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Frederick 8. Clarke Chutes Derry denes and examines a out-genre oi the hqror iilm that hudnoloped only in

fairly recent times and shows how it span; iram the horrw-iilm mainstreamala response to
hinorical events and society's growing concern with senseless violence. Der?! with out that the

cmmEsP°N.DENTs world oi Norman Bates and Baby Jane has I sad, chilling and somewhat poiglll message ior us
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Wu“ crouch to horror. and reveals Ml pychology oi iear he used to arouse movie audiences ls never beiorc.
chul" Deny While Friedkin Kinds himself reluctant to admit having made a horror Iilm, he provides an inter-
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Producer George Pal discusses his latest fantasy film,

full of the wonder, excitement and imagination that
have made his name a byword in the genre.

\t QB, George Pal is the dean of the electrical wizard, Renny, the cn- like a fantastic amount oi material to

science liction tllm producers. His gineer, and Joluiny, an expert on ar- buy outright. is it the actual rights that

lourteenth ieature iiim in a long career cheology and geology. Monk and liani you own or tin you just have an option?

spanning iorty years in the industry is are kind oi like Abbott and Costello, PAL: l own them, but it is an option.

DOC SAVAGE: THE MAN OF BRONZE, because Monk is a 5 x 5, while liai-n is As we go along with the production oi

soon tobe released by Warner Bros. A avery spidery, long-legged. impecalv each picturc, we pity nti the option. l
subject in itseptiu with Pal‘: tantastic ly dressed Bostonian lawyer. They're have to lnakc at certain number oi iiltns
tilm career, Doc Savage is one oi the always having argumentshetweenthem- or produce ll television series in a

grcat superheroes created ior the pulp selves. Monk has a little pet pig and Certain amount nr time, or i have to

magazines ni the '30s and '40s hythe because oi his arguments with Ham, pay so much to ctintiliue my rights.

late Kenneth Robeson. Accompanied by the legal brain, Monk calls his pig CFO: ilow did you iirst discover thc

his band oi lollowers—'i'he Amazing ltabeus Corpus. it's iunny. So, we have property and how did you acquire it?
FiVI—DOt vlgc battled the iorces oi lnttt OI irt with DUI SQVAGE. PAL: I Yotind Doc Savage OII the

both supernatural cvil and the menace CFQ: You worked very long andhard hooitsiancis. l looked over the stories

oi science gone awry in the pues ot in getting your iirst Doc kvagc adven- on the iiookstands and they impressed

pl glagg Lagazine, a perennial la- ture mi the screen. llati you ever con- me. All you need is a spark. Look,

vorite oi depression and war-wcary sidered doing television tirst? someone gave n-is this original pulp

readers. Today, amid the mire oi Wa- PAL: ll l went straight into televl- magazine, it's called The Fountain oi
tergate politics, urban guerilla war- sion today with Doc Savage l could Youth. i could maltc aiioc Savage mo-

tare, and an economy spiralirg toward make an average deal, maybe even a vie out oi that title. Without even iot-
a ruinous inilatlonary collapse. people good deal, ior a series, hut not as good lowing the story.

are again looking ior escape in the un- a deal as say the producer oi PLANET CEQ Why did you choose to do 1h_e

complicated world oi lantaay as repre- OF 'l‘l'll-I AYES could do today, alter Q gt Qronze iirst?
sented by Doc Savage. Doc savage: a that series oi ieature tilnis, or the PAL: when we tirst started, wc

man oi superhuman strength and pro< producer oi James Bond tor a series were going to mallte the ht-st Doc B-
tean genius whose giant body has been based on that. i'm sure we're going to vage niovie we could, thc best story we

kiined by tropical suns and arctic winds matte several Doe Savage pictures. Ai- could ever think oi. We combined sev-

to a permanent bronze. in this intcr- ter the iirst one is successiui, wt-‘ll eral stories and took iroin here and

view, George Pal tells us how and why make another one, and then we'll sell there, and although we read 'i'_he Q
he has brought back this legendary the series to television. By that time, g Bronze, the iirst book, andoriginally
character to have the American sanity, every network will light for it. At talked about making it the iirst iilm,
and discusses the production of the least, that’! my conviction. we ielt wc could do a better story.

Warner Bros iiirn which is directedby Cl-‘Q: till Doc Savage books seems When we iinished the screenplay we

Michael Anderson starring Ron Ely in dlsct)\'ert'd something: we don't know

the title role.  \ who Doc Savage is! Who were his par-
enls? why is he so wealthy? l-low did

CFQ: What audience are you trying all this hap n? And it was all there in

to reach with ooc SAVAGE? “E we $“"‘°E °°”E -r_ht- @ glrgrqngg. So we went baclt

PAL: in the last six years the Doc and wrote another screenplay, this one

Savage Bantam books, the reprints a- "Let me strive every moment based on ’@ Q Bronze, and 1

lone, have sold ll.I00,000 copies. lt‘s oi my tile to make myself better think this is the hcitcr one. because in

an awlul lot 0! copies! Somebody buys and better, lo the best of my a- Ihg Min vii Bronze it's all laid out:

them. l iigureadiny audience are the hitity, that all may pralit by it. what happened, how Doc savage’: ia-
people who rc those books, plusl ., ther died, what Doc Sav o believes.

think we can create enough excitement and ligzdminutt :.:;;n:_gh:‘; and why these character‘: Monk and

ibitt DOC Savage til attact the people "1 h 6 n '“h Ham and Long Toln vleltl along with

who don'tkiwI about him. i'm sure we "fl" ° ""1 I; , m“° "°' him.
can get most oi the kids. most oi the 8" or “mm u N ca‘ The iirst script that we did, DOC

science fiction tans, and most oi the "Let me take what Cmltcs SAVAGE:'l‘HE ARCI-'l-ENEMY OI-' EVIL,
nostalgia hulls who remember Doc Sa- with a smile, without loss oi we'll tag onto THE MAN OF BRONZE.

vage. courage. "Look tor the next thrilling adventure

l have the motion picture and televl- , oi Doc &tvage: DOC SAVAGE: THE

um rights to iai Doc Savage stories, cum?‘ “","° "°}“,‘,"""‘f“"““Y ARCH-ENEMY or EVIL." Aha the

all about Doc and his sniutng crew oi I '7' ° ‘SW fa °"' ° ,ff"',' story really begins. we'll show a page

ve. Honk. the Ivrldw smtw cMm- ° my :';;‘° " °"°""‘ "5 tir two oi it l the end oi THE mm or
tat, Ham, the legal brain, Long Tom, “Y ‘" ' BRONZE. And at the end ot'l‘l>iEARCll-

"Let me do right tn all, and ENEMY OF EVIL, we'll BIIOW the he-

lnterview conducted by Dennis S. Jolut- wrong no man." ginning oi the ncxi story we intend to

son and Frederick S.Clarlte, November D Sn do, "Watch tor the nt-itt thrilling ad-

IW2. Portions conducted by Dale Wi- oc "go venture oi Dar Savage: DOC SAVAGE

nogura in Hollywood. May 1974. ii continued page till
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SCEn|:! from DOC SAVAGE: THE MAN
OF BRONZE, a [urlhcomlng rcleue oi
Warner Bros, |Io\'h|ced hy George Pal.
bell: Ron Ely as Doc Slvagc. Top: Ely
leads Rennie (William Lucklng, left)
and Hunk (Mllw Miller, right) on the
lri 0! villain Ciliuin Sum. Middle:
Ham (Dan-ell Swen-ling) and Monk at
the Doc Savage hendquu-tors. Bottom: .

Doc Savage ride; n, u-mmphanl, into ‘
lho sunset. Pal lee]: audiences are
ready {or a real hero again.
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science go through this extremely detailed and about that \'UlL‘t‘ is the t\.t\‘ .\lc('.iitil:i time ill‘.lllliI- ' 'quite dangerous elaborate x-ray fuiictioii. One out tizes it. putting aside all thi- ti-i-hiiii-.it tliiiius that lrn Sure that aspects Otof I000 people generally die from that x-ray. Now went into it. ' . . ' .'it's not a spinal tap. It involves insertitig a needle CFQ: Iiotv did you d(‘t‘It|i' iin tlti- i|u.tlit_v -it plcture are Llmonvlmlng tomanyinto the carotid artery in the neck whiclt goes up voire for the dcniiini’
~ 1 ' 'into the arteries tif the brain. It takes fluid Ironi FRIEDKIN: l have a t‘>l§SE‘llt‘ reeitrdittg of an (‘ant be uncawlnclng tothe arteries of the brain aitd in place oi the fluid actual exoi-cisni pertoritii-it lll Rniiie. It's in Ital- ' ‘it injects air. The air goes up through this tube ian. It lIl\'t)]\'t‘S tlte oxiirt-isni i-I a fuurteeii year SOn'1eOne Who IS throwlng up orand the air outlines tlte arteries of the brain and old boy. I gut the tape l|\l'Ilu‘.Zll lll\‘1ll‘§l||l Pruvin- 4 ' 'then the three cameras. one on each side and one cial of New York and on the tape are lltu siiuittls Screalnlng While the [Soverhead, take these series oi pictures. which produced by this young niaii supposedly |II55l‘S.\- ‘when the doctor looks at them. show a beautiful ed. The exorcism goes on for htiurs on this tape On' Sarne tlrne areoutline around every artery in the bra.in.They can attd it's those sounds nit tlti- tape tltat l t-iiiulaterl ' ' ' ‘tell by the way those arteries are sitting whether for the ilenittn. Because it was Il(‘\‘l‘l' l'|l‘t\.I' In ltlt' Solne Sitting there Saylng Oh’or not there's a lesion. It's a process that's over in the novel nor was Bliitty ;ihli- to \'t~rh;tlizt‘ htiw '

in an hour. and in one hour they have determined the demon should sound. I inadv the tit-cisiiiti to corne On’ a Crock ofif there's any brain damage. And ifthcre is. like use a womiui's voice for the iii-mini and not ll Shitl’
the doctor in the film said. all they have to do is ntaui. But I wanted a \t'uiit;iii‘s voice that would he ' 'remove it. They correct that broken artery. So sharp. al1rttsi\'c. and slightly iii-utral. by that lits very important to show that an arteriogram mean neither male itor ff‘l'lIi1lt', Certainly not a far. including the ducuniviitarii-s has been my cutand a pneumocncephalograph were performed and voice that anymie could say. "Oh. that's |ust :i totally. although I've hatl a hit oi input from |lL‘U-the restilts were negative. And at that point the man's voice." To give you an itlt-a of what a \'Ult‘i' plv I respect. Very ofteti it's a producer, some-neurologist says. "I think it's time to start lo0k- sounds like while under the ittfluence of so called titties a friend who I'll call lll. There are a cou-ing for a psychiatrist." demonic possessiun—it geiiei-ally gets deeper. pie iii dll"('(‘l1Il'S who art‘ frieittis iii llllllt‘ and weCI-‘Q: It seemed that in the hospital scene you gravely. Ii you've ever seen aiiyiine having uti i-p- show each tilher our pictures. Fraiii-is Coppola.used several extreme camera angles. ileptic fit. the voice takes on that character. De- Pelt-r Btigdaiiiivii-Ii and I. who I think win-k totallyFRIEDKINZ To show how the thing looked the monic possession is close to epilepsy. eniphy- different. \\'l|| call each other iit and say "What docamera wasn't placed at any particular anglethat sema. the cursing disease. but it is when maiiy you think iii this?" I'll give thi-ni a t‘l'lllt|\I(‘ ofwould intensify one thing or another. lgenerally supernatural events surround the victim that the)‘ |lIt'll‘ Iilnis and ttii-_\-‘ll i-i-itiipii- \|l\t'. And thi~iiplace the camera somewhere to best show the know it's none of the above. wt-‘re free hi do what \\‘t- ti-ant iitiiiut what wt-process that's going on. Now the arteriography CI-‘Q: Why did you eliminate any reference iii hear. hut I've hail 1| hit III input iin wtirk that I'veand the pneumoencephalography that were per— odor in the ruoni? done. A hit oi idt-as that go llllti t'\'t‘l‘)' picture areformed were not done by actors. those were doc- FRIEDKIN: Because you can't show odor. l\Il| always the diret'ttir‘s ti\\'Il iili-as.tors that do it. There is a quick reference to it in the hypno- CFQ: Dll you think l|li' filiii tiicrt-ast-d the em-Cf-‘Q: Could you elaborate on how some oi the therapy scene. when the girl opens her mouth and phasis llfl the humanity iii l|tt- niotlii-r and thespecial effects were accomplished? the doctors Cough and the mother puts her hand- young |)l'l('Sl tivcr the novi-I‘!
FRIEDKIN: l'm not going to give that away. A kerchief to her nose and they turn away and start FRIEDKIN: Well tht-rt-‘s at |ll| iniirc tintc spanfilm works on an audience successfully because to cough. The reason you aren't conscious of it on the characterizations of hiith iii the IlI>\’l'l. asoi its editing. If any of the people standing in line there is because that's the first time the demon there would be. The novel has some 400 pages toto see the film were to have stood in the studio is heard, and it's really a wipe out. But you don't develop its characters. The filrii has two hours tnwatching the filming they would not have been iri-i- want to do every scene with people turning away deal with the whole story. lliclicve that in iilni.pressed by the way in which we put the material and coughing. It's most difficult to partray the action is character. The action liiic must encum-together. I'll tell you one thing. two things. There sense of smell without doing things uncinemattc. pass the character. If the film did |)l;\i‘t' moreare no optical effects. that is. achieved by any Cl-‘Q: ls this thc first horror movie you have emphasis oit the mother and the priest it is lie-special printing process. They were all done live. made? cause you are alile to si~i~ tliose pi-iiple anti em-including the vomit. The second thing I'll tell you FRIEDKIN: No. I've never made a horror mo- pathize with their physical uiiiluuiimi-tit. On thets that the levitation was done without wires and vie. I don't consider this a horror film. lwould other htuid not as much tintt~ was spent in makingbtvolved the use of magnetic field. call FRANKENSTEIN. Tod Browning's FREAKS. them look more synipathi-tie iir less s_vmpathetieCFQ: Several review! Of THE EXORCIST that PHANTOM OF THE OPERA, THE WOLI-‘MAN than in the nuvcl. They were there to serve theI have read describe your directorial technique as with Lon Chaney Jr.. horror films. There is a story. And in filnt yuu have a Int less llfltt‘ tn dc-"documentary like." They call attention to the use horror genre I'm conscious of. but less interest- velup a story than you do in a novel.of only one microphone and your fast-paced edit- ed in than the Hammer stuff that goes on today. CFQ: ls there any weakness that you as aing. Could you elaborate on these observations? I've never made one oi those. I'd like tu some> reader found in the novel that the Iilni nvercamc?FRIEDKIN: The whole picture was recorded on day. FRIEDKIN: Yes. The subplot with Karl. the

one microphone. lnever use more than one. I've CI-‘Q: Were you influenced in the making of butler. and his daughter who is a jl-IHRIO, whichlworked tn documentaries a good part oi my life. I this film by any other film? l'm thinking speci- thought was a red herring.don't define documentary technique. I try to make iically of films that deal with possession. CFQ: What about the book on possession whicha film as realistically as possible. There are I-‘RIEDKIN: I haven't seen any. There was a one of the other characters brings to the house?different types of documentary. There is a Wol- thing called THE POSSESSION OF JOEL DE- I-‘RIEDKIN: That was something I just droppedper type oi documentary, a I-‘laherty. a Leacock. LANEY. l didn't see that. because there wasn't enough time. Sec. I feel thatwhich is closer to cinema veritc. I don't see that Cl-‘Q: What about ROSEMARTS BABY? the audience today for mtivics ls way ahead of theany of those techniques apply to THE EXORCISI‘. FRIEDKIN: l saw that. ldon't thin.k these two filmmakers. They've seen the best films everexcept that I did attemtx to make a realistic story films compare on any level. I like ROSEMARTS made already. Before TV. audiences didn't haveof inexplicable things. BABY very much. ROSEMARY'S BABY is. I access to the In.-st films. Audiences arc very In-Now as to the use oi sound in the picture: of guess, about Satanism and the occult. and Tl-IE telligeni. Figures have been released that showcourse, there are times the sound is meant to be EXORCISI is not about Satanism and the occult. 70% of movie goers are between the ages oi 12lulling and general: there are other times it is As I say. llikcd ROSElVlARY'S BABY very much. and 20 and are generally better educated. Themeant to be abrasive and jotting. The effect of the one oi the best films I've ever seen. But I was hardest work I have as a filmmaker is to keepdemon voice was achieved by several methods. never conscious of it for one minute working on ahead of the audience. not bore theni. They getOccasionally Linda Blair's own voice is used and this film. impatient. So when you're doing THE EXORCISI,electronically distorted. Occasionally it is i'e- CFQ: At what point iii the film making process you have to decide how much tolerance you thittkplaced by the vtiice of Mercedes McCambridge, did you devise your concepts of editing? they'll have for the build up. because they're allwhich is again distorted. When I mean distorted. FRIEDKIN: l always shout an entire filnt. lct going in there knowing it's the sttiry about a lit-l mean the use of \'ari pitch and vari speed. alone each sequence with a concept of huw it is tle girl "possessed by the devil." That's a gener-niustly tn stow down the voice or to alter its pitch going to go together. although I usually revise my at thing a lot of people bring to the theatre»without altering its synchroiiizatiiin with the little thinking in the cutting rount. Editing is a process "When are we going to see the devil possess thegirl's lips. On other occasions it's a very simple unto itself. ldon't enjoy shooting so much. l luvc little girl?" Now to hold them, you're straining,factor of recording the voice through another editing. I love to sit in the cutting room and work you're working against what they really want.channel motorola speaker iii addition to a micro- out editing problems. It's a totally different |irt)- CFQ: Were you afraid that much of the visualphone. and the sound through the speaker mixed vcss. Shooting is always harried and pressured. horror would he less than convincing?with the sound in the microphone gives a sharper and all kinds uf outside factors get tn. Editing is FRIEDKIN: I must say. I didn't know what themore abrasive tone. But the must effective thing u kind of ivory tower t-xisteiict-. You can ]ust sit audience reaction would be to any til it. I "Vttlhl
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|e\/eI_ |nQ\/9|» got Qut of h|gh crq; WIIIII IIIIIILII II1I' IIIIIIIIIZIIII)’ HI IIII‘ IIIIII III IILII .II~IIIII~III-II_v. TII<' IRIIIIIIIL IIIIl\l'lI I5 .|IlII\II 51 \'l'II

l‘I"I1I1I'd III lII(‘ IIIIIIII-IIIII~IIy III IlII- III>.~_~:I'_~IsImI'.’ C;III |II IIIIII-. I IIIIII'I k|III\\ IIII- uI.III- II-uI;III- I'I|II\]MI.\IIlIIII

5ch00|I )’IILI k'4lI\\I'\\\‘I\I IIII I|I.II'.' ..I II. IIIII IIII'_\‘ \'|l‘\\ LI IIIIII .IIIII L1l\'\' 1| I'IIIIIIL' IIIlSI'(I
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I)\'i|I1,; dri\'I'II IIIIII IIN‘ girl's \’u|.:iII;\I Th(' I‘IiI‘l |m7.- IIIUIIII III‘ IIIISII II. HI‘ push (ho "Lind I5 Drud" I'Il|l. II‘. I IIIIII III ull IIIIKI sIIIIII-IIIIII\‘. I lI<II SIN‘ .~'III|\IIIl

IIII; nut III S(‘\‘(‘l"2\I shnls IIIrsh;IdI>w Ihv I'n|IIIIinI:. II was !Il‘\’(‘I‘ iu my IIIIukiuI;. l'lInI(' II'|ll'I\ ll SIZLIYII‘ II4Ill\l‘ ;|lll\Il.<|II\I‘l‘('. um IrIIuI

And I L'IE‘£l!‘Iy sIIIII I-very sIuI|Id IIud 5(‘I\\lK‘I\C[‘ lo CFQ: DII ynu likv wIIrkiIII: \\‘|III ;Id;I|II;IIIIIus III .1IIrIIkI'IIIIIIIIII- IV!‘ II slum |I;II~kuI'IIIIIIII. Slw IIIIIIIIIII

IIIrsIIad0w sIInII-IIIIIII: IIIIII you 50¢‘ or hour l;IIoI'. IIuvI-ls? |Io II IJIIIIKI SIUKIPIIII mv (II‘IIII\II||I\ III II ILIIIIII .\’lII(II‘III_
Annlhor I'xIInIpl(' III IIII5 is Ilw IIl;II'ksnIiIh s9- FIIIEDKINI Wull. II III.-pI-IIIIs. TIII‘ mnsl IIII|MI'— IIIII Iusl s'IIIIII-IIIIIlI' \\'I\II |I.IssI-.~' I-xIIIII.~=, TII.II'.~: III.~I

quI=uI'I-, Thu ;IIII'II snuud is iu III!‘ l‘XIIl‘(‘I5lII and IIIIII IIIIIII1 II I|iI'I-I-IIII". IiluIIIIIIkvr. IIIII~s Is I~IIIIIIsI- §IIrI III III!‘ Il|‘II1\(Il1\'I\l‘I‘iII '.1U|(II'IlI\l‘ I IIIIKI.

III!‘ IIIIII-ksIIIIIII \\'IIl| Imly has lIl\(‘ oyz-_ his cyc l‘(" IIIS uIIIu=riIII. I lIkI~ II-III'kIIII: IiI'sI III IIII \\'IIh I:rI~III CI-‘Q: TI\l‘l‘\' lIII\'I- II('I'I\ I-IIIIIIII's .IIIIIIII >1 r;InuI-

sI~nIbII~s Ilw II||It'I1II‘I'§ l'_\'1'S when IIll‘_\' gu up IIIIII slnrios Iur wII;II I ('lII\SI(I\‘l‘ III IN‘ Ilw hulk III IIIII IIL'l‘I.lI";lII('\'§ IVII IlII- .~'I-I IIIIII IIII‘ IIIIII- unrl IIl'III‘l
IIII-Ir sIII-kvls. wurld LI\IIlII('lIl‘l‘. Fur l'XilIIl]lIl'I "I rI-III|y \\'IIuI llIIs I\|IIIIIIIIIIIIlly IIIsIIII'III~II III|IIu\ Iuu Ihr I--IIIIIIII-IIIIII III

CI-‘Q: Arc IlII-rI- l\.I\)' 2\S|X‘l‘I§ III III!‘ film whirh H\U\‘I(‘ III ;I|IpI'IIl III IIII‘ Nmv \'III~k sn|IIII.~zIiI'IIII-s IIlIIIIII1,:.
ynu I‘lIlll‘I‘l\'l‘(I Ins I\lI\‘lII],{ Iurgor symhnlil" ImpIk';I- and I dun’! rvally I';Irc ;I.lIuuI IIII~ I"I‘$I III IIII‘ FRIEDKIN: TIII~ I:Irl Is lII)\‘IIl\l5I\' IIIII ('ll\IIII'III—
IIIIus‘.' \\'I‘IrI(II“ ur "I wan! ll) IIII II IIIIII'iI- III ;I|I|II-III InIIs'Ily IIII)' (I|$IUI'|I\‘(I. W0 I'IuIIII rIIII ;II~IIIIuII .Iud Irv IIIIII

FRIEDKIN: WI.-II. I slmuld say IIILII I knuw whul Iu Iurks. ur III;II‘ks." I'nI ZIWLIIT‘ lI\£|l IlII\I'v'S II I'lI-an up ;IlI II\ll§\' I'I|III|Il‘$ IIuI III~v.~I |IIIII'IIIIl|.~’I.~

(lungs worv III my Iwad \\'I\(‘lI I sIIIII (ho Iilm. I vIIsI IIuzIwII1'I= IIIII lIIL‘I'l‘ IIIRII \‘;|l'Il‘S III Slll‘, $IIlI|\\‘. \\'IIrkIIII: III IIII- \'I\ll‘I"I.\lI\|II\‘l\I II\‘I(I I IIIIII iIl'l‘ SI!

