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When movie studios have a box office hit, they try to
keep the money rolling in by making sequels, and “Q
sequels, ad intinitum. That’s where all those “Son s §ui;}f*"'.
of . . ." and “The Return ot . . ." movies spring trom. I "‘ Z

In SATURDAY AFTERNOON AT THE BIJOU, movie
historian David Zinman takes a long, loving look at the ~

most popular movie series ever made . . .

Tarzan 0 The Wall Mari 0 Frankeiistein 0 The Iiivixihle Mari n The Mimimy 0 1 ~

Planet 0/ the Apes I The Cisco Kid 0 Ht)]It|l0!I_l{ (‘u.s".i'irl_\- 0 The Three Me.i'quitoers »< v;

Sherlock Holmes" 0 The Suiri! 0 The Thin Mun 0 Crime Driciiir 0 Gene Autry '_ K1 “‘:"W

movies 0 Ducmr in the House series 0 Cliarlie Churi n Mr. Mutu 0 Fri Muiirliir 0 ‘ . "in/IF”

-4

0 “-

James Bond 0 Dr. Kildare 0 Dr. Cliristiun I Arirly Hzinly 0 H('IIf\‘ Alilrirh 0 ' '_
Blondie 0 Nancy Drew 0 Mi:'xii‘an Spit/ire 0 Tun-h_\' Bluiie 0 The Deiiil End Kids 0

Lassie 0 Our Gang
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* 232 photos
* 30 detailed tilmographies
* Searching portraits of
the stars
* 500 pages
ir Behind-the-scenes data on
each series
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I enclose SI. Please send Saturday Attemoon at the Bijou by David Zln- I l Pubhshers
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|un—I|lNIys at discounts ol 20% to 80% plus shipping. I let a tree sub-
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Club I700 DIUS new h ll IID hers and their ti es 3 7 "mo" C097 0' silllmu l"l"\"|| 3|
d I

r re
ls Ii records s a nu e Ir mem ohbl .

irst»

EXYRA! Personal service-justI|Iie1939.No computers! My only nblllatlori "ll llll; by BTU Z""I"- " u! DIETS!

ell II It ' I

>2

ls to buy 4 hanks or records over ttie n two years, tram some 150 i niay_se boo Ii wthin J0 days a e
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PUBIJSHER at EDITOR ciinis-T6FFiER"iTE‘€="1i cm‘r:‘r‘:‘i'\'_Aiii'T:"'“""" by"J‘ui¢s"R“ob¢“‘i-'i ?'s'rEE'iii=TiiEi'T‘Fi‘ii‘5"'iFrederick S. Clarke Tho Dracula oi modern times is an actor whose viiricd screen career features more genre roles, than .iny other in iiirn history. The authors nitempi to trace the progress and evolution oi Lee'sP rareer wying particular attention to his little-known, non-genre roles, using quotations iroinD‘vid%uum‘hlE1s°::3g::sY°rH the actor's numerous published interviews over the years.i

Robert L. Jerome (Miami) iNTRODl'C’i"lON an actor's persportiiw on l.i~e as a Lriend and co-star by Peter Cushing 6
Y Jefn|:'g;§::K|z:g'£n$’2i!) QFTERWORD a director's pi-i-spective on loee as__a_periqi_-i'£r§y_'l‘erence Fisher 28

af~,,§f*P1*'"“,§‘{‘1°"o§§"‘) o7rosaiTai.i'rs'Woaisci‘*"'_" '"*“'"**ay*12§.i:cmaFnT.;i5m
0 "°g“n( 0 W ) Jean-Claude Merlot surveys French l'lli_t'iillll_£_l_$w to discover that the genre is alive but not‘ well in the country oi Melies. Discussions with French directors Jean Rollin and Pierre Knst

CONTRXBUTGRS __rs2I&LQ1$11e£&\!=!\_Il|mJ"d\a§ir\‘ \!§s.\L1§_t_@bI1m_¢_- 955.1 1,“ vie!" .._._.Peter Cushing
Terence Fisher

IStuart ivi. Kaminsky
Greg Vander Leiui

John McCarty
IMichael R. Pitts

-iiimes Robert Parish
Bi'\lC€ Robbins g4"i"i'i.i-:__g-f6?! ri-i_i;3_i..9_1i1‘ 95 _'i‘l-{E Args l))r"Q:l.lre_ \t'i|;-,,wrq_z_e>Alain Schlockoil "‘ ““‘ ‘"1 ""“ __'____“"

<1!!!-D'§ PT-KT . .4._...P1.Q=.1_e1Ym12i~:\at,r,,3,_i

c°;H‘N:::I,{s'r goygyssw or'1-i-is PLANET Oij riii: QR‘ '_ ‘_'_f_yf§g_Iq'f\Wq§t§rTi§

4-. r: DISCREET cijsim or THE souncgoisis ]Jy'§_uirrtVM.:i(sminiiFyt:§j

Eis " I bL1>3\i€§Tf'\°1°"i{\T5§
1 771?igi-zcnup Q!-_‘ soccv CR_EEK " “ __§LQ:_iie wiqT;€£ifi6

AWKNO\\'LiZDGl-IMENTS: American-lnler~ S_A_:lZ:C_l.-§_S>__ ' — by '5=ivi<i an-inoinr;TJ.< Enational Pit‘ilil'<'S, Aiigi-likn Films, C:ui-
adian Broiidciistiiii: Corporation, Cinei-iv iS_i‘E§§_ _jy John McCnrty_?§mi Releiisiiiiz C0l'|)1|i‘;|ll\Ir\, Columbia Pir-
tures, Greg Jeiii. "4I\\'\‘4> lnternntionzil filE;\*TR_§_0F BLOOD _l:j D3\‘ldBii‘L|‘i010hl§')V_2lPictures, -lack H. Hiti‘l‘l§ Enterprises.
Lycanthrope Films. Neyraii" I-‘iims. R.T.L. ygpixr OF HORRG by David Bsrthulomev/ToFilms, 20th Century Fox

. »..¢~+.~+~~~

CINEFANTASTIQJE is pihlished qu meriy... Nl[iWiSi'lNlli]lI[$Single copies when purchised irom the
publisher are $2. Subscriptions: one you EFLOCIG ll interview by Dale Winoii 2'1(4 issues) $4. two years (8 issues) $7, An interview with two young lmmakers, 22-year-old director John Landis. andhis 28-year-three years (12 issues)$l0. Foreign sub- old producer, James C. O'Rourke, who have broken into the iilmbusiness with a witty satirescriptions (including Canada and Mexico): on horror iilms called SCHLOCKL about u lchlucktlirivgibii course.one year $8, two years S10. 50, three
years sis. inyaoie by Interiiatilmll Postal mu nifiucs the um gets wgmieitfilisqpu mom iiilinu they like HMoney Order or a check drawn in U.S.
iunds on any American hank. Contribution: SHORT NOTICES capsule comments on current releases S5-""" of art. articles, photos and reviews are
iiw-any encouraged but not pm ior. On SENSE or wounsn sdlmi-in remuks substantial projects, a discussion in ad-

Wmice will oiten save wasted time and et- rmsicu FILM Jean-Claude Merlot tum s look at two hncFimivnii'SItort. Contributors receive a minimum oi
three copies oi the issue containing their VIDEO-FAN¥A8'l'iQtlE Gm‘ Vendor beuii niggiiv -1?‘ work. on publicaticm. Display advertising

| rates and speciiications on request. For MIKE RAVEN so interview by Chris Knight 44' classiiied advertising rates and iniormii- Chris Knight talks to a developing horror tilm personity who hes progressed from acting iutian see page 4'1. Application to mail at writirg, producing and directing his own liims. Of horror films he says: "l don't want to appear' second class postage rates is pending at ___in any other kind. "
Chicago. Illinois. Contents are copyright '0 ms by Frederick s. CIZIRG. §£t~_!§<_7_ some imrenlllm E171; we E3 on the horizon 4g

4»-t+4#++¢+++<)-*¢-N0-$ LETTERS '_ readers tail us whore we went \?Fong_

RETAIL DiS'i‘RiBU'|'lON: ln the United cmrqpn  ,. "IonSates by B. Delioer, 188 High Street.
Nutley, New Jersey 01110. in Canada by cmsirir-:0 ADS fuodiiqlieryoilwThe Capital Distributing Co. (Cllladl) Ltd. _ '_:‘
261 Wyecroit Road, Oakviile, Ontario, Front Cover: Argstji Nelson ca%ures ti-e essentil IIKTIM -' TV"f. 3,‘.Canada.
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The Dracula of modern times is an actor whose varied
screen career lIlCll1(lCS more genre roles than any other 1n

- lm hlstory

llll-I)‘ inlurnu-d hy llll‘ l\(‘i\(l nl D£‘l\ll;U‘l\ Sludlns in Vulk:i\\'al:u|ls, hll [)2\1’lS and sllml work, and his l'!\?Il\iH‘)‘-lLk(‘ l'I'l‘!'l‘Il\llIl\ ul En1,:land’s Ill-l2lU'd
Lundnn lhnl ho would n('\'\'r nlnkv 1| sutvesslul rnrly days as J (‘0IIlI'Ill'| plzlycl‘ lnr lhv Il;ul.k Or» cxpedlliun ll) Inc Sulllh Pull-. Ll-0 plnyvd Bornzlrd

;a-M In-ruuse ho was ma lall. Ulldzlunlnzl. his gallisallllli. lnlhls ;u'liL‘ll'. \\'l~;\ll(*nlpllu rvlrzlvv nay. a \llp('-Snlnklllg Auslrallllll whu was ln

Cuuslll nllldlc llrrzulpenlollls lnr mm 1-» meal Del ma pam and 0nunll‘r;\l(‘ nul --my lht‘ ;|rlor's !‘ll;ll’l.£l' ul lhu mulur $|l‘ll1l\. I-l'l' luulul mmat-ll In

CL/llK|\l‘l" zllsu an llallun. and llw he-all ul Two Ci- lzvllre roles |J\1\ LIISII his widv and \’11'll‘d )XIl‘lll‘l- guuli cunlpuny l\('l'l'. Wllll lrlluw ilnrs -lulln Mills
lil-s Films. ll Lll\'lSlU\'\ ul lhv Rank Orglullszlllull. puliun lll all manner ul Iilms. Ill lhis rtlsptlrl \Kl- and K(‘Ill'\(‘ll\ Ytlmlrv. Hr l‘;ln hr 51-1-n lll'l\'Il)’ as un

New laces were ll('l'dvd In lill lllc ranks. and llv |lil\‘l‘ llSl(‘(l lhc dll\l'Ei ul Iilln llllos lu bl‘lIlt'y1'ar uncredllcd extra in MY BROTHER'S KEEPER

was ZlW1ll‘Kll'(I a .\’l'\'(‘ll year sun-k malrarl. ul aclual ]l|‘Odu\‘llIm lur lllr s.lku- ul cunlinuily. (1948). n Story ul lwu |\;|11dl‘\.\IIl'Kl |)l‘l5ul'\('l'5 pul-

LI'L"S rlsr lu lanw and surrcss lll lhr ;ll‘lll\l: Ll-1‘ nlildc Ills Illnl llollul Ior dll'(‘(‘\u!‘ Tcronvc sued by llll‘ pulir-'0, ;\ |)LA§l(‘ lnrnlulu \\'hi\‘ll ll-as

pl'ull'ssiull v\';|s ;\ slow and lll\SIl‘Lld)' prurl-ss. Bn- Yuunl! Ill CORRIDOR OF MIRRORS (I547) In ahll been rvdunv many lln\(-s. In TROTTIE TRUE

cause ul his ;\l)ll\‘L‘ :l\’('r;q:1-llv.*il:ll\ulG'4":uld his lnrl. The lllm slurred Erit‘ Porlman as an ¢-l1-- (I948), :l I'UTll1ll'\\ll‘ ])\'l'l|vd slnry ul n l\\ll5ll‘ hull

\':lguoly l0l'l'l|1l\ ;l|l}X';l1’;lI\l'\', pwlap lUll\(‘]);ll"L'I1l< lizlnl. |l\lddll~—1|l:l~d l*slllvle_ who ls nllscssl-d by girl, played bv -Illllll Krill, an-, nlarrll-s am, the

ago un his nl4|ll'lt‘r's side. nn old Il;lli;ul Iunlily lll\' \\'nnl:lll ln Ll 400 year-old pninling. H9 inl- nolzllllv. L\'(‘ was lll lnr the ll|.:lll. lrhlnlslral rolc
lhal (‘uuld lrurn as rnuls din-clly hack lo me -apm-\>- lhill a yuung pm‘ lllzlyvd ll)’ l:<laaa R-m\~ as .1 slglgr KIIMJI‘ Inllnny. whn IS 5-p--a I'Sl'l>l‘ll1\[!

Frilnklsh King Cll;\l‘ll‘1L\}!lk', il luok LI‘(‘ l\lilI\_\' no)‘. ls ll l'(‘llll'(Ll'll;\llUl\ ul lhlll Wlllllilll Lulrl lllnl |l(‘ Cllllslallco Snlllll. Tllr lilnl wns l'l'I('1lSl'(l ln the

yours lu Ilnrl his proper l\lA'l\l' lll lhc industry. Al is llll' l"\'llIl';Ll"|l{lll(ll\ ul her lung-dead |u\‘(‘r. Out L'.S. ll)’ l.ll\l\'l‘l'$lll as THE GAY LADY.

an early llgo ill: l'('('(‘l\'l'¢l \'nl‘u| lrnlnlllp W|1l(‘ll has ul his dclusiull. Purlnmn crl-ales ll nlllrllidly Ill SARABANI) FOR DEAD LOVERS ll9-I8] Lu‘- led mm uvnr mo yours lo aalmlp III u|ll‘r;\. nut as slapaaal an at me pas! lnr mp lwn nl llll‘l'l\ in ma was sllunlvd H" lnln a hrll-I ;\|l|X':l.r;|l\l'|- as a rnurl
a Sm-was pclrlnrnlvr llul ns a Kl(‘\‘Ill[‘ll lun. ma 1-x<|uislll*ly lurllisllell hunlv, The S<lH\l'-\\'l\;|l nll- rtuldy fldlllg urrrlss an ¢~x|m.-¢-. l)K'l'2I\lSl‘ nl ma

rcvurd l‘lllII‘l‘\lUl\ Ivallurrls SIlll\(‘ ll0 rl-rnrdrd |ll‘i\l slur)‘ ul lhc lilln sol llw lnnv Inr L1le'slu- l\[‘ll!lIl I631") and \':lgn4* l'l-s\~lllhl;ll\\'0 In lllr llln\'5
4l|)Pl';\$. Hl>al1\isurolllnr- l55pt'I1lLll|1UlI——l\l‘llZlS lure srrccll r:|.r(-or. almaapn nu pp» a-ppm h;l\'¢- alar. an-a-an Gfilllllt-r. L('I"5 :l|lpv;u':ul(‘(* lll
Ll haxldlrllll ol nnly lhrw.-_ and has |)lIl)'(‘(I wllh I\U\ll‘l'll lll I9-17 Irunl llls lII£|\.\S|)l(‘lllll5 Illnl |Il‘l*m- SONG FOR TOMORROW (I945) was his Ilrsl Iilnl
slmw ul lho world's lnzldlng prulnssillllals ill ivrr in \h(' nllllur rule nl Cll;.u'll>s, wllll unly nnv Illr din-vlur T[‘l'(‘I\l'l‘ Flslwr, llw dln-clur wlln

?- €'lI.l'llCl|)l(‘ l‘\'(‘l\lS—Z\I\d ht‘ is an avid reader wllll ;.\ lino ul dnllnlzul-. L00 can be seen S(‘i|l\‘¢l all Ll lalllle would llrllll; Ll~l- and lllll\5(‘|I lu lnn-rl\;lllnll:ll ;ll~

lllu-ary ul rnllrn man I200 hunks. Hlslorirczll l»mp- in a n||1hll'lul! 5('l'l\t‘. turning m ms l'un\|K\mIlI\ and lcnlllm III!‘ llll'l|‘ slyllll l'(‘\‘l\‘;ll nl llw lllll"l'Ill' mm

raphy ls a lavurilc suh|er\, lllll so loo is mp ma- saymp; "'ral<¢- a look--slalldlng an ua- 1-nlrzulro. genre lll‘1ll‘l)' (W1-Ill)‘ yn-nrs lull-r Ill 1951.
cahrc. 5€‘ll‘l1l‘? llclion——|x\r\l|:ul;lrIy keen on Lnrd Byrun," Cllrislupllcr L01: had ll9l‘U\'l\(‘ zl Illlll Orcllslulllllly, ulunl: wllh llw hll rull-s .unl Un-

Br:|dbur_v—:md lzllllasy. Om: ul his I:.\\'0rllc \\‘Ul"k5 amr al me llgu .-1 254 Tllul szmlc your he plalyl-:1 vl';llk-nlls. L0!‘ was pivt-n a Il':|lu|‘ml rule as Ill

ls J. R. R. Tul.kvin's LQl'_d Q1 [IE Klmls lfilugy Ont‘ OI lhr lIL\I\[Zl‘l'§-llll In lhn (‘IllllUl‘L\|1(‘ ul Illln PENNY AND THE POWNALL CASE (I948). Ll lu\\'

"bcr.\l|sc ll is pure liullasy ill lls mus! pt*rl9Cl." prudurer Charles Gf|l(l.IIl‘l‘ in ONE NIGHT WITH lludlzl-I Nazi lluulllulll lhrlllor in \\'l\ll‘l\ Lvr |>l;|yl-(I

said LE9. "and lhls has Lllwalys been my klvorillz YOU (I947), :1 I1UllK‘ll‘$l'l'l|)I cunledy ulloul singers -Iullulllan Blair. \hl* I(*L|d(‘l' Ill ll l‘|ll\|llll‘llI1ll un¢ll-r-

kind OI lllc|':llurc." L00 Izultivs hlnlsvll playing On lhfslr Wu)’ lu slur in zl movie l'l\\lSll';ll. who l)l>- |1l‘OLll\(l Ilflillllllllll ;\SSl§llll|l lll l|n~ l'§4'1l|>¢' ul

Aragurn, mp mrvhelypal llnrulr mm» ul the come slrzuldvd without money and musl work 101- Gcrmzulwalr mmpalls. In lma. lho in-at nl Ll'I"5
plere--he would probably up P115! as Saurun, mp lhvll‘ passage. Iwllurvd rules. lll‘ is |lrn|l|n-\l\'.llly \‘;|.sl zls lllr
Snlimlr Ilgnre ln T0lkcln's Nllddlt‘ E;u'\h--but he Tllc Rank Orgilnlsllliun vralllnd Lac lu have eX- heavy. Tllls alnluzilllgly shurl liln\. rululllllz nnly

lcols lhul unly :1 Wall Disney Iculurc tzlrluon perilt beloro lhc \':ln\cr.1 and hr upllozlrcd ln 47 nlinllles, was l'\‘\‘ll'\\‘l'll lll lh(~ "Hrnlsh l\lunl|\-
l‘0l.\ld pussilzly do luslirn lo lhn work. llc has Lul clcvcn lllnls in his Iirsl vilzhlecn munllls in lhe ly Film Bllllrlin" which SlIl|,Zll‘(l nul lhc ]\\'|'I||l'\'
avid and llol many prolcssinnrll interest in the induslry. His 1r.|.rls in these lcalurcs ll‘:-rv gent-P zulcns ll)‘ saying: "Tho l‘llll\)Xll':|l|\'l‘l)’ unknu\\'n

film world. and kncps ajlrvasl ul miljur lrands ally small unes‘ as in HAMLET H948)‘ in which rzlsl pruvvs more lhnn equal In the dnnlzlnds mildl-

and muliun ]lll‘l\|l'(‘s. wan ms ll91l\l\LI\ll\\'l.l(‘ no IS he plays a palace ,1-lam wnn shuuls "Lights," l- upon lhenl." A I(‘1|l\.ll'l‘d flllv, hu\\'0\‘l'l'. was qull
a vunlnlun sight an London premieres and N:|liun- mnlcally. rpm Cuslling also u|lp(\;\rr\d in llll’ the Pxteplirlll l Ll‘I"5 \';u"l}' s1'rl'(‘n (‘urn-er. Al-
al Film Tllealrc Programs. His lavorlle tllm ls Iilm. as Osrlr. lllv slrulllnlz murllvr. an ;ll'lOl' though he l‘lln5\;ullly slrllvr l<-r lnlzul-r i\lldl)(‘\ll‘l'
Stanley Kubrirk‘s PATHES OF GLORY. Today. Whu hlmscll would l)l‘1'UI1\E closely 1IS§1ll‘lZlll‘d rules, he was up alguillsl scrl-r.ll lll5LId\'llI\lLl\1(‘S.
Dralrula rides I0 luld (ronl his vzurk Iur Hanlmer wllh llorrur rules and who would slur again. and As he pul ili "I'll-lnl; 6'4" w.1s an \l‘l‘!‘ll)I(‘ llls;ld\km—

Films Lil Elslrnc Studios ln LI sleek. grey. R0115 again with L90. allhuugh llll‘ lwu Ill them n(‘\'(*r Iago lo mu. Iwlls \ll(‘ lullusl Ll\‘\l|l' ln lhr rnunlry.
Royce Sll\'L'l" Cloud, and run think back. perhaps met during nus mm In I948. l am also nnl cnllrcly Brilisll Ill :||l|x‘:l.l'unC9. Al;
wllh sumo lundness and nuslalgizl, lo llll‘ days ul In SCOTT OF THE ANTARTIC (I548). n dn1'u- Umugll I am English I um nl Ililllllll vxlracllun. I

#-
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A career article by james Robert Parish GE, Illichael R. Pitts ‘
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were WILLIAM TELL. HANS CHRISTIAN AN- largc one. with co-star billing, and the role Lee emerge as an important international star (this
DERSON. FOREIGN LEGION, COLONEL MARCH considers his first meaty assignment alter a de- ls. in eiiect, the course taken by the career at
OF SCOTLAND YARD (in his iirst appearnnrcs vatie in the lilm business. Oliver Reed, an actor who came into prominence
with Boris Karloil). SAILGI OF FORTLNE. EH~ Rules in better quality lilms began to conic a- when he appeared as the werewoll in Hammer
ROL l-‘LYNN THEATRE, THE GAY CAVALIER, long, II Lee appeared vlllh Richard Burton in Nl- Films‘ CURSE OF THE WEREWOLF (l96l)). or
SCARLET PIMPERNEL, 0.8.5. . TALES OF THE cholas Ray's BITTER WCTUIY (1957), em'lcern— 3) he could continue to participate in and special-
VlKlNG nltdIVANHOE. He also acted inaoumber int: World War ll combat on the Alrican lront, ize in horror lilm rules. inllowirig in the loot-
oi episodes oi the dram.nn- anthology series liiineti in Libya. Although in good acting com- steps oi performers like Lon Chaney. Buris Kar-
DOUGLAS FAIRBANKS PRESENTS. inll‘ Oi lX\I\i‘- the hntrkitround role oi English Sergeant lnil, Vincent Price. ct. al. Lcc qlllll‘ naturally
which were pasted ll||;t'il\('|' into lQll1lI‘l'.\ and rc- Dirnvy was zi small one and oilered no artistic was aiming lur the second path. but in i958 he
leased to British llIl';lli‘l'h'. includnn; THE TRl- Sillliliiltill title to a dllierence oi opinion over accepted a role that was to seal his late quite
ANGLE (1053), THE DEATH OF liilCIiAEL TUR- llllI'i'|ll‘t‘lZlll"ll \\ ith the l‘ilm's director. From his conclusively as a continuing horror iilni person-
BIN U954) and DESTlNATlON MILAN (1954). ln own Will‘ ('X|)0l'll'lll't', bee lelt he knew htrw a 5er- aitty. Alter the linancial success oi’ their l-‘ranlt-
THE TRIANGLE. Lee played a German student at i1(‘;llll til tin- l]l‘lt1L|tlt' til Guards would act and talk, ensteln picture, Hammer l-‘ilrns then turned to
university who challeiges anAmeric:-in student tn hut hn was ltui |)\‘l'lI'llll(‘d to give a perlormance Bram Rotter and a remake oi his classic ORAC-
a duel over a disputed love interest. The Ameri- that was l|\'(‘Ul’ll\t' or in-licvable. "it was a bit oi a ULA (1958). Lee accepted the title role in the
Cilll, having been challenged, is allowed to choose nigtttntiiro." Li-o cthiii-.~i.~i-s. '1 don't look back on iilm which was to retuiite him with star Peter
weapons and pl'0t‘luCt'S two tablets, one oi‘ which it with any ttcprec oi pleasure whatsoever." in Cashing as Dr. Van iieising -and director Tur-
is impregnated with poison. Lee has only a sinall twn tilll(‘l' \t.ir relatnti roles that year, he played a ence Fisher, the same successiul team that made
bit-part in THE DEATH OF MICHAEL TURBIN. Gt-rinalt p-iltt't' uliicer in lLL MET BY MOON- CURSE OF FRANKENSTEIN. DRACULA bi-canto
as an Eastern European border guard who looks LlGH'l‘ (1957), NlGHT AMi'lL‘Sli in its U.S. re- another smashing success and Cushing and Lee
the other way to pernut the escape til a political lsaso a year later. and in THE TRAITOR (1957) developed into a horror iilm duo that paralleled
fugitive. I.n DES'l'lNATiON MILAN. Lce appears he appeared :i.~ ;i Gt-rniau rt-sistaiice iighter who Karloli and Lugosi.
as a theatrical agent. attei-nplng to sign a cirrus is suspecii-it ui tit-triiyiing lii.\‘ superior. The latter Lee's performance as Dracula was probably
periorrncr to a contract. FINAL COLUMN H955) was picked up ittr l'l'li'llS\' by Allied Artists in the his best lilrn work up to that date, in that he pro-
is yct another patchwork oi British video i-pi- U.S. in 1961 anti they aitcniiitcd to cash in on sented the suave vampire as adcmull. yet a sin-
aodea in which Lee has a ieatured rn|t- as a Lee's Ill'Vt'lIil.ill(l popularity in horror iilms by re- isterly evil one to he pitted and put out oi its
ncwspaper employee who isbi.-ickniaiiini: his e:i- titling it THE ACCERSED, although in all re- misery oi blood lust. A great deal oi the role's
itor. Although these lealures were nothing more slit-t‘iS it was a pvt-it-t-tit‘ t-uni-entional entry in the uniorgettable quality is attributable tn the very
than two or three imrelated television S|lli\A'$ lll\.il‘Lll‘l"'|I\l'Sll'I‘)'-lli'llIt'-llilllllllli genre. intelligent direction oi Terence I-‘isher, who
spliced together, they oiten gave Lt-0 a L‘li;llii‘t' to At alniut this tinn- tln- \\'lIl'd was out that Hain- choreographed Dracula's scenes in a way that
tackle more substantial roles than were l‘Lll'l't‘lll- nier Filnis \\'i\$ _~’t‘t)l.iliiit1 aliuui lnr an actor to communicated the character's irighiening power
ly available to him in theatrical iilm work. portray the tl't';llill't' in \llt‘l!‘ remake oi Mary and icrocity. The role, and the picture. with its
More miniscule screcn parts we-re lti iulluw. sln~|li~y‘s Fl‘ililkt'il5ll‘lii. Lt'c‘s agent suggested totally iresh approach to the suhiect matter uti-

ln THE WARRlORS (I954). a pcriud drama st-t in that he lLtI .\’l'\' Anthony Hilltlri. the head oi the pro- liziig violence and sensuality, was a sensation.
Edwardian England and starring Errol I-‘lynn. Lev jcici. "l thougiii." (‘h|il1ii|tS Li-c. "well. l‘ni not and assured Lee's continuing idcntiiication with

'*' was permitted to ext-cl in stunt work. ptirticulai'- setting \t'r_\' tar 1\|7|)t‘lil'IlIi1 as ni_t~si~lI, so l will Dracula in particular, and borror illms ingen-
ly in an elaborate dueling sequence with the still‘. ll])|)t';ll‘, ll _\‘It\l liki-. Iitti as nit-st-ii. ..iinrec<>i:niz- eral. The actor considers it to be a "good iilrn."
He oiten supplemented his acting income durinn ahlt-. " Ttn- IilIlll\'.illItil was a lucky one, ior alter and has stressed that in his interpretation oi the
this period by appearing as an extra or iiiinn; only .ul intervn-w lit’ at-t the rule without even a role oi Dracula "I've always tricd to put an ele-
stunt work, even in illms in which he appeared in st-reentt-st. No tlttulil. i.i~i-‘s illID\'\‘ .ii~i-rage heiplit nient oi sadness, which I've termed the lonliness
speaking roles. In 'l‘liAT LADY (1955), an histur- was a iii-t-itiins l1lt'lt|l‘. .i.\ ll hail lll‘l'll with Boris ni evil. Dracula doesn't want to live. but he's got
ical drama oi palace intrigue at the court oi King Kai-lull Ll qu.irt<~r ul a i-i-ninry i-;ii~ln-r. Lookiiu: to. lie doesn't want to go on existing as the un-
Phillp ll oi Spain, Lee did several extra and hack I|l\ this lurk)" hit -it casting l<l'\‘ remarked: dead, but he has no chnicc."
stunting bits as well as the role oithe Captain oi "l llL'\'\‘l' iiliilllliirtl I \\'|tiild ioilow lll the steps oi Established in the horror genre by his por-
the l(lr1z's Guard. ln his best scone, with leading Bt\l'lS Kin-lull and Bola Lugosi, Wllti.~\‘ iilms i had trayals in CURSE OF FRANKENSTEIN and DRA-
lady Olivia de Havilland, he hasbeen sent by the sccit as a buy beiore the war. l rt-rtainiy don't CULA, it was natural that Lee should be hired to
King to put her under arrest and angrily protests l'I‘i1l'l'| it. " appear in a number oi ieaturcs in the same vein,
to her that the task is III unhappyduty not oihis crass or mmxznsrem (i951) was pm -.in=ii in only supporting roles. in cammms
own choosing. tluccd on zi limited bucket oi less than $250,000. OF BLOOD H958) which starred Boris Karloff,
it was during this period that Lee made his bur grossed many millions in worldwide release. ln- was on screen rather briey as the seedy Re-

iirst horror lilm, the unrecognized but taut psy- and sent Hammer Films and Lee, oil on a long surrcction Joe, a grave robber who steals bodies
chologicnl drama ALIAS-IGIN PRESTON (N55), career in the ocreci macabre. Les gave aweli l-ti" medical rest-arch. The picture, although
directed by David llacllonald. lnit, Lee appears modulated portrayal oi the creature in the color illmcd in t95ii under the title DOCTOR OF THE
in the title role oi a perstmablo your‘ mariwho ieaturs, though his lscial makeup leit much to be SEVEN DlAl.i, was not released until i962. Lee's
seeks psychiatric relief from aseriesoirecur- desired. (The original and well-known Jack participation in the lilni was roniplctcly over-
ring nightmares in which he otttrthrs a young wo- Pierce conception oi the creature used in the 1931 shadowed by Karloii in the stzu-ring l'(Ill', and his
man, nightmares whlchturn outto have a lright- version was copyrighted by Universal Pictures). name was not even mentioned in the iiini‘s ad-
ening signillcance for his leading lady, Betta St. Despite the springboard to success the iilm has vsrtiaing. Lee's role as a stern Nazi 5.5. niiicer
John. Much oi the lm's eliectivenesa results given Les, he considers it "a terrible iilm." at a German prisoner oi war camp in BATTLE
irom its being edited to a very terse and tense 66 But, at the time, CURSE OP l"RANKENS'l'El'N OF THE V-l (I958) roiutded out the year.
minutes. was just another picture, and Frankenstein's lie was Sir Henry Sasltervtlle in Hamnicr's
in 1856, Lee smeared ina Scala Theatre pro- monster was jam anmher role, his 86th motion remake oi HOUND O!‘ THE BASKERVTLLES

dnction oi Herman lIelvllle‘s MOSY DXCK, illm- picture at the age oi 85 in what had been, up to (1959), the iirst oi three Sherlock Holmes pic-
cd at the Hackney Empire Badlos and directed by now, a relatively undistllquished screen career. tures in which Lee has appeared to date. ln this
Q-sen Welles, who also played the role of Cap- He went back to work as usual, in what liadthe version, he essayed the tart played by Richard
tairi Ahab. Lee was Flack, the young third mate promise oi being another tmendilq succession oi Greene in the elaborate 20th Century-Font version
aboard the whaler Psquod, in a can that included minor supporting roles. ln Ti-IE TRUTH ABOUT oi 1989, while Peter Qishing was detective Sher-
Pairick llcoohan, Kenneth Williams and Joan WOMEN (1957), an episodic catalog oi the arn- lock Holmes and Andre Morel] appeared as the
Plowrbi. The tclehaturc was never short: orous remembarances oi Laurence Harvey as bumbling Dr. Watson. Although director Terence
theatrically due to the competition lrom the John told to his future son-in-law, lee appeared in the Fisher turned out a most craitsmanlike product,
Huston iilm in release at the same time, although French segment as Francois and the huizand to BGIND 01-‘ THE BASKERWLLES did not grip au-
it had some exposure on American tslevisim. Eva Gabor. lies was more prominent as the evil diencs interest and was a disappointment at the

During this period, Lee's verllle knorlee Marquis B. Evremonils in the Ruk Q'ganiaa- bmtoiiics, causing Hammer to drop plans ior litr-
oi languages came into nae. HO was a Slnnlard in tltIt's color remake oi Charles l>icksn's A TALE ther Arthur Conan Doyle thrillers.
BATTLE OF TIE RIVER PLATE (N56), a Ger- O!‘ TWO CITIES (1955). in this iilm, lass has Lee played his last character on the screen in
man soldier in PRIVATE‘! PRGZRSSS (1950), been comprsd iavorably to Basil Ratibone who monster makeup in Hantmer's remake oi THE
and the Arab Governor oi the Qidan, in brown- appeared in the same role in llGll's 1985 ver- IIUIIMY (1959), again directediry Terence Fish-
iacs, in S'l‘tRlt OVER THE NIL! (W66), the sine. Lee's Marquis is more yoathiul than tbs er. Lee went through the established paces oi
iourth lilm version oi A. E. W. Mason's novel Dickens character, and is used in the illm to Khsris, the livirg Mummy who is driven to ven-
!_gg [ugly And he managed to use his rela- symbolize the evil and corrn old order, and glance against those who deille the sanctity oi the
lively uitnown and umised talent tor slnglig in with Lee's spectacular assassination and death tomb oi his 3,000 year old love, Bgyitian prin-
PUITUNEIBAWCIIAN (1956), in the small part scene, the birth oi the Trench Revolution. Lee cess Ananka, played by Yvonne I"urncaux. Be-
oi a Welsh miner who becomes a pop singer. in was a standout in this smallbut important role. cause oi shoddy ya-oduction values. THE MUMMY
onescengbeeisscsnplayligarscordiiigei _ At
himseli on the iiloliograph. in PQT AIRIQIE
(1050), he had the Iliiall role oi a local artist who
is suspected oi murder, me other major suspects
bell‘ lellow periormers Pier Aigeli, Jamel ay-
ter, and Dennis Price.

Though much oi his lootqe as submarine Cap-
tain Rakes in COCKS!-SHELL HEROEB (1056) for

5'5‘E55
£5555,

aggggé

Ent-
a-E

ims, Christopher Lee's act- failed to inieauure up to the W81 Karloll version
e taken titres distinct paths: or even the B-lm series Universal cranked out
back into oblivion, like so in the llitls, mostly with Lon Chaney, -Ir.

ayed h-ankenstein's With THE IIUIDIY, Lee made n decision nev-
work in small, unim- er to play makeup-laden screen monsters again,

er roles, 2) bs could have used saying: "'l don't want to go through all that mis-
lnence and success oi his prticiiltiul cry..." Unlike Lon Chaney, Sr. who seemingly

CURSE OF l'RANKENS’i'E!N to secure a con- reveled in the use oi torturous body and iacial
-lose Psrrer landed mt the cutting room floor, his timiing variety oi important character prts, like disguises, or even Karloii who managed to make
part as Gil Roaai, the big game hutder intieorge his recent psriormance as the Marquis 3. Evrs- s characterization emerge irorn beneath the lay‘
Iarshall's BEYOND IOIBASA (1958) was a mood in A TALE OI TWO CITIES, eventually to era oi pancake, gauze, and molten rtlzber, Les
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lnever imagined I would

follow in the steps of Boris
Karloff and Bela Lugosi, whose

films I had seen as .1 boy

before the wan I certainly

donl regret it.

nppzii-entiy Iuund l'iIri\Sl‘II IiZll<5Il'l.\r\g by lhe p;ii-.i-
phernalia and unable tu (‘l"ll4lI(‘ in any satislactiiry
Iuhin. Apart Il’lll"l\ llie rigurs oi the limivy maikv

Ll|), Lee iisn l‘Ul1i|1IillI\\‘d ullhe |)l'i)‘5lL‘IlI Sm-ngni
Lind SI(ll'Il1J required by sufh :1 rule. He has said
lhill he pulled nearly every i'llUSL'Il' in IIIS lurk
and neck viii-i-ying in-ny lli(' lli||)Ii‘SS ll!-rIllT\l‘$ irl

the Iilm. L99 was theii 37.
Fniioii-inn his snnt-tiiciitiii» dt-but in lllll'l'I|l'

IiIm5 Ill Hammer. Lev was suou lizivk In unly in-
(‘l¢Il‘I‘|I&lI character l'tiIl‘S. In I\\'U iidditinmil Hill’!!-
mer Terence Fisher iilnis. he l'l{ldUllI)’SLlp})1)l’l-
ing: roles. In THE MAN WHO COULD CHEAT
DEATH (1959), J pour l‘(‘\"l\ZlkE uI the l’\(]l’\(‘-II|O-

guod MAN IN HALILMOON STREET, he played ;.\

t-nin-.igin= Itireed lu nssisl r\ni4in DiIIi"ii\t£, in the

Iiln\'$ Imid ruI(~ us Dr. Buiiiit-l, in lllS niedivril
$l‘ll(‘l'ti(‘ inr l\"l\l'IlUl‘I;\III)', nnii in I’Iil|l'll’l'li‘l"S l'I\|rd-
l‘ri\ rt-iidiliuii n[ Riilit-rl Ltillis Sl0\'eI\s0|i'S Di‘.
Jekyll :\ntl Mr. Hyde culled THE TWO FACES OF
DR. -IEKYLL H950), Lee plziyr-ll Jt*k_\'II'§ Irind
Paul Allen. Whli is h;i\'iiig an :iII;iir with ilw dur-
\ur'5 wile. The Iilni bnuslt-ti the lli|\U\';lIlUI‘l III

riiiving elderly Dr. -ll-kyil lieiiig I!'2lIl5IHl'l'lil'd inlu
Li hundrinie ;uid ynullilul Mr. Ilydt-_ liui duspitr
this illhllitk, Illl‘ IlIl'l\ wii.- nnt n 5\.ll'l'\‘55. illitl
WRIS picked iiii Illl‘ u.s. l"1*I9:ise Ll )‘\"Ll!' i-.nt»i» J5

HOUSE OF FRIGHT lu hide its tirt-ti l)l‘I|,ZIIlS in

the uIt—IiInied 5I[‘\'l‘Yl:iUl\ sinry. Allliuuuli Lt-t-‘s
rule is denitely §llI)!)I'dlIlJII' in lhttl ul Paul Mus»
sir playing [he dill] rule nt ni. .lt-kyll and mi-.
Hyde. in screen time and plnl slruclure his char-
;ictei- is givt-n Jlmnsl equal uniphusls and IIlI])lil'-
lzinre. The role ol Paul Allen was t"e|*i;iiul\' ;i

vniiiieniiing CI\ilI\i1(‘ ni pin-v IUI‘ Lee, in nint mi-
rharacter was :1 drunken, lecherous. wt-:ik<\\'ill-
ed int'II|:l‘lu;iI cud, yet .1! lhe IiIm':4 runtlusiun
when he is niurderrd al the hands OI Mr. Hyde. lI
ls Lee‘s Cliarrifll-r lhill ihe audienve idenlilies
with and pitles. Lee in (act has stnit-n the pit-turn
with at very zicconiplished pi:-rlurmanee that is
C;\1'9IuII)' t‘.I0\'eIUped, is vie |)l‘UCEPd5 II'OfI‘l i-n~ii-
mizing Dr. Jekyll lu I)l‘l‘n!l1i7\\{ the victim ul Mr.
Hyde.
lt is alien nnt l'£‘{.\Il1.[‘d that despite Lt'e’s al-

mosl overnlghl SUCCESS in Il\l'l'(‘ nigniy ]Il"uIilllliI[‘
horror piures. CURSE OE FRAYKESSTEIN
(I951), DRACULA (I958) and THE ML'l\IMY (I959)
his position as zi "stair" in Iilms, ur oven in gonn-
Iilms. W115 Iilr (rum assured. Hztninit-i‘ Films
passed oi-er S(‘\‘(‘l‘IlI (‘Xl'K‘IIl'l\l u|)|)'Jl"I\.ll\lll!‘S alter
THE MUMMY lu give Lee sttirrinu rules in their
hurrur \’9hil‘IE§. inslerid Chuusiiig in rt-Irgulv Mm
tii minor Chairzirter p:i.rls. up In Il1;\I time‘ Lee
had never been (up-lined in u Hilninier lilni, Illll
lS lu say. his billing lti (he l'l'(‘!liI5 hid JI\=\';l)'5

been in i BIJ\‘flI1d1l1’)'IIl‘ Il'5Sl'l‘ puslllun. II\A;lS
Peter ciisniig wnn l"(‘I.‘(‘l\‘I'd tnp I2iIIin|l in CURSE
OF FRANKENSTEIN. DRACIILA and THE MUM-
MY, and il W15 Peter Cushim: that Hatmmer Chuse
to bring hack to star in st-qurls IU H1258 lilms.
while Lee was relegnlt-d tn Ii*$.\l‘l‘ r||Il'>' l)l" not

used at ill. This IS )i1irlit'ul;u'I)' sui'|1risliig iii llw
case uI I'I:\mi'nEr's Iirsi sequel in DRACIILA.
BRIDES OF DRACULA (IBGI). in which Peter
Cushing returned In slm‘ in the rule OI Dr. Van
Helslng While oi-iciiki 0! tlic iitin. in tn» P(‘l'5uIl
OI Cl'il"IB(Upl'lI.‘l' Lee. WEIS sti-niigniy niiin»ni' 1.<-<-

Tnpi AB the Dill‘ de Rlehleuu in Dennis WliE:AlIey‘s
THE DEVIL RIDES OUT (I951). Lee's Ill’liL‘SI her-
nit‘ rule and uh? uI H:|n\n\Er Films’ best hurrtir
PICIUIEB. Mlddléi Frtmi DRACULA (19581. Ll Iilrn
whlth. more than any olher. |1!'UU|ll\I Lee tu in-
ternallonal mi-doin. Considered by miuiy lu be

the IIIIEBK horror Iilrn ever niildei Buttnni: Fruni
THE MAGIC CHRISTIAN (I970), irvctur Jusepll
Mcriith uses 2 wide-angle lens lur Lee‘s stylish
walk-on as Dracula. Right: J. Arthur Rank pub-
licily pnnin CIICJ 1947, when LEO. III Ill? iign tit
25, made his motion picture debut. -q
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WAS lllll l-- l”I'l'4‘|\'l' l-1|,-mllmg 1-: lmmm--r unul
105-l. .\l\(| um. -mlv m my llllllllr ll--|l»ll--mlr |l|'|l—

durllull ul DEVIL-Sill!‘ PIRATES. Ill [hr lnl<~l'llll.
Ll-v‘_~ ,|k‘HIlLI r.ln~l-l' ll-ll upull lulnl mm-s .lg.lul. lll
wlm-ll lu- mm-.lsu\;l_y lurllcd lll [ll!'l'|}Zl\—|lL\}i\'(|
|lrl|dul'lln|ls lnr uurk. ll wlluld lull hr ulllll 1965

mm l..-.- \\"lllll| l'|'1‘l'l\'\‘ ms» um 1ll;\]I)l' umlrv l'H]l'
$llll‘l' )ll.~ §‘.ll'l\' .N\ll'l'L'.\’§l'h .ll HZ\ll\ll\(‘l" Fllms, as
Fu l\1;lm'l\u lll llll‘ llzlllallll Prudurliull THE FACE
OF Fl !\Ir\NCHl’. .lnd lmly l|u- .~l\~n'u1\cl llurrur lllnl
Ill \\‘)l|\‘)\ my .|l‘lIll‘ w;l.~ l-l l'\'l‘('l\'(‘ l-lp-mllmlg.

