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This is the 29th issue of MAFFAPA, Martial Arts Film Fan (and Asian
Culture) APA, for October 1989, The following people sznt in contri-
butions:

Damor. Foster, 26986 Grandview Ave., Hayward, CA O43542

Merlin, Box 372, Suffern, NY 10901

Mark Jackson, 2043 SE Isabel Rd., Fort St. Lucie, FL 34952

Linda Koncak, 703 Gecrgetown Rd., Red Oak, TX 75154

Amy Harlib, 212 West 22nd St. Apt 2N, New York, NY 10011

Nikki White, 15 Duffus Place, Nannlaﬁsa ACT ?003, Australia (rnew

address)

Robert and Howard Walsdorff, PO 247, Greenbrier, TN 37073-0247

Laurine White, 5422 Colusa Way, Sacramento, CA 95841

Susanne Porter, 1406 Canyon Trail SW, Albuquercue, WM 87121

Laurine White, 5422 Cclusa Way, Sacramento, CA G584%

Ed Imena (cover artist) :

Jacqueline D, Sims, 309 16th Ave. No., Birmingham, AL 35204-2163
{new ncnt"lb tor)

Trhis and the last issue’s cover art by Ed Luena were covies I
bought and decided to use for the covers, with the arti: j
I hove that by next issue, Ed will be contributing cove
The previous cover artist is now toc busy.

The deadline for Maffapa 30 is January 3i, 199C! If your name
rrot listed abeocve as a contributor, you must centribute to the nexs
iasue to receive it. Your contridution, 2 typed pazes, must reach
laurine White by the end of January. The copy count is 20,
Plaase send 20 copies of each pagze plus $1.25 for returr postage, 1If
you don't send 20 copiles, Send your orlginal z pages vl J” $1.25 per
page to cover pn otocoov costs. I have them copied at a store for
b6¢ per side (sorry, inflatinn and sales tax). I prafer
checks cr stamps instead of cash, which is dangerous to trust to the
mails. Ancd don't forget a 9 x 12 self-addressed envelope, sc¢ I can
send Maffapa 30 to you, Srasnvcra P p—
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OFF THE LEASH

Theresa MzCrackan

“Oh, nel An abacus virust”

“| hate !p disappoint vixe, son out | don't think
karate is going to scare the hunters one bit.”



Mark Jackson/2043 SE Isabel Road/Fort St. Lucie, Florda, 34952
407-337-2303 ¥

Hello, Friends,

At 2:00 FI1, Cctober 25, 1989, the postman
delivered two advance copies of NINJA--VMEN OF IGA. Not to too:
my own horn, but at long last I have taken the mountain and
have planted my flag at the crest. I am grateful to all of you
for your encouragement. I think the most important factor in
MAFTAPA is the support we give each other. ZILet's all do sur
best tc keep MAFFAPA the positive force it is.

Dragon Books did an excellent job in publishing
MEN OF IGA.- There are less graphics in this book than the
Katsumi Toda novels. The pages have a grey trim outline in
the margins. “hotos of Ninjas training with muskets and
katana, a diagram of a tyrical Japanese house, a wocdblock
print of two Ninjas spying on a warlord painted cirea 180C by
the artist Funiyoshi (who also painted the cover). and a vhoto
of 0ld Tokyo that hasn't changed since 1600 AD5 +the time of

my novel. The photo itself was taken around 1890--1900 and
might be one of the first %aken in Japan. These illustration:
apvear in the introduction. The illustrations for the narrative
are drawn in forced verspective and have a quaint charm of their
CWI . y

#or those who would enjoy an autczranhed
I have the following /details: I"EN 0T ICA /is a trads
that measures 6"x9" and weighs 90z. It cos=s 38.35,
what it would cost to mail 2 cony to vour homes so as
vostal authorities and add that amount, plus 33: o
svecially made for shipnine books. In return, wrou wi
a perseonally autogravhed volume with ny individual ackn

¢t your contributions to MAFTATA. (I Xknow I sound like

on cable tv with an 800 phone numbzr, bdut so does every
selling a Bodk.: S0 «is)
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Well so far Tuttle has had 150 orders for NMEN OF IGA |
(Can he make a smooth transition, or what? WHAT!). At any rate,
I'1l be doing what I can to promote my epic.

On viewing my book, my first thought is a recollection
of the book department in Rich's downtown store back in Atlanta.
Rich's was, and is, THE upscale store in Atlanta. The book
department was designed with their green-on-white motif that,
combined with their lighting arrangement, gave their merchancise
a lumincus gquality. I remember their display for IN COLD BLCOCD
back in 19€5. Along with an enlarged photo of Truman Capote,

\ they exhibited photos of the family wheo was killed and the two
7?; 2 men who murdered them. As we know, I had seen KING RAT and rea
LS the boeck so I was feeling the writing bug starting to g2rminate
/s then. Ircnically, as I look back, I probably would not have

written a book had I stzyed there. Back in Birminsgham, there

, Just weren't the oppertunities for developing a career in Atlanta.

Y In the afterwerd for phe new ed;tion of his hor;or_nqvel BA®AL,

”€§:é¢%§LB°bert McCammon describes the limited options Birmingham offers
people in my field. That is a shame. I keep in touch with a lot

@;?f‘ of friends I left back in Birmingham. Je'll have a grand cele-

(’fZMC?’ bration when I have my book sighing. rerhavs one day soon Alabama

will have the support network writers enjcy here in Flerida.
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The printer in London should have the bocks shipred to Tuttl:
by Novemter 15. They ars hoping to have the novel ia boolksteres
for Christmas and will continue to feature it in their 3vuring,

1990 catalcgue.

Local newspapers have been mos€T eazs
my boock. I shall leave now sc¢ I can cocrdlna
efforts.: " Cood luck, all. e do have funl!!




I éﬂﬂerlm

'P.O. Box 372

Suffern, NY 10901

I OIS0

THE FILMS OF HIDEO GOSHA

Japan's most visual director Hideo Gosha crezates
brilliant works of motion picture art. Each shot is composed
like an oil painting, and can stand alone in freeze frame. A
complete statement conceived and executed with a balance only
available in the wide screen format.

Powerful swordsmen with a ferccious, almost beastlike style
fight in realistic battles. The duels are usually over quickly,
and in his later films the sights and sounds are quite graphic.

Gosha's firast feature film, "THREE RONIN"(Sambiki no Samurai}
brought his television series to theatrical release. It details
how the three protagonists met and became allies.

Tetsuro Tamba has the centerpiece role as Shiba, a ronin
breaking with his past, ”QO happens upon a magistrates daughter
abducted by peasants to protest exorbitant taxation. He is drawn
inth the skirmish when her father's men attempt a rescue.

Mikijiro Hira plays Kikyo, the magistrates bodyguerd, and
Isamu Nagato 1s Sakura, a spearman, the earthiest of the trio.

Although the three start out on opposite sides, their disgust
with the magistrates cruel ways lead them to unite and defeat the
evil tyrant.

"THE MAGNIFICENT TRIO" a Chinese version of this story was
released by Shaw Brothers starring Wang Yu and Lo Lieh, and is
available with subtitles on videc. "THREE RONIN" is only on tape

in Japanese, with a semi letterboxed format.



"SWORD OF THE BEAST" (Kedamono no Ken)1965, stars
Mikijiro Hira as Gennosuke, a ronin pursued by his former
clan. Go Kato co-stars as Yamane, a loyal retainer of a
clan which has sent him to prospect gold illegally. Their
paths cross in the wilderness, as do their swords briefly.

One of Gosha's recurrent themes is the stealing of official
gold.

"THE SECRET OF THE URN" (Tange Sazen Hien Iai Giri)1966,
stars Kinnosuke Nakamura in the definitive version of the
legendary one-armed, cne-eyed swordsman. Nakamura gives his
finest performance fighting with cne arm as he throws his
body into each swing. This is Gosha's first color film, and
his first fer Toei.

After two more features for Toei "SAMURAI WOLF I&il"
(Kiba Okaminosuke,lgﬁé, Kiba Okaminosuke Jigokugiri, 1967)
Gosha reached the zenith of his career with two films he
directed in 1969, "GOYOKIN", and "TENCHU".

"GOYOK;N", which means 'otfficial golid' again explores the
pilfering of the Shogunate's gold supply. Tatsuya Nakadai stars
as Magobei, a high ranking samurai, and brother-in-law of the
chamberlain, Tatewaki, played by Tetsuro Tamba. Magobei leaves
the clan afrer he discovers the siaughter ¢f an entire fishing
village where the shipwrecked gold washed ashore. Before going
ne 1s given assurance that the murder of innocent fisherman will
not be repearted.

When it again becomes necessary to sink the geld ship the

clan is forced to trv to assassinate Magobei.



Kinnosuke Nakamura as Samon, a shogupate spy, has been
sent to investigate. GOYOKIN is the most thoroughly enjoyable
of Gosﬁa's films, with strong fighting, suspense, and top
grade production values from Toho, Japan's best studio. An
American version of this film THE MASTER GUNFIGHTER, stars
Tom Laughlin of 'BILLY JACK' fame, but does it no justice.

"TENCHU" (Hitokiri)1969 Daiei rises from chambara to
fine art to life imitates art. After portraying a samurai
who commits hara kiri, Yukio Mishima disemboweled himself
as a political statement. The movie chronicles the rise and
fall of Izo Okada, forcefully portrayed by Shintaro Katsu, a
powerful raw swordsman who joins.the "Tenchu' group of
political assassins, led by Tatsuya Nakadai as Hanpeiti, a
minor official of the Tosa clan.

Tenchu means 'heaven's revenge', and is shoutéd as a
battle cry when attacking. It was forbidden to say anything
else. Okada's problems begin when he breaks this cardinal
rule. As with the other-Gosha anti-heroes the real betraval
comes from above. This movie is intensely visual, and is the
only Gosha work available in a full letterbox format that
shows his composition to full advantage.

~In "BANDIT VERSUS SAMURAI SQUAD"-(Kumokiri Ni Zaemon)1978,
Tatsuya Nakadai is superb as "Fog" Nizaemon, a gangleader, and
former samurai of high rank, pursued by his former clan who
eventually mounts an attack on the clan. There are realistic

sound effects, the gurgling sound of a stab wound adds dimension.
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MISS WAna'S

“Just our rotten luci
" They're open.”

They'll ruin my diet!”

“No suites for me. . ..

NEW BREED

[
Aaron Bacall

bmit their

Godzila and Mothra agree 10 su
differences io binding arbitration.
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KAMA #29 from Laurine White, 5422 Colusa Way, Sacramento CA 95841
(916) 332-7461

First Team Press Incq“in color, and printed with our reputation
for quality first,” presents "A Bad Night for Ninjas" by Jim Lee. It's
a 2-part print, one showing Wolverine with his long steel claws
against a group of attacking ninja. The other shows The Punisher
blowing away sword-carrying ninja with his powerful guns. Both attacks
take place in Japanese neighborhoods, with all the street signs in
katakana, My sympathies are with the ninja, not the vigilante
"heroes", Oh yeah, you can order the set for only $95.

Two weeks 2g0 a syndicated series called "Secrets and Mysteries"
ran an episode on ninja., The host is Edward Mulhare, probably hired
for his British accent, but he comes across too stiff and cold. The -
show included a clip from a Sho Kosugi movie, intervisws with Stephen
Hayes and some American ninjitsu students, an exhibit of ninja
weaponry, a c¢lip from a Japanese kiddy cartoon called Hattori Kun,
and humorcus scenes from a Japanese news show parodying Americans’
fascination with ninja., Much was made of ninja abilities to brea<he
underwater, walk on water, fly, etc., and how these exploits were
actually accomplished,

From TV Guide for October 21: ™"Carrie Mitchum thought she'd
started her career several years earlier. Dad Christopher - who, in
the early 70s, starred in a slew of grade-B, Asian-filmed zction
flicks - often pacified the pre-teen Mitchum and her baby brother,
Bentley, by pretending to hire them as extras. "But since there
usually aren't a whole lotta towheads in the Oriental cutback, he'd
put us on a water buffalo abcut 2 mile from the camera,™ she recalls,
"At sundown, he'd hand us a 10-dollar bill and we'd g0 back to our
hotel and tell Mom, “Whew! = Rcugh day on the set!™ It took us YEesrs
to catch on.""

There really is an Usagi Yojimbo action figure as part of the
line of Ninja Turtles toys. He is 3" high with a most ferocious ex-
pression on his face, and comes with a nazinata (the long arm of
ancient law), wakizashi (the short sword; never leave 18+h century
Japan without it), tanto (the dagger; deadly), katana (the icng sword;
for these hard to reach places) and wacky weapons rack (perfect for
storing Us2gi's hare-raising weapons). Usagi is 5'6" with ears fully
exterdad, weizhs 125 1bs with carrot and armor, and his fivorite holi=-
day is Easter. "Hundreds of years before sewers were even invanted,
Usagi Yojimbo {(Rabbit Bodyvguard), a skilled put masterless Samurai,
wandered ancient legendarv Japan, in a2 freakish turst of reception
through Donatellc's trans-dimensicnal portal, this medieval hars wo1nd
up thrashing his way through ths Turtie's lair, %icking shell and nmors
or less preving 2 few points with his Katana. Selinter reccenized
the ronin's skills at once as Usagi rapeatedly put the turtles on *he
cutting eige. Trarped in Turtle-time, Usazi Yojimbo quickly became a
rusted and honorable ally in the ongoings pursuit of pizza arnd a
Shredder-less world." After 30 apisedes, Usagi still hasn'%t made an
appearance in the animated series. .

