


Welcome to the 45th issue of MAFFAPA, Martial Arts Film Fan (and
Asian Culture) APA, for October 1993. Contributions were sent by
the following people:

Robert Mallory, 129 Watauga Rd., Franklin, NC 28734

Howard and Robert Walsdorff, 103 Oliphant St., PO Box 247
Greenbrier, TN 37073

Mark Jackson, 2043 Isabell Rd., Port St. Lucie, FL 34952

Mike Haushalter, 109 Fernvue Drive, Coraopolis, PA 15108 (yes,
his town occasionally changes its name)

Jacqueline D. Sims, 309 16th Ave. No., Birmingham, AL 35204-2163

Susan Moyers Porter, 7324 Welton Dr. NE, Albuquerque, NM 87109

Amy Harlibk, 212 West 22nd St., #2N, Ny, NY 10011

Damon Foster, PO Box 576, Fremont, CA 94537-0576

Nikki White, 15 Duffus Place, Wanniassa, ACT 2903, Australia

Ron Lim, cover artist

Laurine White, 5422 Colusa Way, Sacramento, CA 95841

The deadline for Maffapa 46 is January 31, 1994. If your name
is not listed above as a contributor, you must contribute to the
next issue to receive it. Your contribution, at least one page,
must reach Laurine White by the end of January. Minimum contribution
is one page per issue, or 2 pages every other issue. Please send
16 copies of each page plus $1.50 to cover return postage. If you
don't send 16 copies, send your original pages, plus $1 per page to
cover copy costs. I prefer checks or stamps ($1.50 minimum)in
stamps) instead of cash, which is dangerous to send through the mail.
Don't forget a 9x12" self addressed envelope, so I can send Maffapa
46 to you.

The above comicstrip reminds me to mention the new 1live action
kiddy show, Mighty Morphin Power Rangers, now the most popular of
Fox Network daytime shows. Power Rangers started out as a live
action Japanese show, Ju Ranger, that was bought up by Saban, re-cut,
and re-edited with lots of new scenes added. What's left isn't too
recognizable as Ju Ranger.



A KWOONOSCOPE SPECIAL - CLONE-O-SCOPE!
by Robert Mallory

Hi-yuh! What is so special about this installment of Kwoonoscope?
I'm glad you asked! Not only will this appear in Maffapa (Kwoono-
scope's home), but this is also appearing in Damon Foster's wonder-
ful fanzine, ORIENTAL CINEMA AND VIDEO.
With all the fuss gamnerated by the 90% fictitious film DRAGON:
The Bruce Lee Story, I've noticed that a lot of the earlier "clone"
movies have reappeared on the video racks. Only sometimes the
wrong credits and/or picture appears on the video box, sometimes
this happens in the movie itself! Some of these films are known by
a few different titles. Going through sources too numerous (a
special thanks to Rocco Fattorusso and Nick Kalogeras) and too time-
consuming to tell, I have compiled the most accurate listing to date.
Naturally we start off with "the original copy" (misnomers
anyone?), Ho Tsung Tao, better known to film fans as-Bruce=fi+—Phig——
guy was so prevalent, some Lee imitators became Li imitators! But
more on that later. What's important to note is that by the end
of 1978, "Li" stopped doing exploitation films. By that time he had
fulfilled his contractual obligations that forced him to imitate Lee
in the first place. He also had improved both as an actor and a
martial artist and went on to star in some of the best Kung Fu films
of all! So let's examine his prodigious output, albeit not in order.
By the way, a small number of these were not exploitation films at all.

l Bruce Li - (real name Ho Tsung Tao) alias Ho Cheung Tao, Ho Tsun Tao,

Lee Roy Lung, Le Hsiao Lung and Shiao Lung. From Taiwan.

CONSPIRACY - 1972. Ho's first starring role.. a non exploitation film!

THE DRAGON DIES HARD aka SUPERDRAGON. Some versions have Yang Sze

footage spliced in. Others have footage from KARADO THE HONG KONG CAT
(Chang Li)

LEGEND OF BRUCE LEE aka THE IMAGE OF BRUCE LEE aka CHINESE CHREH
KUNG FU -

BRUCE LEE - SUPERDRAGON

GOODBYE BRUCE LEE, HIS LAST GAME OF DEATH aka NEW GAME OF DEATH (not
to be confused with Le film)

SUPER DRAGON AGAINST SUPERMAN aka CALL ME DRAGON (not to be confused
with Liang film)

ENTER THE PANTHER

BRUCE LEE, A DRAGON'S STORY

BRUCE LEE, WE MISS YOU

BRUCE LEE AGAINST THE DOUBLE CROSS aka THE DOUBLE CROSS (Angela Mao
and Paul "Bluto" Smith

SILENT KILLER FROM ETERNITY (Paul "Bluto" Smith and Angela Mao)

STORMING ATTACKS

EXIT THE DRAGON, ENTER THE TIGER (Paul "Bluto" Smith)

THE RETURN OF THE TIGER aka BRUCE LEE AGAINST THE DOUBLE CROSS
(costarring Angela Mao)

THE DRAGON LIVES aka KING OF KUNG FU (not to be confused with Le's
film), BEHIND BRUCE LEE, and BRUCE COMES ALONG

THE FIST OF BRUCE LEE

BLIND FIST OF BRUCE

BRUCE LEE THE INVINCIBLE aka BRUCE LEE THE INVINCIBLE aka GAME OF THE
THE DRAGON:. aka SHAOLIN KUNG FU AND BRUCE LEE

BRUCE LEE'S DEADLY 'KUNG FU



-

THE REAL BRUCE LEE - clips of Bruce Li, footage from Lee's Kung Fu
films and a Dragon Lee film at the end!

BRUCE AND THE IRON FINGER aka THE IRON FINGER fcostarring Bruce
Liang. For the first time two clones star in the same
movie and neither imitates Lee in it!)

GOLDEN SUN

DUEL IN THE TIGER'S DEN (Li plays a Japanese in a small role)

BRUCE LEE'S SECRET KUNG FU aka BRUCE LEE'S SECRET

CHINESE CONNECTION II aka FIST OF FURY PART II (Lo Lieh is the heavy)

FIST OF FURY II aka A FISTFUL OF THE DRAGON aka JEET KUNE, THE CLAW
AND THE SUPREME KUNG FU (Chen Sing is the bad guy, not
seen til near the end of the film)

THE IRON DRAGON STRIKES BACK

THE THREE AVENGERS aka LAMA AVENGER

BRUCE LI IN NEW GUINEA aka BRUCE LEE IN NEW GUINEA aka LAST FIST OF
FURY

THE DEADLY STRIKE (Not Le! T don't care what the box says!)

BRUCE LEE - THE MAN AND THE MYTH aka BRUCE LEE - TRUE STORY (was one
of the "Top 50 Grossing Films" according to VARIETY in 1977)

KUNG FU AVENGERS aka SOUL BROTHERS OF KUNG FU aka THE LAST STRIKE

EDGE OF FURY (Li's first film to make a million dollars in Hong Kong)

DYNAMO

REVENGE OF THE PATRIOTS aka THE MING PATRIOTS aka THE DRAGON
REINCARNATES (Bruce Chen in here too)

HE"S A LEGEND, HE'S A HERO

THE CHINESE STUNTMAN - Video box says film runs 83 minutes, but it
really runs 90 minutes. Dan Inosanto is one of the bad guys.
Alternate cut of this film is COUNTERATTACK, which Video Box
claims runs 105 minutes, but really runs only 85 minutes!
More fights in THE CHINESE STUNTMAN. COUNTERATTACK has
less fights and edits some of the fights it does have. It
has Harold Sakata tacked on to the story line, playing
himself with an 0ddjob hat that not only works but
magically returns to him! This we did not see in GOLD
FINGER. A slightly better dubbing job.

MACHOMAN (small part as a villain)

THE SHADOW OF THE NINJA

POWERFORCE aka DRAGON FORCE. Bruce Baron stars til Li finally ap-
pears and steals the movie away from him. Possibly Li's
last film despite announcements for Li to do two more
films after this. "But stii1l", forty films are nothing
to sneeze at! And that's not counting his pre-acting

days as a stuntman!
The only contender as far as sheer number of films, if not in quality,
lis Bruce Le. His personal style is a combination of Eagle, Tiger and
Snake form he learned in Burma, but you'll see little of it in his
Lee roles. A pity that. If Le was permitted to do what he person-
ally excelled at, his fight scenes would be much improved. As it is,
he remains my least favorite of the big three "Clones", Li, Le, and
Dragon Lee.
Bruce Le - (real name Huang Kin Lung). From Burma
HONG KONG 73 (a non-exploitation movie)
ENTER THE GAME OF DEATH aka NEW GAME OF /DEATH u(not: to be confused
with Li movie) aka KING OF KUNG FU

BRUCE, KING OF KUNG FU (He used "Drunken Snake" here)
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THE CLONES OF BRUCE LEE (mainly stars Dragon Lee, also Bruce Lai
and Bruce Thai (this last one not a Clone)

BRUCE'S FINGERS aka THE YOUNG DRAGON

BRUCE AND THE SHAOLIN KUNG FU (Part 1I)

BRUCE AND THE SHAOLIN KUNG FU Part II

THE YOUNG BRUCE LEE

RETURN OF BRUCE

MY NAME CALLED BRUCE

THE RETURN OF THE RED TIGER (non-exploitation film)

TREASURE OF BRUCE LE aka TREASURE OF BRUCE LEE

THE DRAGON RETURNS

BRUCE AND DRAGON FIST

BRUCE VS BILL (The "Bill" is William Louie)

GYMKATA KILLER (The last part of this film rips off RETURN OF THE
pRAGON, wvhich explains why Huang Cheng Li is listed is

Tpes __1n the credits as "Chick Norris")

THE NINJA STRIKES BACK (Harold Sakata)

BRUCE, THE SUPERHERO (has Bruce Pak pictured on the box. More on
this later)

RE-ENTER THE DRAGON

FISTS OF THE DRAGON

SUPER GANG

BRUCE'LE'S REVENGE aka BRUCE LEE'S GREATEST REVENGE

THE BIG BOXX PART II (not to be confused with similarly titiled Dragon
Lee movie)

LITTLE BIG MASTERS (I wish they'd make up their minds!)

FIVE DRAGONS FIGHT AGAINST THE TIGER
SALT, PEPPER AND SOY SAUCE (doesn't appear tii1 last third of movie)

BRUCE LE STRIKES BACK

RETURN OF FIST OF FURY

SEVEN MEN OF KUNG FU

TIGER BOXER

NINJA VS BRUCE LEE

BRUCE AND SHAOLIN BRONZEMEN

FISTS OF VENGEANCE

REVENGE OF THE KICKFIGHTER (costars with Richard Norton) aka BLACK SUN

FUTURE HUNTER (small role. Here Le is listed in the credits as Bruce
Li!) Hmmm... "only" thirty four films for Bruce Le!

Next in line is the muscular Dragon Lee, also known as Bruce Lei.

Who the heck is this guy really? Studied Hapkido and Animal Forms

in addition to his Taekwando.

Dragon Lee - aka Bruce Lei (real name unknown). From Korea. Funny
how none of the top three Clones are from Hong Kong

THE REAL BRUCE LEE - clips of Bruce Lee's pre-Kung Fu films, followed
by clips of Bruce Li Fights, then followed by Dragon Lee in
a Korean made ripoff of THE CHINESE CONNECTION

THE CLONES OF BRUCE LEE - Bruce Le plays second fiddle to Bragon here.
Bruce Lai and Bruce Thia also clutter up the works.

THE DRAGON, THE HERO - really stars John Liu. Dragon has a bit part.
Originally was called DRAGON ON FIRE til name was later
applied to another Dragon Lee film

DRAGON ON FIRE - retitling of the awful ENTER THREE DRAGONS, which

' ingludesuBruce Lea, Jackie Chin and someone called Bruce
Li (but that's not Ho Tsung Tao)

ENTER THE DEADLY DRAGON '
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MAFFAPA CONTRIBUTION FROM LAURINE WHITE, 5422 COLUSA WAY,
SACRAMENTO, CA 95841, (916) 332-7461

Only one novel I’ve read lately has had any relation to Asian
culture, since I haven’t found any new Asian political thrillers or

vampire novels. (There’s a great vampire story called BLOOD
BROTHERS by Brian Lumley published in pb recently, but none of it
pertains to Asia or martial arts.) The novel is CHIMERA by Mary

Rosenblum, new in pb from Del Rey, science fiction dealing with
what’s hot now, virtual reality, set a few years in the future.
"David Chen was determined to become a great virtual reality
artist." But there are problems along the way, like his lover, who
undertakes freelance (and highly illegal) assignments in the
virtual reality net. Now someone is trying to eliminate him as a
witness, and is striking at David, to bring his 1lover out of
hiding. The only thing Asian-culture-related is David’s relation
with his Chinese family. He has 3 sisters, but his father was
determined to pass the family business on through David, for which
he is unsuited and unwilling. David left his father bitter, forced
to hand the business over to a daughter (who had the ability for
it). When David is so severely beaten by his lover’s enemies, his
father is the only one with the money to pay for his rehab, the
broken bones and brain damage. His father may not think much of
David’s chosen profession, but at least they reconcile.

For another view of a father’s expectations of a son unable to
meet them, see THE WEDDING BANQUET. 1It’s a comedy produced by a
Taiwanese, about an only son who is gay in New York, and his
parents in Taiwan who want him to marry a good Chinese girl and
give them a grandson. His lover suggests that he fake a marriage
to one of his employees, from the Chinese Mainland, who wants to be
a painter but lacks a green card. This one is good. There are
several movies in circulation now dealing with China or Chinese
Americans. I didn’t see M BUTTERFLY (can’t say I really wanted
to), but other good ones are out. See THE JOY LUCK CLUB and bring
along a box of kleenex. THE STORY OF QIU JU is directed by
Zhang Yd{mod (RAISE THE RED LANTERN, JU DOU), stars Crang Z.c
(ditto), and I’m happy to say that it’s a low key comedy, not
horribly depressing like JU DOU. A young wife wants the village
leader to apologize, after he kicked her husband in the crotch for
an insult. She goes all the way to the top of the bureaucracy,
from town to city, to appeal to higher and higher officials. But
she’s also getting more and more pregnant, and travel with her
sister-in-law via cart and truck and bus isn’t easy. And the poor
sister-in-law has to carry the suitcases. The same theater is
showing prevues for FAREWELL MY CONCUBINE, about 2 boys studying
for the Chinese opera, which also looks very good.

