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But theworld is a big place, as proven by a recent
conversation | had when [ entered a friend’s house .
.. .Friend: “How is it outside?” [ answered: “Big!"
The number of things in this decaying world is even
larger than half the contents of Imelda Marcos's flight
bag! Yep, the Earth is absolutely huge, so it has plenty
more to offer than just Jackie Chan. Other Asian film
genres covered in this issue include regular topics like
superheroes, kung fu, cartoons, and of course, giant
monsters. Hell, I'm throwingin an article onthe Hindu
films of India too! Don’t you just love me?! So do I!

Like last issue, this edition also features reviews
by people other than myself. Nearly every other issue
was written by me, myself and I; nobody else. So the
articles & reviews are credited appropriately. If an
article doesn't say who wrote it, it must mean [ wrote
it. Because | used tobe OC's only writer, | rarely wrote
my name as author of previous articles, everyone
knew it was my work. But the gap between issues is
much smaller than before (OC used to only come out
once a vear}, so my new staff of writers will take up the
slack & burden. This leaves me with more time on my
hands, allowing me to eventually produce yetanother
action/comedy/fantasy video (1 hope), and to pursue
my new career as a poet. I'll get started now. Here
goes. . . . 'Roses are red. Violets are Blue. I'm a
schizophrenic, and so am [

I'm getting tired of having to say this: If you write
to me and expect a response, enclose a SELF-AD-

TRIVIA

DRESSED-STAMPED-ENVELOPE! Comprende?
Know wh’am sayin'? Wakari masu ka? Many of you
have written to ask about getting back issues from me,
when by now you should know damn well they're
$6.00 each (make check or M.O. out to my name). |
sell my older issues, ones during OC’s pre-Draculina
phase, when it was an independent fanzine. Two
back issues are left, OC#14 and OC#15; both are six
bucks each. Any issues after OC#15 are available
through Draculina Publishing. Draculina does NOT
carry anything before OC#16 (Volume 3; No. 1).
Anyway, the main point is that if you expect me to
write back, enclose an S.AS.E., and even that is no
guarantee I'll respond; I'm a very busy god. | mean,
a very busy guy.

Finally, OC is starting to have a small female
readership, about 10-15%. To accommodate this
growing group, I'm going to attempt to make a few
minor changes:

1. Occasional sexy shot of MALE actors. After all,
OC has never skimped on the T&A shots for my huge
male readership. The girlie shots will still be more
dominantthanthe ‘hunkshots’, as most of my readers
are still guys. But being a heterosexual male myself,
[ have difficulty in telling what girls & flamers consider
sexy. | assume people like Senny Chiba, Jackie Chan,
Bruce Lee and Chow Yun Fat are good looking; |
mean there's no obvious physical abnormalities, right?
Starting with this issue, I'll try to squeeze in a shot or

QUi z

TEST YOUR ORIENTAL KNOWLEDGE!

CAN YOU NAME ALL THE

KAMEN RIDERS?

NOTE: Answer is at bottom of page.

L
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two of Jackie which will make females get hard- erh,
uh, | mean, get wet. Which brings me to my second
change:

2. I'll cut down on my sexistjokes. Of course, my
goal was never to be sexist, racist, offensive, etc., but
to be funny. But again, with growing numbers of
females buying OC, I'll ease off on the crude jokes
which represent the female body as a sex object. [ also
hope everyone realizes I'm not ‘sexist’ in person, just
askany girls (except my last couple girlfriends) who've
known me in person. So hence forth, OC's sexist gags
& one liners will be limited: No more than three jokes
per issue, about breasts, UNLESS they're
about LARGE breasts, inwhich case, no morethan six
jokes (added inches means added comments). Va-
ginajokeswillbe almost completely eliminated, unless

I call someone, male or female, a
‘cunt’, since that's not
really referring to someone’s body; | may

just as easily call that individual a 'dick’.

But eventually, | may entirely eliminate any and
all comments which can be considered sexist or
offensive to women, but I'll only finally stop when
starlets, celebrities & other females cease appearingin
skimpy, revealing, curve-emphasizing tight clothing
(i.e. Amy Yip's many “don’t-take-me-seriously-as-
an-actress,-just-stare-at-my-tits” outfits) entirely. Sin-
cerely mine, Damon Foster, OC editor & founder,
DAMON FOSTER, P.O. BOX 576, FREMONT, CA
94537-0576

Anyway, |'ll start this letters sec-
tion with the weirdest letter since Dino
Campos's bizarre note in the previous
issue. This issue's wacko lefter comes
from Jonathon Smock, who also sent
an interesting news clipping, an ac-
tual article which | originally saw in
NATIONAL LAMPOORN's “True
Facts” section long ago: "If you
travel in Tokyo, you get a lot of help
from the car-rental agency that offers
you these instructions: ‘When pas-
senger of foot heave into sight, tootle
the horn. Trumpet him melodiously at
first, but if he still obstacle you pas-
sage, then footle him with vim and
vigor.’

Japanese-English like this may be
pretty funny, but | still reserve the
biggest laughs for their product
names, as mentioned on page 3 of

RATING SYSTEM

the previous OC. As reported, Cindy
Crawford went fo Japan fo promote
the drink 'Pokari Sweat’, and who can
forget the unappetizing sounding soft
drink, Calpis? But for now, on to my
letters, starting off with the one from
Jonathon Smock:
DEAR MR. FOSTER,

| WOULD VERY MUCH LIKE
MORE ISSUES OF ORIENTAL CIN-
EMA. IT IS GOOD MAGAZINE, |
LAUGHED AND LAUGHED AND
THEN | LAUGHED SOME MORE. |
LAUGHED BECAUSE | BOUGHT THE
NEWSSTAND MAGAZINE VERSION
OF YOUR MAGAZINE, IT WAS
FUNNY, | LAUGHED. NOW | WANT
YOURE OLD STUFF. MY BUDDY
HAS THEM AS WELL AS THE FILMS,
THEY FUNNY TOO. | Llked THAT
UltrAman MUG IN FILM IT WAS

gave

ree measly siars

KOOL, YOUREROOMKOOL, YOUR
CAR COOL, YOUR ASSOCIATES Are
neet aS well/IS THERE ANYWAY TO
GET YOURE COPIES OF YOURE
MAFOPIE, MAFOPA MAMAFOLOPIA,
OR WHATEVER ARTICLES? or ARE U
SELLING ANY T-SHIRTS, MUGGS OR
SPORTSBOTTLES WITH YURE LOGO
ON IT? WELL SRRY FOR LETTER IS.
THEY TARING THE ROOF TODAY
AND | STUK IN MIDDLE OF BLDG IN
MY OFFICE ROM NEAR VENT WITH-
OUTWINDOW. SO SLEEPY, SO VERY
SLEEPY.
Jonathon smock - Plymouth, MN
Dear Jonathon- Actually, it's
Mirrorman on the mug in AOD, not
Ultraman, butl agree, it’s cool. Speak-
ing of mugs, | don’t yet offer products
like that, but it's not a bad idea. Too
bad only me and you would use such
regr

al errer in regardless.