No, thz earthquake didn't have much effect on Sacramento., I
didn't feel it, since I was riding home at tha time. Ncthing fel

2 i _off
“he shelves. One naws show had film a couple of days later, to show
now things were returning to normal in San Franciscs, included China-
sown residents doing early mernine tai chi in the park. The Japinese

£

Association of Travel Agznts admorished the 1,000 or so Japaness-
tourists in S.F. after the quaks to "Be polite." Residents wouldn'

be hapry to szee Japaness tourists crossing police lines to take plotures
of collapsed Marina District homes. There is some question about the

s
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safety of the buildings in Chinatown during a powerful aftershock.
They were built cf unreinforced masonry after the ‘'0€ quake.

Have you been watching any cf the many cable and PBS shows about
China that have been broadcast the past few weeks? Bravo ran *New
Chinese Cinema", a program on new Chinese directors of the '80s, with
interviews and film clips. The most innovative work is being done by
directors in Xi'an. As in America, such films are not appreciated by
the average moviegoer. They are financed by profits from mcre popu-
lar movies, like kung fu. The only kung fu film <clip came from a
movie called "The Magic Braid", which parodied the traditional m/a
cliches. A man with floor-length queue stands in the middle of a
moving circle of armed enemies. He whips his braid and disarms them.
Arts & Entfertainment showed =z subtitled film, "The Yellow Earth",
about a young Communist soldier stayinz at a poor village in the late
1930s. A&E also ran 2 documentary series:! "The Yellow River”, abcut
the ethnic peoples living in the Yellow River basin, from the eroding
mountains and plafteaus downstream to the mouthy "Red Dynasty" had a
2-part show, "Memories of China", about a successful Chinese resters-
teur visiting China after a 50-year absence., He brought along some
Epicurean Westerners. Forget the sightseeing. The focus was on food
available in the marketplace and culinary delights(?) to be tasted at
regional restaurants. Not everyone had the same taste buds.

The Discovery Chanrel played "The Grezt Wail of Iron", a series
on the Red Army. If you can't receive those cable channels, PBS ran
several specials, like "China in Revolution, 1911-1949™ and "The
Emperor's Eye", abcut Chinese art objects collected and commiscsioned
by the Chien Lung Emperor (a Shaw Studic favorite). During the turbu-
lence of the '3%s and '40s the ccll=zcticn was moved around, 1o remove
it from danger of theft or destruction by the Japanese or Communiste.
It is now in the nztional museum in Taipei. "Taiwan: The Cther China"
is a new PBS series., " The Taiwan government must have invested ir this,
because the first episode came across as a propaganda pisce. How
Taiwan, abandoned by former allies (like us), pulled itself up by its
bootstraps, transforming from an island of farmers to a manufacturing
power., The middle class seem a lot like the Japanese, living in apart-
ments, working hard 6 days a week to save money, and going as familiee
out tc the parks or. Sunday. Daughter studies hard to get in%to univer-
sity. Her folks pavy for her to attend boarding school, %o give ner a
head start. Grandfather complains tha%t the old days were bet:er, that
changes happen too rapidiy. He watches swordnlay series on tv.

On Monday, Octcocber 9, 2 group of us went to tre "Finest Asian
usic Festival” in downtown Sacramento. The master of ceremonies was
usan Hirasura, a local tv reperter and weekend anchor. She was
selected bacause she is a prominent  local Asian announcer. She Was
poorliy briefed, given program notes® should cculd barely read in ths
dim liszht, a hasty intro to Chinese pronunciation, and turned looee,
The "Asian" in the title referred strictly to China, Han and minori-
ties. The Camellia Dance, specially chorecgraphed for this evening,
was supposed to,.respresent the coming of the Chinesez to Sacramento.
The Sacramento Asian Psrforming Arts Ensemble danced, each ‘girl hold-
ing 2 feather fans and wearing white blouses and lorg red skirts,

"The Higzn Moon" wzs a piece ¢f Tang dynasty music {of 3000 years
220, Susan told us; wiith that she lost all eredivpility) perforimed by
Liu Qichao on flute (xizac?) and 3 laiies playing zhengs (Chinece
harps). Liu 2ichac zraduated from tne Shangnal Conservatory of Musi
and performs zt Yale, Harvard, etc.

=
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"The Voice of the Dragon" was a sword dance with a hero of a
thousand years ago dancing on Dragon Mountain to celebrate a Jjoyful
spirit (or something likxe that). The dancer was David Z. Chen, a
choreographer of classical and folk dance and tai chi instructor.

Wang Linghua danced a very sinuous and sexy "Mermaid", a folk dance.
She wore a red skirt with a silver overwrap and sleeveless top and

red slippers. The music reminded me of the Asian steppes. Wang Ling-
hua is famous for her role in the musical dance drama, “A Journey to
the West". (Maybe she played the Ox Demon's mate?)

Liu Dehai played the pipa (a Chinese relative of the lute) for
"Chiac Zhen Farewell" (the story behind this one may be the basis for
IMPERIAL WOMAN, a new novel by Andre Norion and Susan Schwartz) and

"The Ambus" (Han dynasty music, but what's an ambus?). Lily Cai
created and danced "Status of the Dun Huang Goddess", in the classical
stvle. Two locsl Asian Ensemble dancers were dressed in classical cos-
tume with long streamers, but they remained statues for the entire
number. Lily Cai was principal soloist dancer with the Shanghal Opera
and conductaed criginal research at the Dun Huang caves. “Reflection
of Moon in the Second Svring", composed by a blind man (Hua Yanjun?)
in the 1940s, was performed by Ding Lufeng on the erhu {see ilic) znd
Han 2himing on the yanggin (a Chinese dulcimer, sounds a little like 2
harp). Han Zhiming aiso performed "The Butterfly Lover™ on yangagin.,
"The Butterfly Lover" (no relaticn to "Butterfly Murders®) is a famcus
classical love story. "Flying to the Moon" was a classical ribbon,
dance performed by Cheng Yin, who graduated from the Chinese Army
Dance Trouve. The dance is about Chang'o, who finished off her hus-
band's elixir ¢f immortality. The gods punished her by making her
light enough tc float to the moon, where her only company for millenia
has been a rabbit pounding mochi. (The rabbit-pounding-mochi dance was
performed several years ago at a local kahuki presentation.,) The next
dance waz a substitution, a folk dance of "Littie Sisters Flay on the
Grassland”. With a storm coming, the sisters try to round up the herd
animals., Then Lily Cai danced "The Bird"™ with short, quick steps, al-
most floatirg, arcund the stage. Ding Lufeng composeZ and performed
“"The Beautiful Tashiquen" (what's a tashiguen?) on banhu (similsr o
erhu), accompanied hv Han Zhiming on his dulecimer, “The Love Scene"
was supbosedly a Zhen Zhang felk dance, a love dance performed by
David Z. Chen and Wang Linghua (aka Amy, not the Maffapa Amy). Soms-
one had turned bhoth music and dance intc 2 slow boring Chinese ballet.
I eaw ro irace of folk Aance. The firal musizal number was "Flying
White Pigecn", played by Han Zhimirg on dulcimer, Liu Dehzi on pipé,
somebcdy on the zhengz, and Liu Qichao playing a mouth crgan (see illo
The perfermances were beautiful, as was the music. But the atmocspher
would have been considerably enhanced by a piainted backdrop, inste=ad
of a completely barren stage. Susan Hirasuna was a disaster. Someone
behind us whispered that she was a disgrace fo Channel 3. Shz irew
names cut of a hat (we were suppesed to f£ill out our ticket stuts ani
legve them at the door) for a drawing. Most of the zudience was
Ch;nese or of Spanish descent. She mangled the Chinese names, tut
her 6 years of college Spanish were good for something. Someone who'd
Ariver down from Lake Tahoe won a weekand a*t Lake Tahoe. McsT of the
others wor a free music lesson on one of ths Chinese instruments.

Highly Recemmended new tirade paperback Frem 7cr Bocks:
Ef”ﬁﬁ%lfﬁf v Tné RcAt L'orked, stories and ar? b4y [Tark
Legers. ﬂ.-/a‘"naa.s SIE R e TR e W B e Chicago
a’?‘?c*:r:) Nazd Germa ny, and Sitzal'n,



Pipa

The Chinese pipa is a relative of the
lule, oenved, accoeding 1o Farmer, from
the Persian barbal. In China, it was firsl a
popular instrument and had no part in the
sirictly regulated ceremonial orchestras.
It is first mentioned in the 2nd cenlury
B.C.. anc ¢came |o be a favorile insiru-
ment of poats in the Tang Dynasty (A.D.
618-507), & pericd ol greal cultural
achievement. A popular poem, The Sang
of the Pipa (Pipa Xing), for example. by
Bai Ju-yi (Po Chu-ij descnbes the playing
of the instrument.

Tne pipz is a pear-shaped instrument,
some three leet long, resembling the
Western lute. It is held upright on (he
thigh and has four sirings which are
phuicked by the hand. There is consiaera-
ble use of vibralo in playng. and aiso a
techn'que of repeating noles with great
rapidity o give the e'fect of fremolo. The
maodern pipa is capable of producing
twelve hal! tones and can mcdulate
through twelve keys. With advances in
pipa technigue, the instrumer! has ac-
quired a grealer vclumne and a wider
range, enabling it io function as a solo in-
strument as weil as in ensemble playing.

Chinese Instrument.

Guzheng

The guzheng or zheng is a plucked
string instrumenl known as the Chinese
zither, and in Japan the koto. It varies
from thineen to twenty-five sirings tuned
to the pentatonic scale with a range ex-
ceeding three octaves. Changing the po-
sions ol the slides produces chromatic
scales and modulation.

The zheng holds a unique position
among Chinese musica! instruments, hav-
ing a resonanl, clear, and enchanling lim-
bru wiuch covers a wide range of noles. 'l
plays an impontant role in the musical re-
pertore as a sclo instrument; in song,
canco, and cporalc accompamment; and
as part ol orchastral ensembles.

The double zheng is actually two instru-
ments. one luned 1o the penialonic scale
and tne other to the diatonic scale. A ped-
al is added ic control modulalicn,

o ——

Erhu

The erhu resembles a ladle with a long
handle fitted with two sirings and a bow in-
serted between them. lls range spans
aboul three uctaves. having some quali-
ues of the viclin, bui with voice-like (onali-
lies. In \ne modern orchesira, the erhu
are divided inlo lwo seclions

The erhu s ona ol tho mast wiceiy used

hawed insiruments in China. Throughout
s 500 year hislory, it has been periodi-
cally moditiec. The rich and varied playing
lechraigua contribules 1o Ine erhu’s poou-
lanty lor accompaniment, orchestral, and
solo perfarrances.”

Percussion

The Chinese orchestra has a rich per-
cussion sectign which includes both
Eastern and Weslern instiuments. Mod-

Chinese Traditional Musical Instruments

ern ensembles have acepted the concert
umpani, while pitched membranophone ir-
siruments include the paigu, er small
grums n a sel of five 1o seven, Drums
come in varied sizes, emilling very nigh io
quite low pitches. Other examples of
pilched percussions are the yunioo
(gongs witn tuned pilches) and ging
(bronze bowis wilh a bell-like tong). The
Jjingluo (small gong used in the Baijing Op-
e/a) gives a charactenslic portaments
lone. Melal idenphones inciude cymbais,
gnngs, bells, and hand bel's; wooden
one3 are clappors, claves, and lomplo
bipcks,

Tha percussion nstruments are used
mgosily lor oparatic accoempanimen| and
orchestiral perlormances.

The pachu is tha smaller and shriller
versicn of the erhu.

The zhonghu is the Chinese equivalent
of the vicla. It is sightly larger than tha
erhu.

W e e T
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My interest in martial arts movies began in 1976 with
a movie called "Attack of the Kungfu Girls." To me this was
only a so-so movie so I kept going back to the movie theatres
thinking surely something better would come along. I have seen
more than my share of killer classics and woof-woof dog movies
over the years in the movie theatres which is where I. prefer
to see martial arts movies.

The independent TV station in my area began showing martial
arts movies in my area in April 1982, this contributed directly
to the closing down in 1984 of all movies that used to show double
and triple features on weekends and holidays; the lines used
to wind around the street corners and down the road. The theater
owners reasoned that as long as we could see movies at home for
free we would not shell out hard-earned money to go out. They
could not have been more wrong because being in a movie theatres
with other movie fanatics can be an experience within itself.

The independent TV station showed movies from 1982 to
August 1987. During this time they showed Chang Cheh's first
and second teams' killer classic movies and Liu Chia Liang great
late seventies and early eighties movies along with a few dog
movies, but they kept showing the same ones over and over and
at one point I burned out of them. The next thing I knew the
movies were taken off completely with only one movie being shown
once in blue moon. At the point I started to miss seeing them.

Oone day I was at the library and I came across a reference
book called "Martial Movies from Bruce Lee to the Ninjas" and
I was intrigued. I did not anybody other than Bruce Lee's real
name apart from the roles they played. One day I wrote Richard
Meyers inquiring about what became of Chang Cheh's second team.
I received a reply two weeks later that contained a subscription
letter for Martial Arts Movies Associates. I immediately subscribed
and this led me to William Connolly which led me to Damon Foster
which led me to Laurine White. Even though I can no longer go
to any movie theater I can still find the best movies on videocassettes
through these wonderful people.

