. Fl‘;\l\k- Add iii (hi5. iii» ii1iii'.= Ull(l\‘l'&'Ul|llii.[ HE k‘|lI\\'('llllUl\—

|llI‘llll\}L and l‘ll‘l\ ruliir pliiilugruiiliy. su lhiisv liu|i- (‘llSll‘ll\ has lii.-cii dr-.iiiii-d ;iw.iy owr liiv )'\'ill‘!i(|l&'- iil ii;irr;ili\'¢- sus|wiisi- illld liluiil ii;iinr;iii<-i-_~; iil
gvflllil iiir ii l‘('\\.lI‘I\ l‘lLl\ iiiirdiy ho niissiiiu llI(‘.§'l' }1|||llll\Q1 ii-iui .iiiiiii uiiii-i~‘=~ S\‘l‘l'l‘l\|lli\)‘ iiir I-IVIL or iriiiiiiiiiiiiil i-iiiiiiiii-i~ llll'\' (iii \A'l\lL'l\ \';|\'I\]lll‘t' llllhb
\“1-'"wIil>'- 5“ WM! is r\ii='$H\i:'-‘ FRANKENSTEIN). iiiriiiiii; CUSl\ll\p'$ lIlll'l‘ |I1'> iiiiii nii-ii- iiiii.< S\'l‘l\l In lll'|\\LlIlK| ll lll‘Jl’l)' Ti\Illll\('

Whvli Riinimvr lwllv ililr-Kluvvd-M-r\§PK i|\- ll\'\’L\lIll‘ lsiiriiii llllilll)’ iiiiii .i \‘Lll‘(ll)Ihll‘Kl (‘]l|\\'I\ ll("\l‘l'\'ll1‘l'l. its |)\'l‘\1ll1ll" .~iiyii- .l1\(l \'l5l|i\lS. llll‘
iii ii.-ri1iii=~ WI“! Tm: VAMPIRE LOVERS, l‘.‘(|)<I5- ]I|‘ll\\'l‘ Wlll) i-mi‘: 5L'l‘I\\ iii iiii iiiiyiiiiiiii Flgllll. L|l!(l. |)l'l‘lUllt'lUl‘)’ ;ll‘lil\}.!. illlll iiii- mi-i lllill Hit" iii-.ii~iy

-‘d ll!->11 7\1\“1|1)‘\|\1l1 Hm-* =\1I'<~udyli<-c--iiii~ iilii l\;.\l. wii.ii‘.- ll\Ul'('. dlll'5l\'l \'\'|'l\ _\’\‘l‘I\l iii l'.ll'L' l|\;.\l iii- l'\lIl.\'l1ll\l \'l1lll‘l\l'l‘ is lll';\X'l_\' ;|l\\‘£l)'S iii~ ll.\' ll\l('l\.\'\‘-
Aiid yr! V\'lll‘l\ lliv l"l1.\lI\II\\'l‘ ll'L\l1\ fur lhv lirsl liiiii- i~;|ii‘l. Witliiiul sliuwiiii; l‘\'('l\ lhi- sliglili-st “N-'kl‘l‘ l_\‘ pi-;i1iliii' quulily Brwlitiiin iii lHll\' (us ;\l‘llHl‘lLl|
}I1l\‘(‘ Dl‘Ll('\l|1l Ll S(‘X\1L|l |ll‘('§(‘Il£'l' iii lllbll" 1958 iii ii~iis~ii~.iiiiiii_ Cllslllllpl ;iiiiiiiiiiii~i->- ;\\ HHS llllI\'§ L|l\l| §l_\‘l|7.t‘{l LIS uii- niiiiiiiig iii-iiiiiiiii \hl\ll('-l'lllll'(l
iiiiii. iiii- iiii-ii ii-my “'35 Ll i_ii».<i. Il"l‘l‘il\)1 uii- \'l\(l l|\ill it's |I.|\‘k\lr\lH'lll(|(|l‘.l\\'IIl}1|liI1ll‘K1—|!il\" 1‘l\llKl|‘l'l\ ii-ii-i $ll'lkl' !>(|l|. wiiiii - S\\'\']Il ])lV>|'_\