I'I-ally s'nuldII'I I(‘II yuu wIIIII ;IIIyIhiIIg nIvIIIIs IIII :1 wnI|:)II. IIILI‘. cIIlIIr. I~I-II|,;IIIus |l;lI‘kI1l‘ll\lI\II. IIIIII \’I('IIIL\S, 2|l‘\‘ su §III|)I(I, III- 5" sIII.I|l lIIII\lII'(II I|I.II

l'l\1II‘l‘ syuIImIic" I(‘\'l‘I. I l\L'\‘\‘I‘ Izul nu! III IIiI:II— nIuraIIIy. I am :I IIIIIII wIIII IIIII-m|IIs III Sl‘I"\'(‘ IIII-
sI')IuIII! Bul I (III kuuw IIILII III!‘ IIrIIII»|;uc was III- uudi;-nu-. So Ilry In Iilki‘ IIII IIIIIsI- Ill\'IIlI‘§ in rI-- — — — 7

Il‘l\d[‘II as \‘lSl|i\I nI0l:I|1lI0r. I loll stories wi|II Ialiuu Io uuc ill\UII1l‘l‘ Imd IIIAIIKI‘ II IIIIII lII:Il \\'III Sl‘\‘II\‘$ Irnm IIII- IlII\lIII|,[ III THE EXOIICISI‘. nu‘-
p|(‘IurI's, and I hIII'r II1\‘Sl‘ \'IsuIII IXl(‘I;\|)IlDl‘S IlI;II S(‘I“\'l‘ IIIPIII. TII:II's why umsl |II~II|III- I;II III IIII‘ I‘1‘l\III' In rI~lI-IIs'I- IYIIIII w£|I‘l\I‘I‘ III-II.~'. TlI|I' I"I'II-II-
I\L\\‘[‘ nIcIIuiuI; III nu-_ IIuI I duu'I know whal lII\‘)’ IuII\'ios. III IIcI~ImII- I-mIIIiI>uII|ly InvII|I'I~:I III sIIIIII- kin \\-urks II-IIII IiIII~u Blll‘§I\'I\ III ll §\'\‘I\l' Iu\'III\-IuI:
IIII-an III yuu. Thvy 1,l\’I\l‘X‘L\II_\‘ loud Iu III- vcry siIII- way. Sn WIIIII I'm lII<IkIug Iur is II I;IIIIII SlI|I'_\‘, IIr— Iwr I~I~;II'IIIIII III II |Xll|Il—I|I-\'Il'\\ sIIII|. nl|lllI|I\' III
plislir things. Thvy Iu-I~II'I dz-up Iur Gud's sake. I‘;.\llS\‘ III my IIIIIIIIIIII. \\'I\\‘II I)l'I)|lI\‘ Iu'I' lI\'inI; IIII il rI‘l:IxI~d IIIIIuII~ul I'IuI"IIIu ;I |II‘l'1\k In IIluIIu-.1.

YII(I(‘l‘IIISk)' uses \‘I‘!‘\' IIiIIiI'ull :IIId uII-IIIIiuI;Iul IlII- IIIIIIIII IIII-y IIrI- slill ILIVIIIIZ III III- II-.III~IIIIII; good I-‘|'|I'dkiII I‘II;IIs wIllI LI-I- .I.CI»IIII .IuII .III_<I>II Mllvr.
p5yI'lIII|In:|I‘;Il :uId I~I~II|,1Inus sy|IIlIIIIs III his |IIn- slurivs. Ibo)‘ arc slill ILIIIIIIL IIIII0 IIIIIPIIIIII; 1II)|\|‘ OI I‘IIsIiII;: lIII> |)I(‘l\II'\‘ FI'I\'IIklIl .~'.I\‘.~'I "|'III IIIII III-
\‘I(‘5. I II;I\'I- IIII II‘:|II\IlI|1 III r4-IiI;IIIII nr |I5yI-IIII|III1y Fnrd ])l(‘Il|I‘l‘5. AIIIII III.III'I Ihiuk Ilwy Ilrv Izuimz III II-rI~sII-d in slalrs. I'III IIIll‘l‘l‘SIl‘lI III Il\I('III',LI‘II| ill"
and I'd |)(‘ II UIIKI (I£lII\l‘l‘I II)l)I III Iry IIIIII put lII;\I III- \\'Illl'I\II\_L' IIuyIlIIuI.I IIIIII is I:II- IIIII III‘ Ill(‘I(‘K‘I- IIII~.-." I



‘'''

/I

D

‘LL

,T

_p_2
_Ar

.R
.~

f
l

W_ nN

W

__q

Q

If'_ F_M_

I_

II

HA“;___%J5
_____q

I\\‘A_
_A_H»_Dl

_____\.__\\4__‘ __‘__F\_\
_ XJQM“

AN_h_l_,‘_VM ‘_>§__”W_V\A’
____'I__,_}vH>_h_v‘____‘;_Wu~N _»_‘I.’l_

___'-.

PHN”_hiunm\
_d_1‘_\t:_‘_My‘

Vi»,_N_h_)_A__é

j’mi“‘_t_an__,4

Wl_;_H_'>%__4U”‘m‘.__‘_iA‘__‘_._____/

'H%,>“__*_‘_‘__'_v__r"I!__'___'_

“.‘‘|“_L_

I
Il__II_r7_/V

__1‘ \‘I_



-an

“‘$"?."=%%‘."

In-~;-,,

\‘**)x%>\,
%;~

_):

\J;



it doesn't really pay to do that. So what we're iur sonteont-‘s work iutd not ntakiitg tt pt-l‘s\tti;tl. . ‘ . * , ' I
going to do is sintply have ti reception ior Linda t not-t-tt't I‘t'iI(I any I“l‘\'Il'\\'§ III Till-I tzxonctsr. PPQPIP ‘"0 *m‘“d “hue thev re
Blair ililtl introduce her to the reporters who have but I've read a lot oi news stories. I It;t\'t' in-t~n . ' ' ' ' .

chosen to print that stuii. Linda Blair lives itt surprised at the reavttotis. the vtolt-nl I't‘.Ii'lltIIlS 5mnd|n§ In lint" ’\nd '0' lhc
West iort. Connecticut. is a straight A student that ople have. But it you're at iiliitntaker you " . . ' " '

and A highly intelligent person. She is probably Cititltttiell stopped by the reviews. ittiluenced ltt Hr-St houl 0' thk‘ hlnm VVI-“IO there
less disturbed b any oi these events than any one either encourage yottrseli or to be discouraged. ' ' , . .‘ '

in the audience.yShe couldn't he in at better irame When I was starting out I read reviews. For ex- IS htlle I110“) than t Xposltlon
oi mind or better health. Neither she nor l ever ample. I worked iti Chicago TV ior eight years - '
considered that anyone would draw thatconclusion and a good deal oi what i did got reviewed. And I and 50'“? 0' that Very hard to
iront the iact that she gave a great periormance must say that ii you had read any oi the early re- ' t, '
in the movie. views I got you would have thought that Iwas the tollovv’ peopk are Workllwg

CI-‘Q: I-low did you iind her? greatest artist to have ever appeared behind the - \ ~ ‘ , '

FRIEDKIN: Iauditioned about 500 girlsmyseli. TV cameras. and oi course. I wasn't. I was a thenlselvt 5 Into an k lnouonal
The main iactor im rtant to rne itt choosing her rank amateur who didn't ktiow \\'il'.\I the hell he '4 ' - \
was her emotional strtility. was doing. I was lust learning. But I rt-ally lie- State that Ls |nd_u( |V( to

CI-‘Q: Was it diiiicult working with a Child in came lulled by the reviews I was t1t‘\lll\il. That's - ' 1 \ ' ' .

some oi the mire disturbing scenes, such as the very dangerous. That's also d.-utgerous. eontrar- be(Onwlni" t(’rrmOd'
cruciiix mastur ation? ily. II you respect the reviewer and he gives you

I-‘RIEDICIN: No it wasn't. She was twelve when a had review. you say “Oh. I like this reviewer son lit-vituse \tll-ll tins .~'.itd has strut-k sotiie chord
we did the picture and she's iourteen now. She and he or she doesn't like tlte iilni. l niust have itt this person that goes so deep that he can't even
has lite in pretty good locus. which I don't think tucked up. “ Matty directors have gone through t~oniniuniratt- tht- rt-ztsttti tor his tear even to ttitii-
is necessarily a iactor oi age. Any number oi this. Many iriends oi mine art: really iniluenced svli. Irratiottal it~.|r \\'IIlt‘Il \\'t' all go through. is
people I know in their iorties or Itities are not by reviews and are really blowing their rtiinds. I deep seated and psvt-ttologtt-at. It would take
emotionally stable. Not only could they not have know musicians who have done that. Jethro Tull years oi .tit;ilt'sts to in-t to. Why. ior t-xatitple.
Ilzcggrgtltrthat iceng. the: can't even looisnat iti wen]: oil tlhe road |;t;;‘ausi‘:]illhe revitlaws. tic dwas when you 'gu to la party and ther?» ;|;t‘t' ‘I5Ol|it-uple

isa rig t. or inary person. en pac itig ouses. i itig s. peope wattle to enloytng llt'lI\Sl‘ vi~s. to you co I iso ute yter-
say ordinary I don't mean to belittle her. We're hear and see hint. the reviews were devastating riiit-d oi social rotttzit-ti’
living in a time where ii someone is ordinary atid he stopped touring. So I don't read reviews. Rational It-ar. on the other hand, is ittdut't:d by
that's a pttt-down. Site is not agenius. or preco- Ci-‘Q: What ieedback did you get ii-om the stu- soinethittu called t'X|)t'l'|ilI\t')‘ svt. which is the
cious. she is just in extremely good health. This dio? personal it-eling that soniething torriiying is go-
is the iirst time she has ever acted. She was a FRIEDKIN: They loved it. Period. I never got ing to ll;||l|)t-ll to you. For t-xnntple. you're walk-
model, and an extra in a couple oi iilms out oi any other reaction. Some oi the people in the ntg tltttvtt lltt- street at tttght atid you're convinced.
New York. But she had never acted and I just studio had sintilar reactions to people in the au- not iot- t-easotis oi paranoia. that sot-neoite is tol-
cast her out oi Instinct irom talking to her. It dience. they couldn't sleep. But no one ever nsk- lowing you. So t-vury sound yon hear. wliether it's
took three to iour months oi seeing twenty to ed nie to change it. Ted Asltley gave me cxtrt-ntt~- a car coming around tltt- rortter. or leaves on the
lhrity girls ranging in age ironi nine to Iottrteen. ly constructive criticism oi the way I had rut it itt street. or a twig breaking uodor your loot, or

CFQ: Has the iinal cost been tabulated ior the terms oi certain sequences antil ielt his sugges- iootsteps. evt-rytlttng eotttrihutes to your iear.
iilm? tions so good I went back and made suntc altera- and this ts Ilt't‘l|tlSt' vou‘re t-xpecting to he iright-

FRIEDKIN: l don't want to discuss the cost oi tions in structure that I think really helped the en:-ti. The cint~nta takes advantage oi this iactor.
the iilm. I almost never dodge aquestion. bull picture. The Warner Brothers executives all saw Alirt-d Hiteltcoek takt-s advantage oi the iact that
don't really think it's germane. Idon't think re- the picture and gave rtie their reactions. A couple an audit-itcv rotttes ttito the theatre t'x|)£~t'ting to
porters have any way oijutking these iigures. Ii oi scenes in particular were altered. I-‘or exani- be st':trt‘d. When they are standing in line they
I were to tell you the picture cost hali a million pie. the scene where I-‘ather Karras tells the oth- are airaid. So he takes tlteni ior about itll hour
or ten million dollars, those would both be big er priest in the hangout that he's lost his iaith— atid dangles them attd lets tht-nt do it ior them-
sums to you, but you would have no way oi ludg— that was originally placed beiore the scene where selves until he hits them with sontvtlting and at
ing if it were well spent. The only way you have he goes to see his mother. The people at Warners that point. wlteo he hits itient. he either Iuliills
oi judging ii the money was well spent is ii the thought it would play hetter ii it was aiter he saw their expectations and iantasy or he lets them
pl-icture is‘ ttliimntgly succgssltiuliixtghreturns ‘its liifhmther and I was ab]: to niake that svt;itct;"'.utt: dttwln}; dependittg‘on hiow

vestoten . en o not e m e yanyar - i was a grea i ea. aways go or pu e same is rue or . eope
trary budget on any picture I make. That was true and ii I think it's a good idea. I'll use it. I don't are airaid while tltey're standitig in line. And ior
oi‘TI~Il-I FRENCH CONNECTION. which happened care ii the construction crew has an idea. ii it's the iirst hour oi the iilnt. while there is little
to be an extremely low budget iilm by iilm indus— better than the one I had. I'll use it. more than exposition and some oi that very hard
try standards. But that doesn't concern me. I CI-‘Q: Are you completely satisiied with the to iollow unless you've read the hook. people are
shot what l thought was right and I quit when I Ielt way TI-IE EXORCISI‘ turned out? working themselves into an emotional state that
I had all I wanted. That's what I did on THE EX- I-‘RIEDKIN: I would always change everything is itiducive to lieconitng terriiied. Those are the
ORCIST. I don't really have the time or interest I've done ill had the opportunity. But then I never iactnrs that contriliutt» In iear.
to be concerned with the budgets. Other peoplel do. Once I've iinished a picture and delivered it Fear is gettvrally something that is behind
respect do that. So, just to quote a iigure would to the studio, I make it a very special point that you. speaking itt |tsyrltoIogit‘:tI ternts. It's gener-
mean nothing. Newspapers do that, they quote "that's it." Especially ii It seems to lie working. ally sontething tn-htttd you that you cannot see hut
rumors. It's like Barbra Streisand. She's out in the street that you can iet-I. like a loud sound or someone

CI-‘Q: Have you been surprised at the critical working with a broken nose. Everybody told her touching you suddt-ttly. Or it's sttttivllttttg behind
reaction to Tl-IE EXGZCIS1‘? beiore she started. "Go iix your nose. it'll never the door that‘s about to be o|it~ttt-cl. Most oi the

FRIEDKIN: I have not read one review oi the work." And she's out there in the street working nightmares that you read about sontt-otte ltaving
picture yet. People like yourselt have told nte and she's a hit. So why iix it? There are a lot oi involve sontt-one conting op to a clvtst-(I dtitir lie-
that Pauline Kael did.n't like the iilm or S0 and BO technical iaults In THE EXORCIST and THE hind which there is tltv uttktntwn. Aitotlter iavtttr.
dl¢r_t't like the iilm, or somebody else loved the FRENCH CONNECTION that I'm aware oi. that in more pltysiral tt-rnts \\‘tnt|<l In~ a ("old rlttll on
iilm. l can honestly say that it doesn't ailect me ior laziness or whatever else. I wasn't able to the hack oi the neck. he it a hand ot- at t-hill when
oné way or the other. Idon't even think about it. correct. I now am able to correct them. they'd there is no cold. That's \\'lt;tl it-ar ts and does.
It's true that I have irot-n time to time seen re- let me. But I won't do it ii it's working ior the Not so ntuch the hutti~rilit-s ttt your stomach.
views in the newspaper. I'll come across reviews audience. I just take this attitude and say "I've which come iront attvit-ty. but that it-eling on the
and I'll look at it and It might be a rave or it made this picture, that's the best I could do at hack ui your neck. a rhill. Tht-se are lust some
might be unfavorable and I'm totally unmoved ei- this stage oi my ability and to hell with it." I'll verttalized thoughts on it-ar.
ther way. Because I either don't know these peo- try and iix what I know is wrong with the iilm on CFQ: What particular director tlti you admire?
ple or I do know and don't respect them. Pauline the next iilm I make. I-‘RIEDKIN: OI working titrt't'tnrs. I ])Al‘Itt'llI§U'-
Kael is not a critic that I respect. She has a ten- CFQ: What is next? ly admire Kubrick. and oi |.‘ItI‘t't‘||ll'S who are no
dency to condemn iilmniakers and I don't respect FRIEDKIN: I'll do another suspense iilm. I'm longer active. Raoul Walsh. Tltt-rt- are a lot oi
any critic that condemns an artist on any level. looking ior a protect now, but it will tie another iilnis I_like. liut I wouldn't IIt't‘\‘SSlII‘II_\‘ say that
This is not the path to constructive criticism. Ste suspense iilm at Universal. everything that those directors have made I ad-
called Sam Peckinpah a iascist in her review. At Ci-‘Q: Can you tell nie what iear is aitd how you mire. For instance. CITIZEN KANE is the best
that point lceascd having respect ior her. There try to deal with it in your Iilnts? iilm I've ever seen. hut I don't like tnost oi
is a way oi saying that you have a radical dislike FRIEDKIN: Yes. I can talk about it anyway. Welles‘ other \\'ltl‘k. ttlon‘t even relate the intel-

1‘here's a diiierence between rational and irra- ligence oi CITIZEN KANE to the itttclIig('|tt't- oi
——————-———-——i—--€— tional tear. I've tried to explore both itt it couple TIIE MAGNIFICENT AMilER$0NS~ I likv TREA-
Sccncs Irom the lming oi THE EXORCIST. Cut" 0i pictures. THE BIRTHDAY PARTY hnppt‘tts to SURE OF SIERRA MADIII-1. Iiut not loo tnurlt else
rently in release irom Warner Bros. Top: Fried- be about irrational icar. Irrational icar is a liit oi John Huston‘.<. ALL Ail0l'T EVE. PATHS OF
kin teases young Linda Blair in preparing her I01‘ ntnre diiiicull to deal with In.-t‘;tuse it titvnlvt-s GLORY. B I 2. \\'Il|Tl~l HEAT, 2001. L'AVl:'N-
a scene. The twelve-year old New England girl paranoia. To Simpllly it. THE BIRTHDAY PARTY TL'RA. tin-so at~t- l|tt' titovtes I use a lot. tiy that I
had no previous acting experience. Bottom: Jason is about live people itt ll ronnt. and sonit-ltody mean Itt-ttk atland zissittiilzitt-.
Miller ntakes a point and Fricdktn listens. Says says something attd one pt-rson itt the room thinks CI-‘Q. Do you t'ltlI:~ItIt‘I toot .~t-ii .itt .nttent .

I-‘riedkiti: "I always go ior Input. I don't care ii it is iunny. the other p.tvs no attention to it at all. FRIEDKIN X»-_ ptsl zt ititntnalt-r.
the cotistructiort crew has an idea. ii it's lietlcr soniehodv else is sltorkt-ti it\' nhat is said. and0 . . F
than the one I had. I'll use it." the other person is terriin-tl ior ltu a|tpart-nt rva»
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HORROR
Rerking I

I»%IIIII@ PERSONALITY
- Charles Derry defines and examines on important sub-genre

of the horror film.
I)IIInII IIIII-I-III IIIIII IIII- III III-» ||I|ll‘$ .IIIII \'I|l'l\' \‘I'l‘Z\_\|‘ nII- l|l.\l.\l\I‘I' III nII- IIIII~rIII~ l‘\'\'l\ IIII~nIIIr: \ll\\' I-.III $\‘\‘ IIII\- III Ilns III-I-Ind |1S('lldUSCll‘IIli(‘

.~I.\III->1‘ ,'\l||lII\|;,L|| ,I I_-IIIIII \'-l.\l‘ I-IIIIIII hl‘ III.IIII- IIII- \|I|' IIIIrI~IIr lH'\‘IIlIll'.\' IIIII .II .II1 .~I-IIIIIIIIII-_ IIIII Illllll‘ ]lIll'l‘lIl‘ IIr _\\l|)\'l'lI.AIUl‘.|| IIIII-rIIr wI-rI- IIIII rI-IIIIy
nII- ;III.~\\I»r \‘I~.<, II |.\ |II-IIII.IIII\- IIIIII-I- .II-I~III-.III- III .\’|)\'l'lIll'. llll‘ L'IllH‘l'l'l\_~' III lhl‘ <I;I_\'. wlhll w;I.~I IIIIrI-IIIII-_ IIIIII--
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ment or refinement. Among the many films l film was changed in the fifties to the dominant the character of the killer fur which the house is

would include two as being seminal—first DlA- science fiction film or the science fiction horror. only a metaphor. And whereas many of the haunt-

BOLIQUE, and second, PSYCHO. The supernatural horror film seemed to become ed house films are really mystery films mas-

DIABOLIQUE was made in I955. and its in- relatively recessive during the fifties—although querading as horror, ‘PSYCHO (with its inquiring

clusion as a seminal film may seem initially sur- the supernatural tradition was carried on rather detective) is really a horror film masquerading

prising. First of all, the film does not come out strangely by a series of haunted house movies in as a mystery. (After all, Hitchcock does even

of the tightly constructed suspense-melodrama the late fifties. in fact, during the period between murder the detective.) Although in many of the

ovuvre of its director Henri-Georges Clouzot. And DIABOLIQUE in I955 and PSYCHO in i960, these haunted house movies the explanation at the end

secondly, the film predates the cycle of the true haunted house movies were the dominant clement alleviates or actually repudiates the earlier hor-
horror of personality films by at least five years. (in terms of the number of films released) in the ror. the explanation and denuuement at the end ul

Nevertheless, the film is responsible for deline- supernatural horror. (Though oi course these PSYCHO tend to crystalize the horror even fur-
ating many of the horror elements that would la- films were by and large continiiatiuns of the ther. ln regard to the classic horror genre. PSY-
ter become so dominant in the genre. The plot. haunted house films which were such a staple in CHO breaks away too in that the fear in PSYCHO

based on the novel by Boileau and Narcejac,' is the forties). some of the titles in these fifties is not particularly of death or symbolic evil; the
very complex: at its center is the rather strange films include THE SCREAMING SKULL (1958), fear is instead of living in a crazy world, a world
and almost perverse relationship between two HOUSE ON HAUNTED HILL (I958), HORRORS OF in which one can be physically mutilated in close-
woinen played by Simone Signoret and Vera Clou- THE BLACK MUSEAM (I959). THE BAT (I959). up. As such. PSYCHO takes what had been a mi-
zot, two women who are inextricably entangled in TERROR IN THE HAUNTED HOUSE (I958). l nor theme from the niad~scienlist films, insanity,
a monstrous crime: the murder of the one wo- BURY THE I.IVING(l95B), and 13 GH(BTS(l960). and augments its horror by using it completely
man's husband. At the end of the film it is dis— Many of theserfilms were William Castle Produc- unrelated to any mystic, scientific superposition
covered that the plot is even more complicated tions, or for American-international. Even more such as a Frankenstein monster or a Wolf Man.
than originally thought, and that the unmarried featured some special kind of gimmick, such as Thus. the film breaks away from the two standard

woman had plotted with the husband all along (who MACABRE, where theatre patrons received a realms of horror. the pseudoscientific and the

was not really killed) and was rather trying to thousand dollar life insurance policy from Lloyds supernatural. and substitutes instead the psycho-

drive the other woman crazy. Of course, the plot of London in case any of them should die of logical. Indeed, in its redefinition of horror to
idea of trying to drive someone crazy is not com- fright; or Emergo(inHOUSE ON HAUNTED HILL) the psychological, a step that seemed in I950

pletely new—Charles Boyer tried to do it to ln- where a wired skeleton would float over the heads (five years after DIABOLIQUE) particularly suit-
grid Bergman in GASLIGHT in 1944, but in that of the audience: or PsychoRama (in TERROR IN ed to the times. in its concern with the anxiety oi

film (and those of that type) the emphasis was on THE HAUNTED HOUSE) in which subliminal pic- living and the nearness of mutilation, and most

the mysterious elements belonging more to the tures were used to psychologically affect the au- especially in its emphasis on the ambiguity of in-
Daphne du Maurier or Mary Stewart Gothic Ro- dience; or Percepto (in THE 't1NGl.ER) where sanity ("We all go a little mad sometime," says
mance. In DIABOLIQUE, the emphasis is on the vibrating motors were attached to the underside Anthony Perkins), PSYCHO can be viewed as the

rather everyday, matter of fact. sordid horror. of theatre seats and which, at the proper mo- fountainhead from which all the horror of person-
and on the tense psychological relationships be~ ments, caused tingling sensations in a delicate ality films were to ow.
tween the characters. The major genre idea of portion of the theatregoer's anatomy; or Hypno- Right after PSYCHO began breaking box-office
DIABCILIQUE, that of two women in a psychologi- magic (in THE HYPNUFIC EYE) in which one of records, the Louis Malle film ELEVATGI TO
cal horror-ific situation, can be seen in many of the actors tries to hypnotize the audience; or ll- THE SCAFFOLD was released in the United

the notable horror of personality films of the six- lusion-O (in 13 GHOSTS) in which special glasses Qates with the changed title FRANTIC. probably
ties—most specifically: WHAT EVER HAPPENED allow the ghosts to become visible. Not all these to try to cash in a bit on PSYCHO‘s success.