products. As for MAFFAPA, it was a
limited edition compilation fanzine |
don’t plan fo re-release in the neor
future. And remember- be very careful
when falling in love; for it may stick fo
your face. -DF

Damon-

| received my copy of your video,
AGE OF DEMONS, and | enjoyed it
immensely. While it was not as tech-
nically polished (those editing rain-
bow lines have goita’ go!) as some of
the other ‘'underground’ movies |'ve
seen, you more than make up for with
your energy and enthusiasm. This is
one of the few movies | didn’t scan
through. | watched it from beginning
to end.
Joe Parda - Levittown, NY

(confinued on page 34)

Woul it you gel a chance, unless you've

DF'S RATING SYSTEM—!'ll be the first to admit that
my Star system is flawed. One problem is that most pecple
tand to disagrea with me, so the films | pan, everyone else
likes, while my favorites don’t necessarily impress anyone
else. Also, | base my Ratings on the entertainment value
of the movie or series in question, and if has nothing to do
with its budget, who made it, who's in it, what country it
came from, or how much the bootleggers sell it for (OC is
a magazine, not a catalogue). My taste lies somewhere
between martial arts and sci-fi, so | tend to prefer that which
is more action oriented, and prefer camp & comedy over
sagas of mature, human emotion. Another inaccuracy is
that I’‘m always changing my mind! One day, | may give
a movie a four or five star rating, and later, I'll decide | was
tar too kind! It works in reverse too, likein OC#12 | only

judgement. The final discrepancy is that OC now has other
writers, and they all have different tastes and preferences,
yet all reviews in OC maintain this rating system. An old-
timer may give a high rating to classics like KAMEN RIDER
and FIVE FINGERS OF DEATH, while younger whipper-
snappers may give less flattering Ratings to these oldies,
and go crazy ape bonkers over newer stuff like ONCE
UPON A TIME IN CHINA part 92 and the new show BLUE
SWAT (Toei; 1994).

*****= Qutstanding preduction! Sayingit's oneof my
favorites is like saying Hitler was a nazi.****= While not
absolutely perfect (perfect is a myth; much like Loch Ness
Monster, Big Foot, Polly Shore's ability to think, efc.), but
really excellent and highly recommended.***= Definately
abova average. There are slow moments, but a lot of fun

got plans at the DMV or something.**= Averoge. This is
a standard rating, a mixture of good and bad. It's worth
checking out, but don't have high expectations. *= No sir,
Idon'tlikeit. They could have done much batter, so on the
whole, | say you're not missing much if you aveid this one.
= Barfl Yawnl Who the fuck made this worthless

production?| What a load of shit. This is a complete waste

g &

of time. A definite must-aveid!!|

‘nod
40f poo3 ‘11244
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JACKIE
CHAN

(aka Jacky Chan, Chen Gangsheng, Chen Long, Sing Lung, Chan
Lung, Yuan Lov and anything else they could think up)

Conceived nine months earlier,
Chan Lung was born (the only child of
poor immigrant parents) the same

ear as Godzilla, 1954. Jackie's exact

irth date was, and still is April 6,
1954. Little is known about Jackie’s
early years, except that he became
very much influenced by the works of
silentfilmstars of the U.S., like Charlie
Chaplin, Harold Lloyd and of course
Buster Keaton, a master of physical
comedy.

But the poor Chan family (who
moved to Canberra, Australia)
couldn't really afford to feed young
Jackie, so in 1962 (atabout the age of
seven), he was more or less renfed to
a traveling circus called Zhonggou
Xiju Xueyuan, the Chinese Opera Re-
search Institute (one of several Peking
Opera schools in HK where impover-
ished families sent their kids, so they'd
have less mouths to feed). He learned
the usual Peking opera-type stuff:
Acrobatics, how to withstand torture,
mime, kung fu, dancing, and suppos-
edly even singing (his attempts at
singing in his later movies do little to
prove it though). These traveling
zircuses took over raising the kids,
~hose room & board was paid for by
serforming. Underthe harsh hand of

Master Yu Jim Yuen (aka Yuen
Shanyon), the students painfully
learned the ropes of the performing
arts, and amazingly, most lived to tell
about it. He worked the victimized
kids from 5 a.m. to midnight almost
every day. Among the survivors were
Jackie's then young colleagues like
Samo Hung, Yuen Biao, Yuen Wah,
Meng Hoi, Yuen Kwai, Yuen De and
even Lam Ching Ying, though he got
his training & beatings from a differ-
ent opera school. Using the stage
name of
Yuan Lou,
he and 7
other stu-
dents
formed a
troupe
called ‘Qi
Xiao Fu’
(‘The 7 Little
Fortunes
also trans-
lated “The
7 Cute

year an
eight-year
old lackie
made his
movie de-
but, whena
top Taiwan-
ese actress,
Li Li Hua
(see her bio
in this
issue’s HK
HEROES
section) cast him to play her son, co-
starring in the drama BIG AND LITTLE
WONG TIN-BAR. This started his
career. |n between training & bruises
atthe opera school, Jackie appeared
in numerous movies in the 1960s,
including THE LOVE ETERNAL (1963)
and THE STORY OF QIU XIANGLIN
(1964). But he was just a little twerp
then & had no say in the type of films
he made, and action films weren't
really that fashionable in the 1960s.
So Jackie had no chance to display
martial arts, or do homages to Buster
Keaton.

Jackie Chan and the boys were
limber, strong and energetic by the
time the school closed in 1970. Out
of a job, they made the next logical
step: Kung fu movies, Jackie's pains
under Yu Jim Yuen's iron hand had

paid offl As |'ve stated many times
before, the early 1970s were the chop
sockey years! Bruce Lee dominated
the box office in HK, and over in
Japan, two-fisted, karate chopping
heroes like KAMEN RIDER kicked major
ass on Japanese TV, thanks to the
work of Sonny Chiba's Japan Action
Club. Even in America, David
Carradine demonstrated his feeble
brand of slow motion kung fu in
ABC’'s KUNGFUTVseries. So Jackie’s
opera school couldn’t have died at a
better time! Chan, Samo Hung and
other stu-
dents
started off
as back-
g roun d
extras in
some 0{
the many
kung fu
films :that
camewout.
While
Jackie ap-
peared in
minuscule
roles in
FIST OF
FURY, AT-
TACK OF
T
KUNGFU
GIRLSand
ENTER
3 0Ll
DRAGON,
Samo
Hung &
L%a m
Ching
Ying are
barely recognizable as insignificant
hench-villains in last issue’s THE IN-
VINCIBLE EIGHT. There are addi-
tions, it's not unusual fo dredge up
some old, forgotten chop sockey flick
and see these young, up & coming
superstars in background roles, or
doing stunts.

