


Welcome to the 47th issue of MAFFAPA, Martial Arts Fiim Fan (and
Asian Culture) APA, for April 1994. Contributions were sent by
the following people:

Patricia Gonzalez, 3595 Bainbridge Ave, Apt. 2B, Bronx, NY 10467
Susan Moyers Porter, 7324 Welton Dr. NE, Albuquerque, NM 87109
new contributor: Clyde Gentry, Hong Kong Film Connection,

PO Box 867225, Plano, TX 75086-7225
Amy Harlib, 212 W22 St. #2N, New York, NY 10011
Howard Walsdorif, PO Rox 247, Greenbrier, TN 37073-0247
Robert Walsdorff, same address
Mark Jackson, 2043 SE Isabell Road, Port St. Lucie, FL 34952
Damon Foster, PO Box 576, Fremont, CA 94537-0576
Nikki White, 15 Duffus Place, Wanniassa, ACT 2903, Australia
Robert Mallory, 129 Watauga Rd., Franklin, NC 28734
Laurine White, 5422 Colusa Way, Sacrawento, CA 95841-2304
Ron Lim, cover artist

8 £ < -
JOcece Sims

The deadline for Maffapa 48 is July 31, 1994. 1If your name is
not listed above as a contributor, You must contribute to the nexi
issue to receive it. Your contribution, at least one page, must
reach Laurine Wh ite by the end of July. Minimum contribution is
one page per issue, or 2 pages every other issue. Please send
16 copies of each page plus $1.50 to cover return postage. If you
don't send 16 copies, send your original pages, plus $1 per page to
Cover copy costs. I prefer checks or stamps ($1.50 minimum in
stamps) instead of cash, which is dangerous to send through the mail.
Don't forget a 9x12" self-addressed envelope, so I can send Maffapa
#48 to you.

Apologies for the lateness of this issve, TJf you don't know it,
I run the local anime club, and am one of the kusiest tape traders
arovnd. Anime club activities hawe consumed a lot of my time the past
few weeks, and with all the rew SF episodes, 1've beer taping shows for
people in Australia, Japan (at least 4 people), Brazil and Scotland.
€0 please be patient. Those heavy into fanac know what I'm talking
about.
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KAMA #
Laurine White, 5422 Colusa Way, Sacramento, CA 95841

(916) 332 7461

Forget one of those trends I mentioned last time. There’s:
always someone writing another book with evil Japanese corporate
types. The latest is BLACK BLADE by Eric Von Lustbader, copyright
1993, published by Fawcett Crest in pb in March 1994. This time
the villains belong to the Toshin Kuro Kosai, or Black Blade
Society, which laid its plans well before WW II, and now has its
spies all over Japan and other parts of the world. The Society
wants the United States to get in a crippling trade war/embargo
with Japan, so that the American military and defense industries
would lose access to Japanese computer micro-chips, and then we’d
be helpless. Japan would become the premier world economic power.
To ensure the trade war, Black Blade assassins are killing American
Senators opposed to a hardline trade bill on Japanese products.
(Lest you think the author is on top of current trends, he had the
Senate pushing the hardline bill, and the President opposed.) This
plot’d be fine, but Von Lustbader always loads his novels with an
excess of mystical crap. The members of the Society have some
weird psychic power, "makura no hiruma". Somehow they’ve altered
their DNA (it isn’t explained how) to have these powers, which
allows them to live very long lives (some of them are already
nearly a century old and still look very young), heal themselves
quickly, levitate things, generate intense heat, and of course be
unbeatable in martial arts. But they’re losing their ability to
have children. The hero, Wolf Matheson, is the son of a Texas
Ranger and a Wind River Shoshone woman whose father was the most
powerful Native American shaman on the Great Plains. The shaman
had his own natural makura no hiruma, and had lived a very long
life before he even had a child. Then he helped his grandson learn
partial use of the power when the boy was about 14, but the boy
didn’t realize what he had. At the start of the book, the grandson
is 46 years old and looks 35. He is an elite New York cop, hunting
down serial killers through the mental images he picks up of them
(using his makura no hiruma, which he still knows little about).
Then he meets a young beautiful Japanese artist, one of the Black
Blade Society, who teaches him how to become more psychically
attuned to his power. She wants to lure him to Japan where he can
eliminate the more extremist Society members, so that more moderate
policies will be put into effect. (That’s what he thinks, but the
the plot is a lot more complex, wheels within wheels, and things
are not what they appear.) As usual, the women are gorgeous and
sexy (including the old, old ones), and the men must need to keep
taking showers, or they’d smell like rutting bulls, with all the
testosterone exuded by the sex and macho action in the story. Von
Lustbader is into the gritty style of writing: "Swirling
precipitation littered the sky. In another, less inimical clime it
might have been snow, but here it had picked up so many kinds of
noxious hydrocarbons on its way down that the waxy flakes
disintegrated on contact with the ancient iron and the potholed
macadam."

Oon a soggy February weekend, friends and I stopped at a
music/video store in Chinatown, but no new soundtrack CDs were in
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stock. A kid was arranging CDs on a table under an outside awning,
so I started going through the CDs. No soundtracks, but I found a
CD with a "1993" on it and pictures of various actors, including
Adam Cheung as a swordsman. I asked the kid (who may not have
understood English very well) "Fong Sai Yuk?" and he answered
"Huang Fei Hung". He had a CD player set up, and, sure enough, he
started playlng the theme song to ONCE UPON A TIME IN CHINA. He
sang along, obviously knew the song well. Three kids came up, also
started looking through the CDs. One kid looked at us; did we
"foreign devils" know what was playing? I confidently answered
"Huang Fei Hung", impressing him. I bought the CD for $10. (It
was a Taiwan bootleg but still sounds very good on my CD player.)
The CD has theme songs from different movies, not all of them
martial arts, not all of them from 1993, but a good selection.
I’d hoped to get some Hong Kong CD imports through a retailer
in San Francisco where I’ve shopped before (for anime CDs). That
fell through, so I’11 give you the address of someone in New York
who imports Hong Kong movie CDs. If I have it before Maffapa goes

out, it’ll be on the last page of my contribution here. I'm
interested in the CDs for CHINESE GHOST STORY, FONG SAI YUK, THE
HEROIC TRIO, BAREFOOT KID. I‘ve also heard that Varonese

Sarabande, that outfit in Hollywood, is working on putting together
a second volume CD of "best of Chinese film music".

We went to a Chinese CD/LD/bootleg garage kit shop on Noriega
Street, where I bought the CD soundtrack for Jackie Chan’s latest,
DRUNKEN MASTER II (Whlch started playing in Chinatown for Chlnese
New Year). The music is absolutely beautiful! Jackie sings the
theme, a lady sings another song, and the rest is instrumental,
with music sort of like CHINESE GHOST STORY and ONCE UPON A TIME IN
CHINA. The package also includes a little picture book with photos
of Jackie in the movie. The store had some posters that I couldn’t
resist, with paintings of a fantasy swordsman, Chinese comicbook
style. He’s wielding his strange sword with a huge red skull
behind him; in a dark landscape littered with swords, he’s sitting
by a firepit, from which his strange sword is emerglng or being
forged; with sword in a scabbard over his back, he is destroying a
large menacing spider-legged machine.

Two weeks later we went to the Great Star Theater to see
TREASURE HUNT, Chow Yun Fat’s new movie. On the door outside was
a poster for a new Jet Li Shaolin Temple movie (don’t remember the
name). The TREASURE HUNT poster didn’t look like action/martial
arts, so the number of non-Asians in the crowded theater was
miniscule. TREASURE HUNT starts in an American city. (Since I
didn’t recognize any of the few landmarks, I have no idea which
city.) Chow Yun Fat is a teacher. (A blonde student wants him to
come over some evening while her mother is out, so they can study
the Chinese classic, "The Golden Lotus".) He has girlfriends, but
is too smart to mess around with students. Uncle (Roy Chiao) gives
him advice on how to know when he finds the perfect woman to marry,
the one who’ll say "Bon Appetit" to everyone else there when they
start a meal. He also has a small ring, and he wants a woman with
a finger small enough to fit that ring. His current girlfriend
doesn’t qualify on either count. Actually, teaching is only a
cover; he’s a C.I.A. operative. He and 2 others have to rescue an
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informant who’s been kidnapped by gangsters, so there’s a big
shootout, where they wipe out a whole gang and rescue the guy. His
next assignment is to go to China to steal some unspecified Chinese
national treasure. (As a Chinese, he wonders if he’d doing the
right thing, stealing a Chinese treasure for the Americans.) He
flies into Beijing, where his contact hides him out at (surprise!)
the Shaolin Temple where (surprise!) the abbot is Liu Chia-hui. He
also encounters a belligerent cabbie (Kuo Chui) in exile from the
Temple. Yes, it’s the same Shaolin Temple building as in the Jet
Li movies, but this time it’s located somewhere outside Beijing
with a landscape of barren mountains (the kind around the Great
Wall). It’s winter, with snow all around the temple (but not on
the barren mountains). When the actors speak, you can actually see
their breath. Chow Yun Fat makes friends at the temple, an
American monk, a chubby little kid with thick glasses, a mysterious
woman locked up behind a barred window. She has supernatural
powers and keeps escaping. She fills the the snow-covered garden
with blooming flowers, and flies through the trees with Chow when
they are sought by the monks. Soon they’re falling in love, Chow
is preparing vegetarian sushi, teaching the monks baseball, and
everyone is drinking Cokes. And the woman says Bon Appetit to all
the monks, when they’re snacking while playing baseball (where did
they get all those baseball outfits?). His contact tells Chow it’s
time to get on with the mission, though the monks would prefer him
to stay. He learns that gangsters are plotting to steal China’s
treasure from him (once he has it, which he doesn’t yet), and kill
him. Kuo Chui is outraged to discover the abbot cooperating with
the gangsters (only because they’ve kidnaped and threatened the
Shaolin elder). Kuo Chui and Liu Chia-hui have a hilarious duel
with poles, that includes climbing between 2 nearby walls. Chow
has another shootout, this time with the gangsters, involving mass
breaking of windows and Molotov cocktails. The movie alternates
between tender romance, John Woo-type shootouts, and Shaolin parody
(as when Chow insists on being obnoxiously noisy during meditation
day; an old geezer hits him in the sinus, freezing him for 4 hours,
but he manages to grab some of the greybeard’s chin hair). Chow
Yun Fat is versatile enough to carry all this off, and the audience
loves it.

Contrast that with a certain popular American actor who, in
his latest movie, never changes expression, not when singlehandedly
fighting a dangerous oil fire (I guess he’s the new Red Adair),
gazing stonefaced at a naked Inuit temptress ("lust" must not be in
his vocabulary), or finding out he is the chosen spirit warrior of
the Inuit people. Of course, it’s Steven Seagal in ON DEADLY
GROUND. As in UNDER SIEGE, there is more to him than indicated: in
the incomplete dossier the villains see. In UNDER SIEGE, a topless
entertainer hauled his arsenal around. Joan Chen is the beast of
burden in ON DEADLY GROUND. Tacked at the end is an environmental
lecture, with footage of traffic jams, smoggy sunsets, oil-coated
wildlife, etc. Seagal burdened his movie with as much Pretentious
Message as Tom Loughlin did in the 3rd Billy Jack movie. ON
DEADLY GROUND is plagued with inconsistencies. A Native American
barfly lives in a nice house with a computer I’d love to have.
Michael Caine, the evil oil company executive, hires mercs to track
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Seagal down. According to the background info given to the mercs,
Seagal’s past before 1987 is completely unknown, yet Caine
obviously knows a lot more about him. So why didn’t Caine tell the
mercs his background? Some of the mercs are supposed to be very
experienced, yet all of them were too easily wiped out. Why did
Seagal leave weapon caches in several hideouts before the movie
even started, before he supposedly knew he’d have to oppose Caine?
Seagal’s old movies were a lot more fun, with opponents who could
give him a good one-on-one fight, where he could be human at times,
instead of the some Mythic (Stonefaced) Hero.

The co-feature to TREASURE HUNT was ALWAYS ON MY MIND, a late
1993 Michael Hui comedy, in which Michael is a Hong Kong tv news
reporter, married to the actress who was the unforgettable "mom" in
FONG SAI YUK I and II. She is essentially the same somewhat
screwball character in this, but doesn’t know any martial arts.
Their older daughter wants to marry a guitarist. Their son is
about to leave for school in Toronto. And Michael is in danger of
losing his job, due to poor health. The doctor says he may die of
colon cancer in 3 months. In a shootout between police and
robbers, he takes a videocamera into a horror fun house, where he
knocks out the leader of the gang. 1It’s all caught on video, and
he becomes an instant celebrity. An obvious "otaku" wants his
autograph (when everyone else is chasing after celebrity Andy Lau).
(Well, heck, if he’d drop his drawers, I’d be chasing him too.)
The otaku isn’t wearing a propellor beanie, but his headgear is
weird enough, a bit like Rick Moranis’ in HONEY, I SHRUNK THE KIDS.
This movie was a lot of fun.

A friend in Tokyo asked for movies starring Michael Nouri.
(Nouri played Dracula in a late 70s series called CLIFFHANGER, was
the L.A. cop in the sci-fi thriller, THE HIDDEN, and now appears
regularly in LOVE AND WAR.) I taped for her a March ‘94 tv movie
starring Barbara Eden ("Through a Dead Man’s Eyes"?), with Nouri as
a San Francisco cop whose partner had been gunned down. Eden, a
psychiatrist, starts receiving psychic impressions of the crime,
and tries to counsel Nouri. But he is a corrupt cop, and murdered
his own partner to keep his crimes hidden. He menaces Eden and her
15-year old daughter, who’s been studying tai kwon do at school.
The daughter kicks him off a cliff near the Golden Gate. The other
movie with Nouri that I taped was AMERICAN YAKUZA, off HBO. This
is a Toei co-production. They must be tired of the popularity in
Japan of THE PUNISHER and SHOWDOWN IN LITTLE TOKYO, with incredibly
vicious Japanese yakuza muscling in on criminal activities in
America, such that the American gangsters become sympathetic by
comparison. In AMERICAN YAKUZA, a Japanese gang is, again, trying
to move onto the American crime scene, but they and the Mafia about
are equally ruthless in disposing of each other. Nouri is the
cigar-smoking Mafia boss. The yakuza are played both by actors
from Japan and by Japanese-Americans (John Fujioka as Tendo, the
head of the yakuza, and Fritz Mashimo (Fritz??) as Okazaki). The
hero, Nick (played by Viggo Mortensen), an FBI agent posing as an
ex-con, rescues yakuza captain Shuji Sawamoto (played by Japanese
actor Ryo Ishibashi) during a Mafia ambush. The FBI told him to
use whatever means necessary to be accepted into the yakuza, which
he does, even when it means wounding fellow agents in a shootout.

i
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That’s when the FBI realizes it may have goofed, and begins to
doubt his loyalty. Upon hearing that Nouri plans to wipe out the
yakuza, the FBI gives Nick a plane ticket to Hawaii. Of course he
doesn’t leave, but is too late to warn the yakuza of the massacre;
Shuji and his girlfriend are the only survivors, and she needs
rescuing. The gangsters are celebrating their victory at yakuza
headquarters, as Shuji is about to avenge his comrades with a
samurai sword. Nick gives him handguns. Nick and Shuji enter, 4
guns blazing. Nick scoops up Shuji’s girlfriend, throws her over
his shoulder. He shoots gangsters coming from the front, she
shoots those behind him. Nouri shoots Shuji, Nouri shoots Nick,
Shuji throws a dagger into Nouri then dies in Nick’s arms. It was
suddenly obvious that AMERICAN YAKUZA is heavily influenced by
HARDBOILED and THE KILLER. The gun battles aren’t as well
choreographed as they’d by John Woo, nor is the buddy death scene
as poignant, but it isn’t a bad effort.

I finally got to see Kevin Costner and Whitney Houston in THE
BODYGUARD. The bodyguard and the rock star go out on a date, where
he takes her to a Japanese theater to see his favorite film,
YOJIMBO (footage is included in THE BODYGUARD), which he has seen
many times. As a bodyguard, he very much identifies with the
Toshiro Mifune character. He also has a samurai sword at home.

At that Chinese store on Noriega Street, more recently, I
found the official CD soundtrack music release for GREEN SNAKE,

very nicely packaged, $17.
If I have it, here’s the address for the Hong Kong CD importer in

New York: sorry, confact Hong Kong Film Connection
‘For‘ \'helf a.a’a’r‘é’ss

Darn, I missed a gathering of H.K. movie fans at 7 pm in front
of the Great Star Theater (San Francisco Chinatown) on April 23.
A carful of us went to Wondercon, the comicbook convention in
Oakland, but by evening we were worn out from wandering around the
dealers room, and already fat from a delicious Szechuan cuisine
lunch, so we skipped the Great Star meeting, started the 2-hour
drive home instead. One of the people at WonderCon and at the
Great Star was Gere Ledue, who reviews Hong Kong movies for
CineRaider and Asian Trash Cinema. Also at WonderCon, I ran into
Victor Lim, and Ron Lim gave me the art on this issue’s cover.
During a short conversation with Victor, Ron, Gere, and others,
Victor made a comment about Andy Lau dropping his drawers in all
his movies. (In her review of LOVE OF MANY SWORDS in CineRaider,
Gere had mentioned that the hero displayed a cute bare butt.)

Next issue: lots more book coverage (heh-heh), including
RIVER OF LANTERNS, the Emma Lathen mystery EAST IS EAST, FLOOD
(really hardboiled detective), SNOW CRASH (SF, virtual reality
action novel), and the latest Inspector Otani mystery in pb.
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CHINESE FILM REVIEWS

The films reviewed in this months ‘trib I’ve seen either in
Chinatown or Greenwich Village Theaters. Some of the actors in
these films are mentioned in the latest Film Threat Magazine. I’ve
also included a Daily News article on Chinatown Theaters as well as
one on the Superwomen of Hong Kong. Enjoy!

DRUNKEN MASTER 2 - WHAT A MOVIE!! This film has Jackie at his
best. Far superior to Police Story 3: Supercop (as much as I loved
that film) this movie had everybody at Chinatown’s Music Palace
Theater in stitches. Jackie plays the son of an apothecary who
stumbles on to a scheme (by greedy foreigners of course) to sell
one of China’s royal treasures (an ancient royal seal) when he
sneaks a ginseng root past customs before boarding a train. The
chaos begins when he grabs the treasure thinking it’s the ginseng
and takes it home with him. Memorable scenes include the "I Hate
Daddy Song" performed by a drunken Jackie at a local tavern after
his father kicks him out of the house for accidently poisoning one
of his customers; Jackie’s Mom (Anita Mui) running like lightning
to snatch a Mah Jong gamepiece out of Jackie’s hand before his dad
notices; and a spectacular fight scene where Jackie drinks
industrial alcohol and blows fire towards the villains. Drunken
Master 2 has everything you could want out of a Jackie Chan film,
incredible Kung-Fu choreography, loads of comedy and a spectacular
ending. My only complaint: the sub-titles that seemed to be
moving as fast as some of the fight scenes.

HEROIC TRIO - This was one of four films (and also my favorite of
the four) playing at the Cinema Village theater during their
Superwomen of Hong Kong month. This movie takes place in the
future and has studio sets that are a combination of Batman and
Blade Runner giving the film a dark, moody feel. It stars three of
Hong Kong’s finest: Maggie Cheung as Thief Catcher, Anita Mui as
Wonder Woman and Michelle Yeoh as Invisible Woman. They play
vigilante type characters that eventually team up to rescue a group
of babies kidnapped by an evil sorcerer who believes that one of
them is the future emperor of China. The fight scenes are top
notch including a wild scene which has all three fighting a burnt
and bloody skeleton (shades of the Terminator). May there be a
Heroic Trio 2!

SWORDSMAN 3: THE EAST I8 RED - The last film to play at the Cinema
Village during Superwomen of Hong Kong month. I missed this movie
but got to see it on video. Although I never saw Swordsman 1 or 2,
that didn’t make watching this film any less enjoyable. Brigitte
Lin stars as Asia the Invincible once a great warrior (as well as
a man), now a wanderer. (She fell off a cliff in Swordsman 2) A
cult worshipping her has emerged with her ex-lover Snow (Joey
Wang), leading one sect. Asia, now a bitter woman who relishes
killing and feeding off the hatred directed towards her, takes on
anyone in her way including the invading Spanish army and a group
of armored Samurai "Ninja". Strange but interesting film.
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CHINESE FILM REVIEWS (CONT.)