A few weeks ago Fox Network ran GHOST MOM, a new tv movie with
Jean Stapleton and that guy from FOREVER KNIGHT. (Vampire fans,
don’t despair! New episodes of FOREVER KNIGHT are supposed to
resume in February on CBS, against SATURDAY NIGHT LIVE.) A
Japanese sword is found by Feds, who bring it to an archaeologist,
who identifies it as the priceless 6th century A.D. mythical Sword
of Ise given to Yamato-San. (A 6th century sword made of tempered
steel and:.it:dooks just like a samurai sword made a thousand years
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later??) Japanese gangsters had pried out the Stone of Ise from
the handle, but one of them swallowed it when shot by rivals. The
FOREVER KNIGHT guy is a doctor who operates on the wounded
gangster, and removes the Stone, which is taken by his mother for
a lucky piece. Some luck. She dies, but comes back due to
unfinished business. (Ghost Mom, remember.) She’d never told her
son that his father is still alive and (Amazing Coincidence! Wow!)
happens to be the archaeologist who identified the Sword of Ise.
So everyone gets chased and shot at by Japanese gangsters (played
by Chinese-Americans) trying to recover the stone. Too silly.

Chuck Norris is suing some video company over their using his
picture on the box, to sell the video version of a 20-year old kung
fu flick (latest title: KARATE HERO). Chuck says he was only in
the movie for 18 minutes, and he didn’t give permission for his
picture to be used. I’m sure this is the movie called YELLOW FACED
TIGER in Verina Glaessner’s book, and released to American theaters
in ’81 or ‘82 as MASSACRE IN SAN FRANCISCO (or something 1like
that). Not to mention that the mayor of San Francisco took
offense; all copies released in Northern California had a more
innocuous title. Chuck also took offense at the publicity back
then, at the use of his name and picture in the movie ads. He was
the main villain; Don Wong Tao, as a San Francisco cop, wiped him
out in the final battle.

Someone in Toronto sent a martial arts movie filmed up there,
TALONS OF THE EAGLE, about 2 cops infiltrating James Hong’s drug
gang. (Yes, once more James Hong does his hokey villain routine.
Doesn’t sound like a bad job, being paid to cackle, ham it up, and
embrace lovely people of the opposite sex.) The saving grace of
TALONS OF THE EAGLE (aside from a pretty end-credit song) is the
appearance of Pan Qing-Fu as the martial arts trainer who puts the
two cops through hell, training them in eagle claw, so they’ll give
a good performance in James Hong’s martial arts tournament. You’ll
remember Pan Qing-Fu, playing himself, the martial arts master, in
IRON AND SILK, who, at the end of that movie, went to Toronto (so
he could appear in movies like TALONS OF THE EAGLE). He has a
weapons duel with Eric Lee (playing James Hong’s bodyguard). Does
anyone want this tape? Or else I may tape over it.

Here’s something you may want to check out if you like Chinese

movie soundtracks, Once Upon A Time (n China : The BesrF of Chinese
Film Muse, Vol 1, arese Sarabande Records Inc., 13006 5af?co/
1., North /?a/&waac( Cﬁ’ ?/605.
It's a CD, should be about $13-$14. If you can’t find it in your
record store (in the soundtrack section), write to the company
about availability. The CD includes 2 2 selections from 8 Chinese
movies, including ONCE UPON A TIME IN CHINA, POLICE STORY 3 (Jackie
Chan), THE EAST IS RED and WICKED CITY, along with 4 other movies
that sound like romances or dramas. WICKED CITY is a live action,
unlicensed Hong Kong version of the Japanese animated feature,
YOUJUU TOSHI. (A dubbed version of the anime is being theatrically
distributed by Streamline, under the title, WICKED CITY.) Tsui
Hark produced the Hong Kong WICKED CITY, and it’s the first of his
movies that I’ve seen, that’s been a major disappointment. Nothing
new in it, no martial arts, just guns.and monsters.
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Show Business News From Japan

by Robert Walsdorff

Hiroyuki Sanada recently starred in a twelve part
mini-series entitled Koko Kyoshi. He played a high school
teacher in an all girls private school. A young student
falls in love with him. When she discovers that he is
engaged, she goes to extreme measures to break the couple
up. Lots of things are happening among the faculty and
students and between the faculty and students, just about
everything but studying in this popular trendy drama.

Tahara Toshihiko starred in the much publicized motion
picture Kacho Shima Kosaku. The Japanese press called it
"the most inspiring piece of casting since Dustin Hoffman
got picked to do The Graduate." He plays what is considered
to be the kind of Japanese businessman that most aspire to
be. It is guite a contrast from Rising Suh. Still it also
shows the negative side of Japanese business very strongly
while maintaining Toshi quite clearly as the hero. It is an
untypically restrained performance by Toshi, but one he
handles wonderfully.

Afro-Japanese star P.J. has been steadily gaining
popularity promoting reggae music in Japan. He performs in
both English and Japanese. Now 23, he has been performing
since he was 15.

Peter Falk recently starred in a special Japanese
television movie where he played an American detective who
comes to Japan to investigate the death of an American man.
The young man was visiting his Japanese mother, who had hid
the fact that she had a child. %His mother was an up and
coming fashion designer that felt that if people found out
about her son her career would be ruined. Falk has also
been seen in recent Japanese commercials.

Many Japanese rock groups are becoming more
international as far as the members are concerned. One
example is the group Psychedelix, consisting of 4 members
from 4 different countries. The common language between the
artists is English.

Popular Japanese singer Ozaki Yutaka, best known for
his dramatic interpretations of pop songs, recently died of
alcohol overdose while still in his twenties. Several of
his albums and singles have recently appeared on the charts
as his popularity has seemed to have increased with his
death.

Tokito Saburo won the Japanese equivalent of the
Academy Award. He recently returned to singing and
concerts.



Show Business News From Japan - Part Two

Matsuda Seiko has been in the mews a great deal lately
concerning an alleged affair with actor Jeff Nichols while
she was living in New York. Photos show them kissing in a
New York restaurant and Nichols leaving her hotel early in
the morning. Seiko, married to actor Kanda Masaki (after she
jilted Go Hiromi) held a press conference to deny the
stories are true.

Also making the news was Nishikiori Kasukiyo of the
group Shonen Tai. He has been involved romantically with
actress Okada Nama, who is six years older.

Actor Katsu Shintaro is attempting a comeback. His
career had been marred recently when he was involved in a
scandal with the police for possession of drugs. His plans
include a guest appearance in a movie, concerts, appearances
on television talk shows, and an autobiography.

Actress Sakurada Junko recently got married in Seoul by
the infamous Rev. Sun Myung Moon.

Yakusho Koji, perhaps best known by MAFFAPA readers as
the lead in NHK's drama Miyamoto Musashi, has been playing a
number of famous Japanese historical characters recently,
including Oda Nobunaga and Takeda Shingen. Still he tries
to return to the stage at least once a year because it is
what he loves best.

The popular western play Miss Saigon has recently been
performed successfully on the Japanese stage with a Japanese
cast.

Famous Japanese director, Itami Juzo, noted for such
movies as Tanpopo, was attacked by four men in a parking
lot. He was knifed and rushed to the hospital where he was
operated on and put into intensive care.
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HOWARD WALSDORFF P O Box 247 GREENBRIER, TN 37073-0247
NAOKI AND HIS FRIENDS VISIT TENNESSEE

Over the Labor Day Weekend of 1993, Naoki Nagashima and 3 of his
friends visited us in Tennessee. When Robert and I met our guests
at the Nashville International Airport, they did not have any luggage.
We knew something was wrong since our guests came from Japan without luggage.
Before arriving in Nashville, they were sight-seeing in Key West and Miami.
Theives in Miami had stolen their luggage from Naoki's rental car.
Our guests were 2 women: Yoko and Satoyo and 2 men: Naoki and Yoshinori.
We decided to go shopping for clothing and necessities even before
checking in' at the motel. We spent most of the day shopping together.
A friend, Martha joined us for dinner that evening at Shintomi, a
Japanese restaurant in Green Hills. The next day we got up early and
ate breakfast at Shoney's. 'I went with our friends to Mammoth Cave in
Kentucky. Robert did not go and stayed at home to prepare for the
evening. However, Sunday afternoon, Robert accompanied our friends
while I stayed at home to prepare for the evening. Robert took the video
camera when they went horse-back riding in Nashville and visited
the conservatory at the Opryland Hotel. 1In the evening, our guests in
addition to our friend, Noriyuki, who is a student at Belmont in Nashville
and a brown-belt at Taylor Hayden's Karate Center, came to our house.
My mother cooked dinner and Robert and I did the serving for our guests.
We watched videos of Robert's recent trip to Orlando and Tampa, Florida.
The rest of the evening, our friends sang Japanese songs along with
our karaoke machine. They had such a good time that they were relunctant
to go home. Monday, we took Yoko to the airport since she had to return home.
I joined the rest of our guests for shopping in a huge outlet in Kentucky.
Later we stopped in Clarksville to visit Mr. and Mrs. Collins at their
home. Mrs. Colins was born in Tokyo & is a friend of Naoki's mother.
That evening our guests met 2 of our American friends and we ate together at
Goten, a Japanese restaurant in Nashville. Tuesday, businesses reopened
and we replaced Yoshinori's traveler's checks. We spent the rest of the day
shopping at various malls in Nashville, "the city of shopping malls".
At the end of the day, Noriyuki joined us at Kobe Steak in Nashville.
The next morning, our guests flew back home to Japan.

COMMENTS ABOUT THE PREVIOUS A.P.A. ’

Jacgueline D. Sims: I enjoyed your essay regarding your eventful month
of April 1993.

Patricia Gonzalez: I liked reading KANZAKI SCHOOL OF JIUTA MAI & THE SPIRIT
THE SPIRIT OF KENDO.

Continued



HOWARD WALSDORFF
COMMENTS/Continued

MARK JACKSON: Your opinions of the actors who portrayed Bruce Lee in
various dramas (DRAGON: NO RETREAT, NO SURRENDER; etc.) were interesting
to me. Thank you. I agree with you that Jason Scott Lee doesn't resemble
the late Bruce Lee, but Scott was convincing in the role of Lee.

LAURINE WHITE: You were so lucky to be able to see a Taiko performance
'live". I hope that I may see a Taiko group perform "live" someday.

VIDEO REVIEW: HISSATSU SHIKAKENIN

The series, HISSATSU SHIKAKENIN, is based on the feature film, ASSASSIN'S
QUARY .

The cast includes Ogata Ken as "Doctor" Baian Fujuki; Yamamura Soh as
Boss Otowaya; Nakamura Tamao as his wife, Okura; Hayashi Yoichi as

Sanai Nishimura, a fencing instructor with a wife and son; and Tsusaka
Masaki as Senzo who works for Otowaya. The Otowaya run an employment
agency, but secretly they also hire assassins when Boss Otowaya approves.
The assassins are Baian, Sanai and Otowaya. However, the people they
assassinate are always villians.

An episode entitled, A WOMANSYS REVENGE, is a good example of the series.
Kameya Risuke, a merchant, goes to Boss Otowaya to hire hire assassins

to avenge his daughter. She was raped by young men of wealthy merchants
and she was in shock as the result of being raped. Their fathers paid off
the judge, O0i Yodayui, so they got away with their crime. Boss Otowaya
agreed that they should be punished for hurting Keameya's daughter

and the other young girls that they raped.

The sub-plot is about Okura and Oi Yodayu who is blackmailing her by
threatening to reveal her past of being a pickpocket when she was a
youth. She is afraid to tell her husband about it. When a tinsmith

in the neighborhood is thrown into jail, the tinsmith's family is

in trouble without him to support them. Okura sells her ornamental hair-
pin to pay for his bail.

Sanai, the fencing-instructor has a wife and son. He likes having a
family and believes in sharing the good and the bad together as a family.



HOWARD WALSDORFF

VIDEO REVIEW CONTINUED....

The viewer learns that Sanai is a man of honor. After Sanail defeats
0i in a duel, Senzo tries to steal 0i's money purse, but

Sanai stops him saying that he would be less of a samurai if he stole
from a dead man. Hayashi Yoichi is very convincing as an honorable
samuari even if he is secretly an assassin.

Yamaura Soh is excellent in the role of Boss Otawaya, and gives a strong
and convincing performance. In this episode from the series, he
shows how to handle a blackmailer.

Ogata Ken is a great actor and portrays the doctor/assassin very
well that the character becomes almost real to the viewer. His performance

is memorable.
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Mar k Jackson/ 2043 Isabell Road/ Port St. Lucie, Florida/ 34952/
B05/337-2303.

Hello, Everyvone,

I must begin with exciting news. I have had radial keratotomy in my left
eye and, where I was previously 20/400, I am now 20/20. Before the
operation, I could not even see the big "E" the doctor projects on the
wall when he places the "mask" on your head and adjusts the strength of
the lenses for each eye as he projects the letters in progressively
decreasing size (my right eye was my "good" eye since I could use it to
see the ghost of the "E"). I shall have the operation on my right eye on
December 2 and I look forward to seeing 19%4.

For some time, I have been aware of a program on the "Comedy Central’
cable channel called MYSTERY SCIENCE THEATER 3000. The premise of the
show is that, at some point in the future, a man named Joel is drafted for
duty on a spaceship where his only companions are robots programmed to act
like humans. To keep him entertained, the scientists back at the base
broadcast "cheesy" movies. Movies which are so bad that they easily lend
themselves to ridicule as Joel and the two robots make wisecracks while
watching the films. While I was intrigued with this premise, I had never
watched this show until their target was the Joe Don Baker epic Mitchell.

The movie in question features Joe Don Baker as an incorruptable cop named
"Mitchell" (hence the title). 1In this film he --

Well, okay, friend, if you insist.

Before I detail the plot, my friend the Ninja wants me to describe the
film®’s "vomantic interlude." He’ll have a fit if I don't.