Thu hrsl "I L1-A-‘s m.my ('|r|lllI\(‘Yll;ll hnrnlr
llhlls l‘Jll\\' lll l!l5U wllh TEMPI DL'Rl PER l
VAMPIHI ll|:u‘(l Tllnus Fur V;lmpl|'(-s). ll runll-d)‘
fllnwd Ill Il;l|\'. Thu llllll S\1ll'l'l'l| ll;lIy's lllvn luv-
|ll'll\' 1-lmll-dlzul. Rl'|lL|lll Rustrl. and lvallurl-d Lou
.l.~ =< lnnrk \‘;llll|)ll‘\p n.u~..,l Rlldflylll. 1\|llll|ll;:ll\|l(‘
lllul \\'.ls lll\\‘ll(|\'d ll-Iml l|\l' 1~;l.u'l 1\$LlI\Illll'lllld-
uul |l,l!'||d)' (II my |llIl'l"|ll" l1l'lll'l', Ll'L' l':4$Ll§'L'd ms
Mn ll\ ll Sllllyllll lll-ll\lll'l”. \\‘|lll"l ll llll)'l|llll}1.
)ll'll1l\H'Il\*!| nw l)ul'l(‘.s’qu\-. The mm ;lpp<-;u-ml m

U,S. rt-ll-usu lll 1953 as L'NCLE \\'r\S AVAMPIRE
um mo ll|'<l;|d n.lll;m ll|l|)l‘Klill‘)l l-. llumur rm ll\~\‘l'l'
1--uml .l !'l'5|)IIl\Sl\‘l' Am--mm» ilUdl\~l'll‘(- mm Uh‘
lllm rl-t‘0l\'n-cl lml» um-nlmu.

Rn-lurllllu; HI Brlllsll mm |ll'|l(llll'\l||l\. he fllllld
mm lllllv |“l|fl‘ "lilll ml |xlrls and nmlllr su|l])1>rl-
ml; l'lIll'S. Ill HEAT cml. 11959) Ill‘ |l|;lfv'l'(|1l sul-
iSll‘l‘ I1|1|(‘kII\Jll(‘|‘ ul\'n\\'v:l wllll .l slrl]l)l(-r lll l|l('
§|!\"(|l(| ll|(- nl §|Y]Il|> Tllt‘ lllm ls Slll'l\l'llll\(‘5 st-vn
ll“ Anlrricull ll-l0\'l:ilull as WILD FOR KICKS‘ Hr:

was hawk In plnyllllg Germans ln THE TREASURE
OF SAN TERESA ll959l. ln\'l>l\'(-1| ll\ lhv n-L*u\'l'l')‘
III |2l'll‘\‘l('5S grllls slzlsln-ll by ll Nuzl y--m-nll dur-
um my ‘Alli’. Th!‘ mm W-IN \"6'|l';l$\'d m l|\\' l'.S. as
LONG DISTANCE Lllld ls S|llI\(‘lIl\'|l'5 S\'\'|l llll l\'l4--
\'l§llv|l\1l\dl'l' lllr llllr HOT MONEY GIRL.

L\~n- lA'Ll.~ llll'l'l';l§lll;:l_\‘ lurk‘:-(I lu lulvk J|)rlRl(| Inr
Sllllhllllhll (llm lsslyilllm-llls, wlu<r-- hls l'L'|)l.ll;|-
Hull ;l.\ .| l'Ill'l‘ .\\.u'. p:u‘ll1'ul:lrl}' lll Fril|ll‘l' .uld
1l;ll\'. was m--rr zlssurrd. H4 ||>ul'll('}'l'd Ill l-"l-.lm~--

lll IUGU In cu-.~l.|r ln u rm-nl.lk1~ mi THE HANDS OF
QRLAC v\'lllL'll W.l.~& In-lllp Illnll-Ll lll hnlll Frrllrll
mm Ellllill \‘l'l"5llI|ls. bl-lH'lIl;1 ml F--rm-. |ll
lhls l"l'lllLlk\' ll! l|n- cllllfilil V:-ldl K1924) and Pulrr
Lurrr ll93;'>) U\l'|ll\'l". L(~(- luuk l|ll' hllrr-ll’ rulv,
pl:lym|,; Ni-|'u. -_\ l\||.Z|llL'lll|) ll\iL§1ll'l.|I\. \\'h|l IUHTS
ms ilSSl§l1\.l\\ Dim)’ Czlrn-1, illl l|l\ll\lll’.|l om-“ml
Llss. lu rlll||x-r;llL- ln lllr hl;n'kn'l;\ll Ill M1-I Fill’-
rur, lmruuse (Ploy kmlw uw §l'l‘I‘l'l ul HI!‘ ('Url\‘(*l'\
plJlll5\'5 ll(‘lA'l)' ,_-nllml ll.lll(lS. LAT mu \Kl'll by nu-
Sl\ll|H—lllllk‘. llllwll-.llll‘]-lllll \‘1|Udl'\'l|llLll\. Izul uln-

p('l'fUrl'llillll‘(' was ulldcrrul ll)’ llw 5l'r\-cnpla)‘
mm-ll |)ru\'|¢‘|l'd 1... ll\lll|\'.\ll|ll\ lnr l|ll' full-. Al
In-us! ll! MAD LOVE. Lurrv Imd In-vll drlvull by
iul UbSl‘5Sl\‘\‘ lllllllullllvln wllll Orl;\k"5 \\'l(l:*. ,\'n

surh l'l'L\5Illl IS ml--~11 Ll‘? Ilrl‘ \'Xl'l'\lllllLl ms \';|{£l.\t‘

iuld unllkrly vxlllrlllm Sl'hl'11ll‘. (rum Whlh llll
pusslblv n~w;lrd an-Mus ma--m. Ill my cunvluding
s\'('n(', LEO l'll\ll"(|\‘l'S Ills ;lsslsl.\|ll wlm has lurnod

_ § ilglllllil mm whllr ml Sl;|.l1A*dLll'll\|,! l|ll'll' m=q;l<~

_\i

§ an helure :1 mm il\Jdl&*l\('\‘ winch lJL*]lL'\'U_\‘ they
1.rc wnnusslm; .1 nulgu-l;u\'s lrlrk. Il'5 mnlvo
(uuvh, ml: l)‘|lll‘;\l ll! my [l]lI\'S nluddlvd svrlpl m
lhal Leo ms no pussllllo ml-;|lls' ul L*SCIl]X‘ and ls
easily ;\|!)lr9hEnd(-d and subdued u-slagm-. sull,
nus vurslun l5 Ill lnlnrcsl. ll unly w src hIl\\' Loo
dl>Il\lllLll(‘§ lhv hlnl lrum :1 n-l:\ll\-z-ly nllnur sup-
purling PUSIUIITI as lhv l'\'|l Ul‘l'1‘llll‘|L' mm uddly
(~H(\ml.ll;\lc dross and llulrdn, wllllc pour MOT For-
ror ls lei! Huundl-rlng in On: lillc rule whirh ls
cxccndlngly dull and equally Umullvaled.

For lhc same producer (Donllld Taylor) and
dlslrlbulur (Brilzulnlzn Fllms, lhis limr ln assum-
allon vmh Brlllill Llull), Loo rt-lurned lo England

Top: From THEY WERE NUT DIVIDED (15-19), J
Wm‘ slury pluylng up the cuuperzlllon ul lhr Yanks
Llnd U19 Brilish durlng WWI]. Luv (strand from
loll) played :-.ull< ClJl'l\l'|'l;|]‘ld(*r Ll.-Wis ul the Welsh
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Guard. Mlddlci Frum CAPTAIN HORATIO HORN- l

BLOWER (I951). Lee (ngnn l5 lhv Captain oI:\
Spanish Maul 0' War. delending ms ship from :1

boarding Filly led by Cullaln Hurnblower (Greg-
ory Peck. loll). Bl)llUl"§ From VALLEY or
EAGLES (1951), ms lust Iilm under cunlracl lo
Rank. 14-: (flghl. in duurwny) is 1 dclecllve {Ald-
lng pnllcc |Il5|>l‘l‘lUl' Jack Warller (center) in z\p- 1

llrehending :1 lugluve scienns: wllh valuable war
secrets. Buckgruurld Righl: As me 5\'uulldl't'l Paul
Allen (mm THE TWO FACES OF DR. JEKYLL
41960). II cumplex role Well-enacted by Lee wllltll
ends up c-axnlng nudlence sympznny.

i



to appear in CITY OF‘ THE DEAD (1960), a cheap itoved tohe the main intere in providing nnoth- in ioreign-based producliotis. One oi these ven-
hlaclt-and-white quickie made by TV director er lrong perlorrnanee in a villainous role. As lures, KATARS1S (1963), is an exceedingly rare
John Moxey with the particilmtion oi An11¢\llF0‘

. Lskoche ll! was clad lo hlackirom head to itmt. lilm that has been released only in Italy, due to
ducers Milton Subolsky and Mu J. Rosenberg. ii‘ complete with a black eye patch, an extremely the iact that shortly alter its release in 1964 the
one oi his best, but least-heralded iiims, Lpeap oommandii‘ and powerlul gure, even with a iilm was impounded because oi legal debts incur-
peared as a proiessor oi denionology, who In tppkd lift arm llilll l‘lIIO1y isnmdaile at his red by its producer. This avant~garde production
reality is a reincarnated warlock. The loenell side. He remaina alooi irom his crew oi cut- also starred Lily Palmer. Giorgio Ardisson and
set in an eerie New England town, spirit throats and ruiiiana whom he rules with an iron Bella Cortes and was written and directed byGiu-
has not progressed much beyond .kjtimteottlie will and drives beytatd all endurance in their seppe Veggezzi (aka Joseph Vegh). Although Lee
iniamous witch trials centuries a_‘p,»TMQh se- iorced niart-h across land in search oi Hngenot has remarked in published interviews that he
coud-billed to pop singer Dcnliil Lol, Lee was treasure. His weary crew grumbies in awe among ayed "both Faust and Mephistopheles" in the
the real audience interest, aa he leads the sacri- themselves that he seems to be able to go without lrn, the plot is given as iollows by the ltalian
lice oi virginntosatan. "Jull'in¢loa‘ doom ser- loud. water ur sleep. "He don't even sweat like ileanbookz "Six young men stop to visit an old
vice," said the iilm's ads, til-eamsd up by pro- other men." says tine. And Lee brings oii this castle during their trip. They iind tlial the castle
moter Max J. Rosenberg, when the iilm received commanding ligure quite elieclively in a detailed is inhabited by a lonely old man (played by Chris-
American release as HGIRGI HOTEL in 1963. periormanct-. speaking in a iinely simulated lupher Lee), who tells them a strange story. He
Lee's name received little ilqdnthe ads shoiv- French accent. that lransnlils some oi the awe, sold his soul to the devil in exchange ior eternal
ing that, even in I963 andev¢_s__;iaahorrorii1rn. respect and iear i(-ll by his crew to members oi youth tor the woman he loved. lie was tricked,
his name was regarded as havliq little marquee the audience. While the role was still tieiinitely a however, in his bargain, and his love died, while
value or at-ideince recoptltlon. Lee rounded out heavy. it was an important break ior Lee irom remaining eternally youthiui in appearance, and
the year by appearing in 1001101‘ TOBANDLE his newly acquired horror lilni image. he was never able to see her again. although he
(1900) starring Jayne Manseld, ayltq a gun- Lee lourneyed to Germany in 1962 to star in a hears her voice. He asks the young men to help
man tor Soho nightclub raelsteer l4soGenn, in- iilm project that bore exceptional possibilities. him break the pact with the devil by iinding lhe
valved in blackmail and murder.

Lee appeared in TERBQ. .0!
Lee was to star as Sherlock liolnit-s in a produc- corpse oi his loved one and burying it. The six

THE TONGS lion oi Conan Doyle's Tile Valley oi Leg, with youil men decide to help the old man, but mys-
(lili) ior Hammer, a's'Clsu.i King, the lirst oi the able support oi British character actor Thor- terious iorces seem to try to prevent them. Fin-
his oriental characters and Ilia‘.-head oi the evil ley Walters as Dr. Watson. The screenplay was ally, they are able to find the corpse and bury it,
Secret Society ol the Red Dragon, engaged in ndaped by tantasy iiim scriptt-r (.\irt Siodrnak and that same night the old man, now happy‘. dies
white slavery and the opium trade. The iilm was and was to be directed by Terence Fisher. The and his castle is destroyed in ames."
merely it straight action-adventure story concen- ineaplicablytoddy iilm which resulted, maybe Also in llaly, Lee iiimed LA VERGINE DE
trating more on the exploits oi the sea captain the pertect example oi the cnigmaoiLee's sae- NORIMBERGA (1963), written and directed by
played by Geoiirey Toone. it is said that during sawing movie career. The iilm, which in its nal Antonio Marghariti (aka Anthony Dawson), in
this period Lee attempted. unsiicoessiully, to in- iorm bore little resemblance to the original Con- which he appeared as a horribly starred custo-
tercst Hammer in the rights to the more coloriul an Doyle story, was retitled SHERLOCK HOLMES dian oi a museam oi medieval torture instru-
and imaginative Pu Manchu novel! by Sax Ruh- UND DAS HALSBAND DES TCDES (Sherlock ments where a series oi unexplained murders are
mer. Lee also appeared in a ashy cameo in Holmes and the Deadly Necklace), with Terence occurring. lt received release in 1966 in Britain
Hammer's TASTE OF FEAR (1961), as a pontili- i-‘isher sharing directing chores with Frank W1th- as CAEILE OF TERROR and in the U.S. as HG!-

san Slrassberg that she is imag things, when intrepid Holmes in a picture so poorly conceived iormula was undistinguished.
cating psychiatrist who continualh insists to Su- erstein. Lee gave a superb periormance as the ROR CASTLE, but its routine continental horror

clearly she is not. Lee considers-I iilm, which that it was not until 1958 that it found theatrical While in Italy, Lee worked a second time ior
contains several clever plot twistgiand retwists release in England, and in the United States it director Mario Bava in LA FRUSTRA E 1L COR-
craited by veteran horror sctl%.iMl' James was shunted oil directly into television playoll. PO (The Whip and the Body). as a sadistic and
Sangslcr, "an excellent |7ictill'Q.".-_:;I'O¢GlVQd an Lee has lamented the ttlni's unrealized potential: brutal aristocrat who is mysteriously stabbed lo
inauspicious release in the U.S. b'y'Coliit.iihiaas "1 think it was a pity. this iilin, in more ways death early-on in the picture. Bava's iilm was
SCREAM OF FEAR. than one. We should never haveinade it inGer- banned in llaly ior being loo sado-sexual in na-

Lee went to Germany to make the rst oi sev- many with German actors. although we had a Bri- ture, and was badly censored in Britain where it
eral appearances in iilms based on the works,ol tish art director and a British director. Althlligh was issued as NlGl-IT 1S THE PHANTOM (1965)
mystery writer Edgar Walhce. in DASRATIIL it was called THE VALLEY OF 1-‘EAR, it was not and in the U. S. as WHAT! (1965). Concerning the
DER ROTEN ORCHIDEE (I861), lilmed in Hani- taiten irom that story. 1t was a hoe-paw oi censorship oi certain oi the lilrn‘s erotic lus-
burg and based on Wallace's 111193 The gags stories put together by the German poducers, sages. Lee remarked: "The result was that it on-
Cling lg London, Lee played an l»‘B1agent invea- which ruined it. My portrayal of Holmes is, 1 ly ended up by being a picture oi opening and
ligating a gang war between American andEuro- think, one oi the best things I've ever done be- closing doors and shadows and iunny iootialls and
pean racketeers. His second German outlq came cause 1 tried to play him really as hewss writ- people spinning ‘round and nobody being there.
in DAS GEH1-3lMNlS DER GELBEN NARZISEN ten, aaavery intolerant, argumentative, diiiicult They missed so much by cutting it up that it no
(1961), a drama about the drug trade in Lontlml in man, and I looked extraordinarily like him with longer made an intelligible picture. Originally, it
the 1920s. Lee played a Home Kong detective, the makeup. The picture really wasn't well done. was a good one, lull oi suspense and lull oi at-
Ling Chu, asaistitg 8cotlandYard in their inves- it was a badly edited hotge-pocke oi nonsense. mosphere."
ligation. Eiqlidi andGerman versions were shot Everyone who's seen it said 1 was as like Hulnies He also appeared in the Spanish,-‘Italian copro-
simultaneously by director Akos Raihony using as any actor they've ever seen, both in appear- duction LA CRIPTA E L'lNCUBO (1963), based on
diereiit caatl. although Lee apeared in both ance and interpretation." The lilm was so mis~ the oit-iilnit-d Sheridan Le 1-‘anu novella ilvilla.
versions. Dllllil-llll-I-HQ Oormanwarsion he has concocted that it even allowed arch villain Pro- Though made on a very limited budget by director
laid: "l plqed a Chinese inGermah,'_i'\ot the eas- lessor Motiarity (Hans Sohnker) to escape seot- Camillo Mastrocinque (Thomas Miller), the pic-
iaat thin‘ to dol" The iilnt was r, in the tree at the iinale, thus seamitlypaviig the way tore had much to recommend it, with llavoriul at-
U.S. in 180'! as TEE DEVIIJSDA _ ‘__.aq'iis lor a iorthcoiriing serissoi such encounters with mosphere and an honesty to Le i-‘anu's original
also known imder various titles inc , §C- Holmes, a"'QQles which hal, inrtomtely, never that other and more acclaimed versions (Roger
BIT OP THE DEVIL'S DAYYODIL alIi"@j_lF- materialized. ’ , . Valli-in‘! BLOC!) AND ROSES and Hammer's THE
Y@!L HLLER. Lee wont to Ireland to lm H3 NAMEN DES VAMPIRE LOVERS) did not share. Leo played

bee journeyed to Italy to work ior the newly TIUTELS (1961), anrntan modtttioo leaturtng the aristocratic Count Karnstein who tears, cur-
acclairiiaddirsctor atideamsrariian. Mariobava, Peter Van Iyok, Marianne Koch and Ilacdonald rectiy, that his daughter may be the reincarna-
who had created quite a stir in horror lilm oir~ Carey eat in pod.-rwar Germany. Despite the e- tion oi an ancestor condemned as a witch, who
clsewith his now classic MACK SUNDAY (1000). vnoattve title, legislated as “In the Name oi the vowed on her death to return one day and he a-
Tbe result-tr; lilm, EBOLE AL CENTRODEL'_-_ Dil," the._l_\i~“'tnrnl out to bl only n routine venged. lie iilined his scenes in English, which
LATERRA (1961) wll quite unsatisiactory. otidewar in which I00 plays an makes the picture more enjoyable than many oi
character thatlieetiayed, Llchas, was amia aridooratlc hi, German worhitq for the com~ his other loreign iiinis which are either poorly

‘ but not the vampire the munists lnbritain sadamericathe iilmwas re- tabbed, or even dubbed by another perloriner;e\'WhQi‘i released in France as titled, more honestly, as T1-IE DEVIL'S A- The iilm received only limited release i|t Britain
.  ! CONTRE LES VAMPIRES (1961). Lee GENT. ll CRYPT OF HGIRGI (1966) and in the U.S. on
' has ldconcertliiig this misrepresentation oi his Very elihls bthelor Christoliier Lee ind tellvlaioo as TERROR IN THE CRYPT (1966).

role: "1 tear this is quite incorrect. l was never dlaappoiibd his many lemale admirers in 1081' in 1083, American-international Pictures an-
in It Mlle It My time during the ttlml The pro- by marsyitig a former Danish model imiaedlr-‘ ntatnoed its [Injected tuning oi H. P. Lovecrait‘s
thoer, ior reasons oi his own, retitled the iilin. git The (allowing year the oomph mov- maim ljgrgr, to costar Boris Karloll and
1 wine! imlsine Why. wile» it Wu for publicity ed to live in a coinlortanle home in switurisne. mrismpher Lee, with Mario Vava to direct, to

caches;

§§ig§;E§§§§t

séiiic

c5

Darryl 1".

" The lrn was released in the U. S. in Because 0! the tax Colidifltions involildinlili bl tillld SCARLET FRIDAY. Karloll rejected the
CULES IN THE H.AUNTI-ID WGILD, being a British citizai in residence in a loreip Iopoaad screenplay, however, and while it was

he tide oi similar sand and san- country, he was iorcsd to remain out ti Br-it'll: rdalliad on the studio's production schedule ior
tit oi Italy. While in Europe iiims tor an entire year ior purely economic roa- llweral years, it was not iilmed until 1969 and

Lee also iound work doing sons. it was atthis time that he began reallgtho than with hndra Dee, Dealt Stockwell and Ed
ZaInu:k's all- beneiils irom his growing retaliation an a o¢~ Beglny. it was also in 1088 that Christopher Lee,

IQIIHT DAY (1061). nental screen actor with international rnarqnae who had married lormer model Birgit Kroencke
made the lird oi two value on the actimi/horror iilm market, which in N61, became a lather. Their daughter was

Till PIRATES OP resulted in a country-holmirst spree to partlciph named Christina. Lookitg toward the iuhire and
role oiLaRot:he, s his daughter's possible interest in acting, Lee

Kerwin ‘Prior to 1958, Lee hadatone time beensngqsd otmded to the tress: "1 shall warn her against
lloned llugenot to be married to Countess Henrietta von Roasn, a the dililculties which young girls lace entering

lilm, btitLee beautiiul, red-haired Swedish model. this profession. I hope that it dneIt't appeal to

ll
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""' mm actor, a position which was gtllltittg hint lIl- vlously or since, although his perlnrrnante is lllileall. Sl'l'l|llt'l‘ iu»i.-i- tn-1|---rt: i...>- .-....n- llpwiill
creasing recognition and popularity with the iilni- strictly a losirg battle against a script which an orlginul .~:t~r\- \ll,|i IS l'|Zlill'(l \\lllI m-u-i- im-
going public. The tremendous iinanciui success traps him wlthln a caricature without context or possibilities .intl llll'Hll.\l>l|'l\l'lI _~ l|i.tll .ut\‘ ill rt»-
ol DR. TERROR'S HOUSE OF HORRORS did much motivation." Whether the iilm was a success or cunt nwnitiry. (‘|ii-ist--|||n-i- L:-r |i.i.~. lllt‘ |-i-||||oi-
to consolidate the careiuily achieved advancement not. mvrely the role itseii was enough to add stature and dt‘Illt'2ll|n|' i--r uu- Fu hl.int-hu i‘Hl| _ hut
in Lee's career. Pl‘l‘Sllt!t- and t-rt-dihilitv to Lee's growing reputa— he gives a vrrv lllllllii |ll‘l'iIIl‘lll.lllt'I- .|.\ th-- lIl'lI'|llLll

ln I965 Lee was back st Hammer Ftlmstor s thin us .i line (‘ll1ll'1ll'lt'l‘ uctor. villain. lit-‘s lll‘l\lll'l‘ vi-ry \\ll_\' nr \'vrv t‘ll|ll\llli‘_ --r
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small cameo role in SHE (i965), a glossy but l-‘iluu-d ll;|l‘l(>ltI-llilt‘lt with RASPUTIN, THE very motmitrtl ur \'vr\' unvtiniuz. Pl'l‘lt1||l> it l5
sllpshod remalteoi the H. Rider Haggard clanio, MAD MONK (1965). tor bud¢;ct:u'y reasons, using Welbeck's inult l-lllll t|It‘ l‘ll.ll'.li‘l|'l' ll;lS lust .i1l his
in which he appeared as Billali, high priest to niany 4»! tht» suiiit» st-ts. :tt'turs and technical por- color. but this is i‘| l‘\.lllll‘\ Itllt --i l.t'|".\ ll'S5\l‘
Ursula Andreas, tlte queen ot eternal lilo. As S|)l\lil'l was DRAt‘t'L.»\, PRINCE OF DAlll(Nl-2$ roles and his Cl\lll'ilt’\l'l'lI.l\iI1l\ l'ill\|lI|l l'\'l'll lu-
with r|ammer's later remake oi ONE MILLION (19661, l‘t'\lttllltl|L Lou with his most dynamic compared with those Ill llv||'l5 it.irl--it .litl| \t'.u-in-r
YEARS B. C. with Raquel Welch. the new SHE st'rt't-n rule mid sittislying a public itch ior I trur °lll‘ld." Tlinutzh tho r|u.ility ui thi- l-‘u l\l.u\i'l\u _~t-r-
depended largely on the animal magnetism genc-r- sequel to lianimt~r's must sucecsslul horror iilm. les was rapidly dl‘l'llIlllli§. lltv \t-trial \\.t§ \'l'l lu
ated by its leading actress to carry the weakly DRACULA oi‘ eight years previous. come. Tl-ll-I BRIDI-ZS Dl-' Ft‘ MANCIIL did "A.‘-\.
structured picture with action-minded lmocrs. DRACULA, PIUNCE OF DARl{N'E$, under t-he enough exotic appeal and lIlti!l(iE€ill'(l tp;u~tii-ut;u-ly

Leo made his second appearance ior Anitvus zitilc direction oi Terence Pishsr, developed into lntlio version iilmed tor thi- Fztr E.i.~1) in tau-r_v itFilms that year, again teamed with Peter c\-\:i|l- one oi the studio‘; iinest production, rivaling into the proiit ledger. "

ing, but t-his time in a small cameo part and even their original DRACULA in qunltty. lts Little better was Tl-tt-‘.A't‘ltr; OF DEATllll!IG5l.
billed us .1 "guest star. " The iilm was Tttl-I prime doiicicnt-ii-s resulted lrom the tact thata set in the tamed Paris u’t‘.uitl uumn--I |lI|t‘t‘||t' pul-
S(Ul.L (1966), based on Robert Blacli'a shurt modest llanimcr budget oi $280,000 did not go ace, where Lee ls ii .\’l<*l‘|t5l1|l!\‘illl‘l‘t‘l|i|', Phil-
story "The Scull oi the Marquis De dc." in nearly so iur ill l966aslt hsdduring the produc- llpe Durvss. As with CIRCUS OF l-‘EAR. tltt-rt-
which Lee plays a collector oi otiscurrs murdcr- ll4|I\ Hi l|lt‘ urigiltztl lllm in 1958. The otherwise are again a series ui \‘;iu\|urv unirdi-i-.-. hut llli
ed by Cushlng who is under the evil inuence ui rxrcllcnt st't'ecnplity by veteran scripter Jimmy time Leo proves to lw |u.~t ll rt-cl |lt'l'l't|t|1 illlll ;ui
the skull. stngsu-r (ukn John knsom) was overburdened uniorttmste victim oi mw Ill his ]I'i”lItl'l\lt'l‘> \\l|u

More important ior Lee's career was THE with tho rospunsllilllty oi accounting torDracula's has developed a blood lust in l‘llllt|llI:t|(l, in nu-
FACE OF l-‘U MANCHU (1985) produced by Hnllam rt'\'l\':\l zuid linking the lm Ilth its predecessor. i'Irlt' of Darvon, Lee again rlislllatvctl at untquv zl-
Productioiis, who no doubt envisioned that the rc- ill)l('Ii using excitim ideas provided by Hammer tnlity to breaths nasty liii- lllilt ll l|\l)l'l|u\:lll\' t|t--
vival ot campy pop heroes and villains would prurluror Anthony Hinds (ska John Elder). What spioable chsrscterlzzittiin. As D;u'\';i.~. Lvt- uzts

'91 make this entry a winner. Evidently the ncwly the screenplay did provide were delicately built haughty, domineering iuid insutlwrutiiv t‘ii|ltlt"-
iormed distribution arm at Seven Arts agrccd. atnmspiicre and linely drown characterizations of sccndiug to those Iltliulld hint. und uith :i strouik
and they purchascdthe picture tor release giving the ]li'il\l‘llXll characters brilliantly realized by oi cruelty which \lit' svrt-r-iipl.iy lllil‘llill'A| Vlllliltl
it extensive promotion. This newest version oi Fisltcr‘s dirt-ctlun and the line ensemble acting oi cast suspicion on him as tlw iilnt's |Illl||(l_\' inur-
Pu Manchu's misdeeds was set in the l92Ds, with the cast. particularly Andrew Keir as the strong dnrer. Critic Chris Fcllltcr llil_5' §\|l1t1l'Slt‘il tti.it
Lee toplined as the oriental master villain once Van ltclsim ligure and Barbara Qielley, in her these common (‘ll2ll’ilCll‘l'iSllt'§ t--unit in lll;ll\_\‘ -vi
again determined tu conquer the western world. hcst periormanoe, as sprlssy, inhibited, nagging Lee‘; screen roles are nut llt‘i’t'S5ill'l|\' tho l'l'.\'Ull

'9-' Lee gave his characterization the proper over- wile oi one oi the principal: whois transformed oi "type costing," but are t]\l1lllill'.‘i \\'llll'|l the lit‘-
sized proportions which. when combined with ll into Ll scnstlus vampire when she fslls prey to tor hlmscli brings to nuuiy rulreé \\‘ltli‘ll .iri- ulll_\'
resourcoiul publicity campaign and receptive cri- Dracula. Lee was excellent lnhlsrotrise oi the vquely deiined by zi script. As I-‘r-lliior points
tical reviewers, allowed Till-I FACE OF F1lMAN- Dracula role in o psrt that was more dillicult out: "Even in the early days oi Lt*i~'s l‘ilX‘t‘|.‘l'. hu-
CHU to pay oil handsome dividends and span than his earlier portrayal in that it was written tore he had become assticintod with un 'iiii.i;1t-,‘
several lollowups. Lee has revealed that the role without dialogue. iorcing Lee to communicate the this cold conceit was ('\'ld('Il| in his rules: tht- ur-
oi Pu Manchu was exceedingly dlilirult to g character oi Dracula by u series 0lbodymove- tilt in PORT Al-‘RIQUE; tho htlsllillltl in SHE
because oi "the plastic eye-lids that 1 hid M ments. gestures and iacisl expressions. The PLAYEDWITH FIRE‘: EvatG:itiu|~‘s spouse in THE
wear. l couldn't
could only play, so tn speak, irom side to
had to rely ontir
and the ‘lack’ OI

look up. l couldn't lhl

oi-._

cly onthelnlledinnulihl
movsmeottopitovertlu

illm'8 mript has oltsn been criticised lor Lee's TRUTIIABOUT WOMEN: Prostott in ALMS .lOHN
lack 0i’ dialogue, but hlndiighl and U2 dllmll 83- PRESTON; certainly these rules wt~rcn't so well
per-ieuce oi iurther sequels less expertly crsited written or well dlredtsd, to tionitutd the sinttlur
has shown that the character lo not suited to lntentetation given to each oi them." THEATRE

actor." small - talk. Lee‘: performance in the iilm OI emu: was shuutedonto the exploitation cir-
Adar two Itluilltl gm; rolesintwoii- prompted I-he sitobbioh British iilm journal euit as B1-O@ FIRND (1968) in its U.S. release

nsnolully protable horror pistons, mt. Tllb "Films and Filming" which rarely oondescendsd by Hemisphere Pictures. Lee rounded out the8@'8 I008! 0! BGKBGS (Airtime Prot» to cover genre ilns, to unto: "Christorliur Lee, year by appearing as the on-screen narrator tor

'1’rodictioiis),l!amm4rTrnshe|anto

E

‘muiuu rs: rltcl or to iunonutuuiuii Cyelhloodshotsntllpeechlsll, makesspowertul u short stiijoct called vtcmis or rsnnoa
ltn'eontoiDrncula." - (1986), aillmhedidinone day's diooting ior di-iab" ’ ‘ d ‘ Illull hastily assembled nun-ystui Towers i-mu surotseuui. ll'lll‘$l!lIlQlll0iUlGl.Iliel‘llimportance Ohidslorierlieeus
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wohction CIRCUS OI‘ IBAR (1066), based on cities ct Pompeii andl-lei-culaneum hoiore Mount
tlielikarwsllace novellkgpgtgu, Vesuvius erued is, accordlrg to Lee: "...one

mod valued documentaries on this sub-

le eearch for trash material, Hammer
tlrst oi several optioned novels devot-

horror and the supernatural by author Den~
lelledtotlltlt-rell.udtels'vl.|ltIi ni8WhestllytnlledTI!EDEVILR7E8(I7T

vehicle llmttlhnlqtlsly as PSYCHO-CIRCUS (1067), and (1861). Christopher Lee provtdee one oi his
tsormnalld minute running strongest psriormsnoes so the titled aristocrat

Lee undertook the Due do Rlclzleau, whose expertise sndwisdoin tn
on directed by Wer- occult matters pevouts the entrapment ot ni old

DB8 Sl1iBER- friend by I Owen oiwltches. The iilm, directed
I-he lilver 'l‘rl- by Terence fisher and set in handsome 1920'!
little more nc- detail is widi-ly considered to he Hammer‘: iinest

swiord iiook- horror picture next to their version oi DRACULA.
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locale audsortpt The role provided Lee the iinest oi hie all too
diaswointment to rare uppnrttmltles at plsyiw major heroic char-

the actor's lace was acters, and his unqualied success with the tnrt
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tin-oiiout nearly the en- could have done much to remove his stigma ass
perennial vlllaln. Unlortunatoly the lilmwasnot

was only Lee's second iilm s succees in America when released by 20th Cen-
Towsrs, who bad done nicely by tury Fox as THE DEVIL'S BRIDE, s hct due tu-

IACI Oi-‘ I-‘U MANClIUwhi1n tally to the distributor's own neglect. in a pub-
rsceiving the backing oi the ’| lishod itilrview, the author oi the original ncvsl

Without the backing ui n major hit that the iilm "was beautifully done, " and that
, Towers was to involve Lee in a ser- "Chrietolher Lee gave a marvellous periormauce
“Niki! ‘ ."productions trading homily on as de Rtchloau Uniortunately the box-oiiice

talent and reputation. The next was [allure oi both THE DEVIL RIDES (IJT mummi-
S OP FU MANCHU (I966). u long way er Whezitley :id;|pt:tti0n. THE LOQI‘ CONTINENT.

quality oi the merely adequate initial Pu lrom his no\'el lipghzujtgi gag, caused Hammer
Ittt outing, but produced by Towers still in to abandon plans lor iurthcr Wheatluy screen a-

sssoclatlon with Giver B. Ui-iger's Seven Arts daptntions already announced. This ioreclosed
and therefore nowhere near the shoddy quality oi the exciting possibility that Duo do Ricltleau in
Tower‘: solo production oi CIRCUS OF FEAR and the person ui Christopher Lee would return to the
eorne oi his later eiiorts. Ted lsaacs remarked in screen in iurther Whealley tales oi the occult sud
ll review Oi the iilm illlhe April 16. [D07 issue the supernatural. although Let‘ hitnseli his Op-

§§ii
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pl "Cinete.ntIstlquet" "Readers oi the Rohruer no-
vel oi the lame title have realized by now that the ‘American release title oi FORTUNE I8-A W0-'
plot of this movie has notliiw to do with the book. IAN (1956)
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I'll never turn my back on

horror tilms. Ijust want to
appear in better ones and

have a part I can do
something with.

l|nl\(‘(I so\'cr.\l III tho LlLllIlu|"s wurks 1.-r |1rudu('~
nun.

The s;|n\(~ y\~Lu' ho nultlv 1| lI\ll"d Fu Mnnrhu
Illm lur prutluvt-r I><l:u'ry Alan Tuwrrs, VEN-
GEANCE OF FL‘ MANCIIU (I967), direlttrd by
J:-rm-nly Sunlnwrs. This entry Iurlhl-r \‘lll:\tl'd the
llrltjllhll Rnhnlur mllll'l‘l1l| .u\tl was virtually ll!-
nurt-rl hy us llilrlllulul‘. w1ll‘1\t‘l‘ Brns. whu mm
zlrqulrl-(I ll in ll nwrtzl-1' with sl'\'l'l\ Arts. Luv I;\-
n\t'|\l\-tl\|\:\l "Thr Fu M;u1t‘)1l| lilms ltuuld !t;.\\‘(' been
}}l’l'ZlI if lull)‘ snnw nmnry hurl l1H*n spvnl. They
|\:|1I all the llltzrl-(In-Ills ul 1| .I;um-s Dlmtl l\']X' Alt!-
\'('lll\ll'l' IlIl\l \A'llI\ tut urn-nlzll st-thug," Fur the
snmr prudut‘rr nnd t‘Ill'|‘l'IHl" I\|‘fl\l\lI('Il1t‘IIl"5| UI
Ins many "guest 1l]1|)('.|l'1lllt'('S" |n Inlt-rnnllunitl
prlvtlurlmns ||\ FIVE GOLDEN DRAGONS (I967).
n|mt-(1 m Hunt:Kunl1 Iur Warm-r Brus S(~\'0n Arts,
Dul In-t';|\1:-\~ it 1|IIl'l‘(*tI lIn- hurrur star an n|)pnl‘-
\unll\' lu \\-urk wnh tln-no nrturs lrmn Dr-nlcl-3',
Gm-nrtzr Rnll .u\tI Dnn I)\1\‘§'l';\) n-- had Iunt: gr:-ntly
ntlnnrul, rt w;|.~e J nm,\l .\‘;l|lSI}'lll}L vx|x~rn-rare ml»

Ium. tr nut III!‘ ;\ud|cn1'(~s. 1..--r ]1I1|j,'(‘tII1l\l-ullhlr
"Five Gtlldvn DHIKIPIIS" nl the Illll‘, klngpins ul :u\
lnll-rt!-llmmll L-ulls]1ll‘;|t'y III un:;|nm~n vnnw.

Lu(- w;|_~; n-unnod :n:;tn\ th.n yt-tn‘ wnh director
Tt'ruu'L~ F|§IIl'l' -In Plzmel Films‘ NIGHT OF THE
BIG HEAT (1967). ln V~'h|t'h hr ru-slurred \I~‘llIl

P111-r Cuhlllti tutti r.m-wk All:-n. WIIII mm» must
IIl'lIlll1\l')' ul |)l'Udlll‘llI)I\ \'L|lu(-s, Flsher manzqled
lu l)r(‘:llh(\ l|I(\ mlo the hy nnw tltrtuldlmre study nl
am .1n<~n lll\'ZlSlI!|l by §\.l])('l" lnlclllpont lnsorls.
Thuugh !'l'Il‘ilSl‘tI tu gtmd |)tIXlI|IIl'(' Ill Brll;\|n, ll
was nut LIIIIII I9'1I that the hlm hud L'. S. lmuknnzs
undl-r the l|lI(‘ ISLAND OF THE BURNING DAMN-
ED, "Films Jultl Filming" rl'n\:u"kcd: '1. . Flshnr‘s
It-lsurl-ly, ntnlvnspht-rtt' style duos for um; awlul
5Il|l')'-l(I(‘;.\ :\ll lhnl murlal mun (‘an r(‘Lls0n:|I)l)‘ be
exp(-vtod to du." British uCIut‘ Ptllflfk AIIEYI W35

the main character inlercxl while. in the words ul
rv\'|m\'(‘r -luhn R. Duvnll ll:4:3'II. Lon was re»
duced tn In-mg ‘hppruprinlu-ly stern and vlinlczl
as H1An5I|n." the u|)|lg;\IUl’y smentlsl who must ex-
plnm lu everyone and lhr uudlence what IS guirng
out

Lce ruundud uul mt» your by making 3 mp to
Germany (0 slur with lhv I:|l(~ Lox Barker and
Krlll DD!‘ in DIE SCHLANGENGRUBE UND DAS
PENDEL (I967) Ior dlrector I"I;\l‘0Id Relnl. AI-
legcdly based on Edlzzu Allan Poe's "The Pl! and
the Pendulum," um lcnturn hunsted good photo-
gruphy, but II pnur Sltrlpl what"): mndc Ior 1 very
Iouscly Constructed Iilm. ll was released In parts
ol Europe as TORTURE ROOM and III the II. S. by
Hemisphere Pllurcs as BLOOD DEMON. Lee
played Count Rcguln, a wlckud arlstocrat who re-
turns [rum the grave in 1 story that bore Illtle
relalmnshlp lu any ul Poe's writings.

CURSE OF THE CRIMSON ALTAR (I968) pro-
vided Lee wlth his last on screen nppearanre wlth
Burls K;u"IoII and hls only lm lu date with hor-
ror lilm lavuriu: Barbara Steele. I-‘llmed tn Spam
by dlrector Vernon Sewell, |t was durlng lhls
elght day qulckie that Karlu caught the chest

Trap: From PORT AFRIQUEIIQSG), Eugene Deck-
crs and his assistant Guldu Lorraine lnlervlew
Lee, one nl the suspects In a murder ease they
are Inveillgatlng. Mlddle: From FORTUNE ISA
WOMAN (1950), Lee vlgornusly denies an allega-
llon made by investigator Jack Hawklns that he ls
attenxptlng to detrnud the Insurance c0m|nny. Lee
plays :1 Welsh rnlner turned pop slnger ln the
lm. Bbml From BEYOND MOMBASA (1955),
Ron Randall, Leo Genn. Donna Reed and Cornel
Wllde listen attentlvely to blg game hunter Gil
Rnssl (Lee, kneellm, center) about polnnn dartn.
Thls ls the role Lee conslders to be his rst
meaty assignment alter nearly ten years as an
;u-mr. Rlght: Au the arlstocratlc S|nnI8h attache
lrnm THE CRIMSON PIRATE (I953) at the age ol
Ill. It has been remarked that Lee does extreme-
ly well in haughty, arlutocrallc roles, and ls at-.
ton seen sporting a mustache and beard.
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culd \|\;|\ lrznl lu lu_~ 111-.nl|\. Ln-r lulvr rm-rullvd 1|!

lllr l.|lr .~'l.|r: ". ..ll|v run!‘-U1:-. lllr l'|lL'1‘l'(U]|\|'h>.
m-- humvrr Jill] m-- l|'v|nvml~|u_\ly lXH]7I'1'5Sl\'1' um-
l].Ull‘L'. ))rnlL'.\.~m|n.\l\sl\\. :;m<u Ins \\'l1|nl|-HUI J]!-
|I]ll‘.\l|u!| m m-- ]nh_ Yuu wnuld |\.|\'\' llumngln n

\\'.\.~ his hr.-it hlm. Wumh-rful. \\vmd\-rhll m.u\. . . "
Luv'.~’ rnlr ;|.~’ l|u- l;u'llur|\ lurd ul lhv |!\.\|h>r lmd
urlp1u|;|ll_\' In-1-1| .~'l;\u»:l M Vl|\l'rl\l Pru-\-. \\‘l|r| \\.-.~
mm-n 1-1 1»-1“ ||\]\ ‘-1 mp |n*u|\-rl \\||< n r|||mm; \\-...\
sum-null-d lu In-Lilli du\- u» nlhl-I‘ l'|||1\|\\|lx|1vm.>~. I1

\A':|5 nul unul urn yu-.|.r.~ Lm-r H9701 n\.n \|u.\
mu\'|\ h1~r;\l(l1-d ]!l‘I>(|\.ll‘H|vl\ r4-u-|\'\-d l'.S. |'\-In-.|,~|
{rum MP as THE CRIMSON CULT‘

Luv numv yo! Lumllluf n~pr|.-\- m Ins mus! Hul-
rd r<Il|- m DRACFLA HAS RISK-IN FROM THE
GRAVE HUGH]. lhr(~l'h-(I vnlh 5Ivl\\\‘ slylv hy Frui-
div Frzuwls. Thornwn-r4»1:15.-pl:-lnynl n\l-m\.~;1s-
l\'|\l‘l\'5 And .~;un\|- lulhrrnuri l\|n|l\r!\l>’ \\'|\IL'|l \\|'l'l'
mu-mu-<1 m mm nvw kmks 1.. .1 f.m\1h.\r p.|\l|-rn.
It nuw In-1".um' In-rm-5s.u'y my lhv lr.|d|l|n|\:|l slankv
m-|lu'»!u-:u*\ 1-, hr ;|('n'H|1\|I;uu\-d hy .\ |Ir;|)'\-r m .