THE GREEN SNAKE - This gorgeously shot Tsui Hark fantasy starring
Joey Wang and Maggie Cheung has now become one of my favorite all-
time Hong Kong films. The opening scene is striking. Filmed in
"Harkesque" style (low camera angle turned up, in your face close

ups,) a Buddhist monk is observing the townspeople at an open
market. To him they appear in their true forms; evil, deformed
creatures. "Humans" he sighs to himself. Later while walking

through the forrest, he sees two gigantic snakes perched on the
treetops. He intends to strike them down with a bolt of flame when
he notices a pregnant woman giving birth on the ground. The two
snakes position themselves above her to provide shelter from the
rain. The priest upon seeing this act of kindness spares their
lives. The two snakes later transform into women. They want to
experience human emotions. Wang’s character is just a bit more
into becoming human. Cheung’s character still prefers to slither
across the floor and eat bugs, but is 1learning to behave
nonetheless. The story concentrates a great deal on Wang’s
romantic involvement with a local Doctor.

The two women are destined to meet up with the self-righteous monk
who is hell-bent on transforming them back to their reptilian
forms. The sets, costumes, lavish cinematography and * music makes
this one of Tsui Hark’s finest films to date.

* I loved the soundtrack so much that after the film I purchased
the cd at the music shop next door to the theater. The cd
comes with mini-lobby cards and a beautiful booklet.

* % k % %
ORIENTAL CINEMA #1 - I picked up issue #1 at the last Trek
convention. It’s still the same great book, but now in a cooler
magazine form. Although smaller than past issues, its glossy
cover, sharper photos, clearer newsprint and of course, interesting
articles make this new format quite enjoyable.

SENTAI MAGAZINE #1 - What a terrific little magazine! Although not
as large or in-depth as Markalite (R.I.P.) this comic book sized
magazine is packed with articles on Japanese sci-fi/fantasy. The
premiere issue has an in-depth synopsis on GODZILLA VS. MOTHRA and
the more recent GODZILLA VS. MECHAGODZILLA as well as articles on
the upcoming ULTRAMAN: THE ULTIMATE HERO tv show and the classic
series SPACE GIANTS. (if anyone out there has episodes of this
program please write to me, I’1l1l trade for them.)

JAPANESE DEMON DRUMMERS (ONDEKOZA) - I got to see this incredible
troupe for the second time at Carnegie Hall. This time I got
better seats (eighth row as opposed to the nosebleed area back in
1991). Audio tape and cd simply cannot capture their music. They
have to be seen live in order to be appreciated. The drums are so
loud and so powerful, you can literally feel the music going
through you. It was quite an experience. 1I’ve enclosed articles
and show information.
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movie industry gain a higher and Joey Wong plays
higher profile here in the U.S. as the paranormal

Hollywood's big-budger films have e
3 - & all three Guost

raped and pillaged practically every for- Srory films.

eign market save that one. In Hong

Kong, the weekly top 10 films are home-

grown affairs. The likes of The Fugitive

and Jurassic Park do well there, but the

latest Tsui Hark, Jackie Chan or Stephen

Chow films quickly overcome even those

well-known blockbusters and leave them

choking on their dusc. Wich Hong Kong

superstar director John Woo making his

American debut film (Hard Target), the

Criterion Company releasing a deluxe

edition of Woo's The Killer on laser disc

and actor Chow Yun-Far set to make his

U.S. debur in the near future, the HK

film invasion is official.

HARK-O-MANIC

It hasn’t happened overnight, how-
ever; the buzz has been brewing among
hardcore aficionados since the mid-'80s.

Director/producer/actor Tsui Hark is the

person most responsible for HK films

evolving beyond the endless kung fu able bumbler in
fight-fests that were ground out during Tsvi Hark’s first
the late "60s and early '70s. His director- m?:m

ial debut was the scylish The Butterfly
Murders in 1979, burt it was che all-our
epic fantasy extravaganza Zu, Warriors
From Magic Mountain in 1983 that
established Hark’'s manic approach ro
filmmaking.

This experience was invaluable when
Hark later produced one of the most pop-
ular film series of the "80s, the Chinese
Ghost Story films. Three have appeared
so far, with the first, made in 1987, set-
ting the tone for the rest. A bumbling
monk (played by Leslie Cheung in the
ficse two films and Tony Leung in the
third) falls in love with a beautiful ghost
(Joey Wong) and must battle all manner
of creatures to win her favor—including
such diverse beasts as a giant centipede
and a soul-snatching tree devil.

In recent years, Hark has directed
three of the four films in the Once Upon
a Time in China (1991-93) series. As
the Sergio Leone-esque title suggests,
these are sprawling epics, centered on the
legendary martial arts character Wong
Fei Hung. Yer while chese films use the
latest special effects crickery to help
upgrade the stunts performed by lead
actor Jet Li (as Hung) and his costars, a
background in early-20th-century C
nese history would help prospective audi-
ences get through the plot. Forcunately
the stunts and action more than compen-
sate for one’s lack of knowledge. The

, t's ironic to see the Hong Kong




popularity of these films has spawned
many imitators, including the Hark-
produced Iron Monkey (1993), which
chronicles the adventures of the Robin
Hood-like title character. The film was
directed by Yuen Woo Ping (who also
helmed Drunken Master, starring a
young Jackie Chan) and features an
appearance by Wong Fei Hung as a
child. Hung's father must caprure the
Iron Monkey if he is to ever see his son
again. The ending is a marrial artist’s
wet dream as the action takes place while
the combatants try to balance themselves
on burning poles. The ocher prominent
member of Hark’s Once Upon a Time
films, Jet Li, left to star in his own series,
The Legend of Fong Sai-Yuk 1&11
(both 1993). Here he is able to portray a
more humorous character while ar the
same time demonstrate his awesome ath-
letic skills. The first film centers on Sai-
Yuk's family, with his mocher (also a
superior martial artist) rescuing both

Director Yuen Woo Ping's
Robin Hood-like hero in
IroN MONKEY.

him and his facher at various points in
the film. The sequel, which was one of
HK's top 10 box office hits last year,
unfortunately upped the comedy quo-
tient—which seriously detracts from the
skill on display in the action and sword-
play scenes. Jet Li has since moved on to
portray yet another legendary Chinese
hero, San Cheung Chang, in TaZ Chi

Fists, due out this year.

HAVE GUN,
WILL DIRECT

If Tsui Hark is remembered for noth-
ing else, it will be for producing crime
films directed by John Woo. Beginning
with A Better Tomorrow 1 & 2 (1986,
1987) and culminating with The Killer

(1989), these are the films usually men-
tioned as the ones that converred HK
film novices to raving aficionados. If,
after wacching chese films, you're not
convinced there’s something to all the
hype, forget it—you're dead from the
neck up! A Better Tomorrow rescued
John Woo's career, heretofore a rather
undistinguished one as he ventured from
kung fu quickies (including Hands of
Death, 1976, which starred Jackie Chan)
to slapstick comedy (Plain_Jane to the
Rescue, 1984). It also established actor
Chow Yun-Far as a superstar (second
only to Chan) in HK cinema.

Not since Peckinpah have gun battles
and slow-motion cinematography looked
so good on the big screen. When Hark

refused to allow Woo to make A Better
Tomorrow 3 his way, the director cre-
ared his own company and made it
under the title Bullet in the Head
(1990). It's interesting to compare it
with Hark's own version, Love and
Death in Saigon (1988). The films fea-
tured different directions for both as
Hark slows his manic camerawork and
overplotted situation for a slower pace
and much more emotional story. It's
actually a prologue to the first two films
in the series because it established how
Mark (played by Chow Yun-Far in all
three films) became a hardened, suave
Triad member who's “give a shit” atri-
tude resulted in tragedy. Like Love and
Death in Saigon, Woo's Bullet in the
Head revolves around three characters
whose lives are shattered by their experi-
ences in Vietnam circa 1967. Ben (Tony
Leung), Frank (Jacky Cheung) and Paul
(Waise Lee) find the HK streets too vio-
lent for them so they head to Saigon.
Unfortunately, things are even worse
there, and before long, they become
involved with a Eurasian hit man, Luke
(Simon Yam). Between attacks by the
Vietcong and their own criminal activi-
ties, the ctrio breaks up, and they turn
against each ocher. Woo really cranks up
the emortional tension and, while
extremely violent in parts, the film is
not dependent on violence for its power.
Because the film was not a commercial
success, Woo changed direction with his
next film, Once a Thief (1991). Released
during the Chinese New Year (a lucra-
tive time, box office-wise), the film was
lighter in rone and displayed a degree of




Former televi- romance (hitherto unseen in a Woo film)

sion star Chow g :

Yun-Eat to try to caprure a wider audience. The

became the film cenrters around a trio (Woo's favorite

:(1:? ::h l:l(_ grouping) of art thieves (played I?y Chow

FRt————— Yun-Fat, Cherie Chung and Leslie

A Bermr Cheung) based in France. There are still

Tomonnow. plenty of gun battles, but they are con-
siderably toned down graphically com-
pared to Woo's usual propensity for
bloodshed. If the film succeeds at all, it’s
because of Chow Yun-Fat. His likeable
smile and ease at blowing away the oppo-
sition is a potent combination.

Woo's final HK production (so far)
was Hard-Boiled (1992). For those fans
who had been waiting since The Killer
for the type of picture that, in their eyes,
would be the ultimate Woo film, this
was it. The film centers on two cops:
Chow Yun-Fat’s Tequila is used to
shooting first, no questions asked, while
Tony Leung’s Tony is an undercover
detective willing to commit murder to
ensure the completion of his mission
(which involves the ruination of mob
boss Johnny Wong). There are numerous
shootouts, car stunts and slow-motion

-

Tony Leung and Jacky Cheung
make short work of a VC
guard in Woo’s epic blood-
bath Buier ™ THE HEaD.




Yun-Fat pries

it's almost
Leung until

Mad Dog off with his AK in
Harp-Bonep. :

splatter, but it’s the all-out assaulr on a
huge hospital at the film's climax chat
shows Woo's directional prowess ar its
zenith. Hard-Boiled is a firting coda to
Woo's former HK-based career.

CHAMPION
CHAN

Jackie Chan learned kung fu ar the
age of seven when he entered the Peking
Opera School. For the next ten years
Chan had a love/hate relationship wich
the strenuous curriculum and grim liv-
ing conditions. It certainly beneficted a
film career that saw his debur in martial
arts movies of the "70s (New Fists of
Fury, 1976; The Fearless Hyena,

JACKIE CHAN
STUNTFEST SPECTACULAR

Police Story
Directed by Jackie Chan

This actioner, hailed by many fans as one of Jackie's best, con-
tains one of the most obviously painful “stunt-gone-wrong” scenes

ever committed to celluloid.
Even though Jackie himself
wasn't subjected to the stunt's
consequences, it still ranks as
one of the coolest scenes in
any of his movies.

While trying to stop a
hijacked bus, Jackie parks a
car in the middle of the road
to block its path, As the
oncoming bus gets closer,

Here are three of Jackie Chan’s most amazin

It’s no wonder this guy can’t get insure
BY DON E.

dg stunts—some of which went as planned.
(

and has a plastic plate in his head)!
MAY IJR.

Again. this is a stunt that went
horribly wrong but was captured
forever on film. Jackie’s fall was
supposed to be cushioned by the
two canopies, but after hitting the
first, his body was thrown awk-
wardly and he instead ended up
dampening the impact with his skull.
Ouch! After getting treatment at a
local hospital, Jackie, being the
good spart that he is, gave the stunt
another try. This second take finally
ended up in the film while the first is
in the blooper reel during the final
credits

Jackie loads his pistol and
takes aim at one of the
hijackers, who holds a knife
to the throat of the bus dri-

ver. The hijacker panics and
the driver slams on the
brakes, sending the crimi-
nals crashing through the
front windows of the bus and onto
the hard pavemnent just short of
Jackie's car

According to Chan, the stunt peo-
ple were-supposed to land on the specially prepared automabile to cushion
their fall. The bus stopped too far away however, and the poor guys instead
ate the pavement. Jackie, not one to ruin an opportunity, stayed in charac-
ter and finished the scene while they squirmed in pain on the blacktop.
Way to go!

True Chan-fans know that this stunt was ripped off, almost shot for shot,
by Andrei Konchalovsky for his 1989 film Tango and Cash. Hey. Andrei,
who ya fooling?

Project A
Directed by Jackie Chan

Chan, while trying to elude authorities, escapes by scaling a flagpole and
entering the top of a clock tower. He exits the tower to avoid a gunman and
hanas on (shades of Harold Lloyd’s Safefy Lasi) to the hands of the clock.
His strength finally gives out and he plummets four stories through two
cloth canopies and slams headfirst into the ground.

Twin Dragons
Directed by Tsui Hark

This film, while not really well-
liked by his fans, contains one of

the best stunt-filled finales of any of
Jackie's pervious efforts. Playing
twin brothers, Jackie hattles thugs in
the car-testing facility of a Mit-

subishi plant.

At one pointan the fight, Jackie falls
to the ground and, in order to avoid
being jumped on by a bad guy, rolls
underneath a car being held up by two
hydraulic lifts. The thugs release the
car and it falls to the floor, barely miss-
ing Jackie as he rolls underneath it.
Just as he's getting to his feet, another
car is released from a ramp. As it rolls
toward him, Jackie jumps on the mov
ing car and runs over the top of it as it
rolls beneath him. This sequence
always warrants a rewind! If either one
of those gags had gone wrong, Jackie
could have easily been killed.
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1979). Teaming up with Robert Clouse
(the director of Bruce Lee's Enter the
Dragon) for two attempts at breaking
into the U.S. market (The Big Brawl,
1980; The Protector, 1985), Chan's
American success was not meant to be
(both films flopped). Chan returned to
HK and made his most expensive and
popular films during that same decade.
Wich the explosion of interest here in
his and other HK films, the time may be
right for Chan to try again.

Meanwhile, his two most recent films,
City Hunter ( and Crime Story
(1993), rev mpletely different sides
to Jackie Chan'’s talent. City Hunter is a
silly, tongue-in-cheek adaptarion of a
Japanese comic book character. Chan
plays a womanizing detective hired to
recrieve a millionaire’s daughrer. He
traces her ro a cruise ship that just hap-
pens to be invaded by murderous bandits
posing as terrorists (D7e Hard mixed
with Under Siege). The film’s light tone

allows Chan to mug continuously while
petforming endless jaw-dropping stunts.
The film’s comic-like style even allows
for an outrageous live-action sequence
based on the Streetfighter I videogame.
Making an 180-degree change of direc-
tion is Chan's current film, Crime Story.
Deadly serious in tone and light on mar-
tial arts, it appears to be Chan's take on
the films of John Woo. He pl no-
nonsense cop on the trail of a kidnapped
industrialist. What he doesn't know is
that his parcner on the case (Kent Cheng,
an overweight actor who seems to be in
almost 90% of all HK films!) is in on the
kidnapping. While there is a small
amount of flying fists and feet, it's gun-
play chat maccers here. Perhaps th
thar it was based on a true story forced
an and direcror Kirk Wong to keep
things grim,

Caught in a wind tunnel,
Chan hangs on for dear life
in his Inpiana Jones-like
adventure Armor oF Gop Il.




Chan couldn’t stay away from slap-
stick completely. His other 1993 appear-
ance was an unbilled cameo in Stanley
Tong’s Once a Cop. This Michelle Khan
vehicle is a routine (for Hong Kong cin-
ema) action flick that features her as
Mainland China police officer sent to
HK ro discover the perpetrators of a
spectacular planned heist. Chan has a
five-minute scene where he’s dressed in
drag o apprehend a scam artist trying to
rip off jewelry stores. He's allowed ro
ham it up (which stops the film, dead in
its tracks) and still get in a few acrobatic
stunts before the film moves on to
resolve the main storyline.

FATAL FEMMES

Beyond these important movers and
shakers of the current HK film industry,
there are dozens of others (both actors
and directors) I could spotlight. How-
ever, before I end this cursory overview,
I'd like ro single our a few of the many
talented (and beauriful) actresses who are
fully capable of kicking burr as well as
their testosterone-fueled male counter-
parts. Heroic Trio (1993) gathers chree
of the best (Michelle Khan, Maggie
Cheung and Anita Mui) as superheroines
out to thwart the monstrous leader of a
culr involved in kidnapping babies.
Dressed to kill and exhibiting such pow-
ers as invisibility, super strength and
sharpshoorting, these women take no
prisoners! Filled with graphic cannibal-
ism and (faked) scenes of baby abuse thar
would curl the hair of any self-respecting
PTA member, Heroic Trio could never
be made here in the Srares. The ending is
pure Terminator as the evil cult leader
loses his flesh yet keeps on coming,
endoskeleton and all.

Wichout question, one of the most tal-
ented actresses in HK cinema during the
'80s was Brigirte Lin (a.k.a. Lin Ching-
Hsia) and nowhere is she more impres-
sive than in The Bride With
White Hair (1993). This
classic action-fantasy-adven-
ture film directed by Ronnie
Yu takes elements from the
Chinese Ghost Story films
and repackages them with
adult themes and emotions.
Yu adds ro the surrealistic
atmosphere by shoorting all
the dayrime exteriors at
night—using artificial light
to reflect an aura of other-
worldliness. A beauriful
witch (Lin) saves a young
warrior (played by Leslie
Cheung) from an attack by

wolves (she was raised by them—hence
her powers). He ends up joining a revo-
lutionary group out to overthrow an evil
governor (a bisexual who can become
male or female depending upon his/her
mood) for whom Lin works. It all ends
tragically, but not before such violent
phenomena as heads being decapirated,
torsos torn in half and limbs severed like
snapping rwigs.

nita Mui, Mi:ll; € Kahn and
"/Muoggie Cheung are the
eather-ciad Heroic Trio.

ad

For those individuals who moan that
HK cinema was even better in the '70s,
when practically every film conrained a
kung fu battle revolving around the
“You insulted my school’s technique”
plot, get @ grip! The film's are popular
today because they are becrer made,
more inventive plotwise and can rake
advantage of today’s more sophisticared
effects and artists.

This brief glance can't
begin to catalogue all the
wonders of HK cinema,
however; for those who
have grown tired of
Hollywood’s predictable
pap, a world of wonders
await you. &3

Craig is also the editor of
Asian Trash Cinema, 4
must-have digest dedicated to
the HK film invasion and
other Eastern cinema. Single
copies are $6.95 from B.O.
Box 5367, Kingwood, TX
77325,
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Chipatown theaters have the
Asian action before it reels

out into the malnstream

By NATHANIEL WICE _

he box office al the Sun

Sing movie theater in

Chianatown isn't the first
lipott that you're far from
Multipiexland — that distine-
tion belongs to the theater's
location: Under the Manhat-
tan Bridge. But buying a tick-
ot al the Sun Sing does let
vou know that this isn't going
to be the ususal moviegoing
experience. You approach a
one-way mirror, push your
money through a change hole
at the bottom, wait until a
hand snatches the cash away
and pushes any change back
out of the slot.

Onee inside the theater,
you can tarry al a concession
stand that offers strawberry-
yogurt pretzels, cuttlefish
and shrimp chips, in addition
10 the more usual fare. Or you
can head straight into the
Sun Sing's eavernous audito-
rium, which accommodates
800 — on hard, red, molded-
plastic seats.

The Sun Sing and a handful
of other Chinalown movie
houses, after long service as
neighborhood theaters, have
begun attracting more and
more action-picture enthusi-
asts. Like jazz fans whe
trekked uptown decades ago
to experience their favorite
arl form firsthand, action-
movie cognoscenti in increas-
ing numbers are heading for
Chinatown Lo catch Hong
Kong's latest high-adrenaline
exports.