l'll1\X‘;\l‘l\'l‘ l\Ul'l\\‘l‘|I\l§ l‘ll|\ll‘l\5llIl\5 ii! |)\'!‘§\ll\L\|ll)' mi: llll‘ \\'.i_v (iir .\‘i-l .i|iiilhi-i- si-qucl. ll ".|I\\llN‘l‘ ll\l"ll\l\1l!0\.ll UR‘ liliiil. OH!‘ l'l‘1l|l7\'5. llivii. lli'.\l

i>i.il liiul |It‘l‘('llI|lvl‘ hi-vii iiiiiiiri-d. HR||lIIlll'!‘ was i-i-ii11ylii~lii~\-¢-.~ithis sud. imsy i-iiiivlusiiiii $llli\\'§ l1i'issvi\d~i'k-r is iii-HT \'=1i\r\'rm-d Willi Pl”"\)|l‘l§
liiiikiiii: liir siinimiiiig l\l*\A' iuid ll \\'£lS(ll§('l|\'('l"\'d Ll i-i~iui-ii iii nii- |'lR\SSll‘ l\lll|(|‘ H;ll!llI1l‘l' IS \\l‘Ii|\L'_ HI lI]l])l"\'S§iUI\. |i;ii-iiiiiiiai. xi-iiii|iiiii|ii;i. 2\l\(l nu-

“Ill iiiiiy iii l'lISllHI\l‘5 iiiiii i~iiiiii- iiiii iii l‘l\L|l‘2\l‘ll‘l‘l‘ E\‘t‘II(l\l|\1l1l! CL'RSE or FRANKENSTEIN llllil RE- iisyi-Ii~iI~»ui<~=il iizilurv i-I i=ivi>'ii\i l""'m\'""i "=5
Zlllllill .i.< iii-ii. cuisi-1 or l-‘RANK!-INSTEIN iiii- VEi\‘G[»j or FR,-\l\‘K[-INSTEIN loll .-.,..,“ ‘(If ,».-- lll‘|lll;|l)l\'. lo! llllllll‘ $Ill\‘i\.l)l('. lllilll \l\l'\)llH'k Lllld

iiii~ llral iiiiii- L!Ll\'l' US .i BJl‘1bl\ \’lIll Fl‘1lIlkl'l\Sl1‘ll\ (]U\'lS. iiii-y slill --in-ri-ii |i-i;iiiiii.iii- l'l\(lll\L'S. Tl\\'\‘ \\'llll\'\KIIl‘l(1H|UN‘ \';|lI\]lll'\‘l2\l\'.
l\\1|l'\' \’l|l1lll!4b\1§ lllilll MS l'l‘L'1l||llI\. HORROR or \A'1'l'I' iI\(ll\’lIl\llll iiiiii-ii-.<. iiiii ]\|Sl 90-lllilllllr .\'l‘l- ilONATHAl\‘ IS illl lI1\|XI|‘|ilI\l iiliii. I--r ii ri-|iri--
DRACFLA, iii iidrliiinii ‘U |Il'||\'l(lll[L! ;i \';llI\|!ll"l‘ up5 liir Iuiuru Ul\l'.\'. Sl‘l\l§ \\'li;il in-iirr llll\!I\\ilkH\p siiri~ly iii-oils: indi-

Willi (V'l"1'- 1111"‘"5il"""l"'H"1"'l“‘- V-I" ""15""-ii H;\\‘ll\\1 llll l‘\';l(l\‘ r.s. (ll5ll‘l|lU||l!I\ iiii- l'.\l'll \'ldUi\lS ii-iiii i-iiiiipi-ii-iiiiy LISP iiii- 1!\'lll‘l' iiiii iiiiiy
Willi (‘llLll(l ])1lLll\(l SHIKUS lllfllllilll iiiiiii.iii l\\';\l"|5 l\('\\‘ iiriiiiiii-iiiiii. i|.i'iiiiiii-r IS nil\H\(l0l'll\}L iii i-i-- iiii~ lls S\1l‘fi|l‘\' llll'lll5 iiiii lirl‘ l\lHl'\‘ ll\I|)1Il'l;\lll .iiii\
Wlllllrlll liiimnit =1" WP aim! wiiii flI\il||\' <-iiiilil l;iki~ giiiii ll\|' \'Xl‘lll'lI\\'l\l ils l\1lI1\l‘ iiiivi- Iii-kl I-ir iiiil- |)\‘l'|li\|l.\' ])\‘l‘§llll.ll i-uniiiii-iiis. ui~i>=.~=c-iid-ii-Ii~r is ll