L;\\|1\ \|\ -‘rm-r m hr A-u-r!|\'v, n-1 |)ru||l|'m (nr
pzlsl \':u1\]1|r|- huhlvrs hkv Pr-|!--ssur V;u\ Ill-lsnu:
nr Fullu-r Szuudnr, but :1 nuly-I‘ slulnhllmi hlnrk In
nw an-1»-1 in mm‘ r:1<u-|-'5 §\'l‘|'L'l\|)l-I)’. pl;-)1-<1 n»-

Barry Amln-\\'s, wlm ls an ;|ll\|v.s\' Du! m-=q;|u- us
(‘]l'k‘H'I\l‘|l'S. (hr ]m'\ur\- n\.nh- :\ hunmllr (ur 11>

A|m~ru‘:u\ dlslnlmlur. W.u*|\|-r “l'||5, \\'l\n
Imd Hw

savvy ln |m-rrh.\1|dl.~;L- ll||> hlm \\‘|l|| :| vln-\'vrlv
nuld ad ¢-;uu|>;u¢" mm Suld Drzwulxl .._\ In-nu:
mmp. wnh 1-.\u-11111-1-.._\--.< l|k\-"\'nu:'.|x\'lk1-¢»p.|
g-ma m:u\ down," "1 .\lw.\\'.~e .-.m1|w 21.“! pl--nw .,!
gr! up and gal." and "Buy um-5 |u- gum .| |\|\‘|(l')'--"
In dn-lvndim: Hm Dr;\1'ul.\ Illnls us rum.-=5 \'x\h-rl_nn-
mun! L1-r sznd: "Till-av lms l‘l‘.|l]§' .\llr.n'l Un-

punhc vy Un‘ lens ur Ihvvusmads. Wm: ruuld m-

boncr fur nw n\nl|<||\ ]nr\u|'\~ |mlu:~H‘)' lh.\n Um!"
Trn- any ]l'n])l(- \!\'lm ||\_\|5l lh.u hlms shnuld 1“-

maldv ulmul |l'u|!|\- nvxl 4.---r mm‘: m\pr|-ss m--.
Who wzmls lu knuw mmuz U1:-In ;my\\.|_\~'.' |sn'l u
enough m ;uw;q-5 h.\\'\- lhvln [In-ru""

Ln-0 ]1.u'\|L'||).\\n-d m lwu H.\r|‘v Alan Tnu-4-rs
|1rudurI\|n\s lhr s.\mn- yn-.|r. In mm l\|du'ruu.~;ly
mn:|lc~ur|sl\ EVE (I968). Lvv \-_\.~,|_\‘vr| H1!‘ \Kl\w;\l~
vh:|n'—r|ddvx\ ur;um1.n|n~r -.1 .~h.||wly C|-||-_<u- \'.|r»
null ||\ U10 (1110 rulv HI ;\ Sllrl --I I1-n\n\v T.U’I.Al\.
The hlm was dlruru-d 1:)‘ -In-rm-nu" Sumnwrs .u\d
:||1p\*:u‘4*d In !<I|\p:l.n\d :15 THE FACE OF EVE. Tlw
ulhur T<|w\-rs pl'IIdul‘l1n|\ w:|.\ :1 I--urm ¢-1u.~~m- x|\

llm fliuzpnm: Fu Mzulrhu su-rn-s wlnrh Tu\\'\'l’5 h.u|
brcn rrzmkuug uul. unr prr yr.|r. hIlIl'l' n.-- hrsl
m was. Tms1m\<~wmwm (hr |l.\l'ln'|p.|\|nn "1
S('\'(~|\ Arts m |1rn\'1¢k~ h|\;\m'\m1, Tmn-rs hlnwc!
un llw (‘in-;||1 m Spzun. Call--d Fl' M.»\N(‘HL' Y EL
BI-LSO DE LA ML'liRTE. lhv film was (hr hrs! -vf

L1-1-'5 mzuly S]xu1|sh<l1;A:iud |)rndu<'llul\:- Inf d|r|-r-
lor .]('§U!~ Lh-.~r~) Fnuwu. This l-Imzhsh :|uI)\u-:1 1-!-
furl was slnphlly In-llt-1' ll|;u\ m.- pr--\-mus h.|u~h --I

Fu M'.uu'hu |nL'lur|z;|lin|\s and suppurln-1! .. rlnppvr
ruril lnrludmp Rlclmrd Gl'l'\‘I\\' ;u\<I S|l|I‘l\')' Ezlluu.
Tho hlm I‘\*K‘\'l\‘l'd very In-w |llllfv'dllll'S |X\ Ihv Am-
1-r|1':u\ n\;|.rk|'l (rum us m.~.m|m1--r, C-v|xlm~|1\~

m-.1101 L'|\|lcd Enlcrl.||nn\1-nl. uxuh-r (hr nllr .-I
KISS AND KILL. Tm- Lu‘! llml lhr mm‘.~ mlv was
changed lu unul Amy I'l'I\‘I‘l'|\\'\' In Fu M.u|rl\u "\-
diralcs huw ml (hr I-x|1ln1l.\lnllly nl Fu M.\m'l\u J5
:1 mnunumg surlos mm In-mum. Only Ln-‘s l'|vI\~
lmucd wllllmzness m |urump.m- m nw shlrrmg
role was kvrplng Um 51-film .lll\’(‘. In Emzlalnd llw
hlm was l'l‘h‘;lS(‘d as BLOOD OF FL‘ MANCHI‘.
A hh. and lusl 5|-gnu-nl ul H10 Fu Mzuurhu s1-r-
ic-5 was Hlmud than sumo yn-;\.r m Sp1|ln\\'|l|\l|n-
5:1n\(' d|r[\l‘l||r, hul llus hmr wnmm 1w-u uln-
p.1.runp:|uun ul lhrry Alzm Tuw|»r.<. .\llhnu|1|\ L--|»
rclurncd lu l;|k\- lbw slurrnmg rnlr. (Xnllml I-IL
CASTILLO DE Fl‘ MANCIIF \l'JGHl_ lhv hlm

"mp; From comuuons or n|_oon mass). Lu-“ svudy gl"&\\'\~ruhh¢-r R1-surn-rlmn .|1.[- \'1\‘lin\-
1z\-:- nuns Kan-l\-If .|.-..1.~m\-1|. m-‘.1.--.n |'1-.~.\-.|r|-I|-
<1. Lee m;n|y mlui-_< m.~ .\>;.<m.u|--1. \\'|lh nw
un-. gm“ .111»: m wn-».~\» 1--.1151.-p.< u-- 1|.» 1.-1~

|..u-pa. nmm|<~; Frum THE uasns or onmc
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(19501, slago xnugnclzux Loo r(-hours:-= wnlh Ins V

assislzull Dnny C:u'rl*l. Hullnmi Frum PIRATES
or moon mvzn (wen. r~mn=|<-1 Rlppor gm-I5
(hr drup un L1-v as W -~11 Frn-nth |nr:\l(- 1.1-
Rul‘h(\. -rm was Lrn‘s mu-11 hlm my pruduu-r
Aulhuny N1-lsu1\Kl‘)'SlTHH Mun/|MY_ TWO FACES
or DR. .1s:1<v1.|_) wnh whunl I10 Mlruld lulcr gu
mlu )!:lrln(~r5h||! m lnrm Ina nun |lr|vdu(‘(wn rum-
Fm)‘. R1|,:hl Background: A publicity phulu mm
during \h(- hlmmp -,1 ms nounn or "rm: ms-
xr-:nv1u.cs (1959) mr H.unnn-r Films.
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-'3‘ proved sit poor in quality that ii tailed to be even tradspapcr "Variety" notadthat "Christopher Lee surprised ii it is not good. and l shall he delight-trade-shnwn in Great Britain. ln the U.S. AIP, can now play Dracula in hia alaep, in this pic. iully surprised ii it is."who had taken an option on the illm. let it expire looks occasionally aa ithe la doing so." While In Spain filming t-:1. corms DRACULA.. and declined the expense oi releasing it. evento Desple the actor's dismay with thedeclining Lee appeared in a documentary about the iilm’stelevision. it has since been picked up ior ra~ |Iothiet|m values at his Dracula tilms at liam- production ior undcrgruund iilnimaker Pedrolease by international Cinema Corporation. mar, all role itaeli III povidlng hill with a Purtabclla, Called VAMPIR (1969). When a break
, The lollnwing year. i969, proved to be the uaeinl trademark with the public. Attheroquest in illm assignments came up the iuiluwing year.most proliiic oi any in iiim aalignmsnta ior the, of Pater lallara. he ‘reed to perform a walk-on Lee agreed tu return tu Spain to wurk with Pul'ta~
, then, iorty-eight-year-old actor. He appeared la Dracula in the overblown scremt vm-aim oi bella again. this timc in an a\'anl—g.1rdt- produc-in an amazing total Oi B rllollls, a!eat0ome- Terry BtItIthel‘lt'.s witty satire, THE IAGIC tion railed EL UMBRACLE (1970). ruughly trans-what explained by the trend ot|a'odnt:eratoca.l CIIRISTIAN (I969). Lee was in tine company latabie as "the shady place." Neither a commer-him in small cameo roles purelytor the marquee among the many screen personalities who nub cial illm. l.ec‘s |xtrtit-ipation was primarily iurvalue oi his name and reputation. lie, Vincent ludicrous cameo appearances in the illm, inelud- the experience and his own enjoyment. in work-Price and Peter Cuahltj all put in brief appear- ing Richard Attenborough. Laurence Harvey, Ra- ing on the latter. which is supposed lu be a sym-anccs in SCREAM AND KREAM AGAIN (1969), quel Weich and Wilirid Hyde White. He did anoth- bolit: protest against restrictive Spanish t‘('ttstll"-an Aniicus Productltn which only made muster at er Dracula bit that same year in ONE IIQI lhlp, Lee did have the pleasure oi meeting unt- ui

tlte boxoiilce becauasoiits triurnvirate oi horror TIME (1969). a poor sequel to the rather lnqt the world's great illm directors. Luis Bttnut-'i.
i stars. Lee played Froomont. the head oi a would Sammy Davis. Jr./‘Peter Lawiord tough-guy lg Both lilms were shuwn at the New York Museum
= be group oi world rulers who arc producing an- spool SALT AND PEPPER. directed by Jerry of llodern Art as part ul |helrCitt(‘prube series

41 droids ior takc—overa in high places. Vincent Lewis. .This time he was accompanied by co1- devoted to the work oi new iilmmakers. and have
"' Price received top-billing. league Peter Cushing, appearing as Dr. Franken- been shown at ihc Ntltlttllui Film Theater in Lon-Lec wandered throtqh a pseudo-pornographic stein. as a gag lnr lriend and horror-illm-fan bit, as well as at other illm snt-ieties aroundtheeiiort called PHILOKJPHY [N THE BOUDOIR Sammy Davis, .lr.. and the bit was uncredited. world. Lee has gent-rally been very pleased with

‘ U969). based on the bod: oi the same title by the Next. he appeared briey opposite Vincent his first ior-ay inlu the realm iii the "art" illm.Marquis De Sade and directed by Jesus Franco. Price in THE OBLONG BOX (I969). which clalm- Alter appearing in a recnrtl number ui ii itlmsin this X-rated screen teaser he appeared asDol— ed to be based on the short story by Etta: Allan the previous ycar. i970 turned out to be a muchmance, the tin-screen narrator. According to Poe. With the presence oi PriceandLee to lure leaner year ior tilm assignments in the midst oi
Lec. he had received a last-minute call irum in the customers. this lela than satiaiactory en- an industry-wide depressiun that nearly saw the
producer Harry Alan Towers who was desperate try made the iinancial grade. Lee played the cloeaoiscveral main!‘ siudius. Nevertheless. the
iur a rcplarcntent ior the then ailing George San- country doctor who gives medical attention to year turned out tn be an imntenscly rewarding one
ders. Lce agreed iu do the small number oi Price's murdering brother, onlytobe murdered ior Christopher Lcc. artistically speakirg ii not
scenes required and tlew to Barcelona where the himseli. The role was disappointing, not only ior iinaneially as well. liecause ui his appearance inililll was being shut and completed his workona its brevity. but also tor the iact that it did not two major non-horror iilms. JULIUS CAESARSaturday and Sunday without ever realizirg the allow the two stars to appear together in any oi (l9'I0) and THE PRIVATE LIFE OF SHERLOCKtype ul iiint in which he was particillltlng. This their scenes. HOLIE5 (i970). On the basis iii these two lilmis unc screen appearance the actur would just as Rounding out 1989. Lee did boxoiilce duty in assignments Lee observed rather enthusiastical-stmtt iurget. Says Lee: "l tlidn‘t see the illm. but two more Spanish-made lms ior director Jesus ly: "...it seems to me that the industry is now

l l spoke to many people who had and it would seem Franco. whose secnnd—ratc ieatures have done beginning to sit up and take notice oi me as an
that I had appeared unknowingly in what can only nothing to advance the actor's cinema reputation. actor who will sell a illm ll'l other iields than that

h lie described as virtually a ‘blue’ illm." Although in EL PROCEZKI DE LAS BRUJAS (I959), Les oi the macabre. "the iilm etit‘uunlt'|'cd strict censurship in England. played Baron George Jeiirles oi Wem. who was Unlortunately. JULIUS CAESAR (I970) turned
' it was relvttscd \*|rtu;til)' intact in America as Lord Chiel Justice oi England dttring the reign oi out to be an uniecling picturilatiun ui the Bard’sEUGENIE . . . THE FTORY OF HER JOURNEY lN- King James ll and who tiled Wlttlh hunts and re- IIDTK, llttl Cfhlltly it pale imitation ui the slickTO PERVERSION. liglous persecution as I stepping-atone to politi- MGM veralon lmed in 1953. Lee's briei role as

ilannnt-r Films continued to keep the actor cal power. The iilmwaaannounced ior u.s. re- Artemidnrus required only twn—days oi un-cam-busy. but u scented now that the studio intended lease in l97l by AIP as THE BLOODY JUDGE, era wot-it, and in the release print he is hart-lyto use Lec ior only one rule. bringing him back but did not receive bookings until selected to be recognizable. Be received ieatured billing in the
iur a iltllfiil time as Dracula in TASTE THE the lowerhalioiadouble-bill program wlthl-ia|n- illm‘: credita tor hil briei and almost embar-BLOOD OF DRACULA (1969). directed by new- mar‘: BLOC) mout Tl-IE MUMllY'S TOMB. For rlllilly hurried walk-on as the citizen who at-comer Peter Sasdy. The new director managed to this purpose it was inexplicably retitled asNlGHT temps to warn Caesar oi his impending assassi-|lrn\'idt' the ltlm with an authentic and richly de- OF Tl-IE BLOOD MONSTER and accompanied by a nation on the steps oi the capitol, an honor thattailcd pt-nod atmosphere. and elicited strong grossly misleading ad campaign. "l did my best reected his growing importance and stature as a
pcriurntant-cs irum a line British cast includirg within the cnniincs oi the script to suggest the lln star. The illm ltseli, however, was quicklyJohn Carson. Peter Sallis and Geoiirey Keen, an- complex iorces oi his character," stated Lee. iorgottett in the light oi the Marlon Brando/Deb-ly to be deieated in the end by another ill-oon- "The picture was made in extremely crude con- orah Kerr/Jamel llnaon version which continuesceivcd and poorly written acreenplay, by John ditions in Portugal and Spain. A test bl a good to play the college and art houae circuits. llad
Elder. Frederick S. Clarke noted in his review actor. some people lay, is a good part. lmaln- the illm been more succeaaiul, producer Peter(l:2:24): "Christopher Lee‘: Dracula, while phy- tain that it is a bad part. li you can surmountthe Snell had planl to ioliow it with productions oi
sically impressive. ta ill-deiined and weakly diiiiculties that are against you and atill do ANTHONY AND CLEOPATRA and TITUS AN-
characterized in the script. Scrlttwriter John something that is recognizable and create a char- DRGJICUS, in which Lee had also been approach-
Eldcr seems always at a loss with what to have actor, you've overcome great disabilities and edtoappear.Dracula say and do, andto the utter rulnation oi disadvantages and l think that is more to your Lee's best non-horror role in many yearsa scene. irequently has the vampire talking to credit."

came in the Billy Wilder production oi THE PR1-
himseli!" In ialrnesa to the scriitwriters, it The other Franco pt-olectwaayetanother re— VATE Lil-‘E OF SIERLOCK HOLMES (1970). ln
should be said that they were nearly iorced into maltc oi manila, BL CONDI IIIACULA (U69), this expensivsly motutted caper. he euayed My-

 a
- mediocrity by the iorrnula imposed on the Drac- which ior the llrat time was lobe iaithlully based croit Holmes, Sherlock's restrained brother in

ula iilms by Sir James Carreraa, then head oi on Bram Sni:er's original, ittcludity the use oi government service who is referred to as "the
i Hammer, who ielt it was the girls in the iilms much oi the author's owndialogua andhavitg Lee brains in the iamily" by the great Baker Street

that interested the public. This attitude required become progressively more yonthiul aa in the detective. Lee received exceptionally good no-
! that a considerable amount oi screen timebe de- book, as well as being the heavy-muataehioed tices ior the part. Iornething that the iilm as a

voted in each lilm to a iemale lead, usually ilut- Count described by oker. Chiigilmtly the project whole certainly did not. in his review oi‘ the illm
M tering about in a low-cut dress or negligee. in- had been announced as a multi-million dollar (l:3:2B), Dale Winogura lamented that "With allvoived in some adolescent romance at oblique an- ilrst-class production to co-star Vincent Price in its graceiul charm, airy simplicity. austere de-

gles to the story‘! real concern. This reduced the role oi Dr. Van lielsitg, to be directed by votion. and colorful detail. it's pltiiul that too iew
the character oi Dracula to almost a static aet- Terence Fisher, but alter going through a number people have had the pleasure to see Wilder'spiece oi secondary importance. At this time. bee oi production changes. Herbert Dom replaced iatthiul, elaborate tribute to Sacrlock Holmes,"had involved himseli ut some heated debate with Vincent Price, and Jesus Franco replaced 'l‘er- Though Lee hardly represented the corpulent ly-"the powers that be" at Hammer over the poor enee Fisher. and the bk-budget. clan |Io¢ic- croit oi the Conan Doyle canon. he did well withscripts he was being oliered, andthe lack oi cars tion turned oil to be lust another quickie lmed the characterization. and thus became the only
being shown in the production oi the Dracula on the cheap in Bpain. Commonwealth United In- actor to have portrayed both Sherlock andltiycroitiilms. The answer was always the same: the tertainment aked up the Harry Alan Towers (not to mention Henry Baakerville) on the screen.itlme made money, in iact, Hammer hadbecome trothtction ior release, but wept out oi buainou Although Lee was iorced to go through the un-
perhapl the moat succesaiul independent produc- belore delivering it to American-Internatimal pleasant process oi shavirq oii his healthy head
er in the history oi iilms, why should they Pictures ior U. S. distribution, resulting in a oi hair to analy the bald-cap makeup required oichange? At obvious ends, Lee threatened to re- court suit. The illm haa yet to be shown to AIItor- the role, he has tnade it no secret that he consid-iuse the role, Hammer threatened to replace him ican audiences, and did not see release until 191! ers the part oi llycroit to be his iavorite screen

I with someone elae and opined they could no long- in Great Brlmin where it received cnly a limited role. "i was pleased with my periormance be-
er aiiord his price. but Hammer needed Lee to amount oi bottirga on the exploitation circuit as cause it wla totally dliierent ior me," he enthus-sell the pictures and Lee was in no position to BRAM S'i‘G(IR'S COUNT DRACULA. At the time ed. "lt showed that l could do something dilierent.turn down the work. both oi them knew it, and lo Lee had been excited about the project becluae he God bless Billy Wilder ior giving me that break.
their uneasy collaboration continued. Warner had oiten expressed the wish to portray Dracula Nobody else, until he did. had even consideredBron proviiitidTAS'l‘E THE BLOGJ OF DRACULA aa Qokcr illended. but alter actually participate doing it. it may have started the ball rolling lg
an American market and Hammer a guaranteed lug in the illlnlag, he appraised the illm‘! poasi- the right direction. l shall alwaysbe grateful to
prolit. but some were beginning to tail to take the bllitlea to his iana by aayirg: ". . .knowi|g what Billy Wilder. 1 will never target as long as l liveDracula tllma lorloualy. ln their review, the the producer can in hot produce. you wim't be the marvellous experience oi working with him."
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ntion given to atmosphere and television, but has yet to be screened in America e spring o a_ rig
ul retelling oi the original Less artistically eatiaiying was Lee's return cherished dream when he began iilmnig oi NOTH

M
.was simply boring, even when cut to Hammer Films that year to don the Dracula INC BUT THE N'lGHT, the iirst production oi histo a tight and short 75 minutes. Neverthe- cape ioradth time inDRACULA A.D. W12 (H71), own independent company, Charlemagne Produc-

less, the iilm did give Lee the opportunity to add being made ior Warner Brothers. Hammer at- tions, lormed in association with iormcr Hammeryet another classic horror role tn his aetim rep- tempted earnestly to hypo the rather tired iormu- Films producer Anthony Nelson Keys. Details oi
ertotre, as well as ainkhisteeth into apartthat la by bringing back Peter Oishing in the role oi the iilm, in which Lee plays a Scotland Yard in-
waa more demanding and dramatically expressive Dr. Van Heiamg and translerring the action to vestigator looking into the mysterious deaths of a
that he had come to expect iron horror iilms. modern day London. The result, as described by group oi people involved in a charitable urt,wtniz;\-

§t=t==s

ggtirii

called the iilm "the toughest picture I've ev- Lee M. Itaplan in his review (22498) was: "a me- tion, have been given in past issues (2:J:24 and
in my liie beyond any doubt whatsoever." diocre roclt-culture drama rammed head-iird 23:48). Lee had involved himseli in the acquisi-and Filming" observed in their review oi into a traditional, equally medicare period hor~ tion and onioning oi iilm properties as early as
that "Christo|dier Lee convincingly con- ror iilm. " Lee's appearance as Dracula was, as l9l’I when brie! notices in trade publications he-
ieeling oi a irightened, hunted animal." usual, hrlei. and on an acceptable par. The actor gan to announce his activities in this area. Char-bas only recently been picked up tor had long since disdained working in this role tor lemagne was iormed in late 1970 and it was not
distribution by Cannon Films, andhas Hammer Films, and was hack again strictly tor inttil mid-ll'IZ that their first iilm productionfew bookings. the money. The iilm was proiltablc. The Dracula was uli the ground. bee eiivisioned the company

Followiig the stanihrd horror assignment oi lilms always are. and for this reason Hammer carving out its own niche in the action/horror
Dr. Jekyll and Mr. Hyde, Leewas provided with sees no point in spending any more time-, eliort iilm market and acquired poperties tor iilmirq
some oi!-beat casting thatthe actor would like to and particularly any more money than is neces- like John Blackburn's Bly gig l)_Lkly and two
see more oi. He described the [Intact enthnslas- sary to simply crank them out. While Leo in ad- Dennis Wheatley thrillers I3 @ Devil Aggy!-tically as "...someth|.ng Pvewantedto do all my dition to drawing his salary is interested in ap- er and Ihe sum“ gt Igy Jggg. Blackburn's
I116, my Br‘ wedern." Cllled HANNIE CAULD- pezring in iilms oi quality and intelligence. Ham- NUTHING BUT THE NIGHT was chosen as the
ER (1911), it was bait‘ wodtcedby Patrick Cur~ mer is a business enterprise purciy and simply, iirst property to go beiore the cameras, in a dis-
tia, the hilliandoilsqunlvlaleh, a producer who and they will not and cannot he t'oh\'lnt‘cd that tribution deal signed with the Rank Organisation,
had written he into several earlier proposals making those illms hotter will make thcm more because, as a straight tale oi mystery and sus-
that had fallen throqh. Lee grew hlmsell a prolltahle.

pensc. it was lelt the property would have great
ed
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tnAlniira, Spain, to For his lin.tl iilm assignment in l9'Il Lee appeal outside oi lost the horror iilm market Alrolloiiaily, aaym- journeyed to Madrid in mid-December to appear though Christopher Lee and his co-star Peterll‘ Raquel Welch in PANICO EN EL TRANSIBERIAND Willi Old Cushing conducted an extended publicity lmir inthe bands ol Ernest comrade Peter Cushing. In the iilm, which was England to promote the iilm, it has received poorayed by Strother released the lollowing year in Britain and the Un- handling by Rank who consigned it mostly to play-Robert Qilp served as ited States as HORROR EXPRI-2$, he played a oil in their B cinemas. The iilm has yet to bels oi a hired sunllghter Sir Richard Burton type oi English explorer who sold lnr American distribution. At this point, thetor Raquel, while iinda his hands iull combating pantcand murder iuture oi Charlemagne Productions is very muchmall cameo role which in that is caused by an alien invader lrom outer in doubt. Lee and Anthony Nelson Keys are con-e he attained international atar- space on board a speeding railway train. The iilm tinuing in their acquisition and development oi’
been leas clmrltahly termed a was screened at the Firth international Festival properties. but a great deal will depend onthsless, the actor approached oi Fantasy and Horror Films in Sitges, Spain in success oi their iirst venture
rthe

.Wlttlhisulualtonviction and ded— October, 1972 (see 224236) and was awarded a ln the linal months oi 1972, Lee participatedsire to succeed in a new and special prize by the association oi cinema writ- in three productions which have not yet gone intorole, one that could. in iact, ers for its original screenplay. theatrical release. He filmed DARK PLACESmotim picture work. He Barely two months later he was hack to work with Joan Collins, directed by horror iilm veter-ore going on location with a again with Peter Curbing. this tlmc ior indt-pen- an and Academy Award winner, Freddie l-‘raocis,him how to ride western dt-nt producer Mike Rcdhourn on THE CREEPING and closed out the year in iamiliar fashion, doitgvarious maneuvers that would FLESH (1913), directed by Freddie Francis. Lee DRACULA IS DEAD AND WELL AND LIVING INTh lab - d I-he lrll hall b other oi ktndlv Peter Cosh LONDON ior Hammer Films This seventh in the

seback. e e crate prepa playe e - r ' - .
in D l i i l b Warner Brothers

ration us in antltrillttm ofyet another western lng, both scientists involved in the investigat n racu a ser es, or re case y ,
role the lame year for director Peter Collinson oi human behavior. The "creeping esh" oi the is something oi a cross between the Draculaand
in TQGQROWQ DAWN, with Lee Van Cleei, title, is the ancient remains oia Lo\'ct'raIt~iikc Pu Manchu lms in that the script by producer
Telly Sevalas, Illiwaliach and Lee J. Cobb. Lee demon-god, the skeleton oi which, when in con- Don Houghton has the vampire plotting world con-
waa to play an Etgliah newspper correspondent tact with water, iornts new ilesh and tissue. The quest via a Black Death bacteria being developed
Wverllt the American Ctval War, hut like so iilm's climactic scene comes when Lee. ]8ll.lUl.lS by a scientist under the control oi Dracula. Sav-
maw other ulilndutionad andunrecorded projects, oi his hali-brother's great discovery and anxious ing the world lrom this late worse than death are
the iilm was never mak. to learn from it himseli, steals the skeleton dur- the lorces oi good, led by Peter Cashing in a re-

Nltt cams thersthsr llestigioua Amicus pro— ing a tremendous thunderstorm. The lilm's prc- prise oi his "new" Dr. Van l-lelsing role intro-
iinll at TEE HG!!! THAT DRIPPED BLDG) mlse was an original and iasciuating one, but duccd in the |7l‘t\\'i0u5 iilm. From the snundoi it
(1971), with a screenplay by Robert Bloch iroin early on the screenplay by Peter Spenct-ley and all, the Hammer Dracula illms are reaching for
several oi his own short Inriss with Hitchcoclt- Jonathan Rumbold goes oli on a tangent when Pet- new depths at which to sink, although we may look
ian twists. Top-blllsdin s cast that included Pst- er Cushlng discovers that serum irom the esh lot-ward to the possibility that they may soon bot-
er Oishing, Dedholm Elliott andllqrid Pitt, Lee oi the creature can he used to “vaccinate against tom out at such a low level oi quality and intelli-
Ipsnt six days working inthe episode "8ueeta To evil." lt is clear that, having thought-up a good gcnce that they will have become "camp."
The Brest," a macabre vignette concernitg a idea lor a new type oi screen monster, the iilm- On a more promising note, Lee iilmed scenes
widowed manheing done in by his voodoo practic- makers were at n loss with what to do with it, for in October. November l9'l2 tor THE WICKER
ing little daughter. The iilm, directed by Peter the iilm ends, somewhat disappointingly. without MAN, being produced by Peter Snell tor release
lhiiel, was glared to lollaw the lucrative mold resolving the monster's late or whereabouts. by British Lion. The screenplay oi the film is
eetablidled by the same wmknfs DR. 'l‘l2R- During the illming oi THE CR!-2EPlNG FLESH, written by Anthony Bustier, the author who wrote
RIIV8 HGJE DY IGIRQB. Itdidbeatitiiullyst Lee iilmed scenes Io!‘ DEATH LINE (1972) on it the smash stage pldctiill 01 "Sleuth," later
the hoaoiee.

Saturday lur producers Jay ltanter and Alan Ladd, turned into an equally successful iilm with Lau-
Christopher bee made his rst It-ipto 'l‘ran- Jr. Lee plays a suave British agent oi M15 who rence Olivier and lllchaei Caine, as well as the

sylvania i-nltumanla, the homeland M Dracula, in exchanges a iew witty retorts with the iilm's star screenplay lor Ute recently acclaimed Hitchcock
Beltember, 1971 tor on location lming oi IN Donald Plcasance in one briei sequence. The iilm iilm, FRENZY. Lee appears as Lord Simmer-
SBARCH OF DRACULA, a television documentary is a gruesome horror story involving aubhutnans isle in the iilm, a Gaelic aristocrat who is dedi-
directsd by Calvin Floyd andbased on the bolt oi who survive a ttutnel disaster in 1892 and contin- catcd to the worship oi‘ the old earth gods and the
the same tame by Raymond Mctially and Radn ue to live in the underground tunnel network. belie! that all iiie and meanim is derived it-om
Ilorescu which hides the hlloricalrootaoitha lreying on unsuspecting subway passengers late the earth bringing iorth her iruits and blessings.
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its li'nicilierpreta- at night. The iilm, which has not yet been re- He is opposed by Edward Woodward, playirg spea Dracula, the leased in America, was a phenomenal success in Scottish policeman investigating a strange crimeam liter based its British release, but was condemned by many on Lord Qimmt-risle's little island domain oii thethe iilm as critics ior its queasy mixture ol gore and humor. Scottish coast. who is tort-etl to come to gripsand The iilm is a classic example oi a growing phcn- with a conict between the islander's pagan be-the screen, omens in Lee's acting career. Producers who lit-is and Christianity. Lee dresses in authenticassurnlij the cannot allord to hire the actor ior a major role Scottish kills iul' the role and is given the oppor-met with one oi that would require weeks oi shooting iind that tunity to make use oi his trained singing voice into research they can atiord his time tor an hour or a dav pt-riormlng traditional lolk songs 'l'hc iilm, ho», lieewns not satised What they are buying and what Lee is more than ever, is a chiller, and une, irom the looks oi it,providsdby the iilmmakeraand willing to sell is prestigc. While his appearance that is made with sophistication and intelligence.museama andhlstorlcal altes in the iilm may last only several minutes or less. Lee has oiten said, '1'll ncver turn my hack on
a more authentic outiit on his the producer is paying ior the privilege oi using horror iilms. My only complaint is naalnst the

> in an article tor "Film in Qleden," Lee's name to advertise and promote the picture, shoddily made iilm. l just want to appear in bet-
direetor mted that: "Chriopher not only with the viewing public hut with distribu- ter ones and have a part l can do Something
Dracula and Piiteenth Century por- tors and iilm brokers as well. For the actor, with." THE WICKER MAN appears to he the type

Dracala are remarkably similar." such work ia almost-irresistahle, for it ollera of quality genre pt-othictian that otters him just
ced by Sweden's Asp Films, the chance to pick up a etmstantlni tee for a minl- such an opportunity. The lilnt is directed hy Ro-
ed in that country and on British mum oltime and eitort. bin l-lardy and co-stars Britt Ekiand. Diane Ci-
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i THEATRE OF BLOOD
1 ...t"ombines comedy and horror with a deft and stunning
0fft‘t"tivt‘ness.

TIIE.-\Tlil<I OF BLOOD A Ulliivd Artists Release-4 MACBETII) at the \'tulenct' Hintalnud In Shake-
~l '73. Ill Clllul‘ ll)‘ D|‘LllX\‘. I04 nlitluti-5. Pr0tiut'- >.“.:lr(-A Thus. THEATRE OF BLOOD is structur-
t*t‘l by John Kulilt ;l|itl Stzitllcy Mzuul. Directed liy etl iiruulid I‘i\lliIlllUlI\.ll'$ nnd :;ct-nos anti l‘ll;ll'1|l‘li"I'S
DIlLli1l1|$Illl'lilIX. Srrtli-ilpllly ll)‘ ,\ntnnny Gre\'llle- lrlmi {I \';\i"i(\lyllIlll(‘))l1lySIl't|1tI "iieiirv vl, PartBell. Dil‘t't'tur til |llltil<n;r;i|ll\_v. Wtiligalit: Sll- l" tti "Cyntllelilii-" inclutliiig: tiir "T4ilit- ur nut tnst‘ll|tzky. Mustt‘ ll)" l\lit'li.li-I -I. Li-\\'ls. Edited by lJ("' 5)it'et'h lriint "Ii-tntlt*l"]ust l)l‘I||l'(' Litmht~arl'sMtllvlillii Cnuku. pI'il(lUl'liIlil tl|'5ll1llt‘l', Mit'll;i(‘l lenplnt! suicide Lllli't‘|\|)l. the |1|‘;|\'\'dlt1t!(‘|‘ 5l)t'l‘t‘l‘|Seyntliur. Ass|.~tt;ull Klll'\'t‘lt!l‘. DHl\Illllt' Ftiliwrd. tit-li\'|-red by Liunhearl at llli‘ I\ll\l'l‘;|l til I|l\t' ui his

victims: t-vt~n the _\'4init'llt|\\' ltiurlilmt in all this
E(‘l\l‘i\i"(‘I L|ullllt~;u‘l . . _ . . . . vlll('|‘|\l Price i'tit|(lnt'5S Lear Cordelia Fil‘t'Il(' lirtweeli Litinht-artEdwlliit Ll|tlll\l‘.il'l .. . .. .. Dlzitlzl l'tli:|! and Et‘l\\‘t|t:i [Diana Rltltll iust ht-Ilirtl the llery t-lid.P(‘i"t‘t1l‘lt\\' D|‘\'llll A . . . . . . A . . . lzui H\~llrll'y Rind niluly uihrrs.
Trevor Dll‘lilI\illl . . . . . . ll.u'i‘y .-\tltlr(-ws Sume rt-\'|e\\'ers' h:|\'t- wrunglully. I think. ub-
Miss cnlnr Iiltlllli . (‘nrnl rn\\'lii~ yet-it-zl to thr vi-ry tlritphtt‘ elit-rts in TIIEZATREOl|\'i'r Lurtlttlp . , .. R-ilil-rt (‘mite OF BLOOD. t‘!‘t-nttlti by -Illllll Sit-ars. In theirSolumltn P.~':illn~ry -lurk H;|\\‘klllS irln-niy 1-xlrrnte. htiwt-vcr. tn» l-lit-cts only ne-
Geurpv Iilln_\wi*ll . . A A . . . . !\lit'h,u*l liurtii-rn t't-ssztrily and t'litl\'liit‘tll):ly pullt‘l1 up the hlirrurMeretlith hllt‘fl"l(lt'V\' . A A RlIlll'\‘l Mlirlry Sltll' ill lhtl i|ln\lt' tlquatintll Tllr slrlitlpest. mustHector Slli|)t* . . . . . . . . . . .. otnnns Price izruesume st't-|ie—ll\t- "lipt‘r1\l||\i1 rnnrn" sequence

in which |lt|l'1\L‘l' Sprout lusrs his ht-atl Wllllt-‘ hisAlthliugli iilnt pr-nlnrt~r.= li.i\'r ltlllt i|ll('ii\|)lt'tl Will‘SIPPPHll('Sl(li'll\I1lil$ll\l' iiln\'silnt-stgris-
rn n\('i"t1l* luirrtir n|id<'vl|i\i-<1)‘ on in» srrl---n. in in» ly wvldint! nl black cunivdy, |t\'('l‘l hurriir. (tivi-rlas-lute l‘(';illL1|llI|ll -ii lust how siniiilir the two ;|t‘iil\i:, suspt-list‘. amt lt‘t‘l\llll‘iil etit-t-ts. the se-rl-ally are. lhr hlslnry nl such l-lr..rt.~ has prni-rd t|ut'|lt'l' 15 --i nearly t'|1|s5it' |l|'up1irl|0n$.
less ii $;lll§I)'iI\t1 |ttul‘l\t'_\' than ;i Illr<'|-ti Il\.ll't‘l\, (air siwtiltl also |i|t-;ist' nnir that tlut only cri-anti t|\'t-r:|ll_ n quilt‘ ulillzipliy liusitlrss. WllI\t'S§, in-5 cumr ill Illr llI('ii" lumps (and l have beenalum: llle Wit)‘. Alllitvtl & Cnslt\llti's lleavy stunt]! Wlilkllttz llll t't-r)‘ thill |t‘t' hurt-), llul LilSu horrorllll"tlUl1l\lllt* vltllre l'ltl\‘i-rs;il lllllrtfuv ul !Il|!llSl(‘l‘$. lllltl audit-tlt'(~s :|ri- put in llll'il" |)l;tt‘i-s by Ilit'k0xThen. Roper C|irnl;in'.~‘ :i.~:t't-llsllui \\ill\ .i <'nu|ilt- til and Grrvllll--I'll-ll':i sulilltl use ill Litiiiht-:irl‘s bandpiliiutnc "llukt"‘ lllnls like 1\ BUCKET OF BLOOD til mt-rry Iulltiwt*rs. Tin-y lirst s;t\'t- llle tlt‘tu|' al-nnd LITTLE SHOP OF llORROltS—lllpllly ||ll(~r- lt'r his ]ulilp lulu th|- Tl\2|li\t'_\ his izntitl luyal au-t'sl||\§: anti rt-rt-.tlnn- '50s nln\'it-s ll iillnlly diSa|l- dit'uce.~' (lI>.\'1i\'l'].!fIIl(I1lt‘l1ll'$Il‘<rIl\ll1('il" occasion-|Xlititim:—-tilid vunlinulltp llirntinlr sl'\‘t'ral ui his ally luul surrrrundlngs]. Yet lli0_\’ roughly huut himScent-5 lronl TIIE LEGEND OF BOGGY CREEK, niticlt epic Pile ntlnptzitiuns. At the same time uli the sl;ii:t- :i llll later tin Ins llrklr LtudlvnresCharles B. Pil.*l‘t‘e's hurrur dticunienlury tn rv- clinic AIP's n'leit'I>l'lt' rise tn drive-in |l|pularily §ul'l\l'llhl(‘$ dlil as he tries tn periurni Ilir them.lt-use Ir4ri"|\ I’ltJWl‘lllI1l(‘l‘I\lllll|I\ILl Pit~ttii-es. Above: with it still unending skvtn oi lilatanl t-xpioiters In t-at-ti oi the nnirtit-rs. the rziggt-d group playsA hunter is SliLl"ll("d by the hazy uutline ul the vi‘llicl1 have latt'lyt'I'lilNG WITH TWO HEADS, etc) an lnstruniental role. in tact. in 4 til the B deathsilllmtttl‘ t-nioreine lrom the brush. Insets: The been too st-|i—n'iot‘king tu really succeed. Ann now actually tiuint: the killing rather than merelyliln\'s narrator rt-calls. as :| small boy. trio won- llle more classy Amlcus axltllologics. all seem- helping to arrange It (\'|c;.u'iuu5 participation oider and the dread ht‘ iell Ill running tu t-in-n the ingly pun—lnspired, have set upon us lrum El'tg- iilni audiences in what urrurs lit-iure them on theday lht‘ nionslrr was sighted tin his I;.\rn'l. land. The only pI'ul)lt'n‘i here I5 that iew ui these screen). Alid all the way through they are por-i i —* firm’ i lilnts are suiIit‘ieully euniedic or liurriiic lu trayed as a Illtlly. lecherous, drunlten mull. thenlaitltain our intort-st, let alone Hui‘ enthusiasm. very iuult-st dreils any sutety could tolerate.and annoying in context. and the Vuniliinalliun oi two weaknesses does not (Could this be the uit—w;\rned-ui-hy-parents lateHIS Iilm 15 virtually Without stury line. but is necvsszirily nil-\l(&' J strength. ui kids Wllll continued to rend horror comics dur-simply at depiction oi some ul the major human Oi t-nurse. the theory holds mi; comedy and ing the '5Os??) with this huge and grossly hu-encounters with lhe mysteriuus hairy beast. The horror as Iilni lurnis hull! rely tin Ll judiciuus niorous metnphtil‘. the lllm extends its deliriouspeople are there. prescnted in all their candid, laitli and rt willing suspension HI dlslleliel and luke to cuver everyone.periectly enacted ineptitude and Southern n;|.rr0\\'— thus dcnuuld much Il'4li"|\ an 3l\ldl9Y\l‘('. The illnl— But this is not tu say the lllm is Wilhuut faults.niindedness. We may lannn at these people and ntiilting t"h;tl|en|,:t- (Le. audience nianipulatiunl I5 l would quarrel stylistically Wllh Hlt'kIJx's pre-lheir dumb. l‘llJCld.lSl\ tlt'l|(lI‘l5 and behavior. but encrntuus and very Sl‘dUl‘li\'€‘. Iur bursts ul potlderunce oi short distorting lenses and severePierce makes us Cllokv on Our laughter. These laughter and bursts ul 5t'l"(‘I\il\S lmtli JllI‘\‘IIlll' the upward angle shuts which b£'t‘un1e iniuriatlnglyare nut people trying: to act likl.‘ real |)eo|Jle—lhl:y essentially ldt*nllt‘al tenslun that expert Iiln\nl:llt- mundane and detract Irurn the richness ul theare real. with every human aw and inllibility ers can build and extend iur sumvttnies absurd material. Also. Iwuuld ittull the Illnt Iur nul igu-intact. but neither are they dominated by the lengths oi lltlll‘. Tile i;tt't unit Iittlv seperates iii}: all the way, lu plunge to the nlncltt-st depthsiurced sense oi stupidity oi the penple in NIGHT squeals ui delight irom those ui llorrur can work ul its black t~nn1t-oy as it su easily could have.OF THE LIVING DEAD. We may ieel superior to agaitlst the IilniniZtIter—:uld the t‘t"ltic—vt'hich at-- Allowing the lust critic (Inn liendry) t0 live mitkcsthem. but we are these cynical. disbelievini: CuunlS Iur the inability oi t‘l'illl'5 lu agree o\'cr nu sense, other than a -Int‘ Breen Plays QIIICG kindtoads who come lace-to»iace with real. not im- the merits oi genre lilnis. oi morality, lor it creates ;t stereotypical hero inaginary. horror. leit iumhlini: with our own lio- Fortunately Ior us. THEATRE OF BLOOD. llendry which the iiirn. in chttmpilining Litm-Vices. We are, alter all, only human. Douglas Hit'koX‘s new British lilm. cuniliines heart's brand ul jovial ]\lSlIl‘E'Wlll-Di-ll artisticWisely. Pierce never clearly shuws us the comedy and horrur with a dell and stunning ei- amorality. has argued against ior its entiremonster. and allows the audience lo use its own ict‘tivene5s- The Itl|'n relates the tale ui Edward length.ilnlginntion. which cltn be inluriating tu those Lionhearl (VinCent Price).aset~ond-rate Lind mild But these are minor Complaints. THEATRElazy enough not to care to. Though each segment (the worst oi all possible combinations) Shake- OF BLOOD is superbly acted by an astonishingoi the creature's dealings with people are not spearean actor. who takes savage revenge on a array oi British actors. l would say the likes oireally connected, they gradually accelerate in circle oi London critics. doing them in one by Michael iiordern. Robert Morley. Arthur Lowe.involvement and tension. The shock moments thus one. by running play by play tnrnnen his past sea- and Carol Browne seem tn have waited tor a longbecome less inirequent, and the monster's con- son's Shakespearean repertoire that they hated so while tor the chance to portray critics, and theytact gets closer and closer, seeming to enter the unanimously irom their orchestra seats. Oi appear to have a line time returning the gall. Andshadows likeagreatcr shadow. course. this time around Liunheart casts each there's Vincent Price, oi course. At one pointThe iilm is leisurely paced. yet never stately critic as a suitably ill-iated character irom each Diana Rigg hisses. "Hush. this is your master‘:or static enough to hr.-come arty. and never slow play in a warped version oi llving—and dying— glorious hour." Edward Lionhearl and THEATREenough tu be dull. It'5 an extraordinary, iaecinat- theater. OF BLOOD is {I kind DI reverse ul the Chalfontillg, and yet diiiicult Iilm Itlr people to shake OII THEATRE OF BLOOD succeeds so Well where family and KIND HEARTS AND CORONETS (I919)their prejudices about mich strong variations in many have iailed so utterly. in part. because oi a in which Alec Guint-so masterlully portrayed Bthe genre. It's a hard lilm tor the cynics to grasp genuinely witty screenplay by Anthony Greville- murder victims. Vincent Price succeeds withand believe. but Pierce believes and knows it so Bell that periectly iuses comedy and horror land. Liunhezirt almost as well, and the lilm allows himcompletely that he never halks at showing us the incidentally. Shakespeare) rather than employ the the lull ireedom to exercise his capable talents inway it wax, and still is. He makes one realize usual unsteady juggling wherein one lorm—\lsu;tl- a series oi extreme character roles. And there inthat we know so very little. in tact. it is this ly comedy—takes over when the other Ialls at. even a choice sampling oi Shakespearean materi-quality that Could make THE LEGEND OF BCXSGY Grr.-ville-Bell not only provide! the requisite two al as Well. With THEATRE OF BLOC), PriceCREEK a classic in the near iuture. l hope so. puns per death mixed with iittlngly hectic dialog. iirmly dons the mantle passed trom Boris Kar-lur it is Pierce's triumph that. even with minor but his conception oi the lilm itseli is witty. er loll. and he irom Lon Chaney, Sr.. as the mastercontrasts, he smoothly and completely conveys a pecially in its shrewd usage oi Shakespeare. Not oi the horror iilm. THEATRE OF BLDG) is in-world at once unreal and all too inescapably real. the least eliect oi all this. l‘m afraid, is that we deed his iinest hour. -Dale Winogura should take a new look (apace Polanski and his David Bartholomew
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CONQUEST OF & BATTLE FOR THE PLANET OF THE APES
...the series is Ti treasured one; a slick, clever body of films, though flawed and uneven, that is truly
unique in motion picture history