TO BABY JANE‘), NIGHTMARE. HUSH. . . HUSH. movies took place in haunted houses (l BURY THE FRANTIC was followed by a William Castle pru-

SWEET CHARLOTTE. PICTURE MOMMY DEAD, LIVING took place in a graveyard): nevertheless. duction of HOMICIDAL. HOMICIDAL is about Mi-
GAMES, THE MAD ROOM, WHAT EVER HAP- the idea of horror in these films was very clearly riam Webster's relationship with her half-brnth-
PENED TO AUNT ALICE’), and WHAT'S THE associated with a dark environment. And in al- er Warren and his strange wife Emily. At the

MATTER WITH HELEN? Of course, the Clouzot most all of these movies the horror was experi- end of the film after some killings (the knife

film does not have the same poetically pessimis- enced by the audience as a supernatural, mystical again being the horrible and phallic weapon). it is
tic quality of some of the later films in that its one—for example, in HGJSE ON HAUNTED HILL discovered that Warren and Emily are one and

action is surprisingly clear of sad, poignant time there are scary apparitions: in l BURY THE LIV— the same person. Although I have never been able

jumps, and the relative youth of its women de- ING people who own funeral plots begin dying as a to completely follow the explanation at the end

prives the film of a particular pathos. The film psychic result of the cemetary owner's error in (I'm still not sure whether Warren-Emily was at

also lacks the very strong emphasis on insanity mixing up the plots on his map. Yet ironically birth aboy or a girl), it is quite clear that trans-
itself—which was, with PSYCHO in I960, to be- enough, although the shocks in these films are vestism, sexual perversion, and perhaps even an

come perhaps the strongest of the genre's traits. largely experienced as horror. the denouement of operation in Denmark were involved in his her

The film does, however, contain strong elements the films suggests that the films are really in the horrible identity. The confusion is further cum-
of the ambiguity which later was to become such mystery genre and are only masquerading as pounded by a literal double curtain call at the

an important prt; the unanglicized title of the horror. I-‘or instance, in HQJSE ON HAUNTED film's end in which the star's name is revealed
film is LES DIABOLIQUES (The Fiends). While HILL we discover that all the apparitions have as Jean (Gene?) Arless, without the slightest clue
watching the film one assumes that the fiends are only been carefully sustained illusions carried as to whether he/she were in real life a man or a

Simone Signoret and Vera Clouzot; at its end one out by Vincent Price; and in l BURY THE LIVING woman. The effect is really quite unsettling. lt
presumes the true fiends are Simone Signoret and we discover that the people have really been kill- may be possible that Jean Arless‘ nonappearance
Paul Meurisse. The question to be asked is: who ed by a gravedigger being phased out of his job in film thereafter may be related to the ambiguity
then, are the true dia_tuiQq§? Or. are we all who wanted revenge. Thus in both of these films, of even her offscreen sexuality. Ironically, be-
fiends? In the sixties, with PSYCHO and HUSH. . . the horror of the supernatural did not really. in fore the ending of the film both Warren and Emily
HUSH, SWEET CHARLOTTE. we are to ask a terms of the plot itself, ever exist in the first appear to be physically normally good-looking; -I
similar question, but with a different object. And place. Perhaps this tradition can be traced back after the surprise is revealed, they are perceiv-
that is: who then, are the true crazy people? Or, to that famous theatre and film staple SEVEN ed anew by the audience as both looking rather
are we all? KEYS TO BALDPATE, and also (though less di- bizarre. HOMICIDAL is basically important for

Except perhaps for SCREAMING MIMI, a film rectly) to those mystery novels which proliferat- its reassociation of insanity with sexuality. it is
made in 1958 which contains many of the same ed in the twenties and thirties in which one by one a relationship that is reaffirmed in many of the
ideas as PSYCHO, but in a less integrated form. people in a haunted house /‘ island/ski lodge are films—especially those of the early sixties such
PSYCHO marks the true beginning of the horror killed—except that in the haunted house films, the as PEEPING TOM, THE PSYCHOPATH, THE
of personality genre. It is a seminal film not on- horror-mystical elements are played up and the COLLECTOR, HUSH. . . HUSH, SWEET CHAR-
iy because of its emphasis on the ambiguity and rational explain-it-all denouement played down. LOTTE, DIE! DIE! MY DARLINGI, and TWIST-
horror of insanity, but also because it was tre- PSYCHO, quite apart from any auteur considera- ED NERVE. indeed, the element of sexual per-
mendously successful in terms of its box-office. lions, can he seen to relate quite clearly to this version, or at least of sexuality off-kilter (such
It was evidently dealing with issues that the au- spate of haunted house movies-—most obviously as in WHAT EVER HAPPENED TO BABY JANE?)
diences were responding to, and it, almost single since the main house in PSYCHO is absolutely is present in many of the films even when it is
handedly managed to spawn the genre. lwill not typical with its stairways, dark corners, and not related directly to the possible insanity of the
try to deal with the film in terms of Hitchcock as hidden basement. Yet the most amazing thing protagonists. The influence of PSYCHO is fur-
auteur (as it has been done quite admirably by about PSYCHO is that from the beginning to the ther, and quite obviously apparent in many of the
such as Robin Wood and V. F. Perkinslbutinstead end it very consciously goes against all the es— titles released in the sixties—titles that include
will deal with the film in terms of the genre it tablished conventions, and in doing so manages to MANIA. TRAUMA. MANIAC. DEMENTIA I3.
was breaking away from, a manner in which I be- redefine what horror is by relating it to the mo- STRAIGHT -JACKET. PYRO. SHOCK TREAT-
lieve the film has rarely been discussed. As l dern 1960's sensibilities. I-‘or instance. although MENT. THE PSYCHOPATH. PSYCHO-CIRCUS,
stated before. the classic pseudoscientific horror the major horror in the haunted house movies BERSERK, TWISTED NERVE, THE MAD ROOM,

takes place in the dark of the house. PSYCHO'5 FANATIC (the alternate title of DIE! DIE! MY
‘Certain names pop up again and again, often in major horror takes place in the bright whiteness DARLING’), and even PARANOIA (an ltalian sex-
circular patterns. DIABOLIQUE was based on a of a shower stall. Hitchcock uses the very gener- ploitatiun film originally called ORGASMO, but
novel by Boileau and Narcejac_ who also wrote ic house in his film only to foil the audicnce‘s partially an homage tu two horror films by Rob-
the original novel which was made two years lat- expectations of having the most horrurifir act ert Aldrich).
er as VERTIGO by Hitchcock. two years beforc happen there. And when Hitchcock finally does The next really lmpttl'lL\|ll film in the horror of
he delivered PSYCHO. Thus there does seem to use the house as the environment of horror (when personality genre is WHAT EVER HAPPENED
exist a concrete. if roundabout relationship be- Arbogast is killed). the horror does not proceed TO BABY JANE7. made in I962. This film was.
tween these two seminal works. from the house itself: rather. it proceeds from as its companion piece HUSH...HUSH, SWEET
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CI‘i\\\'[Ul'l| m SADIH MCKEE. 193-1]. Alllmu-_;l\ l\|\-
IIY JANE ls unllkr lmlh PSYCHO untl I)h\HOL'
lQl'l-I m mm lho 1'r|nu- n-»-.- nu! .-<-¢-m 1-, um.-
II\'\‘|\ srxunlly H-|:|l<‘d, lln-rv |.~; 1| r\~m.n'ka|||lv our
llhnsls nu <|I[-|).|l.\nc\~ so-xu.|l|Iv. Th<- uwnzlxln-r.~.

play:-d by Axum LI-1' and Hrllr Davis‘ |'v.|l~||I\-
dnughu-r. urv In-\'(-r shuwu \\'|ll| nu-u; m-nlu-r us

Juan Crawlurd. Tlw may >'u\:;:\'slmn "1 .1 |~--1." m||—

ship ls man In-\u-vun Bvllr Dams and Vn'|u|' lhr
mm, bun u us |:n-:4:-1\l\~d us ;| ;1rn.\‘.\' |umd\'. an !1l'u—

h'.~z|u1-. (Nnlr l|\.|\ In Hl'SH...Hl‘Sll, SWEET
CHARLOTTE. lh.|l rln-n|r|\\ |.~: pru\'1(h-ll IN C4-(‘ll

Kn-llalwzny. and ll In-(~nnn~.~'_ u|\l|l»;a- an BABY JANE.
:\Hlrn\||\;:.) mm mm-1-<1. uur um vu-W1-lVn'\u|'
Ilunml slzmdinu mm Ins lmv p~,<»-~.~.<|\'-< I!\nl|\1‘!‘

.\'\Ig|1t'S|S lhr Dl.llll' Arhu.~ --1 llw s|~\'r|\l1|'s. <'--1»

uunly lIn- n-l.m~m.~'lnp |w\w|~\~u liu-sv um. |.~ um

|m|'||\;\l. Nnurr lmv m-- l|n|n.\;1r :-- n\.- .<|-1|un.|l

hlm PSYCHO. in ll\:|l lllv IlL|||u- ul lhv |u~1::||hu|~ 15

Mrs. Huh-.~2.

1\lll\uu;;)\ nw lm.~;n- $|l\|.|l1u|| -1| um ,-w-ry .\|-<'n\>

l|| lw Hull Brllr D.|\'|s is llu-<‘r;|z\' .1|\1||‘\'|lw|\v.
uml .|u;u\ Crzlwl-||'|l lhr sulh-l'lHL:. gnud. zunl saun-

slslrl‘. Alxlrlrh ru|\sl;|nll_\' l!\ru\\‘s In d|'|:\|l.- \\‘|m'h
lnrsluzulnw llw u-luhng .unl .~u-,;=v_<1 nl|||~r\\'1sv. Our

Ill‘.~il \‘lv\\' ui l|u- .n.u-(I -lvmn L‘l‘:\\\'Iur\l IS ll|.\l ul

m~|- kmdly .~;w.-¢~| 4.“--‘ .<\||l|h*|\|)' um-n\1u¢ mu-5|‘ .\s

sllr rrnlwm-s ;m nld lnu\'|\' (h|'|-rlur, Sm-_nu-.<lm~

l_v. u |s In-my l).|\'1s \k‘|||v \\'v.|l‘s huh! H»!--I‘-'. and
.hv.|1\ C|'.|v\'I~n'd whu vn-.||'.~ |\|.|Ik. Fur .\'vIlI\\'4|Il\'

\\-h-1 us .~1\|p]|nsn-(I in ln- rr;|¢y and \'\'|l. lh-llv [):1\'|s
>'lm\\s r|-m.||‘k:l|Il|- ||\l|-lln:l~|\r4-. Sin-rrnll/.1-.~i\|\:|l
.1-mu ('x'.uvl-ml r;|ll|-1| ||u- h\|.~"1|\r.~as |u:m.u:|»r. -md

.u‘<‘\|.~'< s In-r 1'|-;l\l|\' nl l\'|m: In ln'l‘I "Yn\|'r\~ |us| :1

I|.|r. Y-m .||\\.w§ \\'|-|*|- " Tm» n'\'|‘l.\l|Hl\ llml Imu-
l).|\'|.~" \\'|\||||' h||' \\;|§ \\'.|slm| In-l'.|usr 1|! Jnzlll
1'»-.|\\1-.|-<|'.< l\'ll\q .\.|¢|.~ p;||'ln'ula|l‘ lrnny m liw
.u'\'\|r.|u- .u~r\|s.m--n. N.-I m\l\' us lh-llv |).|\‘ls m-
h-ll|:'_- m. hm .-In |\.|.~ .| .~r|1_~r <-I lmmu|' lhnl lnilv
r||'.|'.\.~ \|_~ lu\\.||‘I| III-1‘. "ll's nu! |I\l' ll\;|( nvvds 1|

.1...-|..|~_ |\l.||nl\1 sznvs 1:.“-|.~_ HI‘ :\Ih-r |1:||'ln'-
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Robert Aldrich discusses WHAT EVER HAPPENED TO BABY JANE? and
HUSH. . .HUSH, SWEET CHARLOTTE.

The 111111-e 111 1111111-1-11111-11-11-h 11-1 111- nhly 1111.<1111.111|1 .11111 11-11111111-. 111111 n.11-11 1111 l.‘1IARLO'l"TE. w11;11 1-1111 .-1-1- 1111111- 111-11 1111- 1111 111-r.~1-11 1111111 11.11-1.-1111111111
1-111-11 111 1.1111 1111111-11-1-. 11111-111-1111 1-1111111 11-111-11 111111» 111-1-11-1-.-11111111 11111-.1-1111111. A1 111111 1.1- 11111 111-11-11.1111; .1-11111 1--111 111-1-111 11111-111111111 11.111 111-1-11 1111111-1 1~111111»111-1 111

111 1111- Mel1-use P111-11111111111 S11111111. Mus- 1|1e 1-1111 111 1111- Ihrrr -11 111111--1111111 1-1111- 1111- $1-1-1111. 11111 11 1s -1-11.11 1-1111 .1111 .11 1h1- W111-111-rs 11-111-11 5111- 111111. 1111111111-3.» 1-1-11-
cul1111- and I:1sloIu1. AIdrn'1|‘s |1II11'1~ 15 1'1-rsaliun 5111* 1111111: "F1111-. II H11‘ 1~1'nn- 1-11d 1111111151‘ W01-ks 111 r1-111-;1l‘s:1I. 11\|>lI\- \‘1'ry l"111s1- (r11-11115. $11 lhvy 1u'I|11-11 111

111-1-111-1111-11 11-11111111 1111-11111y.-1 -11 111$ 11111111 11111111 1-1111 111 11-1-1111-1-11, 1-11 1111- 111 11- 1-1- 11-111-115. .11-11111-- 1.1 111111-11 1.1 v--11 111111 1-.111v1111-1- 111-1.
11111-1 111111-1 1-111-1115. "1 111<1- |11-111- D111-111 11." 1 111111'1 11111111 1 1111111-11 111c1-1111-111111 111.=|1111- 1l11-111»1111111- 11111-11 1111111-1111111-. CFQ: 111 BA11\'»I1\N1-L 11-1-111111llv 111-1-

1111dl 11111-.|11:111 C1-:11-111111." §;1y11 11 11111- 111-$1. I 111111 1111-1-11111-1111111-11 1111-lure 11~11l1 1-1-111-1-1.111_1~ .<111111-1-111- .15 1.111-1111-11 11.1 1111- 111.11 B1111; .1;1111- 1.1 1-1-.1|11- 11111 1111- 111111111

lin1-1- m:\lr011 111 :1 N1-W Yorkvr 1';\.rl1mn I11-r, Al'Tl‘M1\‘ LEAVES. and wv 11:11! :1 \'|s. "I 111111’! 1111111»: l‘d 5.13’ 111.11. W11u1d- 11111-. In (‘11.-\RI.O'I"l‘I~l v1'1- clash-\'1-r Ihal
1111 1111- 11-1111. "B111 1111111'111111111- 111 11111- 1-1-11-1-11-111 1-1-1.1111111.1111|1. 1-11111111 11-11111111 11'1 1 5.11» 11115 1111111-1111?" 1-11-. P1--1|1;1111y c111111111.- 1.1 111.1 11-.1111-1-1.111-. 1-111-111-1-
[11-111 0.11115 111111 .|111111 Cram-111r11 1311-11» 111 111-111-1~1- 1 1-1111111 111-1 111-1. we 111111 11111111- .1111-'11 1-11y $111111-11111111 111 111-1111-1-11. The 111 111 1111- 111111111-11-1 1111-1 111 111 .<111111- 11-11y

e_1-1" A1111-11-h 1-1111-1-111-s 1111111 111.1 111111-1-. 1111111111 111-111111-111.1. 11111 1-1-1-1-y11111- 11-11.1 111-1-1111 11111y 1-1-1-1- an 111-111-1-es 111 r1-111-111-- .1 1111.-111. --111.-1111- 1111- 11111111111-1-1111 111 1-11-

1 1111111-. 1-11-1111, 111111 1111=1111111y 11111-111111 1»1-1-1111111111 .1-111111111-11. .1111. \'1111 1111--1 111111 11111 11 111111 111111-.1. 1 1-11-11-. 1111-1 1.111 1-11111111 1111111 1-1-111-1-.11111

111111 11-1111 11 111 1111- 111111-liws 111111 111111 CFQ" 11111 1111- 111-11 111 1111-11111111~1-11111 1-1111 11-11111 11-1111 111-111-1 111-1111111» 111--.=1;111-- 1111111.111111-1|1.111..11111-1. 11 1-111111111-1111-.
1111- mus! r1~1|11\|'k;111ly 1111111 am] 1111111511 111111111-|1\.~ 1111 1111- 1111'.‘ llsh. .1m1 EI\1:11.sI1 wrih-r.~ dun’! 1111\'u 1111- AI.DRl(‘H- W1-1|. l‘\'1- 11|v1.1y1: l!1111115hl
1-y1-111--1111. 111 1115 111111-1 1111101-I1'h1mse ,\1.m11c11 N111 1111111\u\x1A11n.'r111-y 1-1111111111111-111111A1111-111-1111111111111. They 1111111111».-1- 11.-111111-11.»r1-11-1111111. 1111111111-

11 1a.r1:1- 111111-11 1-1111111-111111 11111111 11-h11-I1111 11111-11111.<|1,- 1111111'1 |111e 1-111-11 111111-1-. I1111 e111111-111-1-11111-1-11111511111111-r1;e1he11- pride 11111-11-1y 11111.~1111- 1111-111 11-1-1-1-11'1. There 11
1-111111111-1 1111 11111-1-1-11-11-. 11111 111- 1-11111151-1 1111-y 11-1-11-1-11.11111111-1111-111111111111111111111y- 1111111-111-151111111111111-11-1-1111-1-11111111111» 1 1111-1111- 1 .1111-.11-11 1111111 1111. 11 1-111111-11

115 n1:|H'l1|111: 11\'1'rslulIcd 511121 under :1 llkr. Au)‘ ¢'11|1\n11-1111; ;1lmul 11111‘ or 1111- |1-(*1. S11\111'yd-11\'\ n1111d 11:11 1111- end ul Irunl THE BIG KNIFE M11-n -1:1:-k P211-
1111g1- 111111111111111111111- e1-111111111 1111 11.11111- 111111-1 1111-1 11-1111111 1-e1=1-111- 1111- 1111- 11111-11- 1111- 11-111-111-.1111 111-1-1111-1 111111 111111. "This 11111 SLI_V5 111 111.1 .11-1-111. "rugglu c11111--
11111 11110111 11111-1111 =11 1.111111 011111-. 1-1,»1111111-111111-11 1111-1111111 1-11-111111-11e11111e 11111-1.11~1 11--1111,1111; 11111-1111'1 1-11111-11111-.1111 111-. 1-1111 111111 .-11111 11-111 11 1111-1111111." 11

111h1-r 11111- 11-;1.<11'l .1r11u11d. bark .1n11 111 .111 111111r 1'11h11- 11:11-k 11-1111 1111- 11:15 111 1111 11-1111 n1;111'.~: 11111-11111111 111 11-y 111

C1-‘Q: 111111-111111-1111 111.11 111-1 11111-11-1-1 1 1111.1 1'1-ry 1-1111-1111 111111 1-1-11-11111. 1 111111-1 1-1-1-511111."w11.11 h.1pp(‘|1s 111 1111-1-1111 1-111111111 11111 1111111111111=111- 1111 1111-11 111-1-1111y.
ed 111 do'1111;WHATl>:Vl-IRHAPP1-;NEDT0 111111 111 111- 11I1]v1‘l\\‘1- 11111-1-1115111111-111111: 111 1111- r1'h1-nrsal 111-1111115 is 111111 111-1 .1 Il‘s 1111- s|ru111:11~ 111.11 1--1111111; A mov11-may JANE? 1111- 111-1-1 1111-11111-. 1 11111111 11 11-1111111 111- 1111- 1-1-11111-11 1-1-151111111111-1111 111111 111-111111 11.-1111. 1-. .111-1111 11-11111 1111-11 111-11-1.11 1-1111-111-1 11-1111

ALDRICH: A lady numcd G1~r:1I1l1m~ v1-|s1~ 111 1111-1' (~1ll11~r 111 1I111.<1- ludlcs 11:1 CFQ: WI1y;1I1L-r IIAIIY JANE d1dy1111 1111 1:111-111 lrll ll\1~1r luums: "This I5
H1-rsvy had 111-H1 my I-2111111911 s1~1'r1-lury 1~d1:1'.l1n| (I11-y v1'1-r1- l11lul1)' 1111111-5.-:In|\;11 d1-(‘1d1- In makv CHARLOTTE. l1:1s1cully r|1.1r111'l1'r~hulld1|11:. " And I111‘ struggle
1-n TEN SECONDS TD HELL and THE 1111 BABY JANE. :1 v;1r111l1|m 111 I111 hrs! 111111" mus! 1'h;1y11;1- and 111-1'1-11-p 1111- 1'h;\|'z1rl\-r.
ANGRY HILLS. Wlwn I W215 111 AIr|1";1 (‘I-‘Q: ll s1-1~mslI1.1l 11111- 11I\-11111- .1h|l- ALDRICH: I r1-;11I_\'11.111 :1n\;1r\'1-I11u.» M11\'11-s :u'1-11‘1 ;1J111ul 11'||\111|11:. F1111l|l;1Il
1111111; SODOM AND GEMORIIAII 1 11--1 1111-1. 1.1- 11- r.1sl 1-.1111-1-111-. L111.- -11 1111-1-1-- 1-1-111111111 111111 D;1\'1> .11111 $111» 11111111’: 11111111 111 111111111 11-1111111111. M111-11-.1 1111- 11.111-111 111111-

11111111111111-111-1-11»11111111~1- 111111 11111111111111 1-11-.1 \'|\11;|111' 111 1111- -.111 1111-1-111-.1.-111111 1111-1111111 11-1111111111111 111 111-111-1-1-11. 1 111111 111-111111 1-11111 11-1111 111111111 11111111-1111111
111111111-.1111111. W11111 1-:1-er 1i1111111;111-11 11- 111;.1111.-1 1111- 1-1-.1111 .1111! 1111-11 111-111111: .111- 111.1111- 11 11-1-1-111|e 1111-11111 11-1111 111-nry 111111-1.1111-1111-1111111-.
1131- -131,1-‘.’—11 11:11-dl1111~11. N11 11111- 111111 1111111.-<1-. 111 11111.1-1-111---111 1111111 1-1111 1--111- I-‘.1r1-1-ll 1-11111-11 -1 FOR TEXAS. 11111 111- CFQ. [11-v1-11 11111-111111111111y 1-111111111.-1'!