Those who make the trip
encounter a rich movie cul-
ture that spans genres from
razor-sharp crime thrillers to
sweeping historic epics, from
sofl-core porn to slapstick
comedies, kitschy pop ro-
mances to extended in-joke
parodies. But it's the Hong
Kong film industry's exper-
tise in pulling off jaw-drop-
ping action sequences that
exerts an irresistable puil on
Hong Kong movie fans.

Re:enl publicity aboul di-
rector John Woo's
American debul with
“Hard Target,” starring Jean-
Claude Van Damme, only
hinted at what a fertile mov-
ie-making culture exists in
Hong Kong. It is one of the
few places lefl in the world
where the home-grown prod-
uet outdraws Hollywood im-
ports at the box office. It's a
place where action stars
Jackie Chan, Jet Li and Chow
Yun-Fal are easily as cele-
brated as Stallone. Schwar-
zenegger and Van Damme.
But Hong Kong movies hard-
ly need to remain an exotie
mystery to filmgoers here:
They're just a subway ride
away. “Once Upon a Time in
China. Part 11" now showing
at the Film Forum. appeared
last summer at the Sun Sing

TOWN
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HONG KARRRRONG! “Once
Upon & Time in China, Part II"
showed at Sung Sing fast year.

(which just finished showing
part four in the series); you
could have seen plenty of
John Woo movies in China-
town long before the first
glossy profile appeared in an
American magazine (the di-
rector's “Hard Boiled," just
al the Cinema Village on E.
12th St., was at the Music Pal-
ace on the Bowery a year
ago).

Forget any lingering memo-
ries of the often ridiculous

®
Poorly syncfzed
soundtracks and
ham-handed
editing
are a thing

of the past.
e

chop-socky Hong Kong im-
ports shown in this country in
the 1870s. Poorly synched
soundtracks and ham-fisted
editing are a thing of the
past. Current special effects
and stunts may lack Holly-
wood's expensive polish, but
they are more innovative and
punishing-looking.

And forget about the movie-
going experience of a trip to
the octoplex down at the
mall. The movies at the Sun
Sing and the other Chinatown
action-movie centers — the
Music Palace, the Rosemary
and the Essex — reflect the
hothouse atmosphere of
Hong Kong film making. and
the waves of shared refer-
ences create a sense of com-
munity in audiences: This

has been especially true of
ey

lhe 1) ce Upon a Tnnu‘

.lh-

- 595 Bai
ronx, NY

mmmnmm The Sun Sing theater, 75 E. Broadwannﬂ = shrimp chips,
cuttiefish — oh, and Hit Kats — at the concession stand, and Hongng‘slatesu:;an flicks onstreen.

ens .of imitations that have
blazed through the China-
town theaters just in the last
18 months.

ne frustration is the
realization that as
mainstream American
audiences begin to claim
Jackie Chan and John Woo,
they are tempted to lake ab-
surdisl delight in scenes that
Chinese audiences find genu-
inely affecting. Passion be-
comes camp melodrama,
comedy becomes culeness,
culture becomes caricature.
These dangers also exist for
interlopers at the Chinatown
theaters: One person’s local
color is another person's rei-
uge from racism.
W Music Palace, 91 Bowery
(212-925-4971), specializes in
perky pop comedies — albeit
ones with lot of violent ac-
tion. If you become intrigued
by a particular star, chances
are you can see him or her in
a new movie just a few weeks
later. Wilth its cushioned
seats and large balcony. the
\lusw Pa]asc is the spiffiest
2 four*main Chinatown

10467

theaters (although its air-con-
ditioning, like that at the oth-
ers, is unreliable).

B The Rosemary, 133 Canal

CHEcK IT Our

THE TRUE' CREW
It has the kind of over-the-top
viclence audiences have
come to expect from Quentin
Taranting, the writer-director
of “Resenvoir Dogs."” But
campy dialogue — courtesy
of Tarantino's screenplay —
and offbeat performances
save "'True Romance™ from
ultra-vialent overkill. With a
suppaorting cast that includes
Dennis Hopper, Christopher
Walken, Gary Oldman, Brad
Pitt, Chris Penn and Bronson
Pinchot, director Tony Scott
(“Top Gun") keeps the plot
twisting and the laughs com-
ing. Jack MNicholson knockoff
Chiristian Slater and Patricia
Arquette play ill-fated lovers
on the run. Opens Friday.

— Robert Dominguez

B T T
Dbﬂﬁee Ave. #2B

(Q124B11185), faces the dent-
ed traffficeones and perpetual-
ly snairled traffic where the

‘Manhaittan bridge meets the

Bowerry anct Canal. The ticket
window Bere is a slot in the
box offfice wall. The Rosemary

shows ‘2 variety.of Hong Kong
‘movie |

maovie .Mrs_

tendedt &

pﬁu:ple: #he roman numeral
“H1” within a {riangle signals
racy sofltore material).

B The: Bszex, 375 Grand (212-
98244458, cu rrently showing
“Hard! Target” often teams
Hong "Keng action movies with
Hollywvoed features on its dou-
ble bilils.

SM3N Aliva

WAt ithe Sun Sing, 75 East *

Broadiway (212-619-0483), don't
get cawght lingering in the lob-
by duriirg double-bill intermis-
sions: They last only long
enougln @ change reels. Most
of the: movies shown at the
Sun Sing and the other the-
aters mmntioned here have
Englistin subtitles — and Chi-
nese suibttitles for different di-
alects,

€661 'G iequieidesg Aepung



ang Kong’s
Killer Cuties

These flicks are real kicks

By JAMI BERNARD
Daily hews Mowe Criic

ball next to some of the action heroines fea-
tured in “Superwomen of Hong Kong Cinema,”
a four-part series beginning today at Cinema Village.

Fans of the burgeoning Hong Kong action cult
will be happy to see all the quick-cutting gymnas-
tics and delirious martial arts choreography ger-
mane to the genre, starring superhero women who
throw nails instead of filing them.

It’s interesting that the Asian cinema, known for
its mousy, meek females, should come up with so
many leading ladies of unyielding strength. They
hurl the Killing Hooks and adopt the Energy Ab-
sorbing Stance with great aplomb, without ever
mussing their not inconsiderable makeup.

Each of the four movies in the series offers a
great deal of humor as well, even if it is occasional-
ly unintentional. Tsui Hark’s pace-setting 1986
“Peking Opera Blues,” about three women who
join forces behind the scenes at a theater, has
been overtaken both in frenzy and gender-bending
by “Swordsman 3: The East Is Red,” in which the
gorgeous Asia the Invincible presides over any
number of mass kKick-outs and lesbian erotica.

Even “The Legend of Fong Sai-Yuk,” about a
martial arts matron (Josephine Siao) and her son
(the famous Jet Li), mixes the sexes for comedy
with a sentimental sheen. When the mother saves
her son's reputation by disguising herself as a man
to fight the empress for the hand of the princess —
catch your breath — the battling dowagers wind up
falling in love. And there are more masks and dis-
guises than in Shakespeare.

Unlike American movies, which occasionally
feature one strong female but then surround her
with men, these four movies produce scads of

CATWOMAN LOOES LIKE A WAN FUR

heroines, none of whom are afraid to close off |
those all-important “valves” until their 'oppon% 1

drop dead of the insidious valve closure. - -

Both “Peking Opera Blues” and “The Her
Trio" (Anita Mui's Wonder Woman, Michelle |

Yeoh's Invisible Woman and Maggie Cheung's |

Thief-Catcher) feature female triumvirates. = -

And in “Swordsman 3," produced by Tsui Hark .|

and betraying his hand, there are so many female
pretenders to the title of Asia the Invincible that -
it's’hard to keep track of them — that is, if you're -
busy studying the mystifying English subtitles at =
the bottom of the screen. : :

(Those maladroit translations add to the genre's 1

charm, but please don't ask me about the convolut-
ed plots that they manage to mask)

-
—h

All the movies are in Cantonese, with Chinese
and English subtitles. Cinema Village is located at
22 E. 12th St., off University Place. For more infor-
mation, call the box office at (212) 924-3363.

U ATRICiA GONZALEZ
3595 Bainbridge Ave. #28
Bronx, NY 10467



Rim Film Distribltors, Inc. presents |

oF HONG KONG C/NgMA

PEKING OPERA BLUES

The madcap adventure classic set in Shanghal of the
1900's that combines comedy, romance, action, and
political intrigue in a whirlwind of action that has beoomo :
director Tsui Hark's trademark.

EAST IS RED

This sequel of Swordsman genre features the continuing
adventures of Brigitte Lin as Asia the Invincibie, Hong
Kong's first genderbending, sword-wielding, spellcasllng Yeoh and Anita Muhslhrlafamnb .
superherolng fighting supernatural @dl‘l‘lll’lﬂ'ﬂ- :

Starts Friday, December 17
Cinema Village, 22 East 12th Street, New York City
For Playdates & Showtimes: Please call (212) 924-3363

PATRICHA bONZALEZ

5595 Bainbridge
Bronx, NY 1026 we. #28



‘Rim Film DlS!HDUtO-’S Jnc presents

PERWOI\/IEN

or HonGg Kang CINEMAR

PEKING OPERA BLUES

Hong Kong, 1986, 104 min., in Cantonese w/ English & Chinese subtitles) Dir. ¥
sui Hark. Starring Brigitte Lin, Sally Yeh, Cherie Chung, Mark Cheng, Cheung &%
wok-Keung, Kenneth Tseng

ne of the most celebrated films of director Tsui Hark's career, Peking Opera Blues
ursts across the screen in a dazzling array of wildly imaginative action, lush period §
eltings and giddy comedy, in this uproarious political farce set in the wake of China's
irst democratic revolution. An unlikely trio of women are inadvertently thrown togeth-
ler in the chaos ol pre-revolution Shanghal - a greedy golddigger (Cherie Chung), a
Ihapless Peking Opera novice (Sally Yeh), and the general’s western-educated daugh-
ter (Brigitte Lin). Suddenly, in a upheavel of escapes, disguises, petty pilfering and
ipolitical intrigue, the three women become embroiled in a series of mishaps and mis-
Naken identities that send them in a rollicking adventure up, about, over and all around
IShanghai, as they each embark on a wild chase for their heart's desire.

THE LEGEND OF FONG SAI-YUK

Hong Kong, 1993, 112 min., in Cantonese w/ English & Chinese subtitles) Dir. Corey
'Yuen Kwai. Starring Joesphine Siao, Jet Li, Michele Reis, Sibelle Hu &
Legendary actress Josephine Siao (The Spooky Bunch) teams up with martial arts superstar Jet £
iLi (Once Upon A Time in China | & ll) in this deliriously high-octane comic adventure, involving
lcross-dressing martial arts matrons, a plot to overthrow an evil emperor, and giddily uproarious £
laction. Siao and Li star as the local mother-and son team of martial arts masters, Mrs. Fong and
lher son, Fong Sai-Yuk, who's trained by the Fong family matriarch to be the Kung Fu Champion ji
lof Canton. When he deliberately loses a kung fu competition to avoid marriage to a homely
iprincess, Mama Fong steps in to restore the family honor, resulting in a hilarious mix-up of mis- ¥
ltaken identities and genders. Suddenly the Fongs must muster all their fighting family mem-
lbers, as an army of deadly assassins arrive to wipe out the village heroes!

THE HEROIC TRIO

* (Hong Kong, 1993, 98 min., in Cantonese w/ Engﬁoh & Chm
To. Starring Maggie Cheung. Anita Mui & Michelle Yeoh,

a sinister futureworld where anything (including leather-clad ﬂrhg m in|
" gear) is possible. Something evil is stirring through all the hospitals ) Kong, s

- boys from their cribs to make them slaves of an ancient eunuch. T y 5
- in the hands of the Heraic Trio - Wonder Woman (Anita Mui), .'
and The Thief-Catcher (Maggie Cheung). Together these three ex
down the minions of evil with an arsenal of invisible cloaks,
at their disposal coolly dispatching the bad guys without pulﬂne a

THE EAST IS RED

(Hong Kong, 1993, 103 min., in Cantonese w/ English & Chlnm suhlltln} Dir. Tam
Hark. Starring Brigitte Lin, Joey Wang, Yu Rong-Guang :

An absolutely mesmerizing genderbending action adventure, m&dbm the segment b .
Swordsman Il , marks Brigitte Lin's unparalieled reflirn 1o the n% E ﬁ wrm
sual martial arls wizard, Asia the Invincible. Born as.a.man, but sl iinto a woman
by the powers of a maglc scroll, Asia has cursed the-human world-and retreated to the : de-
of the Black Cliff. But when Spanish invaders threatéfi to plunder Cblrll, ‘and umrpor! of
name try to take power, Asia returns to destroy her enemies with a fer 1
to mortal beings. Now completely female, she encounters her Mmm i
Wang), who is still leading Asia's Sun Moon Sect followers in her Y.

§ now finds themselves at odds with one another, In I ]

the power to lead China out of dark feudal times. -

EXCLUSIVE ENGAGEMENT | P¢

3 Mercer

AT NY, NY 1

CINEMA VILLAGE TS

22 East 12th Street, =
New York City ~TRiCi~ GONZALEZ

595 |
for playdates and showtimes Eronxsgi{jb;‘dge AVa #2B

Call (212) 924-3363
Starts Friday, December 17
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Video Guide's Smart Chopper’s List:

The Ten Best and Ten Worst

- from the chaff. Even using a current or former

Martial Arts Movies

BY DR. CRAIG REID

Bruce Lee in Enter The Dragon

1. Enter the Dragon (Bruce Lee)
2. Big Brawl (Jackie Chan)
3. Game of Death (Bruce Lee)
4. No, Retreat, No Surrender Ill ( Loren Avedon)
5. No Retreat, No Surrender Il (Loren Avedon)
6. King of the Kickboxers (Loren Avedon)
7. Hard Target (Van Damme)
8. Dragon: The Bruce Lee Story (Jason Scott Lee)
9. Rapid Fire (Brandon Lee)
10. China 0'Brian (Rothrock)

ot since the popular Bruce Lee movies of

the early 70s has there been such an
onslaught of American made martial arts films.
Technological advances in editing and camera
work, the use of hidden wires and hamesses to
prolong flight, skilled stunt doubles and an
arsenal of special choreographical methods
have made film fight the “art of fighting with-
out fighting.” It is difficult to separate the wheat

champion doesn’t guarantee that a fight scene
will be good. These normally fluid fighters

often become stiff robots with lead feet when
trying not to fight for real.

NOVEMBER 1993
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1. Blind Rage (Leo Fong)

2. Ninja Nightmares (Leo Fong)

3. Night of the Kickfighter (Andy Bauman) -
4. Low Blow (Leo Fong)

5. Kill Line (Bobby Kim)

6. Pushed to the Limit (Mimi Lesseo)

7. 24 Hours to Midnight (Rothrock)

8. Night of the Warrior (Lamas)

9. Under Siege (Seagal)
10. Llnn Heart {Va.n Damme)

e A ﬁght must look as good as it sounds
Batman Returns is agmatexampleofsound
effects and close-ups disguising extremely poor
technique. The 10 best and 10 worst American

* made martial art movies listed above are selec-

honsbasedsolelyupontheuﬁghtchormgra-

phy. Neither plot nor acting performances are
considered. Two criteria were used in determin-

ing the selections. One, that an American pro-
duction company was involved and American
actors had the primary roles and two, there had
to be at least 60 seconds worth of actual fight
scenes. This chmmates ihc cult classxc Billy
Jack and others, such 's Laser
ATRICIA (:ONZALEZ
5595 Bainbridge Ave. #2B

Bronx, NY 10467 25



Point, from consideration.

Let's start with the baddies. In Lionheart, a
choreography technique called the MSSQUE
(Many Shot, one Strike,QUick Edit and pro-
nounced “miscue™) method is used, and used
and used. A single strike is simultaneously shot
using three or four different cameras set at dif-
ferent angles. Therefore, the three kicks that
Van Damme whacks across his opponent’s face
are really one kick shot from three different

(1

whose poor hand and body postures were a
mockery of skills so ably demonstrated in pre-
vious Hong Kong films. Her fights are consid-
erably slowed by lengthy pauses between each
set of technique combinations. In one fight, two
opponents wrestled for 43 seconds while still
holding on to the same gun and without striking
each other.

“Pillow fights” are the reason you will find
the 6th through 2nd films on the list. These are

angles, then edited together
in rapid succession to give
the appearance of speed.
Several separate punch-
block routines are similarly
filmed and edited into a
loop, giving the impression
of an extended exchange of
techniques. MSQUES can
create choppy, illogical
fight scenes as evidenced by

guilty of most of the fol-
lowing: Painfully slow
fights, off-balanced kicks
obviously missing their
opponents, lead-footed
kickers, excessive wind-
ups before punch delivery,
mismatched hit reactions
(hit by a left cross, face
moves right) and poor tim-
ing of stuntmen. The worst

the fight scene in the swim-
ming pool where Van
Damme, in slow motion no less, kicks water
while missing his opponent by two feet.

Stephen Seagal in Under Siege, apart from
his poor, off-balanced kicks and failed aikido
moves, uses an old Chinese choreography trick
known as the RAM method (Rapid Arm
Movement) during the final knife fight. Holding
knives, actors proceed to flail their arms about
in small figure eights in a manner similar to
punching a speed bag. The distinctive, loud
“ching ching” sound effect gives the impression
that the knives are contacting each other, while
intermittently editing in clips of slashed body
parts. The knives rarely connect and if they do it
is by accident and not by design.

Lorenzo Lamas is a reputable stunt
fight choreographe:
Warrior
The kicks

ally rested upon an opponent at the point of
contact and the magic of editing does the rest.
He ducks a punch before it is thrown and when
hit, his reaction is delayed in response to the
strike. Ditto for Cynthxa Rothmck in 24 Hours,

Jgiik

26 Tabo!

Cynthia Rothrock in No Retreat, No Surrender 11

worst movie honor goes to
Leo Fong's Blind Rage.
Suffice it to say that it is the u]tunatc ‘p )
fight."—where body and facial e
over emphasized and
in the wind, slow and
to a fighter “who couldn’t pi
a paper bag”” comes to mind.
Ranking the top 10 films is more difficult
and requires an understanding of complex
niques. The most difficult sequc:ms to che
graph are the group
either M.
OHM’s.

well trained and the attacke
nnpmxs to pain or to have i
ing. Most American film actors use a siry
OHM, where each attacker is faced one at a
time. How many times have you watched a
Chuck Norris film and wondered why his
opponents don’t attack all at once? The reason
is that he can’t react quickly enough without

NOVEMBER 1993
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Although a ﬂop in America, number two is
Jackie Chan’s Big

techniques can give many ality
effect of a successful OHM.

The ten spot goes'to China O uccessfully,
Cynthia Rothrock in which she attem weapon OHM'’s’
incorporate Jackie Chan’s trademark Enter the Dragon, is

ican martial arts movie
best bar none. Its only two
¢ MAM fight at the end of
yme extras are seen laughing
cameras, and the use of the
tively edited into the action, to
e. In light of his skills, it is not
Bruce Lee’s Game of Death also
/ to the third spot on the all-time
9 film features footage of Lee shot
ortly before his death. Although Lee
‘several nanchaku errors in his fight
Inosanto, it was the first time such
nce had been filmed. Lee’s fight
nce with Kareem Abdul Jabbar is won-

Motion Technique—the:illusion of
action achieved’ § J

were not brcathtakmg in their ¢
Brandon did emerge from Bruoe Lee
The tragic accidents
and son have Ieft a

niques are delivered with such unbelievable
speedthatnocamesahncksammc&esaryto
enhanceit.

In 1997, when Hong Kong becomes
Communist a “title” wave of pugilistic may-:
hem will flood into Hollywood, leaving on
shores a fertile layer of Hong Kong’s best
choreographers. Understanding the dynamics
of fight choreography will be more important
than ever if American audiences are to fully
appreclatcmetalentbmne bythlsnewwave.

[Ty —

CmigRe&ihasbembnohaedinmamhIamﬁrMZO
Yyears as a participant and as a fight choreographer.
Cunem@heumHm:gKongmagumdaorwgrapfwr
Jor Tsui Hark, Hong ngsw producer/director of
martial arts films.

NaImess set-ups guarantees the
ese films based on their originality.