I used to be prejudiced against anything Jackie Chan and
Samo Hung and any cop and robber/car chase movies. I realize
now that the acting is much better in these movies than what
I was used to seeing.

I am so glad there are other people who like me want to
know more about the genre.



HERE IS A LIST OF MY FAVORITE ACTORS

(1) Ti Lung all the way His English was surprisingly
' good in the movies
"A BETTER TOMORROW
and CALL HIM MR. SHATTER
much better than David
Chaing's was in "LEGEND
OF THE 7 GOLDEN VAMPIRES".
I suspect that this
may have contributed
of their partnership.

(2) Lo Mang His excellantly kept
4 up body put everyone
else's to shame. I
wonder if I am the
only person to notice
that there seems to
be a small part of
his thumbs missing
where the thumbnails
should be, but this
does not take awvay
from his physique at

all.
(37) Fu Sheng Enough said.
(4) Chi Kwan Chun Unusually tall for

an Oriental person
(this is my opinion)
and I have seen better
fighters Mr. Chun has
an acting charisma
that I like to see.

He and Fu Sheng were

a great acting team.

(5) Kuo Chui A great fight choreography
Chaing Sheng and acting team, second
Lu Feng only to the Lui Brothers.
(6) Carter Wong His presence kept "Big

Trouble in Little China"
from being a total
bust to me.

(7) Meng Fei I really enjoyed his
work in "Matching Escort"”
and "Bruce Tuan's 7
Promises" even though
it's hard to take his
apple shaped face seriously
sometimes.



(8) Chen Kwan Tai

(9) Liu Chia
Liu Chia
Liu Chia
(10) John Liu

Do you agree or

Liang
Yung
Hui

disagree with my choices?

I have liked him since
seeing him in Dynasty
of Blood.

While making "Challenge

of the Masters" and
"Legendary Weapons

of China" I wondered

if they may hurt each

other accidently doing
dazzling fight choreography.

He does not look like
he could put fear in
anyone until they taste
the bottom of his shoes
after being given one
of his fantastic kicks.
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All Fire and Vengeance,
The Dragons Are Loose

By RICHARD BERNSTEIN
Special to The Nt_v‘rm Times

BEILJING, June 23 — The dragons
are everywhere Iin Beijing, and they
are muitiplying. Two of them twirl
around the concrete pillars of the
newly built International Hotel. An-
other pair, recently hatched, stretch
over the entrance to the 16th-century
Drum Tower.

There are other emblems of China
now, but it is the dragon that after all
is a kind of exterminating angel, a
fierce and vengeful fire-breathing
beast, that seems to prevail in these
days of executions of political protest-
ers and raw dictatorial power. And
therein lies the story of a crushed cul-
tural investigation. )

Some months ago a television
series called “River Elegy'" made a
stir in China, precisely because it ex-
amined the symbols. of the country
most favored by the present Govern-
ment. The dragon was there, and so
were the Great Wall and the Yellow
River, all of them tending, by virtue
of their forbidding qualities, to
smother. the gentler, kinder, more
poetic and humanistic aspects of the
culture: -

The suggestion of the program was
that these oppressive but powerful
symbols of China’s identity, so be-
loved of tourists and encouraged by
the Communist Party leaders, actu-
ally crushed the national spirit, im-
plicitly encouraging authoritarian
rule. They helped the rulers of the
country to suppress dissent and to in-
hibit democratic change.

Th= link between Communist rule
and these cultural colossi was too
much for the party authorities. One of
them, Wang Zhen, a longtime leader
believed to have favored the use of
troops against students in the violent
crackdown in Beijing in early June,
called "“River Elegy” an example of
“national nihilism.” A transcript in
book form of the program and video-
tapes of it were banned and removed
from the shelves.

.Even though now banned, “River

Elegy" serves as a reminder of just

how deep the Chinese self-exploration
was in that time of virtually open de-
bate, brought to an abrupt end three
weeks ago with the arrival not of
dragons but of tanks in Tiananmen
Square.

Many people have begun to look at
the symbols of the country in a differ-
ent way, to see them as illustrations
of backwardness and tools of repres-
sion rather than as images of national
glory. On the Great Wall, for exam-
ple, one man had this to say:

‘It is a deterrent to man's search
for the truth because it is symbolic of
the Emperor Qin Shi Huang, who was
one of our worst tyrants.

““The one and only time I went to
the wall, I saw nothing wonderful
about it. | remembered the million
young men who died building it. I al-
ways preferred. the legend of Meng
Jiangniu. She was a woman who
came to see her lover at the Great
Wall, and when she discovered that
he was dead, she wept so bitterly that
apart of it was washed away."

Is Deng Now the Dragon?

There is no question that the

drqgon_in China now is seen to be
Deng Xiaoping, the 84-year-old senior
leader, who until only a few months
ago was deemed the genial, moderate
figure who had rescued China from
the oppressive rule of Mao, turning
the country down the path of prag-
matic change. _
° Mr. Deng seems now to have taken
on some, but not all, of the attributes
of Mao. In the last three weeks, he has
made only one public appearance,
giving a speech before the Military
Affairs Commission, of which he is
chairman. The speech has become an
object of reverential study and com-
ment here, much the way Mao's
quotations once were,

The rest of the time, Mr. Deng has
remained secluded, presumably be-
hind the guarded walls of the Zhong-
nanhal compound, the former home
of China's.emperors and now of the
Communist leadership. g

Mr. Deng.seems to have chosen
just this moment to give permission
for a new version of his selected
works — published with little fanfare
a few years ago — to be printed by the
army. Some here recalled that Mao’s
Little Red Book of quotations, a kind
of bible of the Cultural Revolution,
was also Initially printed by the
army.

The announcement stirred conjec-
ture here as to whether the new vol-
ume would include some of Mr.
Deng's most famous Statements. Sev-
eral months ago, for instance, during
an earlier round of student demon-
strations, he declared that he would
not be ““afraid of shedding blood" to
quell the unrest, a remark that has
taken on an ominously prophetic tone
in retrospect.

But his most famous comment is no
Qauupt he one apout cais and tne ir-
relevance of ideclogy. “It doesn’t
matter whether a cat is black or
white,”” he has said, "“as long as it
catches mice."” .

Students at a university here are
reported to be circulating a T-shirt
that refers to that famous remark. It
shows a black cat — though its color
Is not important — holding in its
claws two student mice, while in its
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n the remnant
a third mouse that the mt.hass;;t
readydevoured. .. i oagee

i o ¥
Bty AR 3 6 Pl L TR

Beijing Memo @/

Antithesis of the Dragon = -

The works of Fang Lizhi, the astro-
physicist and dissident who remains
in the American: Embassy here,
where he sought refuge during the
crackdown, will not:be: published. in
this country, at least not before there
is another major political upheaval.

But Mr, Fang's essays, if could
be read here, would be entirely anti-
thetical to the ideology of the dragon.
If there is a single main point in his
writings, it is that untrammeled rea-
son, rather than blind adherence to
tradition, provides: the: only sure
gulde to a better political life. .

Two years ago, before his passport
was canceled, Mr. Fang went to
Capri, in the Mediterranean, for an
astrophysicists’ meeting. While he
was there, he wrote ah essay, pub-
lished in this country in'which he
stated a kindof credol - " "1 -

In it, he wrote about *‘the moral law
within,”" borrowing the concept from
Kant, opposing it to what Mr. Fang
identifies as the quest for “overbear-
ing power.” Science, he said, has
“only disgust and disdain for the
curses by totems, the barbarities, the
addiction to lies, and the worship of
the nonexistent’” that are the bul-
warks of political dictatorship.

“What is it that enables man to

- pvercome suffering?’” he asked. ““It is

not war cries of ignorance
nightedness, nor even lese threats of
blooushed against freedom,” he re-
plied. "What brings man happiness
and freedom is first of all wisdom, a
wisdom that manifests reason and so-
briety.” T L
Mew Ways of Defiance:

Not since the Cultural Revolution of
two decades ago has there been a re-
pression so brutal as the one unfold-
ing here now. Since the crackdown
began three weeks ago there have
been few Chinese ready to talk to for-
eigners. They were fearful that they
might be suspected of giving away
“state secrets’ or simply overheard
expressing unac le opinions.
Now that executions have begun, the
atmosphere of caution is bound to in-
crease. i :

And yet, like the young man seen on
television screens around the world in
early June standing alone and un-
armed in front of a line of tanks, some
people find ways of showing defiance.

There was, for instance, the young
woman at the free-market clothing
stall who got into a conversation with
a foreigner about the “baotu.”” The

' word, meaning “‘ruffian’” or “‘thug,”
officially refers to those being ar-
rested in the search for people active
.in the democracy movement.

“The baotu are. citizens,” the
woman said. “They are students,
workers, ordinary people.”

Then, while those around her
looked on nodding, apparently in ap-
proval, the woman ventured into dan-
gerous polemical territory. Looking
at the forelgner, an expression of ab-
solute seriousness on her face, she
said, 1 am a baotu.”
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* VISITOR FROM JAPAN *
* *
x by Robert Walsdorff *
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Last year when I visited Japan I met a Japanese student
named Yuji Miyazaki. We were in Nara. The professors who
conducted the seminar for the 18 teachers (of whom I was one)
introduced us to two UTC students who were studying and living

in Japan for a year. They were named Rob and Millie. With
them was Yuji.

Yuji was then 19 and was attending the same university as
Rob and Millie were attending in Osaka. His major was English
because he considered it to be "the universal language." He was
bright and friendly. He could speak English fairly well as long
as you talked slowly and directly to him. Sometimes there were
language difficulties when we talked to him, but for the most
part communication back and forth was possible. Most people
seemed to like to talk to Yuji but three of us particularly
monopolized his time. We walked for atleast six hours on this day,
through Nara Park, the streets of that area, and many tourist
sights. Most of the time we talked to him. He didn't seem to mind,
in fact he seemed to like it. We also saw him all the next day
when visiting the many sights of Kyoto.

Yuji is tall by Japanese standards as he is six feet. He
was born in a small town in the far south of Japan called Sakurajima.
He moved to Osaka when very young and has lived there ever since.
His father works in a factory and his mother is a nurse. He has
an older brother and younger sister and always refers to himself
as "poor." When he graduates he wants to work for a trading firm.

I saw Yuji for the last time in Japan when we were in Osaka.
He came to the hotel we were all staying at, along with Rob and
Millie. Yuji asked me if I would help him. He was studying for
an English slang test he was taking the next day. There were
some expressions he didn't understand. I did. Three of us gave

him our addresses and asked him to write to us. To our surprise,
he did.

I had been corresponding with him for over a year. This
summer he was one of 20 Japanese students who had been sent to
the United States to study. They were sent all over to different
cities. The location was picked by drawing. Yuji was sent to
Wisconsin. He was very unhappy about this. He wanted New York
or Los Angeles or some other major city. He was scheduled to
meet a host family there in September. He left Japan in late
July and spent about 5 weeks visiting different people he met
who were once exchange students in his university in Japan. He
had a special airline ticket that enabled him to travel free as
part of the grant he won. He went to California, New York, New
England, Washington D.C., Virginia, Tennessee, Chicago, and
finally Wisconsin. He stayed for two and a half days in
Nashville.
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Yuji was supposed to arrive in Nashville on Wednesday
and leave on that Sunday evening. Jewel, a teacher in Knoxville
who he also corresponded with, and Josie, the other teacher
he corresponded with in Murfreesboro, as well as a pen pal, were
all going to come to Nashville to meet him on Saturday. Jewel
was also going to contact another teacher who went on the trip
and she was also going to come. Jewel was then going to take
him to Knoxville, because he wanted to go hiking with her and
her friends in the Smokey Mountains. This had all been arranged
by letter.

The day he arrived my brother Howard picked him up at the
airport because school had just begun here and I had to be in
work. The first thing that he told Howard was that he was
going to be leaving that Friday. This cancelled out all the plans
for the weekend and all the people who were coming. He had not
told them. I had him call Jewel. He spoke to her on the phone.
She was disappointed. He called his pen pal. She was not home.
He left a message. She never called back. I didn't have Josie's
number. He was angry with her because she never answered his
last letter. (Josie did call the day he left. She had planned
to come that Saturday and was surprised he was gone.) So I was
the only teacher from the trip he got to see.

He was not in a good mood the day he arrived. Howard
couldn't understand why he was so cranky. Finally he found
out that he was suffering from a hangover and getting but an
hour's sleep that night. He had gone out drinking with his
American marine friend the night before in Virginia. When I saw
him later that night he didn't seem like the friendly, cheerful
person I knew in Japan. He told me that he was homesick and that
he wished he was back in Japan. He said he was suffering from
"culture shock." He complained that the only place he had seen
any orientals was in California. He said he was almost attacked
by a gang in Washington D.C., and that he barely escaped. He
complained about how filthy New York was, and said he had seen
someone on the street in Los Angeles who had been shot. To say
the least, this did not seem like a promising opening to his visit.




That night we treated him to dinner at the Kobe Japanese
Restaurant. This really seemed to change his mood. It was
the first time he said since being in the United States that
he had Japanese food. The atmosphere of the place also made him
feel at home. We also talked to the Japanese chef who asked Yuji
if he was from Japan. I also talked a great deal about the
trip I made to Japan last summer and the different things we saw
and people we met. This seemed to do the trick. Yuji now
was much happier & thanked me repeatedly for taking him there.
The day he left he also thanked me quite sincerely for everything.