1-1-er 111-:1r11 11111.< :1u\1mr H1-hry F111-r1-I1 .-1.-11-11111- 1-.111 111111 1111- 1-1.1111 .11111 11.-11- 111111 1|11.- 111111-r 11-.1111. 11111 1-1-1 11111111111-11 ALDRICH: 1111111'1 1-1-.1111. |‘11l111-1-111
-111 I1-1111 I |\Z|dl!'l, 1 1-1-1111 11 111111 11-11.1 1111- .11-1111'.» 111111 1111-_--111.1 .111.11111111-1-1-111 111111-11 111 111-11111-1111111111-. 1 1-1-111 11 1111)11- 111- .1 1-111111-11_v. 11111 1-.111'1 1-1-1 ;1nyl11111y 111

1;1.-11-1111111-11. 1 11-1-111 11111111gh 1111 1111- p1-1111- 111111 1-11111- 1-11.11.11-11-1-. 1-1.1 111111 .<111- 11111-11 11. I 111111111111 11 111111111 11-1 1111-. |'111 1---.1111 .1 wry 11111111- 11-||1111-
11-1115 111 11)-11111 111|1111111u111-11111111-111-1111 ALDRICH‘ 111.1111 111-111111 111111'1 1111111 111- 11 111.11~1-1-1111» 1-11111-11- 1111- 111-1. l1r1-;1l- ...11111 1111 11111- 1-1.-1- 111111111 .111. M-111 111

;111111111111111-;111111111- 11-11s. 111111111111-1111111. 1111111-111111111 111-1-;111.-=1-1111-1-1111111111111 1111111 1_1- 1111111'1 111.111-1111 1111-. 11 11-1-11111 111- 1-111» 111v 1111-111r1-.- 11.11-1 1-1-ry 11111111» 11111111.-1. 1

1111- 11111111111111“ 11111111; 11-e1-1- 1111-111-11 111 -11 1-1111111111 1111-.1111-1 1111- pl'n\'|l\1‘1' 1111111- 11-1-1-111 1-11111111111 11-11111 11111111’ .1AN1-1.1111 111111'1 1111111 1-11 11111111111111 1-11111111-.-1. 11111 1

A1111-r11-;1. 1111- .11111111r 11-115111 h11 E1\1.:1I11I1- -1-r111-1-. H111 .-1111-1- 1-1111'11- 111 .111 .11-1 111- 1-111111111'1111 1-|1.11~.11-11-1-111-1111>111111-.1|11.1- 111111'1 1111111 111111-11 111 1111- 1-111111 11.111|11|_1-.

1111111 11111 1111111-1 11 11111|_v11-111111 §1-11-e11- 1-11111 111111 1111.1 11- 1111 11-1111 1~11111111111111-.1- 1111- 111111 111r1-1'\11r. c11.1111.1>1"r1: 111 .1 A1111 .-11111-1- 1 111- 1-1 11111k1-I1|111.-1111111111-1-
11-1-111-1. .11111 1111- 111-11-1e 111111111 111111 111- 111111. 11 1111- 11111111-111~1- 111111111111 1111-1r 1-- 1111-111-1 1111111 1-1 1111-1-11-. 1111111|11- m.1rk1-\— r1-:1.~1111.1l1|y 11-111111111.1-1111111-1-11111-e 1111-y‘|l
1-1-11111-111-1-11 111111-11111-1-11 11y 1111111111-11111111 1-1111111111111 111 11-11.1111 1111- 111-1111 111 111111-11111 111111-1» 1.1- 1-1-11 111111111.- 1111- 111.11 1111111111 1-1111 11111111111111».

11-111111 svrec-1111-r1l1-r 11111111-11 H11r|‘y'1-Iss1-x. 1111- 11111-1 1-1111 1111111-1111111111 1111- 1-11111-111-11-1-, 111111-11-. I11 1.11-1. Cr;1w(11r11 11.1.1 111-111111.1l- C1-‘Q: W111 1-1111 111. 1l111r1' 111 1111r1-11r'.’
s11 1--11111-11111-11111 1111- |11-11~1-1111-111;11111;1- 1-1111 1-1111 11-1e=-1-11111 11-11 11.1111-5 111 1111- 11- 111 1111- 1111-1111-1-1 TI11-1' 111-1-1 1-11111111111 ,\L1)I1l['lI. 1 1111-111 111.11 111111111-.11111-1|
11-1-1.11 111111 .1~11y1111-111-11-11 111 11-r111.<-111|11- 111-1-1111 111-1-.1115» 1111- 11111111-111-1- 11-111 111- 1111 1111- 1-1--11-111111111 111 1-".11-1-1-11. c1-.111» 11. 111. .1 1.1111--1111--11111 11 11111-111111-11-111
1-111-11111111111_1- 111111-111-1. 11111 1 11-111111-11 11 1-1-ry >~111111|1,- 111111111 11-1111 1111- 1-11111-111-11-1 ls. 1111-1 11-111, 11111-1». 111-111-1. .11111 ,\1111-11-11. 11111 111111,-11111. A1111 1 1-1111|1111'1 1-1-1 :111y11111- 111-

111111111. Al 111111111111-111e1111111-1-11111111111-.111 111-111-11111-e.-1.11-111-r1- 111-1-111111-.-=11--1111.11-11111 1111111-111111 11 111111111 111- 111-111-1-. 111-1-.111.-11 11-1-1-.~.11-11. 11111. 1iI\'11111s|V. 111111 1l'511111
111111 -111 111-111-1-1-11 .1111- L1-1~111e 111111 1111-51-I1 h1s 11111-111111-111111 11-. 1-11-. 1 111111'1 say 111111 1111- 1111-rv 11;1.-1 111-111 1-. 1.111-. T111 F11-111-11 11.11-e 11111111- 11. 111-11111.1
—-111-musr 111- v1-1111 \'1-ry 11111111-11-1111 50- 1111- 111111-r 1-11111-1-111 11111-.-111'1 11-11111. 11111 11 FFQ 111111- 11111 1--111 1111-1111 --11 11.-11111 1111111111111 F1.111111;111i1,1-£1. Arluully 1111-1-1-

DOM AND GEMORRAH and 11:11! ;11r1-ady 11111-sn'l wnrk Inr nu-. dr 1|:1\'|11:11111 111sl1~.1(l 111 Crzlwlurdl‘ :\r1~ lwu 1'11m11111 1111!, W.1tI111I mudu 1m1'.
$11111 :1 lnl 111 1| I11 I-I1\1:1.1nd 111111 n1;1d1*I1|ls In BABY JANE. we limuuhl lI1.1l if ALDRICH A111-r (‘rawlurd 1:111 s1r11. Ilul I\\‘ll y1-.1.r.~1 .11;11 1 klww that 1-1:15 1111-
111 11111111-_1-. $11111-1111111|1111111111 11 111111-111- y1111 1-11.1111- .1 111111-1e 111111111 1h1- 111-1~111111-ry 1111- I|1sur.1nr1- 1-1111111.111_v 1111111111111-111111111 11111111111-111e 111-x1 111-1-11111111-11111111.
1-r. 111111 1111- 1-11111-1-111-1-1y 1-111111111-1-11 1.111111; 111 H11lly11'umi 11-1111~11 111111 sonlclhlng 111 1111 e1111e1- 1-1111-1-1 1111- 1111~111r1- nr 1111-e 115 11 CFQ: 1 1-1111’1 111.11-11.-.1 11111-1-111 11111111111

Heller 11.1 1111- .-1-1-1-1-1111-1-111-r. s1|1s-1-- 11-1111 1111- 11111-11-111 1111111111-111111. 111111 1-1111 11111 511111-1 111-r11111 111 111111- 111 r1-1-11111. 011- 1111- 151111111 111111111 THE EXORCIST?
quvnlly I \\'r1111- 111 Bull» D;1\'ls. \\'|\11n1 I In lwu slurs whu \\'l'r1' 111111111: uld. p1'n- 51111111 was l|\11l 1111- wI11111- rt-asun Inr ALDRICH: I l|\Irll|!|\I 1 had 2111 uulsldo
11111 11e1-e1- 1111-1. 1111- 11-1111111 1-1-1111 1111-1 111111 1111-11111» 11 51- 11111111111 1111- 1111-11111 11-11 1.1 1-1-1-1111 c1-1111-- 1~111111-1- 11111111-1-1 111.11 1111-11111--1111 111111111

CFQ: Dkl Duvls I1;1\'1- any 11\|l1;1l I\1.-- rrcl 5111111‘ -hit |nylh1111P1I)'- alnwsl :1 ford and Duns. 511111 (‘11u1dn'\ |usl suh— IIIII-1'11 s1-1'11111|s. D1'lur1- F111-d.k1n was
s1111111111aJ111111111111111111e 111111-1e‘? Illllilllllll. The 11111111-111-1-I1-1-|s111:1|1h1-y slllul1- 11111-1111111-. T111- 11hly 111-1-111111 we 11111-11. m1111y 111111 11 11-rr1l1I1- 111-11111111-111

ALDRICH‘ I11 lhusv days Il 11';1snI\1\'h ;1r1- pr1\'y In rv;\1-11I1- s1'l‘rvIs about ruuld all u1;r1~1- 1111 1D;1\'1=. Fux, 111111 our v1'1l11 Wzlnu-r Hrns .111d was lhlnklng 111

111111-e 11111111111 111 11111111-1- n1-111- 0.11-111 111 Cr1111~1111-11 111111 D111-11-1. c11111p1111y 1111 111111 1-11111 111111111-1111 11-1111 111- 11111111111 1111- |11-11p1-1-1_1- .111-.1_v 1r11111 1111-111. 1

1111 11 1111-1111-1-. 111111.<111- 111111 111-1-er 11--111- .1 CFQ: 1111111 1-1111-1e 11111 you work w1111 I-1:1v1ll;1111-1 111111 I-11-|1l111r11. I 111111 11 511111111 1111111-11 111111111 111111111 11111-11111 1111- 111-11111-r1y
|111-1111-1- 111 11111 1111111 111-11111-. 13111-111 11-11: 1.1111115 111-ller. 1he nrror.-nwr1Ier7 11-1-111111 111111/e1-1-1-. 111111 Davis 1111111'1 r1-111- 11111 1'111 surv 111- 1111111'1 1.1111- 11 s1-rmusly
;1\'1-r_vpr11\1d Indy zlhuul 111-1‘ lJ11'nl. 111111 ALDRICH: W1-‘re very C1059. Wt"\'c ly wan! Hepburn I11 du 11, am‘ I km-11' 111-1-;1u.~1- 111- 111-11111-1111 I111 11I 11111111-1-1111111
r1|1I\IIu1lf1' su. TI11-r1\I11r1-_ 1 was v1-rv du|I1~ 11115 oi pirlurvs Iogclhér. You :|l- H1-[in-lrn would |1r0I1;111Iy nvvvr 111- 1|. 1111 1I111|1'l |1;1\'1- :1 I111 111 11111111-y. ,
11p111-1-111-1111111 111111111 111-1- 11-1111111-111-.111 111 Wilyri 1111y1111- n\;1lcr|;\l 111-s1h11d111e11 1111 nmllvr 11-11111 111- 11111-1-1-11 111-1. 5111111-111 1-71-1-1-1-11111- 111 1111111-11-111111 111 11111111111-11
111- 1111111- 111111-11-. 51 1 1111111 .1 1111 111111111- y1111r 111-1-1-111y-111111 is. you wrIlv 11111111; 111 s\1-111.1-11111111 11111-1-e 111- |111v1|1111111 1111111 .1111.111 TII1-I STING, 111-1-1111111 11 11111111111-
1-111111111§11111 11 11-111-1 111111 1111- 111-1--11111111. 1111111111111 p11pe1- 1111 1111111-11 w1-111111 11-1111 1111- 11111111. she 111111 11111111 11-1111-11111e1- 11111-111 111-11111-1111 .111. -. ..1 1- T11!-1 sxo11c1s'r.
11111 I 111111111111 111-1~1-111-111-11y .-11.11111-111p111.11 1111111-rial 111111 11/1111 you 1111111 111 do 11-1111 111111111 11,11e11111111-1111v1|111s1y slw 1-11111 1:11» 11111 1111 -. -11- 1-111'1 1 , 111-1-.111.1-1- 11 1111-1-
11 Hus 1.<11'1 1111- 111-111 111-1-1-1-1111|11y y1111'1-1- 11. Then you 1~111111- 111 111111 1111- w1~11e1- 11111 111 111111111 .=1-11111111 111 D111-111. u11l1|<1- 11.111 .1111~ 111-.1111» 11111 111111l1l11‘1 111111- 1111-

1'\'rr ru;11I. 111111‘! (I11 lI11- |1l1'lur1\. hul 11 r1-111111 I110 uvvrlzuy and lhe n-1:111-rial. and BABY JANE. CIIARLOTTE Is r1*:1l1y u /\\'.1d1-111\ -1-111111,<I~.. Tl11- 111-11 hlms 11:1-
11 11-. 1'11 |1111- .111 1111|1111r111111-111 111111 I'll 111e11 yml :11-11111-—yn11 p1-as-1111111 dlsnlss one vchlrlo p11-1111-1-_ 11111 1111-.111-1-1111-11. 11111 1-1-1-11 1111111 -.11111 11-.111111-.
1-111111- 111 N1-11 1111111 111 .-11-1- 111111. AI111111 11 —why y1111 11111111 y1111'1-e 1111111 and why he CFQ: The 111111-1 111e1-e 1111-1111111111 111111 1 1111 11111111 11.1 -. --. .1 1111- 11111v11- 111 1111-
1111111111 11-1-111 by 111111 1111-11 I 11111 11 v1-1-y 111111111: 111-‘s 1-111111. The 1111111 1-1-sun 111 111 eXl‘l‘|)lIr|n.'ll 15 Mary Aslur 115111-wvl. 1.1.11111r1-1 1111--1I- -111»-111-11. I11--11'llI1i11k
1111111. 1-1-rv 11111111-. 11111 1-1-1-y 111111-1 le11e1- 111-111111111 11 c11n1\1111:111n11 111 1111111. we 1111- 1-1111s1.11111y .1wh1-e 111 111111- |1e111111- 1111- 11111111 ..- - 1111111 11.111111 1111- 11111-11111-
1r11111 11111.1-1 11111-11 $.11-11111 111111 1111. 11 CT-‘Q: 111111 1111111111 111- 1-1111 111 1111- 1111 1111- 1111-11 111 111-, .111111111- |m;\L!1- 1.1 11-1.111...1_-e..11.- .1- - -1- --1111..11.-1-1111»111--
11-11.<11'1 1111- 111-.=1 s1'r1~on|)1:1y sh!‘ 11:11-1 ev- svript? 1 111-1 h 511111111 1111111-1-5511111 111111 11111111 1111111 11111 11111111111;11e¢1 111 1111-11111-11|1y 1-1| 111.1111-1.-111.11 . 1111 1111- 111 1111- 1-111111
1-r 11-1111, 11111 111111 11 1-111111-1-11151-. she-'11 your 111111-11-11 come 11u1 l‘X£ll‘lly 115 1111 @1111 1111-1111-r111111=ly $1111. 1111 F111111-1 11.11-1.1 . 11..11-1- n1;\|1y 1111111-
|11- (IL-lighlu-d In mrol wilh Il‘. bul d1d11‘l scrhx 11:15 I)('l‘!\ \\’rlllt'n. Ihul ll has all ALDRICH: I h;|\'r :1 111111111 lhall V1115 rvls 11-1|l1 1111- |111-1111-1-_ 11111 111111 n1ay|11-
klmw il $111-'11 W11nI I11 rnukl‘ I111‘ p1clure been work;-11 nu! wIlI1 vxlrvmc r:1r1.'. :11s1| D;1\'Ii' Illva. 11nd Mary was hr|I- 1~|1\'y. '
111' nul. S11 I \':1n\1- I11 N1-11' Ym'kl\\'1111r ALDRICH: I lhhlk l|1;1I'$ True bl" l1:1|\1. Qzr |1r11I>1|'1n11'11.~1*1111r1111'm1: 111-1'
1111-1-e 11-1-1-11s aka-r 111111 111111 111e1 1111111 rausr 1111 lhnsc p1e111r1~11w1- re111-111-11e11: 1-1 1111 11. s111- 11111111111 |>111111.-111-11111-1-1-y 11111-11-11-111--11111111-1111 111 121111111-1- 01-1-1-1-.
DIIVIS 111111 111-1 1:111-yer. T111-y 11~e1-e1er- 1111-1-e weeks m1 BABY JANE. Iv/0 11-1-1-1111 5111-1-1-151111 11111-1; .11-11 111111 11111111111111111|1- M1131 1014.

I9



fifties horror films.
w1|1111111 6111111 11111111-1-111111- 1111111111-11- 111-1-1111-. 11111 11111-11111111111111-111-1-. 1~11111- 1111111-111-1-'3 111-11 -.11-1-.111111.~. 1 111111111 111.11 11.1111-1111111-11

11111111111-11 111111 11111-1-111- 1111111 111-1-1 1111- CFQ. 111111 11111 1111- .-1111-1-1-11 111 1-s\'- CASTLE: 011 1-1-.1. 111-15 1111111-11111 1111 111 .1 1-1-1-1-11111-11111111.1 11111 r1A11\' .|AsE

3'1.-ars. WI11I1- 1111111)’ 1111-1111111-1r dlsnnlss CI>IO11II\-11'! IIOI\IlCID1\L'.' , .11 1l1r l||1\|-. Yuu knuw. .15 11110 11r11\Ks .||1(lI v1'.1.< .1111;u.1-(I111 ll11- l1u>11\1-.\'.~ 11111.15

1115 11-11111 11$ 11 1-1-1-1111111 1-11111r11111111111 111 c1\s'r1.1-1: 1 11-111- 11-1-1111-11 111 11111111 .1111111111-5 111111-1- 11111 11111r1- 11|1115,11111-111-- 11111111, .11111 1 11 .1.< .11..~.111111.11.1-11 .11 1-1.1111

1111-1.1-111-1-. 1111.11 .1-111111111 111- 11-1111111 111 11111-111-111-11 1111 IIOMICIDAL. T1111; 1111- 1-.1111.-.< .1 111111- 1111.11 _.».11111111111-.111-11. 1 111.11-1-.1..111111 111111 11.1.1».111.111.111.111-11.11

ildnlll l|111I (‘.1.\‘lI1- 1s :1 IlIn\l1\.\k1.-1' \l\‘l\11 1111L11\1- r1-\'1l‘\1'l-d llw I1I|1\ Ill I962 ;\1\(I W115 1|‘\'11\1: 1'1-.1113; I11 111111 rr;1l 5!111l‘k1-I‘ 51-1-1111: l\\111;1'\-111 .\’u|l'I'sl;u‘s |1I.\_\' 1I1|I11.~

11111111-1-1111111111-1111-1-1.1111. W1-111111111-1-1111 1.1111 11 11-115111-111-1- 1111111 Ps\'C11o. w111-- 1111.111 11111-111-1-111111111.1111-. ..-11111-111-1--1.111- 111-11. 11111-11. 1.111- 111111

S111-(‘nil I1-I1-|)I\-11w |11><1ku|1 :\.l‘l‘1u11:1'(| I1_\’ [I11-1‘ 1| u';1.< 11r 1111l 1> u|1l11l|\1- 11111111-1\1'r CI-‘Q: I-1111.11-11w L1-11I\\1|\'|(‘|\ and J1-.111 C|‘;1WIn|'(I. ll 1A.1> ]\I.\l .111 .l1\\.1L11\1: |1I11'11-

P;1r:|n\nu11l P11'lur¢-.4. \1'In-rv C.1.~'lI\- ls 111 (I1-1‘|d1-. 11111 111 1111-. Tlu-y $1111! 1| \\'.|s 1\1‘I1-ss 111\'1~ I.1.~1'111.1111\1: p1-rI1|rn1:u1\*1->1 -11111-1111. I s11\l' 11 ll1r1-1- 111' I11u1' 111111-.~ .1111I

1111-11111-11111 1111 111-11 111111 1111- r1-I1-;1.~'1-. 11 .1 11111r1- 111-1111111 1111-1-1- 11111 1_< 111111-11 111 1111- 111111. n111_1~11111-111111111-1 11-1-1111; 111 1 1.1111 1 11111.11 1111 .1 111111 1111111-11111-1-111»

h11rrI1r I1ln1 11! rnursn-. 1'.1Il<~d SIb\.\'KS. 1111-rr 1-x1'|l|1\1:. 111-I l111;1;1-1' 11.11111-5'.’ Il.1\'1I|11|1(l Hr C1'.1\\'I--I-1| 111' D.|\'1s. l11--

s\1u'rl|\1: 1l11- ll1111|u4- l;|I1-11l.s <1! M.1l'|'1-I I mus! 5.1)‘ lI1.1\ 111 llmsr KI.1\‘>I 1A.1.~' CASTLE: I¢I11I1\'l l\.1\'1-II1l-111-1111-)'. I 11';1us\- l|11~_\"1'1- I.1I1uI11u.~. I 1I1-1'1-I-1111-1|

M:u'1.'|-.n|. C;1$\Ic 11.15 :1 I1-11~111lly 1111111111-r 1'1-r_\' d\*u'|1ly .1 I>I1\1'l11-111'k-I11\'1'r. 11$ I was l|u- 11.11111- l11-l1|1\<Ill11- p111'1\1|'r. Tlul §TRAIGIIT—.I1\('I(I-IT lr--111 .u\ 1111-.1 -II

11111 111111111- 1111- 111111111» 11-1111-11 1-111111-11 11- $1111 .1111. 11111 1 11-111- 1-1-1-1-111-1-1111 1111111- 1.1 1111- 1-1-.1.-1111 1 1111.11-1.111-11 1111-11-11 111 1111- 1111-11. w111|1» 11 11.11 111 111- 11.11 1111-

l'!'I1§$ ll! Ins l1r11-I 5011-1-11 ;1p1>1-11r:11u'1-s. 01111-1! ll)‘ Mr. II|\1‘I11‘11l'k. I 1I1d|1'| 1:-1 11114! 1'I11nl'I)’ \\'1lI1 1111' 11v\‘11 I1I11\s. I W115 KIN‘ s;1m\- .~l11rv. 1A1 l|1~1-1| |\.|II HI l|11- sl;1.r|‘1-(I

0111- 51-1151-5 I1-11111 Illm ;111 111151-II\'11|1— 1l1~I1l11-r.111-Iv Irv I11 1111))‘ PSYCI-IO. 111-- >1.1r In-1'.1\l$r I 111111 1111 1‘l1111\‘(-. l|1;1d|11 I1-11111 III Cruwllvrd .1111I D.1\'|$. 1111- 1151-(I

P141115 III-slrr I11 :11-r\'1-l|11-.1u1l11-11\-1-.1111! l'.|u.-W I|U1\IlL'lDr\L IS .1I11>1:1-lI11-I‘ ;1KI1I- l1.1\'\- 5111111-I1111l\‘ IIIIII I 11'111.1Id 111'! I111-Ilrv Cram-l111'1l. TI1l- IIIIII. Illlmk. 1I1tI111111'1-

1111 111111111-111111 111-11111 1.1 1111111111.111.<11111. 11-1-1-111 .-11111-1-.11111 11 11.1111111- 1-1111. .<111-1~11- 1111- 111111111- 11111 11- 11 1-1-51111 1 1111-11 1111- 11111111-1.1111111nAm'.1.\x1:. 11 11.11 11111-

1\I)1|\|lTI>1E EXORCIST hr said! "I W1-nl 1111: 1111111-KI11-11\.\'. Tlu'l'1- \1\'1-n- s111\1I.1l'1- 11\\'11 1\111'|11' ;|11(I 1| 1'.1u11I1I 1111 ;|111l I lI1*- 11I1|1)'11\11.~;l $u1‘1'1-s.<IulI1I|1\.~‘.