CONQUEST OF TllE PLANET OF THE APES A lalile llial suvh things had lit be saerilieed, liul Ior BATTLE FOR THE PLANET OF THE APES A20th Century Fox nl‘l(‘il$l‘. 8 72. B6 iiiiiiules_ lti all ils iiigeiiuily and paring, lliis lavk still iiiliibils 2Ulli CL-iiliiry Fiix Rel:-ltsl-T 5 73. HG iiiiiiules. lliTodd-ACI 35 and Culiil‘ hi" DeLuxeT Priidueed by a lllller iii\'ul\'etiil'nl iii llie ap(*»diTitiiiiialt-d world Panavisiiiii and Ciiliir liy l)|-Lina-T Priizluvi-ti byArlliur P. -Iuetills. Dll‘l'l'l('d by JT Lee Tliunlpsoil. llial is :||i0l|l lo l‘0l'lIiFli('(‘. Arlhur P. Tlariilis. Direrli-d liy .l. Lee Tliitiiipsitii.S('rl'i'n|ilay by Pniil Dvllli. Assiieiale ]!l"U(‘llll‘(‘I'. Tllllllll all liaiids try very iism. iiit- iinnli- $l‘l"(‘eIl|llil)' iiy .iniin wllliulii ti .inyt~i- Hmipvi‘ Clif-Fraiik Capra. -Ir, Mush‘ by Till“ Scull. Direrliir 5l‘(‘|ll‘5 lhal lake up lilioul the lasl hall-huul‘ iir ringliiiililisulitii 1| .~iliiir\ siiiry liy Paul Dvllii. Di-, ni |)liUlil}Il"il])ll_\’. iai-nt~i- Sl.ll'll‘(‘S. Ediled iiy M;u'- more Ol ll‘l(‘ lilm 1l!'(‘ ils Weikllesl iini-i. Tlie tintiiis I'e('lIIl" Iil pli4>llii:t';l|lli)‘T Ril'liL\l‘(l ll. Klliii-. sniii-iiiurie Fowler. ATC.ET and Alltui .l;iggsT A.C.E. lriitii liaiid-held, lii ll'Zl¢‘l(lI‘i|:. lo slaliv sliitls l$ liy Alan L. -la;11,:s and -litliii C. Hui'g(~rT lliluslr byCl'(';Tlll\’e i'li;ll2l‘ll]i (ll‘Sl|LIl, -lnliii Cl‘lal'lil)El‘5T A.i'\ di- l\(‘\‘\‘l‘ SI‘l\lTi0llI (‘iiUi.|[.!ll lu be nwnstinin Ill" titiiii Li-ii|iiu‘d iinstniiiinii. At-i ¢lll'4'l‘li|l', nlllt‘ iii-inn-sy.l'l'l'llI!', Philip -lellrirs. Sel KlL‘ClJl'ill0l', Nliflililll elillull lo lit» Ciinsislelilly exellliig. ll's|1uri- in;iy- Set ll\'l'ul‘llllHll. Ritlierl lll' vi-sit-l.Rm:ke\T h'l1ll¢(‘\.i|l5ll|l‘l‘\‘l5lIill. nnii Slriepeke, lit-iii. ;1iilIiill(‘dl_Vill limes sus|ienst-lul ((‘s|iel'iLill}‘
wlieii llie apes l)lUWlUl'l‘lI llieir Way iiillt llie i-mi» Caesar . . . . . . . . . . . T . . . . . . T . . . Ruddy l\ll'l)4ivi'allCaesar T . . . . . . T . . . T . . . . . T . T . . Ruddy Mn'Dmii':ill lrul room), but ll goes lit-yuiitl £Il'Sll\(‘lll‘ reasiiii Aldo . . . . . . . . . . . . . T Claude AkiiisDreek T . T . T . . . T . T T . . . . Dull Murray and viidu|'aiii'e lii lieeunie lXll'l’l‘l)‘ a display ul Lisa . T . . . T . . . . T . . Nalaliv TruildyLisa . . . . . . T T . . . . . . . . T . Nalalie Truiidy liliiody ligliliiig and carnage. wilh nu meaningful Kiil|i . . . . . . . . . . . . . . . T . sl‘\‘(‘l"llD1ll'Kl(‘I‘lMlil'DiiIi:ild . . . . . T T . . . . . T . H:Tu'i Rhodes roiilexl. The seties ulleii liiuk rm-eisy, and nol Maiidemus . . . T . . . . T . . . T Li-ii‘ AyresKill|l T . . . . . T . . .. . . s(‘\'(‘l'Il DIU'lll'I1 e\'eii ct-ntiiry city priivides llie l);ll'l¢gl"0l.|Iltl [U 'rlit- L:lvi'|.:i\'l't‘ T. . . . -Iolili iliistnnliuslmy . I . . . . T T . . . . . . . . T . T . Lou Wiiizner iiiake il seem like lhl~ l'|)ll' il was iiliviiiusly iii- Virgil . . . . . T . . . . . . T . Paul WilliamsArniaiillu . . . . . T T . . T . T . . T . . Rielirdii Molilalliiui leiided In lie. Al limes, it's like Ll 5llUWK'ilS(‘ lur MeDim;\l:l . . . T . . . T . . . Auslin Siukvrcntiiiiiissi-in clniii-iiniii John RL\Ilt‘lOll)l‘l C(‘l1llill')' ciiy. Willi Iiul l'llii\.iy.1l‘| 5|X1K‘|' iiini siu- ll) Tl‘;T\k‘l1l‘l' . .T . . T\'ii.iti KeenAllin . . . . . T . . . T . . . . . . . . . . . . . . T Davin Show intike ii iiii- lulally eiiiiviiictng tir il\\'(‘sUliIl' nieia- Alma . . . . . T . . .. . . . . .T .. Franre Nuyeiiphitrieal lialllvlleld ii needed iii be. ThusT thell sveiiis llii- Plilliel ul llie Apes series has ll» scope oi llie series. and lhe lilm. seems |irii- liolli S|)@(‘K‘lI and Sl!'\l(‘ll-|l’l'. and ii l)l'(‘l|lil('5 awk-iitiliy i-enviietl ils end. liui niti ll5 inidir. Wiiliiiui a |)lil‘lil||\1|lPly diiniiiislied almiisl ll) l|lllI‘ll])<ll"lill\l‘(‘. ward IO ihe p-ilni iii sllipplliess.

lzllieled lll(‘ si-|'|t~s llll' lirsl true S(‘ll‘lll'l‘ lirliiili IillIl‘l' lierailse Tliiinipsiiti. and |)linlui:i":i|ilii'l' Brure vi'llli a iirni. ll\ll‘lllil(‘l‘l| lllll(lllllZl\1lIll'l> llis liniitii:epir, lii p;ll"ll|)lll"ll5\‘ him (H4228). Allhuugli l Will Surlees. ('\‘ld('l\lly irurlwd arduitusly lit make ll Willi Cziniera and edlliiii: is l‘\‘l‘I"$llLll‘]L Ualvliiilgiiiil git lliul lar. l Wlll say lliitl llie series is 11 wurk as liesl lhe)‘ ciiuld. Oil llie 5UI'l11l'l'. il is an al‘liiin and re-;\¢‘ll0n Willi aeulr seiieiillvily andli"|‘ilSU!‘L-(l inn»; il slirk. l‘lI‘\'('l‘ lmdy itl iilnis. l‘Xll‘i'll\(‘l)‘ llillldsullll‘ |il‘ll(llll‘liilllT Tht‘ l‘Ulul"5 sit» l‘Ulill'lll. Allliiiiigli llie (‘.\ll’t‘Il\(‘l)' L‘lUSl' lave siiiitsiinniyti ll;\iA'l'(l lillll iiiit-vi-ii. lllill ls iriiiy lllilqile in Sllilfp and t-it-at». llw sliad4Wi‘s slrmiigly detailed. kill tilt» lllllSlllIl by C‘X|)USll\[l llie lllllke-l.l|1, tin-ynininni ]ll('liiI‘l' iiistniyT and il all iilniinis willi ll \'l'l‘_V |irul(‘5Sll1llZll slit-en. are exlreniely elleclive [or dflliiialll‘ |!l.ll'|)llSl‘STlii :\|ii*s~l, CONQUEST OF TllE PLANET OF liiilli iii liilerinrs and L-xlrriiirs. Apesfl probably had llie lilivsl. liiiisl l'h:u'a1‘leri5-THE APES. Paul Deliii lasliiniieil an extremely Thlinipsun perliirnis some i'eni:\|‘llalile culling, lie make-ups (since lliere were only lhree |.‘liar-llli;lpl|l1ll|\'l' §l‘l'('t‘|i|ll2\)'T iiili iii sii~litT l'll‘\'L'l’ plot iii<i- Llllel‘ l\l‘ltllll‘ldii |\llIi[)Sllil'IllTii1lI itii- \\‘lllllU\A'. lit‘ scit-i-s in make Up], inn Tlll|I‘ll|!SUIl U595 ll‘l(‘ close-miiisitlntis and de\'ii'es. 'riit- iiini quiekly liil- sliarply l‘\.llS lo llie l,1U\'('l‘l\Ul"S angry l‘Xl‘l:.\l'il;l|i0t\. iip here lur solidly-luiliided |"('ll51iIiS, Lind il t-tinlows Caesar. llll‘ Very I‘lIlll‘l\ alive ulisprliig iil llie "l knew lllal Pireus 4)\l\'l\l'l' iiras lying!" Also. in lie juslilled as suL'hT more lliari ('UIlI]K‘ll5(llll\|1 loriiiur(li-i'l'd Zi|‘a alitl Cornelius, lruin his eluse |‘i-- llie §(‘(‘Ill‘ wlie-l‘e Cavszu‘ is l‘lilNl5ll\l1 liis riilliie llie laek iil l‘lTilI\‘i('lililI in llie t'iiake~u|i here.ininiiistiiii Willi ('li‘(‘u.s lilA‘IlL‘|', Al"|I'l;Ul(lil1 lu liis lrui J liiillk. il l'\ll§lU lilnl Slarilig in seerel at» Pll!JlOgl’£\plii(‘llll)’. il i-nnii-s iiit- t'losest iii5i.l(lKll'l\ .\'('p(‘l‘£\liirli ll‘ii|ii lllll in illlllilliull lllln llie itiiiiss iii iiit- [,ZU\'('l‘lllll'T The iiniini: is nisi right in i\|it-st iii qiiiillly illld (‘\'Il(‘illlUllT Rit~nni-ti H. Klineliii|‘rnl‘s nl ape liiiuiipulaliiin ll)’ iii;ui's liirlure de- L‘L\(‘l\ iii lhese niiiiiierils. zuill iii several ulhers. |x-rlurms aiiullier l)l"llliZ.\I\l ieal ul lrue Clnenialu-\'|l‘l'5I in llle (‘$ll|l!li5l1liI('lil IilllIl‘C1l(‘:i1!l"-}1U\'1'|‘- There are maliy iiilinis \\‘l‘il|l}1 Willi llie iinisti. }Zl‘;1]ll‘|_V. eaplurlng llil‘ ext:-rlnr lieauly Ul llle ar-nni- l'iIllllll‘l illlll cin~s;is»Mn<-oiiiiiiln ll‘ll‘IiLlSlil]lI lu One is lhal ll's inn icilriiplt-lely C0|i\‘|ii('ing in tiinn l1lIl‘t‘;|l Ape \'ill£l\1(‘ llllil yet n t-iiyi. and llll‘ siiileii.lhe lC|\Il\A'l(‘ll|Zl‘ Iii Arl'iil\iidli’s suivide Kuill si.il1se- or l‘ll‘\‘(‘lO)lllil'lll, and Caesar's transition [rum murky tum-s Ill llll‘ ruiiied mutzilil elly, Willi slim-l|ll('lll l0lit‘lllieS$I iinu in \'(‘llil(‘ll.ll L\|X'—lelld(‘l‘. l’(‘- \\‘;\!'lUl‘(l IU |X‘2\L‘PlIii1k(‘l‘. llillll essential. ls nul. Iillill siylilaliiin and iiilriiisiv ]XJWl‘\‘Tl1|llZll|4lIl and victory ii\'(*f lhe hllnian mnislers, li('|ie\':ilJle. ll limks and sounds lavked-on. ;i|— Tlie liallle >1-enes are inaiznliieenily handled,llul lliv lilni sii loads llle dire Ilizalnsl huliiiuiily lliriugh lhe edlllng Ull llll‘ scene. |iTisl alter lllS lal‘ superior lo Apes! and 4. Willi sniuullily |.‘ciIi-l|i;il llie il]!(‘S' liliintilnitii seems eiiltrely jueililied. Sp('IM‘li [aided iiy Cl reprise ll‘lJl‘l\ ciiliisniinvs lflilled lracking shots. ii'ii|i('I‘l‘l'plil)ly (‘ill tti smileMy i~nni|iiiiiiii here is Iil ;\ l'll0l'Lll Hlit‘ l'l‘;lllyT liiit ssni-t» lur Apesl). is driinialieally i-ntiiei- I‘l\0\'ll\ll Slilil5T Indeed. llll‘ epil' ll;\\'Ul‘ is stiptiirsa boiler!l.l'Lll'ii21ll(‘§lll)' illl ;ll'Slll(‘lll‘ liT1l:im'e l)l’l\A‘(‘(‘li llll‘ iT\)X‘ and :T\|2]il‘Oprl£lle. liefl‘ ttinn in A|ies4. witti iinniitiiiil l-liilge ol ex-and l1\ll'liiU\l‘llJl‘i!(‘l(‘!‘S was desperately needed. it With all my eriileisnis. it's siill a very en- ploslons and pyruteeiinles.l)(‘K‘()IIl[‘S .1 one-diniensiiinal raeisl inrable. per- luyable. ihuruuglily prulessiuiial endeavor. ll re- Leonard Rosennian's S(‘Ul"(‘, and lls application
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1-111 51y11~ 111-1111» 11-1111111 111 11 1-11111-1-111111 1.1 11-1111-

1'|sn\5 I1)‘ Oscar \\'1ld1~. M1151 r1-n1;Ark:1l1l1- 1111111.

11-11111 1111-511-111111.513; 11-11151-5 111 1-11111-11-11 1115 111m

111 any 51-1151-. F1-11111 1111- 11111-51 111 1111- 11111151 15 1111

1~11111111-1 111111 111 111-111-1-1 511111-11-. 111111111111-11111111111 111 11151; 1111111 1111- 5111-.11-1-5 111111-111 111111-1111111 111111 1111-11- 11111111111111-511-51 111111, 11111 1111- 1111111511111 11-5-

|1r11\1:11\- vmrlrl 111 N;11ur1-) Wh11'l1 1\\'(~nlu;\lly loads oxplurlng lhc u11l;1n\1h;|1' €.\\ll\ll'l\U\JilP (llkc 1.110 [1111-

1l11-111111;111 1|\d1~>‘1‘r1h;\l1l_v b1-uuhful lmusv. d1.-s1-rl- ui (hr blind 1111-11 and 1h1- 1\l1:pha11lI 11> 1111' prn-sl
1-11 .11111 1-111111-1-11111-11 11111- -.1 1.-1111-.1111 1=11>111 Arruw
111.11 5111-.115 111-111111-. o111-1- 11151111- 1111- 11111151-. 1111-

1r1h1- 1:111-uplly assume 1111- rulvs. 111-1-s.~1 and 1211- TM)“ n‘“'d'
1:u;11;1-111 :1 \';1.r1v1\- 111 ls1cr1-ulypcdl rI1;1r;1c1ers
111111-1. 11111151. 51-r\';u11, 5111-11-1y 1111511-55. 11111511-11111,

d(~b:1u1'|11~i-. 111duslr11|l n\u{:n;|l1-, 1-lr.) \\'h11'h vul-
1111111111-5 1111111 1111511111. 1111111-111111111 111111-1-1 11111111-1

11111111-. "r111- 1-1-1111111-1 111111. 111111-11-1111- 415111.11-1-a

[rum lls pl'111‘(' 1111 ll1l- 11ll;1r. rulls by '.1;::|1n. and
1111- 5111-11,11-5 1-51-11 11111111 111 111-11-111111111- 1111111 1111

111-x1 1111111111111. 11111-1 .1 11-1111d1-rlully 1111111115 11111111 111

1~111qu1-1. 1111-y .5111-11111 11.1111 111111 1111- 11111-51111 1-1--

5111111- 1111-11 11111111-1 111-1-5 111111 11-111 111 1111-.

SAVAGES 1111151 111- 11111- 111 1111- 1111151 0111151111-1.1115

1111115 1-1-1-1 111 play. 111 111111-1111111-11111 1111 11-uly d1-

5115-11-111115 lu1;|.111*1.1l 1'1-turns. kul lu play. cum-
1111-r1~1:1lly. B111 |u111 115 5u1~1-1-55 (ll 1111- bux 1111111

usually 1n1111~1111-5 1u1 1111-1-r51- 11-1;111un5l11p 111 1111-

1ru1- n1cr11 11l null)’ I1ln15 111r1-lousu. SAVAGES‘
1.-111111-5 11-11151- 111 111- p111p1111111-1111y 511111 111 111111-1111-

30

1ur1-5 11 111-11111511111111 111111115 111 1-111111115 111-1-111-11l01:1-

1-.11 111-111-115, 51;.-11-5 -.1111: 111-1~111--.11111115. 1-111-11 11111111-

duzllly usvd (ur dlurenl 5601105 and klnds 11!

sccncs. Thrre 15110l1n\(- (‘l(*n\1-nl l1-1l11- hlm he-
;-111111 1111- 2-1-1111111 51-q111-111-1-1111-1.11-1111111511111 11111111

111 11111111. A1 one 11111111. 11 5111111--11111-d 11111111 rc-
1111115 111111111-111g1111y 111 11 511111 51111111111, 111111 11-11111-

11111> 1-1111 11115111111111 1111111 1111- Lu511un1:1 11915) and
1111- T1l:\.r11l‘ (1912) or any numlmr 11111-;1rl1n1c nau-
ucul d1s:151ers 1n World War ll. rm rl1u1c1> seems
lmurne uu1 by 1111- rupudly 1-111111111111; 1-11111111111 51yl1-5

111-1111-111111 1.-;11_11111y 111 1111- ':1051 11111115111;11=111- 1111111

L'|'lIlI'Cll‘l('!'S.
SAVAGES 111115 1111-y 111 115 11-15111-51 111111111-11111

when lvnry abandons his dcvply (ell mlln\;\(‘y with
1115 churuclcrs and 1-1-suns 1u rlumsy ":u-1y"d1--
v1c1.-s 115 11-111-11 1111- 1111151111111 5111-11115 1111- 1-111111

11111111 5111.-1111; 51 1115 1-1-11-1 111111 111.-111115 1111- 51-.111111

111111 1111111-1~11111111-1-11 111111-111-1111-y 111 1111- 11111515 1A1-1

over Decadence). The suimde \'1Clim ;umps three
111111.-5 (same shut repealed) mlu tho SV~‘lH\n\ln'

pool in lull View 111 1111- 51-eu11; 11111 1111111-111g cum-

.511

,1

-

111 IF

*1‘



,l.lll_l-. illld l.ll.-l-. .l S\\'l\\'I\l'l' llll-l-.~ LILHHH Rlllll .|l1.||Il :\|)ll\'('. RlI|l('l"l Pl'\‘§\Ill\ ls §\.ll"l‘Ill.l1\(|(‘t||)\‘ llls |)||)'5_

CHILD'S PLAY

Terror is conveyed not through

blatant scaro tactics, but in

words. gestures, feelings, and

visual mood. ..

CHILD'S PLAY A PILI'LllIl4lUl Pll-lllrl-s lll-llslsl.»
l2 '12. lll CHI!!!’ llllll lllllllllllslllll. loo l'IllI\\ll(‘5.
Pl'Hd\ll‘('d lly nlll-lll Ml'l'l"lL'k. Dil'!'l‘ll"d by slalll-ll
L\ll"l'\(‘\. 5(‘l‘t‘l'I\)]|L\}' by L(‘lII\ Prllrllrllll blslld O

\|l(‘ |)l1\)' lly lallllllrl MJ.l';l5l'4|. DlI'(‘r‘lI|l' lll lllllllll-
|.!l'l\|)|\)'. cl-rlllll lllrsl-llll-lll. A.S.C. rlllll ('l|ilPd
by Ellllllrd wllrsllllula and <|UZlI\l" Bllfkl‘. A. cl E.

-|\'l'Ul'\‘ll' Malll-y .lllrlll-s Mllsllll
.lllsl»llll nlllllls Ru\)('l"l PIDSIGH
vslll Rois acllll Hl"ldL!(‘5
Flltlll-r MlIZlJI\ Rlvllllld wl-ylllla
Flllhf crllllll . .. Ch;U‘h'5 Whlll.‘
Flllhcl‘ Pl-lllly Dllvla nllllllas
Mrs. CLU'l4'l‘ llrlrrllllllllll

q- lll llllll llls ll-llll-. Olltw lll l|ll- ll--llsl~. .l l'll|)l\H'l'l| llll .ls llll- l-Illllllsll pl-l-ll-ssl-r at a C.ltlllllll- llllys‘ Allhougll CHILD'S PLAY ls llbvwusly a Salanlv
I|l<‘ |Irl‘l‘.\\l SPF“ LL|.\|l1‘l‘. .l ULIVR l;ll-l. llll-as llllll sl-lllllll. llll-xpllrallly slrurk by l-vll alld 4‘lIfl'l|p— parable. lll:-ro are rlll slllx-rllalural l:-llnll§-""- H"
l|ll‘ lI\.llt|_ tlIl\\|l|I'll' \\llll ullllllrlll. Such "lllll.~- llllll lll CHILD'S PLAY. 1| SLIHUIIK‘ |l;l.r.lhl\~ t'ur» |)l1\l‘k nlllssrs. nu l'lH‘$ ll! wllrllcrllll dlsplayed.
.~‘.l;:l-" lllI|Xll\‘X\(.\ Il.l\l- |l<l |lLl\'\' lll SAV.-\GES. .\’llI\- rt-llll\' lll l'(‘lL‘L\5\' l|\l"UU}I|\ Pl\r;l|\luu|lt Pl\'l\1l"(‘S. Lunlt-l's Illnl ls Ll rhlllllllg bh-lld lll RO5EMl\RY'S
llll- (h:J.\])[hl||ll|llg11\' l1]\’]X\: lls ll-ll.ll “'1' Illld <llllllll- - -----~ - - BABY and lF. . .. wllll llllllt~ lll P<I|IlI\Skl'5 sloppy.
llllll- llxpl-l-ll-ll -»l \|\I‘ llllll lrlllll |\\\‘ \'\l’\' hl'y!ll\- tllllllglltll-ss slrllctllrlrlg. and llllll‘ lll Alldursull‘s
lllllll. Tilt-sr \hX'\‘|\' llllulllllllzllll _ll-lllllls sp-ll] llw nll l5 rlllll-\'l'lll'd; ":\nylhllll:'szlllllll-rd; l\ isjusl l1 bald. muddll-d |)r1-lt>ll_~'lunS. Terror ls t'un\'cyt\d

-9 .llll~lll sl-llsl- lll ( .lll-lll.lll-ll ll\l‘l|XllX\\Lll‘.\\|\l'.\.\ .llll-lll- lI\.\llk‘l‘ lll llllw lnlll-ll NIH‘ l--.lrl lll-l .|\\'.l_\’ lllilll." Alla lllll lllrllllllll llllllalll S(‘1ll"0 l;\l‘lll‘S. lllll lll lmrds.
ulllt>ll- lll llll- llllll llllll-ll llll-usls llsl-ll. <l]\\'l\-k'|\!|l‘d SAVAGES alld lls \'l't‘1llIll'5 ll1l\'\' };lIll(‘ll away lll-llll |1\'SlUl'l‘5. M.-lllllls. and vlsual llllllld. all skllllul-
.lllll -l!l\|Hl1\lllll>'. l.. l-lll-ll l.l lll|l' ¢I\\ll lll-l-sllll.ll lll< llll-llly. ly lllalllplll-.lll-ll lly l.ullll-t.
ll'l])l‘l'\.lHIIlL\. lll;l- i\llll'.~|lH\".\ lalllllus lll|I|ll.|lL|' HI|V\'|'\‘('l‘. llll- llllpllrlalll pllllll. l suppllsl-. ls Tlll- stllry ltsl-ll llears rlll rllll; lll Hll‘ superna-
l‘.\])l'l'lXl1|'lH llllll HI!‘ .~IXll]lX\i lll.lll. Illv‘ llllll l.~ llllly lll.ll ll rl-ally lllll-sll'l lllalll-r rlllw \l\‘\' \‘H‘\\' llll~ (Drill llr lalllastlc. ln all all-lllly Calhllllv S('hUUl,
'-\|l.|\ ll Xll<‘.lll.\ lll l‘.ll‘|\ -ll ll_\ ll\l|l\'ll|\|.\ll\'. Ah lll- llllll. Tlll- 1\|)|l;l|ll|\g |)llI llllllllly \'l5l|)l\' lll-l lhul llll-rl- llrl- slllllll-lll-l-l-llls lll \\'lllll'lp,{l)'. S(‘l|—ll'\flIt‘l-
l',ll’)\ l'l'_\|>1IHll [ll S.-\\'.-M2!-I5 llllll-l-llllly .|l'l‘IIl‘l|H\L1 slll-ll .lll lllll-lllllllll-l-l-llll ]Il'll]l'l'( lllllr I)"H‘\‘ rl-lllrlls vd lIl]\ll'll'5 Jlld ]Lll!L All lllll. (‘I((‘l'l‘dll'\[.!ly Sll'lCl
lll -.lll.ll Fllllllllllllll .lllll l!l\l']]l'l'l\l.|] l|L|.ll|lll‘.\ \\l' l1|'l\|'l‘Ju_Y l|l'll'\‘II\llHll\1 lllsll-lllllllllll |1l"ill‘Hk‘t‘5] l.-.lllll ll-lll-lll-r ls llltlllllhl lll |l(' Ll n\1l\ll]Ii.\l"l0(lh(‘
l‘.\l‘l’\' '-\ll|l Uh llll-l llll llll-.lll l-. \\II\ll(| lllll L'\'\‘l\ lll» }.Il\'l'l\ lllt‘ \']lLUll‘l' lll lllllll (U L\|\_V l‘l\\J$l'. lllll lllcr(~ ls §IJl1l(‘l|lll\|1 (‘ISO lllrllllll; llvllllla

Illll|.lll_\'. Sr\\'1\(i!-IS .\l'l‘XlN‘Kl \'|-l'_\' lllurh lllr ]lll'l!l' |l\|H'l\UillLlUdlL'lll‘l-('t|\lldl1*Il |lil\'L'l‘SL'L\])(‘d1ll all HHS, llll ('\‘ll, pusslbly hulllrul prt~svnl‘E lhal
Rlllll -ll |ll‘ll]l'l‘\ l|l.l\ ]l\l|l'l\'I'l'|.\|l|'L| llllll .ll-ll.-ls ll-.lsl llll- llllll-l-xlll-l-ll-lll-l~ll l\'lIl')‘ Lllld llls prll<llll-- lllls li\.k['\'\tI\'l‘l' lht‘ Slthllllll Tlllll lhl‘ "lJel~ll" llllglll
\\-lrk lllr and |ll'hl'\'l‘ lll .l_~ llll- l'l‘l‘.l|l\'l'. lll l'h<ll\.ll l'l'. Islllllll Mn-rrllzllll. ll lllll Trll\\' and O'Dlllll>|.:llu(\ bu nll "IQ lnus(~ ls 1\l|\l(‘K‘] Lll. but nvvrr lully {Awk-

llllll \ll\ll‘|l l|l(‘\' ll-.llll lll llll sl. |L\\u\'. .lllll ls s-l llll- l.lllll llll- .ll-lllrs. Whll llrllll.lllly had llll lllkllll; lll llllvl-ll~dl;l-ll. l-vcll at tho 5lll.l'l|il'\§l, L\ll)l|Zlll)\.l5 llrl-
A'lI|\ll\\I'l'l'lll]. lll.ll l|ll'_\' Z\l’l' ||Il‘l'l'(| lll ll-l --llllr llll.ll \\'llS l;lllll,; llll llllrllllg tlll~ slllllllllllzl. Thus. lsh. \'l-l llaslrally what the lllm says ls that the
lllllls Lllld lln’l\lIlI l-lllll-l-.~ lll l1l'l |,l|Ill.lll lI|l'_l'\h4 l- lll s,\\'l\t;l;s Hill)‘ lll~ l|lL' lll-sl L'X.\Il!|l]\' lll Hm l~llll-llla Dl'\'|l l"l'5l(‘]95 lll l.l§ all. \'l\I)S\ly llllrlllsllt. nlll IBVEI‘

lllilkr ll-ursl-ll \Vl-llrs l‘lI|I\l'.\ ll\.\|,|lllL\' ll. llllllll ..l .l..l-_ Llllll]|tl)'l'!‘| lllld ll'l'l'5])4lHSl|)l(' llll s plllld l('l|l1ll.
.l.\>lll\'X.\|I\|lll‘. Ellll I .\’|\I\J‘|Yl_\'(1II\.l|)| lllls .llH‘ll1.\l|(‘ sl-llsl-l. lvlllrll llallcllly lllusll-all-s tlll- l<lllllll~ally Janlcs Masull ls supPrh as the lullmlzlllllzvd
llllllllll |\ll\\'. Slllrl SA\'.-\(jES .~l~-llllv lll-lll .~ lullll» .-\llll-l'll-.lll ltll~.l lll.ll lll-llllll; llwrr mus! hr at lt';lsl ll'.\!‘hl‘l". hulh sud and dl~tt~s\;l|lk-, and ullinlalcly
lll-rl/.lll--ll ;l.~' .l llllll l$1|lll‘|'. .|Hl‘L1'll‘\‘. \‘lllI\l'I|§'. ll.lll llll- lull. .lll llllr-lllllll-lll and lll-arly lllsanc pltllllllv and rllrllpasslllllalt-. Bl-all Brldlzt-s ls
llll-llllll-.lllla. LIFVI‘. p.ll-llllv. lllllll-llls --l all -ll lll\'||l|I(l4'A1 pl-llllul-llllll lll lllls lllllsl l-xpl-rlslw lll rarelully mllllll-d lnlll tho l‘hLl|‘L\l‘ll‘l" lll lhc new
\A|lll‘|l .lrl- ]1l'9‘>'l'Ill] .l l‘I!uh(‘||ll|l lll sl-l»l-l~.ll -ll lls >Al'l>'- |.!)'l'l\l('IlC|\(‘l",1ll\('X-|lll|1llH[U1l*5C|Iuul, who real-
\"ll\I|II|1l'l\lh ll-.llls lI\\‘ llll.llll- lll l1\ll'.\r~ lll.ll \l\'. nlll llll- [Ll Hllll llll~'l-l- lll-l-ll lllllt-ll ‘lll’ Ll l"ldl‘l1)' M05 |Zl'(‘;\l dllI1l.!l‘l" llllll ll-rrllr ;lll\'l' ll1\l\(‘ slllllls-
§\‘l'lII\].~_ llllrllllll-ll [llX\1l1|N‘|'_\_ ,|l'l' \'|'l')' l~.lllllll- UH‘ llllll lll. lll(l\‘('ll. .lllylllll- \‘lS|' \'\'l‘I\§hILl'l'§ l ph€'l‘l‘. Aslhl: Ellgllsll l¢';\K‘)1t‘r. lzllsoly Jl‘(‘uS(‘d lll
Ilvllhl l.ll-l-llllllsl_l~ |ILll-Illl. \\'lllll l .llll lllll.lllllll.lr lllls ]\](lL'l'l\ll'llU ls ..l lhl III\|!tll"l.||ll‘\' \\‘|\ill5lI\‘\'l'l' alltsglllllzlllll Mi.\SU'S l-llllrlll~ll-r. nUU¢‘l"l Prl-stull
llllll U§‘I1l‘L[l' swlll TI‘ll\\ l.l sl.lltlll-lll»l- ll-l-lll llll~ \A|\\'l1ll|l\‘ l'||l\SlL1\‘l'§\|H‘ l'\tl\‘ llsl~ll. xll ll-llllll SUI“? lllws llls lllll-st })§'!‘Ltl"I1Ill|\(‘l', -.l sllllllllllly l!'lI‘lSl-
“Nl-W \'lll'kt~r"l. I tlll kllllw \|l<' .\|'l‘Hl\t| |l.lH lll \|ll‘ ll_~.llll-rlr [lllll lllr \1l'|\l\l§) Wlll l.ull1 sllllll-wllllrc wlth honed and ullcrly L‘I)l\\'l.I\l‘lI\ purlraylll ul ll mall
.~'<'l'lll-llpllly ll-lllll. Mlrll.ll-l O'l_)lllllll:Il\ll. lflllll |\l>‘ .l pnlllh-l-llu.~ \'l'Ill\|Ul' \\'|\lt‘|l l'l-tlurl-.~ SAVAGI-IS In wllusv trut‘ ldcllllly ls !'['\'(‘2ll(‘f| .ll \ht~ shullvrlng
llllll-rly \'IIlI\lL' |ll.ly.s .ulll wlltlly lulllly_ llll-llllll-s ll Illllllr l~-llll.l.ll ll Cltl lll .\lIK‘|.\l. pllllllral. lllllral. vlimax.
p1|I'|1I>}1l'2||l|\|l' |)l\'('l'§. lllflllllllllj llX\l' l'Il|l|lllUll\.lL .lllll lllsll-rll-.ll l'|l1L\‘l\k‘\|'l'>l, slyll-s. ;|l\(| l'\‘l‘11l5. 0lll- lll l.llllll-l's |)l'5( lllllls. ll(‘ lllsplays the

P7‘ rllllllr slrlp. "Tllr All\'t-lllurt-.~' lll p|l|ll'|ll' Zn-ll» T|l.ll. lull, wlll lml llrllally lllallvr. SAVAGES, power lllld ll\5llll(‘ll|\Illfll1.\l‘k(‘dTHE"n.L and l2
Gvlsl." fur lhl- |1H\\' d\*(Ull\'l "EH-rl:r\-l-ll R\‘\'ll'\l‘. " lll-tr l|ll- ll'l\'l:ll .\Y\|I\A'5l‘L'|\l' llulvlllv llutll ht-lllrtl and ANGRY MEN, Ills lllusl sllllslylng Wurks, Hr has
Alld ll ls llrl-l-lsl-ly lllls ulll|l~lll.lllll-. llll-rllll¢ls- lL"l‘l'lhl'dY|H|1cll|l\‘HK~U\\'dl'lI])5 ll. ls .lllurll;l- had ups. and Lll'\lL‘l'll\l5 dllwlls, and Cl>lll.D‘S
llarrl-ll slylt‘ lll.ll lll-rlllllllll-s l\l\.ll'|\ lll SAVAGES‘ ll.ll. ll'Ll.~'ll’1|lll\tZ. l|lU'Il\l!, llllllllylllllus, \'Yl.\l|\‘\Zll\;1. PLAY ls cl-l-llllllly “‘l't‘ lll llls llslllll U\'k'l‘-dlS(‘l'
01‘ll'\‘Hk‘. 5IIll\\‘\\'|1il| all.lrl~llll- l'I|l\SH'\-ll'llIll\'. allll lll-lsl lll llll. \‘l\ll‘l'\.|Ll\l1\lI llllll. .lllll llllll <|llllll- ]!llll('d (‘l|l(‘|L\Hl'$. lllll ll'S llllll~ll loss sll l|lL\l\ ally
l..lllllllll_- lll \|l(' Hlm slrll-lly |l"U|Il l|Lll£U1|.!l(' llllly I)‘. \‘l'l")' lll-ll.-ll» |LlX‘,ll|I>_\Il'1\l. lll llllllll-'s l"|\£‘lIll\}1(' lll llls lll|l(‘l' lllllls.

my |)l’lr\'0,‘U1l'PlHl\l. lll lll-any llll.lll_l- \J|L*~.||\§])‘ll\l1.lIl(|lll\lllTlIU5|Y ull- Tlll~ sharply Pl'l'\‘l$lUI\(‘d. clllll-l-lltrall-d liter-
SAVAUES ls dl\'ldt‘d llllll (l\’(‘ sl-t-lllllls (‘;\L‘|\ lll- -.llllllllllllls I\II\l'l'll'i\ll lllllls. 15 H’l.'.|.~iL|.l‘l||Jll' lll- lll-y lll l|\l' play |l§l5|7l'(‘ll1ldJ|!l(‘|)y LPG]! Procu-

\I‘UdU('\‘K| by -_l t;lld.lrd-l~s<|ul~ lllll- turd. Ul1[' lll lll-ed. lllk wllll llcalllllully |\~Ill(‘d llrlllllg. The dlzlloguo ls
\]l(‘l prllllrd lll LJHH and annlhtlr \I1 Grt-\'k. Tlllv D_l\'ld Hzlrlhnlllnll-W hrlsk. wllly. wllll utld\'rl|rnt*s lll blzlrk. slnlslvr
(‘;L\'d5, \‘;l\‘|\ lll_l-stl~rlllllsll- llllllllll-'l‘l'd lll (ht \.l}![l)(‘l‘ l1lldllll\l1$, llllll ll llll HKIWS lI)gl‘"\(‘l' Wllh illlirediblt‘
rllzhl llallll cllrlll-r. pullt-tuatl» lllo toresl 5l‘q\It‘l\('(‘S
(IlI1(‘ rrzlds: "Trl|];‘.l l'ldI‘l'S :l.rc llllrll lllsllllglllsllt-ll "“"“'*' M'""'""
I1)‘ ]!(‘b|)l['5 lll lh(‘ll' (('(‘l|l, l|\U\l§1h slll~ll IS I‘|Ul UK‘

t‘J5[' lll-ll-. "). S(‘\'(‘l';l] lull}: spllllllll dl5I'l)LlI'S(‘S lll
LlI1ll'Jl\SL\l;L|)||' Gt'|‘I!\i|I\ i\(‘K'IIII\|Xl)' tlll- llllll lll
\'.L1'lHU5 lll.ll~l-s. The lV|)(‘l\lQ[ (‘rells l‘\lI‘l ;l§1Ill.I\Sl
ll 1\l'l‘|d EH11): l"1'lll-y l~llll lls 5Ll\‘;l§,!l‘S..."] as llllll-
l-rllus us "sllllllpllllz On A Spallllnl“ whlrll appoars
l.|l(‘l'_ Tllt‘ l‘l\d l‘I‘t‘[‘]IlS lI1(‘ll|d[‘ J11 l‘I\d|l':iS llllllllll-r
lll "asslslarlls lll..." surllrl lll wlllch suenl lalrly
lI‘|\|>l’4I|)LID|\' ll lllll lllllllllrlllry. llkc H10 L'l'(‘d|l§ l(l
lhr II](| .h-fr)‘ L\'\\'l.\ ll'l(‘\'I5llII\ 5)l4l\A'. lll lllls ab-
sllrll K'll|\l\'Xl lllll- llll lll lllllllll;lll- ll"l\\1(‘(‘ldl'il\ the |

sl~llllr -|I£\'l('S §l‘t‘l\l‘ §\;U\d5 lllll llllll lllay bv lht'
I rllllsl Sllllllflllll lll lh\' llllll as lllr as vllllllll; ll pllt
|

'ln il lll"ll(‘ll' ln Uw Aulunlrl 1971 lssutl 01 “Slghl
luld Snulld" lv-lry sllllu-5 lhrll Pu.‘ and Truw ulilialed
SAVAGE-I5 lll ;l "wllullill‘l lt be Iull ll. . ." muud.

:|d.lpl.lllll lty.
Ll.|lI\['l sll gracellllly lles t|ll- Wllfd [U the lmalgc

Hull llls l(‘(‘h11lq\-IP seems quill‘ tlll-alrlral at hrs!‘
lllll at l-lllsl-r I‘1\ll|,10, ll's all loo t'hillm|,:ly appro-
prlalo. ll ls llllvlllllsly a slago play, and Lllmel
rarely dl5|Z\ll5(‘S lllo l;\(‘l, bul nu knuws lust when
tll lrlll-rt-l~dl- lh('llll"(' arllllce Wllh l-lllt~lllaur dex-
‘vr“v1 murr so than dld M:ln.kl('\\'l1‘z In his hand-
ling lll SLEUTH, srlu lllt‘ ccvl ls dlllllillly hyp-
Illll‘.

CHILD'S PLAY. In slylv. ls‘ um: HI lhv yr:u"5
bcsl works ul lanlusy. but ll's sn sullllv that one
barely l‘HIll(‘(‘S l)l' l-vl-ll 1'l|n:i\dt*l'$ ll. slll sstarl lll-
llalllts nlls llllll rllllrr dll\114I|ll‘2\\l)' lllsll ally UUIBI‘

l'9l‘€*nl hlnl, vxvvpl Tm‘ THE MEPHISTOWALTZ,
perhaps nul physlrally. but ln splrll. ll proves
lllllllllllly I‘l\ll!'(‘ H’i)1hlk‘il'\§! Illld llllslllrlllllg tllall
P0l:u1skl‘s S1'il|)’. rubber rlllws.