iiii iiii- iii iiii- (l('§ll'\.ll‘lll|1\lbl his l“l"1llllL! I\\‘lI\(‘$l$ ll|Il\S iii llIlI\'l\‘l1llI'l‘S. Piiri U‘ iiii- |)I'Il|!l|‘I1\ IS iiii- }‘|l\.ll\lL. \\'i->1 oi-riiiiiii lll\lI\Llkl‘l‘ k!\lr\\'l\ l"'l"\1"'“\'
lI|'l‘2lU.\\' Iii- sudilriily 1'01!“/\‘d lliiil l\\' li.id liisl l\l§ kirk iil ;uli~<|u:i\i~, lllllllllllilllrii mi‘-¢.ri|,|iii;, .i iii;i- lwr liis \\-iirk iii d1ll'\.ll\ll'llllll‘ll'.\, .ililiiiu;;h h\- li;is

0\\'ll l"l‘LlSiIl\ i--r |Ik'lll}L. HRIDES or |')Ri\CL‘l.A ii-ii |£ll§l' ii-iiiii wiiii-ii UH‘ (‘lIlll'\‘ miii llNl\I:ilI‘)' .\'\1"l'X‘§, (lll'l‘L'll‘(l l|ll‘\'l‘ HllI\‘l‘ iii~iiiiii llllll AS \\\‘l|. |ii.- U51‘

Drui-u|;i ih-zid iii L‘lI!\l'l'I\ll";ll\' iiii .i l!l‘\\' viiiiiiiirv. niii UM‘ \Ll]Ul‘ |)l‘l)ll|\‘l]] wiiii ",||]]|]]|'l" is ll; n-1i- iil tho lIlVI'l‘|Il" \ll‘l\I‘l' |lt'l'l‘ lS——l|ill'\' I 5.1)‘ ii'.'—siiii-
niiriiii \l(‘lI\$\I'I'. \\‘|\|l iiiiii iii-i-ii "l‘ill‘l'\.\])\£'d" .ii ,||\l‘\‘ iiii \ll\lllS|)ll"\'[| iiiii-iii llkl‘ .|iiiiii Eltlrl‘ .iiiii iiiii~ \lV u.i<i.ii-ii llll|\|' ‘u0.~» iiiiii HIS \1>4'lV[ \|\l‘ Hul-
5\‘hHl|l. Aiiii Tm-J ii0L't\'n oi-‘ THE R1\SKl'IR- T('l'l'l\<‘l' Flllrl‘ (\\l\lI l\L\.~i .ll\\‘£l\'S |l\'l‘l\ -iiiiy JS 1?'“'""|"‘§‘l‘“‘ i'rm\<- him I--I" i~-hH~'-il- 1ui:\I'i'li“'
VILLES liflllllllll HS ilii- si-ri-i-ii‘s Iirsi l‘l'l’1|lll' ;:UUl| .is his .-i-riliis iiild liiiii iii hii) .\ll(l l'l'Sll'll‘ll\‘|' |iiiI"iws~'-'- ll ll-I- I'\'='\'l\'\'i| --\Il.~l.imliiiu l'l'l\ll‘.|l Ill!-
sl\('l"lI|\‘k "ll|llll'§i .Ul(l iiiu-iliizi-ii! Dr- \\'~ils~Ii—\Iiv iiii-iiiii1.i.<. |lkl' ll\ll'!I(l\.ll'IIl\1 l\‘llIi||\' Dl‘Lll'll|1\§ \\l\|| (HTS lllflllliillliul llll‘ ii-iiriiiiui-riii.iii l‘l'\'I\'\\l‘l‘ wiiir
way Cllllllll Diiylv liiid \\‘l‘llll‘l\ ;|lIIl\1lll\l'!II. ll \\‘1i5 _~,||]1])l\' ‘|('l uul l|\(' §,\l]l\' ll|‘\'(| ll\1l||' \‘.\H\|lIl‘\' rli- nllI\|ll'l' lllIl\‘\l iii nii» l\\'\\.“\]!L||>l‘l' nil‘ 1/_i_-5 lllill
llll‘ L'l\(1I‘Ll('ll‘l‘lIL\lll|1\>i. iiul siiiiply llii- \-li;u".irli~rs l‘lll'.\'. ll l.\ iii \'.irii-ly .iml §\1ll§l;lll\'\‘ (h.il "i|l\\II\\'l' "Fi-iiiii llll‘ iipmiiiiu 3<'l'l|\l\'Il<‘\‘.\. H.iiis W. Gt'Ib'S\'l\'