I0 lI\;1I IIVI.‘ llmt-s—l\1'11‘c I11 511- 1111- 111-$11111 H11-y 1u‘1- 1111\ llllll 111':-.1l1 W\- rumr lIn >111! 11In11'u\!\'l1IlIl\\5. CFQ1 III S'I"I\:\IGI|‘I'-1|.~\CKE‘I' 111-

pi:-lure. lhv ulhn-r l1n\(‘s I\k';|l\'h1-dllw |111lI1 I1.|(I .1 1111111111111. ;|111l I lhlllk l|\;1l CFQI H1111-1l11yn11 I1-1'1 .1]mul lI1A- 5Lll'- l1'.1\'1- W|1.|l ;|)1|1\-.1|'.~ 11- l11- 111\1- 1~I \11ur

;l\.\dll'l'\l‘l-." \\';1s \A‘|\\-rr I \|'11-(I In In-1|! II|l1'I11'11\‘k1 1-1-55 11I II1\- I11111.-\r|l'ss|1\'l‘s111\;1§1|1\I1\- I.1\'11r1I|- 1l1\'1l‘1-s—~ll11- I1;|\1'I\1-I |1\\.1|'1I1-r.

II15 1111111111111 1111 PSYCIIO V1115 .1 11l'\‘;1l I1I1|1'.' 1\r1- 1-1111 11;1r111~u|.1rl\' I~1111I11I ll11a'.‘

CI-‘Q: T111-1-1- 11- 11 1-1-11>-1 111 "11111" 111 1111-1-1 111 .<111111111.1111-11111. 1 111-11111» 1111- CASTLE: Tl1.11'.~ 1-1-11 11111-11-111111 C/\§'I‘LE: N-1. 1\.. .1 111.1111-1» 111 1.111.

_\‘1|\ll‘ IIIlIl-5 l1urr11r I\I1'\l5. W1-1'» \-1111 plrlllrr I;1.<l1-1I I-11‘ ;1|111u1 .111 1111111‘ .1l\lI .1111! .1\\|11|I\- sl11r_\' 111 1\s1-II. TI111I v1'11ul11 \11'I11~1'1- 1I1~1- ls 1| SIl11\\l\ 111 .111_\‘ 11I 111)‘

11-1-1111 111 .11-11111111111111 11111-111111 111-1- 111 11111 111111111.-1. 11111 111111111 111.11 111111-1111 1111111 11 1111.111. 1 11.11111-11 111 1111- 1 .~1.111- 1111-1111-.-.1"

II11-sv Illms? 11|u- \A'.1§ ;|II1|\A4‘lI 111111 1111- l|1\-;|ll'1-. Yuu |1Irl1- 1111k111111111l11-1";1u.-1- II L111)‘ HI \l\l' .1u— FFQ1 I11 IIOI SI’: ON IIr\l'Y\'TI'II) IIILI1

CASTLEZ I 11l'l l‘:|II$ Il‘11m .1II 11\'1-r |\;1(I In \\.11l 111 I1|11- II yuu 1';111\\- 111I\\'1' 1ln-111‘1- 1'1-r1>1:111I\-1| l|1l- 1-l1.1r;11'\1-1' \I1.11 y-111l1.1\-1-1111-111--111;11111>1111:.u1.1\1-.

1111- U11111-d $11111-1: 1-111111-. 111 1.11-1 l 1:1-1 1111111111-.= .1111-1~ 1111- |11r1u1-1- .-1.1r11-1l. 111- .1 11.11" 11l.1y1111; 1111- 1111-1111.11-1.< 11 111111111 5111111 CASTLE: 011 _\'1-s. |1‘.~ .1l\1.1\*.-1 111:---1|

I1-lIl'l'§ (rum ;1II 11\'|‘r 1111- \\‘11rI1I. Ir1111\ l1.1II-1111111". nr \\|1.1I1-1'1-r. \'11u wurv .1I- II I114'.|\|.~1' I111-1' w11ul1l1l11-11k111w1 1| V1.15 1;1111n11l‘k_ _\'11u k1\1|\\. F111‘ STR4\I(ZII'I'-

$111111-1111 11-11.1 111-1- .-11111y1111 111111 111111 1111111 111 11111 .1 111-1111. 11111 1-1111 11.111 11. 1-11111-1-11111.111.11.111-1111.111. 11 11111-111-11.1 JACKET 1 1111 1111- 1111-1111-11.1.1111 11.1111

l\:\\'\- l;|k1-11 IIIA-51' IlI11\.~' .1|\lI ;1r1- I|111k||\1! \\'.11\ 11u1.~'14I1-. N111 \111llI 1114- |11rlu1'1- W115 w11111.111-».~'.1_\' II I |111'k\-II I'I4-1\1- I).|\'1§ III L|l.l.11- Ih-rd:-11. I-'|‘11111 II\1- L1l./11- Rur-

Iur |11ml1-11 1111-1111111115. Il's.1\-1-r\' >l|'.1|1111- |1\'11'_ \\.1.~' IIII 111-\A' .1Ll1I11-111'1- I1-I 111. I 1|-1 1|. llu-)"(I k1111\\ 11 \\.|_~ Ih-Hr D.1\'1§ (I1-11 111u1'1l1|".-4 I (I1-\'1_\1-1| ;1 \\11|11.11\ .1|11I

N11111:. I lIl‘IIIIlIl‘I)‘ I1-1-I lI1;1I |111§.\1IlI)' 111 \\‘11= 5ur|11'|s1-1I.l1u1 1111- \'u1111'.|1'l lI1.1\ lIn- .1111I 1| v1'.1s11‘1 .1 111.1111 D1‘ II I |1|(‘k1-tl .1 I11-r |1|'1rI1l\-111 \\'1\I1 \I1.1l 11.\r. |'111 11111 .L\1-—

my 11111-111151-111115 l \\.1.- 11-1-1111: 111 .-111 1111~.111-1-.- .1111! 1111- 111.-11-111u1--r11.1<1s1.111-11 I1-11111111: .11-1111- 1111-v \111ul1l .-1.1v \l111\'s 1111 11.111111-.

.-111111-1111111-. 11111111-11111111111111111-1-111-11111 11111 1111.1 11.1.~.11.11-1. .1111111 111.111.1111-1-11.
'11-11.1

111.1111 11. 111-‘_< 111-1-111-11 1111 .15 .1 CI-‘Q: T111- 1~.11~1-.-1- 111 .1.1.111('1-.111-111111

Iakcn \'(-r\' s\*r|11u.~=I\' h11|;1v .11 l|1<- u111- Iv1.11\1-1I111I1111- 111 N1-\\' \‘111'l-1 I-11' .1 I\.1ll- 1-11‘I. S-1 \|11-1-1-I111'1- I l1;11I 111 1:1-1 su11n-- \r.1s >1-1111-v1'l111l r1-\'1l.1l1/.1-11 Iw WHAT

1-1-1-.~1111-1111-111-r1-1111-111111111-1111-111. 1 111-- 1111111-. 11111 1 111111111111 11111-1111111111111. 111111 11.1111 1111.1 11.1.1 1-11111111.-11-11 111111111111-11 11. 1;v1-:11 11111-1-1:1~:1-:11 TO nA1111' .1.\x1:-.-

1-1-1 1-1111-1-11-11 111.11 111.-1-111111111111111111111-1 111-111111- .11-11.1111 11.1111-11 1.111 111 11111 1.. 111..111.11 1111-1111-1- 11111.-111-1-.- 111 .11~111-1- 111 11.111-11.1.1.111.111c1-111-11.1-1111111.11-11111111111

:1 n111-r11>-1~11p1- 1111-1u1-1-.-1 111111 I n1.1111- 111 111111; .1.- 111-11 1111111-1 111 111-1 111. l1 v1.1.- .111 1-1111 11111 .-111111. l 11111 .1 1:11-l 111-1111 11.11’ h‘I"R1\|GllT-.1.-\CKET‘.’

1111- 111111-5 111111 .-111111-.-.11111 11.1.1; 1111- 11111- .1111111.1111 11111111. 1-1-1-1- 111111-11 11111 T111-: 1-1.1111111-11-1_1 11111111111111 .11111 1 1~11.1111111111-1- CASTLE: 011111.11. .1...111c1-.1111..1-111.~

111-11 1111-1111111-.~. x1-1-1-1-1111-11-1.1. 11111-1 1:x0Rc1sT11111.1y. 11.1111. 1.. .11».111 A1~1..-1.1. 1 111.1111- 11111111» .111.- .11 1111- 1-11-111. 1-1-1-11 .-1.11-1. 1.1 11111-

11-1111 11 111111111-111111-. 1 11-11 1'1111111-1-11111111111111-111111111..1.111 11111111 .11-11111.-1-.111... 11'1.1111111111..11.~». 1-1111 111111-. s1.1- 1» 1111-1-11111111-11. .111. 1.- 111-111-

o111- 111 1111- 11111-§111111.< 1 11.11111-11111 11111- 1111. 11111-111-111-11 .11111 1111-1- 1111111-1111111111111-1 11.111'1 11111.11 1111-111.-1 11-1 .111111-111- .1 1-11-1. 1-1111-11. 1111- 11 111111-1-1-111111 11. 111.1-1; 111111.

111 1111- 11111111-1111 11-1111111111-11 1111- 11-11111 ..11.- 11r-.1~.11-.1111-.- .1.< 1.11- .11 11 11111111111-1; 1111.- 1 11.11111-11-1111-111111.< 1-11-1.1111111-.11.. 1'1-ry :11.-'1 1111- 111-.-11 111.11 1'1-1- 11.-.1-11 111 .1111- 111

111 1111- 111111-1-1-.<i111-.-1 11.11 -1111.-11 1--.11 11-.-1-.- 1-11111-1-1-111-11. .11111 1 1111111;11111111111111 1111- 111-1111111111 1111-1. 1111.. .1 111.1-. w.- 1-111 111-1 1111- 1111-11111-1. 1111111.1.- .11 V1111-1-111 1-1-11-1-.

11111111 sr111\1G11T-.1Ac111-71" 11-1111 .1.1111 '11-11-111 111-1-.111.‘ T|11- -11-11111 111-1-1111' 11.1.- 111111-. 111 11.1111111.-1- .1111111.1111-.-.1111.1111-1111- 1 1-1->111-11-1-11-11 1111» 1-11-1-1-1 111.1. 11 11-.1.-

c1-1111-111111 11111 1111- .111-11111111111 1111- 11-.1111 1111111 1.1..-1 <10 .1.-1-1111.11.11 1111- 111111 111111-1- 111-1- 11.1.1111 1.. 1-11.11111- 111 1-11-111-1111-.-. 111- .1-111111111 .111 11o1'sE ox 11A1 NT!-ID 1111.1.

11111 1111» 1-11111111 1-111-1-111111-.1 111-1- .1111 111.-1 1111- 1-.111-1 11.111111 11.- .111 .~1-1-1-1-11 .~.11-1111-.1 1-11.111111 111-1- 11-111--. .11111 11111 1-1-1-1-1-11111111 .11111 11111-1111-_ Tlll-2 '1'1r<u1.1-:11 111.11 1-..1 111111

1-111111111111-11 11-11111-11 111-1- 1.111. 11.11 1111- '1..11111-.1 111111.-1111.-1111-11. 111111.. \v1111.1111 111- 1-1.11111 1-. 111-1» 111-1- 1.11-1- .1 111.1.<1-1111111- 11111111 111111 1111 1111- 1111111. 1 11111111 111-'.~

Iccling 111111 1-1111 w1-r1-11-1-11111111151-1 111.11 C.1.-111-. \'-111 111-1- 1-111-1l1.1llv 1111-111-cl. 11 .1|1|11-111-.1111-1-. 5111- 11111 .111 1111- sr1-111-.~'111- 111-\'1-1' 511111111-1l .~1111-1- 1111-11. 11111. 1:1-11111:

>-111- 11-15 111111111 11.11-11 1.1 1111 11-111.1 111.-1- _1-1111'1-1~ 1.... 11-11-_111.11.-.11.. .=.-1- 1111- 11111 110 1-1111-11111 1111- 1111- 111-.11 111111. 111 1-111-1-1. 111-- 11.11-11 1.1 .1.1.111 C1-.111 1111-11. .<11.- 11.11 11111--

111111 111 111-1 111111111-1'.» 1111111112‘ 1.1 111111 1.-1-1.1111... 111 111- 1111- 1-111-.11 .111111-1.1111111 1-.1111.» 1111- 111.1 1~.».1111-..11.,..,.,...,,as “,.11 1-.-111111. .\.- .1 111.1111-1 111 111.-1. 111111.111.

11-111-7' Y1111 1111.111-. 1-1111 1111111'1 11-.1111 11. 111..11-1111-.- .11111 111-1 1-.1111 11111 111111111-.1-1.111 .1.» .11. 11. .11111111.-11 11111.111-111111111-1111111111 11111.-1- 111111 11-1111 11.-1 11> 1.11.111 .1.-1 1-1.11111.

1-111 111111 111-11111111 11 11-1111 1111-1-1-11- 111.11 111-11-.- 1-1»1111111.-11.- 111.11. 111 11.11-11. 11.1.1 1-1.1111111-11-1; 11111 |1.-1-11111- 1-1-1-1- 1111111111111 .1111.-1111-1-111.11 1 11111-.11111..11.-..1 1111- 11.11.

1-1111 v1-1-1-1- 11-1-1111; 111 111111111 111111- 111111 1111- 1111111- .1 11111-1111: 111.11.-1111-111 111 111.1111-. 111-- .1.~ 1111- 111-1. 5111- 11-111-1» .1 11-11 111-1-1- 1111-1-111 1 s.\w w11AT 11-01‘ n11).

111111111 111<111'1 11-11111. And 1 111111111 111111111 1-1111.» 1111-1-1» 111-1-. 1111-. 111111..-1-.1-1111-11111111 111111-. 11.-1-1.1111111 1 1-111 11-1111111111-. 11.-- crq; n1. 1-1111 11-1-1 111.11 1-1».1/1-11.-..111.-

11111@1 1111-11111111. 11-111-1y. 11 11- 1111.-.1-11111 111-11111 1111-.-1- 111..11.~.11111 11.1.1111-. .\111111111- 1111111111 1.1111-. T111111-11 11.11-1.1 1.1 111-1--1111 .111» 111111~.- 11111-1111111.; 111.111 1111111111-1-.1 11111-

1l1;11 d1-1.-ply hurivd 11-1111111 my 11111~1111- s|(I1- 111- .11-1u.1l|1'r1-11111111-1|11111111-v.11 1111- 111-11 11114111-1-1 1-1111.-1.1111lv .11 \1'111- 111111 Fr.1|1k|-11sl1 1111'

111111111 was 1111- 11-1-111111 1.111-1-1111 111.~».1_»- 11111 1111111111- .11 .1 111.~111.1_1- 111- 1-.111.-11 "1‘11.- .1111 .11111111.»1-. 11 111.111.111.111 11111.- 1111- 1111.1 (‘1\$TLl-I: .-<111 111-1-1-.-..-.11-111». 11:1 .1

1111111-11111111. A1111 1 11-1 11111 11-11111 THE c.1111-11'.< C-11-111-1'.‘ \'1-1-1- 1.-11 11.-111111-11111 111-1 11. .1.-1 111»--1 1111.1 1111111.11- 11-.111.11.11-- 11111.11-111 1.-1-1111111111-. 0111- 1.1111111--.1-. 111.-

TINGLER. w111-1-1- 1111-y .1111 -11-.11 11 1111- 1111 11111. .~11111- 11111 111 .<1-.- 11 111- 111111111 111111.111 .11111 1-.1- .1 11.111 111111- 5111- 1111111-1 .11111-1- 1.. .-11111-11.-1-. 011-1111->1 . 111.11-1» 1111-

1-1-y 11-111111 w111- 111111 11-.1» 11 1u1l1-\-sl;1h- 111111-1-11 11.11» 1111- 11111111..-11111 111-11-1-. .11111 11111.11 1111.11 .~111- 11.1.1. 1-1-.1111.-1111111'1 11111.11. --1-11 11.»11111111.11111 111.1-1--1. .1111 1 1111-1 1111

lh-1-I---‘--1‘-" M=-I-1\ nw-1'1-1\\-->2 11-->-=--1-- -11111-111 111111111 11-.11». 1111-11 1-11-11111-1111 111- 1:1.-11 1-11111.11.11-1111.-11111.-1-111-111.-1111» 111111 111-11111111111 111 1111- 1111-1111-1-. 11111-11-

Iy 11--11111111 11-1111y 11111111-1111; 11-1111 1 11-11 11111-1111-1111 111 1111- 1111-1111-1 1111111-.111.-1-1 1111- 1111-1 ..11 1.1111..1..11 ..1- 111 .1 1-1--1-1-1.-.111», 1-..1-1; 111.111..~ 1111-111.-1-1 .11111 111111-11.-1.1. 1

4--ir-12 I Ml \-1»-1- :1 111-1-1-1-. 1 11111111 11's 11111- 1111111.»-111111. 1111 111 .1 11111 11-111=11- 11 1111-1‘11 .1111 11.1.1 11 .1 11.-1 1.1- 111111-1" A1 111.1111 11.1111. A 111111.11» 1111-1111-.- 1.1 1.1111111-

1-1-ry 111111-11 1111-1111111-111111111111-1'1-1111- 111111 1‘ .11 1111111. 1111- 1-1111 .11 111. 1111-1111-.. 1--11-11 1-1-1111-111- .1 1111111.~1.1- 11111 11.11-11111 111.- .1111111-111-1-

11111 111 W. C. F11-1111. ‘w111111- 1u1li-1-s- CI-‘Q. \v11.11 11111-.11111111111.11-1-11111111 1111 11.-1-. 1 11.111 11. 1- 1-..1111- 1111 .11111 11.111 111111 .-1-1-.-.1111 111- 11.1 11-111111-1..-.1 111- 111111111111-

1.111111~111111-111?' w1-11. w. C. 1-"11-1115 11-111 111.-1111-111111-111-111111111 1111111-11 111111.-'.' 1~..1111- 1111 -111 .1 111111 .111-11-11. .11111 111.-1 >111-A 1:u11z1u_.\. Tlll-I (‘III-I.~\Tl 111-:

11 111.11-.1111-1 11111 11-111-1111-1 111- 11-.11 '111111- K‘1\STl.l-I: 1 1111111'1 11111-1~11111- 1111111111-. 111-11.-11 1.. .-_1.~11 .1111.-1 .111-1 11.111-1-11 11. 111.- 1110111 Tlil-I 111..\1"1< 1..\1;oc1.\'. A 1111-111-

1-sIaI.1lishn1011l.' 1 1~11111'1 11111111 11 1-1-1-1- T111-y 11-1-11- 11111-1- 11111. 1111- 1-1111 1.1111111 .111111.-111-1- 1111- .1 1-111-1.1111 1-.111. 11- -11- .1 .~1111111-1- 1111-1-111-.~.111 1.11111111111111-

111-c111-111111111111. 11111 1111111111-11111111111 111111111 1-s\'c11o'.' CI-'Q: \\'.1.- 111111 1111111111 1-111-1.1111 1-.111 111-1.~1111 111.11 11-11 111111111 1..-7.1 1111 111

51-11111 111 11-1111 111- 11-11 11111111-. 11111111 111- CI-‘Q: T111- 11-.111.-11-1-.<11.<111 111 11o1111c1- 1--1111 1111».1'.- 11-1 -11.11-111-. ..1- ..-.111. 1.1.111 111 1.1.1.111. -111.11

111111-us '11111»11111111111111111~111.' And 11'.~1 nA1.. 1111- 11111.1111~1-. CASTLE: 1'1-.~. A111111.-1-111111..11111.11-- 111.- .11111111111- 1-....1.~ 1..1~ ..1- 1111-1111111.-

1111- 1111111» 111-1111 Luurc-I 111 11111-111. T111-y CASTLE; 1-1111 11111 11-111111-1-111.1111. 1 1-11-111111-1111-.11-.1.-11 11111.-1-11.1 1111-1 1.1- 11.1.. 111111. 111.-1-.- 1.. .111111.1-11..-. 1..-111.-. 11

v1-1-1-1- 11151 1-11111111 1-111111-11111-5. 11111 1111-1 11-11511-1 .1111.11.-11111111111111. 1 111111.111.11-1- 11 .111.._1--_-1\1111| 11.111.1 1111 111 11111111111 111.11 11..- _~1.1..~1.1-1- .1111 1111 1...1-1-..1- 111.1. . 1 -.1.-1

pnck 1111-11-1-111111y 11111111 1111-11-11». 11:1 11 111111-11111-1-1111.-11. 1-1111 11111.11. 11111 11111111111 111-1-.111.~1- 1 111-1-1-1 1-1-1111 111111 1111.11 11 11.1.1. 1-.1-1 11-11-111. 11.11 .11 11-1-1111 1-.1111. 1- 111.111

me 111111» 11-1111 1111- 1111111 Bru1I1rrs. 11‘1 1111111111115.‘ CI-‘Q: STR.1\lUl1T~.l1\l‘1(1-Z'l'>11-111,111 1111.11.11.-1-.~. 1 11111111 11.1.1.1. .1.-. 111-11. 11111

1111- 511111 11-1111 1111- 111111- 11111-1-111- 1111111 CI-‘Q: 111 1-1111111111-1.<1111 111 1~11111- 1-.11-111-1 .-111.11 1111- 11111111111-1 -11 \\‘lI.-\T 1:11:11 1.. -.1111-1 111111 111.111 1111.11.11.11.1111-11.11.,

1 1-1111111-. They 111 11111-1- .<111111-1111111. 111111 11111-1111 1111111. 11o.\11rm.\1. 1-1-1-111.1 1-1111- 11.\1-1-1:.\1".n TO l\Al\\' .1.\x1:-- T11 1111.11

1111- 1111-111111111 111» 111- 111111-1- .11111111.-111-.11- 111111-1- 111111111111-.111-11. \\‘1-1-1- 1-1111 111-11-1111 1-111-111 11-1-1-1 1-1111 1111111.-111-.-11111»111.11111111-.- 1111.-1-11.--.1 1-..11.1111-11-11 111 11.111 11. $1.111-

1 THE -

HORROR
OF
PERSONALITY
DIRECTORS

Willic1m Castle discusses HOMICIDAL and STRAIGHT-JACKET and his

I-d 111111-1y. will ;u-1-11111511-111-1r111u1'l11u11r1- I111" s-1|111\I\1|\Li 1I1111'1- \|1;|1\ 111:1! 1~’l‘.11'11\1i ('/\S'|‘LI-I. I \\11_~ 111Il11<-111-1-11111 11. -111 111-1'11|1|. 1|\1111 I'I'i-I1 I

20



- 5‘-.|1..~ n-.~-1. uw |n|r|'<~r --1 ])l‘l'>‘llll.\lll\' mm_~ uf -

\\"|x1-.-m L‘.-.~n.-. Tup; .1.-.|-\ r\l'|\'S$ ..=- uw kllll-r m

uo.\nc1mu. mun, .| .~‘l'M|.|l|_\' .ln\|m1u|1us |ll:\ll'A'
.l|l\H'.ll'llll1 m nu.-1 ln.||\- 1--ml.‘ rwlrs. Tm film
w...< llI.\|)lI‘l'(| Ir)" l|n- .~'\ll’l'l'5_\' HI vsvcno. Bllllllllli
.10..“ Cl‘-l\\'(Iwl‘l| |n .l nn.:hln\.u'\- §|'(|ul-|\1'\- [rum
STllAlGllT-.l.»\CKl-‘.T uuuzn, 1| slurv .4 ;|xl'-mu|‘-
(lvr u\s|nn-ll lay \lu- $\l\'l'\'§$ ul .»\ll\' JANE.