Taking a rest from his pursuit of evildoers, in San Diego, California, the
romantic interlude begins in Mitchell’ S apartment with him sitting on his
living room couch reading a copy of Playboy magazine (with his .38 Special
resting on the adjacent cushion). There is a knock at the door and he
grabs his pistol before he answers it. Opening the door he finds an
attractive blond named Greta (played by Linda Evans) in a floor length fur
coat. Despite the obvious fact she has been sent as a bribe by the crooks
he is chasing, he invites her inside and she removes her fur coat to
reveal a designer dress and black leather boots. She accepts his offer of
a beer and Joe Don gets to do his Cary Grant bit by pouring the beer in a
glass before handing it to her. Then his hand shakes and he spills the
beer down her black leather boots. Which leads to

ThHE CLassSIC SRHILOCK B MOVIE [LINE OF &Ll TIME!
Ready, friend?

Drumroll

Cymbal Crash!

Let’s hear it.



Eventually, they extend their relationship in another part of his
apartment (however, Mitchell continues his relentless pursuit).

The target of his pursuit is a mobster portrayed by Martin Balsam (who
also portrayed the detective who had the unfortunate run—-in at the top of
the stairs in Psycho). Eveentually, he and his bodyguard, portrayed by
Merlin Olsen (MERLIN OLSON?), board a cruser and manage to sail within a
few miles of Mexican territorial waters when Mitchell arrives in a
helicopter -- which is running out of fuel! Since Balsam and Olsen
(sounds like a law firm) are both in one of those makeshift towers which
boaters can set on the roof of a cabin, and Olsen is shooting at the
helicopter with an M1é6, Mitchell has the helicopter crew tie a rope to a
C02 tank so it hangs suspended under the helicopter. Then, they fly over
the cruser with the tank crashing through the tower. Before the impact,
Olsen drops the M16 and the two evildoers rvetreat inside the cabin.

Mitchell climbs down from the helicopter to drop on the cabin roof and
Merlin Olsen leaves the cabin and steps on the deck to do battle.
Mitchell beans him with a plank of wood from the debris left by the tower
and tries to move in but all he can get in is an elbow smash before Olsen
picks him up in an airplane spin and dumps him on the deck. O0Olsen then
tries to climb up to the cabin roof to retrieve the M1é but Mitchell
manages to grab a rope and tries to strangle Olsen before he reaches the
roof. Then, Olsen retaliates with his elbow smash and proceeds to beat
Mitchell bad (ever hear of getting beat good?). Finally, he throws
Mitchell back to the deck but the M1é6 has also wound up back on the lower
level as well. Then, Mitchell sees a small harpoon, the size of a man’s
arm, mounted on the inner side of the boat as Olsen descends the ladder.
He reaches for the harpoon Jjust as Olsen reaches for the M16. Both armed,
they turn toward each other and ...

Well, vyou gotta see the film to know (ain’t he mean?). The MYSTERY
SCIENCE THEATER 3000 presentation is an excellent showcase with
screamingly funny comments from Joel and the gang (e.g. the film is set
during Christmas so when we see MItchell sprawled over his bed with
fifteen empty beer cans and an empty bottle of scotch scattered around the
bedroom they say "Look, a Joe Don Baker Christmas.") If you missed it
when it was broadcast on October 23, watch the listings and see the rerun.

I was late with this MAFFAPA due to my operation so I shall exit stage
left and wish you all the best. SEE YOU SOON!



Tales of the Little Lotus Girl 2

Hi fellow Asian film fans. It's been
a busy summer for us here in Moon.
Since last 1Issue I caught a Jackie
Chan Double feature (Dragons Forever
and Police Story II) the Cleveland
Arts Building. I also saw Hard Target,
which I've seen three times. Great
film if you bhaven't seen it. I also
picked up the directors cut of "The
Killer" on Laser Disk which I hope
to review for next issue. Speaking
of the Killer has anyone seen Undeclared
War starring Danny Lee? Last but
not least there's a Jackie Chan and
John Woo film fest playing this weekend
in Pittsburgh. (The closest city to
where I 1live) I'll 1let you all know
more about that next issue to. Well
that's about it except for a interview
with John Woo from the August issue
of The New Yorker.

H3TTIM 3HL

As a master of kinetic filmmaking, John Woo embodies the greatest
strengths of the contemporary Hong Kong movie industry that
Spawned him: wit, action, speed, unpretentiousness, But Woo's
crime films, war movies and comedies —most starring Hong Kong
matinee idol Chow Yun-Fat—are more than just expert genre pieces;
they're also stirring accounts of honor, loyalty, brotherhood and,
heroism in the face of violence, betrayal and corruption. With Woo's
latest film HARD BOILED just entering national release, and his
first American film scheduled for release this fall, the time seems
right to screen four of his previous movies in a concentrated, explo-
sive, action-packed weekend. Three of them are Cleveland premieres.

BAENEY,
@Dﬂﬂ@@m 5

p'@

-~




|

ONWARD AND UPWARD WITH THE ARTS

BLOOD TEST

His hyper-violent vision made director John Woo o legend in Hong Kong and
tn American art houses—but now he’s Playing by Hollywood's rules.

Woo: Like Peckinpah, with
a sense of black humor.

S LOOD does make a nice red,” the
B movie critic Dwight Macdonald
once noted. The bloody spec-
tacles created by the Asian director John
Woo are rhapsodies in red—wall-to-
wall splatter art, fancy gushers. In most
Hollywood action films, the weapons
seem loaded with magic bullets that
spare innocent bystanders and waste
only the bad guys. In Woo's free-for-
alls, innocence is no immunity; anyone
caught in the field of fire is fair game.
Set against the neon signs and corporate
logos of Hong Kong, a visual clatter
that Don DeLillo has identified as “the
Esperanto of jet lag,” Woo’s cops and
hoods (tough to tell them apart) shoot
paths through mobs of hysterical, hand-
flapping onlookers. A ward full of pa-
tients is perforated in “Hard-Boiled.” A
night-club singer is blinded by a gun
blast in “The Killer.”
The model for Woo’s mayhem is
Sam Peckinpah's multi-climax Western

BY JAMES WOLCOTT

“The Wild Bunch,” where the robbers
clutched little old ladies to their chests
as human shields. Certainly the way
Woo signs his characters’ death cer-
tificates shows a Peckinpah flourish.
Like Peckinpah's targets, Woo’s take
such powertul hits that their deaths be-
come balletic spins, the blood spurting
in slow motion from their bodies like
lopsided bubbles. What makes Woo
more than a Peckinpah impersonator
is the goofy black humor he employs.
In “The Killer,” blinded lovers crawl
right past each other. “Hard-Boiled,” his
homage to Peckinpah's “The Killer Elite,”
features an absurdly epic firefight in a
hospital, with bodies launched from
morgue trays like torpedoes, SWAT teams
spidering the walls, and, to cap it all,
Woo's hero—the smooth-moving Chow
Yun-fat—quieting a squalling infant
with an improvised rap song. He cradles
the infant with one hand, keeping his

n hand free. “Hey! X-rated action!” he
tells the kid as he blows an abdominal
hole through his next victim_

The irresponsible, anarchic rush of
Woo's power pulp—his sweeping cam-
era, his razor cutting, his architectural
destruction—has made him 3 legend
among movie nuts who prize sensation
over sensibility. Word would travel up-
town in New York whenever a2 new
Woo arrived in Chinatown, A writer 1
know said that when she saw “Hard-
Boiled” during its recent run in Green-
wich Village she was surrounded by
young men who seemed to be collec-
tively sighing with relief thar they
weren't stuck on a date 3 “Sleepless in
Seattle.” At last, a real guy movie, And
when 1 caught Woo's first Chow Yun-
fat hit, “A Better Tomorrow,” each
over-the-top burst of yiglence was
greeted with the chant “Woor Woo!”
(Between the bursts they read the sub-
titles aloud to each other.)

Other directors have caught the bug.
Woo's admirers include Quentin Taran-
tino (“Reservoir Dogs”), "Abel Ferrara

UMPHREY / O. KARPINSKY
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(“Bad Lieutenant”), and Sam Raimi

(“The Evil Dead”). With “The Killer” |

being released on laser disk (an Ameri-
can remake is also planned), “Hard-
Boiled” a hit in art houses, and his first
American film, “Hard Target,” about to
open, John Woo has become the most
exciting cult-icon director from overseas

since Sergio Leone put Clint Eastwood

in a poncho.

So how does it feel to be the next big
wave? :

“I'm very discouraged,” John Woo
says over dinner in Los Angeles. “I'm
very depressed.”

Oh.

Born in 1946, in Canton, Woo
moved to Hong Kong, with his family,
at the age of four. He began fooling with
cameras as a schoolboy, shooting little
films of his own in 16mm. and Super 8.
While still in his early twenties, he be-
came a script supervisor at Hong Kong's
Cathay Film Company, apprenticing
under the martial-arts-ilm master
Chang Cheh. On the soundstages, ev-
erybody was kung-fu fighting. After
switching to Golden Harvest Studio, in

1973, Woo began directing his own fea- _

tures, codrdinating the grunts and gri-
maces in such quickies as “The Young
Dragons” and “Countdown in Kung
Fu.” He didn’t emerge from the pack
until “A Better Tomorrow,” a lavish
1986 homicide spree starring Chow
Yun-fat which inflated gangster rivalries
into a species of holy war, The critical
and financial success of “A Better To-
morrow,” which spawned a pair of se-
quels and a slew of imitations, made
Woo the top draw in the Asian action
market. His movies became the region’s
most exciting export since Bruce Lee.

A man of slight build, usually dressed
in a white shirt and light slacks, he
doesn’t loom against the horizon as a
Leader of Men and a law unto himself,
like so many veteran directors. (Peckin-
pah seemed to bring his own clouds.)
There’s a notable lack of ego muscle in
his speech and manner. He doesn’t
strike you as the sort of genius-at-work
who is intent on making those around
him bend. Indeed, Woo, who has
moved to Los Angeles with his wife and
three children—in part as a protest
against the 1997 reversion of Hong
Kong to the Chinese (he’s a staunch
anti-Communist)—can’t smoke in his
own house. He's forced to smoke in the
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} back yard. “My children used to put little
» Motes in my cigarette packs—'Please
don’t smoke, Daddy,’ and ‘We want you
Wwith us a long time.’ " When we dine at
Joss, a Chinese restaurant on Sunset
Boulevard, where Woo is greeted with
bows, the Marlboros remain in his
pocket until the end of the meal. It's
' July, the month before the ordinance
that bans smoking in all Los Angeles
restaurants goes into effect, but he isn’t
taking any chances—a curious caution
for the king of overkill.

With Woo is his assistant and inter-
preter, Jule Gilfillan, 2 U.S.C. film-
school graduate, whose short “My Glo-
rious Paradise” recently played New
York’s Asian-American festival. Woo
speaks English with initial pauses, be-
coming more at ease after the first few

| sentences. He consults with Gilfillan

: only when a particular phrase has him

f‘ stumped. The soothing atmosphere of
the restaurant fosters civilized chat. It's

' not the kind of raucous joint that Chow

. Yun-fat would shoot his way out of, or
into, blowing busboys through the
swinging doors. Again, Woo says, with-
out self-pity, as a simple fact, “I'm de-
pressed.”

The source of his heartburn s the
sour time the ratings board has given
him over “Hard Target™—a hunt for
human game starring  Jean-Claude
Van Damme, Yancy Butler, Lance
Henriksen, and Mr."Warm Oatmeal
himself, Wilford Brimley, who steals the
show bouncing on a horse. Boy, can he
bounce! The board keeps branding
“Hard Target” (it's slated to open this
week) with an NC-17 rating—the kiss

* of death for a major studio releage. Uni-
versal Pictures didn't sign Van Damme
to a three-picture deal to have him play-

* ing at the art houses at midnight. (There

. have also been rumors that Van Damme

. himself leaned on the film in order to

i get maximum audience attention.) For

 Woo, the frustration with the ratings

- board comes from his not being able

' to pinpoint what needs to be fixed to
secure the necessary R. “In Hong Kong,
I can do what I want. If there is prob-
lem with government censors, they will
tell me, ‘We don’t like this, this i too
much,” and I can work with that. But
here it's not specific. 'm not cutting en-
tire scenes, just frames from scenes. But
T have to guess at what they want toned
down.” With each set of excisions (it

e e el i M

took seven tries before “Hard Target”
carned an R), the film's rhythms have
developed more of a twitch.

The audience testing of the film also
took him down a peg. In Hong Kong,
his films were never subjected to this
kind of polling. According to one
source, the early edits of “Hard Target”
reflected the American movies of the
seventies on which Woo cut his chops—
the dazzling tours de force of directors
such as Martin Scorsese, Brian De
Palma, Francis Ford Coppola, and
Walter Hill. What Woo discovered, to

his dismay, was that audiences have |

dumbed down since then, Despite their
steady diet of rock-video collages, the
members of the MTV generation are
baffled by flashbacks, parallel construc-
tion, split-screen images. If a story
doesn't follow a straight line, it draws a
big “Huh?” from Beavis and Butt-Head.
So some of Woo's fancier tropes had to
be snipped, along with the gorier bits,
Although much of what remains is fairly
gross. The movie bogs down whenever a
fat sleaze who promotes a New Orleans
phone-sex line is subjected to verbal ha-
rangue and torture. Such one-sided
beatings—pummellings of people who
can't protect themselves—have always
been a major weakness in Woo's work,
turning the camera itself into a bully.
Despite this blind spot, Woo recog-
nizes that the national mood has curdled
on screen violence, With TV chiefs vol-
unteering to label violent programming,
a conference on TV violence being
shown live on CNN, and movie critics
such as Michael Medved taking a pater-
nal tack, he acknowledges that in the fu-
ture he may have to dole out the ketchup
in dribs and drabs. He set a water glass
in front of Jule Gilfillan. “For example, if
I was going to shoot someone sitting
where Jule is sitting, I would want to
show the bullet shattering the glass be-
fore it hits the body—all in 2 straight
line. But now I might have to have a
closeup of the glass shattering, then cut
to the body slumped in the chair.”
Gilfillan obligingly snapped her head
back as if she'd been shot. For a2 wild
card like Woo, used to going “balls out”
(to use Gilfillan's phrase), being forced
to muffle his approach closes him off
from his crazier impulses.
Which show themselves not only

65

imp of the perverse. While making
“Hard-Boiled,” he was bothered by the
lag time of the explosions at Chow Yun-
fat's back as the actor hustled through
the hospital with a fake infant tucked
under his arm like a football. When the
assistant director balked at rushing the
explosions, not wishing to shorten the
margin for error, Woo insisted on deto-
nating the charges himself. Study
“Hard-Boiled” closely, and you'll catch 3
flinch of surprise on Yun-fat's face as a
fireball nearly blows him into the next
continuum. Yun-fat managed to emerge
mostly unscathed. “His hair just burn a
| little,” Woo says. If he sounds blithe

I about the incident now (especially given
AT - A —

the fact tha!: stuntmen apd actors have
died in movie-set accidents), it's not be-
cause he’s callous. Fron his tone, it’s
clear that he values Yun-fat as an actor
and as 2 ﬁ-icnt_:l. But W, has a particu-
lar fury in getting the sh. right, no mat-
ter what.—‘fo the Point where it may
warp his judgment.