lld iiii~ii- ]ll‘l'dll‘l2l]l|l' (ll'('dS. \\'l\ll‘l\ Il\il(|(' l)\l‘5\' Will l"\‘lllS\‘l|\'\‘l‘ lls k‘li\SSH' iiiiiiii. lllll iii iiii- .\‘\l- (llIl"ll'l"§ .|ux,\'riii\s i.- J5 ii-ii-iii.-iiiiii:—iiii4 .i.-

t'ill'|)' hlnis iiilvrv.~i iiig. |K'l'|ll'lLll .||)\'lllll Ill |i.i.<i l|‘|Ul\l|7ll§. |Il'.l\llll\1l-—.|§ iiii- l1|‘|\l‘l' lli \\'|lll'|\ ii lll'lii|l}j5i "
Iii lliis lll'\\ liliii. Pch-r c\.l$llIl\}1 ui\l'\- .\i:a\ili illrhll M\'C;\l'\)' l).i\'nlH.u'll\nliiiiii-\\‘



Mirhzwl Murphy and

Lynn(- Frvdorivk slunll
In Izlrv ;\ I:r;|\*r nu-w

wnrld nl Um l'lYlIL'I\15Il,\I‘|

ul PHASE IV. an
oruluglnxxl sus|)(~ns0
lulr- rurrl-ml_v Ill
r1~l1~:\s0 Irmn
pi\X'1I|'l\II\1l\l Pivlurvs.
Al loll. llu- now
inlu~nlur.~'. 1| rzwo ul
SL\]X'l"<llIlI'llI\(l'll\ ants.
d|sl1|n:u1sl1(-rllxy the
d|;|mu|\(l»sl\;l|X'd rnnrk
un ll\l‘ll' In-;\(l$. whu
-,r;;;mm- m-~ .|m
pnpulzlhnn .4 IIIU

l'ill'IH.

'v¢"4 ‘cum _ I-11-1
PHASE IV
. . .individu.1|ists are likely to find it a disturbing film.

PIIASE IV A P;|r;m\uunl Piclur1*sRvl(~usc. 9 14. \\'|1('l'\‘1\I\I h\~|\u\'mr I5 |1;|rlu'uI;u‘l)' I\|Il$lII\\\' .u\d my .u1ls' I‘.\llL!\lLll1\'. |.~= pl'un;Al'|ly u\l|-rm-sh-d m
In TA'l'|H\l1‘l)IlII‘. 9| nunulcs. Pruducud by Paul llunmn In-lugs I\'.\\‘\~ bu-n \'\'Ill‘U2lll'Il. rm-I-pl I-Ir mn\n\unu';nim; wnh llwm. Tins 1l|1'ln|unny as

Rudm. Dirm-lud lay Saul Bass. S\‘l'L't'l\pI;\_V by mw re-\';Ilr1lr;ml Iumily. Al l1r.~'l. llw unis urn» In-Ilmn: m-\\ III srn-xurc Iuclmn Illms: llwrv ;|r\~
hluyu Simon. l)1n~vlur ul )1l\ulugl';\|)I\_V, D|vk Bush. quart. but \lu- luulupisl |1lu\\-s up sl-\'|-n l|»\\'~-r.~ nu-n <|I ill'I|u|\ \\‘l|n wnsh In lull ullrn l‘|'l'1\\\1I'l‘§ and
Spe¢'1;\l aunt |)l\||lugl"1A])I\y, Kvn Middlm-l\;m\. An zli» nu-y l\;|\-o cunslrurld. auul lln- lmlllr ‘:1-gurus: lhr "It'll HI lhuulilll \\'l|u \\1>I| In \‘n|1llI\UI\ll'ill(' with
n-ulur. 4I‘)’I" Barry. Muslr vunlpusvtl auul \'n|\- ants r\~l'.|lr.\l\' by (Ir.-slrnywng l|n- s¢'|m\l1.\l.\"' lruvk: lln-|\\. .|s III THE 'l‘H|l\'U. THE WAR OF THE
ducwtl ll)’ Hrlnll GIl$I'UlI1l\('. Elu‘ll'uI\iL‘s ruzllizcd Ilm 5c1(~|\l|.s'l5 spray 1| pmsnnnus (‘In-mn'1\I .u'uu1\ll WORLDS. FIRST MEN IN TIIE IIIOUN. And I’I..-\N—
will: D.|\'1d Vnrluus. Mu1\l:1g9 music hy Y;|n\'.\:il1~ llw [N.'l"lIl\l'l\'l' nl llwir l;.Llmr;|l|1l‘y. killing :| l.m;I- ET OF THE APES. m ‘.1 1'11-\'rr r(-\‘\-|'>'.ll. l'.~'u.|ll)'
‘ILA. Edllvd I1)‘ Willy K\~|n|1l£‘l\. nL|n\In*l‘ nl mils. as well ;|.~' lh|‘\-|- HI lhr Irvul‘ lhr k|lI1-rs prr.-\';nI ulldllw \‘|ll\l|Il\I1\lI'i|InI'$ I;lII Ill‘