But it didn’t take long for Jackie,
at 17, to get his first starring role, in
the cheap sockey movie from 1971,
SMNAKEFIST FIGHTER (aka SNAKEFIST
NINJA, MASTER WITH CRACKED FIN-
GERS, UTTLE TIGER FROM CANTON,
CUB TIGER FROM KWANTUNG and
STRANGER IN HONG KONG).
Though not necessarily worse than
your average chop schlocky film, its
only interesting points were: Numero
Uno: It was re-released in 1973 and
again in the late 1970s after Jackie

had made it big, with all new footage
of a double imitating Chan's later
work. Numero Two-o: There’safight
on the dock, where Jackie battles a
villain of many 1960s classics, though
the guy's name will ferever be a
mystery. Anyway, Jackie's next couple
kung fu movies were THE HEROINE
(1975) and NOT SCARED TO DIE
(1973), which, like SNAKEFIST
FIGHTER, was later re-leased and
retitled (EAGLE’S SHADOW FIST;
1978) after his name became profit-
able. But the worst was yet to come-
Jackie cameos in 1975's ALL IN THE
FAMILY (see my scathing review else-
where in this issue).

Also in 1975, the now famous
John Woo reunited Jackie with Yuen
Wa and Samo Hung, to appear with
Tan Tao Liang in HAND OF DEATH
(aka COUNTDOWN IN KUNG FU).

Far lefi: 14-year old
Jackie at his opera schoel.

Middie: Young Jackie with
his soon-to-be
proud parents.

Above: 12-year
old Jackie.
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But | don't give a damn what other
people say, | see no evidence that
Jackie was trying to imitate Bruce Lee
in SNAKEFIST FIGHTER, HAND OF
DEATH, oreven 1976's NEW FIST OF
FURY, for that matter! From the start,
Jackie had his own style, his own
unique interpretation which owed little
to the basic, brutal tactics of Bruce
Lee, Li, Le, etc. Jackie did a number of
other serious kung fu tales, before
hitting upon a great idea in 1977.
HALF A LOAF OF KUNG FU was
Jackie's first comedy, an amusing
satire of the kung fu genre. Though
not absolutely hilarious by today’s
standards, it set the pace for the
remainder of Jackie's 1970s career.
One thing which helped lackie to
be successful, and to stand out, was
his insistence fo being as different
from Lee's jeet kune do style as pos-
sible. While the chopsockey Bruces
relied on basic kicks & punches, Jackie
got as technically involved in kung fu
asone could get. Where as Bruce and
the other Lees were ‘liberated’ from
the ‘classical mess’, Juckie delved into
mutating the classical styles to an
over-exposed, exaggerated level. He
dealt heavily with the complex arm-
blocks of the snake style, crane style,
tigerstyle, rancid wombat style, what-
ever. But in a way, Jackie's avoiding
Lee’s street fighting technique made
his mid-to-late 1970s films echo the
artificial period films of the 1960s. It
was a return to ancient basics, but
with more skill, energy & humeor than
that of 1960s stars like Wang Yu, Lo
Lieh, Yueh Hua, Pan Pan, Li Li Hua,
etc. Many of these films of the mid-
1970s were actually the work of Lo
Wei, the director/producer respon-
sible for two of Bruce Lee's films. But
Lo Lei had less commercial success
with Jackie than he did with Bruce.
Anothertrend in late 1970s Jackie
films was his frequent use of a drunken,
good-for-nothing bum. After these
various ‘drunken master-type hits,
imitators began flooding the market,
with anyone from Billy Chong, Chi
Kwan Chunto Liang Chia Jentrying to
be the new Jackie Chan! Hell, | could
do a whole issue on Jackie imitation
films (DANCE OF THE DRUNKEN
MANTIS, THE WAYS OF KUNG FU,
THUNDERING MANTIS, FEARLESS
JACKAL, IRON CANTONEN KUNG

FU, etc.) alone. But again, slobbering
drunks who teach kung fu are not new
to Chinese cinema; Yueh Hua played
one in 1965's COME DRINK WITH
ME! As for Jackie, he officially be-
came a big star in 1978, when Ng Sze
Yuven, daring to try a new approach,
starred Chan in the ground breaking
chop sockey romp, EAGLE'S
SHADOW. This flick shot Chan to
stardom in the Far East, plus made
him mildly known in the U.5. There
were a couple more kung fu com-
edies, like his diredoriaidﬁ)w (FEAR-
LESS HYENA; 1979), before Chan
was taken in by Golden Harvest (at
the advice of Jackie’s then & now
manager Willie Chan; no relation).
He instantly became HK's biggest star,
thanks to THE YOUNG MASTER
(Golden Harvest; 1980). Since then,
newer stars have come and gone,
and Jackie has always been one of the
main box office draws in Asia.

In the 1980s, Jackie decided he'd
gone as far as he could within the
confines of the orient. So it became
the familiar tale of the Chinese star
going west, as so many had done
before him. While | personally en-
ioyed BIG BRAWL, both CANNON-
BALL RUN movies sucked like a ho-
mosexual vacuum cleaner, and THE
PROTECTOR!212 See my review last
issue, fo see how awful thisfilm is. But
Jackie apparently hated director
James Glickenhouse, and wanted
Golden Harvest to replace him. But
Glickenhouse's contract made it im-
possible, so that crafty Jackie re-shot
sections of the film with his own crew
after Glickenhouse left HKI Though
neither version is much good, | prefer
the Chinese version over the Ameri-
can one. Regardless, Jackie's differ-
ences with the American movie mak-
ers shows why Jackie never became a
huge hit in the U.S. But there have
been rumors going around for years,
like: 1. Jackie will shoot a western in
the U.S., featuring the inevitable show-
down at high noon, amid tumble
weeds in a western village. The only
change is that instead of gunslingers,
it's rival Chinese kung fu masters! 2.
Jackie and Sylvester Stallone might
appear together ina movie. |suspect
this rumor came about because of
shofs of both stars posing together in
CINEMART magazine. Jackie had
dropped by, on the set of DEMOLI-

Middle:
Young
Jackie
(deoad

cenfer),

and his
group,
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TION MAN. 3. Jackie appearing with
Tom Hanks in SINGAPORE SLING, a
movie which never came into exist-
ence. Buf again, these are all just
rumors which have come and gone. If
Jackie ever makes that big American
film, it remains to be seen. But if
American audiences continue to as-
sociate him only with what they've
seen; shit like CANNONBALL RUN
and PROTECTOR (and his Chinese
1970s farces won’t help matters
much), the odds of him succeeding in
the U.S. are as likely as finding a
swastika at a barmitzva.