Woo pushes himgelf , hard as he
does the rest of the ynje o, - film,
he was frustrated by 5, actor's reluctance
to pound his head .0 a meatloaf-
shaped slab of carth, ‘) injure myself,”
the actor complained, «f 114 pi "7y
show you how simple ;. is,"” Woo re-
calls. “And 1 slammeq my head into
the slab. About tWeNty times. ‘See? I feel

onscreen but on the set. For a quiet, un-
assuming sort, Woo entertains quite an

!
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Thie time I will do my contribution on animation. In
general I prefer Japanese animation over American animation (with
the exception of Conan the Adventurer and Batman-the animated
series).

Moet American animation has so0 many restricitons that it is
hardly worth watching. Characters don’t die and they always make
a full recovery after they are injured. Characters are always
none the worst for wear after injury and there are no scars,
limpe or really bad brulse marks.

About the only restriction I can find in Japanimation is the
fact that the pubic area is not shown clearly and in the adult-
themed ones I have seen they show nudity but they don’t show
penetration in the sex ecenes. Since they show that much nudity
they may as well show it all in my opinion.

A lot of the men I have seen in Japanimation are far
prettier than the women. The Vampire Hunter D and Windaria
movies are a good example of this fact.

Sometimes women are treated like objects of lust in some of
these movies. Sometimes there is a lot of unneccessary nudity.
If the nudity does not help move the storyline along it can be
left out in my opinion.

But these are minor grievances 1 have with Japanimation. At
least they don’t insult your intelligence by offering shows the
Smurfs, Denver the last Dinosaur and Widget like American
animation does. (smile)

I also feel that although Japanimation has a lot of
violence, gore and nudity it is still more like the real world
than the watered down perfect world stuff they show here.

There is hope now. I watched the Fox network show "Power
Rangers". It looks like America is finally discovering at least
some of what we have been watching and enjoying for years.

Recently there was a big controversy over whether the local
station where I live should keep showing the show "NYPD BLUE". X
watched this show to see what all the fuss was about. I thought
that there was more violence and nudity than this in the "HOKUTO
NO KEN" animated televison series and yet they allowed that show
to stay on the air for over 150 episodes. (smile)
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Sorry to be so long out of touch. Don't underestimate how much time a baby takes from your life!
What follows is the text of several magazine articles (| hope) of interest!
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Fling

(Chinese producer Hsu Feng’s new film
‘Farewell to My Concubine

Veronica Chambers

...The film
explores the
complexities of an
illicit love affair in
the opera world
in Beijing, China.
Its director is
Chen Kaige who
swears Hsu gave
him utmost
freedom to use
his own ideas in
translating the
screenplay into
film. Hsu’s
previous films
have won top
awards in Taiwan.

Full Text COPYRIGHT K-Ill Magazine Corporation 1993

hey call her the woman war-
Trior, though she looks more

like the cover-girl actress she
once was. In the nine years since
Madame Hsu Feng founded her
Hong Kong-based production com-
pany, she has produced 24 films.
Among the most recent: the ac-
claimed Five Girls and a Rope and
Red Dust, which won seven Gold-
en Horse Awards, the Oscars of
Taiwan.

Her latest, Farewell to My Concu-
bine, tracing a Beijing opera-world
love triangle, recentlr bowed at the
Cannes Film Festival. According to
tradition in Beijing, men play the
female leads, so when the concu-
bine falls in love with his married
male costar, their lives take on truly
operatic overtones.

“Many directors wanted to make
it,” says Hsu, “but nobody would
finance it” because of the provoca-
tive subject matter.

Unafraid of controversy, Hsu put
up the cash and entrusted director
Chen Kaige with the project. “As a
producer, Madame Hsu Feng never
bothered me,” he says. “She read
the screenplay, but there’s a dis-
tance between a screenplay and a
film, and she let me travel it
alone.” 0
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...Relatively few
films from the

Chinese mainland

were shown at
Hong Kong’s 16th
annual film
festival. The best
film at the 1992
event is a
Taiwanese feature,
‘A Bright Summer
Day,” an epic four-
hour film built
around a stabbing
event.

As a gift for the Chinese new
year—which begins on Januar

23rd— Credit Lyonnais this wee

unveiled the feng shui men’s pre-
diction for 1993, the year of the
cockerel. A shaky first quarter is
to be followed Z;y a good mid-
year, a bad tumble in October
and a record high at year-end.
The market will be more stable
than in 1992, the year of the
monkey, when the monkey was

thrashing turbulently in deep wa-
ter; the cockerel will be happily
splashing in a shallow stream.

The Hong Kong head of Credit Ly-
onnais Securities took extreme
pains to point out that neither the
firm nor its institutional investors
base any of their decisions on the
feng shui advice. He did not ex-
plain why not. 0

Absent Friends

(At The Hong Kong Film Festival)

Full Text COPYRIGHT Economist Intelligence Unit Ltd. 1992

ow in its 16th year, the
N Hong Kong film festival

reaches 21 in 1997, the
year China repossesses the
Crown colony. Willy nilly, it has
become the ?i/t-mus paper for po-
litical as well as artistic trends
throughout the region. What is
shown in Hong Kong and, more
important, what is not is a pointer
each year to the way the wind is
blowing.

The most conspicuous feature of
the 1992 festival has been the
dearth of pictures from China. In
the mid-1980s one could count
on at least half a dozen movies
every year by bright, talented
young film makers fresh out of
film school in Beijing. Several of
these, including Yellow Earth and
Red Sorghum, became instant
classics. This year there was one,
co-produced with Hong Kong
and directed by a 75-year-old vet-
eran who has been making films
since the communists overran
China in 1949. The breath of

fresh air that blew through Chi-
nese cinema in the 1980s is
nowhere to be seen in Hong
Kong this year. It was not for
want of trying by the festival se-
lectors. They asked for and were
promised a documentary on

China today which would have
shown, among other things, the
aftermath of the events in Tianan-
men Square in mid-1989. Awful-
ly sorry, said the Beijing authori-
ties when it was too late to line
up a replacement, but the copy-
right is owned by television and
we are just the film bureau.

Hong Kong also asked again for
two films it was denied last
year—Bloody Morning, an adap-
tation of Gabriel Garcia Mar-
quez’s Chronicle of a Death

Foretold, and another documen-
tary, this time about China’s
treatment of the handicapped.
Nothing doing. It tried, too, for a
reputedly excellent and politically
uncontroversial film called The
True-Hearted, about a retired
opera singer living alone in Can-
ton and his first meeting with a

=
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grandson he had not seen since
birth. Love to oblige came the re-
ply, but we are thinking of sending
it to a bigger, competitive festival.
And that, doubtless, will be the last
that is heard of it. These days Chi-
na does not seem to want anyone,
even its own people, to see its best
films (unless they are co-produc-
tions, in which case the overseas
financier retains foreign distribu-
tion rights).

China’s present cinematic cau-
tion—a product of unease about
future political developments—has
left others to pick up the artistic
standard. Taiwan contributed a
movie that outclassed every other
film in the festival. A Brighter Sum-
mer Day is not quite new. London
saw a three-hour version at its own
festival last November. Since then
the director, Edward Yang, has
added another hour and the gain in
breadth, depth and understanding
is as striking as when Kevin Cost-
ner bumped out his three-hour Os-
car winner Dances with Wolves to
four hours for a special edition.

A Brighter Summer Day is an epic
work. Around a simple, apparently
meaningless incident which hap-
pens right at the end (the stabbing
of a young girl by her boyfriend),
Mr Yang constructs a family saga
that seems to embrace every as-
pect of Taiwanese society circa
1960—from teenage gang warfare,
through the legacy of Japanese oc-
cupation and the workings of the
secret police to the progressive en-
croachment of American culture,
the impact of Christianity and aspi-
rations for a better life.

If the film seems pessimistic, that
is an illusion. The message that
audiences are meant to infer is that
that was then, this is now and that
people have it in their power, in
the words of the Elvis Presley song
“Are You Lonesome Tonight?”, to
fashion for themselves “a brighter
summer day”. “To me”, Mr Yang
says, “tragedies wake people up.
The best way to avoid a tragedy is
to show one.” 0
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Chinese Crackers:
At The Hong Kong Film Festival

...The Hong Kong
film festival
presented some
fine movies from
mainland China
which were
satirical or
guardedly critical
of the state. Such
works are
surprising only
four years after
the Tiananmen
Square massacre.
A few of the films
are described.

Full Text COPYRIGHT Economist Newspaper Ltd. (UK) 1993

he best films to be seen at

the Hong Kong International

Film Festival this year all
came from China and had many of
the qualities once associated with
the Italian realists and with that
quirky brand of Czech humour evi-
dent during the Prague spring. Yet
four years ago, after the Tiananmen
Square massacre, many wrote off
the Chinese cinematic new wave
as finished for at least a generation.

The most heartening film in Hong
Kong was the latest by Huang
Jianxin who, in 1985, made the
sharpest satire on state bureaucra-
cy ever to come from Communist
China in The Black Cannon Inci-
dent. He seemed at great risk in
the post-Tiananmen backlash. Yet
here he is, in 1993, with Stand up,
Don’t Bend Over. It is an equally
uproarious satire, this time at the
expense of the new entrepreneurial
class. Huang Jianxin spares neither
old Communists nor new.

Old-style cadres setting their teen-
aged daughters to spy on the
neighbors attract the same rough
treatment as up-and-coming
whizz-kids, whose enthusiasm for
the new creed of greed outstrips
their commitment to humanity and
civility.

The resurgence of humour is one
of the most hopeful signs in Chi-

nese films and the Hong Kong fes-
tival opened with a film paying
unashamed tribute to the lighter
side of life. For Fun, directed by
Ning Ying, who studied for seven
years in Rome under Bernardo
Bertolucci, is about Peking Opera
buffs who form a senior citizens’
club, whose members can com-
pare the finer points of old-time
performances. The film is heart-
warming because it rises above its
narrow subject-matter to become a
universal portrait of old people
everywhere.

China’s big gun for 1993, also
about Peking Opera stars, will be
Farewell to My Concubine. It is the
newest film by Chen Kaige, whose
Yellow Earth was one of the first
films of the Chinese renaissance in
the mid-1980s. It was to have been
in the Hong Kong festival but was
withdrawn at a late stage, clearly
with its sights on a top award at
the Cannes festival in May.

In the absence of this film, the
finest Chinese films in Hong Kong
were The True Hearted and Mama.
The former, playing in town out-
side the festival, is a simple story
by Sun Zhou about a small boy liv-
ing with his maternal grandfather
after his parents’ divorce. In terms
of reference you reach for the high
est comparisons: this is in the
same warm, humanist tradition as
Bicycle Thieves and Pather Panchali.
Mama, directed by Zhang Yuan in

B
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black and white, is a study of a
mentally disabled child. It looks
painfully authentic but is in fact
acted throughout.

What the director is trying to un-
derline is the still considerable
room for improvement in state fa-
cilities for treating the mentally
handicapped.

Mr Zhang made the film outside
the state system with funds
scratched together from various

sources. It will benefit from the
new arrangements under which
Chinese production companies are
empowered to become their own
distributors and, for the first time,
to market their products overseas
independently of the state-run im-
port/export organization. Hitherto
the requirement to channel films
through this body has been one
means by which the central au-
thorities controlled the face Chi-
na’s film makers presented to the
world. 0

Splash of the Cockerel

(‘Feng Shui’ Predicts the Stocks —

Pretty Well)

Full Text COPYRICHT Economist Newspaper Ltd. (UK) 1993

F inancial theorists have spent
decades trying to drum it into
brokers and investors that ef-
ficient markets are unlikely to be
outguessed by stock analysis, no
matter how canny. Mai/)be the pun-
ters will be convinced by confirma-
tion from an improbable source,
Hong Kong's feng shui men.

Feng shui—the two Chinese char-
acters stand for “wind” and “wa-
ter”—is a 4,000-year-old technique
for improving your chances in life
by arranging furniture, travel dates,
choice of mistress and so on in a
way that takes best advantage of
the interplay of luck and natural
forces. This is taken seriously in
the Chinese parts of the world.
Many a Hong Kong tycoon, west-
ern as well as Chinese, will not go
ahead with a building or an invest-
ment without calling in the feng
shui man. There is even a going
rate—HK$2 ($0.25) a square

foot—for a feng shui consultation
about office space.

In late 1991, as a lark, the Hong
Kong office of Credit Lyonnais Se-
curities asked the feng shui men to
deliver their thoughts about the
Hong Kong stockmarket in 1992,
The prediction was remarkably ac-
curate about the big turning-points
in the Hang Seng index. As Credit
Lyonnais learnedly explains,“an El-
liot wave analysis of the chart
found an eerie number of near-per-
fect Fibonacci ratios between the
chart movements.”

How did the feng shui men do it?
Take their (deadly accurate) predic-
tion of bad blood between Britain
and China over Hong Kong in
1992. The feng shui men noted
that the curved road beside Chi-
na’s de facto embassy in Hong
Kong “resembles a curved knife
that cuts the mouth of Hong Kong

people.”

...The ancient
Chinese practice
of feng shui,
which advises
practitioners on
the future by
determining the
effects of luck and
natural forces, is
taken very
seriously by
Asians. A feng
shui analysis of
the 1992 Hong
Kong stockmarket
was amazingly
accurate.
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Prize i /),n'D ﬁppﬁ’_i( VATZ GeT

Did Japan iose World War 11 because of ?1 puppet sngWElLic'(I)i;\:; E;)usg;ir;ll&sns;, ;rsmctvl:ys woulk DV (i = @ tlommeE AMD
h der of The Puppetmaster that you gra ually _ vay.