The next day Yuji was completely sober and fully recovered
from his hangover, and seemed more like the person I met last
year. Howard took him to downtown Nashville and showed him
around. He seemed to enjoy everything, particularly the Japanese
Room at the Cumberland Museum, which I take my students to each
year. He apologized to Howard for being so rude and cranky the
day before. That evening we took him to a Chinese restaurant,
which he liked very much. He then spent literally hours showing
me these photographs he had of himself, friends, and family in
Japan from the time he was a little boy, and telling me various
stories. He also showed me all the photographs he had taken in
America and the places and people he visited. He also asked to
see the photo album I had of the pictures I took in Japan. This
all seemed to make him happy. We went to the mall and bought him
a Nashville Sounds tee-shirt to wear.

On his last morning here I took him to my school. Howard was
going to pick him up at lunch time to take him to the airport. He
had taken three days off from work for Yuji's visit since it was
impossible for me to do so. I thought he might be bored, but the
opposite was true. Yuji really seemed to like visiting the school.
He taught my students how to count to ten in Japanese and showed
each student how to write their names in Japanese. They appeared to
really enjoy his visit. When we were doing math, he even went
around and helped them. He said my teaching methods were totally
different from what he was used to in Japan. He said in Japanese
schools they didn't use as much two way communication, and the
pupils were much more orderly and well behaved than he had been
led to believe about American students. He took pictures galore,
and seemed reluctant to leave. Howard said he acted similarly at
the airport. Quite a difference from his first day.

]

I just heard from him recently. He's enrolled in his classes
in Wisconsin and just celebrated his twenty first birthday. When
he leaves the U.S. next summer he'll be going to Germany to visit
a friend there before returning to Japan. He's now studying
German.

I have never had a visitor from a foreign country before. His
visit was an interesting experience.
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* JAPANESE GARDEN IN NASHVILLE *

* by Robert Walsdorff *
*****t*******'}.‘*****t****t*****************

When former MAFFAPA contributor, Mikki Wildstarr, visited
my brother and I this summer, one of the places we took her to
was Cheekwood. One of its features is a Japanese garden. The
man who laid the foundations for it had visited many Japanese
gardens in Japan and tried to make it as authentic as possible.

Having had seen a couple of Japanese gardens in Kyoto and
Tokyo last summer, it is in many ways very similar, though
on a smaller scale. It does capture much of the mood. There is
a forest path of young bamboo trees. There are stone lanterns,
a small Japanese wall with tiles on top, sand raked to look
like ripples of water, stones and shrubbery and greenery arranged
similarly to the real thing. There is also a viewing platform.

It is really quite beautiful. They also give classes each
summer in Japanese arts to children. I arranged for some
of those instructors to visit my class last year to show them
slides of the garden, and give my students a lesson in sumi
painting. They really enjoyed it.

If you ever come to Nashville, I highly recommend visiting
Cheekwood. You probably would enjoy it as much as Mikki did.
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* JAPANESE SHOW BIZ SCANDAL *
* by Robert Walsdorff g
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Kondo Masahiko has been in the scandal sheets in Japan
a great deal lately. A couple of years ago Matchy's mother died
in an auto accident. His mother's ashes were stolen and his life
was threatened unless he withdrew from the prestigious Taisho
record awards (comparable to-our grammys). He didn't withdraw,
but was said to be extremely nervous. He won.

He has been romantically linked to Japan's top female singer,
Nakamori Akina who replaced former female queen Seiko Matsuda. This
summer Akina attempted-suicide in Matchy's apartment when he

attempted to leave her for the recently married Seiko, or so the
scandal sheets say.

Recently Japanese newspapers carried the headline stories about
a child rapist and murderer, supposedly influenced by American
horror movies. This caused an uproar in Japan. Now the confessed
rapist and murderer claims to have been the one who stole the
ashes of Matchy's mother. He also claims to have threatened Matchy
because he wanted him to withdraw so that Akina could win the
Taisho Award, claiming to be in love with her.

Such scandals in America often help performers. How it will

affect these Japanese performers may be different. Only time
will tell.
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T.V. REVIEW: "MUSASHIBO BENKEI" Series

Presented on the N.H.K. DRAMA

In Japanese Language with English Subtitles.

Leading Performers: Nakamura Kichiemon, Kawano Taro,

Okayasu Yumiko, Oginome Keiko, Kato Cha.
One of the best NHK Drama Series was "Musashibo Benkei" pertaining to the
legendary strong priest who was the son of a Buddhist monk from a temple
in Kii. He died with Yoshitsune in 1189, but Benkei's birthdate was unknown,
First I will discuss the historical background pertaining to Musahibo Benkei,
then I will write about the television drama "Musashibo Benkei" presented on
the N.H.K. DRAMA.

Benkei encountered and opposed the Heike clan prior to his meeting Minamoto-
no-Yoshitsune who was walking across the Gojo Bridge playing his flute. Benkei
challenged Yoshitsune to a fight since Benkei had been collecting swords that

he acquired by challenging samurai to fight with him in succession. However,

it was Benkei who was defeated this time. Benkei was defeated by the young

man who only used a flute in the fight, and as a result of the fight, Benkei
became a loyal follower of Yoshitsune. "I rather be a follower than a leader",
Benkei told Tamamushi, his future wife, who was upset by Benkei's decision to
serve Yoshitsune since she served the Heishi family, the enemy of the Genji
family. Yoshitsune (1159-1189) was the military commander of the Genji family.
Not only was he a genius in martial arts but he was an exceptionally handsome
man. Although Yoshitsune helped defeat the Heishi family, he died a violent
death caused by his elder brother, Yoritomo, who was jealous of Yoshitsune's
reputation. The tragic hero, Yoshitsune, has been very popular with the Japan-
ese. The Heishi family perished in the battle of Dannoura. Yoritomo, Commander-
in-Chief of the Genji, came to regard his brother, Yoshitsune, as his antagonist
and dispatched an army to subjugate him. Following defeat, Yoshitsune disguised
himself as a "yamabushi"(esoteric Buddhist priest) & wandered about the country
together with his lover, Shizuhagozen, and a loyal follower, Benkei. Benkei,
long since sent away by Yoshistune was 1iving happily with Tamamushi, his wife,
until someone managed to get to Benkei and beg him to return to Yoshitsune's
side and help him. Retainers were eliminated one by one prior to Benkei's
return. Yoshitsune made a mistake by visiting a member of the Fujiwara family

in northeastern Honshu where Yoshitsune was seeking help. Yoshitsune's lodging
was raided by his brother's army who received secret information from the Fuji-
wara family. Musahibo Benkei died standing firmly in front of the gate to Yoshi-
tsune's shelter while Yoshitsune was committing "seppuku" (honorable suicide).

The NHK DRAMA teleplay was really more of a "historical drama" rather than "jidai-
geki" although classified as the latter. Nakamura Kichiemon gave a brilliant
performance as the legendary Musashibo Benkei. There is absolutely no doubt in
%y mind that Nakamura Kichiemon is a magnificent actor. Kawano Taro was an
excellent choice to portray Yoshitsune because he is exceptionally handsome

as the character was supposed to be according to history and the actor was
convincing in the role. "Musashibo Benkei" was an outstanding screenplay,

far better than other top-notch NHK DRAMA series that have been presented.

Benkei had two Tove interests in the play: Tamamushi and Hokuro. Tamamushi

was an ultra-feminine personality, a refine character who did a lot of whining
throughout the play. Her rival was Hokuro, a swordswoman who lacked the social
graces because of her rustic background. Although Hokuro matched with Benkei,

it was her rival, Tamamushi, whom Benkei had chosen for his wife. There were
many characters in the teleplay but the ones I've mentioned were the most import-
ant in this outstanding series.



‘MUSASHIBO BENKEI'

Nakamura Kichiemon

. W .%;y ﬁ as Benkei

Starring
Nakamura
Kichiemon,

__ 0ginome Keiko,

4 ASO Yumi and

3 Mano Azusa.
The story of

| |iusashiho

v Benkei, the

- |oyal and super
= strong follower
of Minamoto
i Yoshitsune,

Y4 Don't miss it!

" (L to R) Aso Yumi, Kawano Taro,
Oginome Keiko, Nakamura
"W Kichiemon and Mano Azusa

"MUSASHIBO BENKEI" WAS ONE OF THE BEST N.H.K, DRAMAS,
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82 CHRIS BERRY

realist directions are distinguished by their difference from traditional
socialist realism. Only shooting on city streets provides the crowds, the
play of shadow and light, and the speeding traffic in the background that
could never even be approximated in the studio settings of the past.

In fact, more and more rural films have also been shot on location over
the past ten years. However, the countryside simply doesn’t provide scenes
that are so radically different from what can be simulated in a studio, and
so these films cannot signify their difference so well as urban ones do.
Peasants sitting around and talking in their houses can look much the
same as actors sitting around in a studio set. The slower pace of life
doesn’t make overlapping dialogue and bustling movement so likely,
either. Only in one area have rural films been marked out for realist inno-
vations of their own. This is in the use of synch-sound as opposed to post-
dubbing, a practice first introduced in a major way in the uim_.n_.iiam._._m
countryside film Iz the Wild Mountains in 1985. However, the countryside
was a more suitable location for this innovation precisely because it lacked
the complex and difficult hubbub of the city. Even though over go percent
of In the Wild Mountains was filmed with synch-sound on location,
because the background noise was limited and the dialogue measured, the
results are difficult to distinguish from a more traditional, post-dubbed
studio effort, Similarly, many rural films feature more complex, naturalis-
tic characterization than the typical heroes of the past. The main character
in Wu Tianming’s film Life, made in 1984, is a good example. He pulls
strings and dumps his girlfriend, but all for reasons anyone could sympa-
thize with. However, without the other new realist elements made possible
by the urban settings in Zhang Liang’s films, Life and other rural films do
not stand out as a new realism in the same way as Zhang Liang’s urban
hyper-realism. :

Huang Jianxin's urban films make an even more radical break from tra-
ditional socialist realist filmmaking than Zhang Liang’s, and they move in
completely the opposite direction. Where Yamabha Fish Stall and ?53...,«
Delinquents move toward a more naturalistic realism, Black Cannon Inci-

dent and Dislocation, made in 1985 and 1986, respectively, move away
from realism altogether. In China, they have been spoken of as ..»rmE.&m.nx
because of their plots, but the overall style of the films could also be said
to be “expressionistic.” ,

Black Cannon Incident gets its name from a Chinese chess piece called a
“black cannon.” Engineer Zhao Shuxin loses his black cannon on a busi-
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ness trip. When he cables back in an effort to retrieve it, the farcical or
“absurd” plot line begins. A telegram operator suspects a secret code.
Contacted by the police, the elderly woman Party vice-secretary at his
company begins to suspect him of engaging in industrial espionage with a
German engineer who had come to China to help install some imported
equipment. When the German returns, Zhao is given various excuses and
not allowed to work with him again. The German is furious because his
new translator lacks technical vocabulary. Various misunderstandings
ensue. By the time Zhao is cleared, the German has already left. Dueto a
translation error made during Zhao's absence, an industrial breakdown
costing the company a large sum of money occurs.

The farcical or absurd character of this plot, where the logic of a small
misunderstanding is allowed to snowball to a devastating conclusion, is
clear enough. But what was even more remarkable than this already
revealing comedy was the expressionism of the film. Noticeably, however,
the expressionistic elements do not include characterization. Precisely
because of this, Black Cannon Incident can be said to be almost a reversal
of the Chinese socialist realist filmmaking tradition. The latter aimed at
some level of mimesis in settings, costumes, and so forth, but veered fur-
thest away from this in its use of “typical” characters which lacked the
contradictions perceived to exist in real-life people, especially during the
“cultural revolution” period. In Black Cannon Incident, on the other
hand, the settings, costumes, and use of color are very evidently not
mimetically motivated, but the characters are. They are all too full of con-
tradiction. No one appears as a pure expression of a certain moral line, or
as a perfect hero, or as a villain. Even lovable Zhao Shuxin, the engineer
who loses the chess piece, is clearly a fool not to stand up for himself or
even realize he is under investigation. As for the Party vice-secretary,
instinctively xenophobic as she is, her behavior is clearly the product of
her past training. It is made clear that she is acting out of a concern for
what she believes Zhao's best interests to be when she keeps him away
from the German; she doesn’t want him to get into any more trouble than
he is in already.

The expressionistic elements in Black Cannon Incident combine to give
the film a decisively modern look. This look is modern in a way complete-
ly new to Chinese film. The urban setting does not simply help signify
modernity. It is part and parcel of the qualities that compose the moder-
nity signified in the film. Black Cannon Incident is set in an unspecified
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86 CHRIS BERRY

Dislocation is not the only film to show the influence of Black Cannon
Incident. Zhang Liang’s films are the latest in a series of realist innova-
tions, and therefore it would be difficult to trace any similar moves
directly to his films. But Black Cannon Incident was unique at the time of
its release, and so the same is not true. Its connotations of sophistication
have proved remarkably appealing. Quite a number of films bearing its
stamp have appeared in the last year or two. Although they are very vari-
ous, it is important to note that they all feature contemporary, modern,
urban settings. This confirms my thinking that the urban is an integral
and necessary part of the new style Huang Jianxin’s films have carved out.

Sometimes, the influence of Black Cannon Incident can appear in rather
superficial ways. For example, there is the Changchun Film Studio pro-
duction, Strange Circle. A disappointingly regressive film, it starts with
the interesting premise of five unmarried women who set up an alternative
household together, cutting themselves off from the world of men. How-
ever, it rapidly proceeds to demonstrate that each of these women really
needs a man. The women all wear black. One of them gets involved with
an artist. They appear repeatedly in a shot that could have been lifted
directly out of Black Cannon Incident. The camera is fixed perpendicular
to a corrugated, bright red wall. A modern Japanese car is parked in front
of the wall, Dressed all in black, the women appear, get into the car, and
drive out of frame.