II\i‘Il\l)l‘I'5 nl ||lL' I:|m1l_\' ll\;\l llzll Iilllrll In r\‘;|<'u~ llw \\‘I|)'sill¢-. |l\.Il III I‘II.~\SE IV lhr lull:-r IN klllvd
Huhb.~' . . . . . . . . . .. . . . . .. Nigvl D;n’l~n|xn'l uu- (tho Inurlll nu-n\ln-I‘. :1 ll-vn-.|.uv glrl, nu“-5 .\|III lIn- m|un\unu-umr Sl|l"\'I\'l'.\.
Kl'H(Il'1.\ . Lynne Frock-rivk rm-lu|;u in lhr l;u)ur;1mryI: Un- zmls rm-11l\' h\' \'nll- AIIIIIIUILII Indn-\du;\l -.un.~> <‘.|Il hr l‘Xl|‘I'l"|III\L.\lL'(.I
L:-sku . . . . . . . . . . . .. Mu'l\;\-“I Murphy slrurlnmg r\-Il1'r!1\'¢- (I('\'H‘\‘3i .\ruun(l llw l;|lmr;I~ L‘.l5lI)'. the §||l'|k'l\’ is 1n\'1l\r|hl|-, ||<|l |:|lI\' In-r.|usv
Mr. Eldndgv .. . . Al;1nG|IIurd lury. mrrr-usilng u\.- lL'I!l])('l'1llUI'\‘ \\-um“, and --I .s’u|)\-l‘|||r 1|l';1;\nlZ;l|lIl|l. hm L|l.~'IIl>l'l'AUSl' --I nw
Mrs. Elllfldgl‘ H1-Ion Hllrlull n-mu-mm; m.~ Sm-nu>-n=;' I-qmpm.-m USl'l\'$S; nw ability In .|(I.l|)l. l'\'IllL'l'(I by m-- .\m.-‘ r;||1|(l im-
Clvlc . . . . . . . . . . . . . . . . . . . . . . . Rulwrl H(\ndl'!'5nl\ 5l‘l|'l\Iisl5 usv sound \\'.\\'\*S In cln-slruy llw r\-- l\\lll!Il)' In llw prlisulluus ..]“-|l‘l‘.AIln .-\.~ ;||\\' ylunkl

llm-ml-5. l:u\ it IS Inn lmlv um hm». C--m-mn~¢l D.u"\\'||usl kn-nu. |*\'|l|UlIllll I.n~”r.~. pu]l\lI.|l|ulI5.
Pvrllnpai su|\\rdu)' an vnlvrprislng 5l'lIlIl;Ll' will lhzll killing lhv quu-n AIl‘l |s IIl\' nnly \‘Al)V In \'1n'- nul |ml|\'nlu;\ls: h|~m'|- PH:\SI‘l IV rnulxl lw mu-r»