NOVEMBER 1993 VM gfg&?ﬁ{?%’gggﬁm #98




NEW YORK

Thursday, December 2, 1993 @ | DAILY NEWS

AW ENTERTAINMENT

Can You Beat This Ban

=

Japanese Demon Drummers roll into Carnegie Hall

MARY TALBOT

E-.':l-'-,_-‘qe ws Sta ff Writer

OW DO YOU GET TO CARNEGIE HALL?

As the punch line to the old joke would have
it, “practice.” But tor Ondekoza, a Japanese
musical troupe that plays immense, wooden drums
and delicate Shakuhachi flutes, mere practice was
too easy. Hard training was in order: So for the last
three vears. they have run around the perimeter of
the United States to get there.

The 11-member group, trailing a camper carting
an orchestra of drums (including one 700-pound-
er). a rice cooker and cartons of Ben-Gay, began a
13.000-mile odyssey around the country, on the
heels of completing the 1990
New York City Marathon.
PREVIEW Twenty-eight states and 125

; pairs of shoes later, they ar-
rived last month in time for yet another marathon
and a celebratory concert tomorrow night at Car-
negie Hall.

The group. also known as the Demon Drummers,
was founded in 1969 to play an earthy version of
Japanese folk and Buddhist melodies. Ils members
began running to increase their endurance and en-
ergy for handling the immense drums. “But it
turned into something more,!” says Marco Lien-
hard. 31. a Swiss performer who moved to Japan as
an exchange student 12 years ago and is the
group’s oldest and only English-speaking member.
“It's like a form of meditation for us.”

But running around the U.S. on back roads and
small highways, clocking 15 to 40 miles a day,
wasn't so much a lengthy meditation as a means of
seeing America from the pavement up and bring-
ing “Taiko" or “bigdrum” music to the people they
met on the way.

When their tour began, at the onset of the Gulf
War, the group jogged through a landscape laced
with yellow ribbons and anti-foreigner sentiments.
But apart from a couple of hurled bottles, the run-
ners were greeted warmly.

“By the time we reached Florida. we were meet-
ing people and, hours later, staying at Lheir
houses,” says Lienhard. “We humanized the Japa-
nese image for a lot of people who hadn’t been ex-
posed to the culture or the people.”

The new friends helped them arrange impromptu
concerts in town squares and elementary schools.

Of course, the marathon wasn't trouble-free.
Each runner suffered at least one injury, and the_
group's camper was erushed by an 18-wheeler on
the border between the Carolinas two months into
the trip. Mosquitoes devoured them in Florida,
and 110-degree heat cooked them in Arizona.

One runner lost his way in the tangle of LA. free-

—m‘.-. S m - -.

DOING A BANGUF JOB: 'Ner ot hitfing the Sk
for serious running. -

Ondekoza drummers hit the road

ways and was rescued after he _in \
Japan, who called someone in New York, who called
the runners’ beeper. Lienhard vividly recalls wash- |
ing his hands in a roadside stream in the Everglades
and coming face to face with an alligator. ;
Tomorrow night's concert promises to be a jubi-
lant cap to the odyssey and a bit of rest before On-
dekoza begins a brief jog around Europe.
- (Ondekoza is at Carneg

ie Hall tomorrow at 8 p.m.
Tickets are $15 to $30; to order, call 212-247-7800.)

PATRIC

3595 Bain
Bronx, NY

e
ve.
10467 =



Guest: San Jose Taiko Group

CARNEGIE HALL
FRIDAY, DECEMBER 3%°, 1993, 8:00 P.M.
CARNEGIE HALL BOX OFFICE. CARNEGIE CHARGE (21 1) 247-7800

ondekoza

In its fwenty-threa years of existence, Ondekoza (Japanase Demon Drummers) has
offered ifs thriling performances to audiences the world over, This unique group of
fen young people have just concluded a 3-year tour of the United States, on foot
The group has literally run 13 000 miles of the perimeter of the USA.

Th'rs Guiness Bock of Records shyle feat began in New York city in November 1990,
after a successful concert at Comegie Hall. Running, inltially used as o form of
fraining to give the performers the necessary energy to handle the drums, turned into
an enomous challenge of a type never thought of or achieved before, The
members of Ondekoza have recently marked the end of their extraordingry tour
running back into New York city in time to participate in the New York marathon, In
all they have given over 200 performances and demonstrations acrass the United
States

he music of Ondekoza originates from fraditional drum routines and classical

Kabuki and Bunraku (Jopanese puppet theatre) plays. In seeking to create new
dimensions from traditional Japanese folk music, Ondekoza finds inspiration
in the sounds of nature - the whispering and sighing of the wind, the cracking
thunder and pounding surf of the ocean waves -- as well as the sounds of daily life in
the old and the modem Jopan,

“Ondekoza belongs in the rarefied company of the Mummenschanz Mime Theatre
and Pilobolus Donce Theatre, It offers a fronscendent theatrical experience...”
(s LewisSeghl LOS ANGELES TIMES

- v AT
"You can hear the pulse-of circulatingiblood T the'eoby of their girforfriance
There Is nothing superficial héfe, they've' got real thythm ™ w4 s =y o
SEl OZAWA

'ATMO PRODUCTIONS INC.



- CARNEGIE HALL -

[ S R
1993-94 SEASON

Friday Evening, December 3, 1993, at 8:00

ONDEKOZA

ODYSSEY TOUR 90 - '93
“THE RETURN"

Part I — San Jose Taiko

Kisha
Rumbako
Spirit of Adventure
Gendai Ni Ikiru

Ondekoza

Sogaku Improvisation—]Joy of Running Improvisation
Solo Shakuhachi
Ondekobayashi
Hachijo

Intermission

Part I1

Yonjushichi Gen Duo
Jusangen Solo
Eisa
Shamisen
Odaiko
Yataibayashi
Sakaya-uta, Song

ATRIGEA GONZALEZ
5595 Bainbridge Ave. #2B

LW PR T ol d
Bronx, NY 10467

17




61

81

-winip ayy ‘seas Awiojs ay) ssode paqies
Aoy sy inos ay) pue yuou ay; wouj
aidoad ayy paysinbuea pue upeyo puesy
asauede( ay) 0} pur[uIEW 31} WOy Passo1d
apdoad asauede[ ay jo siojsadue ayy
1€} Paaal]aq s1)] "0ANO] JO YJIoU |, ‘[RANSI)
nqudIyd,, ayj wody sayeutduo nysedeqrees

IYseARQGIDIDA

"IPRINS PAPILLILIOD PUE Jeajap 11aY)
105 Lypqisuodsaryooy 1so] oym sraururnap
ayy yey; pres st )] winap sy £q panpoxd
PUnos ay) ur pajdapal sem aALAInS 0] uor
-BUTWIBP 110y} ‘DY ]S |8 sem afe|[ia 11ay)
Jo[rAIAINS AU} 2DUIG 'sadueLIofiad s 1ayy0
yoea op-ino 0y pajdwapye oym sdnoid
yioq jo ssawwnip Aq ySnoy sem apeq
YL ‘YEnolp a1943s Jo 1eak e Ul Iajem
JO 22IN0s 2[0S 3] UIALL LAY} JO [OIIU0D 3Y)
10§ 3133nys ey sabeqia omy o L1ois o
ST SIY ], 42awWeIp Ul 133§ AAl 10 INOjJ ST pue
“Junuy aan auo Jo apeuws st “sqp 0oz sySiem
3 ,wnap 8iq, sueaw A[[e1a)1] oyiepQ

o)IoPO

PN [EWIUE JIM PAIIAOI POOM
JO IPELL ST UISIWERLS JL] {[[9YS aS101I0) pue
A10a1 jo apew st npeq, ayp ‘wnapard
10 ,yoeq, e yim sduwns ayy Supponid
10 Sumiy £q paderd s1 juawnnsur ayp
‘g 1ey) e A1unod e 10j aje)s ared e‘adead
jo s1ead parpuny sang) pakolua uedef
uaym ‘poriad opg ayy Suunp paderd sem
‘Kupmbuery pue £juaas jo sadeun saxoaa
Yorym ‘uasnureys au [ “s3ur@aj pue £1anis
-uas asouede( sassardxa 1saq jey; juaw
-nSUL PABULYS-DaaL]} 1) ST USSILULYS Ay,

uasjwoys

i
JO peo[ e yoeq 1ySNno1q pue auoy se 1ej se
UM 30U0 1E0q [[RLUS B JeL]) PIEs S1]] 'SIwak
jo spaipuny 10§ usuiaysy Auew uaaq
DARY 213N} SjuejIgeyUl S) Fuowy sa[iw
(001 19A0 JO DURISIP © ST AIAL} ‘BMBUD{D
jo dn jsow uraynos ayy 0} spuefst
asauede( jsow wayyIou ayy wol Ajunw
-lWO) pue SR} LSY) Padj 0} yoIym
YItsm ysy Jo aduepunqge ue Guiaey oy
apmnesd s uawaysy ayy sassardxa esig

Ds|3

‘0103 0]0S JO S[O0YIS MU JO Iagquunu
e padop@asp azay Aamuea gy ael ayy
ur Bunaeig “a[qUIssUa 1SN 1NOd ay) ul
pasn sem ‘Aanjuad g ay) woly sajep osje
pue Suof 1995 x15 Jnoqe st yarym ‘(Suay)
duayz asauryDd ay} uo paj@powr ‘0joy
paduins-g1 ay], ‘(p64-014) PoHR e1eN
a3 Suunp pappe sem yjxis y ‘8uoj 1095
aauyy Jnoqe sem pue s3uwgs aay Ajuo pey
(uo3em 10 ojofewreX) 010y jsatprea ay .
‘(sBuns
2y} uo 3wissard £q auoy ayy Ajipowr o
sduins jo yond ayy asres Lew apymueaw
Yo ay) puey 1y3u ayy jo s12Buy omy
154y pue quinyj aiy uo syad [[ews yim
paderd st pue “(sButuny Juatagyip Suimor
-1e) Surns yoea 1oy salpuq ajqeaow sey i
‘poom erumorned jo apew sz payonpd
padurns-g1 e s 1] "030) pajed Auowwod
os[e st ‘s3uLys ¢ sueaw yoym ‘uaduesn(

uabupsnr

Keme
punos Aw Aired s8uipay jppleaYy
yipm /Aes 0y aaey [/apdoad ayy
1ayyed ‘winup ayy jeag /atp jou saop
punos A /a1p 10U S30p punos ay |

:Anunod awoy sy 10§ SuiBuoy Swis pue
sumip ayy Aeid pmom ay ‘asay] ‘pueist
OWaL S} 03 PAIXd SLM—IAPIH @RI
—uondey Julso] Ay jo einwes e ‘sped
Suuaem omy ojur uede[ papratp yomym
Iem eaajje ‘oe siead parpuny o od3o]
JO YINOS pue[st ue Jo aweu i st ofnpep

oliyooH

‘dauewogiad yoea arojaq
Suiuny 105 pauayy8y ase asay] pasn aie
swnap oytup-aunys punod-gz a3 ‘@xatd s
U] [NOS AUO IWO0IA 0] WNIP-pea| 13Juad
AT YIIM 2JIUN SIAUIUNIP XIS Ay ‘api| £q
am] “pejesodioour st uedef wapow pue
PIO 33 JO SPUNOS JudIdfIp ‘Suos siyy uj
L out [nos s,auo ind
0], Supaw YaMyMm ([BANS3] NI Ayl
woly) ,2a1-ewey, pajjed wiapjed unpjdys e
uo uoneres e st Juos ay [ Sunnunap ayy
y8noayy 1awunap afewaj iy Sunpayd are
SIDUIUNIP A[BUL XIS Y [ "BLSIYDIO [BANSI
sueain | nysefey, piom ayy “S8uos snp up

IysoAngoyapuo

WVYO0Yd

"2ISNW JO SpUy juaiajyip Auewr
ut pasn st j1 Aepoy pue sSuos sendod
I0j Pasn Sem JUSWNIISUT BY] ‘JUSWINLS
-Ut 143 Jo dpsuajeeyd Surpuesino jsow
ay) st sanbruyoay Guimolq pue Suraduy
jo suoneurquod snouea £q pasnpoid
punos Suumnpe jnq aaurerd ayy, ‘Suierd
I[qUISUA UI SjUaWNLSUl DUYI0 ayj jo
sayoird aupy o3 Burprodae pasn ate syjBuag
jualagyip jJo sjuawnijsul jng ‘sojos J1oj
pasn s1'ur g ‘3 [ 10 W G'pS jo y33ua| pae
-pue3s ayj Jo 1oRynyeys ay I eam Ja319q
105 99pa Juiferd ayy uo pajprasur avard
w10y o[eyyng Iajem 1o AIOAT [[ews e sey
pue {janbiqo ino st yoym a0ardyinow
ST 1 Ideynyeys ayy jo ssauanbiun ayg,
‘urefe 1940 pue saa0 pakerd azam sQuos
oM} 10 auo A[uQ ‘pooyeyppng jo ajeis
ayy yorax 0 sysarad Buuapuem 10 osnwoy
4q pasn sem 3| '(3oeq ur U0 pue Juoy
U1 S3[0L IN0J) SA[OY 2AY YJIm IN[J oOquieq
[E31HAA UMO[J-PUa ue §1 ydeynyeys ayJ,

1yo0YMyYS

.ﬁhﬁghcu— Jauunt
ay) spadoxd yoym A81aua sy st o1snur
ayy Burpuejsiapun sjySnoyy sauur
s, putlr ayj jo suoissardxa are Suruung
pue disnpy Sunpiem y8nosyy Sumunz
A13 03 paxudsur awodaq Lewr asuarpne
ay3 jeyj st nedos puryaq eapiay ,-Su
-una jo £of ayy, sueaw Aqresany nyeSog

nyobBog

“zzel Jo Juawkolua s, 1as0dwod ayy jo Jno
ma1g yeuy swaped unpAys yimm jeaq oxre,
aidwis e saurquiod jey) punos e ajeasd

WVYMDO0¥d

0} sujdya wapowt pue [euonyiper jo Sur
-pua|q a3 sprapyal juasaxd auyy ur Surary,

OLOWIINSL AAVO
(8£61) nupjj IN IDPUSSD

L AINJUSADPY JO
jurdg,, ayy Buneand ‘mau ay; pue pro sy jo
sjuawapa auj aze ssnua Arerodwajuod pue
‘swiaped uossnosad uerpup jseg ‘uedef
ut ,oxrel, woij susdjjed [euonyiped],

IHSYAVAVIIH A0
(£661) ®injuaapy jo yuds

‘ysedeqelryy
‘d pue ury euuy £q paydeidoazoyd
SI JUIWAAOW LMIYI() /0PN YL ,'04eq
-wny],, 21eald 0} Jayjado) Suimoy pue ‘Sur
-yserds ‘uryserd ‘sazoys 1no uodn ysem
sunjAyr puejst asay ‘sutaped wnip
[BUOLIPEL} UMO J13Y} 2ABY YIBD ‘Saan)[nd
pueyst juatajyip £1aa om ‘uedef pue eqno

INVOVA INOL PUe SIOM LANY(
(£661) oypquiny

Jwealp e e
1 SEM ¢PayDealaq [[Im AUnsSap Jeym ¢pua
Asunof ayy saoq suoneunsap jjo-reyjo
sweaipfep u1 1ayja80) saduassed Juriq
sunidys Surzuawsawr Y] ‘saInjuIApE
mau jo BuauiSaq ayy pue ‘pua s 3ol
mydol e st [eare sy -ureny Gurypeoad
-de ue jo spunos juesip ayy aurdeuny

INVOVA INOL Pue IO LANY[
(€661) (uIpiy) BUsHY

—




anf ' uISHUYYS ‘Wnap oYL
USSTUIN(S “WiNLp oYY,
Sutuuns ‘wnap oyy

anf ‘mampmyoys ‘wnap oy
aouvp ‘anf ‘wnap oy,

-ajdoad usamiaq dryspuany “wany ug ‘pue
ssauateme [eanjnd adnpoud 0 1SN oxyrey
03 Jqnd ueduawry ayy asodxa 03 sem ‘g
ayj jo moy Suo-zeak-vany may jo asodind
Ay, 941 pue dsnuu J1ayy 105 uonendsur ue
se [[am se sadueunojlad 1oy} 10§ papeau
eurwes [easfyd ayy yim siswwnip
a3 saptaoad Suruunz souejsip Suo ey

L9%0L AN ‘xuoig
He# "9AY abpuquieg ggor
ZITVZNOO “1yuy:

‘nuefex woj pue ‘epueig uda[[oD) ‘aqeQ iy ‘ereynysiN Awasaf
TENA] UTADY] “BILIOA Y112 "BILIOIN Uded ‘TYSOANS Al LAy
‘Ojoumnsiey aual] ‘ur euuy ‘axioy] jaue|
‘ysedeqenty [ ‘sefeqenpy Loy ‘nysefeqeny vosipy

OMIVLASO[ NVS

EMENOSOL 03Nnzey

uagy maysnluog ey woey
wagy naysnluok ey eAyy
uaSuvsnf  wondemey nuepy
SLSiNo
4000241 ua] nselefe|
mnz..qLQ ﬁDO}.—uUﬁr—D UTA[2Y
wnap oylyp uosyaqqsy Apup
uOLp oqig; eMEIYSOX epudn]
wop oy, sakepy mayie
WP OYI], LUV OIBINR
wndp oip  ewyseyeN orej-0
wnap oy eanuawey orejduny

anouj 1Yoy y
anouf @Yok un
ojowrewres niadyg
PABYUDIT O2IBJA]
OcrefR], Ognses

SUddNIN

Aprep aiayy jo syred pes8aqur are jorp paz
-jerads e yjim pautquiod Surures [ejuai
pue [eorsAyd yjoq ataym ‘afdisaj feunw
-uiod B 9Al] SI2qUIBW BZONApUQ) A
-poueunojsad s, ezoyapu() woiy
Suneuewsa  punos ayy aas, Aj[eran] [Im
oym ‘aduatpne ayj 10§ auauadxa [ensia e
SE [[9M SE [EUOHOW PUe [BINE Ue S IS

%QMQOMm

(SF 28vd uo panurjuod)

<

1y [ 'modios pue 1a8ue ‘aaof ‘Kol jo suor
-OW? S, aInjeu Jo suoissaidxa se s1aquuai
ay Aq pajardiayut ase [y ures Suipes ayy
pue ‘sasem ueado aiyj jo jans uipunod ayy
‘aapuny unpoen aiy ‘puim ay jo FuySis
pue Suuadsnim ayj—anjeu jo spunos ayy
woay uopeadsur spuyy ezoyapuy ‘Asnw
10§ @sauede| [euonpel) WOLJ SUOISULLD
Mau 2jea1d o} Juryaas ul wnap ‘qp 0L
B 0} Sswmndp ayi] woj-wo) wory Suifues
suInIp ,oxiey,, pue ‘sjuawnnsur padurns
pue ‘suoissnaiad snouea ‘sanpy coquueq
uo paked st ooisnw ayy -saunnor wnup
[eAllS3] pue dIsnuwl [euonipes; asauede[
wio1f sajeuldLio ezoXapu() JO SN AY |,
‘Aem ayy Suoje sasuewiograd
00¢ 1240 Guiaid Aep e sajnu gz jo aferane
ue uer £y ‘puePas[) pue ‘ofesnyd
‘stjodeauurpy ‘apneag ‘0dsouely ueg
‘safaduy s07 ‘XIU30Y ] ‘U0ISNOL] ‘suraliQ
MmaN ey 03 Suiod Ko 03 £31 Suuna
‘sajeig pajiun Ay jo 1ajountad ay} punole
unt apiur 000’0r J1ayy uefaq—uawom
Sallf] pue uaw ﬂmbbw'mLWQrﬁmE ua) 2143
‘zaye] sAep maj v ey a18auien) je pawiiog
-1ad uayy pue uoyieIR A1) HI0A maN
0661 213 uet £a1) UaM ‘061 JO 1AQUAAON]
ut uedaq o AassApQ uoyjeie ‘5 AL
"Sa[IU )00 L 03 950 100§ U0 Furuunt ‘cea1
‘6 12qUIDAON] U0 anoj Juol aeak-sany sy
pajardwon 1snl aaey staquiswr ayy -puef
-s] OpeS Uo Ua(] I £q 961 Ul papunoj
SEM—, SISWWNIP UOWap,, —ezoyapuQ)