ullu-ly lr|ul\u>|un»_1 In-r Sl5ll‘l‘, "\'uu‘rl~ |ust u n\~u-

rull\'." And ll\\~|'\- ls lllr v\‘l\ul|- llusllwss nf (lu-

S\1\'|)rl§\' mun--r “nu llw mln rzll. whirlu alllhnugll
|lI|l‘l‘I|lll'. sh\|\\'.~' zlmuunp rrl-:lll\'|l)'. Tlw n\|\u1~n—

(lu "Hy lhv \\;|_\‘, Blaulrhl-. l|1\'r|*'5 I‘;l\s ll\ l|\l‘ l‘l'l-
l.lr" 15 lulzuwuus. Funny hm ls lwr lmby-|;|lk ox-
|»1.m;m-m "l (mun mrl---1 _\-..u|- m-.~;u<ms|. . .1 (‘lldl\'l
nrmg yulll‘ \)l'('1\kI£\.\'l...|ll'\‘.l\l5l' yuu damn 1--.u

your (lll\—dlI\. " -lmlll Cl'.lwInl'd, un llw ullwr Illllld.
svunls :unu1.ln;:|)' d(‘\'n\d ul \‘ll|I\‘l‘ wil ur an svnsr
nl humor. Du! lI\(‘l1 llliuin, sllv ls alll‘ llll lhr
dark slslvr. Thu |Rl$l\' rrisis ||| BABY JANE ljusl
Lls ll ls in SWEET CHARLOTTE) ls llw qua-slum
ni lhv lmusc. S|l\l'l' ll was bull! Iur BABY JANE
by hl-r (ullwr. slw dul-an‘: w;u\l m l\-:\\‘\- ll. I/\nd
m SWEET CHARLOTTE lhv huusv ls ;n.:u\Il |dl-n-
lilivd Wilh lIll' Iallllvr ll1,!\1l'l'). In Uh‘ Alllrlrll Illlus,
lh\' huusv ls usvd \-nry dnvn-|\l|y lrum lhr way
ll is usvd in snnlr ul lhr llalllllll-(I lluusv lllnls. ln
some hLlllI\|\‘(1 lmusv hlms. :1 |1lX'l IS ullvu lur»
menu-<1 by nlglllnlnrrs and nll'nlHrll*s \\'|lI\'h Slit‘
l‘;.\llIlnl t‘X0l't'l§l' unlll sill" rvlurlls l41lln- lluusr. In
lmlh BABY JANE and SWEET CHARLOTTE. ll is
qunlo cll-;u' lhul Bl-llv Dans Clllllbl vxnrrlsv lwr
dcnluns uulil she KHPS -.1“-;|y mm llw lmllsr. Pm‘-
vvrsoly. in bull: hlms Bvlle Duns Wllnl.~; m slaw.
Anulhvr inlpurlillll 0|4‘ml'l!\ wllirll rm-curs Ill nmsl
ul lhnsv lms (rum DIAHOLIOUE In PS\'CHOlu
$WF.I-YT CHARLOTTE lu PRETTY POISON is lhv:

dlspusnl ul the blldy svqul-|\\'u. nllhuulgh ln BABY
JANE llu-re is an nirv unlml :llll|)|;1ull)' us In
wlwlllvr mm» Davis I5 dlsposing --1;. lmdy Ill‘ her
b]Llk‘k'5|1l'll\.ldl'd sislrr. ll as nol unlll lhv rnd ul
lhc lllm and Ill.l\Slt‘l(‘ the huusv m llw ll\.:|\l ul n

sunny lN‘:\1')\ lhzll -loan Cruwlurd Iilullly lrlls llullo
Dans the lrulh. Alter an hlr ul $l‘“-|Ul'lUl'P Dawns

u.|\s\\'urs Wllh u l'un\11:lss|u|\ lhal is hurrulying:
"You nu-an. all thus lmw wc ruuld l|.l\'t- In-on
Iricllds...“ Shv LZIIPS "H In lry lu l'\'kllldll‘ llw
lrivndshlp by buym_l1 l\'(' l'r1~;u1\ mm-s lunzl ll was
zm ire rrezm cone slw W1\l\l('d m lhr prl--credit
191'! sequenvw). Almusl n\;u.{il';|ll)’. llm }1l'0l0squ('
X1\Llkl'll|) and wrinkles dlS;\|)|X‘ill' ll-um hur lurv.
Shv lu-<'unl<~:i lruly boaulllul; mm will: the gulll uu
lullgw |n~.|\'y nu In-r shnuldrrs. |\('!' l'l\U\‘t‘|'\ll‘l\lS
are hghl. lrunlullly. an lwr s:ll\';|lm1\ slw !'('\‘l‘l‘l5
buck In In-r rhlldlnmd. Y0! jllsl as Davls sheds
gull! and )'l‘ill'S‘ Crzlwlurd lulu-5 lhl-m un. The
mu\'u- \'l\(|S wllh Ilvllr Duns dnnrnm; :1 dullre of
llbcrulinn as shv ;|p|1ru;u"h\-5 lhv blzuck l'Ul'])St‘—

1|kl' [i);u|‘l' ll\;|l is -lnzlll Cl'uW[Hr(|. Drspilv lhv
rl~l:|ll\'<'ly happy 1-ndulg, il ls luu lulu [nr llw rh-
\'i‘l:\lm|\ ln E1-all)’ mllllvr. H unly ll hand (‘unn-
d\‘l'l\dl‘5 suulwrl Thu l\\‘u slsll-rs" ll\‘l'S |1;\\‘l- ul-
rl-udy In-on \\';|sl4'&l: lhl-rm» ls rmlly nu linw ll-ll m
n\'.\.k\- nf lhvm zlllylhlllg nwlulillplul ur \l'nrl|\wI\lll'.

HUSH. . .HL'SH. SWEET CHARLOTTE was
l'l\;ldt' I1)’ Aldrlrll lll 1964 and Wl"llll'l\ lay llw Silml‘
gruup nl \\'l‘lll‘l‘S, Lukas "l'"L'l' and Henry Fur-
rell: and wurv ll nul lnr Juan Cr;|wlurrl's illlwss.
Bnllr Davis wnuld lm\'|- ;|g:u|\ pll\_\‘('(l nppusilv lwr.
A5 ll lllrlll nu!‘ Oll\'l:| dv N:\\'1ll;u\d sll-|1p\*d m

and look Cl‘;AWlnl'd'5 p.|1‘l. S\V|:IE'l' CHARLOTTE.
like BABY JANE, slalrls in lhv past. The your as

1927. am’! zllmusl lnlnwdiull-ly wr 1,11-I llm slrung
lather hgurl-. pluyl-d by Vl(‘lul' Huunu. En-u lhv
lulhl-r’s ])nrll‘;||l u-wa-rs U\'l*l‘ lhv -Iuhn Nlznyhl-w

C|\;\1‘l\t'\\'l'. In lllls r1*m;|rkl|hl)' i|\l\';1r'.|l|*d lllnl.
one ul llw flrsl l\‘|\lIS we lIIIlll‘l' ls :1 pzunlulg un ;\

wall: Clxzwlullv. In.-r Iulluur. zuxd prub;|hl)’ lu-r
mus|n—0x1-(-pl Cl|;|.rlull1- ;u\(l hm-r lullwr urn-

pamlud nu brlglll vnlnrs lh;\l allracl the eye. whllr
the ulhor glrl as m dark culurs lhul |*1-rm-dr mm
lhv lmvkgruurld. Thus lhv lwn girls“ l"Pl;\ll0I\§)ll|)
should ho dlscl-rn;lhIu qunlv ozlrly. Tim vrmn-.
lhls tinw vl-ry --n-rlly rl-|;m-<1 ln .~:l-xu;|ln\'. ls
agzun hzuldlud u\ L'Ullf\.l5|ll\1 mm Imrrllylllg ¢-1<,_,-»-

ups. Thu dl-vu|1il;|l|m\ and Hm >1-\':-|'|nu nl nu-
hand :u'1~ rll-urly sulvsululmns lur \';|$lr;|lmn. Im-
nlodmlvly um-r llw lullmu. I\l(h"ll'|\ l-ul.- llv Hu-

|)i|I\("\'1l(|l‘l' whu yvlls uul "Our n\nr|- l||n|'." Hm
ronurk may sm-m ill llrsl unl\' \~'l‘I‘l|Il_\‘ |ll'.l\')'-
|I;U1l|\'(‘l hhu-k ('I|H\\'l“', lrul .|<‘l\|.|ll\' ll ls qmu»
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Scenes from the horror of personality films of

Curtis Harrington. Top: Debbie Reynolds and

Shelley Winters in WHAT'S THE MATTER WITH
HELEN? (1971). Middle: Katherine Ross and Si-
mone Stgnoret in GAMESU967). Bottom: Harring-
ton and Katherine Ross during filming of GAMES.
The genre often concentrates on the relationship
of two main characters, usually women.

foreshadowing: before Charlotte can be "cured"
she will have to go through the experience at

least one more time. ln many respects this sug-
gests a clear relationship between these two Al-
drich films and Hitchcock's MARNIE. in MARNIE,
the heroine was forced to re—enact the crime
(through the symbolic shooting of Forio): only
then could she leave the house ‘of her mother with
no guilt. The same thing holds true in Aldrich‘s
films. ln BABY JANE, Jane cannot leave the
house until she really has "tortured" her sister,
as she supposedly had in the past. The parallel ls
even stronger in SWEET CHARLOTTE (in fact,
the John Mayhew character is played by the par-
allel sailor in MARNIE, Bruce Dern). Before
Charlotte can leave the house of her father, she

‘ must go through the experience of re-enacting the

"W

a.

crime in the dream sequence and "shooting" Jo-
seph Cotten. Yet the difference in attitude be- 1

tween MARNIE and the Aldrich films shows why

MARNIE is not ti horror film: MARNIE is really
guilty of the past crime and is cured while she is

relatively young. Baby Jane and Charlotte are not

guilty, and they are not cured until their whole

lives have been wasted, and it is too late. After
the crime, the story jumps to I964. immediately,
the problem oi moving out oi the house is made

clear. Bette Davis pushes at gigantic flower pot

off the second floor in an attempt to stop the hull-
dozers trom razing her house. (At the end of the
film, she will, quite symetrically, throw the

second and last flower pot off the second floor in

order to execute de Havilland and Cotten.) The

huuso is again bizarrely stopped in time; the

Southern Gentility of 192'! now appears faded,

run-down, but unchanged. When Olivia de Havll-
land first arrives she says, "lt‘s ]l.l5l as l lcft it."
And that was thirty-seven years ago. ironically.
Bette Davis had always wanted to play the arche-
typal Southern Belle Scarlett O'Hara. Now, lfl
I964, she managed to do ]\l5l that—but decades
too late: her Charlotte/Scarlet is a pathetic crea-
titre to behold; out of place, out of time, she

Wears clothes out of l92'1, and treats even her
best friend Velma. the maid, with a particularly
Southern noblesse oblige. The contrast between
the two cousins is obvious, for de liavilland has

changed with the times, and is stylish and mo-
dern. It is obvious that Charlotte is at least a lit-
tle insane. but in the horror of personality films,
the supposedly insane exhibit an often remarkable
insight. When Agnes Moorehead doubts that de

Havilland will come, Bette Davis claims assur-
edly that she'll arrive the next day. And she does.

And when de tiavilland refuses graciously to help

Davis keep the house, Davis accuses her of coni-
ing only to try to get her father's money—a fact
which, again. turns out to be true. And when

Charlotte talks about Jewel Mayhew and claims
"she deserves to die ," that too turns out to be ac

curate, for it was Jewel that had killed her hus-
band in 1927. indeed. Aldrich again gives us much

information that suggests that Bette is not the

treacherous. crzizy one. When de Havilland hires
some wtinien to help pack, one admits that Char-
lotte "sure acts crazy some time—but l wouldn't

' ‘ bet on it." And when Charlotte throws her hate

mail on the bed (all from de Havilland). one letter
falls tn the floor. Agnes Moorehead picks it up,
and gives it to its sender Olivia de Havilland: it
says "Murderess." The moment is absolutely
eleclt tying in its truthfulness, and before long,

de Hartlland does murder Moorehead. The film is
filled with many striking visual touches. When de

Havilland talks about her old romance with Jo-
seph Cotten, the outline of light on the pillar she

is leaning against looks exactly like a wedding

veil. They awknowledge that the romance had tic-
ver worked out, and she moves into a more na-

tural non—suggcstive light. Or later when she is
plotting with Cotten, she very casually turns off
the light on VlCt0l' Bu0IiD'S portrait. There are
the billowing curtains, the close-up of footsteps,
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and then the corpse that comes alive that seem in and then from a drive-in theatre. getting coiifus- sincerely in love with Vera Clouz-it's |l\l.\'|l-lllll. in
be direct hornages to the film that started it all. ed and stopping only when he is confronted both GAMES. there is an added twist when Sigiioret
I-‘or me the most interesting visual idea in by Boris Karloff in the flesh and on the screen. kills -tanies Caan: anti ll1ti‘t'in.gtiiti's visioii is re-
SWEET CHARLOTTE is Aldrich's photographing The idea of one set of horror values (being em- \'t'ill\‘tl as if not more sordid. ct-rtaiiily ntot‘t- un-
Olivia de Havllland through windows. The ivon til bodied by Boris Karloff) confronting another set settling and bleak than Clou7.ot‘s. Il:tri"ingtini's
the window seems a complex one: photographing of lIIIl‘l‘tri‘ values (that is. the horror of persun;tl~ ideas are continued in HOW AWFUL ABOt.'T AL-
someone through a window (especially with cur» iiy values eiiiliiidied in the Bobby Thompson char- LAN (a variatiuii in \!t'|i|t‘li Aiithiiiiy Perkins is pit-
tains) suggests that their true nature is iiiscrut- acterl is particularly strong. Although Bobby ted against Julie H:u'ris) .intl |iai-tivularly in
it-‘DIE, hidden. and ultimately evil. I thiiik im- Tlitintpsott I5tlI('IILl|I|!I"t'|It'l\lit‘ll. TARGETS can be WHAT'S THE MATTER WITH HELEN? lit this
mediately Of the final Window image of Bette Da- look:-tl at as Lt kind of wistful elegy liii‘ the kitttt til l9'Il lilnt. sprightly D('bbit~ Rt~yttuldS is ]lltll‘Cl
vls in William Wyler's THE LITTLE FOXES. or supt~rnatui'al classit' horror that is no longer as against the mad Slit-lley Winters. The filni is. like
of the little boy in Robert Mulligaii's THE OTH- meaningful as it once was. Must clearly for Bog- GAMES. rt-niarkably dense Ill its iniagt-s" bizarre
ER. De I-lavilland (and never Charlotte) is photo- l|L\l\4V\'il'l\. the horror of I968 rests in the mystery midgets. §i'tl\Ifl|IIt‘I'(‘d rabbits. a illllt‘ girl imper-
graphed thrtrc times looking through a window: and iiictiniprehensibility of Bobby Thompson. who. soiiating Mae Wt-st. a room lull of girls tap-
once when she arrives. a second time after she as hr is hi-ing taken away says only. "l tiardly rlaiiciiig lit |I‘tIIIl of their ilisgustiiig nintlii-rs. etc.
kills Agnes Moorehead. and a third time before ever missed. did |'."' Bogdzinovich does not try tu Like Alt‘lrit'h‘s BABY -IANE, WHAT'S THE MAT-
she stages the elaborate masquerade with Joseph explain Bobby Thompson: he even shuns any psy- TER WITH HELl<IN‘.’ is t‘lIltt't'l‘l\f'il with Hntlywtwd
Cotton. Ultimately. dc Havilland does not sur- clinliigical t'ItI\]('t‘tt|l"[‘. it was this one reticeiice —and the portrait of Hollyiv-iod that emerges is
vive. When Bette Davis leaves the house triuiii- that iY.irtieulai'l_v bothered the critics. As Howard grotesque and ]Xl\llt‘l|t‘. For tier straight dramatic
phant. she is dressed in modern clothes and Tliiiiiipson ati-d olisessivelv in the New York role. Harrington lets Dt'lIllit'Rl‘ylllli(‘iS playawo-
leaves her music box. the symbol of her past. hi-- Times. "Why? This invariable question of today's man who runs away with Winters from the scali-
hlnd her. Nevertheless. the attitude of the lilni lieadliiit-s about the randoin siiiper-murder of iii- dal of their childri-ns‘ t'l'lltll‘ and then starts a

can wcll be represented by a Mary Astor line: not-ent people is never aitswered in TARGETS. tl;int't~ school that suggests the Mount Hollywood
"Ruined finery" she says to Cecil Kellaway, This is the only flaw. aiidasi-riousonc, iii this Art School in SINGIN‘ IN THE RAIN. In fact. the
"That's all I have left." And that is true: for in original and brilliant rnelotlrama...This one count street and i-vti~i-inc of Debbie Reynnlrl‘s apart-
this genre. any finery must be ruined. It is not siniply can't he ignored... Wliy‘! How t'ome'."' I\lt'Ilt in HELEN rt-iiiarkahly echo her street and
death so much that is horrible. but life. If it is Once again it seems :i critic has missed the oh- ap;u'tnit-nt iii SlNGlN' IN THE RAIN. It seems that
already too late fur Bette Davis and Mary Astor vinus point: were an l‘.\I|liilllil|illII given we conld "lll‘l‘iI\tll4llI'S intent is to shun the uiidi-rside of
and Agnes Moorehead and Olivia de Havillantl and rest easy with the insanity carefully catalogued. that film's Hollywood view: and ititliwd. HELEN
for all of us. Mary Astor's poignantly expressed lt is the very absence of any reason. the very ri-- does contain at lt‘ti§t twenty minutes of singing
line, "This long disease. my life." works both as lusal on the part of Bogzlaiiovicli to give us the and tlancing. Unlike Aldricli‘s films. llarriiigtiin
a voluntary metaphor and a reminder of the true slightest grounds for reassurance that niakes dot-sii't even use zi noniiiially happy ending. and
horrible sense of life embodied by this genre. TARGETS so disturbing. And it is the germ of HELEN ends with the dead Di-bbie Rt-yiioltls prop-

Especially after WHAT EVER HAPPENED TO TARGETS that can be seen in LADY IN A CAGI-I. ])('ll up on stage as if to pt-vliirni. and the dollying
BABY JANE?. Aldrich's first venture into the Another important film during the post -Ken- <";inicra taking us taltliough we don't want logo)
genre. and certainly after HUSH. . .HUSIl. SWEET nedy assassination period when the genre l|our- iiito .t close-up oi the now ronipletely mad S|lt'lll‘)'
CHARLOTTE. his second. the genre became as- ished. was THE NANNY. directed by Seth Holt. Winters. And it is a hiii'roi' tltat not even the at-
sociated very directly with the old movie stars and starring Bette Davis. lii this filni the qut-stintt it-nipteri relatioiistiip with Dennis Weaver t‘;\n at-
who were increasingly picking them as vehicles is again one of szuiity and of a past t'l'Iltl(‘. Though it-iituate.
for their comebacks. For instance. SI‘RAlGiiT- instead of using two woinvn. Holt uses Bette Da- Otlii-r later lilnis of the genre iiirlude TWIST-
JACKET. written by PSYCHO‘s Robert Dliich and vis and a little boy. The t‘liItlilX lwith its gt-tit-cit‘ El) NERVE tti I968 which attenipted to explain in-
directed by William Castle. gave Joan Crawford revelation) is simultaneously poigiiaiit and i'P)iiil- sanity by equatiiig it with bad cliriiniiisiinies:
the opportunity to be a suspected ax-murderess. sive. A similar switch in the fiirniula was made WHAT EVER HAPPENED TO AUNT ALICE‘? in
This film Iulluws roughly the same pattern as the in PRETTY POISON (I963). in which the two pi‘o- I969 which pitted old Gcraildittt‘ Page against the
Aldrich films: zi crime in the past. the bulk of the tagonists were not two old wiiiiii-ii. but a young old trooper Ruth Gordon. with the trooper getting
story in the present. an emphasis on the rela- man and a girl in love. Bvneatli the lilni’s obvious killed: and PLAY MISTY FOR ME with Clint
tionship between two wimieii (in this case. Diane indiviouality. one can see that PRETTY POISON Eastwood as the iiorinal tine. and Jessica Walter
Baker and Jnaii Crawford—daughter and niotherl. really works nlrely within the framt-work of the as the IlIt'tII\l|)I'l'lIl'I\SIl)it' psycliopaitli who tal-
and the revelation that madness and guilt is much horror of personality film. Anthony Perkins plays most 1’) kills a maid and tries to kill Etistu-ood.
more complex than it had seemed. LADY IN A the supposedly insane character iantl alter all. lconograpliically. the films of the griire caiihe
CAGE. directed by Walter Graurnan in I964 and haven't we learned from PSYCHO that the All- divided roughly into tl\I"t't't1l'titi])5I wt-;i|><iiirt'. lo-
starring Olivia dc Iiavilland. was in ri-iany waysa Arnerican tiny is really crazy'.'): and Tuesday cations. and (for lack of a twin-i~ It‘l‘lI\l idi-iiiity
departure from the genre. Although do Havilland Weld plays the typical. luscious. All-Americati symbols. First of all. the ueapoiiry. Although the
is presented as a lady of Iiesure and not partic- girl who is a sweet chct-rli~adt-r with mother violence in tlii-st- films is altvavs portrayed with
ularly sympathetic smothering mother. she is nut problems. Perkins Iias it criine in his past (hav- an amazing creativity. the wt-apinis set-m to he
for an instant considered either guilty or mad. ing set his house and port-tits on fire). and has geiievally sharp instrumeiits \\'lllt'lI are not at all
Rather she undergoesa terrible torture when her been in an institution. Only alter yc;u‘s have exotic. In SCREAMING MIMI. PSYCIIO. HOMICl-
house is invaded by an insane young gang led by passed does Perkins come out oi the institution DAL. and WHAT‘S THE MATTER WITH HELENZ’.
-Iames Caan and including a riituiid Atin Sotherii. and the movie begins (like BABY JANE or SWEET Anita Ekberg. Anthony Pt-rkiiis. -lean Arless. and
What happens in the lilni is truly horrible: and nu CHARLOTTE. or STRAIGHT-JACKET in partit'- Shelley Winters I't‘S|)t*t‘II\'t'|)‘ dispatch their vic-
one—not even passing motorists or peclt-sti'iaiis— ular) with the pre-credit sequences telegraphed tiiiis with a knife. In DEMENTIA I3, STRAIGHT-
will slop tn help her. LADY IN A CAGE is iI|\|)tIl"- llltll traditional expositioii. Yet as the Iilnigoes JACKET. TWISTED NERVE. atid IIUSII. . . HUSH.
tant for at least two reasons: first. it has a nnt- on. we discover the liiirrible truth: that Perkins. SWEET CHARLOTTE. the wi~a|mii is an av. Other
able visual style unlike the heavy gothic expres- despite being quite di-cidvclly weird. is not the vai'iatioiis include the pointetl i-levator |iart in
sionism of the previous films. a style which sug- crazy one; rather. it is sweet. nubile Tuesday LADY IN A CAGE. the sharp blade of a thrt-shiiig
gests the depth of visual detail which is to appear Weld who is the crazy one. The revt-latiini comes macliitie in WlfAT’S THE MATTER WITH HEL-
in the Curtis Harrington films. And second. it shockingly when Weld very easily kills a guard EN'.’. and the saber in THE MAD ROOM. The
suggests the direction toward which the genre and then sits on his head in order to drown hini. wt~;i|ioii which takes st-coiid place is certainly the
may be heading-that is. toward the very speci- is this what is happening to Aniericaii youth? The tiluiit IlISll"tll'lIt‘il\-—tltt' weapon used in WHAT EV-
fili. This may be because LADY IN A CAGE is film is madt! all the more horrifying, because ER HAPPENED TO BABY JANE'!. HUSH ..
based On I true incident. Indeed. its plut. at lady's like TARGETS. the actions of PRETTY POISON HUSII. SWEET CHARLOTTE. and others. Other
home is invaded senselessly and no tine will help Tuesday Weld are not even explained psychologi- recurring weapons include lire (in PYRO. WHAT
hcr—h.s really not the slightest bit of abstrat‘- cally—they are merely taken for granted. The EVER HAPPENED TO AUNT ALICE'.’. PRETTY
tion. and can be taken on a purely literal level as irony is that after experieiicing the horror and POISON. and WIIO SLEW AUNTIE R001’). and of
a representation of what in the 1960s seemed to violence ofa supposedly sane person. Perkins is course the in-ctisiniial use of the gun. Hiiwt-i-er it
be an increasing fear. As such. the film predates quite content to go back to the institutioii—which is interesting to note that the gun is most impor-
THE B%TON STRANGLER. [N COLD BLDG]. he Considers sale. Aitd if it's safer to live iii taint in films like TARGETS which tltrcctly and
ID RILLINGTON PLACE. THE INCIDENT, and some kind of insane asylum. what does that say very specifically reflect the fear of uiii-xpected
most specifically and interestingly. the genre- for the basic quality of human nature’? and matter-of-fact violence.
oriented TARGETS. Another important develiipnieiit seems to have The secoiid group of icons are the loeatioiis
Slipping ahead in time, TARGETS was made in been Curtis Harr'ingtim‘§ rea\i1..itiun that he tuuld land although I cull the third group syiiiliols. it is