Regardless, nei-
ther PROTECTOR or
BIG BRAWL made
enough money to
keep Chan in
America, yet his early
1980s HK films like
FANTASY MISSION
FORCE, DRAGON
LORD, and PROJECT
A broke new grounds
not only for their
unique stories, but
because Jlackie was
flexing his muscle in
different areas: Writ-
ing, directing, produc-
ing, singing badly,
doing all his own stunts
and editing. Of
course, his heavy in-

¥

i

e A

volvement behind the camera first
started in his chop sockey phase in the
1970s, but it was in the early 1980s
that he became considered a one-
man movie industry. What also helped
elevate him above the competition
(still making rip-offs of his 1970s films},
was the changing film industry itself.

Each decade has its genre. After
ten years of chop schlocky repetition
of ‘drunken snakefists of Shaolin
avenging the deaths of family mem-
bers and teachers’, HK audiences
wanted something which took place
in this lifetime. So Jackie’s PROJECT

Aand FANTASY MIS-
SION FORCE, though
set in the past, were
unlike hismany 1970s
farces. But | still be-
lieve itwasa film from
a rival company, Cin-
ema City's ground
breaking 1982 hit,
ACES GO PLACES,
which brought HK cin-
ema into the present.
Longtime OC read-
ers already know all
about this energetic
comedy series about
cops & robbers, so |
needn't repeat m
reviews. Anyway, af-
ter ACES, plenty of
HK movie guys were
cranking out
auctioners setinmod-
ern, urban HK, and
Jackie was no excep-
tion.

It's ironic that so
many U.S. dumbshits
firstdiscovered Jackie
Chan in the ‘martial
arfs’ sections of sub-
urban video stores. By
the fime these old
kung fu movies came
out on tape in
America, that genre
had died in HK, and
Jackie was making
epics like POLICE
STORY. 'Til this day,
| still meet people who
don'tknow Jackie quit
making -'Eagle’s
Shadow' -type films
many years ago.
Strangely, his 1980s
& 1990s films are still
less common in
American stores than
those from his ancient ‘snakefist’ days!

To say the HK film industry grew
significantly in the 1980s is one hell of
an understatement. The cheap kung
fu flicks were out, replaced by com-
paratively big budget, epic auctioners

dealing with cops, spies, guns, car

chases, gangsters and gamblers.
Gone was the crude editing and cheap
production values of the 1970s.
Though I'm one of the few writers
willing to acknowledge the existence
of the 1970s films, even | agree that
some of his 1980s auctioners, like

TWINKLE TWINKLE LUCKY STARSand
DRAGONS FOREVER, are the cream
of the crop. The martial arts and stunt
work is the best |'ve ever seen. For
once, Changotinternational acclaim.
The best way to describe Jackie's
progression is by quoting other people:

"Four of Chan's films screen this
month, including DRUNKEN MON-
KEY IN A TIGER'S EYE, an early film
that marked his transition from kung
fu performer to comedian.” - Barbara
Scharres, The Film Center Gazette.

“His unique blend of comedy
and martial arts helped revitalize a
floundering HK film industry in the
late 1970s, giving it a swift kick in the
funny bone. From his humble begin-
nings in (ok, | admit it) crummy kung
fu movies in the early "70s, Chan has
risen o become Asia’s most popular
movie star, whose films regularly out-
gross the imported American block-
busters.” - Tod Booth, free-lance writer
for the San Francisco Film Festival’s
1989 Catalogue.

“Now hE use gunn. Now him do
stUnt in city. NoWw he drive in fast
Kar. Before, hee using drunken snake
tekneek in old day. Be4, he train iN
kung fu trick. Me theenk Jackie like
change!” - Bubba McDumbal, Scrib-
bler for Special Children’s Quarterly

" DRUNKEN MASTER, the film that
sent Chan on the road to stardomand
kindled the birth of the kung fu/action
comedies that populate late-night TV
i'i.nE ﬁ’mericu ! - Ron Chepesiuk, GAL-

"To those who only associate
Jackie Chan with his early kung fu
flicks or (God forbid) scant appear-
ances in the two dreadful CANNON-
BALL RUN all-star orgies, if's time fo
realize that you've been sheltered for
too lang.” - Collin Geddes, Asian

Eye.

"Theoretically speaking, drastic
transformations within the preference
of the quintessential audience has-
tened Mr. Chan's flabbergasting pro-
gression from inferior chop sockey-
period film-fung fu - Wu Hsia Pan-
innovator to the superior producer &
performer in aaaarrrgh!” - Grant
Hiroshi, a whiney, neurofictechnogeek
at SF cons who only recently got info

Below: Jackie's 25th birthday party.
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Middle:Jackie with Richard
iGel in CANNONBALL RUN 2.
Below: Jackie's career

behind the camera

HK films and thinks he knows every-
thing but is currently having the life
crushed out of him by Damon Foster.

“Jackie Chan is the undisputed
king of HK cinema. He almost single-
handedly revived HK's sagging film
industry in the late 1970s, toward the
end of the Bruce Lee/kung fu movie
boom, and has remained Asia’s most
popular star ever since.” - Tod Booth,
San Francisco Weekly, July 12, 1989.

"Once confined largely to mar-
tial arts costume dramas and stagy
adaptations of Chinese opera, HK
movies now boast a wide range of
genres, many based on American
models but all with a distinctive Asian
twist.” - David Kehr, Chicago Tribune
(Jan. 7, 1990)

"His bestfilms are noteven avail-
able on videotape here. Chanisa HK
Chinese, and perhaps for that reason
alone, his dazzling, expensive and
frequently hilarious action movies are
unfairly equated with the sort of dim,
badly shotkung fu movies that flooded
these shores in the 1970s." - Steven
Drachman, in some newspaper ar-
ticle, name unknown.

These quotes prove there are cool
people & informed fans in the Ameri-
can fandom, and not just the idiotic
suburbanites mentioned earlier, who
only know of Jackie’s cheapies, rent-
able at Blockbuster. More and more
brave individuals & non-Chinese are
venturing into Chinatown video stores
& theatres, to see Jackie's ‘forbidden
fruits!’ Exciting thrillers thatthe Ameri-
can mainstream somehow doesn't
want us to see. That is, unless it's in
some movie with Sylvester Stallone or
the late Brandon Lee, where Jackie's
ideas were blatantly used. In the Far
East, Jackie is not just a movie star,
but an all around celebrity. He's
campaigned for worthy causes, has a
'singing’ (if you call it that) career,
and is always in the media; in maga-
zines, endorsing products incommer-
cials, and appearing on most variety
shows & awards ceremonies.