Dale wlrlogllrll
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ego in LA GUERRE EST I-‘INIE, Claude in JE Scenes from IMAGES, director Robert Atlman's
T'AfME.tlE T'A.lME. These films are also linked new film in release fr0m Columbia Pictures.
stylistically to IMAGES in their unorthodox forms Top: Sisannah York gives a stunning performance

‘ oi oi-g<scene and edit ). But an important as an authoress who is tragically veering closer
---Altman ha5 lmed the difference intrudes here belliilid the fact that Res- and closer to acute schizophrenia and perpetual

~ - ' ' ‘ nais has diverted and refined his montage theo- n htmare. Bottom: Bodies of murdered victims
temfY|ng disintegration of a ries into the saintly realm of philosophy (see John ll‘: strewn about her apartment, reminiscent of '

Ward's Resnais, or the Theme ni Time). Resnais' Roman Polanski's REPULSION.
iilms center on definite identifiable structures 7 —*'mi
coming tn play within the hounds of a strict time-
diflerentiated universe. The montage of each oi in the Astrndome and the nearly unbearably tense

IMAGES A Columbia Pictures Release. lU/72- his iilms iS the product ofa (mostly) clear. re- 5ht!otout—in<the-snow sequence that occupied the

in Panavision and Technicolor. I00 minutes. A ceptive, logical mind reacting to a constant last quarter of MCCABE AND MRS. MILLER. In
itemdale/Lion's Gate Film Production. Produced stream of stimuli in a more-or-less orderly fa- IMAGES Altman merges Cathryn's sexual exper-
by Tommy Thompson. Written and directed by shion. Resnais' cuts may be iartetched in some ience with all three men into one blindingly pas-
Robcrt Altman. Director of photography. Vilmos cases, but they ultimately are thei-tiatically linked sionate montage as the camera slowly moves in
Zsigmond. Edited by Graeme Cliiiord. Art di- (stimulus-response) to some character. situation, until the screen and changing lovers beconie nne

rector. Leon Erickson. Music by John Williams. locale, or emotion dritting through the charac— vast erotic blur. The two murders (by shotgun atid
ter's mental reservoir. knife) are detailed quickly if bloodily: yt-t they

Cathryn .. Sisannah York IMAGES is quite a different matter. Altman linger painfully long in memory, abetted by theHugh . Rene Auberjonois scems to have traded Resnais‘ already vague uncanny nerve—wrat~ktng tltlIlt'lli|lJl'lt‘|.‘ with which
Rene .. . . . . . . . . . . . .. . . , . . .. Marcel Bozzuiii narrative content (and there are always stories in the camera notices (or does not notice) the bodies
Marcel .. . . . . . .. . . . . . Hugh Millais Resnais' films) for it certain Ho|lyWood—esque throughout the rest Of the filni. Near the end of

mlsannah . . . .. . . . .. Cathryn Harrison slickness. Altman cuts—or more appropriately. IMAGES. in a wrenching reversal of directions.
glides his Camera-—|JetWeen elenleltts that may Altman cuts from a slow upward zoom shot of the §

Near the midpoint of Robet'tAltmari's IMAGES, not on inspection reveal a rational linkage of spray oi water from a shower head thahlniltlg to -I
just before the first murder, we begin to tear, if stimulus-response: ie. Cathryn's niiiitt is not or- itilchcock in PSYCHO) to the rotuiiig dowitward
only momentarily, that the film will disappoint- derly and functioning clearly. Since Altman has path oi the corpse hurtling through the rapids and

ingiy deliver muCh lcss than it has thus far prtl- filmed the terrifying disintegration of it ntllid. the tluwn a steep waterfall. Altntalt also manages t0
mised. We think for a minute at that point of nu form Of his filnl can only be terrifyingly t'ltiititlt'. make the Irish landscape seem as unreal in its
return in IMAGES that Altman might settle for Unlike Resnais, where the present ultimately culurs as the fanciful (niyth-makittg?) passages
either the warped psychological games oi Susan counts the most, Altman's time is continuous; ior oi the novel read most oiten to acctinipany Cath-
Sontag (DUST FOR CANNIBALS) or the petty cri- him as ior Cathryn. there can be no past. present ryn's wanderings from the cottage. And this is a

minal tricks of Robert Aldrich (HUSH... HUSH, or iuture. Hence, IMAGES is visually Cullvoitlted, crucial point and feat lest we draw some bit of

swi-:t:'r CHARLOTTE): both are film tactics that upsetting, harrowingly t!nt0li0l'tIll. and quite liter- natural comfort in the green reality of Nature
only flirt with the supernatural or the chillingly ally paranoid. an additional fact that disgruntled which (‘uuld be used In stabilize her int-utul ot-- ~

real psychotic. One fear ior Altman soon passes, the reviewers who found fault with the film's lack teritirtition in the apartment and cottage, where
however. He has again made an extraordinary of clarity. a complaint syniptoniatic oi, at best. most of the iilni takes place. The itlni is thus
film Ill IMAGES. one that is rudely flawed tper- 2| superficial. and at worst. an obtuse response saved from unwittingly promoting Nature over _
haps more so titan his other iilms except, possi- to both Altman and his film. Considering its psy— Civilization as the environment more beneficial
bly, MASH) yet still powerfully conceived and chological probing and the sickness. violence and to Man's mental health.
joltingly stimulating on a number oi levels to a amoral brutality that hrs unearthed, uvutoss Susannah York has clearly paid tier dues and

degree that easily overcomes the defects. sometimes closely resembles REPULSlON ptir- with her performance in IMAGES moves into the ='°- t

At first glance. because oi its confusingly busy ttcularly in the area oi stylistics with, for in- iront rank of screen actresses. Her bravura - ,1
visual surface, IMAGES appears much more stance. its nervous. extended camera movements performance, which rightfully won her the i972 '
complicated than it really is. For Altman has and symbolic use oi highly amplified sound ef- Best Actress prize at Canlit-5. is respoltsibie in
slid his camera into the mind of a nearing-middle fects. P0lanski's film seents more the traditional large part for overrotiiilig :\ltitiiltl's more facile
age, much married if less loved authoress Cath- horror film and is slightly more audience—wrack- flourishes in the first italf of tiit- fllni zuid for Pn-
ryn isusnnnnh York) who is tragically veering ing and unrelenting, partly due to the gritty riching his later, mun»mt-aitingfulttlit-s. At st-t»-
closer and closer to acute schizophrenia and per- iorceiulness of black and white photography over eral times during tIi(- itittt. ut 4-xtviitititi, ttttri-
petual nightmare. Altman has attempted nearly AItnlan's color. ratcly charted camerii titttrt-ttit-tits wtirllty oi a
the impossible in IMAGI-ZS—the spinning of his Regrettahly. Altman does run into some prob- Welles. Cathryn is seeil gttitttu ttt ltt-t~st~|i it-unt a
tale from the nearly uninterrupted |J0int of view lCmS that threaten to rob IMAGES of much of its great distance away. Wt‘ ft-Pl pt't‘litll1s that she

of its protagonist. IMAGES is quite simply a re- power. For all of IMAGES‘ complex surface. Alt— will, like a nitidernizrtl Mildred Pierre. conie
cording of the conflict in the mind of the protag- man deals too often in obvious symbols. stylistic through it all okay in the last reel. But when the
ultist between real events and the flashes Of fi\n- gimcracks, and general cuteness and then dares second Cathryn begins stltiwlllg up ill (‘lu5l't‘ and
tasy jarred into flight by remenibered—perhaps to keep ilaunting them at us, again and again. For closer range. and when finally the two cotiverse
disremembered—events in her troubled past. instance, at the country house, the characters with one another. seperatvd only by a pane of
These two shitting planes oi past and present re- periodically work on a ]igsaw puzzle only to glass, Altman clearly (anti wisely) reverts It; his
veal an uniathomable third. the on—going process eventually discover that one important piece is accustomed cynicism. IMAGES ends in frighten-
ol thought. which becomes, more or less, the missing. Altman scents visually preoccupied. es- ingiy complete dissolution with Cathryn shrinking
reality of the film. It is Altnian'S premise. and pectally in the first half of the film, with dangling and quivering beneath the shower. The water.
one that many will reicct. even those whu eonsi- sparkling objects blowing freely in the breeze. which has served traditionally as the symbol nl
der themselves staunchly anti-traditional at least like wind - chimes and mobiles, all images of both birth and death. here becomes that of a soul-
as tar as concerns iilni psychology, that all three fragmentation. We see and hear Cathryn writing less purgatory. a lasting limbo for the identity-
are singularly meaningless, even dangerous, to and reading iront a hook; indeed. the excerpts arr less. ll is only the last fine moving moment in a

one who ciuinut diiierentizite lit.-twt-en tht-ttt. Alt- from Susannah York's book for children. ttt performance oi extraordinary perception and
mall lias. indeed. in IMAGES. absorbed the psy- §_e_ar_t'_ll Q lltticoras. And she ‘finishes it ]tlSl. be- feeling, and for Susannah York. it is the pinltiielt‘
vliic dichotomy between the murder in Antclnitini's tore the end of the film. Ton often. Altman's of both the film and her career,
BLOW-UP tutti the pair of murders lit Pulanski‘s characters st-em merely vehicles for ideas ta Perhaps foremost of all. IMAGES illid Altman
REPULSION. tiresome practice of the filnis thus far derived are breath-takingly ali\'t- to it-cling. Near tlte end

Thus. it is extremely ttiilicult to describe lM- iront the novels of D. ii. Lawrence) as. ioritt- oi the film. when Marcel suddenly darts iront his
AGES in tiny way rut-it remotely fair to the iilni sttutce. Hugh st-ldolii iippcaring without it dead cottage to greet Catliryn. we relt-zisr tt ttt-ep sigh
itself. Altman's story rovers only it short period cigar clamped t0 his nlutllh. The images of the tif relief from our gut. Sut'h heart-stuppitlg work
uf real tinte in Calhry|i'S lift‘. but Within that title are, of course. figuratively lmurne out by is the mark nut Of a tlirectur but of it mesiiteriz»
space are detailed nianv yt-ars uf li\'lllg. in pur- the constant presence of canieras and lenses and er. IMAGES. indvcti. likt- niti.~it of t|it- wurld',~i
ticular. the three relatiotiships witlt melt that she thingsbeing photographed; Altman's canleraevt-it great filnis. tht- t~.ttthrt~ ttt which IMAGES does ‘
has had up tu and perhaps lit-yonti her present begins the filltt by Sneaking itt a wi1iduwattdcoti'i- not really altiiitt. is Ll brilllitlltly t"int-matic and
husband lltigh (Rene Auberionuis). llecziusv of the lng to rest oli a camera lens. The camera d0es intensely enitltiotlill (‘X])t‘l"it'llt‘i'. lt is all-in it re- “R
film's carefully and mysteriously occluded iornt. quite a bit oi Hitclicockian prowling about, awk- turn for Altman to the genre tin fact, to the same -

nut very much pint-Wise may be d9C||)llt‘l'l‘d. a wardly pvvrittg in through windows anti over ban— blunt kitchen knife and ub5t*>'Siv(- p.~:yt"litilt|git'al
fat'l that had several reviewers scurrying to their istt-rs. rcpt-att-itly driving home the fact that as laltds't‘a|ie ul his first iilni THAT COLD DAY IN
[nits lit-cause they t'a.nnot uitderstalld that Alt- filnt Watchers. we are all essentially vtiyeurs. THE PARK) in lvhicll he. like so malty |)l the »l t

man's plot is sinlply not important. instead. Alt— And adding t0 the extraordiiiiuy frnt of the world's awk|iuwled,gt\d masters of filnt front Mur-
man presents us with the wuritingsuiunttnti in the nint. Altman soon makes apparent his strengltts. tutu to |:uttttt~i_ truttt i>.titst to Hitclit-ot-k. and some '

last few hours tor days ur years) before its utter As with all his films, lMAGES offers us moments Uf the industry's better popular tiirt~t-turs from A
collapse, of magnificently gripping visrertil force—|he tni- Losey to Ctt|i|itila to Ilogdailovicli. all gut their

Of course, all of this is really nothing new, at melise, lmmt'dia't‘ puwt-r of film it.l)tl\'l‘ ztll the start.
least to those familiar with the work uf Alain other arts—;tt'hiet'ed by an inspired and precise Robert Altntzui introduced his flint ill t|tt' I0lh
Resllaiii. Both filmmakers deal primarily With rhythmic fusion of t'antt'rawurk. iictilig. editing. New York Flint Festival an ll fiitn that ltt‘ ho|it'd '*---
cxplttriltittns oi memory. fantasy. anti thought so and sound. These nioiiients afford us the unique we would (‘ll]Dy. Even iiwe do tilt tiittrt- than take
as to arrive ill it more profound empathy with the kiltd of dal.7.li|ig suspense that t‘tIItI(‘S only nut of a a filmmaker at liis own wttrti. whit'|l l.~i usually a
character under study (in Rcsnais‘ fillltSZ the in- solid technical knowledge and an intuitive feel for dangerous rule-uf—thunt|1. IMAGES is at radical
vers in HIROSIIIMA, MON AMOUR. "X" in LAST purely cinematic elements. in the past. Altman and literally stunning knockout. ’
YEAR AT MARIENBAD. llelene in MURIEL. Di- treated us to 8rewster‘s dizzying duunteti flight D1|\'ltlBLIl‘IillIlt|ItI(‘\\'
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THE DISCREFF CHARM OF THE BOiRGEO|SlE

completely lose track of whether we are watching a dream

or a reality...

THE DISCREET CHARM OF THE BDURGEOISlE tially is What Bunuel sees and iinds comical. ad-
A 20th Century Fox Release. 11/72. in Pa.riavi— mirahle, absurd and a bit horrible.
sion and Color. 100 minutes. Produced by Serge The basic idea oi the iilm is that a group oi
Silberman. Directed by Luis Hunuel. ery and six Weli—to-do Parisians (actually, one. Fernan-
screenplay by Luis Bunuel and Jt-:u\—Claude Car- do Rey, is the ambassador irom the mythical
riere. Director oi photography. Edmond Richard. South American country oi Miranda) are constant-
rilm edited by Helene Plemianntltov. Set decora— ly trying to get together ior a meal. The iilm op-
tor, Pierre Guiiroy. ens that way and moves on with ever increasing

absurdities. interrupting them each time it seems
Ambassador . . . .. . . . . . .. .. . . . .. Fernando Rey as ii the group is about to actually get through a
Mrs. Thevenot . .. .. Delphine Seyrig meal. A corpse is discovered in the restaurant
Mrs. Senechal . Stephane Audran they attend. Revolutionaries break in searching
Florence . . . . . . . . . . . . . . . . . . . . . . Bulle Qier ior the Ambassador. The French Army comes to
Mr. Senechal . Jean-Pierre Cassel spend the night. They discover they are not at a
Mr. Thevenot . . Paul Frankeur dinner thirty, but on a theatre stage. And more.
Bishop . . . . . . . . . . . . . . . . . . Julien Bertheau Much more. Some oi the events and disruptionsColonel Claude Pieplu turn out to be dreams oi people in the iilm. ln

iact. a dream inside oi a dream takes place at
imagine THE FRENCH CONNECTION in Oz. the comic center oi the iilm. in the midst oi an

Add some moments oi the Marx Brothers and action. we see one ui the Chararters sit up in bed
season it all with heavy doses oi your most vivid and say, "l've jtlit had the must horrible dream
nightmares. that Senechal had a art-um..." What happens is

That will give you some idea oi the content oi that we completely lose track ui Whether we are
Luis Bunuel's THE DISCREET CHARM OF THE watching a dream or a reality. Again. it makes
BOURGEOISIEZ. lt will not, however, help you in no diiierence to Bunuel, who clearly thinks the
understanding what this iilm is about. ln one idea oi a diiierence between reality and illusion
sense, it is about the illusion oi reality. Now. is not Worth mentioning. Both are absurd. Per-
whenever I read a review in which someone tells haps the one diiierence is that the thing we Call
me that a book or iilm is about illusion and real— reality is essentially comic, and the thing We
ity. my iirsi impulse is to ihrnw away the review call dream is essentially horrible.
and turn to a detective novel by Ross MacDonald. in the midst oi all this chaos oi existence, the

The truth is that it ls not ;\S important to know great comic element is that the live Parisiarls
What Bunuel's iilm is aliuui as to experience it. and the Ambassador irom Miranda accept all in-
it ll like the more exciting roller coaster rides terruptions oi their get-tugeihers as a matter oi
you remember irom when yuu were la. Bunuel course. They handle everything with discreet
builds slowly up to a romic climax, an oiten hi- charm. never appear ustered and never display
larious absurdity, and when he reaches the peak outward signs oi anger While those about them
oi the ioke, pluninit-is us down into the most ah- are constantly relating tales oi horror and may-
solute horrur oi our dreams. hem or living il.

For example. in one scene a young army oi- The iilm is very much reminiscent oi Bunuel's
iicer approaches a trio oi middle--Class Parisian early surrealistic iilms. but. at the same time,
Women in a tea room. A waiter iniorms the \\'o- it is very much like his recent iilm. THE Mll-KY
men that there is no it-a. There has been a rush WAY. in which he ignored the diiierences in time
on teal They have no coiiee either. nor do they as in THE DISCREET CHARM DE THE BOUR-
have alcoholic drinks. The young man. apparent- GEOISIE he ignores the diiierences between real-
ly involved in an overt irtation with the women. ity and dream. in THE MILKY WAY. the Charac-
sits down and asks ii he can tell them ahuut his ters walked irom one century to another without a
childhood. The women are Coniused but respond word oi explanation. indicating visually the rela-
aiiirniatively. The young oilicer then iells a tiunship oi a thousand years ago with today and
grisly tale—which we see enaeted—in which ht the pointing out lmlh the logic and absurdity oi the
request oi his dead mother and her mutilated assuniion at the same time.
dead lm-er, he poisons his uwn isiher. The story A number oi Bunuel concepts oi previous iilms
ends ahruplly and the young man leaves. The \\'o- exist in THE DISCREET CH.ARM OF THE BOUR-
men lake the Whole episode calmly and move on claoisll: and ll helps ii you recognize them, hut
to their next adventure. it is not at all essential to understanding or en-

Essentially. this is the iorni oi the iilm. Each ioying the iilm. For example, the horror dream
t1uild~up to a juhc berumes more overt and each recurs in all Bunuel iilms and the idea oi :| iigure
story told or nightmare revealed becomes more oi terror carrying raw meat also recurs (partic-
absurd and horrible. Also. each nightniare re- ularly in LOS °VlDAD(§)l In THE Dl9CREET
counted culllains an elemellt oi iornler Bunuel CHARM OF THE BOURGEOISIE, this recurrent
iilms. most notably his iirsl iilm in iaza, the image is turned intua yuhe when the hungry Mir»
surreal UN CHIEN ANDALOU wliich he made with andian ambassador rannnl help in his dream
Salimdur Dali. reaching up to the talile under which he ls hiding

Sintpiiiying Bunuel's iilm is easy and reduces irom assassuis to grab ti piet‘t‘ vi roast. He is
lt to an intellertual statement which is not at the revealed sheeplsllly grinning and (‘ht-Wing on the
heart oi u-hut the direrllir IS snytnit. Essentially, meat.
he is charmed by the ability ni the upper middle While the ideas ui the iilm art‘ nut lill'lIt(‘.
Classes. the bourgeoisie, to survive and prosper. they art‘ abundant. One t'iiuld talk about the idea
to keep going iorwarcl |\t‘\'t'r llislllg their cool. and oi the l’ll0(‘lt iantasy iilm. the iilm in \\'l\l(‘li. like
never gelling anywhere. The must ahsiract in\- Dorothy, one ialls as|t‘£'|l. iinds unt-seli in a
age in the iilm, lu which Bunuvl keeps returning. somewhat il"l)Zl\t(‘llill|l dream world. and then.’\ is that oi the six Ventral gures in the iilm \\'alk- wakes up saiely in Kansas. Fur Bunuei. Kansas;) ,) ing tiuu-n a highway looking neither ecstniie nnr tines not (‘.‘(is\. Thi-re is nu waking up. one could- i unhappy. They are getting along. and lhat.essen- talk alluul t"lni|t‘ blasphemy unit the parody Iii

—- " such French diret*ttlr.\‘ as out-luru or Chaiiroi in
_?‘ \ i fr -' mm Wm the iilm. iur it exists. One cliuld also tal.k about
' ' I I Scenes irttni THE DISCREET CHARM OF THE the (‘ast Ibi the iilm. ihisrillily the mnsl distin-

i' I BOURGEOISIE. Luis Bunuel's Academy Award izuisht-d one nunuei has u-nritt-ti with-stt-phnnc

t
winning iilm in release through zoth Century Fox. Audran, .h-on-Ph-rre Clissel. Delphine Seyrliz.

— Top: The Amlllissadur oi Miranda (Fernando Rey) Fernando Rey. and liiiclii-l Pi(‘l‘I!ll.
takes extreme mensures to silence rude remarks "rm: DISCREET CHARM or THE oouhccoi-
at a party. setiuni: Madame Senechal (Stephanv Slk; I5llUl;\t)'|ilt‘1ll.\lili"_V iilm. nut just an absurd

_,, Audran) smiles bravely ni the nrrn-ni ui dinner t‘nntt~tiy. nut an angry l-rpt-rinu-ht. hut a highly
guest (Fernando Rey) twenty-inur hours early. t-iiinyallle iilm iur lllilst-willing tu |;u along with
For Bunuel. the diiierence between reality and il- un unsettling nuistrr. -

lusiuii lsll'i wurtli meniilinlngl Buth urr Lilisurri. Stuart M. Kanilnsky
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l\Ll|l'5. IIW] and "M\llll~M(-dlu H1-views
Index" (Pvrlzul PIPES). and ls hl-Id and
(‘:l|Illl>gLl(' lly IIIIIJW nllllllr llllrurles.
\lI\\\'L‘l’!llll'.\ .uld Illm schlluls.

Tnls nlsy llll sllunll LI llll slully unll
L\L‘Z|d\‘!l\\C. and sll we hzlslen ln add lnlll
W1-'\'\* sllll |:nl lulr "sense ul Wundl-r."
llurrur. kullllsy and sl-lenre llelllln
lllnls ure gllpulsr eullure. lhl-y're en-
ll-rlnlnnlenl. lhey'rl- lun. we run sllll
he serllnls snll lnll-lllgenl .|bn\|l lnenl.
wllheul squeerlne lne lun snll elll-lle-
nlenl Ulll 0| ll ull. nnll sll we nlllle ls
ellnllnue wlln llur lresn, llynsnllr. nlgh-
ly \'ls\|:|l €lP|ll"Ull'h ln U\.ll' llresenlulllln.
we lhlnk we're eunllllnlng lne llesl n[
llsln werlllsz lhe genre as llrl and lhe
genrr us enll-rllllnmelll.

Jllnws Robert Pzlrlllh and Mike Pills
are lwll new cunlrllllllllrs who prnvlde
lhls \s5ue‘5 major Icllllfr \l'\€ll'Ill'l‘t‘l‘
rlrlll-le d(‘\‘Dl(‘l| In urlur Chrislnpher
Lu‘, Lvr has had an vx\r'l\nl(\Iy varied
sereen eureer llurlln; nls llunrler-een_
(ury ln the lllm buslm.-55. lhlr lls! HF '

leen sl whlen ne hlls snenl sperlullzlng
ln genre lllnls. Ill-. unu hls lrequenl
es-slur Peler cuslllng, nlny lle lhe lusl
sl lne greul hsrrsr lllnl slurs, spswn- :1
ell lrsnl rlreunlslsnees ln lhe lllnl lll-
lluslry wnlrn nll lsnger seeln purl nl lls y

nlllleu. The srlll-le llllenlpls ls lrslce » ‘,
lne prsgress nnll evlllulllln lll Lee's eu- '
reer_ lleylng |n.rlk'\|l:u' ullenllnn ls nlsOF lllllc-known nen-genre HJl(‘5. uslng /lllllve: Pllnll lsrl-wells ul lhe sesllnll
quulalluns (rum lhr F REI N FILM dbl Fan-
pullllshell lnlervlews ever llle yenrs. lusllquri Terr-nee Flsher. DIl1‘|'|lnll']Lll'
whsl emerges ls lne lllelure sl s lrue TWQ FE5T|\/ALS Ahlmyl. Peler cusnlng, slul esllvenllsn
llrelellslsnul wnll ls nlll so rnueh eun- lllrerlllr, luuln senlllrllsll. Tnll Len:
eernell wlln lne luel lhul ne has lleen chrlslsgher Lee ul lne Flrul Fusllvsl

I" "**|""~ \ ('-"\" "lypell" us s perlsrlner. llul lhlll hls "Y ll‘-I"-(|~'\*l|" '\*"|"l lnlernullllnnl nmvllrlllr, du Fllln Farl-
ellnllnelnenl wllhln genre lllnls hull lusllque, wlln lne Allllne l-llylll.\vllr_

Welrllmc lu lne lhlrll \'UlL|IIIl' u[ClN- causz-d nlnl le lleelllne lnrreusllnlly ln- The I-‘lrsl Fl‘5\I\‘Ill lnlernnllsllul n‘- lsr ln lne lllslunre. Mlddlv Lell: Luurs
EFANTASTIQUE lslll-eh-lulln-lllss- vsll-ell ln lllnls lnul sre rnnlle wllnsul Avnrklz llu Fllln runlullllque wus nelll Bli lll-rlllllell lne vlrllnl ul s llrulnl
\6'0k'). lhr nllu,lllr.lnl- wlln :1 "sense lll care, lnlelllgenre, llr nllequnle llnunr- Fellrusry 9\h lhrsugn lhe llln :|l lhe nlurllerer ln Marlo nsvu's ANTEFAT»
wllnller." lll-vlllell ll- lhe erllrnlnnlllln -ll lllgl we nllpe lo gullllsh ll ellnllllele unll m0d4;‘l‘I\ French rlly sl1lvllrlsr.,n (as|\- To. nn Avurluz leslll-lll vnlry, The ll»
llllrrllr. lunlusy unu selenee llrlllln llelnllell lllrllsgrllphy sl Lee's lllnlwsrll ionzlblc slll ressrl slluslell nlgn lnlhe zllkul lllnl ll-us nlulle ln llrll llnll ls eur-
llllns. /ls we enler lI\\U Ulll‘ lnlrll yesr ln ll lulure lssue. lllllng wlln u ll-nglny Alps. P:u‘lll‘lp1nl5 new lnls celll-vu. renlly reel-lvlng u. s, lllnlklngll lllreugn
sl pllllllrnlllln, ll seenls ulnlrllnrlule ls unll dvlnllvd lnlervlew. we wsulu lllle $\’l|zer|:.uld snll llrllve ls Avsrlllr lly llsllrnurll ns TWITCH or THE DEATH
}X|\l§l' lsr ll nlllnlenl. ls llwlllllurll unll ls lhunll hls eullellgllell_ selllr Polar llus_ where slells IlW;\Hl‘d llllrunsserl NERVE. nlulllnl l.ell: Mlenel Plresll
see vl'h;|l ll ls we h;\\'l- sersnlllllsnell. lu cusnlng, snll lllreelur Terenre Flsher. lhenl ls lhc lesllvlll nlllel. rerelvell lne Avurlaz sllerlsl lury nrlze
rl-evulullle llur gssls. snulll llruk llllesll lllr wrlllng lne llrlel lnlrodurlllm llnll I-‘cslh';\l enlrles illtludedt lur hls perlurlllunee ln THEMROC, s
lellllere plans, ullerwsrll ls lhe :l.rlk‘ll'. reupeellve- Ll-:s OISEAUX. LES ORPHELINS. serlelsglrlllullegsry.

olr llrlnlsry lunellun ls ls he :m:\\'— ly. whll-ll llrsvllle s pl-rssnsll lnslgnl LES FOUS lTne lllrlls, The orllnllns. W — ——
enue ul revlew null evlllulllllln lllr lhe snll persperllve (rum lnsse wlln whlen The Mud). n rrulu-u-czerhllslllvlllllull
genre. lllelllly, we wulllll lllle lll pulrllsh Lee lllls llllne hls llesl Work. co-produrllon, lllreeleu by .1 Jilkllllkll, gtllrlng lne sulsllle wull. lle gees lu
ll revlew er shurl nsllre Ill!‘ eurh new ollr European ellrresllenllenl. .leun- rerelvell ll --slleelsl Prize" lrsln lne Wurk esen rnllrnlng wllh ll lrlellll whuse
genre lllln lnlll renles lnlu relesse. ll cl;\\.\dE ulllrllll prlwlllles ;\ survey 0! re» |ury. ll ls lhe slsry ul lws \l‘;\IuYphJX\5 uCl‘ll|Xll|DI\ ls ls rvpulr lhe lnllldc wull
ls our Ilrnl belle! lhzll genre lllnls. nnll l-enl French  u, lnclulllng wlln halve ;\d]llSl?d I0 lhe nnrsnnesslll ul lhe lllrlllry. One any he rhsnges, lhe
llllns ln genersl, nre lleller lolllly lI\:ul lnlervlews wlln Frenrn lllnlnlullers reullly by relrenllng lnlll lllelr 0WI\|Ifl- sllenl Tnenlrse l'l|lll’5l lle lslles slsnes
ever nelere. we w:u\\ ls rhurl snll re- wnlrh shew nllw llllllrull ll ls I0 lsuneh \'lll‘ lllnlllsy wllrlll. The lllnls ;\\HlUd(' nnll lnsrlllr ls nls rllllrn unll wlllls up
esrll lhe llrugress 0| lhe genre us ll lill'I\l'0 lllnl Pl'0dL|l‘lhm ln rrllnre. s\lr- ls lllnl lll lnls sllll wsrlll_ whelnereruzy lhe llssr. llr l('LU“§ llul lhe Wlnduw ln
develops. llnll ln slllne snnlll way [U prllllnrgly. lhe Clmnlfy wnlen grsllurell ur nnl, everylnlng ls ln vain, hls renln unll lls wall, L\I\d lurns ll lnls
gullle llnll lnnuellre lls lllrerllsn, cm- llle greul lllnl plsneer cellrges lvlelles, uul-:L. nn llnc Televlslen segnlenl Cl rsve. Tne nelgnllers seelng ThL‘ml'Ol',
EFANTASTIQUE hull been wsrlnly re- nna whlen |L\unChl'd n erlllrsl rr-nllls- er lhelr "lvlsvle lll lne weell" serles. lulle rllnsrlenee sl lnelr swn slllle. illld
relvell by llll-nnlskers wne nre surprise sunee ln genre lllnl lnlcrcsl ln lhe ‘G05 wrlllen hy Rlenurll lvlulheslln and lll- llegln ls lls lne sulne. nlrerlllr rsrul-
ed, gmd dulghlc, In hn |h;|l game with lhl‘ }ll\7|lC€lUDl\ HI Ill!‘ Hrs! serluus rctlrd by Sll‘\'N\ 5pk‘l.Il0l'|:. This entry, do‘ \\‘|\fl also WTIIU‘ "ll" Hlm's srrlpl, IB
segnlenl u( lllelr qudlrnco nns I|\(\ ln. pullllrullon rlevlllelllsllle genre. "Mldl- whlrh ls ulsllrerelvlng E\|rupe:l|\lh€;|- lnnlrlng u lllyllus l’Illll'|(\'f)' lll lne lsun-
leresl unll lnlelllgr-nee ls regnrll lnelr Mlnull runlllsllque." hlls ll lllnl lnllus- lrlenl llsulllngs. prnvell lu be lne rl-vl-l- llnllsns ul sllelely lly ssllrlrlng lne rllle
work lnlhp genre as nn srl ;u\d;A|:r;|Il, lry lhul alsllsllns unylnlng cunnvclz-d ullun ul lne lesllvsl, Lllld rerelvelllne nl \l'l|I‘k lllnl lnrnlly. and erllllnuslzlng
Tnls llnswlellge rnn llnly resell ln J11 wllh |‘|Ul'l'Ul’, lunlusy unll selenee llr- 1ury‘slllp prize, lne "P;lll'\\;U'l‘5." nen- lne rnnln l'h:ll'Jl‘lvr‘5 lunllness Jtld ul-
upgrlllllng lll lnelr lnlenllllns. ll nlll llun. Furlunnwly. rnsny yeung rrenell nls wenver plllysulnlllllrlslengngell ln lenullsn. Thls I'l>m;lrk;l.bk‘ lllnl ren-
lhelr wllrll. us Illnlnlukvrs. llllnnlsllers arr wsrlllng sgulnsl grenl s lleullly gllnle lll wlls wlln Ll vengelul mills lls lllulllgue or nluslr. The lury

unlsrlullnlely. hswever, ll ls nlll sllslsrles ID renlerly lhls sllullllsn, wlln lrurk elrlver whs ls lllnl-rlnlnell llllllrre llwnrllell Mlchel Plrrllll wlln lne speellll
nllsslhle [or us IO revlew every new snnle sureess. hlln elllne rsnll regurllless llllne rlln- llrlre lllr lhe bust nerlllrnlllnee lll lhe
genre lllnl llerulllle slllur llnlllell q\lZ|1‘- ln Hullywuod, nnle wlnsguru lnler- sequenrl-s. The lrlll-ll urlver ls never Iullll\':|l.
lerly pullllrllll-lll srnellule Lld snlsll vlews 22-yvarenld lllnl lllrerlllr John snllwn. neslllle lls seenllngly llrlllnury lL SEME DEL UDMO lTnl- seea lll
nulllln-r lll llnges per lssue, rlreunl- Lunllls ulul hls prsllurer, Jsnles c. o'- slery, lne lllnl llulllls up un lllllllersllle Mun). ls un llullun enlry by d|l'El‘lul‘
slunees wnlen arr nsl (-xpvrlcd ls Rnurkl‘ lun urlvsllrell 25), wnu hrlve level lll suspense lllle lhe lleslelnsr- Murrs Forreri, lelllng lll llle ln lne
enllnge lnlhelsrseellllle lulure. ln ur- llrsllen llne lne lllnl lluslness wlln ll YD!‘ lllnls. wllrlll nller n grelll C;|lill‘l)'S\'I\ whlrn
ller lu brnadvn llur rl-verllge llnll ('\’;ll\A- wllly, ell-llenl nllrrsr lllnl sullre r;\ll- ANTEFATTO, M:ull1B:|\':|'s ml ll- nns ellnllnnlell lnree-quurll-rs sl nu-
ullun lll lrrvnl lllnls we sre lnslllln- ell SCHLOCK! The lwn llllrlnlelllers ullun prlll-luelllln. wus srnellulell I0 he nlnnlly. The sulnllrlllell llelnnnll lllnl
lng 1 lllnl rullng syslenl wnlrh llllews nllve lln unllerslunlllng lllnl ulleellsn [ur presenlea sy lls lllrl-rlsr, hU\\‘E\‘El' B:|- nll wslnen sl rnllll-llenrlng sge ne
us ls sllurh sllnle llulllllnllve lnensure genre lllnls lhul ls llhnrell by lnsny vu never [Ill ln lln 2]1|K‘i\l'il|\(‘9 llurlng llregllunl. ild lne lllnl lllll-lws u yserul
IJ| senlevelnenl lll n larlw nunlller nl ysung llllnrnullers. And chrls Knlghl, lhe lnree llllys sllhe lelnlvshllllnllugh ¢‘II\l|1ll' wns lls nsl wlsll In hrlng sn-
lllnls elll-h lssue. we nslle lnls wlll nl- sur sngllsll esrresllenllenl. lsuls wllh ne wus eugerly llwsllell. llls Iilm wus sgrlng |l\l0 surll u \\'lll‘|dl Ferrerfs odd
lllw us ls ll-llve slllne rersrll_ ll llnly u Mlkv Rllven. a d(\\'(\lOp\ng llllrrllr lllnl nlll ll S\ll'Cl‘SS, ll ls qulle slnlllnr lu llls nnll lllslllrlllng (ilm ls quill‘ ellllerlnlen-
simple llsllng, lllr every lnlrrsr. lun- persllnullly active ln llrlnluelng. lllreel- SE] DUNN!-I PER L-/lssl\ssn~lo. nlrllle llll ln nlllure, ullllrlng Il\'l'!‘('X\l'I1d\'d
lllsy unll srlenee llrlllln lllnl lnsl ls lng. wrlllng tld srllng. ln 1954, wlln llsunle lhe nnlrllers. l‘I|(‘|\ lulles. wllll rlllllrs, unll snll-lrulllllllnsl
lnslle llnll I‘(‘|l‘il!l'dl ln News snll Nsles. Jl:;u1-Clzludr: llne nlllre llllrrllylng lnnn lhe llne lle- lree»lllrnl r-lnslrurllsn_ wnlrh rellullell

we llre eenl-ernell wlln lenvlng il Murlul look! ul lws rerenl rrenen lllln lnrv. D;l\';|‘s llhlllsgrnplly nnll lllreelllln ln lls llelng buu(‘d lly lne Ill|il‘n(‘t',
"rerllrll" sl gellre lllnl |!l‘lld\l<‘l|ul'\ llrl- lesllvuls ill!!! creg vsnller Lelnl lnlrll- sre slunnlng. lls slwsys. llul lhe nlelll- resllvsl enlrll-s ulsll lnrlurlell S|<
nlsrlly lleenllse ll hns \J(‘(‘ll\L' evlllenl duvvs u new rslunln dL‘\’nll'dl0l(‘ll'\‘l- sere sulnel-l n\€l|l(‘r -lllhe lllnl Lllld lls LENT RUNNING. THE SORCERERS.
lll us lllnl us we prseeell illld rllnllnue sllln lllnls wnlen. snlsng Dlhl‘l‘ lnlngs, rllullne srrlpl lll-leul ll. DUNWICH llclRncll_ LA RAGAZZA DI
ll: pullllsh, CINEFANTASTIQUE lle- llllles u look sl u cllnlllllun ll-levlsllln THEMROC. ll Frenenlllnllrunl lll- LATTA lsee Trll-sle '11, 2:l:42l. lls
L‘UlI\l‘S n vulunllle unll pfllI\,Ll')' NIH] lllr \'('l‘S\uII ul DRACLILA. Jullglng lrllnl lne rel-l-lr C|il\ldL' Ferlllllll ls s rsre genl ln well ns L\ rl-lrllsllel-lll-e slluwlng lll lne
rc(l‘rn~l\l‘o unll resellrell, lllll only ln-- revlews unll rulings, I973 ls llee-lnllllg Fr{lM‘\"5 nlengre genre pflll|\1l‘llIIIl.L\I1d llusslllll slll-lll l~l.lssll- AELITA.
euusl» lll llur revlews. nul lllr llllr lll- un un|1rl‘l'(‘dl‘I\ll‘d yozu lllr llne quullly 1| Ul\lt|Ul';\I\d\|I1\l§\l.|lll'(‘J\. Thelnrse lll The S('l'|)K‘] cllllvl-nllnn Fr;ml‘;A|5l'
lervlews ulul erlll-les esvl-rlllg. lllr llle genre lllnls. Flnlllly. we lhllnk l-ever lhe lllll-. glllyell lly Mlrlu-lPi1'l"llll, ls llu clnenln F;l1ll;\:'|lt|lll' lA‘.l.~l lwld l\|1l'l|
nlllsl llllrl. llllle hnllu-ll -lr lgnerell :u'H5l nlll N1-lsull lllr eulnurlng lhlll ll nllllllle-llgl-ll llnrhelsr llvlng wlln nls lllll lhrllugll lllr lsln ln Pnrls. Peler
hllllri Lllld lnlllnlkvrs. CINEF:\NTr\S- (‘II-l§l\'l‘ quallly ullnrrur ln Chrlslrlphrr slslur luld hls lI1Ulh(‘l'r H!‘ I5 1| lllnl-l\' Cushuu: and (Hr:-rlllr T('fI‘lI\‘I‘ Flslll-r.
TIQUE ls currrnllv lllrk-xvd In "F\\m L(-0'5 Drzlvukl. \\‘hl(‘h Hlmlnulr Fllms mull, whu hvos ln 5\\vnl:n~. Nu \\'Ilrk.~ ill vl'l<n~ Illlllllrvd lnr llll-\r l<|l’l'l'l’h Ill hur-
Ll\0l"illl\lI‘\' llldl-x“ llnlurnmllun Cr>Drdl- srems lu have lust Iur1'\'t‘r. Ll kwlllry whu-0 hr: I5 ln rlulrlzuul re- rnr I\lr\\.\.
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Almvr. Scull-s Ir-lnl Dll.<\(‘L LA. .l|l l'|ll- luR!‘hl'f "ABC Mlrvlv lll |)~lc- W1-ck" pllnl
5lx‘]|> lll lhu C;u1.l<h.l|l CDC TV .~:l'fu-5 Illnl lllr .| |1r:l|l-cl:-ll swrlvs. lh;\\ hnlvd
"lvlllllln Pllll-n--llsl-n‘ l.--ll c.lll.l<ll.ln r!ll$\'l‘.|l1l)’. l.l-l~ l\1ll)Irl‘S ll-as ll-alllma as
llrlnr N--rnl.ln wnlsll as |.)fLll‘\ll.l. r|\L'n- a l‘)"Ylrf§1, a vlall-l--l,.ll_ nall-lnlnlan
1|\'\‘ Hlillr nl-l-wn as Mlhil \\'ll|l llll- llnln U|Jn'||IJ5(‘d -ll Jllllltlill lllnlls and lnllly
ll‘ ch;Ll'l|llll' nlllnl as a \';\I\1|7lf|\' l.ln-y. pans. and a nan lnan al-nly. As Wllh

I“ ‘l""4 \~""‘*" l~'"" Rlhli Dl'.|l‘\ll.l I5 HW\‘..\rll‘Ll\|\' .~.'l-lll-nll.ln GENESIS ll. ml-rl~ \\'l'l"l' SH nlany UP-

Prrsll as Dr. van Holslng. 'rln- \'ld\'ll- pul’(ul'\llIL'> and s-l lllllc Crcallvlly. In--Y‘ ‘ ~- l,l|l<-ll |>l’Ild\l(‘liIl!\ (‘luSt'|)‘ (UHUWS lrll- cvllihly, H1!‘ Hlm was ll l-allnlls sllc»

\\\\' Qso Allll-lrnls-. .l nl~»l- ly|>l- -ll anlalall-ln. sllllll-r nuvrl. (Phnlns by F. Plllpps. (‘USS and wlll be S('l‘ as a new ABC
was \'r\\Illl.\lI‘.lH'd ll_l- alllln;lllll- D.\\'(' l-lnlnnsy lll Canalllan “l‘UIlE|¢‘i\§lln§£ CU.) Fall Sl‘l'l('5 anal-r lhl‘ lllll= Hf CYBDRG.
Dl|l'.l|lllI\l|1L'"Dl\‘|< C£\\'l.'I\ sll-lw" llllll-l-ll I W sisis on. \\'(‘|l. (R;/1HI\}Z‘ -)
l‘JHl anll .LK;\lI\ ll Apl-ll lcllll. ll ln- MD Ti§5lll' ls ll-allll-lal; CPIJXJCIEPH
\'\l|\'(‘l| llll- U51‘ <1! .l ll-lllll-. l-lllllll-ly, an<l.llllll BUWKCF (1\|))(‘1\H)') called "TV~'fl ll-llm the vhlsslr Ahre ln \yllnll;-rlanll
|lllp|nl-lll<l- hlillfl‘ nn .l |)l.ll‘k llal~k- Flrw Ladies." S|l‘|1l'l5ll'\}Zl)'. lnls l'L\- llslnll Ilhlfllllvn ll la Pll)')pl' Fl-l-all lll
\§I’lru|\K| wllll-ll wlllll- Drill}: H1lU1\|)\l|2ll('d llnl- \\:l§ dllnl‘ ln um‘ Cnllllllullui lilkv UNI‘ nl lrll-lr l-llnlnll»l-uals. Thrvn ll-
ls >h'|l||\l'II\.\£|l.l\'.\IlH'l"1\lll1l‘] )lI'|l]L‘l‘l\'d llslnl; l-lllr \'ld[‘lb-Hill‘ (‘1|1?l’L\§. Tnanll (HIPS used an‘ llll- Mad llalll-r. and
nn J l[‘l1'\'l>|ll|\>|lR\' rl-l-l-lvu. TIHS ylnl wlall-rs RUSH" Pmallulnns! (NBC, ll-ll~nas~ All-l-llla and Chl'§l\ll'l‘ cal. Tm-
t'l'l';|l('S a llllll-ll-llnl-ll hpiklfl‘ U11 L\\\'I\|\(‘ 3 1 13. Ruling U.) Hllllor ls |X\l'lll‘ll|1.\l‘l)'\l'l‘|]d0n(* ln lrlls
l)ll\‘k¢LYI)uX\d H\,|\ l-.ln (lll jtll alnnll ally- Tnls §[‘l|5uIl'§ "HEW and l\Pl"\'l‘d" IIICP, rlcvc-r zld.
111"»: llX\ &‘n|’|\|1\>lII(|. lnrlllnlnl; lllul vla sallll-day XI'|lIfl'\\|I}! lint‘-up lll rzlrlnuns "||l{P\]y fl‘l‘Ul'IH"|I('l1l‘d 5h!)W5 lll-nad-
llsl- llla H\ll'I‘ll[l|lHI‘H' |lUU|(l1|I ll? Mr. Du» lll-lll Il ('(lLlL‘;lH|'l}! \hl|S(' llllll~ ll.ls~larl1s l-asl UH ABC‘; "W|dr walla n1En\vr-
l-an H">Slll;{l‘. A \'('I')' l\H‘l' l'"l'(‘l. lllll ls |\|5l as bald. ]\l5\ as ll-asrly us HIE lJ|I\n\t*n("' FRANKENSTEIN \D1l\ Cur-
n-asn‘l lllls \1§l'L| nn llln IYl(| "caplaln )‘(~;\|‘ ml-lrl-. Cllnlp:\]'l' nnw urrings H5 Pmdllulnns) \\'|’| RlIbl‘I'l rllllwvrlll
x;lln;ar.nl slllln-'2" ll|((' AMAZING CHAN AND THE CHAN (Dfl Fl’JJ1k(-nS\l'|n), s\ls;lll sll-ashl-m