%Zﬁ:\;ftth:gr:gnmpli'ny of this gff-!year-old performer as his source, director Hou Hsiao- SugaRYONT

hsien (A City of Sadness) has created a film that's epic in scope but personal in c_)ut!ook,

astonishingly rich in at mosphere but as unforced as the passing moment. Here is life as

it's experienced by a man who pulls strings on marionettes and assumes someone 1s

wulling one on him.

it PR



@
The Abigail Adams Smith Museum

421 East 61st Street - New York, N.Y. 10021 Telephone 212 838-6878 :
September 27, 1983

He An Mei/Amy Harlib
212 West 28nd Street 2-H
New York, NY 10011

Dear Ms Harlib:

Congratulations on a wonderful rerformance veaterday
afternoon! [ must say I am very pleased by both the quality of
vour presantation and the audience’s response to it. Your unique

combination of folklore, drama, dance, acrobatics and philosophy
was enjoved by all -- an inspirational and memorable experience --
just bear in mind the rapt faces of the audience. 1 ve never seen
ao many children so quiet and intent at one of our programs before.

I°’d also 1ike to add the particular surprise I felt at wyour
remarkable talent for story-telling. From your audition, I knew of
vour excellent performance skills, but never anticipated the extent
of your ability to enthrall an audience verbally. It was apparent
immediately that yvou have a wonderful talenf for narration, Your
rapport and feel for children was certainly fully returned by them,

All-in-all, a delightful afterncon. My efforts in arranging
yvour booking were fully rewarded., Let’s see what we can do in the

future.

Sincersly,

Npithe, B,

ANTHONY BELLOQOV
Director of Public Informatlon and Programs

5, - TRy onkY  Boek TIT SAmt D l% y{l/:hg,(“) APART, 7};,.,7-
MEANS T won'T RLTVEN T2 TS vEMUE JADL FT4, 1995 /!
—JNCRLD | L~ | .



" fRomM Yo By P
| HOL&YWOOD “INTENSE,

i PERSONAL, |
HANOI | seirconminen:

The packed and
layered journal
of a very special
innocent abroad.”
~VINCENT CANBY, NY TIMES |

IN ENQGLISH, FRENCH & VIETNAMESE
WITH ENGLISH SUBTITLES

| ENDSAUG:3

“A TOUGH'M'NDED FAI RY TALE-” ~JULIE SALAMON, WALL ST. JOURNAL

“GUERRILLA FILMMAKING OF THE VERY HIGHEST ORDER.
§ A Dazzling, Postvérité Whirl. Breaks through the crust of naive
: tourism and makes for something TRULY WONDROUS.”

—~MANOHLA DARGIS, VILLAGE VOICE

T toviy DS . DaC¥Ménmarey FIvOIAG T pPoviRFuL Ar Mevinl oM MAN)

LviLs: T  RGALY RILARYS 1o MANA As A PIRFPRMIR wHe wAARD 7o

FD HIR RooTS  4hD 7o THL UvIETuAmESE P3afee HeLowALLY pgspuILp Wi
MLk CUNTRY AFTRR TYE HoARIBWE UWAR . Mtz WERLE A pmBie dF
Scsnis  THAT  CLRgALY  wADE Mt CRY = T e T oTHIT (WTENSE, M@ DA
40T ol FANS UL APPRECI ATE Y3 CLPPNGES FRom Somé OF
ﬁﬁﬂm{s CHapP Sotrty Felcks — THzy wies 6F THE Cow-BudreT
ConTamporARY SeMANC ADoy VARIETY AmM v2RY cAmpY, Y& bay
T osaw ™S, T MY SURPRIS € TMANA KLs5iLF wAs mAakWE A

P RSN AT Boptadae s o A P ovmdsT o BIRGS HES | TET AS
CURGG04S N Riac CIES: . AS SH=" tag SRR LFE AAD
EXTRIMESY  (/ARM  aab  FRIusADLY. SHT  S2Emid GTANUNELY A PRECAT
A OF Y . RIACDON AaD MY ° TRIGUTER- THAT “FRom HoltYwebD T
HAMDY L AESS  Twe cams Asd  Peoprs OE VIETVAM A Ad Y PATRIATE
WETVAMLST [ 7z USA BiemsE mops RUC AMD MIRE WD ERSIAND
A0 ™AV 5 vy PREVIOVS “NiwS' pootAlT TFO  ZUER SEENV~
THAT  we HAVE 59 TP\VE  cposs— CubmRAL  BRIDG-3  HE&RE.

7o Qeels  pwt o 2D HavE {AD |, TME  SAME  gevsAaToR) spFa

(R EPY, H?iﬁui/g.’_'ﬁf\/\) LA CHAN(<D pL,q(gS? i ;/,q_gaﬂ(‘mf/vgwg oF A
METVAMEST  womay  wiho SoRWvE D M AR AND EMIRATLD To AMIRIA) 4
NAEED - SCGAMT FRom A STRANGT  meuwTAIW By RIBIRT o2y BuTZC A, pm Rl LAY
m‘r_'.(._ull_;-é,rf ¥ ™ c.’.ﬁ.i\{{;.—bﬂg'i’ FRoM Llv Nl POl YRS (M VIETA/AM WRITRS SHRET SToRIES —=



@ i
FILM FORUM

e
209 West Houston SI.; New York, N.Y. 10014

Box Office: (212) 727-8110

FROM HOLLYWOOD TO HANOI

(1992, 78 mins.) Produced, written & directed by Tiana (Thi Thanh Nga). A
Friendship Bridge Production. Cinematography: Michael Dodds, Bruce Dorfman,
Jamie Maxtone-Graham. Supervising Editor: Pam Wise. Edited by Roger Schulte.
In English, French & Vietnamese with English subtitles.

July 21 - August 3, 1993

Mon-Pels 3.0 330,95, '6;35, Bii5; 10

Sat-Sun; 1, 2:35, 4:10, 5:45, 7:20, 8:55, 10:30 ;
Tiana in person Wednesday, July 21 at the 8:15 show.

As Tiana Alexandra she was a female Bruce Lee in low-budget kung-fu movies and
as Tiana Banana she sang pop music on Euro-television. In FROM HOLLYWOOD TO
HANOI the filmmaker stars as herself as she journeys back to the Vietnam she
left at age 5 in 1966. (Tiana's father had been press liaison for the South
Vietnamese government.) With a combination of fearlessness,: innocence and
guile, Tiana manages to informally interview the major figures who dominated
the war: General Vo Nguyen Giap (the North Vietnamese commander who defeated
both the French and the Americans); Pham Van Dong (ex-premier of North
Vietnam); and General Westmoreland (former U.S. troop commander). She even
tangos with Oliver Stone in one of Hanoi's hotel lounges. This portrait of
Vietnam today is a case in point: the personal is political.'

Excerpts from Vincent Canby's review (NY Times, July 21, 1993):

" .an intense, personal, supremely self-confident feature-length ‘documentary
that owes a lot to the cinema journalism of Michael Moore, the man who con-
fronted General Motors in ROGER AND ME. Like the Moore film, FROM HOLLYWOOD TO
HANOI is as much about the film maker behind it as it is about the subject it’
appears to be exploring.... the record of one remarkable young woman's efforts
to construct a coherent identity out of bits and pieces of lives lived as a
series of compromises... The roles available to Asian actresses being limited,
she became increasingly obsessed by her real-life role as an Americanized
Vietnamese. Who was she? ...The initial result of these explorations is FROM
HOLLYWOOD TO HANOI, the packed and layered journal of a very special innocent
abroad.

Back in the United States, at a benefit performance of "Miss Saigon," she runs
into Gen. Williaq C. Westmoreland, the former American commander in Vietnam,
She doesn’t hesitate to push a microphone into his face and ask him why, in the
film HEARTS AND MINDS, he said that Asians do not value human! 1ife as dearly as
people in Western civilizations do. The surprised general thought he was just
going out to see a Broadway show. Though Tiana has included the HEARTS AND
MINDS clip... the general at first insists that he never said any such thing,
but he goes on to explain what he really meant, none too successfully.
The f£ilm makes superb, sometimes sarcastic use of material from old newsreels
and propaganda films. Equally important, though, is the way the director
portrays her affection for her father and the other members of her family in
this country. In many ways hers is a divided family, but it also appears to be
an unusually strong and loving one. There's a lot of rich, sometimes still raw
material here.

FoLDd FRoM ML Powwl —ofF -u\fw OF WSt AMZSE LxPATRIATES CVW Niae
N ORLEANS. Tuis LRAVUSITRLY RN Boolk 15 VTTIRLY LopgVINCNG & Jonv mANY
PARTIALLY SUPPORTED BY THE NYS COUNCIL ON THE ARTS & THE NATIONAL ENDOWMENT FOR THE ARTS /. I‘RWY ﬁwMD_S‘
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Damon Foster,

editor)

¢ PHoOTGS
noa

Am T

e

atruggled in pain Lo
Iajury

dmtoent wldeo,

o me
et 1 reescd
AGE OF DEMONS, my immability
mmds me roslize Lthlis wans & geored
tims to get out the old VCR and
reviewing tmpans rorc
articles in OCR1S. The Lopie
wil: be bamicslly.
and his

©on my

atart

""Aruce Loeo
Tmmitators," though my
s 1 ool omes (SWORD & TAOISM,
EATZO NINGEN UFDATE . CHOP
SOCEEY REPORT, MODERN HEROES or
HORG EORG . CHINEEE CHILLERS ,
TERROR YAET and, unfortunately.
PHILIPTND FILMS) are thers Loo.
Hhat ol lows are il tard
highlightms of my articles on
Lases Lo . Since thare &ars
morwe Les oclone than
there are haicry logs in a San

moviaes

Francimco women®s restroom, T

obwicusly can't include esch &

avery roview (unless YOU 'RE
gonnea ' pay oy printing bill).
During tha course af writing
that jssuae's humgongous

article, I came to realize how
Fascinating Bruce Le'a
im, thanks to info supplied by
Robart Mallory. Like Bruce Li
& tha boys, Bruce Le also got
his big break in the 19708 chop
mockey movement. Ha atarcted
oat as an extrm in Shaw Bros.
moviaes, like HONG KONG 1573
buat brat Known as thea oco-haro
in TNFRAMAN, until be antered
his Bruco Leaa Dphase. Him Lase
kung fu films are typlosal, but
gmined a #apecial interest inf
Romer 1 o= in the late 19708 mnd
early 1980s. A=s the likes of
TREASURE or BRUCE LEE mn
rmmpant on pay TV, Il found his
auvdience to 1= in Amercics,
mince he= el thes othar Lasas
mockaries were pevar bilg in
Hong Kong, espocislly aftec the
Aemine of the Bruce Laa
=0 inm the
mppearad in
and/or international
The followling
monstly of Le's now & old films,
but slsc a few othar films of
intereat, 1like oy
v iaw of DRAGON:

iatal ON THIS
¢ RoM AQD

cmreec

crmme .

Bruce Le
raviewn e

obligestory
THE BROCE

ARt

T "o

BLACK 1990
s bamek . et to roevive =
which had s=agged 11k

100-ynar—old

SPOT- Bruca
enreor
Lhe tite of Ll
Dolly Perton] He was batter of
in him old 1970s Bruoca Lase-
tharn in thim
modern HE actioner,
Hoo's &

wannaba phaee
typicml,
derivative of
Jackiec Chan's supecior
Thers'as on-location fillming in
Franca, Hong Kong. Thailand and
Trimngle, whataver
BLACK SPOT hman the

production

Jahn
T3 Lrnes .

tha Goldan
THAT im.
mmoe  docant values
of recoant HEK Cilms (wmy mExyver
Bla *FOm chop socksy), but
Faults & continuity
£l throughout . Yot it's
nice Lo see Le back in sction.
His righting mici1l
detoricrmated, but it's
heser ol hes 1ok !
wirtuslly unrecognizable. I
amw BLACE SPOT in Chinase, from
- Chinemsa sLore. But thare'ms
posaibly mr English dub
availambla, aince it
caucanianms; 1it"s pomablly -
HE/U.S. co-production.- The
firmt half of BLACK SPOT locks
11kces - typleal HK gangsterc
film, with chases, recspbucas.
escapoas, gunplay. martisal arts,
duall
motting.
fortunats Chinsman.
the only memle at

thesres s

haan "t
v = L v

Ha'os

hss marny

dimlogus,

hemlth spas," Full af white
models, mostly blonds. From
Lhare, thim Far—totohed,

unrealistic story besocomes kind
of like - s £1lm {EASTERN
CONDORS mnd BULLET IN THE HEAD
coms  to mind) mn Le (playlog
WO Lang ) is Foroced by
moboters to go osomuggle g .
In ome scens, bhae fighta a huge.

barbaric guy 4in the ring, an
LR for L =iac] gore . Thea
tradition of babes & blood
ocontinues &8 ha deals with

mobaters (Lo Liah & Chiang Tao
in cemeca) in HK, until be ends
up 1n  mcme
willmge. Lots of inmightful
inguirices mod mocial atatomants
- Loes Aimeovers - pitiful
willage whera avan the
children's livelyhood is based
growing & manafacturing
Then &an

on the
of opiuam. memy of
soldiers &= interpola ageanta,
lasd by & sexy blonds who can't
mct Ffor mhit mrrives, and it's

- big. muploaive ahootoat
botwsan the two groups. Les
doss m few more kicks uotil

he's shot desd of his
own comrades who's gone trigger
bappy. ™ =

by one

BRUCE AND SHAOLTN KUNG FO-
Heroic Ching Lung (Bruce Le) 1=
from Cching Wu Gym, and there's
a '"Bruces®' in the film's title.
Ootharwvise, this action packed
war mtory hasa't a thing to do

with Brucsa = This ims =
thrilling sdventure, - fun
cheasp

1970m -
imitates both Loe and

mockeysr Ffrom  thae late

Bruce Lo

Jmckln Chan in this tala of
Jmpanamss oppression in Shanghai
& Koroa. Thaea Jemprmrre s
charmctecs Fumven ohmemctar
developmant & depth, =lthough

thes dubblng (e
warriors
e thrillser

culturel, slmost oeducationsl.