wnlv '-\ hunk 1-nlnlod Ins:-rl_s I_n III]: Cm1~n\_u. Any wry, lhv Iziuluplsl ;|ll\~mpls In II|(‘i\\\' Iwr. -mly m |7I'L'l('(I as J |1;\¢-all In l'\'llIIIll'|1l.|l|n|\ .\n(l n-l.\l1l.||*|-
Lulognrlzzlllnll \A'l\u'l\ includn-5 UN CHIEN ANDA- bv II‘£l|)])\'(I zuul l(IIIL'K| I1)" llw ;mls. \\hu all-|\\' l!u- auusm. and .| \'|‘|ln|u\- III uul1\'ulu.|I|.\|n. (3r.|nl|-ll.
LOU. MUTHR.-\. and THE WASP WOMAN ls \'ry|)\uIu\1|sl and llm l1ll'l In rm-mann .|l|\'1-. 'I‘lu 1! 1:, d|II\<'u|l In lr:|l\.~'|k»:;v l'l\LlI‘;|k‘ll-l'l.~’Ill':inI1|l\I
\l\'nI"ll1 sunw svlmku-ly Aumlysls. Films ubuul in- unis nmkr llwm "p.\r\ullln-1r\\'nrl<l." 5m~u~l;.- nu llum;n\ .~;urn~l_v. lml |ml|\-nluulisls.
svcls taking 4l\'l‘l‘ lllr wurl(I nrrupy u S|X'l'lL\I AS HI THE THING .|ml THE .-\l\'I)ROI\II'II)r\ \\hvlI\(-r |'u;1;1(-(I ur |'uI\\.n\l1\'. .u'\‘ llkl-I)‘ I-v llml
l'\l('|l(‘ Ill Il\L- Sl‘Il'l\L'|' I|L'liu|\ gm-n|‘('. Wl\L\l dislin- STRAIN. All lJlI|)\Il)IIl‘I7|'(I <'|ml]n‘l lukuu: pI.u'(- PHASE IV ;| d1slu|'|1iln1 Iilm.
|:uish1~s PHASE IV (rum lls IUl‘l‘l’l|I\I1l'rS I5 SCLIIPI ;\l 1| l‘l'n\Hl|~ nul|‘b<|sl I1:|>'\\|||‘I(l\\'ul|- l'<>|1§\'(|UI'I\l‘l'.“i. I11-L':\u$\‘ HI lI\l-Ir .~l\1.||l .\l/.|'. lIIKIl'hIl‘lll'\|lII|'
III pr(~\'|<|us Illlus. Illl‘ <|IIl~l\dll11,! cre=ulur\~s WL‘l"L‘ Dunn); lhr hulllc Ill PHASE IV Ll sIrv\\' HUI Im-xur— 5nl'|;\l I.\|vl‘|l‘. auul .|ll|Ill\‘ lu |)l'l‘IlIl‘.lll‘ 1lI'\‘il§
;1l\\‘i\)'S)1l;lI1l-SIZPI ants In THEM. u praying n\an- ulzlv l'l\;lllllt' ll! llw I1;|l;u\rr -,1 |)1|\\‘l‘l‘ |.< \'III'l‘l1'(II \\'Illl‘I\ .|r|- III;\k'l'('H$lI\I|' 1-. l.lI'l1l'l‘ l'I'l';|\UI‘l‘.\'. (luv