A more thoroughgoing instance is Questions For the Living, Huang
Jianzhong's outrageous and still-to-be-released new film. The plot is cer-
tainly “absurd” A man is killed on a public bus. He comes back to life
and, accompanied by his girlfriend, goes to visit all the people who were
on the bus and asks them why they did nothing to help him. The hero is a
nebbish little man not unlike Zhao Shuxin of Black Cannon Incident. The
film is adapted from a modern stage play, and modernity in the Chinese
arts in the broadest possible sense is referenced throughout the film. The
hero paints modern art. Massive abstract paintings hang all over his walls.
He and his girlfriend act in a modern drama troupe. The film cuts away to
sections of modern drama and the primitive rituals that the Chinese mod-
ern movement, like its Western forerunner, draws upon. These punctuate
the film like the montages in Black Cannon Incident and also provide the
viewer with space to reflect on the film. The film is even the first in the
People’s Republic to feature what many Chinese feel is the most modern of
the modern in modern art, nudity.
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In conclusion, what I hope | have demonstrated in both the cases of
Zhang Liang’s and Huang Jianxin’s films is that in the cinema of the Peo-
ple’s Republic today, cities are not just something to be represented.
Rather their settings, the style of life in them, and the activities associated
with them from the economic to the cultural, have been necessary and
integral to the development of new cinematic tendencies. The combina-
tions of signification constituting different ideas of the urban are part of
the means by which Zhang Liang’s hyper-realism and Huang Jianxin’s
modern absurdism are distinguished from the socialist realist tradition.

Chris Berry, a specialist in Chinese cinema, is a member of the faculty of the
School of Humanities at Griffith University, Brisbane, Australia.
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[jc ience fiction, fantasy and horror

in the martial arts film
hioracio higuchi
mcz fab 102
harvard university
= cambridge, ma 02138

This Is an interim issue, hastily put together so | wouldn't fall from grace with Your Editor for my not sending contributions
recently. I'm sorry | don't have much to say within the scope of this column — martial arts fiims with fantasy trappings. | did
start a detailed article on A CHINESE GHOST STORY — see teaser below — a truly magnificent genre movie that, frankly,
deserves a feature-length plece, but since it was getting longer than usual (), | declded to save It for the next issue because
of the deadline. (There are rumors the movie could be rereleased in a dubbed version; | hope you guys wil! be able to see it
some time and compare notes with me later.) In the meantime, here's some assorted B.S. (Bralnless Self-indulgence) for your
quick disposal.

FIELD NOTES FROM A TRIP ABROAD

Last time my name was mentioned in MAFFAPA Laurine sald | was In Europe on vacation. Well, not exacily on
vacation, but | had a great time. One of the advantages of being a research blologist Is that we often have a perfectly
acceplable excuse to travel abroad — lo altend a scientific meeting, to present a paper or to visit a scholarly institution —
without anyone accusing us of being Idle bon-vivants of the lumpen-bourgeolsie. | spent a week to ten days each In Vienna,
Paris and London to gather materials for my thesis at their respective zoology museums, and had brief stays at Amsterdam
and Brussels for additional research. My budget was very low and It took me a day or so to get from one place 10 another by
frain and bus: it all added up to about a month and a half in Europe. Contrary to all rumors and expectations, | worked hard
and straight about 60-70% of the time (honestl); the rest | spent providing myself nourishment for flesh and soul.

Since this apa deals with things Oriental, I'll just skim through what | saw there of related interest. Laurine and
Howard went East and could write long, detalled accounts of their exploits; my experience has been much less — | hate the
word — exotic. (Everything is relative. | remember a great panel in the quintessentially French comic book Astérix the Gaul
where a sign on a travel agency In a Persian market sald Ger fo Anow A/l the Mystenies of the Fabulous Occident.) Anyway,
here are some random notes on Chinese and Japanese-related items | noliced in the Old World In a very quick, biased and
superficlal glance In my spare time.

| had the chance to walk through a few European Oriental districts, where Chinese immigrants and their
descendants share space with Iranlans, Indians, Pakistanese, Turks and Algerians. Of course, those neighborhoods don't
appear in any official tourist guide, as they're usually regarded as seedy areas unworthy of mention and unappealing, if not
even dangerous, to visiting outsiders. But it's the visitor's loss not to search for them and enjoy the seml-assimilated culture
ot all those immigrant communities. (It is common knowledge that ethnic food is the only palatable variety of English cuisine.
That's not exactly true, but It comes close.)

Where do you find Chinese communities in Europe? As it often happens in this country, there too they are usually
located in low-income, low-rent neighborhoods of the major citles. Chinatowns do exist, although not nearly as big or lively as
those In North America: immigration has been more intense to this continent. In London, the mostly Cantonese-speaking
descendants of colonial times are concentrated In the Soho, now a dilapidated district where even the sieazy glitter of the
strip-joints that once pervaded the West End (until the Swingin' London era, In the merry ol' late sixties) is mostly gone. In
Amsterdam, the Chinese have small businesses (grocery and butcher shops, expont & import outfits) along the southem tip
of the Oude Zijds Achterburgwal, which — you guessed it — limits the nolterious red-light district around the Zeedijk. The
capital of Belgium Is a French-speaking enclave In the middle of a region where Flemish (a variation of Dutch, Intelligible if you
speak German and English) Is the predominant language; the farther you go out from downtown Brussels, less and less
French Is heard In the streets. | found most Chinese In Brussels living In the outskints and speaking Flemish rather than
French. The most better-off Chinatown In the Continent is probably in Paris. A very active nucleus of Orlental commerce can
be found in the 13éme Arrondissement, south of the Gare d'Austerlitz, not a bad neighborhood in fact — low-rent, but
dignified and well cared, it seemed to me. There are more Chinese cultural and consumer goods traded there than in London:
many Orlental bookstores, a couple of movie theaters, shops of all kinds, lawyer and dentist offices, Mandarin-speaking
activities of all kinds. In another part of Paris, across the Seine from the Eiffel Tower, there is the Musée Guimet, specialized
In Asian fine arts. Thelr collection was Initiated by Emile Guimet, a 19th century entrepreneur interested In Orlental religion
and culture: now It includes pieces from all over Asia, from civilizations as different from each other as Korean and Afghan. It
also has a good library acessible for researchers. | was told a permanent exhibit of Japanese and Chinese rellgious artifacts
would open this fall at the museum with a proper benediction given by a Buddhist monk.




| dont know how much raclal prejudice Is there against (or among) the European Chinese. On Mayday |
Inadvertently saw in Paris a right-wing, ultrapatriotic demonstration celebrating Joan of Arc and all things French. Jean-Marie
Le Pen, the arch-bigot leader of the National Front, went on in his usual verborrhage against im migrants in general, calling for
sanctions against Algerians, Turks and Jews as people who steal jobs and social benefits from good Frenchmen. (Substitute
Mexicans and other Latinos and we'd have a tune so familiar In this hemisphere. But assholiness is everywhere.) Chinese
immigrants were not menticned; they keep a low profile, for better or worse.

There are well-established nuclel of Japanese immigrants in Hawall, parts of Continental U.S . Brazil, Peru and
Mexico, as well as In a number of Southeast Asian countries, but not in Europe to my knowledge. But Japanese lourists are
invading the Old World in unprecedented numbers. Yes, they do walk arcund In tightly-packed groups, all with hi-tech photo
paraphemalia hanging from their necks and getting by with a sm attering of English. | met some notable exceptions, though —
a mother-and-son due going to Parls (where he studied an) on the Qrient Express and a guisy lady In her forties travelling
solo throughout the Conlinent without speaking a word of any European language (!). More stereotypical, however, were
those two gentlemen from Tokyo, In their obligatory navy blue suits and maroon ties. desperately banging at the closed door
of a porno sauna bar just below my hotel in Vienna, about one in the morning. (Before you jump to wrang conclusions: in that
capital of high culture, some businesses we deem disreputable are considered absolutely normal, and are located all over
town in the same bulldings as more ‘respectable’ ventures, My hotel was perfactly suitable for families, and the other floors
of the Gebdude comprised an insurance company office, a dental practice and some privale residences, besides the porno
joint.) | was just getting back to sleep; they saw | had the key to the building and asked me about the bar. | told them | was
only aguest at the hotel, and since the lights were out the bar was probably closed. Vowatfa ng — tough luck, they sighed,
evidently disappointed. But, still determined to have a wild evening, they rather bluntly invited me to go along
pornobar-hopping with them as thelr Interpreter. | excused myself— after all. the last thing 1I'd like to do is to play pimp for
middle-aged Japanese sarinmen.

Funny things happen when you look Oriental. | was admiring the exquisite garden of the Belvedere Palace in Vienna
and | didn't notice wo [talian tourists behind me. One of them signaled me not to block their sight; | was taken aback and then
the other woman said to me, In ltalian; ‘Please, could you step aside? We want to take a picture.” As | yielded, she clicked
her shulter and knowingly told her companion: 'You see? If you ask gently jcon dolcezzaj, eventhe Chinese can understand
youl®

A GREAT CHINESE FANTASY FIL.LM... IN PARIS

High art is everywhere in Europe, but some art forms are cherished preferentially In given cities. Vienna is all
classical music and opera, while the stage Is deservedly the pride of London. But Paris is the place to be for movies, (Among
other savory allractions after dark, of course.) There are about 300 different movies playing at any time at the 278 theaters In
lown, no less than eight bookstores specialized in film Iterature, and a dozen small magasins selling posters, stills and
movie memorabilia. Movie tickets there are accessible to all: students and unemployed people (chdmeurs/ enjoy price
breaks as moviegoing Is considered a cultural activity and therefore essential to life, thus being partially subsidized by the
government. (Now that's a civilized society.) Interestingly, the homavideo craze there never caught on like in the U.S.
because most Parisians would rather see a movie In a theater than on a TV screen at home. And people there are extremely
cultivated, and conversant on films at a highly sophisticated level. At one of thosa nice al fresco boulevard cafés, | had a
stimulating chat with a charming stranger who could pinpoint the stylistic differences between John Ford and Howard Hawks
westerns as surely as one can tell, say, a Monet from a Seurat. (No, she was no movie critic or expen, just "someone who
likes movies’, In her own words.) Film programmers are also Impressively knowledgeable: many second- or third-run theaters
organize multiple features, hommages and marathons with a common theme, director or genre, The Brady, a traditional
exploftation film hellhole on the Boulevard de Strasbourg, was offering a retrospective of the works of pornographers Max
Pecas and Jean Rollin, complete with reviews and press clippings adorning the fagade, with the same seriousness you'd
expect from a Godard or Tarkovsky festival. Even grindhouses have class in Paris.

One aflernoon, after work, | called on my friend Alain Schlockoff, organizer of the yearly Paris Fantasy Film
Festival and also editor of L EcranFantastique, the leading European fantasy/horror/st fliim magazine. (With a name like that
he had to get into a B-movie related career...} He said he was excited about the recent output of Hong Kong fantasy movies
and asked me for a suggestion for the forthcoming Festival. | didnt think twice to recommend | LOVE MARIA, now being
exponted under the catchier title ROBOFORCE, He hadn't seen it yet, but assured me he was going to take my advice and put
the responsibility of the cholce on my shoulders (1), If the movie Is poorly received my reputation would be impertiled: If it's a
hit, he sald he might consider buying its distribution rights. (Alain aiso has a genre-oriented film and video distribution outfit.)
in exchange he gave me tickets for a showing of a flick his company owns. o be held at a small theater in the Quartier Latin:
A CHINESE GHOST STORY. He told me it was abig sleeper in last year's edition of the Festival, and | was aware of the good
notices it has been receiving from critics all over. It never played in Boston and there came the chance 1o catch It In Paris.
For all the encouraging reviews, little did | suspect | was about to see an absolute masterpiece — a true classic which will
certainly join the pantheon of the Greatest Fantasy Fllms Ever Made. (I'm saving all my adjectives for the next Issue )

To make it short: the fiim was enthusiastically applauded, the cheering continued long after the lights came back.
Everybody In the theater started to talk about It with everybody else. Parisians simply love fo talk movies, and when great

flimmaking graces the screen like that, soon the ice is broken and you end up invited for a glass of wine with interesting new
acquaintances.
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GODZILLA STRIKES AGAIN

Back to the U.5.... Courtesy of Hideakl It3, a correspondent | hadn't mat in person untll Laurine introduced him to
me during thelr recent visit to Boston, here are some behind-the-scene shots of the new, just-completed Godzilla movie. This
time the big guy fights a genetically engineered freak called “Blorante”, spelled "Biollante” In the Western press malerial.
(Somehow It doesn't sound llke a JJapanese movie monster. ) Hideaki also gave me aclipping from the Yomiuri Shinbun, shown
on the previous page and roughly translated below:

GODZILLA'S SHOWDOWN WITH A BIO-MONSTER

Toho's New Year Movie

After an absence of five years, Toho's Godzilla returns in a movie to be released next January.
This time his nemesis is Biollante, a supermonster created through biotechnology. In GODZILLA V5.
BIOLLANTE, writer-director Kazuki Omori ('The M.D.s", "Women in Love") and special effects
technician Koichi Kawakita — the latter a disciple of Eiji Tsuburaya, who won international
recognition for his work in the Godzilla films — join forces in a Iresh new production team.