MNow it's the 1990s, and there's
been a slight revival in historical pe-
riod films in HK. For the most part,
Jackie’s 1990s films are similar to
those he made in the 1980s, with him
often playing a cop. One exception is
DRUNKEN MASTER Part 2. ButJackie
is in his 40s now, and certainly not in
shape fo do the same death-defying
stunts which almost killed him in the
1980s. So naturally, his films show
signs of slowing down. He still man-
ages to generate some thrills and
excitement in his old age though. |
hear he plans to retire in about six
years, leaving one hell of a legacy
behind him!

Over on this side of the globe,
even his 1980s classics are wide-
spread at trendy, pretentious theatres,
art houses and of course, phlegm
festivals- | mean, film festivals. |
suppose in the Midwest, fans have no
choice but to see Chan in these stuck
up, slimy places. The only other
option for them is to buy tapes from
sleazy, underground bootleggers.
Bootlegging has always plagued the

horror scene, but these sleazewads

will steal anything that can make them
a buck. While making a living off
someone else’s work is a lame excuse
for working, the only real way to
combat this is o make these films
legitimately available! So long as most
American distributors continue to ig-
nore the likes of PROJECT A and
DRAGONS FOREVER, the video pi-
rates will continue to rake in the cash.
Sometimes the only way fo get these
films legally is through a few special-
ized dealers, who are as overpriced
as some of the bootleggers.

This bootlegging movement has
lead to another Chan cultin the U.S.,
in the exploitation field. As always,
along with it, comes the naive, hasty
inaccuracies in this fandom's
sleazerags. Ina way, this misinforma-
tion which is infiltrating the scene isas
damaging as the illegal sales them-
selves. One publication stated they
were selling Yuen Biao's WRITING
WRONGS, 'Starring Jackie Chan!’ In
another, readers were told Jackie’s
first movie was BIG BRAWL! Natu-

rally, video pirates haven't the time to
do research, they’re too busy filling
out orders in a booming industry. |
hear the films of Jackie Chan, and
other HK movies, are among the hot-
test sellers at sci-fi conventions, under
the table or not.

A
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JACKIE CI'IAN’S MOTION(FUL

PI C'I'I.IRES

My god (which is me), was this
compilation a major pain in the go-
nads. Mot wanting fo watch all of
Jackie's movies myself, | asked others
if they'd like to review some. Many of
these assholes never wrote back. Oth-
ers respectfully (which doesn’t make
me respect them) declined. Some
said they'd review a film or two, but
flaked out. Then there are those
who've sent me reviews way too late
to include. Regardless, | was unable
to make this a complete article. There
are a few films excluded because of a
lack of space, while others, like THE
HEROINE and YOUNG MASTER, are
more illusive than a day of complete
peace in Africa. So what follows are
reviews of most of Jackie Chan'sfilms,
but notall of them. They're presented
in alphabetical order, or as close as |
could come to alphabetizing correctly.
I've never claimed fo be a mathema-
tician, but now | are one.

ALL IN THE FAMILY
Presented by Llenyue Enterprises, Produced by
Golden Harvest in 1975, A Raymond Chow
Production, Screenplay: Ssuma Ken, Asst.
Producers: Souis 5it, Chang Man, Fang Chu Ting,
Editor: Wang Chao Hsi, Opening Animafion: Au
Ching, Dir.:Chu Mu, Featuring: DeanShek, James
Tien, Carter Wang, Ku Feng, Jackie Chan, Samo
Hung, Hoo Li, Reviewed (reludantly) by Damon
Foster.

This is not only the dullest movie
I've ever seen, but Jackie's debut for
Golden Harvest. Apparently, they
weren't very impressed with his work,
since he wouldn't return to Golden
Harvest for about six years. Since this
lame movie is not a kung fu film,
Jackie's performance amounis to
nothing; he does no martial arts. He
only appears in the last 15 minutes,

for him, while he

a couple babes.

less (and later naked) girl
Foster

ARMOUR OF Gop i

[Golden Horvest; 1986] Dir: Jackie Che
Presented by Raymond Chow, Written & Directed
by Jackie Chan, ALsonard Ho Predudion, Produced
& Supervised by Ohua Lam, Starring: Jackie
Chan, Lola Ferner, Allen Tam, Reviewed by Dan

where he more-or-less takes over the

Slum-bung adventure with
Jackie castagainsttype, asanamoral
mercenary-type, called the Asian
Hawk- who takes on Indiana Jones-
type gigs for fun & big bucks. After
seeing Jackie in so many painfully
virtuous roles, it's a kick seeing him
spout such (subtitled) lines as “The
name of my religion is money”, and
“No need to die, let me teach you
how to be a whore”.

The movie starts with a bang; as
Jackie steals a sacred sword from a
group of natives, interrupting their
human sacrifice. Understandably
pissed, they attackand Jackie fights,
dodges spears and acrobatics so
rad that he was almost killed filming
this sequence (see outfakes during
closing credits). This scene is fol-
lowed by a cool abduction at a
fashion
s how
scene, in
which lots
of security
guards
a r e
slaugh-
tered. Af-
terthisex-

citing be- :
ginning, o ‘%
it's unfor- - )

tunate |
that a -
couple of :

s | ow

stretches =

keep this

from be- =

inga per-

fectaction
film,- b

glmm ra
action scenes lafer, lac

conclusion
1hm s, ex|

ttle wit ﬁsbﬂghudg__ &sli:ﬁ:loo
amazons (in 1o his HK oldies, anyway) don'|
nd a hot ffer Jackie an escope from the age
Mackey runken master’ the Yot

oihi e : : '
iscn tthat a species of shark? Strange
e, but this Japanese American
m:h:r umd to always get the roles of
Asiaris inthe 19605 and 1970s. Any-
P thing from BIG VALLEY, to GREEN
< . HORNET, where he fought Bruce Lee.
S " Atfirst ithaught Jackie’s slowness
© was bacause the American stunfmen
wouldn’t be able to keep up with him
he moved at his normal speed, But
~ inchis neﬁghtwﬂh Chinese {the "Wu
Bros ), it's slow as welll. Hell-dum

movies mnughldon 1knowh1:nume
- {he was o Joponese henchman in
¢ CHINESE CONMNECTION, and was
5 - Bruce Li's Chinatown pal in BRUCE
© LEE, THE MAN, THE MYTH).
“Set in }9305 Chicago, this silly
farce hos Jackie as Jerry Kwan, who’s
father's restaurant ns{requanffy}nsshd
by mobsters, one of which uses but-
fly . They extort Jackie into
in Texos’s Battle C

inous wrestler being Kille
Haggerty, who was on an

& ugh lackie is obwnusly e
ning himself from moving fﬂsf
**1/2 -Damon Foster '