RZO}aPUO

‘saueuntopsad [eansay pue 120u00
10J SaND ULDLIAWY YJION 0] pajasely pue
2861 ut ezoxapuQ) yim wedef ut pautiojiad
sey dnoad auy ‘A10jsny 1eak-gz s,0x18L 3sof
ueg uJ ‘aIny[nd pue saduauadxa uvdiIawW Yy
-asauede[ pue asauede[ ayy jdapjaz
o1 fypedes anbrun sy pue 1amod sy 10§
wnip ,0x1ey,, 3y uo papnas Ay, -aSejuay
[eAn3[ND 11ay] jo uorssardxa [esrsnuw
e 10§ Sunpieas suedpawy ueisy Junod
Aq g/61 w1 papunoj sem oyre[, asof ueg

0)|D] 8501 UDS

‘J1uo pakerd
JIsnwt ayy st sAepemou aduAIIP A
‘uede[ ur e ULIOJ AUIeS Y3 UT PUNOJ [[1}S ST
3 219y M “euryD) ut pajeurduo 3] ‘sieak 091

1sed ayy 1oy ajip asauede[ jo yaed E..wEE,.

ue uaaq sey ,0y1e},, jey} wyuod sdunured
pue swaod AInjuad-yjuasas pue spop
wnip Suipjoy Arenod Lep Lmyuas-yyig
'SP[2l] U Ayl Ul pue PlaYAHLq Ayl uo
{SA[qUIASUD YOU pue ‘D{nqes| Ul ‘Sensalaio
HNod [eLadun ur punoj sem 3] ‘SIaUowwod
3y} pue uawajqou ayj yoq Aq 03 pauaj
-SI[ pue pasn sem  oOjIe[, ‘eyppng ayj
jo ad104 ayy pajuasazdar oxre} a3 jo punos
ays ‘wistyppng asauede( uf (spod) , nuey,,
A} UTIIAIUI PUBR UOWIWINS 0] PIsn Sem
LJote,, ‘uordiar oyunys ug “syuids a2 pue
anBejd a3 Aeme aaup 0 pasn sem ,,01e),,
JBY3 Pres s3] 'Sawn Jualdue aduis ainjno
asauede( jo spadse Auewr ijtm pajersosse
u2aq sey 3 Jng ‘usouun st ,oyie}, jo
u1Buio oexa ay 1, Jest Sunuumnap asaued e[
JO e Ay} aqudsap 03 pue swrup jo sadsy
19410 10j pasn aq Os[e Ued pIom I} 19Ad
-MOH] ‘Apoq al} JO pua Yoes 1340 IpIymel
e 3unyde; pue Juiydjans Lq pauurys
pue poom (eAoy[az) pjeday jo adard
PIOS B WO4J N0 Pamoj[oy SI Ji wnip
asauede( jo pupy iemonied e aquosap
03 pasn A[pezaua8d sty ,, wnip Siq, sueaw
Lo¥1e), prom ayl ‘pajeisuen Apygnoy

O3|p} nogy
‘Bupjew axes jo Suos e sisny],
DiN-DAD DS

II 18A PIHOM JO sBuiquuog ay) ul
3S0[ sajewtsse]d (f a3 10§ wambaz e se pue
yanod sty jo Arowaw ut uac] 1 Aq paydesd
-0aroyd sem ryseleqrejed s ezoxapuQ
-a0a1d yoea jo pua ayj je uajeeq st (nds
yarm poS e aq 0 suraw YIIYM) ,,211-BLUE],,
Paj[ed ‘wnap ayj] ‘(Iaem apIr) ,lweu
-0%, pue (aaem 8iq) weu-o, are aiay
pajuasar] -siojsadue asauede( asoyy Aq
eas je pacuauadxa dnysprey ayy Swizijoq
-wAs 's1ap[noys ayy uo sauiys ajqejod
Buidazed se yons syeay pue suonyadwod
snouea asudwod ‘uedef ur yoym ‘sean
-5y 10 Juawruedwodde [edrsnuw jo wiiog e
0Jul AWl 13A0 PaA[oAa sey Sununurnap Lq
yrom prey Surureisns jo uoyipes ayJ,

Kawnof piey
JIPY) anunued 03 uawsieo Ay} afernooua
pue 1eaj Aeme 3AUpP 0} JAPIO ul saaem
y8nous jo adej ayy ur sWnJp I1ay) 1eaq siaw




(1oord LSZLU TTEA

T661 ‘LT Ydarew

1siwouod] Ay

‘7861 W Awoapeoy wiy4 Suifieg ayy woy pajenpesd oym
syew-wyj1y Jo uonesauds ayl Aq apew sem ,dwiid 1YL uj,

*, JUO14 WIBISAAA 3Y) U0 I3IND) ||V, DUIS
Iem JO Junodde Suiaow Jsow Ayl agAew Jusm oquui| Oul
0G "Paseajal JaA3u SEM Wi} Yl NS SPeW OYM ‘s[esauad
s,AuLie ayy o) ewayeue sem Auue pauren Ajpeq ‘paddinba
-t ue jo aunpid sy euly) o1 YSnosq Syl uonerjuny
3y} WOy Swiel ,3Wig J1dy| uj, Jem weulaip 3y} jo ued
UMO SH JO 3JOYM 3Y] Ul 1SO| BDLIBLLY SB UaW Auew Se paiy)
B 1SO| dARY O} PAAIIQ SI BUIYD) ‘S)3aM M3 e Jo ddeds ayl ul
‘YDIYM Ul ‘646 | JO JBM J3PIO( ISSWBUIRIA-ISIUIYD Y} Ylim
Apjuels sfesp 11 3sneJaq eulyD Ul UIISUN [|NS S1 ‘Plo S1eAk
DA} MOU “,BWLld 113y ] U], "UOIINED JLIAIIXD 10} SINEW Siy |

‘way) 0} uondadxa axel 3w JUoIWOoS
Aep awos jey s1ea) APogawios IsNeII| 1N WSIUNLILLOD JO
[B21111D 1B A3Y] ISNEII( 10U BUIYD Ul MOU PIUUEB( e Swjiy

"UONRIOADL B 31am Ady]
‘paurejdxaun 3] 153q sVUBISWNDAD Ul spy Aesodwauo)
JO 2INISU| S,UOPUOT JE OJPIA UO PUINSIM 1SB| UIIS
2I9M ‘I9ASMOY ‘SWY pauueRq Yl JO DAl "PROIGE UMOYS
3q Ajjediyo JouueRd WIBY) JO 1SOW "PIPUIULl SEM J1 YIIYm
10} 22UIIPNE BY} AQ UIISUN SuteWI ‘686 L Ut sBulypy atenbs
uawueuer] 3yl aduis eulyd ul apew Anenb jo wyy seylo
Asana 1sowie pue ‘amnidid siy) 194 puy 90104 3p N0} € S Y]

‘ade) Suiso| pue Suined
40 1dadu0d asauiy) ay jo pue ‘wsiueyund jo Aeda) sy jo
swisa) ul 11 s1udisues pue A10is s,zanbiepy esen) [puqen
sayel yiym ‘ umeq Apoojg, ‘wjy asauly) e jo 1o0id ay
si iyl “Suoip ;,p1012104 Y1eaq B Jo apiuosy),, ‘wayl dois
0} pai Apoqou suoseal snoLea 1oy Inq ‘uejd 19yl jo

Hmbmmc:m_umEuEEm___v_mﬁmm:mumnﬁéu_:oiw:
Mauy APOoqAIaAT "pasapInLu U3 Sey Jayoes) a3ej|iA

Z661 Oin) pr sadedsmapy jsiwouody |HOINAJOD P@L |In4

BUIYD) Ul A3 13403s Y|

‘Suipue)sino

ase ‘awiid 13yY1

uj, pue ,umeq Apoojg,
Swipnpur ‘esanss
‘WriQy O3pIA Ul suijly
PpauUEq G PAUIIDS
pue paurejqo sey
spy Aesodwapuo)
Jo aymusuy
s,uopuoy ‘pauueq
Buraq ssajayIonau
aJe JuawuiaA0s

3y} ZRID

Apo341p jou op
yorym swijyy dsoUIY)

(swiiy pauueq)

"ud})

-JLIM USY0 0S euly?) Jo anojeARI) pauued [ensn ay} ueyl (121s1uls pue) Sunsasaul
alow Jey )1 punoy | Ing ‘peas Suo) e si (33ed Ixeu 39s) ,uodesq Iy 39S 0 uioD),,

6018 WN ‘@nbianbnqiy ¢ IN 1Q uoleM +Z£L ¢ 19104 sishow uesng




(07)sed LZZLu

L8TA €661 190

auize3epy s, adiey

"P3qLIOSIP st A4a1>0S
ay} pue adeospuej 3y}
vo wsipeyded jo 139

3y} 3A435qO 0} eUIYD

0] JsIA v “sadedsAyd

ojuj saipped
3011 SuiSueyd ‘ease
oy Surw.iojsuedy

A213rdwiod si1 euny)

uIdYINOS JO SIUOZ
o1uou0dy jeads aAly
2y} u1 JuawdopaAsp
jernsnpuy

® pajisia | (uojue)) noyzduenn
ey syl ur asom  spad
pue uawom Juuep aiow ay)
suoqqu ay) a1am si0j0d 1ySug
Auo ay] ,i2doad ayy aasas,, Bu
-jueyd pue sdy Suisnjas siayem
‘saui010ey payydy Apood ui puiq
Buio8 siayiom ‘spans Appnw
umop s3pAdq Suipu  ssad
-dys yiop pue suns anjq ur 9yd
-03d ‘9138n.s |jB seM UBY) BUIYD

*SaNID U} PANSIA pue Iz Juep
3} UMOP PI|IBS | "SNOIAGO 1A
JOU SBM SIY] BUIYD JZIBIIADI
0} pauejd s31seWw sy Suydixs
sem 3y Aydsesiy asauly)
aYyl Jo smopeys ayl woy A
pue ‘asaymou sem 3dey s,8uaq
"|mol s,0Bpy 03 1xaU a3YD S, BNH
‘10)0B)3URq  SIY JO IRyl yum
aiaymAiand padeidsip sem jen
-1od s,;eny ‘yoseiged Suins ayy
mou ‘Buidoery 8uaq Aq paj ‘sie
-Wi10J21 By} pue “iojayul paxid
-puey s,oepy ‘Suajon eny
Aq pa| ‘SISIOBWY AL} UIDMIDA UO
Su108 usaq pey 288n1ys samod e
961 UI OBW JO L1B3p By} DUIS

‘0861 Ul BUIYD PINSIA Jsiy |

“B)uS00ul BLI) BUIYD) MfEW
safueyd amisojdxa asayp sdunsy
saiuedwod pue sauopAp auoyd
2Je 0G "3Jep JO N0 §I U0 AIdAI
—pauado aAey JBY) SIUBINEISI
pue sj210y 3y yum dn daay Jou
-ued $0oqapingd ayj ‘alesndIe
aje sdew ou jeyl ‘suonddaIp
mdu Auew 0S ul ‘Ise} 0S Jjing
Suilaq 21 speos Jey) pasaA0d
-sIp | ‘1294 syt Jo judy ur ueilng
pue Suop8uen jo saduiaoid
UJAYINOS §,BUIYD) PUNOJE S|IARL)
Aw up Buiuaddey st yeym 1no
pul 01 213y} 0] 0] IABY NOA “MOU
aoeid e 1snl s1 euiy) “Buiypdioas
S| LINOW JO PIOM PUB SIANBW
98pajmouy [ED0] Ajuo aPYM
‘sdew jo yoeas a3yl puohaq
‘sj0oqapind  jo adods oyl
9pISINO puB| B UBY} JIJ2ABS) Y}
104 aoejd 1oNAG ON SI FWIHL

1NO DNILLIS :AN O

£661 uotiepunog auzeSew s sadiey ()

xnosy| [ned Ag

(woojq sari0)d>e) puesnoy) e pue ‘sjjodosaw
S,M0110W0) $3W023q Apped 3011 s,Aepi3)saf a13ym ‘s3>
-eqw sipepded jo puey ‘eury) ypnos y3noayy Asuinol y)

‘uoSelp ay) 33s 0} Suion

*dn Sunpe si jo5uod
Jo wRsAs [nuamod s,euUIyD) UIAS ‘OS SI Jey) | ° iun
syiom,, e 0} SuiBuojaq Inoyiim pue yiwuad s,juspisal
® Jnoyiim [ejided ay) ul oM pue 3Al| 0} padeuew
aney ajdoad jeyy shes 3| “euiyD ul apew 194 dnow
AAISJIAAQNS 1SOW 3y} aq pinod siy ‘Suilieg ul siv)
-jenbs (€831 awodaq pue wajsks ay} jo 1no pardo
9ABY OUM SISILE INOGe AIRJUSWINIOP Y ‘[BANS3)
wyy Suoy SuoH ay) Je pue UOPUOT] Ul YIOq UMOYS
u33q sey pue jau ay ySnoiy sdijs ‘03pIA UO JoYS
SEM UDIYM *,SISWEaI( ISE] YL, S YONS HIOM B 05

‘way Suluueq 10y
smesedde ue 31 sey JaydU Inq ‘soapIA Juapuad
-3pul 10} WIJSAS UONNGUISIP [BULIO) OU Sey BuIyD
"Wio} 03pIA 3|qejieAe AjBpim pue sadesyd ay)
JO 3sN 3y} PUe (Yuowl SiYy} JedSQ U IO dul| Ul S
YOIYM “,uIdIUET] pay 3y} asiey,, 1o} ajqisuodsal)
suononpoid-0d apnpul  saAPswaYl  ssaudxa
UBD SIELU Wiy 3saulyD Ydiym ui skem IayiQ

‘uononpoud Juapuadapur Apuinuad e si 3 "peoiqe
11 [|9s 01 Qualiow 3y} 18 ‘a3l S| 3y wa)sAs uonn
-qUISIp 21e1S [euLIoU 3y} sassed-Aq wijy Siy 3snedaq
puy °soIpnis wijy SNOueA wouy s1o] qol ul wijy
dn SuiAng Aq 1o punos 108 ueni Sueyz oIS
wyy jo sanddns 3j0s Iy s1 AeIs Y euyD Ul
"$19]|043U0D [ENUID AY) padedsa wiy Y 194 “els
alejjam asauyd) ay) ui sajoy 03 siutod 11 Isnednq
Alqeqoad ‘wopenyo Aq palsalep sem ‘piyd
papiejal e jo Aio)s ay ‘, eweyy, s,uen) Sueyz
'S10SS3DONS 3S3Y] JO SUO WOJ) SIIOD UOPUOT
U1 UMOYS SLUJI 3Y} JO SANONIISUI ISOW Y} JO 3UQ

*$1055300NS JdY) Aq 3y1| Aresod
-WAJU0D 0) JueA3JRLI Se papJedal ase ‘saniunw
-wod [eins 3jowas yym Suijeap pue 1sed ay) ui
Apsow 3as ‘swyy asoy) 194 °,winydios pay, pue
LYLBJ MO||3A,, SB Yyons swijly yim dew ppom sy
uo ewau 3sauiy) Ind ‘UswiurURL] 310J9q SIBIA
9yl ul ‘Oym USWOM puB USW Y] IBM 3SAY|




wage rates. In the twenty-first century, corporations
may take the jobs to the coolies, as it were, rather than
bringing the coolies to the jobs.”

The Chinese dragon, scorned in the Maoist era as a super-
stitious symbol, is China’s favorite creature, one of its
friendliest and most enduring guardian figures—a good
omen representing power and prosperity. Now the dragon
had risen again. It was breathing fire. | wanted to see it.

.

TWO: ON THE ROAD TO SHANTOU

SUDDENLY, ON a road in eastern Guangdong—all bull-
dozers and buffaloes—my driver, Li Zhong Ming,
veered left and began driving on the wrong side of the
road. Was it the freshly dismembered human corpse, all
is separate parts splashed Chinese red, scattered wide-
ly like a load of fresh pork off the truck on our side of
the highway—and the ensuing traffic jam—that made
him do it? No. Mr. Li liked spinning the steering wheel
and whipping over to face the oncoming traffic. He had
hardly glanced at the mutilated body. “This is quicker,”
he said. Of course, the risks were enormous—trucks
and buses bore down on us head-on—but he got in
front of everyone with an eat-my-dust expression on his
face, his teeth ajar in aggression.

Mr. Li was persistent | began to think of his driving on
the wrong side (and the carnage on the right, of the
numerous auto accidents | saw in an average day) as a
metaphor for modernized China. He booted our assem-
bled-in-China Audi down the main road to Shantou (old
Swatow), past the red hills being shoveled apart and
bulldozed to use for filling rice fields and making room
for tenements and factories. The entire landscape was
being leveled for hundreds of miles, and when it began
to rain, water coursed down the clawed, eroded hills,
washing slit into the sewers and flooding the roads,
causing another traffic jam.

Into the wrong lane Mr. Li went again, playing chicken

with oncoming dump trucks and tractors and bikes. He
did not dodge them. He just blew his horn and surged
forward against the flow of cockeyed headlights.
Bolstering Mr. Li in his luck was a portrait of Mao
Zedong on his dashboard. This gesture, wholly nonpo-
litical, was a recent fetish for drivers in China. Just a
year before, a taxi driver in Beijing claimed in the
People’s Daily that he had been spared in a car crash,
in which there had been many fatalities, because he had
kept a picture of the old man on his dashboard. Many
Chinese drivers began using the picture for spiritual
protection. This remind me of the images of St.
Christopher that | saw in cars when | was growing up in
Massachusetts in the 1950s.

Mao kitsch is popular in China again. You can buy Mao
badges and Mao portraits, and embroidered knicknacks
of the great man in baggy pants. His speeches are back
in print. | often thought of them, of one in particular, his
“Report on an Investigation of the Peasant Movement in
Hunan,” written in 1927, after he had traveled around
the countryside, noting abuses, jotting down wisdom,
and making suggestions. That was what | told myself |
was doing now—simply looking around, gathering
impressions for my “Report on te Factory Workers of
Guangdong and Fujian in this Era by Chinese
Prosperity.” And, in fact, | was traveling to the music of
Mao. In a dusty shop in a small town in rural
Guangdong | had bought some Mao playing card and
some Mao cassettes. Memories of Mao was playing on
Mr. Li’s tape deck, the tuneful “Dong Fang Hong":

The East is Red! The Sun rises! China produces Mao
Zedong!

WE PASSED TWO men on a big red 350-cc joint-ven-
ture WyYang-Honda motorcycle, and the man on the
rear seat was talking wildly into a cellular phone—mak-
ing a deal without a helmet at seventy miles an hour.
Gunning his engine, Mr. Li was happy. And everywhere
1 looked 1 saw ruined hills and abandoned paddy fields
and bamboo scaffolding where just months before

there had been bamboo groves. These were the only
landscape features apart form the freshly robbed
graves, one of the more recent growth industries in
rural China (ancient artifacts such as pots and clay ani-
mal figures are unearthed to smuggle and sell for good
prices in Hong Kong), and the odd forlorn pagoda, almost
certainly doomed. But nothing ancient, nothing notable,
nothing but new brown, crumbly notable, factories and
tenements—rising from the filled-in rice fields.

| penetrated farther east into Guangdong, beyond the
red hills and paddy fields and stands of bamboos, the
muddy ditches and hot boulders, the haunts of snakes
and eels and lizards and frogs, popular in the restau-
rants in these parts. In spite of all the new wealth, some
things in China never change: the small side roads
made by hand, squatting people pounding the asphalt
flat with mallets; the rice-growing process—women
scooping water into the terraces using large wooden
ladles, others bent double planting the rice shoots, the
men plowing with buffaloes, up to their knees in water.
We passed cyclists transporting rods on their bike
racks, and edge-of-town dump pickers, usually a man
and a boy studiously sorting junk into piles—glass,
metal, rags, paper. There were barefoot men kneeling
by the side of the road welding metal without masks or
eye protection, sparks flying; on the highest and most
ambitious buildings, men erecting scaffolding of poles
and tying them together with string or split cane stands
instead of using metal clips; watering their beautiful
vegetable gardens; men fishing for tiddlers in canals.
“The principle of diligence and frugality should be
observed in everything, Mao said, though it hardly
needed saying.