1988 by Peter Bogdanovich. and was based on the work in the genre very well. GAMES. made in obvious that the locations in I|lt'St‘ filnis often
Charles Whitman killings at the University of I967. stars Simone Signoret in the samc part and work as metaphors). The most tlinniiiant lot-atinn
Texas. Bogdanovich. a student of filni history only slightly altered plot as in DIABOLIQUE. The is. of course. the house. The ll4i\.t5(‘ I5 almost al-
certainly. uses Boris Karloff as a representative power of the filiii derives most from the denisty ways something lrighteiiiiig. something that is
of what the horror film used to be. Within the of the visual iniagi-s—espt~cially the bizarre set deset-iided front the |\i\l|IItl‘tt l\lIl|§t‘ genre. but
film. Karloff plays a gentle actor (Byron Orluk) decorations. Although there is not here tlii- iiiaior whose terrors are always .~:pt-cilit-ally real rather
who is a little out of his time. The main tlirusl of question of the ambiguity of insanity. there is the than mystical. It is the house which contains the
the story. however. is carried by the Biibby emphasis on the ralationsliip between two wonien, dead Mrs. Bates Ill PSYCIIO. tlii- mi-morahilia in
Thompson character who (and could there be a and the revelation that one (Simone, of course) is WHAT EVER HAPPENED T0 BABY .lANE'.’. anti‘
more basic sounding American nai-tie?) for no trying tit drive the other one crawy. There is. the suggesti-in ofti-iiiei~ tlii-icing south in tiUSlt...
reason at all kills his wife. his mother. the de- however, one important difference lit-tweeii this HUSH. SWEET CHARLOTTE. It is the house in
livery boy. arid then snipes from atop a gas tank. and DIABOLIQUE. In DIABOLIQUE. Sigiiorei was films from GAMES to THE MAD ROOM to WHO
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|'xpl.uI;|\|u1\2 mslllullmls np|x-nr in MANIAC.
SI"R.~\I(iIIT - JACKET. THE NANNY. SHXK
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zlllnusl n\l;I(‘l and (ho gulll uII In-r shuuldn-rs.
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~- l<-x\|l_\" Apaull llw wmn-rn wnh |d|~|\IIly and san-

;— - I .' - ’ |l\' mm-I\‘ mm-.|~.~ m.- <|Il|~|\ ht-urd smu-5 quas-

— _.»,__.|_. -’¢__~,J _ ).;‘_ .

. 1 w-. . _-. .. . ." " ' '
nul1-||n- Ill m.m s|'|~n\s II1In' In-um-d ln\\.\rtI |x-r-

__- - quv_~l1--n \\h|rl\ |> |r.n'urul;\rl\' zlnslurhmp.
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IN COLD BLOOD, DI-TLIVI‘IIb\N('I<l. TIIE WILD
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Illms um l\.|\'n- Il\'l‘Il |)|‘I'\'|u\1sI\‘ (I|.~'|1\|s.<vrl ur n-
llnruh-d as sIhu'k1|1u- L'Iv|'\'. .<|ll\'. ~'x<‘|-s.~'l\‘|-. and
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l|lM REVIEWS
DON'T LOOK NOW
...a stylish, but irritatingly postured exercise in tailchasing. ..

DON'T LO(]( NOW A Paramount Pictures Re- his iilm‘s two iiiost irigiitvning ni~i|iii-iits—tiii-
lease. l 74. I05 minutes. in Panavlsiott andTech~ blind seer telling Julie c|\X'ISlIl' that iirr iii-ati
nicolor. Executive producer, Anthony B. Unger. daughter is happy, and the gt-iiuiiieiy i-i~rii- l'|il\itL\
Produced by Peter Katz. Directed by Nicholas when Sutherland "iinds" his ll£1l.lt{l\l('l‘-—;tl't' einsi-—
Roeg. Screenplay by Alan Scott and Chris Bryant ups: direct, l‘Xit'ltlll'(1. uiitaiiipi-red wnii,
based on a story by Daphne du Maurier. Director Sitheriaiicl and Christie try hard, inn nihsi til
oi photography, Anthony Richmond, B.S.C. Art the time, they simply look lll\l'lI|'i\it|l'ltll)ll‘ ltl
director, Giovanni Soccol. Set decorator, Fran- Roeg's iragiie iranivs. -iulie Ciiristir, in partic-
cesco Chtnanese. Edited by Graeme Cliliord. Mu- ular, comes oii ilatly: odd iiitii-r-cl, int‘ till .|t'lt‘t'§.\
sic by Pino Donnagio. who began [in DARUNG) by playing the sort -ii

mod, niutely i-acuous young wt-ll-tn-do D0f\"T
Laura Baxter . . . . .. . . . . . . . . . Julie Christie LO(]( NOW purports to he alniut. Ii this ll't'll(l it.-
-lohn Baxter .., .. . . . . . . . .. . Donald Sutherland wards capsulizing aimless, alilut-nt liiestyli-s in
Heather ...., . . . . . . . . . . .. . . . .. Hilary Mason horror movies contiiiues (as DON'T LOOK NOW
Wendy . . . . . . . . . . . . . . . . . . . . . . . . . Clelia Matania and look-alike IMAGES iiiziicatei. lil\ltlL|l(t'i‘§1|l'|‘
Bishop Barbarrigo Massimo Serato going to have to get one thing straight: an- Wt‘

inspector Longhi .. . . . . . . . . . . . . . . Renato Scarpa supposed to enipatliize with Sutherland clll’lSll(',
or look down upon them inr the vague, ill-tit-iini-cl

The psycho-thriller, upwardly mobile since sin which has made their spiritual lives suvli a

PSYCHO, keeps attracting one artiste alter an- mess? Rocg wants things both ways: lie woulcl
other. Reshuiiling Hitchcock's sexual imagery, like us to presume the presence oi a L'.»\VEN-
Roman Polanski comes up with REPULSION. Ro- TURA apgg. while he takes care oi the thrills.
bert Altman's IMAGES shows that one dues nut What we get lies somewhere in lietwr-eii: a |lt'\'t"i‘-
have to be a hermit in a rundown motel to be never<l;ind where banal arguments and brushing
warped by solitude. Even Bergman has utilized one's teeth symbolize lives "laid t1;u*e." What we
the psycho-thriller's potential ior couching strong don't get is the sort oi exposition which might
psychological commentary beneath its shocks: the have made the loss iii the daughter n\ol"t' inean- _'

symbolic island oi PERSONA. HOUR OF THE ingiui: just one pre-death iamily scene. or even a
WOLF. tuid CRIES AND WHISPERS lies not so ashback indicating why the small red-liootleti i|~
iar ironi the Bates Motel as one might think. gurc Sitherland keeps seeing priiierts jllS| as

Now we have Nicholas Roeg's DON'T LOOK much menace as mystery
NOW-a stylish, but irritatingly postured exor- The iilm's theme is even more Borges’ "laby-
cise in tailchasing (ior both characters and audi- rinth without a center" than its plut and charac-
ence) which goes most psychological thrillers one tcrs. Roeg has craninied DON'T LOOK NOW lull
step better by adding a dash oi psychic mystery oi motiis which cast longer shadows than they
to the brew. Now-couple Donald Sitherland and should: nervous eyes, oozing liquids, crumbling
Julie Christie lose their daughter (she drowns in European ruins, and overt religious symbols
a pond) in the iilm‘s iirst scene. Several months which signal "import" at every turn. Mock cruci-
later, they are still licking their wounds in sym- xes pop up in the most unexpected places. Si-
bollcally crumbling Venice, when strange things therland keeps crossing the Bridges oi Miracles
begin to happen. At a restaurant, a blind clair- in his search. He is even working on restoring an
voyant "sees" the little girl sitting between the old church, whose architectural beauty he deeply
parents—settlng Wile Christie oii on a bilge oi appreciates. even ii its religious heauty is lost on
hope which is to carry her characterization him. "We have stopped listening." niumblesthe
through much oi the movie. Husband Sutherland priest who has contracted Sutherland inr the ion.

iigure only he sees darting back in the shadows dience, are ieit to ponder the signiiicance oi pat I
sinks in-a gambit which takes care oi @ moti- religious metaphors which have lent dime store
vation, while Ms. Christie is out with her seer. apocolyptics to many a thin iilm playing dress-
The ending is sad, sad, sad, and somewhat up.
chilling: but evanescently so, since the viewer The horror iilm does not need movies edited
quickly begins to wonder whether or not the so dynamically that they come apart at the seams.
whole thing was worth it. Nor does it need characters nitlltcring about

Why the contusion? Blame director Roeg who, things "not being what they seem," when the nio-
ln adatiing Daphne du Maurier's story, has edit- rat iabric oi the iilm doesn't support such claims.
ed himsel.i out oi what might have been, ii nothing Most oi all, the genre can do without iilnimakers
else. a tine mood piece, Roeg's opening sequence. who value intellectual process over dramatic
ior example, cuts mechanically between the little reality—-particularly when the intellectual pro-
girl by the pond and her parents inside—calling cess leads the viewer to coniuse SLl|).‘l'il(‘l;\l t-mp-
attention to the visual dynamics oi the scene. and tiness with the transcendental kind. Artists havi-
away irom the gravity oi the situation. Roeg then dragged popular art into holes like this beiurc: ii
shows us Sitherland retrieving the hody ironi the the horror iilm has to go, let's hope someone
pond in overlapping. stoecatn. slow-motion jump else does the dragging besides a Nicholas Roeg.
cuts: again letting us know he can edit. and again Harry Ringei
detracting ironi the impact oi what is, lor this
character, his liie‘s most horrible moment. Thei —i———— >—7—
same thing happens to what could have been a John Baxter (Donald s\ithr~rlandl nearly lalls to
gently erotic love scene iRueg intcrcuts ash» his death lroni a scaiiolding while restoring a
iorwards oi the couple getting dressed). and a Venetian church alter ignoring warnings and psy-
pivotal death scene which is punctuated by quick chic prenionilions that he is in danger. From
blips oi the character's "liie ashing beiore his DON'T LOOK NOW, currently in release ironi
eyes." Hitchcock makes us watch his characters Paramount Pictures. a highly overrated horrnr
die, why can't Roeg? Someone should tell him that iilm with pretentions and little else.

Ill

.5.
§_

remains skeptical until the reality oi the small The characters don't hear hini—and we the au- ~ I ( ‘D-Y
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...has more of a kinship with
Conrad Hilton than lames

Hilton...

LOST HORIZON A Columbia Pictures Rclcase.
3 73. 150 minutes. In Metriieolor and Panavision.
Produced by Ross Hunter. Directed by Charles
Jarrett. Screenplay by Larry Kramer based on
the novel by James Hilton. Director oi photogra-
phy. Robert Surtees. Edited by Maury Weintraub.
Music by Burt Bat-harach with lyrics by Hal Da-
vid. Production design. Preston Antes. Set dec-
oration. Jerry Wunderlich. Second unit cainera.
Harold Wellnian. Bruce Surtees.

Richard Conway ... . .. . . ... Peter Finch
Catherine .. . . . . . . . . .. ... . .. Liv Ullmann
Sally Hughes .. . . . . . . . . .. Sally Kellerniati
&ini Cornelius .. . . . . . . George Kennedy
George Conway . . .. . . .. Michael York
Maria.......... .. ......0liviaHussey
Harry Lovett ... .. . .. . . . .. Bobby Van
Chang -Iohltlclgud

"Everything here seems iamiliar Peter Finch
tells his light-0-love. Liv Ullmaiui. as they share I P
a tender ntoment in the new. Ross Hunter version
at t..0s'r HORIZON. uutoi-iuiiaiely. Ior tluiiier. _a 5upe|'b|y anmqated [a|e Qf Qppre55|()n_
director Charles Jarrett. Finch atid iriends. a
good many moviegoers are going to be muttering

U
5

» LOST HORIZON *

The small Onis learn
that in large iiumtii-rs
they are able to slay
their much larger
ni.istt-rs. the Draags.
.ind i~ai'nagi- is the
resiilt. This scene
typilii-s tlw \'ltII(‘III
lalttlscape oi
FANTAS’I‘IC PLANET
as eii\'isioin'tl liy
iiirt-ctor Rene Laliiux
and aniniator Roland
Topoi". Tltt‘ Frencli
Czech aiittttuietl
scii-iict~ I|t‘IIttI\ iiliii
is iii rt~lt~ast- ii-oni
New World Pit‘lut't-s.

the same thing as they invariably compare this FANTASTIC PLANI-IT A New World Pictures Re- American method oi drawing on acetate cels and

$5 million iiasco with Frank Capra‘s classic I93‘! tease. I2 73. 12 minutes. iii Mi-trot-iilor. A Co— the more lavish and detailed method oi animating
iilm. production ol Lt-s I-‘ilnis !\I"IIIlil‘IlII O.R.T.I-‘. cut and hinged paper. a technique pioneered by
Initially. this remake holds some promise as Ci-skosliweiiskv Filnit-sport. Produced liy S. Da- Poland's Jan Lenica and others. FANTASTIC

Finch. a United Nations digititary. and Michael niiaiii and A. Valio-Cacagiioiii-. i)iri~rtt-d by Rene PLANET is thus more readily reduced to a comic
York. as his newsman brother. work irantically Laloux. Sl‘t'l\;|l‘|U and diiilogue by Roland Topor book medium (i.e. a series oi still images) sim-
to evacuate the Americans stranded in a war-torii and Rene Laloux. Based on the I\tl\'<‘I Oms I-In ply because there is less actual movement on the
Far Eastern nation. There is an air oi old-iash- St-riv by Stciaii Wul. Original at-tivoi-k by Rolaiid screen (mainlv liecziuse oi the cut-out paper me-
ioned high adventure as the brothers. iii true Pat Topur. Music by Alain G\lI'1ItLt'\.II'. l)iret-tors oi thod) than we are used to in our "cartoons." Con-
Ryan 'Terry Lee iashiun, rescue the last three piiiitogi~.ip|i_v. Lulioniir Rt-itliar anti tioi-is Bani» sequeiitly. the tilni scents just a bit too mannered
reiugees—a jaded Newsweek reporter tSally Kel- m_\'kiii. Chit-i t‘(IlIlIl'S. "l'It'l\t' Arnal and Marta and calm.
lernian). a second-rate comic on a USO tour Lataiova. Shot in tln- animation studios oi <IIl"I Linking up with this ])l‘ttlIIt‘lIl. .iiid also tinni-
(Bobby Van). and a nice-guy enibt-1.1.ler (Cit-orgc Ti'iiil<a and Kr;itk_v Film in Pr.igui*. Voices by: aging. is the notioii tli.it unlike its iniagt-s. the
Kennedy). And the tii|.it-tong IJI the plane they are -Il'ItItIIl'l‘ Dl‘akt‘. Sylvie Lt‘l\tI|!', -lt'i\lt Tt)|t;lri, -Il'iU\ iilm's tat-as are t|uitt- Sttll)lIlStlt' and ltili-l't‘II\‘l‘l—
aboard attd the ceiueling stopover. with threatt.-n- Valntottl. Max Amyl. Yves Barsacq. Paul Ville. i\'e oi its simple stoi'_\'. \\'IIll'II amounts to not

ing Mongol l‘tt)l"senten looking oti. is pure "Terry much more thatt an outline or a prccis. The iilm
and the Pirates" hokum. played on a stately. ser- LA PLANETE SALVAGE is a Ft'eiit-Ii-Czecli too oiten reduces the iantastic to the known. thi-
tous level which adds to the iuii. Alas. the lun and co-productiiiii. the third rollaboratioii oi (tirector iiiundane. the ordtiiary. Some ideas are cadged
the Tibetait snow melt quickly when the shanghai- Rene Laloiu and artist Roland Topor. Iii-ing i'l'- irom other sources. like the moving sidewalks
ed party reaches the Valley oi the Blue Moon and leased iii the United Sales by Roger Cornian's that have been a staple oi Ray ilradiiury stories
the hidden sanctuary kiiowii as Shangri-La. This New World PIt'IL\l‘l‘S as FANTASTIC PLANET. at least since the late iortics. Some ideas are
is the place where "sickness is unknown and per- The iilni. based on a novel by Strian Wul which simply too naively liald to consider oi much value.
iect health is the rule. " the iilmmakcrs claim to have "lirtravcd iiite|li- like Ont lit-itig the phonetic equivalent oi Qgimlg‘.

Because nothing much oi interest happens inr gently." is a supertily aiiiinatcd tale oi o|ipres- the French word ior ntan.
the next two hours it is not uniair to say that this sioii st-t on the planet Ygani. in which a race oi Luckily the iilni is carried and dominated by
new version oi Sltaiigri-La has all the magic and humans. the Oms. eventually tI\'t‘l‘\‘lIlII('_ or at its wild. untamed and desolate landscapes. many
mystery oi a Southern Caliiornia health iarm. and least assume equality with. IIt\'\I' gigaiitic mas- held iii beguiling long-shots that carry a sinister
the architecture and sets suggest that Utopia. in ters. the Di-aags. a species oi super-scieiitiiic quality that is quite eiiective and very nearly
this day and age. has niore oi a kinship with Con- androids. 39-ieet tall. with light-bulb-headed Bi-ckett-ian. The lilm is also populated try an iti-
rad Hilton than Janirs Hilton. who imagined it all blue bodies and shining red eyes. The iilni iol- iinite array oi thoroughly strange creatures and

in a turbulent era ivlirii the idea oi shunning the lows the adventures oi a liahy Om who IS adopted ilora (and sometimes indistinguishably in-be-
world's problems was no sin but almost a iieces- by a young Draag, Tiwa; his absorptioii oi Draag tween): all oi tlient are much more interesting in

sity. knowledge thruugli a iluke in the etiucatioiial sys- their briei appearances than bnth the Draags and

To iustiiy the excessive running time and sup- tent: his rebellion and drive to (II§l‘tl\‘t'l‘ via the Oms put together. like the ball-like creatures
posedly add an extra dimension to the original spaceship the secret oi the Fantastic Planet: and who spin clothes ior the Oms. or the ieroeious
concept. L$T HORIZON '73 has been outiitted his leading ni his people to ireedom. anti-Om monsters. one oi whom has a ily|:ipcr
with the now music oi Burt Bacharach and Hal FANTASTIC PLANET is very nearly pure snout. The menacing settings and dangerous at-
David. Their songs are particularly unmenior- science iiction alter the opening bout oi surreal- mosphere in which these creatures thrive isiiz-st
able. and their minimal appeal is lurther dimin- ism when the giant blue Draag hand suddenly typiiied by the plant that bats down the small ily-
ished by the mechanical. "magic step" staging. drops into the irame to Jarringly alter our per- ing creatures. mainly ior spurt. and all the
which can be attributed to the use oi a cast which. ceptinn oi the irightened running Om wonian. This while giggling madly.
save ior one ileet-iooted member. is ill-suited is indeed a rarity in icaturc-length animation. The iilm eitds. via a hurried iiarratioti. on a

to meet the demands oi singing and dancing. Only But it is not entirely successiul. We do not iind somewhat unsaiisiying and uneasy note oi coexis-
Sally Kellernian. as the pill-popping newshen who here the piling up oi images or generously iiiter- teiice and peace between the Oms and the Draags.
ultimately iiiids peace in this tranquil setting. es- secting pattern oi ideas and images that distin- The ending is so abrupt that it is almost as ii at
capes embarrassment with a nicely |ut‘lgetI per- guished and accelerated Heinz Edi-liimnii's break- this point three or iour scenes oi this very short
inrmance_ and tier musical interlude ta song de- through iilni YELLOW SUBMARINE (I968). Ani- iilm were lost somewhere anti a voice-over was
dicated to the reasons she dislikes the outside niatioii has been going through some I"l‘\‘tIIUIItli\- hastily added to bridge the gap. We are iinally
world) is the most satisiying one in the iiltti. ary changes in the |xtst it-w years but compared nut too sure exactly what FANTASTIC PLANET

Far down on the cast list there is James Shi- on the |il;iiii- oi their 5I_\'II§l|t‘ coiiieiit. FANTAS- claims to tie: myth or allegory. As ii to roniound
geta In tht‘ Ittiltttl‘ role til Bl‘ttt|tPr TO-L9nt't. Al TIC PI..-\NET ls l.it closet‘ to tin‘ l!‘;t(IIlIlIIt;lI I)is- illt' iSSul‘. Laloux has described the Iilm as "an
the New York premiere oi LOST HORIZON. he il|')' than to tltc \'toli-ntly Illwrtttittg llalph Daksltl. epic. a surrealistic Western." Perhaps it really
was mistakenly introduced to the crowd as Don Tht style oi the iilni should not be uniamiliar. is not important where we pigt-onhnle it. or even
Ho. li Stigetzt is wise. he will sim|1l_v let every- .it least to those who have seen Laloux and To- ii we must. FANTASTIC PLANET may not he.a
one keep thinking that Ho. and not he. was mired it--t"> earlier iilnis LES TEMPS MORTS (I964) great trip ior the mind. but ior the eyes. at least.
in this stumble Down Memory Lain-. .iii-i LES ESCARGOTS (I965). FANTASTIC PLAN- it isa resplendent and strangely sensuous journey.

itoht-rt L. .ii~i'onie ET lust-s two types oi aiiimation—thc common David Bartholomew
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Udo Kier as the
Baron looks longingly
at his female zombie
(Dalila Di Lazzaro)
in ANDY WARHOL'S
FRANKENSTEIN,
citrrently in release
from Bryanston
Pictures. This X
rated. full-color.
3-D. widescreen
version of
Frankenstein
expresses a genuinely
personal vision unlike
any other version
ever made.

THE BASEMENT
. . the eerie journey of an

integrated personality through

tl world of disintegration.

DON'T LOOK IN THE BASENIENT A iizillitiark
iit'lt':t.st~. 9 73. ‘J5 tiiitiutt-s. lti Color. Ext-t'uti\'i~
|ll‘tt(l\.it'l‘l', Walter L. Krusz. Protluretl anti (|ll’et‘f-
t-d lay S. F. firu\\'iit‘igg. Ortgttiail st'i‘t~t-ttplay liy

Titii Pop:-. Director of pln>iugr.iplii'. Rnliert Al-
t-ott. Music li\' Ruin-rt F:it"rtit'.