T 5
Jaie Fary, Paler Fanda Mlﬂ-male,
Juhnng‘{una ﬂavnmd Rniuchmﬁy

ngside American big
Reynalds & histoupee,
Deluise and his sfomach,

: 'Heyo{a Circumcisor’s
ith anyone from Dean Mar-
: ore in this ridiculous

comes as no surprise that
e's involvement is minimal.
neglect reminds me of my
main problem with GREEN HORNET.
Bruce Lee was constantly overshad-
owed by no talents, and yet it was he,
the neglected one who became leg-
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endary. It'sthe same thing with CAN-
NONBALL RUN; Jackie Chan being
the only one | know of to really offer
anything to the movie industry. Farrah
Fawcet and Burt Convy were TV stars
in the 1970s, appearing in.worthless
programs, Dom Deluise is as funny as
a common brick, and Burt Reynold'’s
main claim to fame would be dump-
ing Loni Anderson about fen years
later. Sammy Davis Jr. is a departed
soul. And Jackie? He's been in
dozens of films since (and before)
CANNONBALL RUN, he's easily the
most charismatic, talented, yet un-
derrated person in this whole stupid
movie. | think the best actors in
CANNONBALL RUN are Jackie Chan,
Michael Hui, and Bort Reynolds's tou-
pee. The only 1mpor1cm1 contribution
thisfilm gave us is that | think this is
what gave Jackie the idea fo later use
outtakes in his films. This film does,
though none are outtakes of Jackie.
Jackie's intro is a senseless Japa-
nese/Chinese/Korean hybrid; some

talk show supposedly in Tokyo! The. . |q
host is Johnny Yune, that Korean guy: -

from THEY CALL ME BRUCE (see
OC#15, the Bruce Lee issue). He
speaks Jupunese to Chan & Hui, whe
respond in Chinese. | guess Jackie &
Michael are suppose to play Jag

nese, while all their dialogue in the .

movie is obviously (or so | thought) i
Chinesel The scene & its humor is
pathetic, therefor fitting in flaw
with the rest of this dim-witted me

The story has both Burt Reyriolds
and his toupee going on a cro
country car race, which | assume w
inspired by Reynolds toupe

SMOKEY & THE BANDIT films, which,

I'm happy fo say, I've managed 1o

: ﬁfﬂ;

Luise, Dean Martin; Samimy
Marilu Henner, Tefly

Susan Anton, C
Coesar, Jockie
Richard Kiel, Don Kna

vate I.Eh the impact
Hu is diminished by

is just as

some of the
sghable

escape everviewing. Ireul!ydnuisee;' wh

who'd enjoy this movie,
those who love car wrec.ks o'_'

" Anyway, -
include Adrienne Barbo, Dt
tin, Bert Convy, and Roge
spoofing himself and his ¥
James Bond. Jackie spe
his time in his high:tec
‘Japanese’ car, and much of that
the dark (an excuse fo wear Eq :
space-age sunglasses) 3
one point, Jackie, M::h:tei Hui, B
Reynolds, his tou and ithe off

has beens stop at '
only to be hara
suppose the bcﬂﬂa :
American co
ers duke it out-w
rally, Jackie shines |
fighter, and gets a char
Peter Fonda. Butmno
his fight with Fondu, s

usly

from funny.

; sty,
takes very it ort to ﬁgl’r! bet!t
than them. Regardless, i’
Burbacg: who wins:

»+  racers stop the race long enough fo

i mppedomo{thet\rubs The overall

_sasﬂwiu[lerhcufoﬁ
s and furn over a new

un&b!e fo take revenge
ba cripp!e_').. g8 (Y

try race is under attack by
_Plenty of chases, crashes,
puter \.-wizrzn:iﬂ,«r as Jackie
a 'Japanese’ racer, and
Ma enner & Catherine Bach
in tight clothing fail fo save this movie.
Regardless, by the end of the film, the

Hatchetman, Tien Fung as Dragen’
s Ah Dum, Cheng Hong Yip as Al
Yee oz the Moichmaker, Fung Ke Anax
King, Hoe Kam Kweong az the Commi
Fing os the Refares, Also Starring: M
Cheng Mount Ha, Chew Yuen Kin,
Chan, Cheung Lung Ying, Wang Kam
Kong, Lai Keung Kuen, Weong Chuen'

ﬂiﬂ"ﬂ the mobsters who've kid- Chung Yuen, &mndUnrlCm.mufogn@hy

Wing Shu, Cinematogrophar's Asst.: Poon Tak
Yip, Music: Philip Chen & Avalon Music, Inc.,
Seund FX: Wang Ping, Martfial arts: Fung Me An,
Yuen Kuai, Dir.: Jackie Chan, Produced by Golden
Harvestin 1982, Reviewad by Damon Foster.

DRAGON LORD has 29-yearold
Jackie finally growing up, he’s about
to enter his 30s and his 'HK urban
action phase.” So DRAGON LORD
represents his last gasp as a chop
sockey star. The setting is the early
1900s yet again, but the story and
pacing are a lot more sophisticated
than his 1970s films. But then, an
epileptic having a seizure while intoxi-
cated is more sophisticated than
Jackie's 1970sfilms. Butseriously, all
hilarious DF one-liners aside,
DRAGON LORD is a fun, nice little
film. I's goofy, sometimes actually
funny (believe i*orno:}, and of course,
gets downright stupid af fimes- but it
never gets dull.