BIOLLANTE : BORN THROUGH GENETIC ENGINEERING
Kazuki Omori and SPFX Man Koichi Kawakita Team Up

It happened three and a half years ago. Producer Tomoyuki Tanaka, mastermind of Tohos
Godzilla series, came to director Omori with a number of top film projects suggested by the public ( l
and a proposal. "I'll trust you the final screenplay and the directorship of one of these”, he said,
pick up and develop one with good dramatic substance, not just special effects.”

“1 was in kindergarten when [ saw the [irst Godzilla movie, in 1954", remembers Omori. "I
recall having seen the following five sequels in their first run”. And, though not exactly a hardcore fan
of the series, he adds: "I saw the series up to 1975 once again, on video.”

The title he picked up among the freelance projects was ‘Godzilla vs. Biollante', authored by
Fuichiré Kobayashi, a dentist from Yokohama. "I was just thinking of genetic engineering as material
for a movie, and this story involving biotechnology had an immediate appeal to me , he says. 'l
wondered how could I convey horror in a [ilm about things invisible to the naked eye such as germs and
bacteria. But the notion that the giant monster Biollante came out from splicing the genes of a rose
with those of Godzilla gave me the creeps”.

After emerging from Mt. Mihara, Godzilla first meets Biollante at Lake Yoshino. Then he

advances on Osaka and confronts Biollante again at the Wakasa nuclear power plant. The plot thickens
as hiotechnological industries interested in obraining Godzilla's genes become entangled with
international military interests.
& "I've always wanted to make a large-scale entertainment like a Godzilla movie", says director
Omori, who intersperses the giant monster c%ash scenes with car action, combat and romantic love
sequences. Godzilla's ever-changing features (<) are now better defined and his lower body has gained
more volume. "We made him more reptilian”, says Omori.

[t has been 35 vears since the first Godzilla wreaked revenge upon humankind as the
illegitimate child of thermonuclear experimentation. “In today's era of radiation and germs, the horror
of massive destruction doesn't scare us any more. But, in dealing with the natural world, what science
doesn't yet know brings us a feeling of insecurity and Godzilla can still be seen to symbolize this
anxiety. 1'd like the dilemma of contemporary man — the necessity of fighting that sense of
helplessness by working up the unknown itsell into a countering weapon — to be the message of this
movie.”

The cast includes Kunihiko Mitamura, Yoshiko Tanaka, Tadanobu Takashima and others.

Translation notes

(*) After the release of GODZILLA 1985 (which happened, incidentally, in December 1984), producer Tanaka invited
fans Imiomfi.de o submit ideas for a sequel.

(*) Godrzillologists are well aware of the fact that the rubber suits worn by the actors who play the Big O change a
bit from movie to movie. For instance, in the first film the criter had small, protruding ears, a pair of outward-projecting
fangs and a fourth digit on each hind foot — features that disappeared along the series as the character became less frightening
and more cuddly. In the hi-tech GODZILLA 1985 the designers went back to the original concept, but it appears that they're
tampering with it again.
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Production snapshots of

GODZILLA VS. BIOLLANTE

%fl) Crew reEaring Godzilla sutt in
oho spfx tank. _

{b) Close shot of Godzilla's headpiece
notice wires on back for lighting up

dorsal crest),

() RCmodelchopper swooping down

on Godzilla.

d) Crew puts fire on model ship
notice "sky" background and border

of fiming tank)



RED DAWN + BLUE THUNDER = PURPLE RAIN (er, sort of)

incredible but true: | spent five months — the entire summer season and then some — without once going to the
movies! (Yup, I'm probably the only person in this country who didn't bother going to see the self-proclaimed Movie Event Of
The Year — no, not without veepeewee Dan Quayle as Robin.) Thing Is, there are limits even for a certifled cinemaniac like
me. With all those sequels, remakes, retreadings and rehashes, Hollywood continues to pervert the first law of
thermodynamics: nothing Is created, nothing Is transformed, everything Is lost. Grade-C movie concepts are now glven “A”
treatment — budgets larger than the GNP of many Third World nations, big-name stars oh-so willing 1o do the plug-in
marathon In the TV talk-show circult, saturation booking , megahype and enough fluff to stuff ail the Garfleld and ALF plush
dolls in the universe. (C-movies are fine, but | llke my schlock cheap.) But enough's enough. | wish they had served up that
neocolonialist plunderer posing as an archeologist to New Guinean cannibals. Or beamed down that senile spacecrew 1o the
business end of one of THE FLY's telepods. And pinned down that ridiculously ovemriced Ubermensch in the ill-fitting cowl
back to the funny pages where he really belongs.

It took a sudden visit from my brother and his wife, way down from Brazil, to take me momentarily out of my
cinematic slump. They wanted lo see Ridley Scott's BLACK RAIN. My brother doasn't care much for Japanese movies or
Oriental matters in general, but he likes wham-bam cop actioners. (He's the Americanophile In the family.) I'd rather have
walted for the simllarly-titled film by Shdhei Imamura (nowthat's an outstanding director) and | find car chases, mismaiched-
buddy cops and serial killers as boring as a golf tournament on TV. But | went along for the pleasure of their company.

Well, | guess BLACK RAIN belongs In this column because It Is, desplte itself, a fantasy — a wishful-thinking
American fantasy of control over the unfathomable. There is an appearance of reality, yes, with a cityscape, people and
props that vaguely resemble some urban environments of the kind we know. The action Is supposed to take place In Osaka,
Japan, but since it comes with all the gonzo illogic and tha plot shortcuts of a wild dream, the whole thing could only be a
spactacular reverie In some parallal dimension. (Somehow | don't think that's exactly what the producers intended. .. )

In this glitzy, MTV-esque, alternate-universe Japan, a gafi? bar hostess with a couple years' stay in town can be
thoroughly comfy-cozy with the Japanese underworld and have all the big bosses’ addresses and schedules at the tip of her
longue. Here, an American policeman can be decapitated without eliciting any reaction from the U.S. diplomatic corps — if
such a thing even exists. A New York cop with no knowledge of, or Interest whatsoever In the Japanese customs and
language, can quickly find an address in this Osaka, then cockily confront a native crimelord in a duel of verbal wits and —
- without translation — unravel the fine detalls of a complicated conspiracy about which the local police Is totally In the dark. A
hyperkinetic, maverick nouveau-yakuza who lives fast (he drives a German car) and kills flamboyantly somehow needs the
acceptance of the criminal old guard so much he accepts to perform the ritualistic finger-cutling routine to please the old
oyabun —who doesn’t even consider the ill-judgement in dealing with this lunatic if he wanted to carry out his carsfully-laid
plans. But perhaps the most disorienting indication of the topsy-turvy para-logic of this movie is given by having two
seasoned pros like Ken Takakura and Tomisaburd Wakayama stoically bear, with painstaking gaman, all the hysterical
mugging and screaming of a hack star whose scenery-chewing often passes for good acting in the eyes of Academy
members and quote-me-in-the-blurbs reviewers. Where else but in an American wishful-thinking flight of delirium couid
Takakura be forced to croon & 1a Ray Charles to look more acceptably “human’ (See? With some work he can become almost
like one of us), and humbly be taught a lesson or two In big-stick law enforcement effectiveness by this arragant jerk with all
the charm of a solled dlaper?

What grabs everybody's attention in the movie Is its flashy, cyberpunk-ish imagery. But I'm at a loss to understand
what Ridley Scott means with all his slick visuals. He may have noticed all those howlers in the script and decided to either (a)
ignore them, (b) cover them up with gratuitous good looks, or (¢) camp up the whole thing with the same. Looking back at his
works for a clue, it appears that he Is just a nalve filmmaker who likes 1o shoot pretty. Sure, his visuals do wonders In the
appropriale context (science fiction, MTY, advertisement), and when form and substance are perfectly integrated he can -
deliver an indisputable classic llke BLADE RUNNER. Trouble Is, all his movies have the same gaudy Imagery, regardiess of
clrcumstance. So whal may be strikingly beautiful, atmospheric and awe-inspiring in ona situation becomes clichéd, silly and
grossly overblown In another — bul Scoft doesn't know the difference, or doesn't care. He seems in fact incapable of sparing
a single frame from being suffused by his patented Six O'Clock In Late Summer sunlight, with beams of light ripping the scene
from top down, flltered through a rotating fan, and loads of miasmal smoke emanating from the ground. (In his hands, |
suspect, a documentary about the famine in Ethiopia would look llke a commercial for French cologne.) There is nothing
underneath the glossy surface: Scott Is as naked as the emperor of the falnytale, (On the other hand, if the last hypothesis Is
correct and he deliberately opted for a tongus-in-cheek approach, then this must be the most damn expensive send-up ever
put on screen.)

My brother suggested Japanese audiences could find take offense at the movie, what with this abusive Ugly
American revelling in his ugliness, being always right in his obnoxlousness and getling away with it before someone gives him
a well-deserved rables shot. Naaah. If they allowed the filming, in their own turf, of insulting racist dreck like THE BUSHIDO
BLADE orTHE CHALLENGE, they must hold up an infinlte capacity for gaman. (Early in the picture, the chlef police Inspector
pours out some very appropriate qualifiers concerning the *hero” — words mercifully left unsubtitied.) I'm sure this inane
plece of nonsense will be seen In Japan as nothing but an Irritating but harmless, childish prank,

Meanwhile, back in the real world, Aklo Morita shows he doesn't need counterfelt greenbacks to take a stab at the
U.S. economy. He's got enough of the real thing to buy out Columbia Plctures. ..
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CAST AND CHARACTERS  (THE SAMURAI TV series continued) Note new address.

B X G L N Er e O e I e W o pie b o8 s mia sl e s & o Sfe ais b Kobayashi Toshio

28 1Y U e R b R RS T SR e S e Taa Nishimura Shunichi

SerEpt S T s tirhns o SR ST SR e e Kato Yasushi/Igami Masaru
L L B S e e B S e T T i Nakamachi Takeshi/Sekiguchi Masao
s S o e e O R gyt By Ogawa Hirooki

Aasistant direckdr. ... ..-csssemes e T Kikuchi Akira

BRI S e R A TR RS s SR A S AT Funatoko Sadao/Toyama Toru
BT TOTA O 5 o o etb dea e s A S T T S pa e e takui Michiko

COSTUMEE . o aeves cemeneneea SN e D G oo Bt Yamato Costumes

Fight Arranger....ccscavsassssasasccsacnsesasacasssns Matsumiya Takehisa

cast

Akikusa Shintaro,....ccceceses e R A e 0Dse Koichi

Kiri noMonBel . . oe . ve~ss ) I o Maki Fuyukichi

e R ] LA e s o o e N P S ‘Oombri Shunsuke

with: Nakamura Tatsusaburo, Emi Shuntaro, Kiyokawa Shingo, Kayama Yoshiko, Amatsu Bin,
Usami Jun, Izawa Ichird, Kaga Kunio, Sawa Ayumi, Katsuki Toshiyuki, Omiya Toshimitsu,
Takagi Jiro, Yoshida Yoshio, Saga Naoko, Toyama Takashi

Ose Koichi ("Akikusa Shintaro"): Born 27 October 1937 in Yokohama. His real name is
Ose Kazunari. He graduated from Keio University School of Foreign Languages. In

1952 he entered the Daiei film company (they made Rashomon among other films) and
appeared in a number of films. In 1958 he starred in the TV series Gekko kamen where
he gained tremendous popularity with children as the mysterious masked hero. This
series was made by Senkosha Productions and directed by Funatoko Sadao. Its two

theme songs became big hits. Next he was directed by Funatoko in Jaga no me which
proved to be another hit. Then came The Samurai which further increased his popularity
with the younger set. Throughout the 60s he appeared in various movies apart from

the two Samurai spin-offs,some period pieces ,others gangster films. He also appeared

on stage.From 1971 he concentrated on the management of an acting agency and in 1977
finally left show business altogether. He now runs a chain of noodle shops.

In April 1964 he married actress,Hizuru Takachiho and they have one son,Yasuhiro,

born in October 1965. Both were so busy in the first year of their marriage they
scarcely saw one another. A few days after the wedding Ose went into rehearsal for

a stage show,then spent 50 days in Kyoto making a film. Then his wife got an acting
job,collapsed and had to be rushed to hospital but appeared on stage even while
undergoing a course of injections. They resorted to communicating by leaving each
other letters to discuss not only work but daily life. Ose had his share of accidents
,falling and injuring himself during some swordplay at a theatre. He now lives in
Tokyo and is an expert in iaido. &

"Akikusa Shintaro" Elder half brother to the shogun,lenari. Being the son of a
concubine,he has no claim to power. Instead,working for Councillor Matsudaira
Sadanobu in the guise of a wandering swordsman,he works to protect his younger
brother's position as the latter is still in his minority. His real name is Matsudaira
Nobuchiyo. In his infancy he was entrusted to the Abbot Donkai of the Sainenji
Temple(a temple of the Pure Land or Jodo Sect of Buddhism which was built by

Hattori Hanzo whose grave lies in its grounds. The temple is located in Yotsuya,then

a town near Edo,now a part of Tokyo. Hanzo was a famous Iga ninja who worked for the

|\ first Tokugawa shogun, Ieyasu, and set up his spy network. A gate of the Imperial

Palace in Tokyo,the former Edo Castle,bears his name). When Shintaro was 9,he
began training and became a master of the secrets of the Yagyu Shin Kage-ryu style
of swordsmanship.