Pronouncas

‘mmmyesrmil' At times,

gl wagesly

WnGE CF DEMONS
A dirt cheap video, involving
comedy, martial arts, T&A,
fantasy, horror, punk rock,

and a remotely coherent plot.
WARNING: CONTAINS MATERIAL

WHICH SOME PEOPLE MAY FIND
OFFENSIVE, VULGAR OR INDECENT.

LIFE CAN SOMETIMES BE THAT
WAY.

ORIENTAL CINEMA

Dagon Foster's continuing fame
zine on hzian files; sodzilla, M
John Woo, Ultrazan, Jackie Chan B
yagen Rider, :ic, The current
iseue is 00414, and 0c§i3 will
be availadle in Cetober.

oc-$6.40
A3D-§15.00

DAMON FOSTER, P.0. BOX 576, FRE

CA, 94537-057

B L kicks

msgainst Jap
soldiers = martisl Aartists
played by Chimng Tac & Yang
Sxea, to avenge the domath of his
brothar & toamchar (Chen Siogl.
wviotims

Storywise,
e oum man

and countless Chinsss
of Japarie s occupaticon of
Chires. Aftar Le
kwon do in he wastoes
mare Jap bastacds wrrtil they
gun him down, like in FIST OF

learns Lenes

Eoroa,

FURY - Highlightas includes &
catabhy though atupdd dlmoo
theme  @mong {V"sevani Bawvenl
Super savean'"), a aaxy Koraan

baba, and of
swords & acrobmtsl

courss, Cights,
-~ w 1,2

BROCE LE'S GCREATEST REVENGE-
Ir this resally is Le's grastast
I'd hata to =sea bhis
Thaugh loglcmlly &
echarently writtaen,
of the moest.
predictablea in =
slready typical &
£1lms.

m it -
FIST oF
battling
Japmnomse

revangs .
worst
this 1ls ona
typical &=
genre of
predictable
Scana by it'm
comp lats remaica of
FURY, with
unbelisvably barbacic
ey polscned his

Somne ,

Bruce

Ay

e e e



Caamehor . Le does Lea kisls
{ secar-evrmmmm ) through out, Al
thocas " e waemiim 1 hosrear &

BHUCE‘ D-DAY AT dimbonar BS involving migns (La
doantroys man anti-Chinase nign.

FS'?SAF:I:;? mnd Lhes o v - school s
¥ ik mign) . Thea only aoanas nol
mocleing FIST e =t tha
boginning, whan Lo attampta

Jackiae Chan's EAGLE"S SHADOW.
The remaindsc is pretty common
£ aversge repatition. traasting
s 1ike idiots (which T g9t
sl tor, vary oscly in this
whole mcticls). T almost don "t
: wmnt to give it = etar, but
minos the fights of Bruce Le,
Yang ('Bolo') Sze and Eua Fang
Ao Fuar,. arnd bocsusse @=mll the
horoes asctoslly murvive the
climmotic doel, what the hall?l
oo

. BROUCE STRIKES BACK- Bruce Le'ms
] |J-nt. gaaED - . Tava Lowmltator,

| st thim lmtse 1970s thrilles
represents the upoaming La of
the 1980 . Filmed on location
in Rome & Pamcim, 1t otharwise
=3 hms typlemlly ahomp HE
production waluas. Music from

that mame mafim. This involves
battling mot only Yang Sza, but
- Chinese Goldfinger (combining
ENTER'm Hmn and Bood's Oddjob).

ITtalians, ninjmam mrncd -
olimmctic dual with Humng Chang
rLi. Te's sat at the Roman

Colimemn, =mnd ashamalossly Cips
off RETUORN OF THE DRAGON . Buat
thes whole mowie 1= big fun,
they aven bhave mnimetion of the
villaln's x-ray, aa hs hresmbces
his bones (als STREETFIGHTER) -

L

BRUCE vs. BILL— Amide rrom
moma  pooc photography {bad
focuning . occanional
bluriness) . BRUOCE VS. BILL

rulasl A lams title lilms BROCE
VS. BTLL doessn't exsctly a0
wonderm for as =all-out mcticn

Aadvantors S ES this fury,
threilling. suspansaefial.
Ammonssesly entacrtainiog.,

motionfal plotural Thaces @mro
fightms from start to finish,
and the script tands ta ba
mrmam o . wittiy =nd o 1 e
gooly or =illy.
mtupid.
appear to bs modern, ecm e
they have ocacm, and oarctain
charmcters, liks rich mobsters
& formigners waar falrly op=-to—
date attire. However, thars's
an abseance of ogly shirts (the
tradamacic of "70= kung fa
farcsa), =and ssoy dowar clams
charmctars (poasants and kang
fu satudantam) weac traditionsl
hinese garb. Thars are many

charmctars, but T gather L
Pleyms - hitman, msort of an
antl=hearo. Attired in dimoo
duds (but spends most of the
£411m shirtlesa), =sod with his
wimscracking pet pemrrot, ha andd
another haro - protecting
thair keys to = aafe. The
hiddan nmfa contains lots of
WOnSY - = mll the film®*s bad
guys mre dying (litermlly) te
get them kaymsl But Bruoe La
mned his partoarc tamkns on all
CENTER T gat doubla cromsed =
fow timan, battle willmine on =
moving train, snod Lo defoats
Chisng Teo to rotrisve Lhe mach
mought aftar monsy - Lo

CHALLENGE OF THE TIGER- Ancthar
Bruce La chop sockaya:s from the

dlatm 1970y Hang Eongoms ,
thowugh faaturing plenty af
cmuameslmnes -

Avearsge for - 1970m setting.
but = lmck of translaticn (no
English dubblng, no subtitles)
konpt ma from anjoying thim
typlieal combination of w o lenoes
E moax. ™

DRAGON FORCE [alcs POWERPORCE ] =
At oos time or acother, avary
mmjor HE scotiaon atmr of tha
1970m hasd his Amaclioasn mandfor

his lmet movie. Tt's = shams
that his carear didn 't flourish
atfter this magnificent

(produced at tha mana time ==
ACES ©O FLACES) offars = hint
of things to oo . Though
resambl 1 og t70m chop »oOCkey.
there sre elemants of the up =
coming HE axplosiaon of the
19808 . DRAGON PORCE can appesal
tea oldtimers AND fans of more
recent HE crims ¢ @Tms. DRAGON
FORCE is half Hon, oogeme, mnd
hmlf Britimh. The whole thing
wma mouthed & =acted osut 1in

English, but Aubled mOywWaY -
It's abvicus that i i
mouthing genuios English, but
im dubled regardlass - x
Areamg e ites ™™V waraion i=

hesvily edited, bocaomo of itm
TEA and bloodsbed.

- cult of mectisl mrtists who
right wroogms. Unfortunstaly.,
the evil ninjas who ol clrumppesct.
the pPrincess -_re wrong log
rightml Bo Bruos Li lasds the
tmmk foros to the essmy island.
i e e mowie Auddanly
dacidens to remind s of ENTER
THE DRAGON. In order to roscus
the princeas, Li & Co. angags
in more epic fights full of
kung fu WEapoOns.,. stunts =mrsd
e - Twice Li usas Spock's
ahoulder pinch (cslled a ‘neck®
pinah in STAR TREX) to knock
out Ffomsls sttmckecs.- Finmlly.
our haroess tha pri -
aftar all thesas great fights.

DRAGON 1 THE BRUCE LEE STORY -
Hore's Amarica's first attampt
at mak g - Bruce Leo
blography, =snd a= much, 1ls aven
portraying
Lea's lifs than the swvarags
Bruce L1 cheapie out of Hoog
Eongl Big budgetaed, mlickly
produced, this 1993 farce tried
hard te be ma trandy &
meinstrosm as possible. its TV
promos bBilled it am =
panslonmste, msrotic love story-
T must aasy, this mchvert 1 sae—t
paid off, the thaatear e
crowdad opanlog aay .
unfortunatalysy T osught an
11:30 et 1 - hopLlog -
theatar would bs e=pty, bt

lessmn mocurate in

tha artables Sur-
didn't detrmct from the fum of
this movie. As = movia, 1it's

not at =all beds Just doa't




"California Dresming'

T bata that 19608
hippie ashiti). T guass that
Bong wmsa from the Mamas & Papss
(who T bate), but Shannon is
far too attractive to play Mama

| Camm. T guesa sha got thae part

bacausse of har singing Ocaroear.

HE YOUNG BRUCE LEE Then there's sctress Nmncy Kwan
of "Susy Wong' famn, who waa at

Onmly I Enew', by Bruce Lea's
wildow Lirndms. I resd that book,
mrd many othars oo Leaves . arsd
think this astory im too far—
fatohed, certainly pot faithful

I readl

acl his hghitig
12 expert

Leamsat the chespec HE ri1lmes
(with Bruce Li & the boys) wares
desmem bismsad, not latting
persconal feealings get in the
wmy of the truth. For exampls,
baing = LAirds Loase story ,
there's absolutely no mentlion
of [sa's affalr with Botty Ting
Poil Tha story starts with Lea
mm = child (Ssm Hau) 1n HE, who
ham Ang ni of
- demon sttescking him. et e
this 1= trues or not (Laa's
mub-oonsc i oo continusl iy
haunted by a demonic sssurmsl),.
I don't know, but Bruce, likes
Brandon, had a cartain paranois

thay "d dia young. DRAGON
dmplies maybe thes Gesors s
momething to 4o with thelr
untimely desths. Thim wams
navar proven, 05 I hops desons
don't threaten this film with =
dmwanalt . Later, an adult Lea
(Jamon Scott Lea), using kung
fu taught to him by ¥Yip Man
(Louyong Wang) . beats up
Caucas lans amillore, looklng
like a sceanae right ouat of =soms
anti-foreigner HE filmi The

that be lremesdlmtoly mots amla
for Americs, despite lts many
avil whities!7I7 What glves
here? Much of tha remsinderc
takonn Dlace In Amsrica, T would
hawve rathear seen more stuff on
hism sacly HE yomsrs and his gang
invelvemsnt, sailncoe details srce
morse lllusive than a vegetsclian

at a butcher shop. Sa  the
romalnder conocoentrastes on his
Family 11ife with L ircim
Eme ey /Cadewe 1 1 (Laurnn Holly,

ot & bed looker); from the neck
dewn, anyway), wheo, as  you
know, he met at college while

temching kung Ffu. Than Las
guota hamslsd by John Cheung and
othar Chinese immigrants whe
don't want Americans to learn
kung Fua (m more realistic re-—
creation of thism oconflict was
in BRUCE LEE, THE MAN THE
MYTH) - Latar, aftaer ho's
davalaopsd jost kune do, ha
stmrs as Kato in GREEN HORNET
in a fight where he rescoss
Grean Hornat from a mad doctor
in - Frankenstein-iah labr.
Amazxingly,., thias fight was more
axciting and aplc than any
apiscods of the actual show. So
thae story roles along, he gets
into m fight or two, and whan
Dmvid Carradine gets the role
in EUNG FU, Lesa hesds back to
HE ., whars wa sese actual oclips
from THE BTG BOSS and RETURN OF
THE DRAGON. DRAGON: THE BRUCE
LEE STORY ands with ENTER THE
DRAGON in
maintailn - happy
Little of his death im
mantionsd, =so as to mEintalin a
happy ending, so that a1l the
little kiddies in the audience
wouldn't ory. -

FIST QF FEAR; TOUOCH oF DEATH
[aks DRAGON VS COBRA]- Morally.
this doceltfual American
documentary is the worstl Doy
the morons who made this have
no  ahame? An exploitive kang
fu movie i1m ona thing, buat an
exploitive dJdocumsotacy? X
thought documantaries were
maant to inform & educate,. bot
this e im unbelievable
bullshit, 2 s misinforms &=
uneducates] Tt festures glory—
soaking . mtuck up martial
mrtista 1ike Fred Sll1l1ismeson,.
Ron Van Clisf, Toruyski Higs,
Richmrd Barmthy, and worat of
all, Asron Banks & Bill Louial
Thema two geaks wers also in
lmmt Iimmos's THE BODYGUARD .
which hasd Amraon Barnices * moet,
intelligeant line owvar,. "That."s
not how Sonny Chiba di1d4 1t.*
HrleJ., in thiw ogumlly et

sivile, Loula & Banks sgain mmlks
sases of themselves. Banlces
‘caman offr - the most.

egotistical . opinionsted
bastard since Dmmon Fostar, and
bis "moctusl Anterviews"
{discusming Bruce Lea's demth)
looked artificial & acted, not
natursl. Bill Loulas mgmiln
tries to immitsts Bruce Les, in
one moane, he's in a cheap Kato
oot ame | His 1970 diseo
muetmche mrd buchk tamth e sy
him look more like = clown,
despite superb righting mkillms.

In snotheac » he Ly
pulls out a guy's eyabmlls
while sparcring in the ring.
Hho writos this stuff? Thes
satting im the 1979 FKarate
Champlonship, Ffeaturing moces

rlidiculously = tmged bouts,
flashbacks (& couple sttendsnts
thwarted raps attampts on the
-y o the awvent) mand of
ha 1t 1 me
sntertainments A segment on
Bruce Leael Am in BRUCE LEE THE
LEGEND and THE REAL BRUCE LEE,
1t s o re Fomytamges of tosnsge
Bruces in THUNDERSTORM . -
toarjoerkar thsy've dubbed 1nte
m Leres Fomily " Fncormes mow e
Through owut 1t, thay "va got

OO, the

Brucs Lamlic g mbout nim
fhkmrmte, and " psnuireml
mnoestocsl * T'm mnot kldding!