This one offers the first hint of
ackie’s incomparable, inimitable
stunt work. While there's not much
which looks absolutely death defying,
PDRAGON LORD offers: Jackie dodg-
sharp spears on a roof, and a
uple weird, brufal, unlikely sporting
nts combining football, kung fu
hackey sack! Hell, the first game
tves firecrackers and a large
en egg! Go figure. Jackie dem-
s superb strength, skill and
ress in every frame, like his
sive kata & “super sword”,
near: the beglnnlng
- This story’s many humorous

scenesare largely part of a war game

youngsters Dragon Ho
han) and childhood pal &
Zowboy (Mars). By the way,
kniow why Jackie's co-star is
s ‘Mars’? Regardless,
Ho n'idmgglng no ho’, he
nicknamed that be-
is taking in so much
have acrushon Alice,
irl. Meanwhile, Tiger
is t}I\wurtwg the theﬁls(
sgglers. Wang Ing Si
s‘ﬂf?fJupunese villain in

éva| foreign devils
_i' -even ifl had the

” Ui’tﬂély numed,
ng, Wang Ing Sikl So
n't reul!y h\:fva a lot of

Kong, Cmarrmogruphm Chan Ching¥ui, Chan . Chiao, 5
&-Chm-ﬁhw?ﬁfcr -?-sn st Muﬂ: Chw
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itrmtorswhawakalled Liu Chia Liang’s  casian Roy Horan as his renegade
duel is prety  Jesuitbuddy. The movie also features

rfi a lot of other names | don't know,
»  Jackie as agile and skillful as you've
- - seen him, a wicked and funny rivalry
between the kung fu schools, a truly
- - grualing training montage with cheesy
ic, and an actual snake-against-
i ﬁght Dumage report: Roy Horan
dis ed his left shoulder doing the
lea which he enters his big fight with

. Beir 'Ee Fmsﬁed

Fu Liang, Art: Tin Yuen Tai, Screenplay: Hsige Lung Desprl'e the cornmercm| success of
& Ng See Yuen, Kung Fu Instructors: Yuen Woo  thase ‘new age’ costume dfﬂ
Fitgyhasewn by Drmon Fodes still seems strange for Jackie fo return

I recalldisgustingly djscussing this to his 1970s phase, aftera decadeof
film with some suburban ‘normal Joe- m modern urban auc-

type | used to work with, who'd had
the ‘displeasure’ of sitting through
on TV. Being an average all-Ameri-
can geek, he couldn’t appreciate the
humor & action. But | didn’t take his
criticism seriously, as he
the type who normally.was
days watching Football ¢

dictable bullshit, and is in no position
to judge taste. Icunsee g”typa
of film would come off
to an ordinary Ameri
seen it on TV. Noturally, they're
missing the point, as ﬂ'ﬂs' nd Jackie’s
other 1970s camﬁd sntmzmg
the traditional kung fu genre. 1 must
confess though, | laughed out loud ot

the scene where Jackie. neurhr:cirowns

i Despd'e a couple__pumfuf siurm: '
- and serious bMutmr, ink it
; what disap-

ﬁihsr recent

rcﬂﬂblé g‘fm_ RS

- ckle'ts s-‘hl in top 'fam

~so many other
1o nate that Jackis's on-
by Korean born Ho

Simon Yuenina huge "'Born in Seoul on Nov. 8, A young mar
always, | pin Amencu, lies and other oppress
incredible ac '

kung fu

_about
scene, this whole paragra
ply te neuﬂy all of Jackie's 197¢

heard of

l::lveruge e(:|r|~,fr i'??’Os chop sockey tale
of revenge, Japanese rapists, and a
million & one ways fo spit blood be-
fore dying.

But after reading so many nega-
tive reviews of this action packed kung
farce, | expected it to be much worse.
Perhaps if you were expecting to see
Simon Yuen continually wacking
Jackie with a bamboo stick, | can see
why you'd be disappointed. Yet |
have no major complaints against it,
it's no worse than uﬁihose other low
budget martial arts films which flooded
HK in the early 1970s. While it won't
win any awards for originality, edit-
ing, acting, dubbing, fight choreog-
raphy 1ogmphyinr much o
~  thing else except be mg absu:

3 dldﬂHB, itdoes wbcﬁ it safs

. Withsensational fighting
by all udurs rwohred s no

it was 1982 because
trailer for it durmg a

{akct Wong Fei c’»:m};-
Master Wong {one o
Kwan Tung). &
cals leads fo pu
learneven morekungfu?l Layoff the
rice wine and Tsing Tao Bee

writerst Anyway, th
that drunken ‘bum teaches Jac
drunken kung fu via endless training
scenes depicting harsh disciplining
that can only be considered torture.
Among these naver-endmg scenes

: ckie; edited -

SI‘%KEFIST FlGHﬂER: Mwnw}'ule a: :

assassin, Thunder Fmt (meg Chen
Li) fo kill Master Wong. Solnck :
drunker than an' Irish
Patrick's Day, cmd ﬁghfs
Li & wins (like so many

since). **1/2 - DF

chance friendshi wlfh a
but quite formida Ele martialarfs mas-
fer. Affer the older man puts the boy

i i { on "Street Fighter” (the through a rigoraus fraining regime
Dnu"m m“ S gm_ne nod SOI"N‘I:( e the young I'!'K.‘Il'lﬁ v rhecouwgﬁ.
Pro o isased - gotten film), kund I wuhr;dsr if maybe ﬁwngﬂiw os his fag
Y aan HHpR o~ Ho Sung Pak'was inthattoo. = =

Anites Mui, Ti Lung; Ami';‘Lf-!U Uum‘ﬂhﬂmn'f : Wong F&I Hung (-h-'ldﬂl? Chﬂn}: ;

rsond co nquer"

Sung Pak, Reviewsd by Deaman Foster, 00 i o BRHERE f 8 L 0e
A trendy film, lackie Chan
chance to play Hong Fei Hun i
Produced around 1993 fhis is
another period comedy, | fllms like t
are more common than french-coats
in an adult theatre. Thanks to ONGE
UPON A TIME IN CHINA, FL S
YUK and other Tsui Hurk-ﬁfp& filos,
Jackie made DRUNKEMN MASTER 2 to-
cash-in on these other silly historicals :
But as is obvious by the title, it's tryin lt'urlg fu', as it 'm#e; ke
to bill itself as a sequel to 1979's drinking. 5"“"99 inPart 1, -
DRUNKEN MASTER. Yetitsslick 1990 the father, Master Wong made sure

; = i ; - e DO WE SCARE (see OC#9, page 36).
look, combined with its period setting iiihoﬁiﬁrﬁr:gi,tJnm:la&mph'* “ Eagle Claw expert who llled all the ~ With the teeth of an old sick horse

makes it more like a hybrid of friands sventually fackle the Chiness. other snakefist guys and foken Cau-  turned into a vampire, he never had

DRAGON LORD and PROJECT A.
. ORIENTAL QINEMA - T0

whc"s% to keep Chin :

Ching, wLﬂa mﬂnsygrubbérs‘iry' i
Il these antiques to that rnt:xsi >
race: MNon-Chinese. - But we're not

: looks just like he really did,
back wi _rs.'iha actually performed in

G L 4 } Emhﬂ s
.only the ud"'hera s sidekick (pun
hanciod} our main man being Wong
hingl “I's strange to I.ﬁ'um so
ung, and playing a kung fu hero for
oncel | know of him best for when he
worked with Tom Savini in ‘TILDEATH

affer endless gags between Jackie, Ti
Lung and Anita Mui- about ginseng?!
-Ti Lung plays Jackie's father, who .