Snrry. TH'Kl\'>. lnll GENESIS n lllll- CLAN lll HID -llll W;u'm‘r Bms nuns lrllsllanrve). and BU all-nslln llrll~ ml)"-
|l'I quill‘ ln.ll<l- ll. B.l<l. ll.lnlnly~ lll'HI\QZ BL'\‘N\'. llr sl>:l\LA|1 2020 lll JOHNNY sll-ll, a slllllllll (W!)-I\\|1hl <90 n\lI\llll‘5
lly lllv "sl.lrs“ ml--s cnrll, M~\l"h-Hr QUEST aml js‘Hl1'||S('(' nll: l nll-.la. One l-acll) \‘ldl‘lJ—(:|))(' lllnl lll IIHS l'l’\\ll‘h a-
H.n'llr_\'). l\'|’I‘l\ll\' llsl- -ll 5l'\'(‘l';\| l'N- --l \|l(' l-arlllnn grnls lllls >(‘1l§UI1 was dapll-ll Suh)l'l‘l \\I(h lrlcr(~:|5rd S‘mPY1il.5l5
|L||1K‘]l\l|\' IJ|1|)'ll'l\1|IllH'5 [|llUL||\l5 wllll Rllllll-Bl|fbL‘X‘.|': Enlnly Awal-ll wlnnlnl; lm all ;|l‘CurJ\l' lrl\l'I‘|!f('l;lllH|1. swan-
lwn lll-.ll-ls. \l|\l1l'l‘)Il’l1\ll\(1 l‘l\|\'a. nlls- llasr OF THE cl'RLEws. anlmc "Al- slln's (‘X(‘l‘)XlIlfl1.\l lmll-.lyal lll lhl‘ sun-
llsl- nl >l|L\ll(|§llL§!l'>|. .lnll .lll -ll-lrall lrr sl-ll-nll S|X‘\‘l.|ll" Tllls fZll‘U)I|l'\ ls a 5l(l\'1' CIPZIIUTP Lllll Wllh |ll5 nalllral
l.ll-ll nl \Hl\'l]|l11'X\\'\' and 5Il])|1lalIl‘l|lh|l\ 5|-I\g|l|\'l' :luf_\' llblllll ll l‘\ll'|(‘\\' UH lls hlhl and 'Il1I$lll‘ \ll1(I'll]I mlldv l-lr
ln \|l\' .§(‘l'l]1l|l|§ l---lll ll.-. l-lll. G\'|1L' \rl|l sl-lllrl. .lll l|ll)H\' d\ll' lll ma \\'\(‘- all l‘|U)‘fUJ|\" IBU nllnllll-s. |R;|Hr\l!' -~~]
Rl>(|kll‘l\|!\'I'l')' !‘|\.l\‘ ll.l\-l- ylhqll |ll'll(1\l(‘~ sl~.lll- l’I\.l_§>.l\‘l'l* HI ulls 5))l‘rl[‘5 lll ml-a, SUICIDE CLUB [Ul\l\‘~‘I'>>\| Prndllc-
llllll l'\|>1'I‘H§r. lllll ln- lllsl l‘.|H'\ wl-lll». |r_\'lr\¢1 ln \'lllX\lII(lI1d a nlI\l(‘. Tllls spa» [UNIS].)1TI|\'lLl('l|;U’\I|lh\'f|)I‘nYl11\!}Il'l|\lhd
Hl¥\\|'\‘|'T. l llllll-lll-._l» Ull‘ H'\\lfl\I|| nlll l-lal ])\'|I\'l'9i lll.ll ll.llln.l»u.lr1ll=rll ls ln- l-lr anlnrs lll<l- JlASl']!h Husk!-ll, lllllrlllll

'l Tlll-lss l~-.slllllllnl;. lln- sl-l-lll-s (II \|ll' (ll‘l'(| l~_lp.lllll- l.l .|1l4v\'A'—ll\'l'l'.l§(' ;\lll!‘|‘Hl- xllllll-l, anll HIP .llw;lvs (‘lll1l]I'\|'l|| .1.»-
lllln- H'.ll\S]IlYL|llnXl sl-snnl .l l.l roll- llnn. d4'.|]lH§1 Wllll .l slr.lll:llll-lrwllnl S('])h wlsl-ln.ln. Tn-4 R. L--llls s\l-l~l-n-
HIDDEN PLl-\NET. lllr |n.|\h' Mllrk lll sllllll-l-l, HH5 llnll‘ l»l~nllll;_l'. Truly ll s-ln slllry 4'|l|l('|‘l'f\l'dnll' lJ|l|!II;|l('l1£1I‘|I-
lln- llllllanl ('l||Il|YlUl\ll_\' WI 'r_\'l'.|l\!\I.l .lnll |H\‘\' 5|lIl\\' Vkllll\'l‘ry)1lul1,|!‘|\U§|l‘l |llal- llll-- nn--'s n\\‘n llll». Tnl- nll-nlllnl-s lll
lln- ])<I\\l'f |ll.lnl. l)ns|»ll<- lls sllnrll---nl- l|\;1Z ~~.l on lllal-l~|l zll, cos Il';l(\.lf('|1 Ihv >|‘|I'l‘l l-lull. It'll |I\l'lll\!l'Hi lI\IIYl'-Ill'-
lllus ill!‘ ln l.llls.- l-l lll--nl"l cus |\l|.\’ la-.. I\,l"-||IlUl' l‘>l|‘lulr1\_\‘|Illl'|(*lLI-l)ll\‘k ln IP55. .ln- passl-ll l-.ll-lls -nll -ll a l'('}1LllL\-
ll|lH4|l\<'\| (hr sll--ll l--l~ .l llllll-sl-.l_s-lll ]lrlIHI llnln. ull. Sl‘l-.55‘ THE LORAX lnln \1I‘l‘k, llll-lllnl; lrll-ln .lll lal-l- llp un-
sl.ll-l lI\ n. l'I nll--~l~. ltus, 3 21 13, R.l- alnl 0sl~.ll- “‘|]d\"2~ THE GENTLE Gl- lll I|I1l' ls lll-all llll~ l|l'l' <l( 5]I.|l|4'§—'\I' ls
Um’. -l ANT. Tlll- slll-ss l|[||'I’H1)§. \A‘hl|(' Hill HM‘ l-ll-llnl. Tll prnl-l-ss ls l’l‘]N's\ll'd\l)
lm. -IHKYIJ. AND lull. HYDE \l.ls. l'l|U.llllX1|1 Chllrk -]IY|ll‘>| THE UIUNCII \‘|\UIl.\l' UH‘ assasslll. \'Kl‘('|1l lllal lh('

l.- XXIV .>~\|l'|Y|‘lhl. ln.l .l Hl.\]|II' -lls.l|l- wllu STOLE CHRISTMAS. did a \‘\'f)‘ l-.ll-lls .lfl' ll.-all l.ll-l- dllwn s-las I'll)‘ lll
]Il|l\\|l\l'l\l. l-ilrk l)nllnl.ls .lnll llll- l||5- ,;....rl yr!) .ll QIHIIIQ .l l‘IrI\l'|'|X .ll~lnss lll l'4'\'l‘l\] llls lt|I'!\lll_\'. Tnl-y ZlY\' pl:1)'ln|,!
lllllallslll-ll n.lsl 4‘.\!\ .~H\¢l .\|ll| (L|Xl|‘|‘: l'|\Il(|l'l|l Ill\ Hll-If ll\‘I'|. Tnls slv-l-l.ll lnr lln- FIIZM ln kl"1\fl!‘]|ll'|(lll4'd. Ex-
Dlllllldh. |h|X'lr.\\'.A| lll lln- "ll-ml" ll~l-- A1~|\'l' l‘]ll1kll'Q'Xl .l ]\‘.\>HX\I|\|\\1|;|X\):I’l‘('t| l‘\'||\'|ll pl-rlnl-nlllln-l-s lly lll<- l-asl and
hr!‘ ll-.l.~ |l.AXlA|lv\‘ lI|4|'l}. l-s|><-l-l.llll- l-l- .lnll lll.lll-l-l.lllsnl .lnll HIP |ll'l'l| [Hf l-l--ll- lln- U54‘ -ll lll.A\'kI'l|-Ilul h.|(‘K\1fH\lrld>
\\.Ll'(| llh K'l|Hl'|U>|IIl\ -.llll-l-l- |\I . lll.l .'~1‘I‘.\ lr|:\'_ ln. lllllll--Frv 1| llli Prn(|lll‘\ln|'\. R:l— lnalll- lllls .l _\\l|)1'|“]| \'ll|l'1l-LII)!‘ ]H‘|)d\.l\‘-
lnnllnn .\l'4\U<’I1l'|‘, |l|'n\l->l:- lllal Ill‘ ls llna lll ‘rm: U1-jN'l"Ll-J ul,\r~.'T lA'.n; .l Hull. lnallnll ~~»l
ln.l llyllr \\|llll \Hl\|l'l‘yLl|Hllf .l |l'>ll|\_\Xl||'— Rl.|\||'T'$~|)ll1I‘.\l |\l’l'.\I'!\|.l\hll\ .||\t| 4‘.ll\- l\r~:n THE HON!-35 (‘AMI-I TOGETH-
llhlllllll llll-- .\l|Xl\|. T)l<- lllll1>.I"l|]I lllls lllvl l-.- |Yl'l||\l'(| l'Hl>Ul_'l\. Tln sl»-av l’l1H- ER ls .l ll’Ul\ lI'l'lI' L|1l'4|| l'1Yl' |ll)'I|d
llX\\I' .ll"rH|ll||\.|(|n'I\1>§|-l‘"‘y'4|I'.l1HI|\|' 4‘I‘XH> .lll Il\'Il‘$-ll'I'4| l4\|\.l_\I‘ llllll .l lll-,llll .nnl |'lH’l|I\.lH'1!I. 1\|\4lU!<I|\L' K1!"
lv }Ll'Il|l‘.\l|\l| lllllll-lllll.ll \\ll|I ]1|'\ll\\lUHl\l| 114-lll‘! l-l H1‘ ~.llll- JXH‘-\.~ Hl lnlln.ln \l!\' \'l'|H|YIlIl‘!\l I\l'l' lL.\'<\‘!‘¥l\l¥ lalllllnllllll
lll-.- n'l»l..nl; sll.lll--ll. .H\l'\‘ll!YIl1k_\'v‘\l. llI'X‘~l-Hlllllll ||IXl>l\lZ|l llll l'l\'l 4|‘ all 1\- lnl-l-l-s .lllll1<|.!lv\ ll---lll .l t|o‘I‘.|\'l¥\lI lvn-
anll n-- (ll$~\ll\I| llllllnl.-ll llllll. sllsall ll-.n-l-llln.ll~v l-llllll. nllls llll- \\.ll'X!\H| .-l l-nnlll ll\ llX‘l]<l‘ [H |rul \l|\.l l\l-‘.\ |\lIu>l§§
on-lllll» |\.||l(llI‘L| In-r Yllll .ls llll- |l.|\'— s~nnn- IlX‘l\|!Lll'\' -lllllll--n. rll- .4|‘l\\Ill'R, ]IX‘ll]l-ll ‘lll, lllll nl.ln rlslsls.lnll-»nl-
l-nnnl slln;l-l- ,\llnln \'('l‘)' wl-ll. as lllll .|Xll|ll.|HI|H, sl-l-ll-l >tl\(|lIll\l’l'|ll \\ll'Y .lI! ]l1‘>'l.\ H-II l>l\1\' >|\|\l|nl|’l\lIl'.\\ \lul'H Y|[

D|m;\ldPl(‘J5L\!\l‘I' as llyll--‘s !ll'l]k‘f, sll- lll)! I|\|.l1|[\’ ,lnll .lhl'l-.lH\l-1 !I'<'>|I .|If ln Ill\'- l-.l- llls l.lll- \Alll' hll! ,||\lI .ll--llsll
san l»lanl|l.-=lllr.- .ls |<'k_\|l'.\ ll.lnll--_ .lnll ]|l'_|ll --l |||<' llsllal l=I1\ l|H.lIH‘v' nl ll lll-l» s--ll-l-l-v .ls »l--ll. 'l'll- lr]k| |ll.|l\ thrh
MlL'|\.\4-1R4-l|sII‘.|\’|‘>l>|\v‘l' l.lllnl-. slll-r» sl--n -.ll1--l-ns l-'lll- lll-l.lll .|Xk| l-.llnl-r.l ]l'.|\'||l;l .l H'TI‘|lll|- l‘\|f'~l IIH l.lll»l-.llllllll
lnlln Yl-ll.lll WWII!‘ .l llrsl»r.lll» l|l1.||>|.l' .lnall-s l'l-l Xll'\‘l I‘ snnll .|Hv'XX\]llI'A| ln-- Jlld llls lllll- ll-l-.ll Will" lll-llln b1r.l>sn~r].
llnn. Dll’|'k'|llY n,|\’|l| wlnll-r .>€Ll;1|&| ‘IYI4. |1l.|Kl‘ lllls lllln Illllh aslnlllllllllll Tln- l'(*n\Z||I\I1f‘f lll llll- l,\!<' Ilillli lh
§I\lI\l' (llllN'l‘ l\\l\l|l\l|'X.~ lllul Hll\l'\I'|||l\.|.\ llllll|IX'v.|U\l.\kl!\\l- lll.lllns- ~~~<) llllllllnll-lll HI l||l- 4‘Ul"_\|' .lnll l‘l|I\\J|l'\S
\'l'l'\l', lll41ul|llll§llllvl‘.\H||ll>.\;|'lll'l[l SIX MILLION n0Ll.l\R MA.\‘ vnls l'IIX\lI\1l'd|);l|1|"\6
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lMPO$|BLE
IS fllllHI NIFII
Jean-Claude Morloi surveys French cinefcrntcrsque and
finds the genre is olive but not well in the country of Melies

II Gm-4|r|:r Mvlu-5 r.|n bu rrvdln-d LE VIOL DI‘ VAMPIRE R1'Il';|:\-d by Argvnll
\\'l\l| \l\\- II\\'\'I\IIuII HI I;||\l.|s\ Illms. Ins Drslnhuhcurs Assncu-5. I555. DIl'l‘l‘Il'd J|';|n RuIl|n's Iulesl Illrn, LA ROSE
|'nu|\lr\'n\¢-n, ll\|- Fr|-|\|'l|_ h;|\'\' n‘l'rI;|1|l- by -ll“-In Rulllu. Willi‘ Sv|l;|n|,Lr Pr;|drl_ DE FER, was pn-cnlvd ill lht‘ Z“ Cun-
ly mldr I|UI|- u.~'|- ul ll, Nilpulq-n|\ r\-- Yrsull‘ P.|uI)'. Nlfnlv Ilunmln. Brrnur \‘|~nlxun Fri|I\l‘Jl5l‘ du Clnmil Fantas-
mm<--rr Hm "1" m~- ruunlry -.r P.|=r.|l. L1-lrun, C.|l)u-r|n<- D\'\‘lIIt'. !\I:|rqu|s llquu J was awzudvd nnly 1 culd 1-1--

1m|)u>>|l>1| is Inn Frrllrll “ Tuklln: ;||\ Puhlu. -l.|qu\-Ilnr Slrger. Arune S:|p- rvplhln. Rullln his d|sr;|rdu1 his usuzll
.-"rm-ry mm:-»m n|r.|n|n;:. n M-ms rn-I. Er|<'\‘:|n. lrnmuuga. \'l‘Hll(‘l:in\. \':|mp|rL-5. and
Hm lnundruls ~-I )'\-.|r:~ I.|l|-r. ll||- rm» 1111]’! musn‘ an rn.|.kv ;| St-rluus genrm-I|In|
p|r:_~'|||I| an l|\|- r1|\|m.| is lull Fn-nrh. LA VAMPIIIE I\'L‘E R1.-1|-.|5|~d by D|s- \A'lIl15ul1Il\'l)Z Thl'I1In||>. A|I Irusl, 1|

Tln- ||r~\1r|§> -lnrl l\|>mr_\'n[r1|w|u1|ll\ Ir|l1ul\~ur>Assur||-.\. 5 69. In EZl$lmLl|I- ruurqzwvus n|rv\’|- un the ]nrI nI Inc
F|‘>|n\‘\- is |\IrI n\;|rkr-|l\ull| lI||- prv|du|'~ \‘||I||Y. DIN-|'l(\d b\' .]vi||| Rllllln. With. I|lmm.|k|~r wlm rnuld lIu\'|' Jssurvd
Hull ul I.|nl.|s\' .||\d >r|v1u'|- I|r(m|\ Illm5 C.|rul|I\\' C.lrU\‘r. L‘r>ul|» I‘.|uI)'. hlnlsrll ul lll\uII\('f l'|mIl'I\l'l‘l‘I;\I survrss
.|.~' n.|> In-|-n llw <'.|s|- vrllh U1-rn|;|ny. lll _~;l|r};lI\§: hr his nlId. undlshngzulslu-d
I>.r\ul.|nr.l .|nd lllv L'n|l|-ml 5\:|u-.-. Thu LE FRISSON DES VAMPIRE5 II\'I|.'.l§\'l‘I Inrn|uI.| Thr slur)‘ ln\'|rI\'(-5 .| yuung
Frvnrh. pv-rl|.||1_~. um‘ mm r|rI||'ul- by Dnelrrllulr-urn r\55m‘l|':, -I 1|. so \'HU))Ir rP4:=v.|l .u1d Qursu-rl \A'hun\L-cl
lur.|l I\|'l'lI-JILL‘. .~l|'|-pm-d III u-nlurn-_~; nI nl1|\u\|-s. In E.\>ln|;|nr||Inr. D|r\~r:l|-d by ,|\ .A \\|-<IrI|n|; <‘|-rm-r||un)' .|nd n|;.|k|~ 1| {Luv
I>‘n~n<'l\ l||.~l~vr\' I|'l‘I lnlllpvd nr Ilmllrd -l|'.l||R|vII1||| Wllh. S.|||(Ir.| _IuI|¢-n, D||m- fur lnr I|vIIu\A|Iu; Sund;|)'. Tu I11‘ llluuu.
uxllunll\|-urxrl-.|ll|uumL|ru-Su(I.|l\l.\s)'. u\|qu|~. xw--1» N.U1|'A*I. Mlrhrl n~u- rm-y ,;-- 1» llw r:('r||\-l;|ry_ \\'|r(-r|- Hwy
Thus r|n.-".|n- n-|\\'n~\'rr. 5|-|-|||sl'qu;|lI)' h.|y|~. n|.|.k|- I||\'|~ |ns|dl- 1" --1| Prjql. 1: ls
-l|]lIll’.|lrIq\ I». (hr E||;:I|.sl| .|ndGl'f|1\.|I\a mm dusk \A'lu-ll rm-v |-..nn~ nu! ~l§1.n||.
ulm l\.|\'|-, Ilr mu ru||lr.|ry_ n|;|<.l\' :n:u|- VIERGES ET VAMPIRES Rvln-L\5|-d ll)‘ vrnly In hurl |l|.|l lhl-y ||;\\‘L- Ill‘l'|'\ Im‘I(h:d
Iu'.|nr l‘|||1Ir|I!\lIlvv|I5 hr l|\\- d4-\'|-I-|]1n|-||l FRAMO. 5 72. In Cnlv-r. All A. I3. C. |||5|d|- \I\|' rlillvs nl llw gravn-_\'.|rd. Thu
uI I.|X\us_\' In I|I|||. Hui. Inr \A‘|l.1h'\'vl' Film: Prndlrrlnvn. Prnrluu-d by Sum r|'r\\.A\ndvl' mi llw Illm |> dm-\'||l\-din lhr:
lllr |'u.|:|v||.~. I.|1\l.|s\' l|.|.~‘ nul I)\'l‘II .1 S1-Ink)‘. Dln-\'l|-d hy .I1-:||| Rulllu. D|- L'n\lpl<"s h;|rr|\-ll .|nd (run/u-d :v;|r\'l\
5LH'k‘l'!~§IUI mpw ‘III’ Fn-m-h \‘||||'m:|. rvrlur III pl|ul||;;r,||ll|)‘. R-n.|n Pm»-.-. Ivu‘.|n|~x|l ;|n|n|\;: rn=-\-|n1lm;|||durun~-
|n\('|]II ||| |n.~l.||n‘|~.~ \|'lu-|\ll\\- |:|l|r¢' l|:|§ Wnh. u.m- Prvrru CLISIIJI. |\hrn~Il|- alum->. L'||;|l)l¢-In In-.|\‘|-_ my rvlurnm
In-1-n .|IIl'|ll]II|'lI J5 "rv1||||-d\'." J5 m om;--m. Pmnpp-» l3.|slv, Dununlqur. l|u- nIL‘I rrypl hr spa-nd lhu mghl. Tm-
LES DELLES DE NEIT |n l‘.l52 by Rnnr LuuI.~'l' Dlwur. Mlvln-I DA-Iv.-.~.|Il\~, 011- I.|:~l a4'r.-u|- l.|.I<|*> pI;|\'\- |n ll||- mnrn||\g
Clllr Jud LES \‘ISlTEl'RS Dl' SOIR In Vvr Frunrms, Anlu|nn- I\I.|u:ilI1. Dunn» .|nd slum: n||I_|' .| rluwn_ 1| da-5|":-||d|-nl_
194: |>_v ru. C.|r|u-. v.-n- Il'\\'.|h'\I1lva\' nlquv TIvu:>.||n\. Paul l3|s\'|¢:h.\. >l'IIlI\§{ K‘Iu\\ 1 huuquvl -.1 rusrs -ll rm
Fr!-|\rl| Illm.-4 ulnrh h;|\‘|- u\l'|vrpnr:|h'd Dan-rhrr J:-.|n RI|lIlI\ l|.|>l1L-un \‘|vm- n'r)'p(. L'||I<rr\u||.|\vI)', Rnllm ls nu V;|I
.| pun-r |'u|||'|-pl ‘II I,|nl.|>_\' Jlld rmrmr: nu-n-mlly luv mun! surrl->s(uI m uu- Lrwum. .md I;|1ls.|l Ins hrs: ;|u|-mpr m
mus! 1|-2l.|l|ly II‘||' \A‘~vrk ul Illrn plum-rr I|z|n|: llu‘ |:|-nrr |n Frm-nrl| IlInl.~', Jud drill ullh p>_\'1‘hulu|:|\'uI hnrrur and {hr
G. hI\'II\'.>i Jud l>|lI>|I\'(I unrks .|§ .IuI|r|| l|.|s |)rnl.Iu\‘|-II an >|*n|~> ur Iuur \':|mp|n- lnvrrur wmm aprlngs Irum [‘\'L‘Y}'dZl)'
Du\'|\'|<-r'r~ I935 I>'n-nrn-Cz|-r;l|rr5In\'.|- llIn|.- Wllh llw \'\'nL';|l|\\- lxllrs ml: LF. surruuurllngs. Thu runrcopl uI {In Illm
k|.||\ ru-||nrdu\'lnvn LI-I GOLEM. s\.|r- VIOL DL‘ VAMPUIE (Thu VJn\|||r|"s |lsL-II In-glns In pult‘ Jvf {LII hnur III
rlng lhr gm-.|\ Fn-|\rX| .|\'Inr Hurry R.|p<~!. LA v,\m=uu~: NIJE urn.» mm-=1 \\';|l|'n|ng Hus rlruplt‘ \\';\lIung um run-
lhur. .\lldnI(‘IIl.lY:1|'. Fr.|n|u‘s uI\-|uul- V.|m]‘un'l, LE rrusson nss v,\|1- mug 4ruuI1d,||Ill‘H S\l])|)u§L'dI)' m I‘|I(Il’I.lI
rd |\nl"|‘nr lllm HI I‘J6I, LES YEUX PUIES lTl\\- V.|m|Hr|-'5 Thrall) and \|-rrur. TI\l'l"l‘ 1: unly ll|I\‘I‘lUdL'd.l'('Jl'\\
SANS VISAGE. VIERGES ET VAMPIIIES (Vll'|!u\s and as-r|u\'|||‘v \Al||\'n ls l:|s\(-lull)" r('5lrJ|n-

1" rm‘:-nl Ylklfs, |1fIYII.\III\'Ill‘$1ll\|1ll'\}1 V;|n|p|r|'r~) nr. J5 n rs ;|I\cr||;|u'Ijv' u- \~-1. rr--run has \1.|ml)IL*d In ;|\l(‘n\]|I|ng In
Ill llru nndlllr nr l.|lv 19505, llwrv d|-- llrrl. IIEQIIIEM POUR UN VAMPIRE dn IIIl' l_\'|x- nl I|In| m- lruly wlluls In dn.
\'\-Iupv.-d 1| small. but \'|-r)‘ .|l‘!l\'¢-. -\u- Illuquu-||| Iur A V.|m|r|n-l. I(uIllII'5 and ll lvuk: .|s |I ll 111:1)‘ nu! puy Irll. Iur
(Ill-n\'r r..r \\n|‘I(§ hr |'|n4-[.|nl:|.~‘ln[u_\-. Illms l\.|\'u 5lll‘\‘|‘\'l2I\'[I |w\‘.|u§l- lln-y n||x lhe Illm l\.|s |\ul yo! gunk lnlu rm-l\~;|su
Wlulr nw Fr:-urn um-n|;| n|.|dL- nm.- U! um sun,--r~\= HI cm-|~um,; p1rpuI;|r|ly m and lilulml Imd .| dlalnbulur.
nu L':r|\lr|lrulm||.~; In ln|- ;:\-nn- durmg Fr.|m‘uI \';|n|p|r|_~=m1nds('x. RoII|n|r|-
rm.-= llmv Uu-rv ms .| |‘<2|\:|I|\‘uIrus run- \‘IlJd|‘5 011- rm-qu|ei|\r .---x .urd nudny In "W 7
:iun||n|un ui Inn-rgn >14-urn‘ I|In|:<. A \'|r- xlllsly I115 pruduu-r ind In nmku lhv PARIS N'EXISTE PAS Rrln-us:-d by Op-
k‘.|I 1'I|l|' ul \'nl||'_~; lI\‘\‘l‘IIvp|‘(I\A'l\||\\'4-rl- I|In|: Iln1|nr|:|lI)' pr\vIn.|hlv. Wlulr.-. ul L-r;|. 6 59, 90 mlnulvs. In Culur. Pru-
nu! .|=h.um-u In |||rIudr.' \‘||||~I.||\l.|§\_|||u|- llw >.|mn- [mu-. .|m-mpnm; In I.|>!||un .| mm-d by o|)l'l‘.l I..)'<'.|nlnrup(- Fnlmsz
mm nw Illv(.I)' Ur r'||\\‘m.| |.~; .u\ .|rr lvvrlu. \|':vrH|\-\l||I|~ |:|‘||,rl' mm \.|nd lhla ullr.-r\|p\ Dnrvru-d ny rum‘-n Bl~n:|yuum. wnn;
.|nd \l||-|r 1ll\llI)'§L': III llu-n rurn-nl I;u\- 15 nIl|-|\ I.|r [rum r-l1\’mu_~;). UnIur\u- Rl|‘h;|rd Luduc. Dzuuvlv Guuhv. Surgr
\u.~\' Illms, |)l'IIII.lIJI\' \lu- [|l':i\ 5|-rmus n:|\¢-Iy IIIl' A-.\|1Iml.|I|un l‘(JIl'III ul Ih(' G.||nsImur;:. M1rl\lqul' Ll']L'\lI\(', H!nr|
mark |~\‘|*r dunr ,|l>nu| llw gunrr. IL-d Iu Illma la Inn ;|II-p1~r\'.|d|n;1ln >|IIu\\' (hum D1-us, .I(~:|n Llsrrrl. Fl‘iU1l‘I|I§ V:|lurl|(\.
nw H-Pmilllllrrll nl m.- vu-rk III dlrrrlur Ilr up rmyrnmp nmrv llun llllurusllllp Thu hrs! mm !IIl'|‘L'I('d Ir)‘ French
Ru|:vrCr>rn|;|1\ |n ullwr Illm ruunlrws. rur|u>|\||*s. and ll|L|\ ls In-||||,1 1"h.|rll- |'r|lu' and hnrrur hm Rnlwrl Ecru-
nn\:|||Iy Ill lIn- L'n|h'd 5\.|l|'> ;u\d I>.'n|:- >|l1I|'. I>l.u'h surrca-cdxnll Illm rm-p(-.|(5 Inc yuunl was PARIS I\"EXISTE PAS (Pans
I.|ud. "I\I|d|-I\I||\u|l F.|uI.|sl|qu1-." lhr I.|m|I|.u' rlrtmlsi lnpplr v:|n|p|r!'5 In Dov: Nu! Exlsll, .u| Lnlunlpl hr \l\|IlZL'
um I|I||| |I\.|Illll‘.lIlH|I (It-\'HIl-(‘I \'xA'Iu- ;| kmd --r "|\.||1pun|X\\;“ wmr ps_\'\‘h|*d|-l||' my k'uXIl1'|lI III l|r||\~-lr.|\'ul wuhuul all
s|\'rI\' In \'|n\-I.u\l.|sl_\quv hr d\-.|I >|~r|- ruuan‘ and |-Ih-rls llui luls ul nukl-d llw psrudu-s(‘|unl|I|r r:l.|p(r;|p. Tlll‘
uu_~I3 .|||rl r:v|;|||\I|' \\|lhll||~|1|-nrv. mp- ;:|rI>. RuII|n‘5 rcullllnuvd use uI l'uInr lm’: prul:|g1vx||s\, pI:|)'|-d I1)‘ Rxrlnurd
lh'4|r\'(II"IIII|' surnnn-r HI IUG2 Irum llu >p<Jl llulrluug Inr unusu.|I pl|v>lugr.|]|lnc Lrtluv. |> :|l)lr.- lu :|Ilvr hmr In hm
pullllrillrrs L.» Tn-rr.un V.||:u|*. Tnv rn-.|I L'II|‘l'I!i lr|~\'un|\-5 ur4'sun||-. ..¢= dm-5 |h1- mind. pr|*-<I.|l|ng um l|ml--lrlppnru: III
In-;;|||n|n|:.~| -rr .| rnllalsll-nl I.|||\;|5\' mm nulhlv .|r|Ll mu .|K‘ll|\|I. JXIKI m.- mm .|Il Ihlly P|I;:r|n| ||| Gt-urgr-RuyH1II'sI|lm
]l|'r!(‘I\.lA'II||I\ Iur Fn-nrh <'u|4'nI-\ Lhtl nul hm nl)\‘|nU:l_\' annw ll||- \';|rvlvs>m->> \'|-rsmrl III Run Vllnnn-;:ul‘s SLAUGHT-
rumv unlll I‘J5B. 1| V4-;|r In \Al||\‘l| .| And Lwk u(1rl.|nnun; |X\II1\‘ll" prv~du<'l|m\. ERHOIQSE-FI\'I>l lly 3 _\'|~;|rs. TI|(- L|--
Iurgr nunll-wr ur ,;¢-nn- Illms “'|'r| |)|‘|r- rlur l'II.LI'L|fll'I' rs ah]-I n. |)I.|_\' vrrln unu-
duccd and r|<I(-.|§l*d. .|n output wh|rh in his nu-nmryi hv 51-1-> J P;|r|.=|.|n
was In nulgruwlh ul llw dt-\'1-Iuplng I:|n LA R%E DE FER I‘JTJ. K5 |m|\u||-.-4. In .\‘lr|‘|'l In \h|~ pr!-sun! J5 Ll qu;||l\\ sln-1-I
r|\u\'r-r|wnl. Tm pllrr bud hrs! ;u|d CnIur_ An A B.C. Films Prurlururrn 5&1-no uul ml Inn l93D§r HP ls ;|l1I\- lu
I||I'l'III4|_\’I In-vn |'n]||v\'|-ll. lnrn unillyzcd, Prndurn-(I lr_\' Sum Snlsky. Drrrrh-(I In‘ r||n|'|' |rIr|c\‘\> I1)‘ tuncvnlrilllng nil lhrm.
.|nrl .|l Ll:-l. ||\ I905, |I\l|‘rrsl had .|d- .I|-;|n Rnllln. S4'r|-vn|)I.|_\' by Jr.||\ IIIIIIIII Durxm: l||.~ lr'.|\ 1-I.~ |u ll\|- |l.|:i| ul P.|r|>.
\';u||'4-1| In lhu pun! v\'||\-r\- vnllrs IUILI and M.|ur|r:1- Lu-n\>ulr|'. I)|n-rlur r|I In I.|ll> In 1--\-r \\1|ll -l mrl [rum \l\|-
I1In\x||.|k\-1'5 WlSII\'(IIn|Y\.\III1|‘Il’ \-nl|\us- ):l|u\u;;r;||)l|y. mm rl;|n|u|-.\ Rl'l\lYII. Mu‘ 10:0,. T|\-- mm --I-".~|.-r,~ --r .| |r|-|n\-n-
|.|.-n| .||\1l k|||-\\'l|-(luv hr lhr |1r.|\‘l|r.|I sit‘ l)_\' Pu-rrr I(.|p)|. \\'|l|\ F|'.|x\ru|.-iv rl-rus nuruln-r' I-I .\('l'l\|'.\, vu-II \v\rr E00.
rr-_-.1 ..r p|'|v|lu|l|ux|_ Pu.-=r;|l. um.--s um-_-r.-1-. |nmrn- nv ms unhl m<- ¢-ml III\'\' In-ml rr. |l1.|r.u"-
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Seen:-s lrum rerenl Freneh (‘lnrl:_iiQ.is- sil llishiil|i.iiil\' The lilm Was shill en- In sleal her lmdy. Wanda Wakes up in
liriuv. all unreleased in lhe uniii-ii iiri-ly Hll lniaiinii in SH\llll\‘fl'\ Franec, ilie lriangular riiuni as a young wiinian
Slales. Tiip: Mare Eyraiid in i.'i\Ri\ls- lllllililiil H\\l'l'inr> ..l i-iiisiine i's’lall'5 again. and l!\l‘K‘hani(‘ally gels up and
NEE DEAL" (The Waier Spider]. l9'll, gluuniily lsillaii-d iii lhe niuunlains. The walks iiui inlu lhe slrrel inward lhe uld
.i lanlasy in which .i liinrly nian inia- (ilrn alsll li-alures an anguished |x-r- wimlan Whll lvl hvr lhe niiim. The ex-
giiies a viaier spider lieeunies a be.iuli- lI)l'l'ililIN'l‘ by Fri-iirll l'llLl!Ll\'l|‘l' arlur vhange nl bodies is ellmpleled ;indWan-
lul Wilnian. ur dues he lusl iniagini‘ ll? Daniel Eniillllrk as The Marquis. in a da I5 Seen dying in lhe uld \uimal\'S
Middle: Anni.‘ Varrsv in LA GOULVE lilni lhai is a darkly lasfinaliiig \'isiun body. The lilrn is lhe first genre work
(l9'IZl Whieh is suppilsed in lie lhv (em- ul psyehulugleal hurrur. ul yuung direelur J1-an Franeuis Davy.
lllllle gender liir glluiil, an l'X;|rIi|)l[' Ul v.-iii. used a niiniiniiiii Ul speeial elleels
lhe Fri-neh Q cg-gi de sgr_i'_e_llerie iu exeruie his slur)’, insiead relying un

\A'hll'll dliles li sni-i-ery anii u-iii-lu~r.iii. i.'Al.l.u\NcE Rel.-.is.-d liy Parainiiiini. liglilirig and sperial laliiiraloryireaii-d
lllvlllinii French ehararli-r arliir Daniel l Tl. 9D minules. in Tl'4'llllll‘IllUl', Prn- ¢‘ul0i' lur elleel. D:ivy's allernpls ai
Eriiillurk linds anuiher vivlini ul lhe duced by C. A. P. A.C. Diretled by realism heighlen lhv believabilily ol
iiuirdi-ii-r iil "les garrigues.“ ll"lYl'\'\ clirisiian de cnall-iiur Sereenplay by llie lllirrs laniasy eleiiieni. Drlriiqiie
l\llDl MlNUlT (Midday Midnighl), l9'lO. Jean Claude Carrierr based un his no~ Erlange ages as Wanda Wilhuul lhe use77777 7 ~7 \'('l. D|!‘|‘Clr iii plilllllgiphy. Alain 0| invnlved niaiivup, a Wig anda eliaiige

Derube. Sels by Huber! Munloup. Mu- oi dress alluw her l0 make lhe (ran!-
ierize mi i.-isiiins Ul lhe Yullng nian ill; Sil‘ by Gilberl Amy. Ediled by l'll‘I\l'l lLil'l1\£l|lUI\ eiiiiyiiieiiuily. nayy'ii liliii
subivelire lanlasies, unlil lhe linal Lance. Wllhl Anna Karina,.lean Claude was unable In lind a dislribulor in
slim dwells up-in an uld Phlltgrllph in Carriere. Isabelle Sadliyll, Tsilla France and iii -'llrI‘lLi§l impossible lo
\l'l\ll‘l\ Ledue appears. PARIS N'EXlSTE Chellnn. Jean Pierre Darras, Rulus, see.
ms reCei\'ed lavurable l‘rl\\K‘l5I‘|‘i, liiii Jean Wiener, Paule Emmanuel, Pierre
was a cunimereial lallure. despiie iis <ll.llIt‘l'\. Calhy caudry, Andre cili.
release in lhe lashlunablv "Art el ES- L'ALLlANCE [The Wedding Ring) LE SADIQUE AUX DENTS ROUGES
sai" ghellli. a ihealre iipeelaliling in direrled by Chrliilian de Challunge Released by C.P.F. l"ll. IUD minules.
lhe preseniaiiun Dl arlislie and lrlreign hardly appears lu be parl of lhe genre In Culor. A Clnevislun Prudueliun. Di-
produciiuns nul runlnlerrlally \‘llllIl\'. ai all unlil ils very lasl sequenee. ll iii reeled by Louis Van Belle. Direeiur ul
Rul-)el’l Beiiiiyiiiiiivs iilin is Whal l eall lhe 5lilI‘)' iii a young u-iiiiian (Anna Ka- phlgraphy, Jaeqiies Crevin. MI-I51! liy
"an\biliuus" ellH,‘lill\llli'lli‘|\li'. inlellel:- rlna) Who marries a veierinarizin (Jean Raymond Legrand. Wllh: Jane Clayton,
lually and arlislieally lullilliiig, bul Claude Carriere) engaged in snrne bi- Alberl Simunu, Daniel Moosman.
lacking ihe \.'UIl\Yl\l‘I‘l‘lill elL'fI\E\§ iu zarre eiqlrimenlaliun on inseei lile, LE SADIQUE AUX DENTS ROUGES
make ii iiie suceess needed iii l‘I'|l'0\lf< lhi-ir rearliiiii lii alU1‘|'ill' l‘X[1lUS\0I\5 and (The Sadlsl Wllh Red Teelii) is the

. age lhe lilher Pl'l)d\lClIUri iii genre inlense radialiun. One evening lhe ll’\- siiiry Ula researeii seieniisi vine iurns
iilrns. seels are inlensely l‘Xk‘llt‘d. and sud- a YUIIBK man lnla vampire. The sub-

deiily a ireirieniiiiiis ii-liiie lirilliaiiee 10:1 Ul lhe i-iiperliiienis is naiiiraliy
V washes uul lhe scene. The lasl shui is dislurbed by lhis lurn ul evenls, and

LE TEMPS DE MOERIR Released by iii iwn human-like insvrls walking in allernpis lu esrape. We have here an
Prodls. '1 70. 90 mlnuivs. ln Easlnian- lhe sands ill a \';isl deserl. The srripl "l Was A Teenage..." hurrur lilrn,
rulnl‘. A Fllinski Les Films de la Li- liy -lean Claude Carriere, lrurn his u\|~'n burr-iwing lruni lhe genre lilnis ul ihal
curne Pl'lldli(‘lil). Prudueed by Allierl nlivel, is eunslrueled su ihai lhe viewer AI1I('flK‘;\I‘l cyrle ul a deeade agu ihal
Ruslii and Michel CULISIH. Direrled iiy never reallZeS wlial is liappenlng unlil Wuiild have liesl been lurglilleri. Acling
Andre F;irwagi. Servenplay by Alain lhe very end. ll segues lrnni ln\'e siilry and dlreeliun are Crude and lhe vam-
Mni-lneau and Andre Flirviiigi. hlusii‘ by in lhriller and ihen linally hi srienfe piri"S leelh are as laughable as wax
Karel Triiu», nireei--r ul [)liUlUgr.l|il\)’. lll‘\\lm llul is \'|iXii|1lelel)‘ i.iri(‘lia1'aCll'f- llalliiween kings.
willy Kliralil. wiili: Bruiui Cl"\'l’i\l‘l‘. islll‘ Olgellr lllhllhrliughill l'I\H5l iii
Anna Karma. .|e;ui Ruehelurl, Billy ils lvnglh. Some ill lhe dialogue al-
Kearms. Callieriiii‘ Rirh, Daniel M0us- lenipls In )n\'e lhe way lllr lhe liinlaslit L'r\RAlGNEE D‘EAU l 7l. BU minules.
niaii. ending surh as‘ "The human budy is so ln Easimzinrnlnr. Produced by Tami

Andre F;LI'\\‘agi's lilni was an en- riliiarkalily adaptable ihal in lhe Case Films. Direrled by .lea.n Daniel Ver-
lranl in lhe 1971 Triesle Sell-nee Fil‘- Ul a nuelear nulueausl ll ruld aiiapi il- gliaeiilie. screenplay by Marcel Bealii
liim Filni Fe5li\'al [see Z:l:4Z), Where sl-ll lu sur\'i\'1'." and "Experimi'n\\'rs and Jean Daniel Vvrginrghe lram a nu-
il rei'ei\'ed lhe Jur)"s "Spefial Pri/.e." have lllund lhal aller a nutlear 1'xplu- vvl by Marni Bealui Dirccior ril pho-
The Slur)‘ is iii a rleh iiian \l‘l\U (inds a 5lDl'l iinly insi-rl liie suri-ii-i-s." "riie liigrapny, .leaii Glirinel. lvlusie by Serge
\'ldl'4i iape Whirh reveals lu hini lhe Hlni was a Curnpleie failure in Franee Kaulman. Sels by Robert Lueliaire.
Univ. plavv and nielhud Ill his uwn livrause ul lis slrange eharaelers and Sound by Jean Pierre Ruh. Ediled by
deaih, and lullllws his desperaie al- i-ndui|;, liui Anna Karina and Jean Marie Claire Kurber. Wilht Eliiabelh
lenipl iu ihwari desiuiy and remain a- Claude Carrier!‘ [who also wrule lhe Wiener, Mari‘ Eyraud, Marl!‘ Anne
live. Andre Farwagl is a yuung dl- original sinry and svreenplay):irc eX- Dulhlel, Andre Julien, Pierre Mey-
reviilr Whu has \l'Dl‘ked in lelevisiunand eellenl as lhe lili1i‘s leads. rand.
un shuri lllnis. and in ihis, his ieaiure l/ARAIGNEE D'EAU (The Waier—
iilin di-liui, lie iails [U niaxe liis iiiury ’ Spider] is direeled liy Jean Daniel Ver-
l.ielie\'alJle. The lilrn was nul a e0n\- LE SEUIL DU VlDE Uni"l'l\'ased. l9'll. ghaeghe an [WU levels. as a genlle lan-
nlerflal sueeess. iii l-:asiiiiani~-iliir. ii Neyrae Films Pru- lasy ur as ilie lutlllng delusions iii a

dliluri Wilh Jean Fraiieeis Davy. ui- sad and liinely individual. The slnry in-
reeled liy Jean Ffilfllls navy. seripi \'Ul\'1‘5 Bernard (Mare i-:yi-audl. a nud-

MlDl MlNUlT Released by Plan-Fllnii by Alain Gerber. Andre Ruellan Ir Jean dlv-aged man, living a quiel and se-
5 ‘ID. An Alberline Films Prudueliun. Franruis Dairy lrvni a nu\'el by Kurl eluded Cuunlry life, Wriling hooks ihai
Produced by Jacques Porlel, Wrlllen A sieiner. l:~ii-eeiiir Ul hulography, Louis iui une wanls ll! puiilisn. During a Walk
ilireeied by Pierre Philippe. Direrlur Suiilanes and Dlinilnlquv Erabani. Wilhi along lhe river One day. he linds a
ill phulugraiihy, Pierre Willeniln. Mu- Diiniinlqui‘ Erlange. Pierre Vaneek, beaulilul waier spider and lakes ll
sit by Tushiru Mayulunii and Jean Jean Serials, Calherule Rieh, Odelle hunie. From lhal mumenl on, ll be-
Charles Capun. Wilhi Sylvlv Fennel‘. Due, Yvon Lee, lilivhelr Lenlmile, Comes lhe unly (hing in his lile that
Beairire Arnar, Jaeques Purlel, Dan- Gelirgeiie Any5. Claude Melkl. Arlviio mailers, and lranslurms ilsell inlo an
iel Eniillurk. Laurvnl Vergez, Palrifk Eniniery. -lean Friulenis D.i\'y. allraelive Wnnian \l'ilh Whum he can
Juuane. Anluineile Muyii. LE SEUIL DU VIDE lDn lhe Brink ul llve a “mad lve" lnr :i shuri While. ll

MIDI MINUIT (Midday Midnighl] is Enipiyni-ss) is adaiiied iriiiii a nvelby evenlually eseapes ils gulden Cage in
almui murders Cuniniilled in :i desulale Kurt Steiner, well knwn In Franee lur relurn lu lhe I‘i\'er where, lullowed by
area iiis-iiiilierii Franee l(nlI\\'1‘l as "les liis popular papei-liaeli iilleliliuris Ul Bernard, il lurns iiaeli irilu ils spider
garrigui-5. " A euuple slup al an eslale laniasy and hurrur siuries. The lilm is lrni and s\\'iins away. Direelr Ver-
in lhe \'ll‘lnllfu' lil \'isil lheir lriend l.aii- ilii- suiry Ul ll yiiuiie girl nanied Wanda iiliaeglie handily niainiainsilie Iulilllqiiily
ri-ni iiilayi-d liy Lauri-iii Vergell. Tl\(‘ (Diiriiinique Erlange) wlin sludles arl in iivlwvcn lrue laniasy and sul-i)el‘ll\‘e de-
eslaie I5 lhe dark and gluuniy plate Paris. where she hpes lb be apainier. lusilln, hm\'e\'er his realizalinn ul lhe
llial I5 lhv siiiil Ill riiirrnr liliiis, and slir nieels a 5li‘angt' elderly v.-iinian malerial d0esn'l live up iu iis polen-
°"(' '~'\'"""e! lhe Wunian (played by Syl- llivtmide Galluis) who ullers her a iial. There are. in Piirllcular, iwu ex-
\’\E FL-nnee)di5eu\'ers Lauren! in ehains ruuni lur renl. The ruuln i5 triangular lended lakes, lratking shrlls, dline in
slarilig al her Wilh lhe wild unsee- Wilh only ihree walls. One ill Whieh lhe lurm ulaligure eighl, lhal are I00
llig llmk Ul .i ll|l\.l|il‘led aiiinial. slie l‘linlall\S a seemingly uniieressiirydunr. liiiu; lo lie Silpptirlilllle.
dlS(‘Ii\‘\‘l'§ riis seerel: Laurenl I5 llll‘ i"asriii.iieii by lhe exlra duiiriay, Slll‘
niurdi-ri-r Ul "les garl'lgul‘5," and de- i-\‘('nlually manages lU lUrC(‘ ii iipen lU ”' ' '
spile lhe disgusl lhal she leels, she disriin-r l‘Ilni|il\'le darkness un lhe lilh- MCRGANE ET SE5 NYMPHES Releas-
kills in lU\‘e Will! iiiiii. Tvgelher ihey or sine. Willi all illuiiiinaiinii slnpping ed liy c. I-‘.D.C. 2 11. an minules. in
l’IlUfd<'l' lhe yuung u'unian'5 parliii-r su aliruplly al lhe lhreshiild. llul upun en- Culnr. An °l‘(‘ilI\l(‘ Films C. F. D.C.
lhe)’ lire, ai lasl, lree ll) be niarrii-d. li'ring lhrnugh lhe dIMJr\\'lly she llnds Prudueliun. Direcled by Bruno Ganlil-
bul Lauri-iii is squeelllig in-r liand S0 lH'fs(.'ll in ll (‘Ul'I\|2lt'll‘l)' diiiereni world. llirl. Sereenplay by ariinii Ganlilln and
lighlly lhal :i driipullillvlid a]i|w;irs... The laseinaliun 0! llle "miller rumii" ilatques Chaunielle. Wilht Dfllllllqlll‘
hllDl Ml.\'l.'lT is tlireried liy Pierre driiirs her liaek again and again. and Dl'lpll‘rr\', Min-d Bailluu, Mirlelle
Philippe \\'llll wanled in do a lilni lri eaeh llnie she appears lu be grllirini: Sauniii. Regine hlulle. Ursula Pauly.
\A'hii'h l*\'il Wen! unfheeked. willlliul llie older. On her lasi \'isil she linds ll\‘l'~ Miehele Perellu, Naihalie Chaine.
requislir niurallzing ul llll';1l‘I1l"l'. llis sell in .i garden |)i'lflldl5l' Wlll'l'l‘ an lllll MORGANE ET SE5 NYMP!lE5(MUr-
alliludl‘ I'(‘§llll\‘tl in i lilrii in \\'li|l‘l\ iliis iiian lells rier lhal 5l\l' has l'1‘lll'l’lll .i gane and iii-r Nyniphes] li)lll:Wa lhe
ilieiiie gees iiiui-ii l2ll‘\'|)\'r iriaii siniiily iiri».ini, lhal liini; inn s»..ni.-..ii.- Slllll‘ liis SU\‘l‘l'ss’lill p.iiii-rn i-l lhe llilllin liliiis
iiie "iwisi" ending \\‘l1Il‘h ii--u- si-i-iiis yrlulhlul ii-my indiliii §liI‘|\\'II\' Will lry iiy IliLKing sexual (‘onll-nl \\'illllJ|1la5y.