7 Us H1 THE DEADLY MANTIS. }:!‘;lsshu|)p1~rs um llw rulns are I‘('\'l'I‘Sl‘ll—III' lu In‘ I\lllI'l'1|\'\'Ul‘1|Il', .u\ls arr .1 l\\u|'\- lnsnll-|u.~" nu-n.\u- lI|.|n IIl\'lI' m--
HEGINNING OF THE. END. a spider III TARAN- the 51'|(\|\\isl5 lmnlly r1-.|lm.- ll\.\l \lu~y ;|r\- Ihv I-rsi/1-II In-1-lhn-n III THEM, |lI;u\4-.\l||\;1 ;\nl> lhr
TL'LA. and sl‘0l'|)lHl\5 III THE BLACK SCORPIQN. sulrjvs zmtl llw LUIIS :\l‘l' lIu' .‘X|“IrEl“‘-Ill‘-FHA Sill’ ul ll'.|l'l\'l‘ \l‘.lll|ll‘§ r.u\|ml In-lp II\|I hr l'\'lI.
IT;\xn||u||\isls. pleas!‘ nnle: l um ;lW1U’l‘ mm S|)l~ Th-~ 1~»rm|<|.m11- Il'Jl§ III \|\.- .ml> .\n-1| l‘r.\‘ulI um m.- .uns In musk: IV |)||.\’.\’l'$.\‘ an -IIIIIHSI up
(Ir.-rs and sI:ur|nu|\s '.|:1- 1L|':lL‘l\|ll(‘I§, nu! lllsvtls. UI :il|1)\'r|ur 5Ir\‘lLll nr)l.lllI/.i\\lIIllI ”]I\‘l'Il‘I'l .lIll‘\l- lnumr Il\ll'Illl:l‘lH'4'I rh-.u"ly l|\|~\' van (IIS|)1I§\‘ --I
um Iur m-- suku III :u";1\1nu:l\l. 1 m-|; your indul- ism. 1\.|rn:|m\'. and surml slrm-lurl-." ‘IS llw lhr l\\1m;u\s \\‘IH-llI'\'t'l‘ llu-y \\';u\l. mu n\m- ;:.m\\-.\’-
‘:1-nu-.1 Only in THE NAKEDJUNGLE du we sou lnulugnsz puls n. Cmnlruslud wulh lln- I1-_:l|l|§'—kml n\;|n.~;hip .|ml \'X|)\‘l'lllIl'l\ILlllllll .u-r mI|l'\- .<.\rl|.<ln-
nurmul zuns ;\t\;u'ki|\g nurmul |x-uplv. but slnve an! snvnuly Is lln- lu~>.<|- uru;uu1.;\lmn ul luunnm .<|-- Hum nmnng Ill Iur 1| quurk kill.
lhv .u\l5 ILIIIC-‘d lu knlwk <1\'l‘l‘ ch2U'IlUl'l HQ-‘5l0ll'S rmly. ur 1|! ll'L\Sl wl\;|l Illlll‘ III ll \\'\* (‘Am (lism-rn V|5ll:llI_\‘. PHASE IV la ll)'n:|n\|l‘. dur Il\l.lI‘l1<'
plmlmnmm. lIIL'_\' I'M! lr.\.rdly up classified as u Irum \lu- l‘|~l;.\lmnsl\ip.~i "I m-- m 1»-ml.» III nw nu-;\su|'o 1.» u\-- l|ll'l'I'IIII|l III Saul Buss. ;|_L:l'.\|1l1|\'
lhrvul In nr.\nkuul. PHASE IV d1'lil\(';\l|:5 lhv Iilm. Th!‘ I'ilIl('II('I"S dn nul r\'.l\'\|;1|r \\'Iu-ll urxlvn-zl. urlisl whnsv llllr zl--sn:n.~; h;\\':- gx-;|<-rxl lllv IlP1‘I\-
slrugglo |)Pl\\'('Pll ants and mun Iur global su- llw girl's n'r;1\|n|\;|l1ly .|ml n!|mr;|nrI- (hsrnpl lI\l' mu mmm-n\.~’ ul n\.|ny In-.\l\l|‘\-s. llhs nwsl nn-m-
|)r('rn;\L'y. but lll(' hlm has lilllc Ill cummun with PIIn'\o|\ry ul lhv l;|lmr;|lurv --|x-r.|\inns. and llw u|';\I)I\' rrvrlll 5m|uv|\('|'5 |nrludu~ lhr sh-I-k. slum‘-
uny ul the ;.\Inn-|m=|\lnmcd Iilms. THE HELL» llluluglal is c;\lluu>;|y 1|ul1lI|-rrnl In Ins II-lluw mullnn --I ;\ hlm-k I'.|I mA WALK O.\‘ TIIE WILD
STROM CHRONICLE is lll(' mus! ubviuus lnI'lu- n\(‘ll. HP (‘zlrus nnl ".\l .\Il nhuul lI\l' \\'l‘|IIlI‘1' nl llw SIDE. lln- ;|l\||\|.|l|‘1l |\\\|l.|l\l|- glulw III IT'S A MAI).
9111'!‘ l)\‘l';.\\l5L' ul lhc I('l'I\llI(|\.\l* ul l?X!l‘€|m: l‘lusu— girl. ‘.Lll&‘l hr is nul n\u\'|'1I by lI\|- (lv.|lI| nl Ill-r MAD. MAD. MAD WORLD. .|n(l lhv I\.u'sh. rill"!-
u|1 L'uwl'l\C|Ku1.1r;||)hy [Ken Middlcllam pI\nlngr:|])hI-d lI\l"\‘L' I'l'IIIlI\'\'5. His .llll|\.l(I\' ln\\.u'(I§ Ill!’ (In-.|(l ul III-nl l1l.|n'k .||\(I \\‘I\II|‘ prrp<-|\1Iu'uI.||*|l\'III PSYCHUJ
l|\r- Inset‘! S('K]\.\('lIl'l'S Ior both hlms). mu PHASE his 1|Wl\S|)\‘I'Il'S l‘ul\ll';\5\5 5ll;Lr])l)‘ \\'1l|\ IILII “I lhr muss xv l|ll'IUlI\'.\' g'l'.||)I\ll’ .~»- qun-m'\-5. |-xlr|~|n|-
IV is n\urt- m¢'n\ur;.\l!l0 because n drunnznizvs ;|m.<. The ants slain hy uw pmsullnus l'II<'l\Il(‘.\l rln.\|~\1|)1'l|1|'n\;|h|;!I'.|pl|\‘. mm ;||'|(l. Iu|'\-hudlmi
Whul THE HELLSTROM CHRONICLE merely r1>- 1u‘l' \\'ill\dr;\\\‘n ll)‘ sul'\‘1\‘urs and l;\kr|\ lIl‘HIIl(I lhv I.|1\<l.~‘<'.||>I-5. Russ. l|l|\\‘4'\'4'I'. nr\'vr I;LIl.~a lnln llw
Inlus. linos, su In splk. \l\'I\1-rr llwy an» luuwl up m u-4|: mm-r \-1.<u.|l .u'n.~|.~1-In-u l.|ll um. win-u nu-y