AR OE - After thas Ffights,., ws
ratarn to Fouarsgy Lo in
THUNDERSTORM . kbt im -
fagotty wolos & ridiculoas
dialogum. Te this

comsdia. Thars's other stopid
Leses ripping off heare. Thears
are at lomat - oouple

grastest karmte owpart of  them
®11,." is suppomsadly sean in =
£ilm. The bost ssys, "Hoere is
- mcens of that film," mod we
soa a guick glimpss of Sscos gy
Jumping in Tl mir, it's
obviocualy ot Les dasplte Bill
Louie's dubbesd wolcs (mgmin
trying to y=ull liks Broos).
Howewvar, the movie bhas & couple
docant clesvege abots, and tha

unintentiocoml bomor &
innacurmcy makas 1t & comsdy; =
movie s bad it's fon. It's
dafinmtaly in =& Jlssgus with
PLAN NINE. For mbheer
entortainsent veloe, bocauoses
it's L= - hilaricus

attrocity, it could dassrve 3
mtares. Bot that weould

undarmine it's corrupticons. Am
a mowvie which tries to pressnt
itsalf = - feactuml

Aocumean Lanrcy . it'm - Troe
orims, desarcving thrests af
alander, diks = Far—etobhesd
tablold. Hhoowvear mmde it o =an
amshole. =

FIST OF UNTCOEN [mics BRUOCE LEE

AND T]- IT'ves over sesmn this
one But TI'd love to, sinos
it'am e anly Bruoce Lo

mxplol tat ice

CONNECTION arnd RETORN OF THE
DRAGON, but not relessed ootil
mttoar Loe's desth by olessesscls
For =2 quick profit. Oni ooen
Chan starm, whe was 1n CHINESE
CONNECTTON .
DRAGON (mm *.JTiowsy'). BROCE LEE

HMERO, not to masntlon BAD BOY,
which starces both Dnlcorn Chan
and chiladbood Frimnd Brucs Leases
whon they wers kids!] Both wess



good friends, so Bruocs did his
boeat to  malkea Unicorn (not =
good martim]l artist) dook good
in FIST OF ONTCORN (laters
cmlled BRUCE LEE AND T, aftarc
Lases e demime) . Supposedly .
Bruces ocoachad him & d1d
choreograpbhy behind the sooooes,
working with Yasuaki Kurastal
Fumnrs ham it that Bruce Les
even made s wsalk-on ocameo, and
that a hidden camera supposedly
cmught Brucs reahoarsing with
Unicorn. Is 1t true that
Unicorn secretly put thim
Footage in thae film without
Bruce's parmission? Te 1t trums
that Bruce was Iinfuristed ard
nover spoks to Unlicorm agalin?
We may never know if all thiws
Im true, bot this rarely sean
film explaine that photo of
Bruce with ¥asuski Kurats in
the previous OC1

FUTURE HUNTERS - Bruce Li?
That's what the oredits say.
yet ha"nm nowheres to be foundl
Thim is a derivative adventure;
an Amercrican/Filipino film from
the aarly "80a, featuring Bruce
L in m briaf ceamec near the

Chang Lea (AKA Humng Cheng L1).
This Ffight is very 1970s Hong
Eongese , and the highlight of
an othaecwise mtupid movie.
Fnfortunataely, the Le scenos
are out of place in this ripoff
of avery typa of sadventucs;
from ROAD WARRTOR to TNDTANA

JONES . Thisa alcward, of fbeat
timsco also featurwss s csmoo by
Richard Naortan, who "d latar

recommandable to fans of others
predictable sdventirss. Tha:
two: main charascters are a good-—
looking young blond couple I've
never hoeard of . Thay 're on the
guoat for =a magic sword which
can alter the Ffuture. Their
advantures lesds them to HE,
whare Bruce Lea protects them,
e atesls tha £1lm.
Unfortunately, they loave HKE,
s La jJust disspesrca froea  Lho
reast of’ the £ilml Thes
romalindnr ia an andlass Jungle
sdventure; never onding ascapes
and capturas mm they les foom
nmeia,. tribes . i vene .
e wOTIN mracd the rapist
lumbecjack from Russ Meyers'
oP.

REVENGE OF THE KICKFIOHTER-
Anothar Brucse Lo war mowvie, -
1986 adventure stacrcing Richmrcd
Norton & Ti HWel (now 'Dick
el " ). Bruce Lo actuaslly only
hms & co-atarring rola In this
RAMBO-ripoff, mads by and for
Arnes i czmns - T don't  think
REVENOE OF THE KICKFIOHTER Ia
ite original Litle, bacmumes
thare's not onough
‘kickfighting' =snd farc meares
"Rambo''=lah hocolsm. A docent
budgat, on locatlon Fllming 1n
Vietnam, HE and Banghkolk. Thes
acting im pretty bad, though
i1t's hmrcd to telly things -
mped  up, and MNOT  Just Lhe
Fightml Tt's welcrd, ovecryons
npasks English, yot It mil

Aappemras  dubbed . O tharwise
it'm typleml US mode stoff,
asme old mueic & dialogus =as
Aany domestio Film. The stosy
has BRuce La (called *Lu Shao
Lung"* in the credits) & Ti Wal
£ brothacs whes 1lamrrad
ninjutsu from some old man in
Vietnsm. Aftar tha war, both
went thelr own separate ways,
and T1 Hel b
oot to kill American veltoerans.
Thece "= axcomnl ve gunplasy
through out, guaranteed to burn
out even John Woo fresks. Buot
momt of the marcrtim]l scts =ace
elumey . Our thros msin actors,
e strangear to mam o HE
et rmveg: ta Fight
well but itm their infecioc
Amerilocan opponents who fall to
react correctly. The only good
fight is at the end, whan T4
Wel finally confronts Richard
Norton & Bruce La. For =
moment it looka like a scens
from a HE film. =1/2

SUPER DRAGON: THE BRUCE LEE
STORY- You Just gotts see this
one to believae itl A movie o
patbatically borrid, it gives
AMSTERDAM CONNECTION = run far

1ts moneyl Evan Bruce L1
doean't fight well, this must
be onao aof his wvery flrost.

Nonsenmicml, bsd scting, bosd
writing., e editing. ey
directing. bad muasie, mel
unbalievably med dubbing i
Sounds like the dubbers have
thick accents and a poor grasp
of Englimh. It's supposedly
the story of Bruos Lee's life,

ity impr el
But most of the rost of this
fiasco ia vegualy Fajithful to
Leeses "un A1 fa, in - cheap ,
regurgltated way. The sctreass
playing Linds Lea I1s almost ao
wgly ms tha original, and thacs
are acenam of Li imitating Lea
in hin movies, but they " re
wuril 1 bees many Brucea Leas movies
I'VE ovec e . The most
amaalng soens W at the
beginning, in an el chasmpes
variation on Bruce's Longbessch
karatea tournament, which Landed
him the rols as Ksto (= Llmcs

briefly recres ted in thism
atinker). The *tournmamant *
connistas of little more than

tha usuml "my Chiness kung Fu
ien better than your  Japsenese
lemermte " el s . Suppossedl ¥ .
thers's alsao m film called
BRUCE LEE-SUFER DRAGON, but T
belisve it came to Amarlos as
D¥YNAMC, to avold confusion with
SUPER DRAGON: THE BRUCE LEE

STORY. Alsc te awerlod
contfumion, thim movies hss 6o
rmlatian o thes Asvas = Lomny
DRAGON » THRE BRUCE LEE STORY.
Ties smimllarlty in it Berew 1se
Juat - axtesocdlnery

enlnaeideance .

S thern you have 1t,
arcll toad highlights; aven Lercs Lesel
roviews at random, From OCe1S,
cAines out thia Oeteoboar o
November. Tt wms mosnt  bto be
my Finel o€, T noever want to do

manotheac ] It Juat got too big
for itm britchbesl Thesuses
mansive magaslnas, with thair-
i th, o dibreslc] ng info,
full-color Inaside & outaslda

PO T ible deversity,
neacly drove me into bankrupcy
and drog sbuose. 50 I decidsd
OCHLS would ba the finml iasus.
But just when OC's desth soemed

Ammilnent , along Cormess -
publisher (finallyl!l) willing to
aane the pain. The enly

problem is ho wants =ll the
matarial (photom & articles) by
late Septemberc) I'm typing
this up in August, which loswves
mes = mooth to complete OCR1S]
OC#M1lS, tha final ifssuse of OC as
we  know  it, ian't even done
yoatl S5 hare T go. running
arcund  Iike mmd, trying to
complaete two fanmines a0 that
#15 can be out by November, and

thes =1 tered w6 can gat
Finiahed by Januaryl

Fortunately . aftar OCH1S, my
Denk top Fublishing &

Wordperfect days wilill be over.
My new publisher will hasdle
all the graphics & pasto ups,
which im gquite a burden off my
bmelk 1 The catoh im that tha
fext volumes of OCa will be much
mmaller than the apioc magmz:ines
s atruggled to create.
Regar ldamss, OCH1E will e -
ninja ismnae . the definitive
maga=ine on ninja moviea & TV
b . Sc ooe moment., I'm
revisowing = Bruce L1/Ta movie,
and the next, going ewven lowers,
sitting throwgh ninjas flicks,
aasily the worst mubgence of
the martiml arts movie. Sa
what followm im a soomalk preview
of what to axpect from OCM1E .

AMERTCAN NINJA— My godl T
can't balieve T rented (PAID
FORI1 ) e e b thies e i
After yomrm of critiguing the
likes of Jackie Chan & John
oo, I'"m sctually wviawing
something so lamnal HMichsesl
Dudikoff as a ninds

who Invoestigates corruption on
m militmry bases. Has goets =
chance to defest Steve Jamoas &
Tadmshl Yamashits, swvesn though
his Fighting mkill rilvals that
of = common lmsdybug. =

AMERTCAN NINJA Z- Bettar than
the Flemt, which lon't ssying

muech. Dudikoft & Jmmos cid sn
Low] mrred et ol e
Bothorsoms ninjes, with Lhas
enthusisstic halp ofr Escanas
mmcines. By this Limes, T bogan
toa undeacstand CLhe Formet  of
L hansses mwtul L+ snmcias
motlonscs. Brmet continuity,
mtupld homor, and hoscendous



ok
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11ka gunplay, oac chamsas .
wnrepy | e 1 e mto. Treemams

cmn't right.
momn sort of empirs of ninjasy
- trmining camp, run by

moxa wesmlthy, powas—mcd willmin
ot skilled in meectisl scto. =

AMERTCAN NINJA <4- Dudikoff is
b, rescuilng David Bradlay
from Armbe & ninjas in Africs.
Tontoacsting to ot -
appearancs by Ean Gesgpe, i
bald Africsn of EILL AND KEILL
AGATN, mand THE goDS MUST BE
CRAZY, whare v Playsd =
politician. In A.N.4, he laads
= tomm of baroic rosd warriors.

r
COMMANDO; THE NINJA- Shot on
wideotaps , it'"s darived from
Chuil reeses ™V movia or
'Eu, sat in modern tioess.
ng Fei ms & ninja i1in search
r Tanaks's sacret foarmuls

PIRITS or snucs u

R

mnt_- > buat planty of fun
| scenas toc. Don't be fooled by
the rental at your loocal
videostorn; thay of course, tcy
to maka 1t loxale dlkes mn
Amaricsn sctionper. = = 1/2

@.mxz’“

r.~ 3% Bottom—of-the-barrel bullahit
from Bangkok (try saying THAT

BH’JCELEE:ADRAGDH STORY. | ten times fasti). Festuring
Starring: Hoce L ava i | mixed footage from at lesst L
Téig Pex : | Qifferent films. Soma ahots of

o 1 Ameriocans . otharas of nDinjas,.
but it's mostly aboot moms Thai
detectives; ridiculous dubblng.

EXECUTIONER- I v raviaued
| Bonny Chiba"s undaroated
mastarplecs many times baforw,
v wti111 foal itms tha buast
i nindm Film ewver mede. Chibs =aa
a doscendant of Kogm Ninjas,
who geta belp from Makoto Sato
& Yasuaki Kurmts, == they kick
yakuss buttl Theare was also an
{inforior segquel called DIRTY
HERO. What happened?] swaaw

NINJA VS BRUCE LEE

EILLER ELTITE- Not fncluding
T Bond " s Yyou ONLY LIVE
TWICE (1967), this horrible
plece of ormp wan Amecica's
Firat sttempt st making = ninjs
ey L. Tt mtmrred Jsmes Caan,
mnd was mede sround 1974. Ewvaen
the ninjs episcdes of EONG FO
mrd CHTPS ware more fun than
le mtinker. The fights weare
ible, mand its writers don't

the diffsrencs B Lwreresny

inass & Japanase oulturos.
TFf nothing elss, it makes =11
tor U.S.-msde ninis £11lms
ook good, ewxospt for ROBOT

MIRAT WNINJA [“FUTURE NINJA™]-
te yankess know this Japanoss
thriller =am  WARLORD, while
Aussies & Europsan snobs think

1t'=m called ROBOT NINJA. wa
ldon't o=l11 it ROBOT NINTA .

cause of the American film
(baxlowr) ot thes e LTS .

Regsrdleass, MIRAT NINJA #l1a =
apectacular suparhbearo thrillerc.
full of Ffantaay., mspooisl
effects mnd mosntecs] =esss

ROBOT WINJA— When T first besrcd
thare wan = movie with this
title, I figured, it had to b

o | Any comblination of
mumrtiml mris & sol-fi ocan't go
wresngy I But then T heaard it

Oomms Crom JR  Bookwstoar, b
mede DEAD NEXT DOOR. He has =
kneck for tmking a great ides
mand rulning it. HOS  oould
somabody do = bead superbaro
film sbout ninjaa?l It ocan't
ba donesl Juat mask any fan of
the low budget meries NINJA
ARASHT (Jmpmnz;l1972)1 Burely
avan JR Bookwatar, who mmde ones
of the worst zomble ey Lesa
evar, could cams up with scme
marious fun, in = great title
1ike ROBOT NINJA! But you know
what? JRt has done it again.
Don't msk me how, but he'sm yet
agmin mads one of tha worst

movies averl ITt'ms budge tacy
restraintsa are only parct of the
problem. Sure, it's dirt

chosp, but that's forgivable.
Themss guys don't know = damn
thing 't
supsrherces, and this ia  an
axploitive film, a ripoff at
half the price! Thars Aare nNo
ninjas or robhotas in the filml
Ti's about msoms geek who makes
a plastic mask in his gmcags,
based on a comicboak hasol
There's no martiml @srctsl The
whole tape i too Amric .
virtually unwatchsble; T gotta®
headacha trying to w=tah thes
sctusl pre-cecord] Avolid this
one at all costl

SUPER NINJAS- Chang Chah's eaplc

swardplay, as Chinams e lemrmes 11

mbel 1 Lewcd -t the LAin Ewnl
(originsl Chiness arct which
> < ninjutsu)

mtylos taks on the five slemant

ninjmm. Hild stuffl ===

WORLD  NINJA WAR JTRAIYA-

Tooel ‘s ahildiah ymt

entartaining suparharo proOgrosm
about futuristic ninjess of =11
e mrd nationmlities,
battling it cut for = s re
called the Pako. =w1/2

My i rAaason for
sonaidering doing = ninjs lsescs
im becsusse this im = film genre
T knew little or nothing aboat.
and should have kmpt 1t thet
ey . Yot every tims T woaot
into - regular, suburtan
vidsoastore, T'd sea all thooe
I Amsrican' ninis movies in the
martiml arts ssction, or &o I
thought. Se I decided to mos
what =11l the fuss wess aboot.