JE4N RCDLLIN
The most commercially successful director of French
cinefonloslique discusses the genres special problems

CFQ: Ciiuld you l(‘lI us sunivlhlng CFQ: Vuur l.ii|,:|,:esl lI\'ll‘Zll‘IUfS have CFQ: Whtll lsthe stury?
ilhuut y0i.ii"selI',’ ullvn made the remark l)i;il yuur Iilma ROLLINI Very SIHIIIIK‘. Lind veryROLLINI I uni 33. !llZlI'I'll'(I, ;i.rid LII!" iliurly JI'|l‘d< Du you :.i('i'iI|i'l- di- 4:|inini\'r(‘i:iI, TWII yuun|.! glrls IlI'[' run»
ll{l\'(‘ Ill! i-iiilii-yiiir "III Sllll. | l\L\\'(' IJl‘(‘I‘| I"\‘(‘lll\)Z yiiiir |X‘rIUI'Illl'l"5 I!!! :i|)('l‘t‘I'-' lllllil ll\\'J)' Il'|Jl'I\ 5l'l\(lilI lill Nl‘\\' Y('ilI"5
ii Iilni director sinre I957, Belure tliril ROLLINI Yes, llul what we |:;iln(-d in Eve. ll liuiliiiii WIIII .i FIJI‘ <‘)i.|$i' In
I made Slilirl Iilnis, and Wnrked J5 zui Iilniiiig quirkly, We uind Iur lllfl‘ in~ \\')iil‘h lhey Iu‘\- dressed as rluwiis. andJsslslant lunlher IIIIIIIIIJIIPYS. l1ilirleI, trrlrsiiniz lhmils in the Iilm, liir ;i low lhry shunl ;\ pulirceniilni The)‘ hide in
I lzrukv inlu tli(' business Iii lhe usunl ideas Uitil I had. I li;i\'e |1.iri|t'ul.u' the ciiiliilry WllK‘l'(.‘ hurrilrle lhiiliis areway. lJ§Il‘§4 I diiii‘i like ii» IIL\\'l‘ gimd ucliirs iii sliiri~ iiir liwm. One kills llllll u lambCFQ: Hmii‘ did yiiu Come In make in my Iilnis. Evrsryune is In-e Ill du and is buried iilive. In lhv end, (hey 7*ynur Iirsl Iealilri‘ l‘l"'4 LE VIDL Ill what he wants iii du. and il (‘rt-:ill‘5 Lt \\'l‘l lwu vlimpire l1.\IS( vrhirh nypno-VAMPIRE (The V;in\|1ire'5 R1i|x')'.’ cerlain spimlzinrity. lilr them and I)I'l|\}Z lhi-in in a CastleROLLIN: Al iiii- llllil‘. i W115 \A'Ul'l(lI'\|,£ cm; Whill \l‘;l5 yiiiir l'('Zl5UI\ iiir l.l§- llllillllilfll ll)‘ \‘iltIi|III‘(‘5.
ID!’ ii i~iiiii|iiiiiy iiiiixiiig IIIIIIS riii- in» liq; \'IU|(‘llK‘\' lld (*l'llll(‘I5I‘|'l iii yiiiii l‘ll\- Fiir lllt‘ i~.ii pilrllll \l‘('l1l|i'I'lI\\'l‘dII\¢press. We mud!‘ LE VIOL DU VAl\I- :|nl;|sli_qle'? Yilu have said Ihal lhe r:.ii' Ill zin uld Bvlgiiui Ifll‘I\d which wePIIIE Kind LA VAMPIRE NUE lThe N;i- erulllilsm was inipused Iur l‘UHII‘|ll"l"l‘litI sunwhiiir niis|!l.ii‘ed during: Iilmimli Wemi VJI‘|l|!lrt‘l Wlllll‘ l WLI5 llli iiiiliiiiiy. I'l‘;l5Ul'\H. iii.iili- lllt|Llll'll‘§ ill-illlill ii Jllld I('1ll'l’\l‘dzilmusl Wlllllll-ll prpurullun. Al Iirst, I ROLLIN: ll set-nis tr: h;i\'e IJl‘(‘ll ini- llial lhe [lJliI'l' hud liiulid l‘4 A l3l‘l|:|:|.nEl'l]i))‘l‘lI Ilillklflg lhls ty|X‘ iii iiliii. iiiii il IIUSUKI III! IIlllitliLlklI‘I'S iii iii-iimil. lii i-iii, ii-iiii iiii-iii-ii lA'i7\dlI\l'S. IIIIIUQ iiii lhehas nvil turned uut J5 I had hupd. The I961, \\'Ii&‘n We begin. llirrv were nil seals. llullrl Iiulrs, the Wlirks Iall rllIITSI line lliiit we made (LE VIOL DU Frenrh hurrur Illnisl Nu prudurcer -ir whivh iriisu resull ul nur Illniuliz), TheVAMPIRE) was tn have been ii shurl. dislrlhillur in Frnnre wiluld lake ii )xilli‘\' <il tlii- small luwn in whli WeWe l\2ll‘I Li Irirnd who uwned the riilhls t‘hiLnl‘t‘ un lhem, OI tuurse. We r::u1'l du lA'(‘l"l‘ Illmiiig lhnught tliey hzid tlierrimeII) un Ameriviin V{lIIl|!Il'l‘ Illrn thill was like the Aniericzuis ur the English. til the vvniury on lhi'ir )i:uld§. They hidso 1‘|'|ll\\IIl'S iiiiig. He tld IIIPI "ll yulil Tlicy h;\\’(‘2llrL\dllll1l’i. l'l'\Ul'll‘y. iiiiiiiiii_=. l‘t'l'l'\U\'l‘ nii- 5l‘€lIS lld §l\l\I lIiC'I'|\ IllCilll liiid SUTIIPIIHE iii Pl'0dl.lCl‘ iiiiiiy Zll‘llJl'5, l‘V(.‘l‘yll\iNl }II)lIl|,{IUl' iiii-iii. wi- PLIII5 iii be ;\Il2lI)'Il‘d and as ilii- Pill’I11lfllRl'§ ul liliii iii gii wiili ii. ICZLII I'['- were Ill\'(‘I\ 1 simple \lIlIIII€ll\iirl'\I il yiiii WIS R(‘l}Li:Ui. IIIU)‘ IiUIlIll‘d Ilefplll. iii-IUIl§l‘ it." Iii I957 lhe msl dilllrull Willi your Iilni rell'J5l‘d. We can re- n}I\'(‘lur5 IlJt‘l .irr|\'(‘d Irum Briisselilpart or IiIi'riI‘|'|LlRlI\|Z was liiiiiiiig II dis» I033? il Ull iiii- SEX Cll"CUil. Tlivy ii~iiiilii~ CFQ’ wriiii are )'U\II' UPll’\IUI‘|§ run-iriiiiiiiii-; llie reil IS easy by K‘Ul't\[Xll'l- ii'i II\|Ii.I( DI iiiieiiipiiiig = pure IIUFPDI‘ i-i-i-iiiiig ilii- stalv UI i-iiipriiiiqiiv iiiSun. Ilerl‘ We had I dlstrlbuiur Whil Illm. Bill we did lllempt lu a\‘uid the I-'ranl‘e'.’
needed thiriy - nilnules Ul sexy 5|-'l‘|’il‘5 purntqgrnphit; IIIl‘l'l‘ Lire no lied Ii('l‘Il(‘S ROLLINI The mure pvple who canIUI‘ M5 Aiiii-iiciiii iiliii. He |£:|\'l‘ iiiiirii- iii iiiir IIlI1l. ;icqiiii-i- lhl‘ lllltltlng Ill Iikl‘ ;i_iiel=ii-0.i(. I0 do lhe lliiii Dilly iiii lhe ClJl'ldl- CFQ: Whill ;ii-i- yiiiir I{l\'UrIlL‘ l|iEIll(‘5 l_'i|§l_iquv. llii= l!l‘Il('I‘ ll will I)l‘I‘Ul1'\l‘. WellDn iiial ii was sexy. i WIlBI‘i'I i-ni)iusi- iliui yuil mphnsilv? must iind ll \\'I|y in l‘lii'nini'llI.‘ Ill? ertltlillit nbuul making :| sex Illm then. and ROLLINI I hart‘ nune. What I du cni- elenlenl lhiit is inipused upon us. Bill llIstlll Lll nul. But we made il. and un- phasllv Is in Ilppruzlrh lu |Il'(‘5l‘IlIll'l|,Z is very diIIIl‘ull to niriltt‘ Izuiltlsy Illmsiii;-r \'El‘y lrylng wiiiiliiiiiis. oiim iiii- iiiy Sllbjeiil Illillllll‘ lhal IS slighlly 5\lf- here. ll is II gel!!!‘ Wllllili i5 d(‘§pIE('d.l5hl.‘d, thi‘ prudurcr declded that We rilllnlit. EDI‘ examplv, in I-E FRISSON The Pi-irl‘ Ianlzisy Illm, Wlthuut vxpllciicould shunt Linulhvr huur OI Illm Wllh DESVAMPIRES (Tho V;\i'i'ipir("s Thrill) l.iluDd {ind gun‘. ls dlIII(‘illl lo aK‘hIl\\'t'iiiily II Illllll II-lflher ITi\‘(‘EIl'I\l‘t\I, lld iiii we have II V;\1't\I1ll'(‘ \\'U1Il \\'I\0 JPP(‘Llr~ Slll-'l‘(‘§SIllIl)‘. i l\J\‘(‘ lrled. iiiii I lll\’t'
We i.-iiai-ii iip iiiiliiiig 1 Illll 90 flllrililll‘ ed I low l|!Ill‘5 iii ilii- smpi. ll I;tSt‘i- niileii. TIK‘ uiii-iiiiig q\ll‘§lll)t\ lhill I\E(‘d§Iilmi naled ml‘ I0 lry til mike hvr :i|Ipear- ;in5il't‘rlng is, Ii lhere ii Piibllr Iur silthCFQ: Whu worked Wllh you DI! Ihese {Antes In lhe lllni an slrilnge us pu5S|~ Illniii? II Ihvre is, llwn We Will he ;|.bleonly Illms? Ille: 571!‘ zippelrii Irum \\'Ilhin a (‘lurk in du lhe lllma‘ we want.ROLI-lNi LE VIOL DU VAMPIRE Blriking mldnighl. and In one 5Ct‘ne CI-‘Q: What I5 your current pruierl?was made Wllh Irlvnds, exrepiinpz Guy Fumes down through lh(\ rhimnvy like ROLLINI A mpruduction Wllh Bel-Leblund who I5 J prulessional. Fur ev< a SZlI\IL\ Clriiis, In VIERGES ET V:\M- izliim Called LES DIABLESSES (The Sheerylmdy, Inrluding mysell. the lethriI- FIRES (Vlr|1il'\5 and Vampires)‘ my last Devils). It is nul a vampire lilm, but ittians and the aclurs. il WI! a new ex» Illrn, We have Im utcull IIIIIIJIIDII liking is Iuilnsy, ahuul Wllthrrull and the Sit»p('l"le1‘ll‘l‘, Dill’ IIr5l llliii. Thill eXPIIllIi5 place iii Ll L‘l‘Y‘|I(‘IllIY. iii \\‘lllCI‘| llie iiil- pEl‘f\Illl.ll'ilI. Tht‘ Hlr)‘ IS ilibillll I\l'L|llll‘ lIII|)tl'I('CllUIi5- lltllt‘ IIHIEHS I0 ii \\'Ul'l\Ill’\ |1lL\)‘l1‘i1,{ Ll |1iIL|i0 i:irl5 iii ii SIIIJII wiiiii Whl.) lI\\‘l)I(l‘ 3 d!‘-CFQI In I-E VIQL DU VAMPIRE cunrerlii. That iniiigt intervsled ml‘. riillli Iruni llI"II in obhiin powers Wilhlhere are st-Vvriil slriinge l‘hi1r;|l'll*i'§. CFQ: Thrll Iilni Lilsu hili runtiiiuiil iA'hii‘h lu i"\*i'en|:e lh(‘msel\'l‘S Dn theirln(‘ludin|: lhl‘ genllemiui, lhv l'IlUI\SI(‘l". iniages ul Piislles and lhi- sea. l'neniie5.
and lhi>qu(‘l‘n ul lhv \';ii'i'iplr(-5. Whii nrr ROLLIN1 I )i;i\'\' lhii Ivllsh lul‘ lhe I nlsii h;i\‘e aiinlher pruietl I amthey. lI they are lib! ;\eturs'.' sen and sandy lIi';it‘hes. As Iur the \‘;|s- Wurkiin: nn, iu lie Cullrd LA R%E DEROLLINZ Tho genllvniiui and the lles. they ;irl' nil-rely imulher I‘llIIIl'lll‘f- FER. ll w4in'l be expensive; ihvre willmunster. (‘l\lL!'£\\‘Il'l'5 mil IIfl|,Z|I\LlIl)' ci:ii reqiiii-cnii-iii. I)(‘ l\lll\(‘ UI irii~ usual ii-iglii l'II£‘l'I8, nuplanned. ;\re the Illrn‘5 iirudurrsl The I try lu make Illl my Iilms with 1| rnrjlses, nu liluud, ]\I5l one HM. lwnqueen ul the \'{lYl'\pII'(‘5 is :1 Irivnd UI vary detailvd srripi, I-nil lur lludgelary arirlrs .uid lhe n||;Iil. ll ll wurks. It Vllllniliiv Whu I5 ii psylihuilnalysl. Yuu ran rt-Jsuns they ciiri never be lilnu-d the he i-xplusive.iilsu set‘ lil'u will-known French zlrlisls “'11! lhzil I \I'l"Ill‘ ‘h“mA I llvn du1‘i'liii the Illttli Piiilippii I]l’l|iI|(‘l {Hid Nil-ii» IUIUW Where lA'l"|I lie siiiiiiiiiig lA'lil‘|‘l l ~ e —~~I35 bi-ville. \\'l"ile 1| Sfripl. iiiii We {lI\\'il)'§ I'l\.'lt'\il}L(‘ clilllfi 1-iip; Ffllflll Pasta) l5I1l5lZI-CFQ: ll is ubvluus, lhiil Iur yuur iii Iind a rustle Where W6‘ (‘Kill shlml hall iiuli-d by >l skull iii Ilulliii'§ l;|le5l lilm,svfiind Illm, LA VAMPIRE l\'UE. yuil ul ll) LA ROSE DE FEII H973), Dultiini Mi-chziriged yuur slyle: bigger Diidgeti. CFQ: Cuuld yuu lell us about yiiur l'lll'l DeIe§;ill\'usa\'Ilnipire In VIERGESt‘ulur.,. last Iilrn. VIERGES ET VAMPIRES? ll ET VAMPIRES (I972) Whirh I5 l‘ur-ROLLINI Fur lhzil 5l‘l'lJ1\(IIIII‘ll, musl is yuur Iirst Iilm tn lie rrleuserl in rrlilly in l"l"Il'ilSl' in lhv L‘. S. lhruilsllinl the t!‘l‘hni|:i.1ns Werl‘ pruleeisiiinzils. Spain, Il1(‘lil'\'e'.‘ RllXIIIItl'I'Ill\l‘I’I‘lJIlllI\llI as VIRGINSANIJThe Liuzizrt was 350.000 I-‘rants (illmiil ROLLIN: Yes. in Spain zuid In Ilzlly. TIIE VAMPIRES, At lell. srenes Iruni$70,000], In l‘U1‘|'iIXLl'l§Uri lnnur budget Where Il is shuwn In an Cld\1Ilt'I2tl(‘d earli ul RilIlin‘s Iiiu! vlimpire Iilms, I)un the Iirsl Iilm HI iinly 25.000 Francs verslim. A \'irli|ii .-urrumbs in LA VAMPIRElabiil S5000). LA VAMPIRE NUE is CFQ. There art‘ In lut uI dIIIerenl li- NIKE (I959). Ilullin'§ setund \';|m))ll‘i"mure prvlenliiliiis than uur IIl‘sl lllni. llvs Iur il. Iilni. 2) Mari!‘ Pierre Casit-I ii (‘Jp~and S0, naiunily. ll Wits more l‘.‘(pen- ROLLIN: A lul. SEX VAMPLRES. iurrd Lind chained by a \';iniplrl' full in5I\'l', Wllh culur phutograpny. liitiriy VIERGES ET VAMPIRES( etc. As I VIEIIGE5 ET VAMPIRI-IS (I972), Rul-dlllerenl Sets. and Ii glgint Itaslle. DUI didn't lnlvnd it ID!‘ the sex Clrvuil. I linls luurlii and must suilhlsliraled ul 1In keep Wilhin buzet. We had lu wurk preler REQUIEM POUR UN VAMPIRE lhe vampire serieil. J] Dominique andvery Iasl. (R&‘q\iieni For A Vampire), ll may be Sandra Jullen during an ufruli cere-

the last une. In II! nlnly niinillvs lhert‘ muny In I-E FRISSCIN DES VAMPIRESInterview Wllh Jean Rollin wnducied by ;\re only Iuilr ur Iivl‘ niinules DI erDll- (I9'lI), (he lliird in lhe serleii. ll Cath-Alairi Schlmikull, Paris. Frmice. Feb- L‘lS\. unly tiru scenes really. During L-rlne Dvville Iinds bluud an tap in LArilary, I972, and translated by Jean ihe lirsl liuur ill the Iilm there I5 no VIOL DI.‘ VAMPIRE IIQGBL R0lIin'5Claude Murlli dizlvpiue, unly musll‘ and smllid AIENBA Ilriil Iilm and the only une nl In Cnlori
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Thr slllry lIl\'I||\'l‘5 .I yllulll: l;IrI \\|ll| III-
nln-I-Illly I-I.~.lIs llIl- l'~lh\lll .ll .\|uI’;{.I|I\'.
(|\1l'l‘|l lll .IIl lIn- I.l|fI|'.\I s|II~ Is sl-llul-I-Il l

by ;III..IIIrr ullIn.lII .IIIII l-.-.l-.I|Il»s llIl- l’Il.\' , \\; . t i
|l\' III lllsyzusl. IIIII, I.Il\l:IIIsIIIIIl; III me ;_ _ \ 1
Illllllllllllly l.l l'\'l'TYlLl_\' Illll. .\|l|' I~.Iurns ' ‘L I ‘ "'
III nlnI,;.lIIl- .ll bl-r -Inn “'1'! wlll In Inl-
l'|l(|, Thu l.lnl.lsy l'll‘lllI'Hl lnIl- Is ll.\l‘Il| hl

. ' “ ‘ z ‘ '
SOLEILS DE L'lLE DE PAQUES Z7.“.?f’..‘.‘"2ii“""‘“ '"“"“"“ =

~ \\> *

An interview with the direcfcr of LES 1;“l..§II.'.5".l'1‘,‘l',§£'..-' "iI?.-3.-L""§.'.'.Il‘ fl'I§.-‘JUL.

CFQ: Hulk‘ dld you bcgln yuur Bin‘;-r n-Iyslvry yuu can make 1| dllrunlenlilry. LA ROSE ECORCHEE lh>ll-usl-d l1_\‘ C.is I dlretlur? III Wrllu a UII‘5|s. lw;|5 lu<Ik|n|1 Illr III!‘ F. D. C. 9 Tl. 92 I‘|ll|1III\\'§. III E;|slllI;u\-
KAST: I brawn by n-lzmnl: snllrl lllms pun-Ir)‘ In lbe nlull-I-lul. Tlu-re Is ;IIIsll- (‘IIlUl'l A Trllnsnllunllr lP.IrIsl PrllduI'- M-// "wnml \ll|.‘l'(‘ m;\.r|:\II€llly rl-luleu l0!an- lulcly no ;|l\erII)1( lu prllI-I- IN’ l‘X|!LllIl lllln. wrlIll~n luld dIl’l‘l‘ll'K‘] by clnllllllllsy and srlenre llrlllln. l Innue ashlar! smnl‘lhIIIg. 1-be lllnl ls Ilul bilsrd lln Mulul. nluslr by .1. P. nllrsny. D|I'(‘4'-

O1! lhl.‘ prbprlerlrs 0| Illlbllln. {I l9l|I ll'L\dlllllI\;lld1’;ln\IlHl‘))l’l|\Clp|(', \‘l||\\'l'. [IVY .ll |)I\IIlIr\1I‘;l|Ih\',R|I}1I'l‘ rl~ll.nIs. Ed»cvnlury pulnll-r. rulleu MONSIl>1L‘RRO- llvd ll) USU nn~ llurrulllr nlll In l~rl-nn- Ill-II lly lullnlqlIl- I\lX‘:\‘nIl“l wlnl¢ mIIl- QBIDA, PROPHETE ET EXPLDRATEUR ll slbry III suspense III lll build u l1ruIn- IP11!’ LI-nIuIrI-. Allnle D\||I'l"l')', llllu-umnu TEMPs (Mr. Robbin, Prepllel una ulle prllgressllln, bul lll I-IIIIIII-l-l nII- vl-rIIlln. EIIs.llll-III T(‘!iSl('l‘. Ql\\‘lJ Rn-
TIIIII- Traveller). Ilnulie u IIIIIII-l railed E!‘l‘mlII|,!|y IInrI-lull-I1 ('pl§Udl‘: lll llIl- llln. vull-rle Illnsgl-I.
JE SEME A TOUS VENTS (I sllw In All IlInI Inlll n III(‘CLI1l|!|Ll| wbllll-. ll's I-llII- I.r\ noel; ECORCHI-IE lTI\\' nllnld
Wands) Ill 1950, II-rllrn wuslllr slllry Ill !!lf\1(‘lt'd4)n Ihtl Irunleu-nrxlll "A 'rlnllI- nllsl-l ls |Irl,b.lllly I'll‘ |1\II§! I-.,,,,,,,_.,..
u Mi.r(li|\'H II-lp lll I.';Lrlh. Tlle ullrn sunll And ole NI|:hl5." whore UNIV Is I-Iully §\|l‘l‘L'$:i|\|| lll llnl rl-l-I-Ill spull-.ll
Ibldn our plzncl deslrbyrd una nllenlpls d(‘\‘l)l(‘d In llle d(‘l;lIlS III euvn lndlvlrluul Fl'l'IH‘h I-In;-InI,ll;IslIqIIl-. III lII.ll ll 15 ll\('
I0 plece lIIgI-lIIeI- Ilnd \ll‘|d(‘l’Sllll\ IIIIr llnly Ill l'('l\l.\‘n no me IIrll=IIluI linking llllly IlIIl' lll )\;l\‘4‘ l'l'l'|‘I\'i‘(|.ll\_\' <IIslrIllu-
I-Ivlllzullbn II-oln nlo I-ulnea pagvi llI u nlblll. Illln III lIn- l'nIIl-ll slllll-s. I.l lIInIll-ll fl‘-
Lumusne alclllll-l=I-y. lllll bnly I-I-nluln» CFQ: AI IIXSI I II~Il me IIIIII hnll .I Il~.Isl- us THE IlL0co ROSE Ibrllulzb
lug urlllurl III IIIII I-llllure be can |lIII;|. lack III rlInllnuIly_ bIII I nllw rrullnl A|III~l1 :\rlIs\sInl5l'I0 ll‘l‘\‘k'\\'l'd l:z:z'Il.
unlorlullulely, lhc l'|!Cl|l\‘E urnlls Illnl lrlul lIII- evl-nls III-l- nlll IlI\'1I\l llhl|l‘\'\ll‘ Tlle 5l‘I'I)l by Clllllik‘ rlllllln ls IIIIIPIIM:
Is Ibnl. I all! u II-ulure In I957. um III IIII~llrl:I-r In u-lllrn lrll-y Inc p!l'5\‘IIl~ IIIllrI- mun Ll|lI|||\l'I' \‘('f2ilUH III Fr.ln|u's
AMOUR DE POCHE (A Pnrkvl L0\‘(‘). bu. LES Yirx SANS VISAGE WI"! lIIII<l<-rl
wlllcll wus based Iln un i\!l'\ll'll1llE 5IUl'y KAST: Exlfllyl mllsl Illnls. nlnl suulsnl .lnd \‘l'lIHl'l5lII. and Sll‘r('l|l)'|l'd
by Waldemar K(‘Il\|Ik-rl. wbllls, IbI-- nlusl §l‘|I.-nL'r lII~ulln Illnls. Jl"l'IA')‘Il|\| l‘|\Il!L\I‘ll'f.“i> TbI- lIInI §\l(‘l‘\‘l‘d\'d In
Ileve. lrle sclenee vdhnr III nle "wusII- ml] "prlsslw rllII~nIu." u-l- lllllllw .I sl-l Ff.lIIl'(' llnly Ill-I-uuse lll llIl- nlll-I~IIy lll L\
\|\|:\nlI Pbsl." Tb» subyecl Waslrilld III cburucu-rs In u l‘l}flJl'IlU5 l-llnllllully Illnl lll nlls Iy-pl-ll-Ilb FYUIICII JCIIIPS.
lnllle IlInI In u ml-dlllrre Iusmlln. Trle Inml plllnl A lll pullll B. My IIlnI nllrs
mm Wax dmlcull lll prbduer and vnded H0! IlIIIlIu- Ibls l‘IlI\\'('l’\ll4mJ| rllllllnlllly. "'
up playing UN.‘ nubyecl nlallvr IIII I~llnl- crq: I sllll IeI-I l|\(‘I'l' Is I1runIuIIl- L'lIoMbII; AL‘ CERVEMJ GR!-LFFE R0-
edy. Iwue nol sullsllell Wllh II. |.'\'ul\lllUI\ In yllur lllnl. Irusl-rl by c.I.c. 1 12. 90 I‘|IlI1\ll(‘Sl In

As you run see, IIII- ldfil III IlI~IeneIl KAsT: NU. lhl‘l'l‘ uI-I~ sl.u;I~Ill In l|\(‘ E;|5lI‘IIL\I'II.'lI|4Il'. Pl’|ld\|l‘l‘d by P:Lr<' L'IIl-
Ilcllun IIIIn III un ldl lllul |I\II'||,{ul'5 Ilrsl §!;Agr.IlIc- erlurul-ll-rs urn I-llnl;Il~l- \‘(‘l'§:|l u.s.C. verllnu Bnvul-In All-|I-
ml‘. I Ieel ll ls lhl‘ lwslgenre In wllrk I-II by Illc l‘X|l'J|l'l'l‘l'SIl‘llll5. Tbl-y urn‘ l‘l' Fllnls. $A‘l‘l‘\'I\])|L\)‘ wrllll-n ulld III-
wllb ln llle rlnl;-mu. bul yInI I-un'l nluxe ll’ld|\‘|dl-Kll. upurl lrnrn Ul‘ unlllbl-I-. In |‘4'\‘|l‘d by I|(ll‘q\l('5 nllnllll vulvrllle

$0‘

E‘

a lllnl 0|] your In-In. ylnl need u |7l'DdU- lne §l‘\‘IJ|'ld slzlgv, llI(- L'h1|fJ(‘ll'l'5 I'lYl*l*l [|‘lIIII il l'\l|\'l'l by vn-Illr vlrns una Aluln
eer. alslrlbulllrll, and II III Vl‘f)' lIllll- and |=Ilr llll l\\'U by IWII. (*\'(-nluull)‘ rrunll. Dll'l'4'lIlI‘ lll |I)‘III\U}L(L\|)h}’, E\|- -~-’ ’
rull lb Ilna nu-II-I IIII 2| srlenre Ilelllln Illrnllnu Illnuml HIM!’ nllnlber III SLY .I l-nnI- Bl'lk¢‘l"l slIs.cl.IuIll PILUIIII. Mu  alllnl In Frnnrv. high?! nlIInl~ lll ('XlS\l'I‘I\‘l', u-nlrn ls me ll‘ by |Jr:AhrI\.=. wlln: mnnlll-II C:|r- __-

I've Inulle bull-r lllms, blII llnly nne Illlra Sllulr. ll _5lL\(l' lll l)('lf\}Z dU5fl'I\Il‘d I-II-rr, N|l‘II|('llIl lllurlllnrlllll. mleln-1 .1
plIII- !l‘lCn(‘9 lIl~InllI Illnl. LESSULEILS by ulllnllr Thrudlrfl‘ S|Uf|:('IlI\ as L\ "nr- uul-nullslllly. unrll-IIIII» Eel-Ilrll. .ll-un ;.__ "_;.1\-v,‘ ,». };f\.'f ' 7
DE L'ILI: DE PAqL'Es. In I965 l IIIIIII s-lull." u §\l|)(-fin!‘ l‘I1lll)' l‘0l'lIPU5l‘d Ill Plcrrl‘ Aulnllnl. Murllnl-s;In~l~I-. nI~n- ,".l I,‘ li ’. » — ‘srlrnte llrlllnl shnrl LA BRULURE Ilw mcnlul (‘n||I|l'$ lll nlI- Ilflhllp. 'rnIlI Ull Allrnlunal-, cllrlslllln D\lI‘II(‘, nIlln- ,1; ,:;;_i_- .1-ass MILL!-I SOLEILS mle Burllmg III hlpjlwr brlml lllrlnl-ll by ulr sln nn-nl- lqkll‘ Mvllnilrld. PIL'l'!'(‘ sunllnl. AIIIII-e ’ % ’ ','
A Tlnlusuna s\InII). hers U|l|1l'|!l‘I|Il|!l$ A‘.l|1;||)](‘4II1‘llI'\'\I'\'\I|- Tulnsy, Max vluI|l~. 7‘? .3’ . - *""‘'

I hivl‘ u pr0|el‘l I'\u\V lnr u h':IIur\>(u I\IL‘;|lII'\|{ ll-Inl llnl (*7(\l'-lll'I"R'§ll’|1|1§ una L'HOMME Au CERVEAU GREFFI-L __ -l *1 ._ _:  '&
be rllled LBS VAMPIRES nu L’AL- II-ulls Ill I|n- lllllrnl $13411‘. lbr lIIl‘l‘HI\g <1-lle Man wlul Ihv Tl‘:uI§|‘I|L\|\\l*d Brrnn) -' '_. j . .'-3...- _. ‘ -' .' ~FAMA llhlllvd In llw Alhmtl dI5l|‘ICI WIIII lht‘ ;|lIl'ns In whlrh lhv "|:I~sl;\lI" lujlvs lhv hm-llrl Irunsplunl llnr llI;1Il‘;Il.

»¢IILlIIbIIn liurlnglbe Ialn rI-nlury. 1'lIIs ;ll‘l5 us lhl' |1\\(‘l'lI)l‘\|lUl' lI(‘\\l'l‘\*II nle sll-II Iurlln-r Ill Ine sublcvl --I Imllll -fr _~ " _ 4- -y"‘ ‘ ‘i 'Illm wlll H‘Vl‘l'SE rllnlpleu-ly llll~ mylh nul-Ibml-n ;lIIII IIII» ;IIlI-lls. 'rbI~ IIIllI.InII |l'L\!l$|1|L\|\lllllIlII. Tht‘ Illnl Illlllnll-s L\ -l '_ -;"._¢3l . l .

III nle vunplro. II ls pl'|.I—\’L\l'\'\Pll"l" Tbe Insl slugll ahuws lllr 5|)J(‘l' vlslllll-s ;Ir- Iumlllllr )xlllcrn, rll-lulllng lIII- l'(*L\l" ( " - , ~~; W; s? “"
_. . » .’,,l. l_

advanced Illr lllelr lune. TIII-y ml :11» Illc Ilrsl llnle. Tln-y |\Il\'(‘ used Eusler sv\'vr:|l |I;Isl Illnls h:I\'l' lIllIII~. Inl-luulny;
themlils. astrologers, llghllng ll) t'un- Island as In l'€|Pl'l‘fIl'l‘ pmnl In l|\l‘|f CHANGE OF MIND and ('\‘l'n ;\ Hllmml-r

vunlplres ure blulllul generous |L\Y !‘l\‘lI’\|£ ul un Ilndvfslllndlng lll l‘Jl'U‘I Illr lIUI\5 III Illl- |lI";II|1 lll lls new lllnly us in .. ~ -1 , . V l

‘ ‘mi.-.'1-r. - '"
qller dvuln. una bellevI- lrlul min Is nul nlhvr lruvels Ill l‘ZLl'l|1. ul u-IIII-II IIIIII-.= Frunkensll-In. FRANKENSTEIN MLST - . \;q;_ . .,,W"‘ v _

‘.8,

Th

“Q_

4,. %vK'_ -i-i*,; YR‘-:'
neeessurlly IlIOI'lIll.hllllh2|Vlmplrl5m In lhv itlsl Illry \A'(‘l’\' Ulllllphl I4) In‘ ms DESTIIOYED. nll"Ul'lIII’ JZll'q\.Il‘5 -- ' ~,..,;_ » '».,‘_ I .. .5
In an lnlerIrIeI:Inle stage III l‘XlSlt'IIl‘l' glnis. Trlmlllzb llu-Ir Inll-rlln-ulllr Hm)‘ DIIIIIIII vJ|L‘l‘lI7l‘ has CIUIIE I\I|ll\ln§! ln
ilC|\l!‘\'l‘d prlnr luu Ilnul superlbl slllv. rbnle III unlu-rslund lbe Ilulllrr III (‘;ll‘lh I1'|;|I((‘ Il\'l‘l'-U§\'d nIulI-rlul l‘X('l‘|l\llI1Cll
Tllrne \‘;llIIPll'(‘§. llkc ull Ulh(‘l'5, Jnl pebble vl-bu III-l- ruled by Pl'l1‘|Illl\'(' |x\s- In uny way. und nul IIInI 5|-l"l‘f§ IrllrII
llunlea una !‘XlC‘fmlI\;ll('d by lhl‘ uullIIlr- slnns and \'lU|UI\\‘l'. lbls Iunllllurlly zuld lurk llI lI\\‘Ul'\ll\‘L'-
IIII-II Ind rellgnnls I-slnbIIsIIIII¢-Ill. bul Al lrlls pull In UN.‘ IIIIn I buve 4)|ll‘I\ Iless. il|\|\II\15{)\lI\l'Il|l'I\dlK'§ I-I-IIII-nrn n
IIII- llll-In me mlss III nnl plllenl, [Of been reprlluelll-rl lbr Inl-Iuulnll ll nllln» qIIII1IIy;InIl yll-llIl~s-slllnullsnl IIIII-n lack-
Ihvy are llle rll-us Illun unclenl lrIIdI- Iago III srcns lI1(‘lUdlI\|; vlelnunl und Inn III FII-IIl~lI I~lIIl-Iunlusllnuv. wllb
ulln. :1 eIuIlaI-slInI- I-l-Ilglbus EPA‘! uparl Purls 5lr(‘l'l-[IL!I\llI\g. v.-|IIeII nus bl~I-II nu-III p|\l||l!}1l’ll|1h)' unu I-xrllrnl Wlllll’
Inlln Chrlslnlly. II could bv uII|nI culled rlI1II-Illllus. ilfld un ulllll. Fllr \'ll|U('§.
made by u vunlplrr ll) rnvvl-so lne IIr- I'!\)'Sl‘|I. I'll III<e Ill 5l‘l‘ slIl~lI .IIIllIs III
dlnzry rules, as lnlllls Illnl, II Is UR‘ olnl-r Illnls wblrll lry lll rrl-.IIr ul an ” "
IIIII-I-vuInpIreII ll.-nu uI-I- slupld. rrlrII- SPCIIIIEIQ{I5)'IIl|\l1(|UV|5ll)V‘lIlflI\(‘ lnlrnun LA VIE AMOLJREUSE DE L'IIOMME
gradv unls curl-upled. I-bnallnln. Irllnl Vl('\I\;|n‘A lll nII- I\llI\§Z- INVISIHLE Rl‘|\‘;lSl'd by Enrllelnv. 6

crq: I><lIng II IIlIII:IbblIlI-1uIllI-rls- "I525 In suann. Pcrh.\p5 Il‘s I-usy. bnl 72. B5 I‘|\llIll\('5. In I:;IsInI-.Inl-lllllr. A
Iund bud lulu; III-I-nun llllhlllllll lll yllllre lI's .l d('\’lL‘(‘ lllul IS nlll llIII-n lIsI-I1 In Cl-Ilu FllII\§ Prllduelllln. Prlldurl-II by
wnlrll \I~'l$ reullzl-I1 In LES SOLEILS DE Frenl-II A‘lI1l‘I'\\{ll P. c. Ml‘ZqL\ll'lZ. nll"\'l'l('d by pIl‘Yl'l‘
L'ILE DE FAQI'Es. r\“l‘l' lllls brll-I Ineursllln Inlll llle Chl‘\’J|ll‘X‘. Sl‘l"l'l‘I\|1|L\)‘ by PIC!!!‘ CIIIw-

KAs'I'- Yrs. II's III~I-n u p.IssIlln lll ylsg.-l~IIl-llIllII~lr lIIll‘l'lul‘|-l\1If, llle ;\lll‘I\§ uIII~r Ild -|lr|\l’I Fllnully. Dll'l‘(‘|l!r ll!
Inlne slnce ||\(‘ J|1(‘4I| I5. lIl0\'('l' }Z.l\'l‘ Jfl‘ ¢|l>4!\l5\('d llnrl Ill-Inrl. Illlplll III rr- |)h|Il\l\Zl'L\P|\\'. .lllIIII I-‘llIlIIII_I-. bluslr by
In up und IllII.I|Iy S\Al'\'E('dl‘d In nlulllnn IIIrII .l}ZIllII In unllnn-r 500 )'l‘Lll‘§ .InI1 L';IIIIIl|I~ slluvlun-. wIlb- "lI\A';u'd Vor-
ule mm I Willllrdl II was dmw UI\d\‘l‘ hn(||I'I\]H'II\'l'I‘|1\'I1l. nlln. “l"ly!ll\\' CIll‘\';\, PI-rIIIInlIlls.Inrll;I.
very sew-rt‘ (‘l‘lII\llI’IIlC §l|'Il‘luI'(‘5. wlnl CFQIWYIJI all yllll IIIlI- In mo §l‘ll‘I1l'l' |5;|lIl‘"l' n\'| lllll.
only a llmllcd hudpzel and no dlsll-Ilnllllr III-lnln |ll'|d'-' LA VIE AMOL'REl’Sl-J DE L'IIOMI\IE
In um.-uIIl-r. I was Iurcrd lb Illrrn nly KAST: Aulbllrs TlII-lll1lIrI~ slurl;I-nn_ INVISIBLE (Tm Lll\-l- Lllr lIIU1('||1\'l-
Invn |Il’(.K1u(‘H|-ll'\ COIII|nny lb IIIIII Ihc VL\I\Vln1l, lsrmr Aslnnn-. r'|II|l|I Dlrk, sIbII- MLIIII 15 Iln IIIIlIsll.II I-Ilse. II u-us
money UJ Innllr lbe II1In and I undlbe Plllllp .|lIsl- FurnII~r. unll III Frllllfl‘. prlldul-I-II .ll IIIS‘ lllllsrl .Is ONLOFF I-21'
aclors Wl'k£‘dUI\Il pnrllelpnllnn busls. Jean pll’l"l'I‘ Alldrl-l-lln .\|Id GI-rurd L'II0bIbIE INVISIBLE lorl-lll AIIaIIn-

CFQ: Cbnlrury III nly HIS! U1lt‘fp=- K|I'lI‘|. Tlwrll urr nll lllllls. HI‘ llnly u IIIl~IsIlIll- IIIIIII). II I~lnIllnlI.llI.ln lll lllv
lullull III lllr IIIIII, Il ls nbl unullelnpl l['\\' lull» pllrllllns lll xullrll-rs 2001. A §l‘l'll'$ III Illnls >llu'f|IIp "lI\\'.lfl| vl~r-
ID rlllnnilly ellplnln UN.‘ IIIyIIll~rIeIl III SPACE ODYSSEY .IIllI THIS ISLAND, IIIIII us lllr III-nIIlIIlI-I-I nl-. 0rIllII. Imu-
lbelnlund. EARTH. 1‘llI-rI- un-. pl-rh.l|Is. ul Inllsl. l‘\‘l‘l' l|II- dlslrlllnllll-.-. I'l‘Il\l\'l2| ll llnd

KAST: ND. II you wunl Ill expliun llle lwenly |I'\I(‘H‘§llI1)! 5l‘l\'I1l‘l' Ill-lnln IIIlIIs. Llddd $l‘X\lll] S('l‘Il\'S Ill l‘l'lh;lIIL'<' H5
Tbv Clml wlll L-uln lrl-nII-ndllusI_I- II II nlurkrlulllllly lllld prlllllnblllly In I|II§

IIIII-nllew I-Ilnrluclrd by Jrun-clulldc IIIIII unnell una nI.IxI- U5!’ nl IIII- §('l|‘I\l‘l‘ rllulllry. Tbr 5611])! bus nr. orIllII. ul-
merllII_ Pills, Fl':u\CE. my Io, ma. l\l:\\0I\|1,('I\I'€‘. lvr sul-I-I-elllnl; \I\ II-nlll-Inln an \IlI\ \\'\-
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£>_ ' * POCHE (A Purkel Love) ln 1951. lllmul ll|1I\t'\-\X and -Iuall Bunllrl. Dlrurlur ul lllnls lhlls hr ls Ll rl~\-lnn ml lhoso. v py _ a doll whlch beeenles a beaulllnl we» phnl--erapny, clllslaln clnquel. Edlll-d dlreclnrs wlm have used ll eheaply.