Saint . . . . . . . . . . . . . . . . . . . . . Wtllittitt Bill Mt'Gltee
Di‘. Masters .. . . . . . . . . 1\|lIlt‘ M:tt'r\d;tnts
Cltitrltille Bllft‘ . . . . . . . . . . . . R-tsir Htiltitik
Oli\'t'l‘ W. Cttttit-i-on . .. . .. . . . . . . . Gt‘lit' Russ
-lane SI. Ci:tll't' . . . . . . . -It-salt‘ Lt-ti Fultitit
Ht\1'l‘lt‘l . Cttttiilla Carr
-lt‘fliiif\‘l‘ . . . . . . . . . . . H.u'i"it-t Wtirrt-ti
Danny .. .. . . . . .. .. .lt-ssit- Kirliy

W set. -]itll\'t' . lftitlii Ft-.itltn
Di‘. Stvvt-its ..... . . . ... liiit-|i.n-l lf;ll‘\'t')'
.-\ll\ suit lit lit ('lt.ttttlit r

ANDY WARHOL’S FRANKENSTEIN ...~;;1¢..a.’.;..;.;.;.; 3....-......;.
...an enormous put-On and an epic freak Show The in.-.~i.=----i:_ t--_-< ooyfr t0oK_ in THE

ANDY WARHOL'S FRANKENSTEIN A Bryanston
Pictures Release. 6/74. 95 minutes. ln Color &
Space-vision (3-D). A Carlo Ponti,/Jean Pierre
Rassam/Andrew Braiinsberg Production. Produc-

BASEMENT t'l.iitiis th.it it \t.i.~ iii.itlt ll\ tltt S-iliit‘

[talks vt‘|tti lirtiuglit us L.~\S'l' llOl‘Sf". ON THE
tall for stud 5t‘t'\'it‘e. HEAT was at t'0nttitert'i;tl LEFT. J lti\\'—|l\.illt1t‘l Sl\tIl‘kt'l‘ \\lllt‘ll \|St'ff violt-tit
hit, acclaimed for its perceptioits of the tawdry st-itsutitititilisiti to lflilkl‘ up Int‘ tthat it lurki-ti lll
new Hollywood scene and applauded for its iiitro- avlittg, snuiitl t‘t'\‘lti‘t|lltt£. .int| t‘|‘t'(fll|llit_\'. DON'T
duction of plut for tlli(‘(‘. LOOK lN TllE Bi-\SlT.l\lE.\'T. li-ini»\'vt'. is in vvt-r\'

ed by Andy Warhol. Written and directed by Paul Now there is ANDY WARHOL'S FRANl\i'JN- way supt-rior to its |)l'l'tlt-t't-_\S|lI'.
Morrissey. Director of photography, Luigi Kne- STEIN. the goal towards which the Factory seems At the lit-giiuting of th-- filtii. th~- tlii't‘t'f'lf‘ of tlti
veiilier. Edited by -led Johnson. Music by Claudio to have been working all along-a truly mmnier- expt-rinit-ntul lttsittiv .th\'l\|lIi is .t\t-ti to tft'.|fl\ hi-

Guizzi. Art direction, Enrlocio Job.

Fieldliand................... JoeDallesa.ndro
Baron‘sWife............. Monique Van Vooren
Baron..............................UdoKier

djanzclenovic

cial venture wltich parodies a gettre of mass tip» one of his inniatt-s tiuring .i llil‘I‘.l|)_\' st-ssiiiti. llis
peal, the horror film. We are flung head-long assistant. a lazlv Kltlt‘lti|‘, i-on-s to t-at-i-y Ilii li\t- th-
into a Castle Frankenstein the likes of which we rector's ll\IiU\'l|\|\'t' it-rliiiiques. Althtiugli tttt- Litiv
have never seen but (and this is the key to all of dot-tor‘s tit-dicatioii is tlll\'l|l\l5 tit first. ht-t" it-mt-
the Warhol Morrissey films) quilt‘ possibly had ntent of the ititiizitvs ]it'oi:|‘t-ssius front .~'lt'it'titt-.~'_~

imagined in our own more perverse tireartis. We to brutality. anti we fin.tl|y it-urn th.it Hill‘ l.~ |\l>l

Girl Zombie . . . . . . . . . . . . . . . . Dalila Di Lazzaro have always known that even the nitist obsessed another lllllltlll‘ living in an t-|;iiior.iti-ly t‘i|ti.\fl’iit’l-
ArnoJuerging

The fact that Andy Warhol's new film by Paul

scientist must have a sexual drive. Warhol Mor- ed fantasy wtirlti.
rissey here at last reveal what turns on Baruti The other lIll\iL|ll‘$ itit'lutl|' .i lnilkiiig Nt‘LZl"Illltil\

Victor (Udo Kicr). Mounting his own gorgeous tt~- with the ititt-lligt~iii-e lllllf li\i\IN'\‘iil't' of Lt rhilti. .i

Morrissey, ANDY WAR!-lOL'S FRANKENSTEIN, male creation (Dalila Di Lazzaru). he It-t't~rishly iudge L‘\'lIiS\-lIt‘tt'll with guilt. ;t iii.in hint iwliri-t-.~' ht‘
does not credit Mary Qielley as its source is both
significant and completely justified. it is justified
because l'm sitre neither Warhol nor Morrissey
ever considered he was actually involved in re-
working someone else's material. And it is sig-
nificant because by not having the slightest in-

slips his hand through an ittcisioii in her side and is an arniy st-rgt-atit. an oltl hag wit-t.~\i iti.N’.lilll\‘ l!~

massages her gall bladder until he at'hie\'es a eomptiuttdecl by senility. n pitiful i:ii-l \\lI||.\<‘ tii.t-
climax. "To know death. Otto," he quips to his it-rttal inst itiets are fiXLilt'(l on zi tit-ll. .i lt't‘l\'.l!i\‘d
idiot assistant who luuks on. tongue hanging out. bully. and ii girl so starved for l|I\'l'_ she nffrrs
"you must fuck life in the gall lil:id:lt~r." Tlte D;i- lit-rself to any a\-;itl;iiilt- tiian (\K|ilt‘|I |fI.\kl‘.\ for .tti
ron achieves private satisfzirtiuti by iittwittg every ;-musing yet tense situation \\ltt~|t .i fl‘lt'|l|iIillt‘ n--

tention of offering a serious contribution to this raw liver he van get his hands (Ill. anti the Fl‘i|ilk- |i;iirniati t‘trntt-s to the aisylutiil. All of tltt- t-lt.ir.it'-
sub-genre of cinefantastiquq. Warhol_'M0!‘t‘lS5ey enstein t-Inset has at last r--nie ct-caitiitg open -.if- ters are vii-uilv |i-ii-ti-av--tl hv Li t-.|.~t Ill lit\R|\ii\\ti§.
have actually come up with a Frankenstein which
unlike any other I can think of expresses a genu-
inely personal vision. it is indeed ANDY WAR-
l"lOL'S FRANKENSTEIN and no one else's—an
enormous put-on and an epic freak show.

For the first time in Warhol Factory history
one of its productions (soon to become two when
BLOC) I-‘OR DRACULA is released) has been
granted a real hudget—-$500,000 from producer
Carlo Ponti—artd Factory director Morrissey
has responded in kind by turning out a real niovie
with real sets, real cutting. real production vai-
ues—plus the added bonus of 3-D (or Space-vi-
sion) which makes this Factory film an intention-
ally commercial endeavor. And yet none of this
sudden success has swayed Warhol/Morrissey
frorn their common and consistent goal—the
freakish parody of both films and the film indus-
try, including audiences and critics as well.

In the early days they took transvestites like
Holly Woodlawn and Pop Art personalities like
Viva and promoted them as "superstars" in di-
rect parody of the Hollywood star system. And in

ter years til secrecy disguised as fllll‘l'lll‘ lllil\'i(' aiitl the usual possihilitit-.~ for ¢:t*t..~s tin-i'.tt-litig-
cliches. The Bttron winds u|i \\‘ttlt his tiwit liver a pert-iitti;il titittgi-r in ttit-|utlt'.iitt.i.~'——.ii‘t- ilt'\'t‘l‘
dangling at the end of a pole ztlmul four lt't‘l from |‘t‘i\li/t‘ti. Xeitii-~r are tln-rt- any .ittt-iiipts .it t‘ltt‘.|p

his nose attd about two invites front ours. thanks humor t~-nit-t-i-iiiiig tlii- pt-t~uli;iritit-s of the iii-h.ti--

to Spare-visitiii. Quoting Karloff. his new t~reu- tor of the iiiiiiatt-s.
flull then t‘Ullf(‘55t'SI "I lwltiitg dt‘;\tl," and utilities 1\ltli\-ugh the |lt|It:tl4':i ;m- |)Lilt'|ill)' ltl.<.ilit'. tutt-

hintself. quite literally. as his guts spill into our t':tn l‘t‘t'Iti.£l\I7.t' lrtigtiii-tits of sanity ttithiit ilit-tit.
laps! H('llt't' the fll§l.\lit't' |tt'l\\t'\'ll the \'lt'\\‘t'l‘ .|llff tlit- iti-

One critic has already tvritten of this Fi'attk- nizites is not as great as ll rould hat-t~ In t‘fi. lt-;it'-
enstein that more spnofei-y itlid fewer iltlt'kt'f§ tlf ing opt-it fltr \t;ii' to ;|tl(llt'llt't' l(lt‘llllilt‘.ilittl\. f’:t.lf‘li

gore might have ini|ir-in-d it. l rlisugi-i-e totally. inniutt~ §t‘t‘tlIS to t‘t'|)l‘t'_\t‘lif §iilI\l' I.n---t of huin.tiii-
for the (‘U|'l'tit‘ core of the |lit'L'f' lay |iri~t-isely lli ty as seen ihrougli ;l tli.~'tt-rtnig i\l'i§l\l‘. tot-t-, llilifl.
its Ntagrzi of liltntd. To Mnt‘t‘isst-y. ntutilztlittit is lititrt-cl. itititit't~iii'i-, tnl:tnt'_\'. Flilltllllitttf. \'<-utli.
indeed the nit-ssage. ;uid he |)iit'S it on so thit-kit‘ inziturity. and old .li!t'. Eairh lllltl.ift' is liupt-it-.~.~ly

that by tht‘ final ft‘Ltl't\t‘ tltt‘ \'lllIl"t' :ttidit'tit't~ IS mired in his tl\\'Il iilisi-ssitltts. Ot't';t.~'itttt.ill\' our

laughing hysterically. And box Ufflt‘t'§ t-i-t-i-vwlit-i-e tries to gt-t thi--iugh lti £UiIif|it'l'. hut §tlt'fl .itit-niiits
are being brokt-n. always fail. The ('ll!‘ll|)ti$ift‘ _\'tit‘it-l\‘ is .|.< llt'l'li\t'li-

NE\'t‘t‘tlicless, tl(‘S|ltf(‘ all this lurk llf ))i‘t'lt‘l\$l'. t-ally settlrtl ll" fl‘tlll\ tlit- tI\1i.\'l(ll‘ \\t\l'l(l zis tht- ill-
ANDY WARllOi.'S FRANKENSTEIN. its l said ;tt titzttizs .tt't~ front iitlt' .utotltt-t". 'l‘lir tiiit~ |‘t'|)i't'.\~‘l\fli'
the outset. does t-xprt-ss at gt-nuitie pt-rsoiitil \'I- tivi- of sanity is ;i young nurse tthn 4'lIiIit'§ to nnrk
sion autd. pt-rliatiis uiti-tnisriouslv. 1| very i‘t'lil .tt the ;i.<vluni. tint ltiiottitii: that tltt- l.ltf_\' tlot'to|~ is
horror. Supplatttitig the |irt-st-tit ti.iv natural ;in itiniatv. Tlivougli ht-t‘ ttt- t‘\|\t‘I‘l\'lit't‘ tlni t‘t‘l'll'
weirdus of FLESH. TRASH. and HEAT ;it'i~ t'li:tr- iuui-iii'~y til .iii |l\ft'L!l‘.lll‘(i |wi'suii.ilit\' tltrouglt zi

films like FLESH and TRASH, they a|ietitwoo|h- £iL‘l(‘l‘5 \\'t-‘ve all grotvii u|i \\'llll flllL\ll_\' pigt-tiii- \\‘ttl'if| of tlisitttt-~.:i";iti-iii, .~\i lltt' t‘tt<l llf fill‘ filtii.
er kinds of filmmaking, Lit-L:t verite and under-
ground. HEAT in i972 brought them ever closer
to the legitimate Hollywood scene by nfferiiig at

professional actress this time. Oscar ttiiniinee
Sylvia Miles. as :t.n aging tilnt star liviitg alone iii
a plush mansion while keeping a former child
star now unemployed actor (Joe Dallesanrlro) on
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holed as lltt* freaks they .it‘t-. tlius ]ii'ti\'iiti1 llt.il all sltti flt‘t*.\' lltt- 1\§)‘|\ll\\. It-.i\'ttti: tlti- ttt|it.itt-s to (it'-
uiiytine had to no to t'l'l'tllt' lltt' Iirsi |‘t‘Lili_\' origui~ vuttr l‘iil‘li ttllIt'i'.
at aiitl t'Hlilliit'l‘t'l;iii)' sut't't-sslul \'l'l'5liifl llf t-‘i-.iiii_<- 'l‘hi~ I\ill§i;tIiKlilii! .|t‘|llt'\'l'i\ll‘l\f of iio.\"r LOOK
l‘flSll‘lli in years was to u|xl;ttu the |1l't'tI\'t'\l|lLi\itIfl$ IN THE lh\SEliiENT is its ri‘~i.iii-iii Hf .i rl.iustru-
til all t‘lttlt‘t‘l‘llt'tl. on lnith stilt-s of flit‘ st-rt-t-ii. it's ])|\t|lI\l‘ ;iiiihit-nt-i- tit llItl'l‘lIl‘—fllt' first tilin to do so

ti p0ttt'tt":tlttig itistiztit. liut 1| lousy tlitntgltt. t~:i|it't- NIGHT OF THE LlVlNti l)E.~\l).
.ltvlttt l\lt'C.il‘ty Ft'.inl< -l;it‘l;s--it

DON'T LOOK IN '
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...a capital study of film as game and spectacle.
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Director James B Harris discusses his new film SOME CALL IT LOVING, omorbidly
kinky modernization of the classic fairy lole that has all but disappeared due
to bod reviews, bod boxofftce and bod luck.

James B. Harris was horn in New $ME CALL IT LOVING played at got together to discuss the possibilities mechanical process nt getting it un

York on August 3, 1928, and was rais- the I973 Camtes Flint Festival and la- ol working as a team, where I could tilnt to pick up Ll big pay check, You

ed in Long Branch, New Jersey. lie ter opened in Paris to gcncrally ec- relieve him oi all ul the responsihili- don't really conceive the whole idea ui

studied music brieily in the Juliiard static reviews trom critics like Mit:h- ties that would take him away irom tull the iilm and arc mcrt-ly handed sume-

School in an attempt to realize his acl Ciment, Jonathan Rosenhaum and concentration on direction. He jumped body else's conccptittit and ynu :u't- the

dream oi being a jazz drummer. He Jf.'an Domarchi. The ti. S. trade re- at the opportunity to work with ;t con- mechanic who gets it on lilni hocause
entered the motion picture business in views were less enthusiastic hut still temporary who tell as he did about they may have a scnsc oi httw Ill stage
um by joining a iilm exporting com- iavorable, noting that thc Iilm would he Iilrn. I was ahle to makc a contribution things and how tu sci up thc canteru.

mny andthen entered Iilm distribution it hard-sell. It opened in New York at in terms of Iinancilg, because I had That, to me, isn't rcrtlly the reward.

(as an assistant sales manager) in I948 a small East side art house on Noveni- been successful in television distribu- The reward comes troni being a part ui

with Rcalart Pictures. A year later. her ill. it was promtxly mauled by the tion, so l could elevate his search tor the development oi thc wholv idca.

Harris andalew others (including Da— regular critics (12 negative out oi 13, properties away from having to iind something that you wake up t-very

vid L.Wolper)tormed Flamingo Films, and some viciously so). l spoke to something tor nothing. in other words, morning with needing to t.-xpinrc and

a company set up to distribute tllms to James s. Harris altcr most oi tho rt-- WE could go out and buy a good book it get on Iilm.
1'v. His career was tntcrruptt-ti by a views had appeared. lie was undcr- wt- saw it. Alsoitook over the admin- CFQ: But that seems to ho thc via)

stay in the Army Signal Corps during standably agitated. but ht.‘ expressed lstrative Work so he could fully con- AmeriC:ui tilms arc made. by t'ttntm|t-
the Korean War years where he

became interested in making
Iirlt CDIl'tPiele Ialth in his distributor Cine- centrate on directing. And the Iirst tee.
Iilml. Globe and recognized their Iailh in him Illm that we did, THE KILLING (I956), HARRIS. Yeah. tutd Stanley and i

Soon alter, liarris met a then unknown considering the absurdly high cost— set-mcd to have worked. lthlnk it was nevcr did that. We always started with
director Sanley Kubrick, and the pair trout S40-to-$50,000 according to V_a- Iar superior Work to the earlier lu'o some basic material that intrigued us

decided to Combine Irlendship Withb||l- riety-ot opening a "little" Iilm in New that he did, \\'hiCh were K1LLER'S and developed it and wont right tltrnugh
lncss by incorporating Harris-Kubrick York, anccessity tor obtaining the re- KISS (I955) and FEAR AND DESXRE until the completion oi thc plciurt-. .\'tt

Productions in I954. With Kubri
recting, Harris produced their
iilm together, "rut: KILLING t
iotiowed by PATHS OF GL(l\Y

ck di- views to launch the tilm nationally. (I953). These lilms showed his poicn- one ever came ttt us with a scri-t-nplay
iirst With it all, ltarris seemed hopeiul, Iull lial, Oi course, although I ielt he had- and paid us a salary to put it ttrt ltlrn.
I856), oi energy, and, oi course, ready to n't really reached his potential that he it's a matter oi Iindlng material that

(I959) talk about thc problems with his new Could With our arrangement. When hc coincides With what you're really in~

and LOLITA (I952). The tnrlnership Iilm and his carly career. looks hack un those illms, he thinks oi tcrcsted in. Take Stanley’! thermonu-
broke oil amicably as DR. STRANGE ihem mainly as a learning process. Al- clcar dilemma. He was intcrcsted in

t.ovt»: was being planned. sinceKuhrick cm; What interested you in the though they were tt great ;tccuntplish- that lung lzelorc no czimc ucrnss (Peter
desired to produce his own tilrn
Harris wanted to try directing. it
rst Ieature was THE BIIDFORD
DENT in I965. §)ME CALL IT
INC (I973) II his lecond Iiim

ba-

F‘!

James B. Harris

s and John Collier story on which you based meni lor a young man who had to do it Bryant's) Rgdklcrt, which wns the ba-

arris' SOME CALL IT LOVING? all himseil. sic material [or DR. STRANGELDVE.
lNCl- ruumts: Mainly just the framework, crqt Did Kubrick give you your enr CFQ: The iirst lilm you dircctctl
LOV- the bizarre idea oi someone buying a couragement to direct? was also about thermonuclear disaster.

'sleeping beauty“ in a sideshow carni- HARRIS: Right, that's where it all THE BEDFORD INCIDENT (I965). Why

val, Waking her up. becoming disillu- came irom. liavitg been exposed to didn't you writc thc script as well‘?
H. sioned, and putting her hack to sleep. Stanley Ior ‘I or B years and three HARRIS: i tclt that it was very im-
‘. The disillusionment in the Collier story lilms, I Iclt I had learned an n\\'Iul lut. porlant to ho zthlc tu break in as a ma-

'» ' stemmed lrom a disappointment in the l thought that we had a coincidence oi 1or»ieaguc dlrcctttr, because uncc you

1 ‘ object not turning out as had been en- ideas and approaches and concepts oi are put intn a single pusturt-, like pro-
._a‘-‘,I~' visioned—a theme explored in LOLITA. Iilm and subjects that interested us duclng, it's very tiliiicult tn gct nut ui

1‘-'_ But I think that‘! too pat—it's too easy buth. When I explained to him that I that posture. And I hart lrlcrl itt put

ls >1 1 to go around blaming others lor what tell somewhal irttstratcd and that l telt some smaller Hints tvgvtitcr nrtgtna|-
, are, in eltect, your own shortcomings. l could direct, and that I'd like to have ly. but i iound that totally impossittit- lu

What interested me was that it you a crack at it, he was the one who push- du. Then I thought, nty God. l'\'c hecn

could have everything cxactly tho way ed me into it. lie said that we had nc- producing rnaior movies. prohahiy it

you wanted, and that someone could be ver really made a bad tilrn together. would he easier to make a nta|nr illm.
everything you're looking tor, then II it and he believed that we could hothmakc And I rt-alized that I had to got all thc
doesn't work, it must he something good illms on our own. ltlwas looking ingredients together in order to rasic
wrong with yoursell. lint dlsillusion- tor more rewards and Iuiliilmcnt, then the Iinancing. I loo wantcd tn makc a

mcnt was what I was alter, dlscoveritg it Would Come from directltu Iilms. Statement that we shouldn't put atom-
that within you lies the block that pre— Crqt You split up with Kuhrickalter ic weapons in thc hands nt right-wing
vents you irom accomplishing your havixg begun to set up DR.5'l‘RANCtl-I- tield commanders and came across
dreams. LOVE. m guorti incident (novel by Mark

CFQi How long did you have the HARRIS: Yon, we had put that deal Rascovitchl. I Ielt that in nrtlcr tn in-
rights to the story? together. but it became n choice oi go- it-rest stars and Iinancing pnssthtiitios.

HARRIS: strangely enough, 1 had ing back to England tor another year oi l should have s “name” writcr diting

been interested in the story as tar back producing a tilm, because we had lust the screenplay. i had a respect tor .Ii|n> ll 1953-4, about the time I hid Iirlt done LOLITA over there. or trying tu Poe as a writer. and Richard Widmark
started talking to anley about dil'Ql'l- put snniethitu together that I could di- was interested Irom the very hegin-
ing Itllnl. I told him about the Collier rect. And I Ielt that another year nl ning, and Sidney Potter came into it
property—and he liked the story—hut t postponing what t really wanted iu do since ho had wurked with Poe on Li-
couldn't acquire it because Collier WI! too much to take. All I needed was LIES OF TIIE FIELD, which won him
wouldn't sell it at that point. Thenl Stanley‘senc0ura.gement,whi|:h ho gavc tho Acadcmy Award. And 1-verything
tried again in the early '70s and was me wholeheartedly. 1 thank hit-n tor it iust added up ht u pcrtcct pttt-ttnut-.
surprised to Iind that now they would very much because I teel thai he was CFQ: DR. STRANGELOVE anti your
entertain the idea. So the interest goes right. Directing is the only way to be Iilm have similarities: httth pit-ttt on

hack ten years, but actually acquiring totally tultilied in dealing with lilm Oi insane actions, hut in Kutirii-k's instant-

the property was ialriy recent. course, you want to make wh:tt‘ynu society you may expect thctrt. whereas
cm How did you happen to begin want to ntstto, thai's another prohtont you show thont a< .t human t’l";l('illin

Workingwith Stanley Kubrick? it you want to join-up with thc deal-‘ Thc tension nn tho ticstruycr is unnnl
HARRIS: I met Stanley through I making aspects DI Iilm rather than turnli the hutntln Side breaks through

mutual triend when We were both 25. I Iilmmaltilg and just do anythitug to and is responsible tor the holocaust,
had seen some oi &anley's earlier make a liim, that means that you be HARRIS’ Right l don't know ii it
work and thought that he had the mak- come a director tor hirc, and you‘d be was hccausc l was so close to Stanley
lngs oi a tantaatic director Since it dealing with subjects that don'i really and l didn't want tnhc accused nt inti
was my desire to produce iilms, we interest you. That involves only the tatlon,butIteltthc important thing was
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