Filml Thars ars vary Ffow
actusl U.S.-—oede ninjm v Laa
in axistencal Most mre from

in, fighting multi colored
ninjmsl S0 thare are two
stories at onocey the dramestic
That stuff, and out-oef-place
soanes of msglcal ninjansl They
axplodas, wvannish into thin ailrc,
HALE up treas, change into
£ roags . have g ioal Flutes
which hypnotise anskos into

Frorsd war =



MIRROR OF THE FUMA #34: from Nikki White, 15 Duffus Place, Wanniassa, ACT
2903, Australia

It's been a busy few months since last I wrote. In August I went to the USA, New Epgland mainly,
but on the way back, I stopped off at San Francisco. Laurine came down from Sacramento to meet
me at my hotel and we had a great day walking round the town.

We started with Chinatown and a small park with a statue of Sun Yat-sen in it and some people
doing some sort of exercise with Chinese swords. SF's Chinatown is much bigger than those in
either Sydney or Melbourne, being wide as well as long. We haunted a number of CD shops looking
for soundtracks of Chinese films. I didn't buy any as I had just about reached the limit of

my baggage (I went rather beresk in a Sun Video shop in Bangor - an Aladdin's cave compared

with what we have out here). The popular Chinese singer being played was good listening, however.

Laurine also showed me an alleyway often used in martial arts films to represent Hong Kong,
which it did, being narrow and picturesque. There was a barber on the corner with photos of
assorted stars in the window, apparently quite a famous spot. She also pointed out, as we passed,
a number of sweat-shops.

We then walked along the waterfront to Pier 39 and the Cannery. It was a lovely clear day with
a brisk breeze putting white caps on the water in the bay. Such a change from the humidity of
the East Coast where I'd spent the past fortnight.

At Pier 39 I bought some T-shirts (Marvin the Martian and Michigan J. Frog) for my brother and
sister-in-law who are big Chuck Jones fans. I eschewed the Star Trek stuff as being way too
expensive, We ate at one of the takeaway shops there then crossed the road to wander in to the
Cannery where we went to a comic shop but there wasn't anything much there.

We then walked up hill and down dale past a cinema showing double bills of Chinese martial arts
films in the Italian section and through the former gay area to the Japan Cultural Center.

(If covered with snow, San Francisco would make a fabulous ski run. Some of those hills reminded
me of Stampede or Rough Rider at Mt. Blue Cow).

The Center is a little bit of Japan plonked down in the middle of an American city - the Japan
you go to when you can't afford the real one (and with the yen as strong as it is these days,
at least 15 million Australians can't, no wonder you find so many on the West Coast, America
having now become the bargain holiday destination). It has the little restaurants and small
shops you find the in the Land of the Rising Yen.

Our first port of call was a video shop which was where Laurine said anime fans came to get
their fix. There were lots of other movies besides anime, they included a whole section of
chanbara films in both English (i.e. videos with English subtitles) and Japanese. Amongst the
latter I noticed Hara-kiri and one of the Shinobi no mono series, Kirigakure Saizo. These were
all for rent but there were some for sale, mostly for around the $50-$60 mark, though Mifune's
Miyamoto Musashi IT (aka Samurai II) was $29.95. We also noted with some amusement that some
of the tapes for rent were pirate tapes!

After that, I made a quick trip into the Kinokuniya Bookshop while Laurine rested her feet.
I was after a copy of Saikaku's This Scheming World (Seken munasanyo). They didn't have it
but I got another of his novels instead, Some Final Words of Advice.

We then had dinner in one of the little restaurants (called 'Mifune' I think, if so, it was
appropriate) = udon soup, sashimi, pickle and salad. Good value.

Then it was back to the hotel, by bus this time, where we made our farewells. Once again, I'd
like to thank Laurine for showing me San Francisco and for being such great company.

Stirrup, Sail and Plough: continental and maritime influences on Japanese identity was an
international conference held at the Australian National University 20-23 September which I




attended. Most of the speakers were from Japan with some from Canada, Britain, the USA and Korea
as well as Australia. It was a fascinating conference even if the theme of influences on Japanese
identity did get a bit lost at times. It was enlivened at times by a rather peppery Korean who
got stuck into Japanese nationalist pretensions, the emperor system and any attempt to whitewash
their past, leaving the audience somewhat gob-smacked.

Scme of the most interesting papers dealt with the origins of the Japanese and the language.
One speaker postulated that it was originally a creole developed to enable communication between
the various trading communities settled on the islands,

Other papers dealt with how the Thais saw Japanese in the 17th and 18th centuries (samurai
settled there and served as mercenaries and there was a flourishing trade between the two
countries, even today part of the royal Thai regalia is a samurai sword); how the Japanese viewed
their own isolation during the same period, as seen in the poetry of Bassho, Buson and Issa;

what the Koreans thought of Japan in the same period (not a lot, apparently - like Australians
today, they saw them from one point of view: warmongerers to the Koreans, the economic power

to Australians, and they studied them purely in that context to the exclusions of other aspects
of their civilisation).

A particularly interesting couple of papers demolished the idea that Tokugawa Japan was a
Confucian society as Confucian scholars were far from appreciated and generally kept our of
high office, There was a lively session on World War 2.

One theme that emerged strongly was that contrary to the monolithic rather bland ‘cne race,

one language' image put about by Japanese officialdom, there are many neoples and languages

in the archipelago and always has been, Anyone who's studied ninja from a historical perspective
as I have knows that but it was good to have it articulated again and in so many ways at a
conference,

Tunnel vision of another sort also came in for a serve. At the opening, one of the convenors
said that the trend in study in universities in Australia in recent years was directed chiefly
by economic considerations to the exclusion of everything else. He hoped the conference would
open up perspectives and convince the powers that be there is more to Japan that trade
statistics: that there are people living in the country. So one in the eye for economic
rationalists (I'm very fond of an abbreviation used by a writer in the Asian Studies Review

- 'econorats') and corporate pygmies who seem to dominate everything these days.

Films

Story of a Eunuch (1990, Beijing Film Studios) was on SBS. This was the first Chinese film
historical (as opposed to chopsockey in period dress) that I've seen. Set in the late 19th
century, it told the story of a young peasant boy, Yang Yutai, who is forced at 13 by his
poverty-stricken family to become a eunuch. At 15 he enters the Forbidden City as Eunuch Junior
Grade and body servant to one of the senior eunuchs who is a friend of the Chief Eunuch.

His life is miserable - he's beaten at every turn. However, he makes friends with a eunuch boy,
Rong, a year younger than him, and Wang, another eunuch in charge of the palace pharmacy who
advises him to gain the favour of the Dowager Empress, Cixi to escape the brutality. He does
this by joining the palace theatre troupe where he comes to her notice and is appointed a
watchman, He then rises through the ranks though he and Rong plan secretly to bring down the
Chief Eunuch and his mates for their cruelties and injustices and because they had Wang the
pharmacist summarily executed.

It was a very interesting film, if a little grisly. At first it seemed to stress the cruelties
and capriciousness of the Qing court (gods, I hate pinyin but since I started with it, I'd better
stick with it) and I thought it was going to be a PRC morality tale. But soon it concentrated

on the human interest side, showing subtly how Yutai gradually changed, as all who are caught

in a corrupt system change, how he suffered and caused suffering in turn. Even at the end,



though, he was still sympathetic. The actor who portrayed him was very good.

Another plus was that it was shot in the Forbidden Palace and featured actual historical events,
most notably the Dowager Empress entertaining the foreign ladies (though I doubt they wore such
gauzy dresses!). I also enjoyed the scenes showing training for the opera troupe as well as
performances and details of court ceremony and life (watchmen ritually calling out to secure
the palace gates and doors, for example).

I also saw a pirate copy of Raise the Red Lantern so can't recall cast and credits. This was
a very interesting loock at life in a certain sector of society in China in the early part of
this century but a bit depressing.

Basically it told the fortunes of a young educated girl who marries a wealthy man as his Number
4 Wife. The red lantern of the title refers to those placed outside a wife's door if the husband
(who remains a shadowy faceless, even spineless figure) has chosen to spend the night with her,

The focus of the film was on the scheming and in-fighting amongst the wives to ensure themselwves
of the dubious honour. Like the eunuchs in the above film, they, too, are caught in a totally
artificial situation, like hot-house plants. Women who might have otherwise developed friendships
amongst themselves or at least been good neighbours are forced to regard each other as enemies
and rivals and to carry out elaborate stratagems against each other. In the film, the cost of
this system is high with death for one and madness for another.

It wasn't all unrelieved glocm as there was humour in some of the interplay, particularly in
the matter of the foot massage, a special privilege granted the wife who was to have the husband
for the night.

Drunken Angel (Yoidore Tenshi, Tcoho, 1948) was on SBS a while ago, another of Kurosawa's early
films and his first with Mifune. The story, for anyone who doesn't know, is about a doctor
(Shimura Takeshi) who tries to help a tuberculoid young gangster (Mifune) and their explosive
relationship.

The thing about these old films that makes them doubly fascinating for me is that they depict
a Japan as vanished and as alien as that seen in Sanjuro or Yojimbo - the immediate postwar
period when Tokyo was half rubble with swamps such as the one which figures prominently in this
film.

The doctor has a crusading spirit against all germs, particularly TB and is always warning
people. Yet he is flawed - he has a drinking problem and his 'bedside manner' might best be
described as abrasive. He tends to yell and hector his patients - even throw things at them
if they don't listen., Yet he means well, It's just that his interpersonal skills are totally
lacking.

The gangster is brash, showy, a cock of the walk but, as the doctor cbserves, not all bad. He
still has some conscience, He is also, for all his bravado and aggression, mortally afraid of
his disease and this lends him a strange vulnerability. Mifune was very young but what a
magnificent animal he was (the quick, darting movements, the tendency to lash out as a sick
or wounded animal does - and what a spunk!),

Naturally, they spend a fair bit of time bashing each other up. Things change when Mifune's
boss, Okada, gets out of jail and it's rather funny watching him being humble and submissive.
It's about then things go a bit pear-shaped for him - his disease worsens and a desire to be
protect a woman who used to be Okada's mistress and now is living with the doctor leads to his
death.

I spotted one bizarre blooper. There's a scene where the doctor's slapping away mosquitoes and
fanning himself and otherwise giving every indication of high summer - yet his breath is coming
out smoke when he speaks!



On 4 October four episodes of The Samurai (Onmitsu Kenshi) were shown at a local cinema. There
are about 8 or 9 episodes known to be left over from the 60s in the country, with the original
English dubbing. Some of these have been released on video (see reviews in earlier Maffapas).

Three chaps (two from Brisbane, one from Sydney) have been screening selected episedes around

the east coast.

|A few days before, one of the Queenslanders, a disc-jockey named Greg Newman, phoned me up

pecause he'd heard about the 80-page fanzine I did on the show in 1988 (the text of which, with
some modifications, appeared in Maffapa #27-#31). We chatted about the show and he told me they'd
be bringing some episodes to Canberra. He was very enthusiastic - the only person I've
encountered who talked of Amatsu Bin by name without the need of the prompt 'He played Fuma
Kotaro/Kongo of Koga." He'd been trying to get in touch with him for an interview. I remarked
rather drily that without a ouija board that would be difficult as he died-in 1979. He was quite
shattered by the news and couldn't get over it even when I saw him again on the weekend.

He sent me some publicity material which I distributed at work and at one of the main public
libraries. At work, it was fascinating to see the way people's eyes lit up when I mentioned
the show or they saw the flyer. "Oh yes, I used to watch that, that's my favourite show..."

The turnout was quite good at the cinema considering it was a ghastly day and most Canberrans

leave town on a long weekend (it was Labour Day or 8-Hour Day). The organisers had a small
display of memorabilia including the wig Ose wore as Shintaro (one of the trio, Gary, had met
him on a trip to Japan in 1989 and been given it), a poster for the 1965/66 stage show he did
in Australia, some gum cards, photos from one of the feature films, the two already-released
videotapes of episcdes plus a new third volume and a souvenir program which listed the episodes
and reproduced newspaper and magazine articles.

The episodes shown all featured Amatsu Bin as it happened. They were "The Spider" where he played
Genzo the Spider, a Koga ninja; "Musai's Curse" where he played Fuma Kotaro; "Revenge" and
"Master Ninja" where he played Kongo of Koga.

After the screening the guys wanted to come back to my place to view some tapes I have of Amatsu
in other roles and also to see my memorabilia. We spent a few hours all talking nineteen to

the dozen before they had to go. In all this I discovered that the actor who played "Shusaku",
Omori Shunsuke, had died of cancer in his 30s (ca. 1989).

The new video tape contains "The Spider", "Master Ninja" and an episode of The New Samurai,
from its third and final story, "The Magic Bell" (episcde 4) (also with Amatsu as Togakure
Genki) .

This last was a bit of a revelation. I'd always remermbered the series as being set in Kyushu
put this story (about the search for a treasure eword, the Corolla Sword, which had belonged

to a famous pirate, Murakami) seems to have been set in the Kanto region on Honshu. This episode
was set in Edo as was the previous one, going on context. At the end, Genki and his group do
leave Edo - to go to Nikko.

Perhaps this was a last minute attempt to recapture the ratings of the original series by
bringing the storyline back to the original's old stamping ground, along with bringing back
a popular player of villains from the first series (Amatsu).

The other thing was that, with the exception of the hero, "Kage Shinnosuke" who was dubbed by
William Ross who did "Shintaro", all the other dubbing was by completely different people. Not
even Tonbei had the same voice which was very distracting. The dubbing was done in-house and
was not very imaginative, using bland, generic American voices better suited to Route 66 than
The Samurai with no attempt, as in the original series, to match them to the voice types of
the Japanese actors, thus depriving Amatsu of his deep sepulchral voice and making him sound
like some Californian punk.