S1 rllvs Irnm l'1‘lt‘n\ Frvrull lllll-I ulllls lll.lll vlhl ll (|l"l|]l|l‘(| llllll s lll v\.ll( r lh ll)‘ Erll Sllllull S|l1l'I.l| rill l l\ Pll rrl
h d [| vl d II du I I I l(' l D Wllll Frsllll llll Flll haul-\ - ‘,1 llqul-. zlll unreleased ln le Ulllll‘ ha I-ml: .lnle l a \lI1l'llI‘ flllhl llrlll. - - .- ; ran. . e

:- - Slllvs. Tupi Drlnlllllqlw Eelaneer us I'.'.l.~\l-r lslunl lml n lmvkIl‘ll)‘\'1ll':lIl'- Mllrr nnry. Mlrlll-l cr--lnn. vnsnnne
w2l(‘lLl lll -lvlm |‘l';llI\‘lIl§ D:lvy'5 lllnl lllrv lllulllllll: lllr llllll l\|-l.lml- .l ]ll2<.\l- I).l|lnl. Rl-ll.ll|v S.ll\.llurl.
lldzlpizlllun ul Kurl Sll‘l1l(‘I'§ LE SEUIL lllllly. Hui .\’l‘rl|Il. uhlrh um-s §l‘l(‘lIl'l' e\l' RENDEZ-VDUS DE LA MDRT
DU vll>l~: l0nlln- nrlnhnl Enlnlynessl. |H'llnl\\nl'\|ll.||I1.| n-.ll lny~su-ry. ls ll\— .IU\‘El'SE m RI'Illll'I\‘|vu> \\'llll H.l|lyly
lll-re lf;\|l|ll'(l ln .l parllllel wurld ul lhe yzl~lm»u.~.. hum-\'l~r Ills 41lfl‘l‘HHI‘l IS sllr- l)l-allll ls \|ll- sll-rv el lhe :<lr.llll:l' rl-l.l-
u('l'l.l|l. D;l\'y'5 Illlll l\.l5 lull run-l\'l-d |lrl.~‘llll:l)' >ll';ll;:lllIurv\;lrl'l Ivlr lI|\l' vlllll \|Ill\h|ll|ll|I,l"lll‘|l‘l‘lIyl'lll"*Il](||1ll'l\Kl||l
“‘s‘rl|luKil)“4 Mllldll-I Slx lndl\‘ld\-Llli has sll l-llllslsll-llllv 4"(]l\IUl\l|\'l| rl-vl-llr .1 hl|ll_~l- lsl-l.ll4-ll lll lllr |nI"l'h|. l\"I‘l'
lrllvelml-Lasll-r Island lu.lllalll-nlpl lu llnn.u-y rlm-lnzl u-rblllques. Pu-l-re |\\|I\'IIl;1 lll u-llh |ll'l' yhlrlllls slrallue
nlzlkr |ll:ll\'s hrs! (‘UHIIII\lI\ll'i.\l\4l1‘| \A'll|l K-l>\'§ llllll. Ilkr LF. SEPIL Ill‘ VIBE. |'\'l'IIl2< |l4'l1ll\ lu urrur. llllAHl'lI.\l\'l' at
l‘X|\‘1l-\(‘l‘l'l'§\P\1\l llle ln Plvrrr Klls-l's lacks lllslrllmu-m lll Frallcl-. llrsl. llul 4'\‘|'l\|\lLl"‘y' In-l‘ulI\ll\l1 s-1 llr;l-
LES SOLEILS DE L'lLE DE PAQUES ll\.llll' .|:~ ln lnrl'l- llu-lll In lllII\l'. r\
(T110 Sllll Of F..l5ll'r lslluld]. Dllllunli lrlrllll ul lhl I.lllllll'. .l l|‘|l‘\'l>ll|l\ lh-
Rlrllllrd Lvdlll‘ and DLl|\ll‘ll‘ G;\l|lJl‘I‘\ In L'ETl(AN(JLEl'R Rl-ll-.lsl-ll R)‘ Elnllr l‘l-rlur. ls lllll-re-Mwl lll l|ll- slur)‘ >l|\l‘
Ru|l('l"| Bvnl-ynum‘s PARIS N'EX1STE Dlsl. 9 ‘I2. 9-’! I1\lIlUU‘5. In E;ls\lll.lll- y1l|\‘S lu lhe llv-llsr wllll !l\:~4‘~lX11l‘I‘llXIl.L|\
PAS(PZL1'lS D005 Nu! Exlsl), in lll'IliK‘Pl Ll l‘IIlwl'. A Rl‘\1|IL\Il\‘ Fllnls M;u'l;ullll- L'|l- and lltllltl lllrl-rlur. Dlll h\' nlw. llll-V
yuung man IlI(‘HlJ“)‘ ll'll\S|IIl"|!5 llimsvll il T|ll"\‘\‘ Pr|>dul‘ll<lll. Pr<ldul'l-d illld dl- ;lrl~ klllvrl ll)‘ lhr lll|u.\l-. T|ll~ llllll I5 ll
llllu lne pasl nl Paris and lalls ln lu\'e l‘l‘\‘l\'d by vanl V1'1‘l'l\l;|ll- sl-reellplay nlllesl-.ne ln l-"renen --nn-l.lnlaslnpn-.
wllhaylnlne lllrl. by l-alnl-nne clnnlln-nun. mreeler nl |l1\\'lI\l1 been a l*um|lll-\l- sueeess lI\ a

V 7 —~~—'~ pI\l|llb}1l'll|!|‘l)‘, uenrees Slnluvl-. Edllrd \'l‘f_\' unsuel-esslal er-nre d4-spllv llrlllgi
by rr.lnenlse lllernlle. llusle by Ru- lhe nrsl Wlrfk nl n new lllrel-lnr. An)‘

- ‘s \'lSl|.lll'. sludylnn nls scxlull Ill-h;l\'lul'. lanrl vlncenl. wnn: Jacques Pul’rll'\, nlhl-I’ l'l-l‘l‘p\|lll\ wnllld Pl;l\'l'|Il'l'l1>lp|\y
Aslde lronl lhe erulic seenes. lne lllnl .luln~n Gullmlut. l-;l-a slnlnnel. Paul hlr sueh a |rrl-sllel-las l\ilII\l‘1 Bunul-I.
lnenrporales lhe usual gcnro rnollls Barge. Nu-nle courcel. nal Luls bas dlllll‘ nnlhlne nn lrnslllnl.
and ls lhe llrsl Freneh Ilurrur lllnl In L'ETRANGLEL‘R lThe Slr;l|l|:ll~r) ls ll ls hrs sun, .lu.ln. wnu ls snlrlv n--
use a perlod selllne. nlncleenlll cen- an anlbllluus psyehelnelral hnrrnr lllnl sp~-llslbll-. ollen Wr are dlsauynnnled ln
lllry. The speclal elleels are well done. lmnl lbreclnr Paul verehlall. Whlfh lhe vlnrk nl lllleipllmi lr-nu |>l’Ildl|:ll|\l§
and lhe l-lllagers deslrny lhe easlle. succeeds desplle lne very lnrnlllar lnlenl, bul 1l£'fl‘U1lSlSl\l|l||\l'l'il5('. A
lrue I0 lerm. lb lhe end. however u-bal- lfmlnd ll covers. The slraneler. Enllle can Ill palnl. a lable. a |Y;A|l>4l|l. a bull-
ever genre leellne ls vngcndered ls (Jacques Perrln). chooses as \'|l‘l|n\S lllll pan or wall-r. a relrldel-ralnr. a
s--nlewhal dlsslpaled by lhe |llm's ra- unly \A‘4)l'\\l‘l\ whu are unhappy Wllh llle, wasnlne nlaeblnl-. all beeln Ill be lerrl-
lher perverled ernllrlsnl. because as a yuunl: buy he wllnl-ss-ed lylne when lnrl~sll-d n-uh a proper llle

lhe slraneulallen ul a Wunlull whu was and nlnl-ernenl nl nu-lr -nen. Al lhe ren-’ -ryine. ln lhe EK|1llrl'L\llufll>((h[' slran- ler ul nus rt-vnll ls l|ll- ynune elrl. who
LA GOULVE Released by hlll-rEcr;ul. |lll~r's~ psythuloglrzll nlollvalnnls lhe acls as a llll'Kll\|l‘l\. As lne adulls re-
7 72. ln Easlnlancnlnr. A welp Pru~ lllrn ls renllnlseenl olmlrbael l=bwell's s\rlK‘l, repress and panlsh lne ylnlne
durliull. nlreeled by Bepl Fnnlana and unrlerrall-d PEEHNG TOM (1960). Dl— em. lhe bnuse lzlkvei equal measures
Mal-ll» Mereler. screenplay by Marlo reclnr vecehlalll rllalnlalns a elponly. aealnsl lhenl. so a l‘;LI\ Ill [null spreads
Mereler. wllh: llerve Hulldrlvks, ce- dl’\'iln\-|lk(' ;lll'llns|lll0rc lranehl wllhlllc us--ll Ilrrmls llu- lull-hen HIKII’. an lee
sar Torres. Anne Varese. M. A. slrl- L‘X|1l'l'$a'l1lfl|§l1l ul lhe bar scene ln THE DIIX ;\ll:|l‘ks an adull and a lable devas-
elalr. lvl. slnlen. Manuel Nuvu. llLul; ANGEL. and aclur Jacques l>er- lales lhe ln-lne. The (‘Ilnl‘lu5lu|\. enn-
LA GOULVE, aecurdlne In lls dl- rln prm-ldes a very sensluve p€|‘(ul'|l|- lrary lu nu-sl llllus III llus lype. (|ll\'5

reelor. Marlomereier. is lhe lernlnlne anee as lhe dlslurbed ylnlng nlan. un- nol cnnle ln .ll\y llllllfill. rullnnlll l~x-
eender lor "ghoul." The lllnlallenlpls ll-rlunalely, lhls lllrll. llke ulber plallallnn. Thal ls lell fur lhe vll-wet
lo do lnr wlu-hes and lhe supernalural werlnwhlle Pl-encb l-lnelanlasllque. ls In wreslle wllh. Juan uunul-l ls Iund nl
whal Rollln has dune (ur lhe suhlvrl nl scldum seen because nl a lack nl dls~ l'll\('n\;l lanlasy and hnrnrr and has lung:- T’ l-anlplrlsrn. and ls parl ul lhe French ll'll1l.l\\Jl'll'll(‘l‘(‘Bl. Wlulll-d lu dn a Hlrll Ill lhe er-nre Wllh

. - 35$-J_;=-.‘ nlnl-emenl Le clrlemll lie sulzccllcrlc hrs u\\‘n eunl-lcllnns. As lhe lalher ls
' .--_-_ unh lls preeeellpnllons ol llurtvry and apprnachlne 7:l years ul nee and sllll

wllehcrall. The slory \‘lJI\(‘l"l'nll;\yul|ng TRAITEMENT DE CHOC Released by dlfvrllng (LE CHARME DISCRET DE
buy who u-as onre lhe apprenllee ol an La soclele Nnuvelle l:eClnenlallnzraph- LA BOURGEOISIE), we knoll‘ lhal he
uld sl|rl'l'l'l‘l‘. klllrd by an llncun‘l)1l'l‘< le. I972. ln zaslnlancolor. A Llra has-a sucressnr deservlnll ms nanle.
hendlne and learlul peplllace. when he Film!-All]. Fllnls lParls) Medusa ms-
pr|l\l'! up. be puls llllu pl-aellce lhe les- ll-lbuzlone (Rome) Producllnn. Prudut-
suns --I hrs uld nlasler. and calls lrnnl ed by Rene Tbevenel. wrlllen and dl- Cllll-I;l|lI1ls\lquv ls lll|\'(‘ bal nol well
benealh lhe earlh lhe rrealure nl lhe reeled by Alaln Jellslla. mreclnr ol lll l>‘rnncl-. Nnnlernus vlmnu dlreclnrs
lllle. wblle several ul llle lllrn's rllu- pmlllrgrilpfly, Jacques Robln. l-Idlled by are rllgvr nu allenlpc |:L-nrr \l‘l|!‘|(S, bul
alullle scenes ol oeeall rlles are well ueurnes Bacrl. S.l.M.E.P. P. Wllh: prndaeers du nlll b(-lll'\’(' ln lhern. ln
done, ll ls rnarred by erelle scenes Alaln Delon. Annle clrardol. Ruherl lhe L-\'l:-Ill lhal sllrlll-(Mm: nnlrlllwhlle
\\‘llll‘h are ln puur lasle la wnnnan ea- llb-sch. Mlchel ml-haassuy. dul-5 rnanaee \u\)l‘l'4|nm produced. lllle
resslm: llersell auluerellcally ln lronl TRAITEMENT DE Cll0C [shock LES SOLEILS DE L'lLE DE PAQUES
or a nllrrnr. Iur exanlplr). Trealmenl) ls wrlllen and dlrecled by nr L'F.TRANGLEL'R. ll rarely re-

Alalh Jessua. whn has dnne a Ilurrur l-elves dlslrllnllmn. because dlslrlbu-
' ' lllnl lnrnrpllrilllng lhe cunvenlluns ul llun ln France ls I‘l'l4lYmpullZ(‘d by nnly a

LES SOL!-IILS DE l.'lLl-I as l>Aqul:s lhe genre, blll \|s|n|,1 peel-n-nlers amunu lew mil)!!! runlpalllrs, and ll lney lurn
Released by les Fllrns ls. 5.71. 94 lhe MOS! popular ln France. As pl1|Iu- alllrn dnwll, ll slays ln lhe can. Allhe
rnlnules. ln Culur. An Alexluldnl Fllms larlly equals nlonry. Jessua nnpes lhal recenl lanlasy lllnl ennl-enllon ln Nun-
lParls) Luis Carln l3arrelo(Rlo)»1‘ele- lhe lllnl‘s slars u-lll lead In lls L\l‘\‘l‘|1- lerre (see 2 :l:4ll dlrvflllr Plerre kasl
clnerna Hrlvln Sulu (&|I\ll:||,;U) Produc- lanee wllh lhe French publie and lhus declared; "we rnusl dlwwlup lhe power
llnn. Produced. wrlllen and dlreeled lead Ill m|lr(‘:|Illl1|lluus\:c-llrl‘ prop-els, I0 prudure and dlslrlbule our ou-n
by Plerre Kasl. Dlretlurs ul pholo- ln |X\rllt‘ul:u' averslnn nl Franllensleln lllnls."
eraphy. Sylvlu carom lsarlllaeol. .lean slarrlne Alaln Delun. The slnry nl lhe French elnelanlaallque al nus lllne
Cullumh (Parls). .l. A. venlara (mo). lllnl l'(‘\‘lIl\‘l‘S around Annle Glrzrdol. seenls sharply dlvlded lnlu lwu cale-
l-Zdlled by Georges Klulz. Music by whn goes lu lhe lnslllule ul Dr. Alaln gurlt-st hlellly lnlelll-claal lllrns lhal
Bernard Parnlelllalll. speclal elleels Dclun lu rt-ru\‘m' Irlml a near nu-rvuull have llllle nr nu eenlnlerelal appeal.
by Claude copln. wllh: Norma Rollgcl. brellkliuwn. Delon. ll zlppllzlrs, ls murs and hlgllly l3ol'l\l'I\l‘l'l‘I€l| llllns lbal have
Frahrnlse lzrlon, Alexandra sewarl. dcflml nlleranl Pnrlugollo In use lll hls llllle er nu arllsllc nlerll. ll ls lhe
Jacques Charrler. Znllmu Bllbul, Mau- l‘Xpl‘l'll'l\l*nl§ and lrealrnenl nl pallenls. pnoresl wnrlls u-hlcb reel-ll~e publlclly
rlee Garrel, Marcelle Ronul. Uruslll The plul ls very ordlnary. bul .lesslla and dlslrlbullun. entuurzllzlnp, nlure ul
vlan. carns Dll-gut-S. Rulcuerra. lreals ll ln lhe slyle nl a hurrur llbn lhe sanle. ll ls now lrnporlnnl lor

LES SOLEILS DE: L'|LE DE PAQUES and has been conllnred by lhe French l-‘renen lllrnrrlakers lo concenlrale ml
(The suns pl Easler Island) ls lhe besl press ll: dlreclor Roger curnlan. onlo pupllllr rlngligligllqg. The genre's
ul lhe urnblllalls French sllscllulllulllqlle lhe scllenle nl lhe hnrrnr lllrn Jessua success wllll lhe publle ls needed loen-
and was screened al Trlesle '12 (see places a dlseusslnn ol lhe prnblenlsand rourllgo lhe produrllull and dlslrlbullon
113129). The sereenplay by dlrermr explnllilllun ol lmmlgranl u-urllers. as nl mere anlbllloas works. as has hap-
Plerre Kasl poslulales lllal every 500 well as an enalnlnallnn ul lhe lnslllule pened ln olher counlrles. nolably lhe
years rxlrll -lerreslrlals (‘house sol and lls pallenls as a lulcwcosrn or so~ unlled slales and England. lnlelleclual
earlh people ln an ellurl lu eslabllsh clely wllh Delun al lls Ill-ad. a ;:ud—Hkc lllrns are nnl necl-ssarlly pllbud llllns.
conlnlunleallon. A sllver elrcle ap- poslllnn whose pewer corrupls hlrn lnlo Ilur are popular lllrns neressarlly bad
pears in lhe hand nl eaeb pl lhe rhnscn ullluryzlvalllo amoral arllnnu. lllms. Al lhe rl'\um('|\l erollelsnl IS un
who bqgln lu recelve a serles ul nlenlnl lnp. and so lhe easlesl road In gonrls
plclllres. always elldlng wllh a new nl W 7" ' 7’ success Wllllld be ln K‘l|Il\|-Hill‘ crnllrlsm
Easler lsland. The lllrn ls lhe slory ol Al: RENDEZ-VOUS DELA MORT JOY- well Wllh hurrur, lanlasy ur sclence
lhese six lndlvlduals and lhelr al- Etsl: Released by Les Arllsles Ass0- llrllon. El'ulll'l51l\ ls nul deslruellvelo
lempls ln reaen l-Iasler lslanrl and eles. 1972. 90 nllnales. ln Easlm:ul— eenre rnollls per se. as el-ldenred by
(‘llIllIll\|I|ll.‘{.\ll' wllh lhe allens. \l'hl(‘|\ are eelor. A Les Prnduellnns Arllsles As» lls suceesslul use ln slnnley Kubr|rk‘s
represenled by lhe dlreclur as brllllanl sneles (P;u'l5) Prndllllunl Europee As- A CLOCKWORK ORANGE and lo a
suns. Dlreelor Plerre Kasl ls l;|s&‘l|l:|l~ snclale (RHIIll‘] Prndurlllln. Prndllrcd lesser L-Klrlll Ill V1ldln\'5 DARBAREL-
ed by sclence llcllon and made an ear- hy Roberl velln. nlrerled by Juzul B\|I\- LA and moon AND ROSES. The lacl
ller lanlasy lllrn LN AMOUR 0!: ul-l srreenplay by Plerre-lean lvlaln- lhal =l'x hasbeen p<Klrl\'\lsl~dln French
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 1
H new horror iilm personality discusses the genre with Chris Knight
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1.11 -.11-11 .11-11.11111 11.1.1.1-1-..1 1.1111111... 11111.1..11..111.1111.11111-11-.. 1-1...-.1-1....111_1 11.\\'1-\ 11--111; ..1.1 111111.11 111111 11.
..1..111.1..11.-.11.111111.11-111111.111.1 1-1...1.1. - 1-- .»--111- 111-11-11 ..1 ...1... 111 LIST .1 1.1-1 111.1.-. 111-1.11 1-111 11 11.1.1 .1-111-.1
111.1 1111111 .1. -.1.11 T111... 1.11 111. 111111 FUR .-\ \.1.\11'1111" .1....1111-.1111. .1 111- .111 1-11 11 1-1 1111 -.1..1..- ..--11. 111.-..1..11..1..1
.1-..111..11.111111. 1.1.~1' 1011.-\ 13111111111» .1-.111.1 1-1-1- ..1-111. .111 1.1. .1 1 111--11.1111 .1.1.. 11111.1 1--1- 11 1-- 11. 1-. 1. .1... .1 .111.1 11 .1...-
11-1 11.111.111.11 1»'11111.. 1. .11u\.~ r1-.11 .1111. .11...1,.1.1-.--.1... .1111i1111i1111-1111-.111!1T\\'i\5 1--111111.1..1. .111.1 -.11.. 11 11 1111.111-1 .11.1. -111.

1-.1.1- 1"11.11111.~ .111.1 1'1111..1111»1111- 1... 111 1.\'11. .1111.11 .1.1.. 11..11-1-. .1 .11.111-.111 ..111 1111.1.11-.1-11.111.11.-.11.11--.11.1111111111.-
1"111c11\1.1»'111"1'111111111.111.1111s<'11-1.1-. ..1 1 111111 -.1111. 1.1.11. 111- 1.1- 111.11 11.1111.1 .-1. 111. . 1.. 711 ..1..1 -1.... 1.1.1-.-11..-

111 111:.-1111 ..111111 .1. 11.. 11111.1 .1. 1111.111. .~’111.. 111.1..11.1111111.1 1..1..11.1.1— 11.111 ..1 .1 11...11-1. -1.111 -.1111. 111111111"
1.111. 1..-1.1-..11..1 .11.1 ..1-..11.1111.1 .1. 11-...1...1.111.1.1..11.11..111.111 11111111.. .11-.111 1'11.-1 11.1.1 -11-11. .1.11.. .111.1-1.111..11--.
-.1.11 .1. -1.11. 111. .1..11-.1111111-.1111111...111~11-.1111. 1111111.. 111111 11. 1 111.1.1 ...1-. 1 .111. 1 .1.

1 111-.1 11111 .\111.- ..1..1-..1 1111111111. \\11.11111._.. 111111.. -.111-. 1-.111.1 1111.111 1.. ..-- 111-... 11 1-1.11 -1.. ......
...111.. .111.1 111.111...1..11.1. -11.11.11. 111.1111. 111.111-. 1-.1111. 1-11 111.11 11.1111111.1 .111.1 11. 1.1.111 111-. 1. .11. ..1-.111.111.. 1 1-1..
1 11---11111-111111....111:1. 1111-111. \-.-.11 .1.1_. ..1111111~.1-111.1111..1..1111-11.1..1.. ..1.1....11..11..1-1... Ti11~. 11.1.11.--.111-.111
1.1.111.. .1-111.111.1111 1-11.111.11..,-11111111111 11.-\\'1-:\ 1 .1.-11-1 1111111. 111.11 11.1.. 1111- .1. 1111.11 111.11 .11 1.11. 1-111.1 111-. .1.-1.1..
1. --1. 1- 1.11111 .1-11.11.1111-1. 1.1 111. ..1 ..1... 111-1.111.. 1111.11.11-1-.1.1.111.1...111- -.1.1.11'1 1.11-1-..1--1..1111.1 111111 111. ..11..1-
11.- . 11 1111.1- 1- 1'11111. 11. 1. -11111.11 .. 1111.1 .1_. 11.1111111.-1- 1. 111.11-...11.11-. .111.1 11-.111. 111.11.1.1.1.1111111-1'11.1.11.1 -11-1.
11.11-11.111 $11.11 .1111. 1-. 11. 111.11-1 1.1 .11-11.1.1-11111 1111.-1. i'111.~1111 11111. .11— 111.111 1‘1111.1 .1-1.1 I... .1111. 1- .1 11.

111-111.11111111111.11.111.1.1.111111. 1'11. .111 -1- 1-11- 111 .111-1.111.-11.. 1-.11..1.. -.11 \11111.1.1 1.11.. -111 1..111-. .-.1:.11....1 111.. .1 111.1.
..1. ..1.1. .1..1111.-1:..111.11-111.-111.. .».1.1-- 1-.111.1-.1..'.1...1. 11'..111111:1111..1-1 .1111.11— ..1 1.11.1. 11.111. 11.11 111. 1- ...1. 111-~. 111-

1 1 .11 1-.1 11.1.. 11.1111. 111 11.1.1111 1.1- ..1 1111.11 111. 11.1111-.11.1".1...111-. 1.. -.11 11. --111.. -11.111..11...11..1.-1-.111.111111.1-
-11-.....1.111 11. 111.1.1. -1.111-. .11 111.11 11. 11.. 1-.11. ..1111111.111.-1 1111- ...1 1..111-.-.1111. 1'11) \\11-. ...1. 111- 1.1-.1 .1 1.1....111.1
.1..111 "11.11. .111-. 111111111111. 111.11.111111- .<11.-.11».1111.- .1...111.111111.1. ..111.1.1.1_ 11--1 1111 111111 11. .1 11.11..111111»11--1111.111-1.1- 11.-
.:1.111- .-1 11. .1.-...111.1 111... .111.1 11111 .1 111.11 11.1111111.1-1.. ..1..1111.1.1-.1.1-. 11-.1111111. 1-1.1.1.1.11111 1.11111-11‘
.1.-.111.1.111-111.1-11....-1 -.1111. 1..1..111-. 1;--11111 111111. 11 -...1. 1.-..1. 1.11-.|1111-. .11 11.\\'1-. 1-1.. 11.-.1 :1-11111.......1..11.1_
111.11-1111... .11111 .1 -.11111111;11.... ..1..1 111- 111.111 .111111.11 1...1.1-. .111.1 1.-11111.11. 11 1-- -1.1.1 1..11111111.1 1-11.1111. 1111.1-111.1.1 111

i11\1_~1.1.~:li1-1I\|>1_|~~ i11ii1\\l1.|! i.~1.1\1L '.\!1.1l 11 '.\.1~ 11111‘. .1 h‘1\ '.<_|l'.~ .411". I H11 1l.1iii| . viiiui l!L1 .|1i11i i11‘1~l 111111-

111. 11. 11111-1-.111...1 111.. -111. 11.1.1111. 11.1111. -.-1111-11 1111.1111.11 1111.1. 1111-. .-11.. .1.11..,... 111. .11..-11 1-1 11 111- ...1-1 1,.
.111.1 .111111.1 .111. .111-.. -1 .11..111.1 ...11.. 111.11.. .1 .11 1.111. 111.1-1---1- 111111.. 1-.1 1..11- ..1.111--11.11--. 111. 1.1111-1.1 111.1.1 11111- .
.1. ...111-...1.11.111...1..111.11.-.11-. 1..111..1 111.». .11-. 11..-.1 1.11...1.1.111.1....1-. .11. .11-111.. 111.11 111. 11.1.1.11..1111.1 111-1.. 1.1.1111. 1..
..11..1 111 11..1-1- -1- 111111.. .111.1 ..11|11.1.111.-11111111 111. 11 111- ..111.11..11 1111- .111.-1-. 11 1.1.11-111'1 11....11-1-.1 .111.1. -11

1'11; 11111.1111.11.-11.1.11..111-111-.111|111 .111.-.1111. 111111 --111. 1- 1-.11.....1111111..111.. 111111 111111 1-11.111... 11 .1111. .1 ..1.111-
1-1.1. 111 1111111111. 11'. 1.151" 1=u11.-\ \'.-\111- 11.. 11 1-111111.11-..11....... u.\ T111: 111 51...". 1111.1111.111.1111. 11- -1.11.11. 1111- 1.1111. 1. 1-
1111111“ vm 1*.-1-11.111. 11 1.1.1.. 111. 1.111111-. 1-1 ..111.. 111.11 111.1.1. 1.1...1.1.11- .\1111.-11 ...111..1

R.-\\'l.‘. .111-1.11-1.11 11.1-11--1 .1111. 1..1.1 ('(1l.\i'i-_'>'.\’ 1111.-\1'11..-\ 111.11 1-1-..111|.1..1 ..1.-. 11..1111. 111. 11111..1 1.1-1.11 .111-.1...11-.
1.111111 1111- 1 .-11.1111 11.1.. 111 11..11..1 1-11- 11.1111111. 1- 1.. ~.1111.11 1111- ..1 -1-. 1-1 111111- -.1.11.11111_» 111. 1.1.1.. . .1.1-. .111.1 .1.1-. -1.1..
1111... 11.11-..11111.11 111. 1.. 11111111-. .~'.111¢- 111111.." ..-111111.111111.1. 111.11 111111 11....1. -.111. .11..
..1.11_ .11111111-. 1.1.1. 111-1-11.11-111.1 11u1111u11 11.11-12$ 11.1 1111- 1-.1...-.1 1.111..1.-.1 ..--1111.11. .1-11111111‘ 1'11. 111-...... 11.1.1-
u1- 1'11.\\1&1-;.\sT1:1\ .11 1111 11111. .111.1 1'u1\T1ss1111.\1'11..-\ 1111.1-1- 111.1111111..1 111-.. -.1111. -. .-11 11.11.11 1.1..11111.1. ..1..1
1.-1.1 111. 111.11 11. .11.111'1 11.11. .1111-1111111-.111 111111.. 1 11.11. ...1. 111 111. .».1.1. 1--1 .1 11.1.. 1.111 1-.11. -. -. .1 11..1.1...111 111.1 111..
1111 1-111.11-. 11-11111. 1111-1111-.1111111..-.1.1.. 1.1111. 1..111- 111111-. 1 1111.1 111. 111111 1 1-1.1.1111-.1 -.1111. .11.1....... 111.11 11.-11'1 .1111
111.1 .1 .1.1...1. ._1..- 1-1 '.1..11'1 1.111 111. 111.-1111111111.11111. .11111..,.1111.»1.- 11.-1-11. 11.11111 -...111- .1.... 1 11.-11.1. 111.11 -.11. 1.1 111.
11. '11 1.111 -.1.11" 111111 1..1.;..1 .11...111 11. .-\- 111.111111 11111111111-1.111 11.11 11111-1-111111 .111. -.1. 11 111.1111 1..1...-11.. 111.11 1--111111...11111111..11-
1...111 1111.1 -.1- 1..111-111--11111.1.1111-11. 1.11111 ..11..1.11111.1. 111111111 1111111.. 11.. ...111.- .1111. 11.1.1.1.-11:1-1;-.1...111.11 111. .111-11.-11.. ».1...11.1
1111 ..1..1 ...1111 11. -1.1.. 111-111.1 .1 11111111-1-111 111.11 111111-111 11111-.1.1..11.1.1111 11. 11--1 11.11. 111-1-1111.111|11-111111 11

111111 .111.1 111.111.-.111 111111. -.1.1.. ....111.-111111.: 111.-11'1k11..-.1 11111-111.-1111111.1111-.1. 11111 1'11. .11-.1111-1.1-. 1111- 1 r1111\.~"1"111
1111111..-111. ‘r11. 111--1.1.11.1-...1-. 11.1. ' 111. 1-1 .11-.- 111.. 1.-....111111111.. 11 1 .1.-11-1 -.1.1.. 11--1 1.111 11111111.111. 111.1.11111..11.-
11. ...11-1. 1.111111. .1-111. 1-..1111.111-111. 11.11" 11111111 1111 111111111 1.. .1..111111-1..1.-.11111.- .1-1111111-. 11-11.1 .1. .

1.111 \i11.1 11.11111‘. 111..1 1..-11.11‘ 111111 .1.. ('1-111111<.11-11.1111111111111111111-r F1i111.~' 1.1 ST F011.-\ \'.~\!\ii'iiH»I 11117111. .\l1111li11 1m111.
...1 ..1 1. .\10.\s'i'i-I11 1.11 .-\11111-11.» 1'1-.-1111-11--11..111111111>-.1111-. 11.111111. .11111111.. 1~.\-11l.111.:i11~11'~ 1111-in |'.1|1.111.1 1-- 1111111111-11-11 l'i11'1_-.
K1111.!1| 11.1111 \\'.1|1i11111 M1111 ..ih11,~1-1 !\l1r.1\i1 i'1|111_<1Pi111111|11-i'111r .\11!1.»1,...11i.



11.

.11

1.11 .~11..1 111 ..111_1 111.. 1.11.1-.1, -1111.11 1.1- 111. .11.» 111.11.: 111 111'1‘-1n\|>l|sl1 11 11..1».111'1

1‘--11111 1.1.-111-1| 1..1 111. 1111111111.-...1 .~1-1.-1111 1111111111 1- 11.111 1111- 111.1111.-111.1 1'11-1- 51-1-11 1-11

111111 1'11. 1 (‘11.~11111.; -11.1.-1 -.1.111.11u' .11-1111; 1111-11..1.r 11111111111: 1--r\1I111'~\1Xl\-'1»

.1111. 1111 11-.1 -.111.11.- 11111. . 11111 .111 111- 11.111 51111-1- 111- .11111 1 1.11>1-11 111 1111- 11111114-v

1.. 1.11 11.1.1 0:1." '11.-.1111-.‘ .11111 1-.111.;11 111-11.11111..11..111 1.1111-1-11-1111111.; 111.11-11 .111-

..1.11. 111111. 1 1.111..-11 1..1- 111-1 111111.111-.~' 1.. 1111- 1..-1 .11..1 1111111111: 1>---.1111 .111 1111-

111.111.111.11...-.1...1111 .11111.111_1 11..-.1111111- .111..111111-1 .11..1 1.-11111; 111.-111 111111 1.. 111.

...11-. ..1 .~"1.1.1.1..11 .11..1 1..1.1111 111.11 1111- \v1- -.1.-1.-. 111 1.11-1, 1.1111 11-.<11.11>11.11- 11.

.11.. 1. 1....11...-=11111..1.11.11..>1-.1..111 1..1 1.1.1.1111-1..»

:1--1'11 H11 1i1\111 --1 .|1|11‘1lH21'_ 1111 1!1.11'- \\'1' 11111 11.|\-1 111\|- h1l’Y\l\l1'.A] |1r11h!\'l'1\

111111 }1.111!.H<H1l11 >1-1r\ 1|..1->11’: \1.1— '.\1\11h l1.1|11w|1.\ 1111-V1-1')’ l|l11\11\.Lk\-1'. .1111!

111.1 ~...1 -.111... -...11 1-1-.111 11 .1111111. 1-.1., -.1111. 11 11.111111-111.11 1.. .11. .11.1111111u 1-111-111

..11 1.-1' .1 111.~.11.111.1 -.1--1-11.1, 11111 11-.111.-.111 1.. .~'1.11111\ K111111111; .111 .-\ (‘LDCK\\'(JRK

11..111.-111. 1.1.11..11.1111 .~1m|-1-1 11..-.1111. UR.-\.\li)-I. \\1-11.-111111111111::11-1411-111-1-111

1.11-1....1..11.». -.111- 111111. Tins 11. 1.1111.-1111111 1-.111 11111

cm 111.1 -...111- 1.11-1111 11-.1-1-..1- 1111111 1....'1 1111-1-1-111. .111n 111-111-1-1-111.-.1111-.11..1

-.1 -...-.1 111. 1-..1. 11. 1*1111'm1_1: or 11 1...1...-.1111-. 11.11 111111111-11 11111 1.111111->1.

1'1-.11111.111 1

11---111.11 -.1111. 11.1111» 1.11.111 T111-1 11-1111.1 .1

11.-\\'1:.\ >11-.1111-1-11 1-11.1111-11. 11.. T..111 1..11..1 111111. 1...1 1.1-.».111.~1- 11 -11> 11111.11-

11.11u111>..11. 1111.. 1.111..-.1 1111-11.11-11111.11.1.1 1.1111-1.111-. 11111 111».».1.1...- 1111-11- 1111 1.11111

11-v1111~ 1.. >11 111 1111- -r--1111111.-11 -.1 1111- 111 1111 .;.111. 11-1111-11 1-111 11111-1 11.1111l1n1->
1 1

111111 -.1111.-11 1.1 .111...11 .1 1111111 .111111.1..1 11..1111111. 111111 W1-11.1111..11.,.11....1a1...111

111111.11 1111-111..111.11-11--111111.1111-11 111.111/1. 11.111 11111 11...-11 1111.- 1.. .11-1111-111-1 11-1111-11

..1-. 11.1111-.1 11-111.111 11.11111-.1. .11..1 .1.. T.1|11 11.1.1 1111.11-..11L11111-.

-.1.11-.1..1 .~.11111-11.1.1-1 -1111.. 1.1.1.1 .1 111.1. .1 (‘1-‘Q 111.1-11.11111-1.-1111.11-11.11111111111.-

11..11-. .1.1111.1..1- 11- -11.1.1 11.111.11.11-. 11.111. ..1 1-.11..1 1.11..1..1:1.111111- 1.11 11-.11..1 .1111.-

111111111 .11 \1.'.11-11..111 511.11 .11-1-.11.»1.1111- 11-1-1.1":

111.1 11. .111 -.11..1. .1 1.1.111 -1111..11.111-11.111111 11,\\‘1-.x 11 11 11.1.1 111.1 1.11 1111- 111111-

1.11111111 ..11..11...11111.111.11-. 1111111..111111111 1-11111 ..1.111.1.1111-11.111111111.-,111111111.= 1..

111.11 11....1..11111;1 .1.1.111-1.111111...-. 1111- \\.11.1..1.1 5111..-1 .11..1 1111 111.111-111111.111. 1

1.1.1.1.... 1-.1111- 111- .111 .11..1 1 1.1111-...~. .111 11.11111.-.-1-111111.111. 1.1.-.1 ..1 111.11.11.11: 111:1-

11.. 111111 11111111111-. 111.111111- ..11. 1- 11.111.11.11 11111.1: 111 HLATH 1111-111 .-1.11111-111.1.-x

1.1.1.11 1.11111. 1111111111 ..1 .1.-. 1-..1..~ 111 .111.1 111111.. \\'1 -1111- 11111111 .1.. 11111.11

1.151‘ FUR .-\ \'.-'1.\1P1111-. .11..1 1. .\1u\- 111.-111.1-1 11--111111.-..|111 1.11-1.11-11.11111-1111-.

511211 1111.1.1. 11. 11.1.11-.-.1.11.11'.1 11.-1- 1-..11‘1. .-..1 1.. .1. 11 1111- 111111 1-. 111-1 .1111:

111-1111111111111 11.. .11.. .11111.11111-111111\1...1 1-.11..1. .1..

rm '1-...1-.11..1.-111.111.11.111 1.1-...1...1 111.11 1.11.1 -...11 1.11.-.1111... 111-111111.11»11-

1)l5(‘lPLl-_ 0F n1;.\T11 1.111-.1111 .11 1.1-. 11.1...1-1--111111.111... 111.111.. 111-.11

11.-\\'1.r~ 111- 11.1 1-11.1..11"111c111L1» 1 .1... 1.11..1.11-1.11111-. 1-..-.1 1.... 1.11 1-..1.

111" 111111011 1 1.1.11.1 111.11 1.--.1..1.1.1--. 1-..11..11.1 11.1.11 .11..-1. 1-11.1.1111.-1-.1..-111

-.1111.1111.T..111.111.1~.11 11.1111-1.11.1111 1.1-. 1.. 11.1-.- 11111-. ..1 .111>1 ..1. 111. 111.11..

11.11.11 1.. 11.11-1 .1 .~11..1 ..1 111111.11.111111.- 111.... 111.1 11.1 1111.1...-1.11.11-. .11...1.11111.

-.11111..11 111. 1.1-1-11.1. .1.-1;11.-..111 .111 ..1- .1.~ 1111111.-. ..1 1111111111..

11... 11.11111-.1 111.11 ..1-1 .11-.1.11-1 1111..11..1 1'1-"1; .~;111.1 11.11-1-11-1.1111»-.111-.1111

T11.-1-1 -.1.1.~1111 .111.;|11 111.1111-1111.1111....11. .1111." 11111.1 -.11.. 1- 111.11. 1...11..1 1.111111.-.1

11.111 .1111 111-111.1‘. 1.111 1 11111 ..-1111 .1 ~1--r". .11'.11‘1 -...11.111.1111..1 11.1111 1-.1>11.1_11'.'

111.11 111.1.1=11111111 1..1 11.11.1111.-1 11111111 111\v1".x .\.. 1.111 1111- ..1...-1.1111. 1-111

11.111 111 1-11 11.1.~.~. .1 ..11-1- 1..1 11111111111 -1111-11 1...1 .111u.\Il\' .111.»1111.1111.; 1.. .1.. 1111-1111111-

111. 1111111.. 111.111.4111 11.111111 11.1111 511- 1111-. 1.... .11-1-. 1.1111.111..r1..11.111.111111

.1.11111-11.11111 .1...-.>111-11.11-1..111111111 s.111.:- 11..11'1 11.1111. 1111 1.1 1111.11-.11..1 111 1-1-111.1

.111-1 11.1.1 1-1.-11 11-1 1.. 1111-1-11 11 .11..1 -.1. 111.111.. 11.1.1.1 11.111 111 .1 111.1111-111 1111-.11 u..-

.11-11 11.1.1.1 .~1..11111.-. .1111 .111 .11 11111. - 1111-.1111 111.11.... ..1 11111111111» 11111- 11111.

-.1.....11.-1 5111111111111-:1. 1-.-12 1...1-.11..-11 1'11. 1111.-11.111111111111111» 11111.11--.1 1111111-

!111.11.1.1 1.11.1. -.1.1- ..1 1111 1.1=11111111.: ..1 1.111 .11.1.111.. 1111-1-.11..1. 11.-111-11111-11 1111-1-

11112 111 1-11.1111-1-11.111111. 111.111.1111 1.1-.1- .11.r.1...:. n»1-11111111.- -.1111. 1111- 1.1.111 ..1

.1..111..1..1 .1.-..1 111. 1.1. .1 -.1...1 111.11111 1.. 1;-111.1. 1.-1111.1 11. 171111 111111 c...-.111- .11

1 1111.111-111. 1111 1111- 11...--1 ..1.-.--.1..-. ~.1.-'11 011.1111-.1....1...111 11131111111 1.11-1111..1111111-

11.. 111.11 .11111 11111.11 11 .11 1...1 -111111.. .1 113111111111 -...11 11.11». 1111- 1‘...11111 111-111.11

11-111.11-11.11-1-1111.111 111111 -.11 11.1.1 111.111.1111 .1 111 111.1-.11-.111 ~11.1.111111-1.1 11>1.1..11111..>1

1.. _-..1 111- 1111 111111 .11..1 1..1- 1.1-11.1-..1 .111 ..1 111. 11.1.11. _-.11.-1-11111.11-1. 1.1 1111-

-.11-r.~'1-1-1--11111111111 .1.~ .1 1-.1111111.-1-1. 1;1111-1». .11..1 111.-.1.. 111111-1-11 1111- .1p.1r1

cm 111.1 1-.111 1-11...111111 1- .111-.- 111111- 11.1111 111111,. T111.~. 11.111111-1111-11111111» 1.11-1

.111111».~ 111 1.1.1.1111-111¢ l1lSL‘H’Ll>I or 111.11 11111-1. 1-11111111..-.111'1.-.- 111-1-11 1-1.111-1-1»

m-:.\'1'11111111 1'..111 1=.1111111.1..11'.' 1111- 11.11.1111 .11111 111.111.1111 .1 .~11111,- ..1 11-11111

R.1\\‘l-_.\2. 5111111-.1.1>1.1ru1-1v11.§111.11- .1..111.- 1,.-....11 -11.111111 1-.1111111- .1.-11111 51-1-

.111.11-1111-1111->1-11-1-11111.1;-.11..111-11-111.1.-1. 1-11. 1-.1 1-.1111.1111.~ 1111- 11.111.111.11 11111-11-.111

1.1.1 111111111111 11.1111 111.- 111-111111-11.1111 ..1 11111..1r..1- 1.1.11.1 111..11'1 11-.1111 1.111.111: 111

1-11-11. T111. -1-111.11. 111111 1.1 111.1111. .11 .1 1-.1111 .1111 ..11111 1111. ..1 1111-1111-1-. 1.1-1-11 11 ,..111.-

111..11. r..111 .11111 1 111.111 .111 1111 111111-- .1111-11-..1111.111..11.11-1. 1111-
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Three dimensional animation must be an art:

a projection of pseudo- reality

of the most bizarre stretches of the imagination. . .

Ray Harryhausen

_.4

THE GOLDEN VOYAGE OF SINBAD .

. . .the most eagerly awaited fantasy film in years. . .