Although 1 have a basic grasp of Putonghua—
Mandarin—I was traveling with a translator in case the
conversion became abstract or contentious. We came
to a town. What was its name?

“I don’t know,” my driver answered.




Maoist model commune called Da Li. It was
like a good-natured prison of reluctant
sloganeers and suppressed ambi-
tions—71,000 people working
6,000 acres of rice fields and
making Whistling Cicada 4
brand firecrackers. It hmﬂw "N
seemed at once appalling /l_.,a #f
and wonderful for its unity and N «il =
its innocence. Every job was car- "\
ried out with crude tools and great \{g
spirit. It was a society of intimidating N
and ingenious frugality in which every-
thing was mended—shoes, clothes, vehicles.
The Chinese were poor, but their ingenuity
made them seem indestructible.

]

In the spring of 1986 | made another visit to China, tak-
ing the train from London through West and East
Germany, Communist Poland, the Soviet Union, and
the People’s Republic of Mongolia—all of them gone
now. | was astonished by the changes and new atti-
tudes, the communes either closed or changed—the
charade over the rice fields buried, the people turned
loose to find employment at large. Late in 1986 there
were student demonstrations in most of the largest
Chinese cities. Shanghai was shut down for two days.
No one outside China took any notice.

This past spring 1 returned to China for third time, to
have a look at what the newspapers were calling the
“Chinese miracle.” What | had read did indeed suggest
that something miraculous was afoot. Almost
overnight, while few people were paying attention,
China had emerged as the world’s third-largest econo-
my, according to the International Monetary Fund, and
as America’s largest trading partner after Japan. In the
first quarter of 1993, China’s GNP grew at an annual
rate of 14 percent, outstripping every county in the
world; in contrast, America grew, in the first quarter of
this year, lass than 1 percent, Most of China’s growth
is centered in the southern provinces, a region of 290
million people, where the government has established

five Special Economic Zones. From what
Id read, it sounded as though China
@} had embarked on its own version of

4 the type of industrial revolution that
transformed  England  and
America.

Viewed from a distance, such
changes seem wondrous, but
up close the story turns out to be
messier and more complicated. Like
the dark, satanic mills of William Blake’s
“Jerusalem,” the Chinese economic miracle
has been a degrading process and an ecologi-
cal disaster, as demonstrated by the chemical
blast in Shenzhen last August that killed an estimat-
ed seventy people and destroyed eight warehouses. In
some places air quality is the worst to be found on
earth. To make way for cities erected in a matter of
months, mountains are being moved, rice paddies filled
in, forests cleared—a process that has caused devastat-
ing floods in south China. The dynamo of capitalism has
been closed, and the “creative destruction” that econo-
mist Joseph Schumpeter called the defining feature of
nineteen-century American capitalism is on display in
the China of 1993. It is a sight the likes of which few
people alive today have seen.

There was once a time when all American cityscapes
looked like south China’s new industrial zones—most
of us in the West live at the relatively tranquil terminus
of a very messy economic process that had its start ina
raw cityspace like Shenzhen or Guangzhou. Here is
street after street of large, new factory buildings—struc-
tures similar to the factories 1 grew up with in
Massachusetts, factories that fell into dereliction after
World War Il. Fall River had them, and so did New
Bedford, Lawrence, and Brocton, they still have them,
but the structures have been revived now as “factory
outlets,” selling designer-label Chinese-made goods.
The cities of south China are functioning versions of the
towns that are familiar to anyone who has lived in an
urban area in Europe or America where the factories are

now empty and the machines have stopped. Not just
Boston and Chicago, but Bradford and Manchester in
England, and Derry in Northern Ireland, and so many
others. They have shut down.

China is succeeding because China is at work. The
world has put the county to work and has invested in it,
and the world has received a return on its investment.
Most people reading this article are wearing a Chinese
shirt, or sweater, or trouser, or pair of shoes.
“Traditional” English baskets are Chinese. Carved
Christian decorations are Chinese. Our do-it-yourself
tools, hammers and screwdrivers and socket wrenches,
are Chinese. Our children’s toys are Chinese. Our
bikes. High-fashion beaded dresses are Chinese. Ninja
Turtles are Chinese. The tires on our cars are Chinese.
Many of the Japanese electronic goods we buy are actu-
ally assembled in China. The Chinese sell AK-47 semi-
automatic rifles to wholesale buyers for $200 per unit,
making war all over the world cheap, deadly, and end-
less. In recent years China has sold Silkworm missiles
to Iraq, and last August was suspected by the Clinton
Administration to be shipping the chemicals used to
produce mustard and nerve gas to Iran. The Chinese
sell tin pots in African countries and baseball caps in
America and, ever since the pit closures in Britain,
might well be shipping coals to Newcastle. There is
hardly a gift shop in America that is not stocked from
top to bottom with candles and carvings from the many
kitsch-producing provinces in China. Those pretty
masks and doormats and mailboxes and Santa Clauses
and almost-Hummels and porcelain dragons and classic
cars that are so sensibly priced in any Olde Worlde
Gyfte Shoppe? They're from China. And so too are high-
tech air-craft parts now being made in Fujian Province,
a place that fox six thousand years was known only for
its cork paintings and oolong tea.

“In the nineteen century,” Michael Lind recently wrote
in The National Interest, “corporations in European
lands of settlement would actually import coolie labor
from China and India by the thousands to ; compete
with home-country nationals for jobs, driving down
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“They’d have a problem. We're a non-union operation
in the States. We don’t deal with unions, we deal with
individuals. My door is always open to anyone who's
got a complaint.”

1 doubted that anyone would risk it. Even in our brief
conversation this Nameless American seemed to me to
be a rather forbidding person. He told me that he had
been living in a hotel in the nearby city for almost seven
months. A manager of a plant in one of the western
states of America, he had never lived in China before.

“How do you like it here?”
“It’s an incredible place.”
“| think [1 named the city] is horrendous.”

“I've seen fewer beggars here than in [his hometown in
the United States].”

“Have you been to the railway station? Every third per-
son is bumming money.”

“Maybe you're right. | wasn’t counting that. But there’s
no hippies. In [his hometown] you find hippies every-
where. Guys with long hair, just living off the govern-
ment. I've got a personal pet peeve against graffiti. [His
hometown] is full of it. You don’t see that here. And
even if a person lives in a humble house, they're still
neat and clean. 1 like that.”

Very soon after that, he signaled that the interview was
at an end and that it was time for me to leave the build-
ing. He did not offer to show me the plant. He repeat-
ed that he did not wish to be quoted or identified. | said
I would respect his privacy, and | believe | have.

The man’s identity does not really matter. What was
notable was that in the course of the conversation he
had, without realizing it, more or less parroted
Quotations from Chairman Mao Tse-tung. He believed
in obedience, cleanliness, thrift, learning by doing, and

hard work; he wanted each worker to be the “rustless
screw” of Maoist ideology.

| had the distinct sense that most American business-
men in China were Maoists in the same sense, not
dreamers like the old man, but resembling the monop-
olistic-minded bureaucrats who followed him, the Hard
Liners (Qiang ying pai) or Extreme Leftists (Ji zhou pai).
But a “leftist” in China is actually very repressive and
right-wing, and, to their delight, many foreign business-
men find the leftists have a great deal in common with
their own enthusiasms, prejudices, and obsessions.

A kind of moral blindness afflicts many people who do
business with the Chinese, since, along with everything
else, China is still a dictatorship of pitiful wages, fairly
miserable living conditions, and a brutal legal system,
and still practicing such quaint customs as convict
labor, child labor, and mass (and often public) execu-
tions. Most people engaged in trade with the Chinese
are so besotted by their profits that they could not care
less about these things. Even where the public health is
concerned, business is business. When the British phar-
maceutical firm Glaxo estimated that there were 30 mil-
lion asthmatics in China, they set up a $10 million fac-
tory to make an anti-asthma medicine in a joint venture,
choosing an appropriate city, Chongging, where the air
quality is reportedly eight times worse than normal.

ONE OF MAO'’S most interesting essays is called “On
the Correct Handling of Contradictions Among the
People.” It deals with unity and harmony. He writes,
“As for the imperialistic countries, we should unite with
their peoples and strive to coexist peacefully with those
countries, do business with them and prevent any pos-
sible war, but under no circumstances should we har-
bor any unrealistic notions about them.” Elsewhere in
the essay he writes, “We must learn to look at problems
all-sidedly, seeing the reverse as well as the obverse
side of things. In given conditions, a bad thing can lead
to good results, and a good thing to bad results.” Mao
had been prophetic. Many of the cities and towns [ saw
in Fujian and Guangdong, with the exception of the

Special Economic Zone of Xiamen, looked much worse
than they ever had, more crowded and chaotic and far
less comfortable than ten or fifteen years ago. The gar-
dens and parks were a mess, people’s manners gener-
ally were aggressive and their attitudes insufferable. The
physical and social fabric of China, in what one pre-
sumes is a transitional stage, is in tatters. Strangely, this
is considered progress.

THE ANCIENT PLACES and the new places in develop-
ing China seem interchangeable now. This is an effect
of the building boom—frugal, hastily erected structures
did not age well and looked elderly and in need of ren-
ovation as soon as they were finished. So far, the
Chinese miracle has not encompassed graceful or even
sturdy architecture. The Chinese have a genius for
putting up buildings that are instantly seedy and almost
ruinous. As soon as the ribbon is cut, the dust clings
and the cracks appear.

Zhuhai, a one-hour ferry ride from Shekou across the
wide, tea-colored river mouth of the Pearl, was a
Special Economic Zone. The ferry, the Hai Shan, had
400 seats, and, this being China, every seat was taken.
Each one was numbered and reserved. You would have
thought that since everyone had his or her own seat,
boarding the ferry would be a relaxed business. This
was not the case. It was a physical struggle to get up the
gangway. Whenever a signal is given in China, people
jump. It is as though there is a deep memory of indi-
viduals having gone hungry or gotten lost or been left
behind because they hesitated or weren’t aggressive
enough. The habit learned from periods of extreme
poverty has now become a Chinese reflex, the instinct
to push toward any door, any vehicle, any ticket win-
dow; showing is the only way forward. And so China is
an experience of elbows, now more than ever. This get-
it-now instinct has been officially sanctioned, and some
of the features of society that old gweilos and older
Chinese lament are the absence of politeness and the
presence of a new reckless assertiveness. | was on half
a dozen airplane flights, and each time the plane began
to descend people threw off their seat belts and jumped
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number of Chinese around me. Several of them main-
tained that there was very little envy in the new China.

“If a persons get rich, the attitude is “Good luck to him,"”
one Chinese said, ““If 1 work hard Ill get rich, t00."”

“You don’t burn a man’s house down because he has a
better one than you,” another Chinese said. “There is
even a sense that the rich man might help you.”

Just as confidently, this view was contradicted by a man
who described hing yen bing, or “red eye disease,” a
chronic condition in China wherein the envious person
stared greedily at anyone who had more than he had.

Most of the speakers agreed that the wealthiest people
in China were hidden. They were not the people one
saw on the streets, talking on cellular phones, buying
expensive brandy, or wearing Rolexes. They were per-
haps living as they always had, except that they were
squirreling their money away, preferably in hard cur-
rency (the currency dealers thronged every sidewalk in
these economic zones, pestering and offering twice the
bank rate for Hong Kong dollars). People with dispos-
able income bought gold, TVs, appliances. Some
bought land. Many believed that the best way to posi-
tion themselves was to buy stocks of newly listed com-
panies on the Shenzhen stock market.

Inflation, which was running at around 16 %, was the
cause of some of this behavior. It was also the cause of
a labor dispute at a Canon camera factory in Zhuhai.
There had been eighteen strikes Guangdong in 1993,
but they had been small affairs. This strike was different
because the workers and reasonably well paid, the
company was immensely profitable, and some of the
strikers were administrative staffers. After a three-day
stoppage, the 800 striking workers were back on the
job while talks, continued. The workers (who were
earning from $85 to $175 a month) wanted a 30 % to
50 % raise in pay to keep pace with inflation. They were
concerned not only about rising rents and house prices
but also about the recent increase in bus fares and the
cost of cigarettes. Canon’s Japanese owners had offered
7 %. There was a stalemate. There may still be a stale-

mate, both sides refusing to budge. But for the workers
it is a losing battle, because there will always be
Chinese lining up for jobs at low wages, and the
Chinese government has made it very nearly a duty for
its nationals to work uncomplainingly.

Despite such obvious signs of capitalism, there were
official posters and radio lectures listing The Four
Adheres:

—Adhere to Marxism-Leninis — Adhere to the Socialist
Road — Adhere to Proletarian Dictatorship — Adhere
to Party Leadership

“Do people repeat these things?” | asked.
The answer: “Yes. Like the Bible.

I though, Exactly, because that clearly reminded me of all the
cant and hypocrisy that goes under the name of Christianity.
And it was no different for the Chinese, who were able to
parrot party slogans while at the same time hustling on the
black market or trying (as one man did) to run me down in
his BMW while he talked on his cellular phone.

SEVEN: AT THE FERRY IN SHEKOU

| WAS STANDING AT the ferry terminal in
Shekou, the old merchants’ quarter on the
east bank of the Pearl, and was
approached by half dozen young men,
who began jeering at me, flicking
cigarette lighters in my face and
nagging me with the Chinese
locution for “Are you buying

or not buying!” They fol-

lowed me, heckling and poking
fun. This wasn’t the first time since
my return to the People’s Republic
that I'd had the sense that this prosper-
ous, overcrowded, and in-your-face China
was much more like the pre-revolutionary old
China than like the period dominated by Mao’s
selfless mottoes of anti-capitalism. Old China in my

mental image was an ugly landscape of factories and
farms, expatriates and competing crowds, back lanes
ringing with the hammer of tinsmiths, and vast cities to
tycoons, prostitutes, beggars, hawkers, hustlers, and
peasants—furious activity, everything for sale, crowded
streets, markets piled high with produce, an intensely
competitive commercial life, factories turning out crystal
goblets, and sweatshops making shirts. Except for the
occasional intrusion of police, life went on, and politics was
a novelty and a nuisance that no one liked but everyone tal-
erated. Old China had not been a tourist destination either.

Last April 1 thought of this in many places in south
China, the ones that had grown in four or five years
from being landing stages on tributaries of the Pearl
River to the size of proper towns. These settlements
looked much like ones in the old China. But behind
their appearance was something new and crucial: the
memory of the intervening Maoist years. Why be senti-
mental? seemed to be the Chinese attitude now. Because
of the hardships and unpredictable events of the Maoist
years, people had developed sharp elbow and an instinct to
snatch what they could while the time was right.

Mao, of course, had wanted to create a population of
revolutionaries. But in the end his campaigns and
purges turned out to be an elaborate form of aver-
sion therapy. For what seems to have emerged
from the Age of Mao was a vast army of reac-
tionaries and opportunists. Mao's greatest
success—though he may not have realize
it—was in turning his people into sin-
gle-minded materialists.
ldeologically speaking, the Long
March has taken a sharp righ

turn, down the capitalist
road.

WHEN COUNTRIES modernize
these days, they become
Americanized, and often lose their cul-
tural identify. China is the exception. The
more China develops, the more it seems to
be turning back into old China, just as regional
and unequal, ambitious, busily self-sufficient, and
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Hello, my name is Clyde Gentry and I am currently editor-in-chief of the Hong Kong Film
Connection, a serious publication that covers all facets of the HK film industry. We are located in
Dallas, Texas, and we are slowly gaining subscribers from all over the world including Australia
and Japan. Our chief goal is to promote the films of Hong Kong to the normal moviegoer. All of
our reviews and any major names have the Chinese characters next to them to aid the reader in his
or her search at the Chinese video stores. Much of the attitude that typifies the normal "zine" has
been traded in for hard research and information even if that information pertains to our
competitors (last issue we had a few paragraphs on Asian Trash Cinema's book with an address).
We have theater listings of Hong Kong films when available, filmographies of directors and stars,
and articles that cover the varying areas.

At present, we are working on our sixth issue with over twenty pages in newspaper style
format. Our aim is to go for national advertising so that we can lower our subsription rate ( just
covers the cost) and add more pages. This issue will have five large reviews and close to fiftey
capsules plus a complete Chow Yun-Fat filmography and a definitive guide to finding the best of
what Hong Kong has to offer. This includes over seventy names of stars and directors with the
American names, most commonly used Chinese names, and the universal Chinese characters.
Credits with also be listed with the Chinese characters for the avid fan. The inventive vigor that
once inhabited the American cinema has been replaced by star power and money. There are many
people looking for an alternative and Hong Kong provides the answer. A larger portion of our
publication is spent on the action films, but we review the comedies and dramas Jjust the same.
Hong Kong stars possess a diversity that few American counterparts can match. Tony Leung Kar
Fei for instance, can play in romantic roles, dramas, comedies, action films, and can hold his own
in English speaking parts as in Jean Jacques Annaud's The Zover. I know it seems like I am
rambling on, but this is my first time, so bear with me.

What's new on the Hong Kong film scene? Well, the new Jackie Chan film, Drurker Master
11 18 amazing of course, but what about the new Chow Yun-Fat or Stephen Chaiu. Yun-Fat's
Treasure Hunt is a mixed bag that fails to develop any of the ideals it presents. The funny parts
and Yun-Fat's mere presence however, make this film midly entertaining. The new Stephen Chaiu
Love on Delivery, was not well excepted by the Chinese, but I thought that it was very fumy in
spots and had a healthy dose of action. The big director on the rise is most likely Yuen Woo-Ping,
who became famous for the original Drunken Master. His comeback film was /ron Monkey
which was so good, that Industrial Light and Magic even tried to get the film's producer, Tsui Hark
to come stateside and do an American version. His next film, 7ai-Chi Master, is probably one of
Jet Lee's best films away from his Once Upon a Time in China days. His latest effort, Wing Chun,
takes the kung fu films to a whole new direction making the first "female kung fu comedy" starring
Michelle Yeoh. Woo Ping has a new film that was actually a lesser product from the Chinese
New Year called Fiery Romance starring Brigitte Lin and Benny Kwok. Out of all the kung fu
directors working in Hong Kong, Woo Ping is probably the best with the wire stuff which has
seemed to become the mainstay of films of this type. Michelle Yeoh also has a new film on the
horizon called Wonder Seven, a contemporary piece much like her own Project S. Jade Leung,
whose only real claim to fame is Black Cat, has a new film coming out called Satir Steel, a sexy
gunplay actioner with a fairly sizeable budget.

3



Has anyone ever heard of Clarence Ford? The following is an excerpt from the HKFC about thig
exciting new director.

Clarence Ford: Is Anyone Ready for Him?

ng Kong directors may have their influences, but for the most part, they have unique styles that are indicitive
to their productions. When John Woo left Hong Kong for the states, it was unsure as to who would take his place
as the new hot property on the film horizon. Tsui Hark had always been a reigning contender, but his films were
thought to be too unaccessible for American audiences to undertake. Corey Yuen Kwai, Ching Siu-Tung, and
Ringo Lam were all competent directors tuming in some great films to liven up the action film genre, but who
would have thought that Clarence Fok Yiu Leung (Clarence Ford) would take everyone by surprise. With his latest
film, The Black Panther Warriors, Ford is getting bigger stars, more money, and crazier ideas that took six
cinematographers to get across.

Ford is like John Woo in many ways, but in the complete opposite direction. His films are action comedies that
use completely unintelligent characterizations to hold them together. Woo's action sequences use a balletic flow
of slow motion and realism while Ford creates what can only be described as "subliminal action. While Woo
spends time editing a scene to make it more realistic, Ford slices and dices to achieve unimaginable goofiness. At
first glance, this unorthodox technique could almost be denounced as amateurish fluff, but Ford's vision demnands
such lunacy. No other director working in Hong Kong or anywhere else for that matter can edit a scene faster than
Clarence Ford. He doesn't necessarily want the viewer to comprehend what is happening, but merely tries to create
a surreal effect of what could be happening Thus, every Ford action scene requires several viewings and a few
possible freeze frames to possibly ascertain the lunacy involved. This is not the same two fisted gunplay or high
flying kung fu, but something entirely different.