PHASE IV ht-guns \\‘il|1 Llll 1|sIr0l1Hn1lL'1\l |)|l1*1\— (‘\‘0|\ rnws. :15 \\‘\*lI-l'('g1n\l~|\lrll III IIl‘;llIl ;|.~'ll\(-Y luru In (IlI’1'<‘\IlI! l|.|lu|'r hlms: hr nu-\'|-r (|\\\-Ils
nn\\-nun. llw ullornmlh ul wl\|l‘h is unxiuusly :|- \\'vr1- in Iilr. Evrn I|r»l\\'\-\~l\ lhv l\\'u srn-nl|.~‘l.~' un ;| \~1sn.|l l'IIl'l‘I lul‘ n.~ |-\\|\ .~".du- ms run-n\.I~
v\‘;|lll'd ll)‘ Sl‘Il'l\lI§lS and l;|)'n\1*n .|l|k('. TIN‘ :ln\i— lIIL‘l‘l‘ urn‘ 5\'l'|nu5 KllS]YLIl(‘>i. Tlu-h|ulu,u1.<l. ;\ sln- l||p|';1|1Iu'r N|\'|\|-l.\s lluru lllll \\I\~'n Iw (l\r\'|'l\'d
rlpulod \A'Ill\‘5}1I‘l‘;|(I ruluslrnpln-s du not uruur. dl-nl ul llI(' I11 "snll" sn'101\l|sl), is Irss ru|n|r;|s- WALK1\llOI"I‘ and DDY\"T LOOK NOW). As as lhr
hul sum? fllslurlrinp 1'h;.Ln;1!‘5 \;|k(' |)lL\l‘l‘ In unl I)l'-- Sllllllllt‘ than lhv rr_\‘plu|n;1i§l. \\'hrv ls \'I\Qil\‘(l in ;| ruso \\'ill\ n\;\n\' In-\\ (ll|'<'rlu|'.~¢. S.|\ll |\.\.~'.\' has (ll-
huviur: ;|.n\;|gu|\isliL' spovivs slup lighting and nmrv ;ll)5ll‘;\('l lul‘ "ll1|I'lI“) .=I-R-mu-. Tho m.-I.-¢_-|.~=1 r\-rn-<l.1u\-I\r|- hlm In.~' um llmv uul. Wl|r\h|-|- ‘.1-
;::1n;; up un lhmr prmlalurs. An I-Jn(.:l|sh |>inln|..:isl lnkvs an lnurd llnr: lw \\';\nls lu 1'|Illll\'I\ll\‘ llw .|n\s. llwl I||- n-n\.nn.< lll \lu- 11¢-nn-. Ins lulurr WIITH wnll
and an Am('I‘ll“.u1 <'ry|:|ulm:1sl-n1;\|hcn\ulil'l:I|\st-I In sI1n\\' nu-m m.|n IS llw n\;|§l\~r. Tln- I-ry.-|m|l-|~ lu'1u' \\-;\u-|\|n:_-.
up shup ul u I-.1hur;|lur_v m lho .~\r|mn;| (I('$('I‘l. must, \\|m S|X'l\(I§ nmsl III Ins limo (ll-r||1lu>|-m-.2 Frank-l:n'k5m1
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A terribly funny satire on spucemen, space movies, companionship,
and steely nerves under pressure.
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