His first assignment was to investigate troubles in Matsumae fief in Ezo (Hokkaido)
in 1789. Subsequently,he had to foil a group of 13 Koga ninja who were after a
treasure buried by Takeda Shingen in the 16th certury in Kai province. During this
adventure he took charge of a young orphan,Baba Shusaku,who accompanied him on

later adventures. Next he prevented a group of 10 Iga ninja from killing Lord
Matsudaira and was joined for this adventure by Tonbei the Mist who was sent with his
own Iga ninja to protect him by Lord Matsudaira (a wise precaution as Shintaro was
wounded in a duel with Momochi Genkurd who had USEJKHﬁ“ﬁﬁs blade). He then had to
defeat Gensai the Wolf and his Black Ninja who sought vengeance on him for killing
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his old master,Genkuro and for cutting off his own arm (shades of Travis!). Shintaro's
next encounter was with the fiendish Fuma ninja and their quest for the lost Hojo
treasure. Here he met a wily and very dangerous adversary in Fuma KotarGd - both men
respected each other's akilities and skills. Having defeated the Fuma and,supposedly,
killed Kotaro at long last,his next assignment was to preserve the new Lord of
Wakayama from the troubles surrounding his succession which had been exacerbated by
a plot to stir up the rival Kishl and Negoro ninja groups against each other. All
these adventures must have happened in 1789! No wonder he considered entering a
monastery,sickened by the slaughter and futility of it all, but changed his mind
when he found there was a plot to assassinate certain key figures in the shogunate,
including Tonbei,his friend. Behind this plot was the Lord of Owari and his old
enemy,Fuma Kotard. Having sorted out this problem,he then encountered the Puppet
Ninja and their master Genshin. He also ran into Kotaro who pursued him like a cat
with a mouse. Finally,after a series of encounters with ninja of different schools
sent against him by Kotard,he went out in a boat with the master ninja,knowing he
would probably not return,for one final deciding duel,leaving Tonbei and Shisaku
on the shore. He was not seen again.

He was about 28,somewhat above average height,handsome,round-faced and solemn of
expression except when he smiled,something which was quite dazzling. He wore a pair
of distinctive white hilted swords and usually just a kimono,though sometimes he
wore a hakama over it. His hair was dressed in a shoulder-length ponytail.

He had a strong sense of fair play,kindliness to-the weak or those in trouble;
noblesse oblige or bushi no nasake, and of the value of human life and the worth

of the individual. He was open,approachable and trustworthy,not cursed with the quick
temper and arrogance of many samurai. He was possessed of sensitivity and feeling

and was capable of profound thought. Sometimes he was too trusting and was deceived
but at other times showed himself a shrewd judge of character. He was an expert
swordsman and a superb athlete.

Maki Fuyukichi ("Tonbei the Mist"): Born 28 November 1930 in Odate City in Akita
Prefecture in northern Japan. His real name is Machii Nobuyuki (some sources give
his surname as Okamura). His father was a public servant and he was the second son
of four boys and two girls. In 1948 he graduated from Odate Homei High School and
entered the Budai Geijutsuin [Stage art academy]. In 1951 he dropped out and joined
a theatre group,Zenshinza. In 1955 he transferred to another theatre troupe,the
Bugeiza,for 8 years. In 1960 he played the gang boss,"Captain KK" in the TV series,
Kaiketsu Harimao.directed by Funatoko Sadao.He next appeared in The Samurai and The
New Samural and became extremely popular along with Ose Koichi. He made his movie
debut in the two spinoffs from the series,then he appeared in Watari the Ninja Boy
in 1966,also directed by Funatoko. Since then he has made a number of films,chiefly
period pieces in which he %lays a sidekick and also continues to appear in TV series.
A critic wrote that hi 189 $lithe body and clever acting style well suit him to

the part of a sidekick. He now lives in Kyoto. He claimed not to find too arduous

the constant exercise necessary to portray'a ninja as he'd been a gymnastics champion
at high school. More arduous had been learning to wear correctly period costume

and a sword which he'd first done while with the Zenshinza.

"Tonbei the Mist": Dear old well-meaning Tonbei - generally known to some as 'Tonbei
Missed' or 'Tonbei the Twit' who usually came thundering in just as Shintaro was
sheathing his sword after, slaying a dozen ninja. Glancing down at the corpses,Tonbei
would do a splendid double-take and exclaim, "Ah! Fuma ninja!" apparently not reali-
sing he was about 10 minutes too laté. Although not a comic character,he was the
butt of a number of ninja jokes which went the rounds of Sydney schoolyards,none of
which bear repeating.

Tonbei was a wiry man of indeterminate, age with strong features and big,wide-spaced
eyes and a wide mouth. He wore his hair in a top-knot and his head half-shaved. He
was considered to be the best of the Iga ninja employed by the shogun to guard his
castle (which rather made one wonder about the rest....Tonbei was not the most
efficacious ninja,he was usually the one to be captured or tricked by enemy ninja
and needed to be rescued by Shintar® fairly frequently). His teacher was Hankuro
of Nabari which is right in Iga country. He joined Shintaro during the latter's
encounter with the society of 13 Koga ninja who were after Takeda Shingen's treasure
and remained with him until the latter bid him farewell to go off with Fuma Kotaro/
Kongo of Koga,a parting which caused the ever-emotional Tonbei great pain. He
became very attached to ShintarG and Shintaro's wardgshasaku,turninq into something
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of an older brother figure for the boy,teaching him many things about life.

Though raised and trained as a ninja,he was usually very gentle and kind - though

he could be ruthless at times with his enemies,until chided by Shintaro. He mellowed
over the period of their time together and in many ways,with his more open display

of feeling,he seemed more humanly fallible than Shintard. He was loyal and dependable
and saved Shintaroc's life on a number of occasions and vice-versa.

Omori Shunsuke ("Shusaku"):No information is available on this actor.Like many child
actors,he seems to have disappeared into obscurity after the end of the TV series
that brought him fame. He appeared in all the stories,as he had a minor role in

the first story,as well as playing Shusaku from story two to story ten.

Baba Shusaku was a boy of about 8 or 10,the son of Baba Nobukatsu,a descendant of
Baba Nobufusa,a famous general of the Takeda clan,particularly of Takeda Shingen.
Nobukatsu was killed by K8ga ninja in their, quest for the map of Takeda Shingen's
treasure. Shintarc's attempts to help Shusaku find his missing father led to his
involvement with the Kdga ninja. When found by Shintaro,Shusaku was living in

the mountains of Kai Province (Yamanashi Prefecture) with his sole companion,a pet
monkey. As the boy had no family,Shintaro took him with him and attempted to educate
him between adventures,as befitted the son and descendant of samurai. (We see him
practising calligraphy in Shintaro's home in Edo in one story). Tonbei and Shintaro
became his family.

Shusaku had a shrill voice and seemed forever to be screaming "Shintaro! Shintaro!" -
with good reason. He was often menaced or taken as hostage by various ninja - more
fools them as that boy was a grade-A pain. Thus he was often in. need of rescuing.

At one stage he wanted to become a ninja like Tonbei but thought better of it when
he came to realise how essentially futile and heartless such an existence was.

Amatsu Bin ("Fuma KotarG/Kongd of Koga"; "Gensai the Wolf"; "Genzd the Spider").

Born on 16 February 1921 and died 24 July 1979. He was born in a small village in
Miyagi Prefecture. He came of a long line of school teachers and graduated from Miyagi
Prefectural Normal School and took up teaching in a prefectural primary school.
During World War II,he joined the navy at Yokosuka. After being demobbed,he found

he disliked the life of a teacher because of the changeover in the education system
at the time and so he went to Tokyo. There he helped out at the iron foundry owned
by his wife's family (he married Kaneko in 1944) while aiming at becoming an actor.
His first film appearance was in Hokkal no Tora ["Tiger of the North Sea"] where he
had a bit part as a sailor. That was in 1953. In 1955 he took part successfully in
KRT's (now TBS) auditions and appeared the same year in the TV drama Edo no kageboshi
["Shadows of Edo”]. In 1956 he played the chief villain,"Akizuki Samonta",in the
period TV drama,Kurama Tengu,for KRT which ran for several years. He continued to
appear in TV series even,in 1960,doing some of the Japanese dubbing for The Texas
Rangers. Then came The Samurai and the role which was to mark the type of role he
would play ever onwards and for which his name would become synonymous - Fuma Kotaro,
the masteér ninja. So popular was the character that it became almost a semi-regular
and Amatsu repeated variants of the role in the two movie spin-offs. Afterwards, he
and Maki Fuyukichi appeared in the Fuji TV series,Kamen no-ninja: Akakage ["Red
Shadow, the masked ninja"] in 1967,which indicated how much their importance to

that type of ninja show had been recognised. Amatsu went on to appear in Toei's
series of yakuza{ilmand one critic claimed that he cannot be ignored in any discussion
of those films.He also appeared in a number of ninja and fantasy films throughout

the 60s. He made a good number of films,either yakuza films or period pieces,usually
playing the - villain,occasionally a 'good guy'. He also appeared in karate films

and modern-day actioners. In 1976 he broke new ground by appearing in NHK's television
version of the novel,Hi no kuni ni ["In the Country of Fire"]. (NHK is the Japan's
equivalent of the BBC). He appeared as the "Catfish Monster" in an episode of Monkey
entitled "Catfish Monster,Saint and Shapechanger" (1978). His last TV appearance

was as a detective in the telefilm,Ikite ita shibijin byoin gisd satsujin ["Living
dead beauty - disguised hospital murderer"] which was broadcast 25 August 1979. His
last film appearance was as a military officer in TGei's Doran,released early 1980.
He was also in the US-Japanese coproduction,Bushido Blade as "Baron Zen" who stole
said blade for his master,Lord Yamato,and later duelled the hero,katanaversus sabre.
Interestingly,William Ross,who dubbed "Shintaro" played Commodore Perry's aide in
this film.
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On 24 July 1979,at 2 am,Amatsu died of heart failure at the Yokohama City University
Hospital. He was 58. His sudden death prompted one reader to write to Japan's most
influential film maga21ne Kinema Junp0,to say that as a player of villains,Amatsu
had never been surpassed and a critic commented that his portrayal of Fuma Kotaro
had left a strong impression on many people as had his later portrayals of virtual
incarnations of evil in Toei's yakuza films. He went on to say that his death was

a loss to Japanese cinema as there was no player of villains with his appeal. As
others had,he spoke of his voice (which was singularly deep and menacing) and his
tall,thin body,and his facial features as being something special which made it
unlikely that there would be anyone to replace him. In fine,he seems to have been

a type of Japanese Christopher Lee (minus the horror roles). Like most screen villains
in private life he was quite the opposite of his film roles,living quietly with his
family in Kamakura,and doing such domestic things as seeing to household repairs
himself,laying down water and drainage pipes in his house,making a dog kennel and
bathing his young grandson. His eldest son had to endure a certain amount of teasing
at school because his father was "that villain Amatsu Bin",but it was all in jest.
Amatsu is survived by two sons (the elder of whom,Hiroshi,works for a shipping firm
in Osaka,and a daughter,as well as his widow.

"Fima Kotard/Kongd of Koga" Arguably the most popular of the villains in The Samurai,
he was introduced under his actual name,Fuma Kotaro Kaneyoshi in two thirteen part
stories dealing with the search for the H0jO treasure. Fuma Kotars was the head

of the Fuma ninja and a descendant of one of Japan's most famous ninja (one of the
few mentioned in old historical sources),Fuma Kotaro Nobuyuki,beheaded in 1603 by
order of Tokugawa Ieyasu. There was a legend that one day that other Fuma Kotard
would return from the dead,so when Kotaro stepped out from behind his ancestor's
gravemarker,the poor chap sweeping up the leaves in the cemetery thought the legend
had come true and was terrified out of his wits. However,Kotard merely tossed him
some coins as a reward for keeping the grave tidy over the years. Kotaro's various
entrances and departures were designed to enhance his spooky,almost witchlike
character. Like his ancestor,he was very tall,taller than most of the other characters,
with a mask-like face,pale and fine-boned with long,narrow,piercing dark eyes
beneath fine arching eyebrows,one of which had a break in the hairline where a sword
must have cut it. He usually wore a hood over his hair and a purple and gold brocade
jinbaori (surcoat) over his ninja costume. His hair had a white streak through it
and it was worn brushed loosely back and tied at the nape of his neck where it

hung in a foxtail down his back,like an 18th century European. His movements,despite
his height,were quick and agile,like a cat's. He was an excellent swordsman,and had
an aura of great,controlled power and menace about him. He seemed to have supernatural
powers at times in his ability to know what others were doing or thinking even at a
distance. One also recalls him muttering over the mirrors that were part of
the clues to the whereabouts of the Hojo treasure "Water calls wind; wind calls fire;
fire calls water" in order to track down mirrors not in his possession and his face
appearing as if by magic in the mirror he was after,in the possession of a girl
living on a houseboat who claimed to have seen "a horrible face" in her mirror (no
taste,that female).

Kotaro had a younger sister,Oboro, (Saga Naoko) who was also a ninja. She had the
misfortune to fall in love with Shintaro and defied her brother's wrath to set him
free. She betrayed the group's whereabouts to Shintard by leaving a trail of shuriken
stuck in tree trunks in “the belief that by thus stopping her brother's quest,she
would save the family and group from ruin. Later,believing her brother dead when

all the Fuma were destroyed,she became a nun at a Buddhist convent in Odawara. However,
in a later story,she was able to rescue him and nurse him back to health after he

had been shot by another ninja while in a boat on a lake. That Kotard,despite the
dread and awe which he inspired in his enemies and some of his followers,genuinely
cared for her was evident in that he was willing to trade a valuable hostage to get
her back from Shintaro and Tonbei when she was captured by them.