In Naked Kitler for example, the opening scene has a female assassin kicking a dumbell across the floor
tripping up her male prey. She then does a back flip upside down on a curl bar holding two dumbells in which she
crushes his head. She flips over, back kicking him across the room onto a chest machine. She drops the two
dumbbells, pulls out a gun, and shoots him in the chest. From the time she kicks the dumbbell, the scene took only
ten seconds with fifteen cuts. Moments like this have defined Ford's action scenes as idiotic concoctions that can
never be second guessed or thought of as routine,

Cartoons seem to be the only influence for Clarence Ford because his characters can never be trusted or taken
for being predictable. In the scope of a Ford film, one of his characters is capable of doing anything. In They
Came To Rob Hong Xong, which is a forerunner for The Black Panther Warriors, one male character clings to
his baby daughter throughout the entire film, even during the action scenes. To keep the baby quiet, he breast
feeds the baby ending in a hilarious moment where he must prove his love for the baby revealing four inch bruise
marks on both nipples. In Naked Killer, Simon Yam plays a cop with a past that when faced with even seeing a gun,
vomnits uncontrollably. Tony Leung, from Jean Jacques Annaud's The Lover, goes insane and backflips out of every
scene when he hears even one word spoken in English in The Black Panther Warriors.

Ford's characters are perfect complements to the bizarre worlds he puts them in, although they would be
outcasts in any other kind of film. John Woo stays close to similar themes of friendship, loyalty, and trust, using
his masterful constructions to carry any particular mood or action. With Ford, there are no themes or depth to

worry about. His characters can simply act freely exhibiting slightly perverse, hokey personas that lead to some
very funny results.

Ford's editing style and ludicrous characters are placed in what looks like present day Hong Kong. His set
pieces are filled with lots of color, especially blue and red, which reemphasizes the cartoon motif so ever present
in all his films. The Dragon from Russia is even based off of a Japanese anime called Crying Freeman starring

Sam Hui and Maggie Cheung As far as the action is concerned, this film is pure Ford, but Sam Hui is badly
miscast and shows little eccentricity of a Ford regular.

Ford began his career in film as an actor in films such as Naughty Boys and Enchanted Night. Naughty Boys isa
Jackie Chan produced vehicle that has plenty of incredible stuntwork, but Ford plays for the laughs only.



In 1989, Ford made two films: They Came from Hong Kong and keman Cometh. They Came from Hong
Kong has a linear story involving a double crossing criminal who gathers a diverse group of characters to achieve
some muffled goal. The film stars 70's kung fu actor Dean Shek, who produced this film and Naked Kilier, Mr.
Vampire's Chin Siu Ho, and a then newcomer, Yau Shuk Ching With very little money to work with, the film lacks
the colorful look of Ford's last three films, but is extremely funny at times and has some incredible action scenes.
Chin Siu Ho, brother of Chin Kar Lok, is given the chance to do some very impressive martial art acrobatics
without the Ford touch. Ford can use a pan or wide shot, but after his first two films, his "subliminal action®
technique is the driving force behind his filmmaking.

deman Cometh is a departure from usual Ford fare because it uses very little of the technique and actually has a
very good story with believable characterizations. The film is a cross between the American productions, keman
and Highiander, and uses film brothers, Yuen Biac and Yuen Wah, who play two arch rival warriors that must
continue their heated battle in present day Hong Kong after being thawed out from the ice that had kept them alive.

Biao stays very close to the fantasy genre, and this film may be one of his best outside of Tsui Hark's Zu-
Warnors of the Magic Mountain. The film has some warmth and light comedy showingthat Ford can handle
scenes that require a gentler hand. One fight between Biao and Wah on a Jjeep suspended in air is the only
memorable Ford moment. The climax shows the talents of both action stars using the normal textbook pans and
wide shots, but this film is the only exception.

In 1992, Clarence Ford fully developed his art to maturity with two films: Gun n' Rose and Naked Killer. Gun
n' Rose has a few good dramatic scenes, but Ford is parodying the gangster trend of late 80's with Alan Tang
playing a very poor Chow Yun-Fat imitation. Ford even uses the still frame end to a gun fight, a technique
associated with Woo's filmmaking. The film also stars Simon Yam, Andy Lau, and Leon Lai. The plot stems from
a crime boss who appoints his adopted son to take over the family business over his two biological sons, Hired
hitrmen, police informants, and brother versus brother carry this stylish, gangster flick along with plenty of Ford
moments. In one scene, Tang is confronted by two motoreycle thugs where he jumps up in mid air and decapitates
one and kicks the other. He then does a forward flip over the top of another motorcycle knocking the rider to the
ground jabbing him in the face with a sword. Gun n' Rose is the first film that utilizes Ford's complete style
involving the unpredictable characters, colorful costumes and backgrounds, quick paced editing, and top notch
actors. 3

Produced the same year, Naked Killer is the film that Ford first gained popularity in the states and created
controversy in Hong Kong. Scripted by Wong Jing, Yau Shuk Ching returns in her second Ford film shedding her
clothes and her prim and proper lock for this level III violent, sexploitation that combines two commercial
successes, Basic hstinct and Le Femme Nikita. The film concerns a troubled young woman who is taken in by a
professional female assassin and is taught the tricks of the trade. This film has a very sexy, sleek vision that
presents the best example of Ford's fascination with color. The action scenes are wicked skirmishes
inflicted by women that use the Ford "subliminal action® technique to the max. The film may be misconstrued as a
dramna, but by all accounts, it is a perverse, action film that has many original comedic attributes. After viewing
this film, a peculiar question comes to mind: Is Loraine Bobbitt a Hong Kong film fan? Naked Killer shows that

Ford is not afraid to go into the sexploitation arena, but this film as well as the ones before, are just primers for the
incredible Black Panther Warriors.

If you would like more information on the Hong Kong Film Connection and a complimentary issue, please send a
starmp to;

Hong Kong Film Connection
P.O. Box 867225
Plano, TX 75086-7225

I look forward to seeing what everyone else is doing and I will see you next issue!

-Clyde Gentry Il
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CHINDO SIKKIM KUT THE PROGRAM

Chindo sikkim kut is a ritual of song and dance performed by shamans on
Chindo Island, which is located at the tip of the southwestern coast of Korea. The
shamans are women; the accompanying musicians are usually men.

In the traditional belief-system of the Korean peninsula, shamans are ritual
specialists who serve as intermediaries between the world of the living and the
world of the spirits, Korean shamans, known in Chindo as tangol, perform a
variety of rituals, each with a specific purpose. The longest and most complex
rituals, combining song, dance, offerings and symbolic action, are called kut.

Some kut are commissioned for the welfare of the living; these include
ceremonies asking for a safe journey, success in love and marriage, or good
fortune in business; other kut are performed on behalf of the spirits of the dead.
The sikkim kut is a funeral ritual. Usually performed on the night preceding
burial, the purpose of the sikkim kut is to cleanse the spirit of the deceased and
guide it safely to the other world. It is believed that a person who dies with a
burden of unfulfilled desires, an accumulation of sorrows, conflicts and resent-
ments, can trouble both the dead and the living. The sikkim kut is designed to
resolve these burdens through the intercession of a shaman.

Before the ceremony begins, candles, incense and sheets of rice paper are
burned to purify the space. The shamans set out a variety of ritual objects
symbolizing ancestral spirits while the musicians play a prescribed accompani-
ment.

Music and dance are essential components of Chindo sikkim kut. The
musical ensemble consists of seven traditional instruments: changgo, an hourglass
drum; p'iri, a double reed oboe; ajaeng, a bowed seven-string zither; ching, a gong;
taegum, a transverse bamboo flute; haegum, a two-stringed fiddle; and chung - ju,
a pair of small brass cymbals. The style of music is known as sinawi. Specific
rhythmic patterns signal changes in the ceremony; for example, the 18-beat
pattern that opens the kut is considered emotionally expressive and pleasing to
the spirits, while the function of the 12-beat rhythm known as salp-uri sets the
meter of the dance of the shaman. In addition to playing their instruments, the
musicians sing and interject comments at key moments during the ceremony.

The sikkim kut is a complex funeral ritual comprised of ten to twelve discreet
elements, four of which are being presented in tonight’s performance. In
contemporary Korea shamans are valued not only for their ceremonial skills, but
also for the sheer artistry of their music and dance. Many contemporary scholars
of Korean performing arts feel that the chants, music and dance of the shaman
tradition have greatly influenced all of the arts in Korea and contribute to those
aesthetic elements that are considered uniquely Korean. Presented as a perfor-
manice, this program offers a glimpse into the complex world of shaman ritual as
it exists today in Korea.

I: CH'ONG HON (INVOCATION OF THE SPIRIT OF THE DEAD)

Two shamans invoke the spirit of the deceased and of his or her ancestors and
friends through a combination of song, dance and ritual action. White paper
streamers, called chijon, are used to communicate with the spirits. The shamans
wave the chijon through the air in a variety of shapes. Each of these shapes conveys
a specific message: an “S” shape encourages the spirits to dance; an “X” asks the
spirits to keep their distance from the shaman. When a shaman bows with the
streamers in front of her, she is thanking the spirits in advance for their participa-
tion. The streamers have a secondary meaning as well, symbolizing the money that
the deceased will need on the journey to the other world.

Il: CHESOK KUT (RITE OF TUTELARY DEITY)

This kut, performed in conjunction with the sikkim kut, honors Chesok, one of
the tutelary deities of Korean Buddhism, who is responsible for fertility and wealth.
While the rest of the funeral ceremony seeks to ease the dead person’s separation
from life, the Chesok kut is addressed to the living. In it the shaman asks for health
and good fortune of all in attendance.

Since Chesok is traditionally pictured as a monk, the shaman wears the white
robe and red sash of a Buddhist monk. As she sings and dances, she bangs together
two rice-bowl lids as cymbals. A second shaman dances, then sits and asks the
spirits to shower good luck on all present. The first shaman returns, carrying a
bowl of uncooked rice and singing a ritual song; at the end of her song, she throws
rice in all direction, symbolically blessing the audience.

Ii: HON SIKKIM KUT (RITE OF CLEANSING THE SPIRIT)

The word sikkim comes from the verb “to cleanse.” This is the core of the
ritual, in which the ill-feelings that the deceased has accumulated during life are
sweplt away as the spirit is cleansed. The Hon Sikkim Kut is divided into three parts.
The ritual action in each section centers around a symbolic object.

In the first section, a long cloth is tied with slip knots, which symbolize the
sorrows, grudges and resentments that still burden the spirit of the deceased. As
the shamans sing, they shake the cloth, undoing the knots, relieving the spirit of the
woes of this world.

The second section is the actual cleansing of the spirit. A complete set of new
clothes are placed on a woven straw mat which is rolled into a cylinder, called a
haegol, which literally means “bone”; this symbolizes the body of the deceased. A
covered rice bowl is placed on the mat. Inside the bowl is placed the white paper
spirit cut in the shape of a person. Using three kinds of water -- wormwood waler,
perfumed water and pure water -- the shaman washes away the negative feelings
abstructing the spirit’s departure for the other world. She then places the paper
spirit on the head of the closest surviving relative of the deceased. In a theatrical
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HOWARD WALSDORFF P O BOX 247 GREENBRIER TN 37073-0247

BOOK REVIEW
DYNAMIC TENSION by HARRY WONG

The book by Mr. Wong is an exercise program in which the muscles gain
strength by working against other muscles in the body instead of using
weights to accomplish the same results.

Mr. Wong discusses body awareness for the martial artist. By becoming
conscious of each muscle & separately increasing its strength, the
person practicing dynamic tension will gain more control & power until
he/she is capable of focusing his/her strength to achieve success.

Your physical well-being affects how you feel about yourself and how

- well you are able to perform in all the aspects of your life. It alsof¥
affects how others react to you. Think about it. TIf you are always
fatigue, how can you reach your goals? This exercise program may help.
It offers the benefits of weight training without weights, thus avoid-
ing the danger of strains, torn ligaments or tendons, back injuries,
etc. May I say here that I got my back injury from improper weight
lifting without proper instruction at a fitness center. I blame myself.
I had to go to a hospital for physical therapy as an out patient and
miss karate school until I fully recovered. I am not saying that
weight lifting is bad for you, but I am saying you can excercise with-
out it. Mr. Wong also points out that you can avoid the weight
lifter's problems of "cheating", not moving the weight along the full
range of motion from the complete extension of a joint to complete
contraction of a muscle. You can avoid the problem of incomplete
development of strength and loss of flexibility since this program
does not use weights.

VIDEO REVIEW

DYNAMIC STRENGTH starring HARRY WONG

This video is a complete program designed to tone and strengthen your
muscles, increase your power and speed. It is good for martial artists
and anyone interested in exercising for self improvement. Who says
You must pay a lot of money and go to a gym to exercise? You do not
have to 1lift weights or be a slave to exercise machines because there
are alternatives. You can burn fat as well as tone and condition your
body to increase strength, speed and power.

I found the video to very informative. I have played the video w
while exercising with Mr. Wong and you may do that also. The video
runnning time is almost an hour.

You may order this video and book from Unique Publications.
Order 24 hours a day 1-800-332-3330 and foreign orders please call
818-845-2656. The address is 4201 Vanowen Place, Burbank CA 91505 USA



HOWARD WALSDORFF P O BOX 247 GREENBRIEER, TN 37073 02479

BOOK REVIEW

THE ART OF KICKING & STRENGTH by JAMES LEW

This book is in two parts: STRETCHING EXERCISES in the first part and
KICKING EXERCISES in the second. The great many stretching exercises
all of which have value. It loosens tight, tense muscles & tendons

so that your blood may circulate and you may relax. These exercises
are intended for improving one's kicking ability, height and speed.

It is great for martial artists but even non-martial artist can benefit
from stretching. Keys to success are relaxation and perseverance. Daily
exercising builds energy.

Kicking. techniques aren't easy so one must work at it. For a martial
artist, kicking well improves his/her effctiveness in general, but
for any healthy person, flexibility is essential for well-rounded health.

Although this book has its merits, the video is much better and there
is more information and additional training not in the book.

VIDEO REVIEW
THE ART OF STRETCHING & KICKING starring JAMES LEW

JAMES LEW teaches kicking fundamentals and he is very good at. I was
impressed by his video. Stretching exercises are taught by Mr. Lew
and some are the same taught in Harry Wong's video and book, and some
are different. Many of these stretching exercises I do at the karate
dojo, but I have an open mind for learning new exercises and new ideas.
Mr. Lew teaches both a pre-kicking warm up and post-kicking warmup
stretching routines. Basic kicks are covered (including the ones I am
still having trouble with at the dojo): front kick, sidekicks, round

kicks, hook, back, crescent, etc. L¢ncepts for power and focus are
covered.

This is an excellent video on the subject of stretching & kicking.

Available from UNIQUE PUBLICATIONS 4201 Vanowen Place, Burbank CA 91505



Who's Who in Japanese Historical Dramas

by Robert Walsdorff
PART TWO

Ashikaga Yoshimitsu (1358 - 1408)

He was the third shogun of the Muromachi Shogunate. He
ended the confrontation between the Northern and Southern
Imperial courts and united the entire nation. He built the
famous Kinkaku-ji Temple (THe Golden PaWilion) in Kyoto. He
started trade with the Ming Dynasty in China.

Ashikaga Yoshimasa (1436 - 1490)

He was the eighth shogun of the Muromachi Shogunate. He
built Ginkaku-ji Temple. He stayed there temporarily,
showing no interest whatsoever anymore to politics or to
what was happening outside - The Battle of Onin. This was
an eleven year civil war between two military commanders of
the Muromachi Shogunate. It reduced Kyoto to ruins and the
shogunate lost most of its power. This led to the Sengoku
Period - the age of rivalry of local war lords, each who
possessed his own army and political system and administered
his own domain independently of the shogunate. Each daimyo
(local lord) aimed to rule the entire country (or area of
the country) individually.

Mori Motomari (1487 - 1571)

His story of "The Three Arrows" is quoted in the
introduction of Akira Kurosawa's motion picture Ran. Each
son is given an arrow to break, which they do easily.
However, when given three together to break, they can't do
it. This was to teach them that they could not go up
against an ememy separately but could win if united as one.
Mori was a military commander who went on to rule the entire
Chugoku district by his resourcefulness,

Takeda Shingen (1521 - 1573)

He is considered the strongest warrior of the Sengoku
period. He fought many fierce battles against Uesugi
Kenshin. He ruled the land of Kai, the area around Mount
Fuji, today known as Kofu. He was considered to be infamous
in his day for putting his father in exile and taking over
power, even though his father proved to be going mad and n
longer competent. He attempted when 50 to take a 1argéT€B
Kyoto and take over the entire country. He defeated the
combined armies of Oda Nobunaga and Tokugawa Ieyasu and
seemed invincible. But fate stepped in, proving he wasn't
invulnerable. He contracted an illness and died on his way
to the capital. His army returned, unable to go on without
him. His son proved less capable. Years later his son
attempted to seize the nation's power but was defeated.
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Who's Who in Japanese Historical Dramas - Part Two

Uesugi Kenshin (1530 - 1578)

He was a military commander and Takeda Shingen's most
notable rival. It has been said that he was very
principled. When the people of Takeda Shingen's domain were
suffering because of a lack of salt, he sent salt to his
rival. It is said that he was very religious and never
allowed women to come near during his entire life.

Oda Nobunaqga (1534 - 1582)

There's a famous haiku poem said to describe Nobunaga's
character: "The cuckoo doesn't sing? All right, kill it at
once." Nobunaga gained control by force and liquidated his
antagonists. Tokugawa Ieyasu even killed his own wife and
son just to appease Nobunaga and show his loyalty. He
unified a large part of the country (a job finished by
Toyotomi Hideyoshi and Tokugawa ieyasu), but would, not
accept the official title of shogun. Nobunaga was
considered to be eccentric in his dress, manners, and
interests. He erected a temple for people to worship him
and to pray to him, declaring himself a god. He set fire to
a fortress of the Buddhist sect of Ikko-shu and burned to

death 20,000 men, women, and children. He feigned illness
and when his brother came to visit him, he murdered him,
afraid the brother was a threat to his power. Yet it was

Nobunaga who allowed Christianity in the country and
protected Christians. He also promoted trade with Portugal
and the Dutch, bringing a flow of Western art, scholarship,
tools, and culture into Japan. He was betrayed by one of
his own generals and realizing there was no escape,
committed suicide in Honno-ji Temple.

Toyotomi Hideyoshi (1536 - 1598)

Toyotomi Hideyoshi stands apart from all of the other major
Sengoku leaders in that he was not born into a daimyo
family. He was the son of a poor farmer and worked his way
up the ladder of success through his cheerful personality,
hard work, and resourcefulness. He was one of Nobunaga's
generals and upon Nobunaga's death took the reigns of power
from Nobunaga's betrayer, Mitsuhide, and unified the
country. Because he was from a family of commoners, he
could not take the official title of shogun, but was one in
everything but name. His power waned some towards the end
of his 1life as he tried unsuccessfully to invade Korea (who
was helped by China.) He built Osaka Castle, where his son
Hideyori was to live for many years. Hideyori was only 6
when Hideyoshi died. Full of anxiety about his son's
future, he entrusted Tokugawa Ieyasu and Ishida Mitsunari to
protect his son until he was old enough to take power.
Tokugawa Ieyasu later betrayed his trust, took over the
nation, and set fire to Osaka Castle, killing Hideyori.




Mark Jackson/2043 SE Isabell Road/Port St. Lucie, Florida, 34952/ (407-
337-2303)

Hello, Everyone,

The Arts & Entertainment Network has recognized the significance of Bruce

L.ee by making him the subject of one of their "Biography" series. I taped

the preniere telecast but I am having to rely on my memory to review it

since the tape is packed away with most of my books and other reference

material. We are remodeling the house: wallpapering, painting, replacing
carpet, and other tasks that will leave us with a new house.