He respected Shintaro as an enemy and on one occasion,he invited him to join with
him,treating him with due respect for his rank,offering him drink and being hospitable,
and showing the esteeem in which he held him,yet without being in any way servile,

as one exceptional man to another. Kotaroc was a haughty,lordly person who was

usually rather preremptory with samurai. "

After the destruction or scattering of his band of Fuma ninja,he was apparently
killed by Shintaro,blowing himself up with the HOjO treasure. But somewhat later,
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due to popular demand,he was brought back in story 8 with the title 'Kongo of Koga'

by which designation he was known for the rest of the series. 'Kongo',though it

can be translated as 'champion',is a Buddhist term meaning the vajra or thuderbolt,a
symbol of power. According to The Samurai,this was a title conferred on the ninja

voted the most skilled by other ninja (I am not sure of the historicity of this,though).
This was no doubt to underline his status as 'super-ninja'.

In this story,he used a group of seven Phantom Ninja to carry out a series of
assassinations in Edo for the mysterious 'Lord of Night' ('Kurayami no gotaird').
After the seven were killed or had disappeared,he continued to operate as a lone
wolf after Shintaro's blood. After sending various schools of ninja to kill Shintarg,
he resolved to go alone with him to a final duel. He rowed the boat with Shintaro

as the sole passenger into the centre of a lake,leaving their respective nearest
and dearest lamenting on shore (shusaku and Tonbei farewelling Shintaré and Oboro
watching after Kong®). ¥

As Kongo he looked rather younger (do high-level Koga‘ninja regenerate or was Kotaro
really from Gallifrey?). His face was less mask-like and more a fine-boned,pale
oval capable of a wide range of expression and domniated by those piercing long,dark
eyes and a thin,well-shaped mouth which he had a habit of twisting down at the corners
in a way that was most distinctive,particularly when speaking of Shintaro,whose name
he would spit out venomously. He usually wore a totally black ninja costume,even

- the undershirt,while his hair was dressed in a topknot.

As mentioned above,he was a skilled swordsman with a distinctive style which Shintaro
was able to recognise when Kongo was in disguise on one ocasion. Many of the special
tricks perfected individually by other ninja he could perform. One of the most
effective was his skill with disguise and mimicry. Several times he fooled Shintaro
into thinking he was someone else. At one time,it seemed that half the population

of Tokugawa Japan was Kongs in disguise. He was a great one for leaping into (or

out of) trees or ceilings.

He was cunning and devious,fearless,intelligent,with lots of style and class which
set him apart frommost of the other ninja. He had a marvellous,slightly condescending
manner which he employed even when speaking to his employer,the Lord of Night. One
felt that the lord may have bought KongG's services but he had not bought Kongo
himself. Kongo did not take a rebuke from the lord totally in the best feudal
tradition. He was too proud for that. He was good and he knew it. Instead,he managed
to be slightly sarcastic in his response.

He was persuasive - he knew how to use the ninja he had and to get others to do what
he wanted. He was respected by others of his profession and feared by some,particularly
among the shdgun's Iga ninja. He could be ruthless in attaining his ends. He did not
hesitate to kill a few innocent bystanders simply so he would be arrested and put
in jail so he could arrange a breakout of all the criminals within its walls. This
was all part of a plan to discredit Matsudaira Sadanobu. Even disguised as he was,as
a scruffy ronin,wearing a shabby kimono,hakama and haori and barefoot with it,some
of his natural class and superiority came through when he was taken inside the jail.
His height ,haughty,regal bearing and the somewhat supercilious manner he had when
attempting to bribe a guard into giving him a cup of water in return for one of his
stolen gold coins were quite in keeping with the manner of a declass€ samurai but
they were typical of KongG himself.

He could -be patient in waiting to strike and could pursue a goal with typical ninja
.single-mindedness - the difference was that,with one exception,he was working for
himself and his own ends.

There seemed to be a complexity in his character. He was seen to be intelligent and
did not make the usual stupid mistakes villains do in serials. He had more than the
usual quota of ninja skills. He pursued Shintaro over a good portion of the country
to take revenge on him for causing him considerable trouble,not to mention grievous
bodily harm,in 5 different stories,totalling 75 episodes,yet somehow he never
degenerated into a stock villain of the Lt.Gerard variety. Sometimes he almost
seemed to be watching over Shintaro,once rescuing him from some other ninja - with
a view to killing him off later himself. The slightly ambiguous ending made one
friend think that 'Kongo had gone off with Shintaro in lieu of Tonbei,"At last
Shintai® has got himself a decent ninja,"he declared.
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Fuma Kotaro aka Kongo of Koga is” also well remembered by Australian fans,usually the
one ninja they do recall.

Gensai the Wolf: The head of the Wolf Ninja,he was also the sidekick of Momochi Genkuro,
the rebellious Iga ninja. Gensai came from Yamaguchi. He was the only survivor of
Genkuro's group after they were killed by Shintarc and Tonbei. He lost part of one

of his arms in a duel with Shintarc and thereafter wore an artificial hand which he
would use to close over an opponent's sword blade and then yank it out of his hands.
Other than that,the hand was not very flexible so he was forced to use his own sword
one-handedly. Prior to this loss,he used to wear a steel claw over his hand in duels,

He returned after Genkurc's death,in the fourth story,at the head of the Black Ninja,
seeking vengeance on Shintaro and was eventually killed. Physically,he resembled Kongd
except his hairstyle was scruffier and was worn in a long untidy ponytail.

Katsuki Toshiyuki ("Kiba Jinjuro"; "Momochi Genkuro"): Not much is known about this
actor beyond his appearance as the hero of the series,Kaiketsu Harimao in 1960,directed
for Senkosha Productions by Funatoko Sadao, and his appearance as two major villains

in The Samurai. He seems to have vanished into obscurity shortly after.

"Kiba Jinjuro". A retainer of the Matsumae fief in Ezo (Hokkaido) who found Shintaro
was cramping his style in investigating certain troubles in the fief. The two eventually
confronted each other in a duel,though Shintaro asked him:"Why? I have no quarrel with
you?" Kiba lost. He was proud,peppery and faratical. :

"Momochi Genkuro": The head of 10 Iga ninja,he was described as the best swordsman in
Japan and one of the best ninja. He‘and his group came from a certain valley where the
ninja were particularly good. He was another ninja who was aware of his own worth. Hs
was arrogant,cocky,quick-tempered but with the skill and the intelligence to back it
up.

His trouble was he was too good and he was born too late. He belonged to the 16th
century's civil wars when ninja were in their heyday,able to use their skills to the
fullest. One as good as he was would have been in great demand. Moreover,he was descended
of the famous Momochi Sandayu mentioned earlier. Genkurd complained bitterly about
ninja not being able to use their full potential in his day and age,pouring scorn in
his mocking way,on a young ninja who used his skills to dive for fish,

So he decided to remedy this state of affairs by discrediting the Tokugawa shogunate
through Councillor Malsudaira Sadanobu whom he intended to kill on orders from the

Lord of Owari for whom he was working. However,his plans went further. He intended to
plunge the country back into civil war. He was as close to an idealist as any ninija
ever came,since he wanted to restore ninja to their former glory,purpose and usefulness
by turning back the clock. The other ninja were ither working for the immediate goals
of their lords or else had their minds on buried treasures.

His personal code of honour/ethics was also a little warped. Having sent a formal
challenge to a duel to Shintaro,he was not above putting pois.on on his swordblade so
that even a slight wound would be fatal. In this duel,Genkurd used one of his repertoire
of ninja tricks involving flaming torches which apparently moved by themselves. He

was wounded in this encounter and Shintard,some days later,politely enquired after

his health when talking to one of GenkurG's ninja, "And how is your master?"And Genkuro
asked after his. All very chummy.

bl
On another occasion,Genkurd burst in on Dogan,an old master ninja,probably Genkuroc's
own teacher,and had him dismiss his pﬁpils. Then he demanded that DGgan help him. When
Dogan refused,Genkuro threatened to kill him. Then followed an extraordinary sequence
where Dogan remained exactly where he was,staring straight ahead,motionless,quite
unarmed and sitting on the mat while Genkuro stood to one side of him,sword raised.
Although DSgan did not move,Genkuro seemed to find it impossible to strike - he was
as if paralysed and a cold sweat broke out on his forehead and his eyes blazed. Then
he suddenly broke free and dashed out of the house,claiming to his followers,"He tried
to kill me!" No doubt to save face.

Yet at the end,when he captured Sadanobu,he took him to a small boat and offered him a
dagger,the implication the councillor would be allowed to die with the dignity of

a samurai by committing harakiri. Genkuro generously offered to be his kaishaku -

that is,the one who cuts off the suicide's head when the deed has been done. So he
understood the concept of military honour for all his duplicity,even if he did not
always practise it. It may also have been that he had no particular guarrel with
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Sadanobu,that he was merely & pawn in Genkuro's overall game-plan and so the ninja
saw no reason why he should not be treated with all due respect.

He met his own end shortly, after this in a duel with Shintard on that same boat which
finished when Genkuro,mofially wounded  but still somehow managing to stay upright and
on his feet,his long black hair falling in disarray over his shoulders and down his
back from ifs customary topknot which gave his appearance a certain pathos,pitched
forward into the water and sank beneath the surface.

Genkurc was small with a doll-like face dominated by big,piercing black eyes under
thick winged eyebrows with a sword scar between,which rather belied his delicate
features and which gave his expression a cetrtain intensity. He wore his hair in the
usual mop and top-knot,and ‘dressed in a black,rather than grey ninja suit,unlike
the shogun's Iga ninja.

The above were the chief villains for seven oyt of the ten stories. The chief villain
of the second story about the 13 Koga ninja did not partlcularly impress me,apart
from his tendency to hang about (literally) in great kit®s,spying out the land. Story
7 about the Kishu and Negoro ninja had a number of rather striking villains. First
there was Garyudoshi (romanised here as "Garidoshi") the chief Negoro ninja played

by Yoshida Yoshio. He was a lithe,middle-aged ninja with a more than passing resemblance
(in my eyes) to William Hartnell's Doctor Who except that his hair (worn in the

same style) was black not silver. Those who thought Doctor #1 was cranky would have
found him an angel in comparison with Garyuddshi who was a fiend - cruel, cunning and
utterly ruthless. He had no redeeming qualities that I recall at all yet he did have
a tremendous presence which makes him memorable even now. That,and the fact he had
probably the longest death scene of anyone in the series! He was cut down in a duel
by a stream with Shintaro and spent an unconscionable amount of time writhing around
on the ground. When not in black ninja gear,he disguised himself as a yamabushi
{mountain ascetic) and went around terrorising people. His sidekick,Onime the Bat
(actor unknown) was another one would not forget in a hurry. Bald,with only one eye ,
the missing one covered by a shuriken,he had a gargoyle face (the Negoro,generally
speaking,were not an attractive bunch of ninja unlike the Koga,Iga and Fuma) and an
interesting trick of suddenly materialising from heaps of leaves and disappearing
by drilling his body into the road.

The same story's Sinigami (actor unknown) was another memorable Negoro ninja. He was
yet another ninja who knew he was good. He was insolent and didn't give a damn about
anyone not even his boss,Onime the Bat. He featured in two episodes as a ninja
who could not be killed in the conventional way by the stroke of a sword or by
shuriken being thrown into him, hence his nickname "The Deathless One" or "The Death
Ninja". His arrogance plus Tonbei's sharp observation led to his downfall as Tonbei
was able to tell Shintaro to strike with the back of his sword,not the blade and
this finished Shinigami. Apart from this trick,he was also a master of disguise.

He was a young man with a curved nose and somewhat protuberant eyes and a mane of
shaggy black hair (he,too,looked like a hero of British SF - Zaphod Beeblebrox,but
with one head).

Genshin (actor unknown) was the head of the Puppet Ninja. He was an old,white-haired
man with a whispy beard. In fact,he was the oldest of the master ninja - and the
strangest,muttering in a reedy voice,"The Puppets, the Puppets..." But he was still
spry enough to present a threat to Shlntaro - and Kongo

A word must be said about master ninja - you don't have to be strange but it helps.
One was left with the impression that after graduating with honours in ninjutsu,they
then had to do a postgraduate diploma in weirdness. Fuma Kotaro was given to sitting
in trees and cackling at passing samurai,or hiding in rocks and cackling at passing
samurai,or materialising suddenly,looking baleful and only partly of this earth;
Genshin,as mentioned above,muttered to himself,and looked and behaved like a demented
Druid or King Lear on a bad day; both Garyidoshi and Onime were odd...the list goes
on.

TO BE CONTINUED.... Unless you are all heartily sick of the subject,next time will
feature part one of the episode guide (there were 128 episodes of the original,folks,

splus 39 of THE NEW SAMURAI and 26 of the remake,after all,)
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ANOTHER SURPRISE ATTACK
BY THE BLACK NINJA.

Watch THE SAMURAI on your local TV station
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ENEMY, GARIDOSHI, A NEGISHI NINIA.
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SCANLENS SavillRAI CARD GUM

GENYD, A KISHU NINJA, FIGHTS HIS / r"-J
\t

"
o SIS

SHUSAKU IS CAUGHT BY GENSHIN,
HEAD OF THE PUPPET NINJA.
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