The documentary had interviews with people such as his widow, Linda Lee
Caldwell, and other martial artists and film personalities who had the
good fortune to have worked with him. I know Kareem AbduleaﬁaaT and
James Coburn were interviewed and I am 94.5 % certain that Dan Inosanto
was interviewed as well. While the filmography was comprehensive,
featuring segments of "Green Hornet" and "Longstreet" (it even included a
promotional spot for "Hornet"), along with his major films and the fight
scene with Abdul-Jabmar. This particular episode is of extraordinary
value to fans of the late Mr. Lee since it features historically wvaluable

footage.

Bruce Lee first came to national prominance through a demonstration of his
One Inch Power Punch at a martial arts tournament in Long Beach, Calif--
ornia in 1964. While I have read of a film of this event I had never seen
it until it was shown during this TV show. The black-and-white footage
was filmed in long shot (with Bruce and the man who served as the

"target" in the foreground while a good portion of the audience was framed
in the background) and, initially, I wondered if one could use it to
analyze Bruce’s technique since it was not a structured documentary with
close ups spliced in with medium and long shots. Then, I realized that,
through the magic of videotape, we can use it to enhance any printed work
on the Power Punch through repeated viewings of Bruce actually using it
(to the best of my knowledge, the only such text is a book published by
Unique Publications).

This documentary also includes a screen test Bruce shot for an American
producer where he demonstrates skill with the Crane form of Gung-Fu
(applying the spelling he used for his book). The significance of this
screen test lies in the fact that it proves Bruce was proficient in other
forms of the martial arts besides those discussed in the aforementioned
Chinese Gung-—-Fu, The Tac of Jeet Kuae Do, and the "Fighting Methods" texts
(all published by Ohara Books).

“inally, there was a "home movie" of Bruce interacting with some of his
__students, like James Coburn. It may have questionable value for studying
the martial arts but, like a segment of an interview for Hong Kong tele-—-
vision, we do see our friend Bruce "backstage" if you will. If you have
any access to cable, by all means see this segment on Arts & Entertain--—

_ment.



Nothing new to report on the writing front. 1I’ve sent an article query to
LOUIS L’AMOUR WESTERN MAGAZINE but I haven’t heard anything as of vet.

I keep plugging away. Oh, I’ve been taking a computer course and, while
I1°d probably have a little difficulty producing a €D ROM, I can now read
through a copy of PC Magazine without having to stop every five minutes
(Time will go by faster in the doctor’s waiting room now —-— not to mention
Newsweek, ha—ha-ha).

I must sign off. Oh, before I go (and speaking of computers), I was
s2hotocopying some documents Saturday, April 9, 1994 and they allowed me
—to examine the virtues of the Prodigy computer network, to whichche
subscribes. I examined both the encyclopedia and stock market analysis
before I pulled down their list of bestselling books. The first category
was "Trade Paperback -—- Non Fiction" and the 2nd bestselling book on that
list was THE TAO OF JEET KUNE DO BY Bruce Lee. Their source was Ingram
Distribution, the largest book distributor in the United States.

The Legend Lives On!
Good luck to all!
o UK
OO ELIE AT
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JACQUELINE D. SIMS
309 16TH AVENUE NORTH
BIRMINGHAM ALABAMA 35204-2163

I recently had another reminder of the closed minds I work
with.

I was reading a shojo manga (japanese "girls" comic book)
when someone asked to see it. She couldn't get into it because
the two stories in this book asked a little more from her than
she was willing to give to understand the stories.

The two stories in this book (called "PROMISE") do not lead
to obvious conclusions; the stories make you think about what's
going on so that you can draw your own conclusions.

I have managed to get my hands on several graphic novels
(Promise included) based on Japanese movies/and or television
programs. These graphic novels are in black and white and not in
color which turned some people off right away but that is okay
with me because I did not buy these books for these people; I
bought them for me.

I have two "CRYING FREEMAN" graphic novels and eight "FIST
OF THE NORTH STAR" graphic novels (the english translated
versions of course).

Both stories had interesting plots along with a lot of
unneccessary nudity.

I liked the fact that the stories in these books are not
what I would usually find in Harlequin, Silohouette, and other
such books that people I know prefer to read.

Two characters in the "FIST OF THE NORTH STAR" novels
reminded me of two other characters in one of my favorite classic
books; they remind me of the Christine and the Phantom of the
Opera characters from the book of the same name.

"CRYING FREEMAN" was a story about an organization of
assassins known as the 108 dragons. The writer of these books
somehow made some of these assassins likable characters.

I plan to buy more graphic novels in this vein from Viz
Communications which is based in California (which is where I
bought my other graphic novels).

The only company I knew of here that even come close to
these novels were made here by a company called "INNOVATION"
which was based in Wheeling West Virginia. I got by "INTERVIEW
WITH A VAMPIRE" and "BEAUTY AND THE BEAST" (based on the CBS
television show) graphic novels from this company. Unfortunately
this company has gone out of business since then. The graphic



novels I got from this company were handpainted with beautiful
artwork in beautiful colors of the finest quality.

One company to beware of is:

"SCIENCE FICTION CONTINUUM"

A DIVISION OF S & J PRODUCTIONS, INC.
P. 0. BOX 154

COLONIA, NJ 07067.

They sent me a defective CD. Four months and several phone
call later I have still not received a replacement for this
defective CD. They do not issue refunds; all they will do is
replace an item which they have not done for me yet. I had
ordered from them in the past and they were very slow about
filling that order. I guess something should have gone off in my
head then. They were the only company I knew of that the "ROBOT
CARNIVAL" CD I wanted so I took a second chance on this company
and got burned. If I can prevent someone else from being burned
by this company I will feel a little better about this situation.

Anyway when I go on vacation this year I hope I can find a
lot of interesting things to read and watch. I will keep my
fellow Maffapans posted.



DAMON FOSTER, PO BOX 578, FREMONT, CA 94537-0576

FIRST. AN APOLOGY!

If there was something wrong or nasty about my question & comments last
jssue. | was blind to it- blinder than a cyclope with an eyepatch. It wasn’t umtil |
read Laurine’s disclaimer about my statements that it occured to me that my
amart-ass comments MIGHT hurt somebody’s feelings. The intention, as always.
was to amuse, while basically asking about other people’s tastes. 1I'm sorry if
anyone was nffended. I won’t let it happen again. I normally deal with sarcastic
individuals of the horror/exploitation fandom, and we all routinely trade insults.
all in the cause of humor. So we're all immune to critical attack. very little
offends ns. Yet I realize MAFAPPA is a different class of people, and that
perhaps my clowning around is out-of-place in this deverse publication. Again. |

humbly apologize.

Otherwise. not much new to report. Though I'm still working on OC (a free
sample copy is included here for you), the odds of me working on another action
video are as likely as finding a bottle of Nair at a feminists meeting in San Francisco.
Just when | was readv to make another ‘acclaimed’ amateur film, my landlord
suddenly decided to sell the house I'd called home. The guy had me sign a six month
lease. and never gave me any indication he'd sell the damn place! Had I known. I
never would have moved in. Regardless. I'm in a new house now. and as I struggle to
get all moved in & settled, I've little or no time for making videos, one of my labors
of love.

But again. thanks to my publisher (Draculina Publishing), my other main
hobby. OC continues to appear at more stores than there are fascists at Rush
Limbaugh raily. Hell. I hear even FANGORIA is selling it now! So here’s a free
sample copy of OC. Bv now you know that if I'm involved, use discretion. My
writing style is anvthing but safe. family entertainment. With OC's increasing
volume in stores all over, there are even more immitators than ever. By now. youve
probably seen a lot of its older clones, like ASIAN EYE, PAGODA. ASIAN
TRASH CINEMA. SKAM/CINERAIDER. and the long gone RAVE SENSAT-
ION newsletter. What all these immitations have in common is that they focus 95%
on trendy HK films. But in more recent years. the art of OC immitating has seen an
upsurge in coverage of Japanese superheroes and monsters, the likes of which we
haven't seen since the 1970s. when fanzines like JFF] and JAPANESE GIANTS
reigned supreme. Today, we now have MONSTER ATTACK TEAM. ASIAN
INVASION. SENTAI and HENSHIN (not out vet, but is actually the second
volume of the late, lamented MARKALITE).
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MIRROR OF THE FUMA #36: Nikki White, 15 Duffus Place, Wanniassa, ACT
2903, Australia

Recent reading

Cleary, Thomas, The Japanese art of war, Boston : Shambhala, 1992, Cleary's thesis is that
because of Japan's long history of civil wars, the Japanese have ingrained in them a tendency to
think in terms of military strategy, to see things in terms of gaining the upper hand or assessing
everyone as if they were a potential opponent.. This is reinforced by the wide-spread reading of
various treatises on martial arts/strategy by Musashi, Takuan, Yagyu Munenori, Suzuki
Shosan and others] and also the sort of Zen practised by samurai. *

- In expounding this, Cleary explains how Zen has been misconstrued not only in the West but in
Japan itself by such popularisers as D.T. Suzuki. In other words it has become the sort of
incomprehensible gobbledegook such as a lot of koan of the ‘one hand clapping' variety ( the
sort that would have sent your average Roman gibbering up the curtains). This is not what it's
all about at all.

This sort of misunderstanding, along with the 'Japan cannot be understood by Westerners' type
of misinformation or disinformation is often part of a deliberate Japanese attempt at
obfuscation directly traceable to the above-mentioned martial classics, practised in order to
gain an advantage over the opposition. All this is very interesting, particularly the de-
mystifying of Zen and above all the generous slabs of translations of Musashi, et al.,
especially, as in the case of Musashi, he has been mistranslated in earlier English version so as
to give almost the opposite meaning to what he said.

Hoyt, Edwin P. Three military leaders. Tokyo : Kodansha International, 1993. Very useful
biographies of Admirals Togo and Yamamoto, and General Yamashita, presenting them in a
sympathetic and understanding light, particularly the much maligned general, about whom I
knew little more than his name and that he'd been done for a war criminal. Yamamoto I am
most familiar with, having been interested in him since the mid-60s. It was good to have them
together to draw comparisons.

Leigh, Stephen and Miller, John J. Dinosaur samurai. New York : Avon, 1993. This is the
third in a series of books based on the Ray Bradbury short story where someone, on a time
safari into prehistoric times, accidentally kills a butterfly and in doing so alters his own present.
I haven't read the first two but couldn't resist this one because of its title which manages to
combine two currently megatrendy things. Actually, though aimed at teenagers, it isn't a bad
read. The premise is that one Eckels (not to be confused with anyone from The Goon Show), a
psychotic not only killed a butterfly but shot a dinosaur, thus messing history up and creating a
series of alternate realities by his actions.

The books opens on a world where humans never evolved and dinosaurs are the intelligent
species. Most of the action takes place in yet another alternate reality where Japan colonised
America in the 16th century and is set in what would have been Illinios with samurai warring

~ with Mound Builders and Iriquois, using arquebuses (this now being the 17th century) as well
as swords. Apart from the usual glitches over names (Akira being used as a family rather than
a given name and the odd masculine given name such as "Tomiko') it was fun.

Lowell, Percival Occult Japan, Rochester, Vermont : Inner Traditions, no date. Reprint of the
1894 edition. This discusses esoteric Shinto, particularly such rites as Firewalking and also
trance possession, which the author witnessed and so describes in detail and objectively.
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Extremely interesting because of this and also the picture of Japan at a transitional stage of
being Westernised. Some of the theory in the later part of the book is a tad questionable by
modem standards, particularly in the importance given to sexual or racial stereotypes
(Japanese as lacking individualism, intellect, etc. though not meant unkindly or to be racist, but
a bit suss for our times).

Morris, Ivan The world of the Shining Prince, Middlesex : Penguin, 1986 (originally published
in 1964). An oldie but a goodie I finally got hold of. I've read a lot of Heian period court diaries
and monogatari, though ironically, given the book's chief source, not the Genji (at least not all
of it). Again, useful and interesting to have all the social, political and religious background of
Japan's 10th century in the one place, and written in an elegant, witty style. I always had a soft
spot for that elegant era.

Moulder, Ross, ed. Japanese images of Australia : a collection of Japanese writings on
Australia 1991, Clayton, Victoria : Monash Asia Institute, Monash University, 1992, This has
some interesting articles in it. The first ones present the usual Japanese businessmen's views of
Australians as lazy workers, prone to strikes ( a number of Japanese businessmen give advice
to Australia how to get out of its economic mess as part of a questionnaire. This sort of thing
always reminds me of a book by an Australian written just after the War after a visit to Japan
in which he advises the Japanese to take out their rice-paddies and graze sheep instead - after
all, it worked for Australial)

The latter half of the book shows another strand of thought amongst the Japanese in which
Australia could be a model for Japan with its lifestyle (and despite its poor economy) as the
Japanese lifestyle is not very inspiring. The editor concludes there are many levels and varieties
of attitudes to Australia in Japan.

Noguchi, Sachiko and Davidson, Alan The Mikado's navy and Australia: visits of His
Imperial Japanese Majesty's training ships 1878-1912, Melbourne : Japanese Studies Centre,
1993. A very interesting look at early encounters between Australia and Japan, especially the
good relationships and mutual curiosity between the two groups in the 19th century. Nice
stories about hospitality extended to Japanese officers and sailors that lasted (via
correspondence) for years until the deaths of the Japanese (who were admirals by then). Some
familiar names figured such as Togo and Yamamoto (then still called Takano).

Tyler, Royall, ed. & trans. Japanese tales, New York : Pantheon Books, 1987. This is a
wonderful collection of tales from a whole variety of 12th and 13th century collections like the
Konjaku monogatari, Uji shui, Jikkinsho, Kokonchomon, ¢tc., most not available in English
(some of the Konjaku has been translated by Ury in 1979 and Kelsey in 1982). These are
different from the various collections of Japanese fairy-tales, legends, etc. usually available as
they were collected and written for courtiers, not derived from the Kojiki or from peasant
sources, though some themes are common to both. Tyler, who is now teaching at the Australian
National University, has translated them elegantly and wittily and they read well. They are
highly entertaining. Recommended.

Films

The following were screened recently on SBS. As usual, all had subtitles and were not dubbed.

The Yen family (Kimura-ke no hitobito, 1989), directed by Takata Yujiro with Kaga Takeshi,
Momoi Kaori and Iwasaki Hiromi. This was an absolute hoot. It concerned a middle-class
family of four who were obsessed with making money by getting into all the scams and



schemes they could think up. Their antics were viewed, partially, through the rather straight-
laced eyes of the wife's, Noriko's Christian brother and sister-in-law.

Up at 6, Noriko does wake-up calls and erotic telephone conversations while making breakfast.
Her husband collects the newspapers for the old-age pensioners to distribute. Then the whole
family makes lunch-boxes for delivery by the husband and two kids. On his way to work, the
husband uses his car as a taxi and in the office he's organised his colleagues into more money-
making ventures - photocopying for stadents, charging hush-money over an office romance,

etc. At home, Noria supervises a parcel-delivery service using the old-age pensioners (because
they travel on the busses free, keeping costs way down). At school Term has organised her
classmates into a profit-making co-operative - they even charge out of a maths class to chase of
a used-paper collector who's invaded their patch. Only the little boy, Taro, has his doubts about
all this money-making. The Kimuras even charge their in-laws for staying with them!

The humour is in the extraordinary schemes they get up to and the reactions of their in-laws
and one neighbour who is always reading Mr Kimura little lectures. Still, it isn't all bad -
Noriko's senile old mother gets a new lease of life by being put to work to help with the lunch-
boxes and with the old-age pensioners (most of whom develop a crush on her). On the other
hand, she did go out and spend all their savings on noodles, so she obviously still wasn't the full
quid. This puts a bit of a damper on things and the request of the in-laws to adopt Taro causes
Kimura to reconsider. He gives up his money-making schemes and, instead, collects tokens off
packets in the same obsessive fashion. it doesn't work and soon he's back to his old ways. No
easy moralising here.

Bridge of Resurrection (Modoribashi, NHK, 1993) with Higuchi Kanoko, Nezu Jinpachi and
directed by Saegusa Kenki.

This was a rather lyrical if weird film. Basically it was a fantasy about a young boy's attempts
to cope with losing his father, tied to a legend about a bridge near his home and with the theme
of cranes, particularly the folk-tale of the grateful crane.

Jun, the son of a weaver, Miyoshi Yoichi, lives in the Nishijin district of Kyoto, accidentally
causes the death of his father, Yoichi, a keen bird-watcher, while walking across Modoribashi,
the old wooden bridge near their home. Jun's mother, Sayuri, has run off leaving him alone.
The only one who takes an interest in him is Chiharu, his school-teacher. All this is conveyed at
the funeral which opens the film either through Jun's flashbacks or the gossip of the guests (one
of whom is played by Maki Fuyukichi, "Tonbei" from The Samurai).

Chiharu tells Jun of the legend attached to Modoribashi, that 1000 years ago a noble
(coincidentally also named Miyoshi) prayed for his dead father to come back to life while
taking his coffin across the bridge and the gods granted his request. Jun feels unable to do this
but instead asks his father's spirit to make him an adult. he does this because of his schoolboy
crush on Chiharu and his desire to help her. He falls from the bridge and is reborn as an adult
but only for the night.

In his adult form he is able to rescue her from a loan shark and the two become close over the
next few nights, planning marriage, but that final night Jun finds the bridge demolished by
workmen and the water drained and cannot make the change into an adult.

The crz;;c theme is drawn from the play the children are rehearsing about the crane who is
rescued by an old couple and in gratitude it takes on human form to help them weaving,
plucking her feathers to make the cloth until discovered by them. Both Jun and his mother are



likened to that crane and the image of cranes appears at intervals in slo-mo. Jun is like a crane
because he is transformed into something else to help another. ; Sayuri because she was found
by Yoichi in the same place as the crane in the story but with a sprained ankle instead of a
broken wing, and was taken in but then left.

The end is a bit jarring as we suddenly return to the reality of the new concrete Modoribashi
and a happy Jun skipping along it. I can't imagine he'd be happy with his mother and her- -
boyfriend who came to claim him, as they are both rather hard, shady characters.

Zu Warriors From the Magic Mountain (Hong Kong, 1983). As I'm, sure nearly all of you
must have seen thi$ extravaganza at one time, I won't repeat the plot. I thought it was huge, a
lot of fun with some gentle swipes at martial arts films conventions and some stunning visuals.
The scenes in the cave temple are genuinely eerie while those by the pool are quite lyric. The
countess who heals - or attempts to - is reminiscent in her costume and gestures of the 'flying
angels' in the painting on the walls of the cave temple of Tun-huang. And of course, we had all
those impossibly flying warriors and sword fights (this curious Chinese tendency must have
been rather disconcerting for the Roman legion which encountered them at the Talass River, no
doubt).

Also full of spectacular battle scenes, like Inagaki on speed, was that Romanian epic, Vlad the
Impaler (Vlad Tepes) which probably bankrupted the country make I think in the early 80s.
Talk about casts of thousands. The odd thing I noticed afterwards (apart from the fact the lead
actor looked awfilly like old Vlad) was there were no women in it. No wives, no female
courtiers, nothing. The films dealt with his middle reign, starting with his taking the throne in
battle and ending with him arriving at Hunyadi's castle and being captured.

The Loyal 47 Ronin (Genroku Chushingura, Koa-Shochiku, 1941, directed by Mizoguchi
Kenji) was on one afternoon, at least part one was. Aaargh! Left us high and dry as Qishi and
Co. were about to set out for Edo, all hope of having the Asano family restored gone and so
free to move against Kira (a personage Barnabas Collins probably would have bricked up alive
in a cellar somewhere, talk about Charisma Two).

What made this film rather special, despite the vintage and consequent ratty soundtrack that
sounded like it had been recorded with a nail on a sheet of galvanised iron, was the attention to
the human side of this old warhorse, the little details that make so many Japanese films so
engaging. In this case, we saw the women of the piece - Lady Asano and Mrs Oishi, their
activities, feelings and thoughts, thus rounding out the story. Then there was Tokubei, Qishi's
hot-headed friend who'd been expelled from the castle years before and who made a pathetic
end with his son when denied a role in the proceedings.

For the rest, the b/w photography was striking - long travelling shots with lots of people,
especially in the opening sequences in Edo Castle with streams of courtiers in formal dress,
dashing back and forth. Asano's attack on Kira was quite frenzied and quite alarming. I just
loved watching them manoeuvre in the nagabakama (long trousers).

Now can we see part two? Please?