sn't like it when Jlackie uses his




family, whnchmdudes Jackie {plawng____
his younger brother}, who dies gory

death in the middle of the film! So it's

Waong Ching’s vendetta, ‘ds he goes
- final cut. - John Grace

-ﬁiji!IAl:-l_‘ A LOAF OF KUNG

affer the Japanese. Like a number of
Wang Yu's chop sockies, Wong sfinal

duel with the main villain is g long,

cross-country ordeal, they fight on the
desert, on the mountains, and even in

the water, before our hero sends that

lousy Mip to meet his Buddhd
Damon Foster: :

§Yu & I.mg Jung ang Diat.: Tha Chung
Fitm{T: amniﬁn Sup&msor Chnan Wan

Lin Ching Tsia, Jung Si\qu Chn.r Wnnq Yy, Shiv Bu
Lin, Fang Jing, Sun Yuik, Tao Da Way, Gon Ling

ang Chang Ling; Reviewsd by Robart Mallory.

Deliberate farce involving gold,
|andmg Japanese forces in WWii

and some ghosts. A completelyschizo
film rhc_: breaks the ‘fourth wall’ as it
were. The man with the mission is

Jimmy Wang Yu {who hadn't ap-
peared with Jackie since KILLER ME-

TEOR), who must pick out a crew fo
assist him. Among those considered
are Rocky, James Bond, Carl Mak,
and Snake (fram ESCAPE FROMNEW

YORK). As this film is set in WWIL

China, you kind of get the idea that

ms are offen comedies) and Wang

YU {W"KJ 5 {llms were offen umrﬂgn-
tional comedies, like THE CHINESE

PRBFESSK)NALS] this movie is a bit
too ridiculous fo wark.  There are
some nice bits in the film; such as
Jackie's bout with a wrestler and an-
other character’s gambling session
with a ghost {when he shakes the dice,
he heeps exclaiming ‘Buddha bless
me’ which disrupts the ghost body).

Despite all, this fifm has an ending as .

i e e et commg frorn the ﬂuiuiem.‘u of Deq :

cheerful as a German Opera with

among them. Basically, this is one of
the least likable movies that either

Juckce or limmy has ever appeured

nt - Robm‘? Mﬂ’[of" 2
mm HYENA

{See the previous OC, #17, v.vherej--

it was reviewed on poge 19}

FEARLESS HYENA pt. 2

Jarmies Ten, R&\nmd by Jshn Grace,
Following the example his ex-
boss Raymond Chow set with GAME
OF DEATH, producer Lo Wei gath-
ered outtakes from FEARLESS HYENA

and footage from SPIRITUAL KUNG
FU, and with the use of a double {who

looks nothing like Chan), made this

unwatchable and incomprehensible -

mess, made fo capitalize on Chan's
rpewipund stardom with- Golden Har-
vest. There is no plot, just various
scenes of Chan goofing around,

spliced in with dull scenes ofa famlly
fleeing from the Heaven & Earth Clan.

Lo even stole the neat quitar theme
from ACES GO PLACES for a chase
sequence. The final fight is re-used
footage from the first FEARLESS HY-

ENA. :
i1n 1983, Chan filed a lowsuit to

this movie is not fo be faken seriouslyl
 Indeed even for Jackie (who's

‘prevent Lo Wei from relfusu;g this
garba p, itwasactually released

Hl(.;ga h’ere!si] but dropped the suit
when he was told that Lo could do
whatever he wanted with the old foot-
age. the prewously unseen foot-
age is dull and it's easy to see why
Chan didn't include it in HYENA's

FU

Froduqv;l by Lo Wei & Hsu Li Hwa in 1978,
Chanm

ﬂnﬂrﬂmhd by Ocean Shores Video, Dir.:
i Hwa, Mardial arts Dir.: Jackie Chan, Starri
wan, James Tien, Lung Juen Fe, Deu
by John Grace.

sen butentertaining
The best part is the of

Fu ng (attacking a miniature Wing
..Chundtsmrny] and Wang Yu. The rest

of the humor |_"hrl or. mus with ihe_ :
Pﬁ g

(checkoutthed sequen

Jackie eats spinach and becomes
sfrong like f_’opeye} and the worst

Shek's charader Chen Chi Hwa
“directs in his usual hlund i
“pnimaginative style.

. James Tien, another exoellent
actor/fighter wasting his fime in Lo
Wei productions, plays one of the
villains. According to Bill Connolly,

Lo Wai considered this unreleasable
until Jackie was an established star

A Lo W film from 1983, Staming Jackie Chon, - with Golden Harvest. ltwasa hugehit o it g

" ‘when released, obviously giving Lo

Jhadovghto make FEARLESS HYE

Jctckm plays a happy-go-lucky

young foelwho is a good acrobat but

a ferrible fighter. Posing as the re-
cently murdered Whip Hero, he joins
a group of guards protecting some
national treasures from the Poison
Clan bandits. Throughout the film,
his identily is exposed but he learns
kung fufrom a couple of bums {one is
pluyed by Dean Shek), and partici-

_pates in the final battle royale where

-the remaining guards battle the Poi-

“son Clan. The final battle is excellent,
with Jackie finally getting to show off

his unique comedy kung fu. **1/2 -
dohn Grace
HAND OF DEATH

{ake COUNTDOWN IN KUNG FU} Praduced by

~ heroes gat

where Jackie spoofs Zato !chh-

B . M -
 which puts ISLAND OF FIRE ahead i

Raymond Chaw:
Written & Diracied hy
Chomogmpht{"SqmoH\m Ca

Jackie Chan, Sai Th .
ackie Cham; Some Fung, Jomes “"‘H‘ o of 122 minutes, tends to

‘lot of bases. The film defi-
sses: There are too
lots & characters, and the
the film's main plotdoesn’t
il the last 15 minutes, how-
sr, you won't be bored, and the
nal gun battle at a Filipino airport is
p of the line. The plot revolves
around a cop (Tony Leung} going
over at a maximum security
n to discover how inmates, sup-
'edly executed months eurlier, are
rning up later as trigger men assas-
muhng hl?h profile, corrupt gang-
killed nea e ile inside the slammer, he
Noo) from meets and interacts with several pris-
i won'f go info detail onerswho, along with himself, end up
: ‘one. since: lair\aady raviawed discovering the truth of the matter.
OC 4.5 So send me six What he learns proves fatal for all but
iy himself. *** - Craig Ledbetter
KILLER METEOR
(See review in OC#11).

MAGNIFICENT BODY-

GUARD
Produced by Lo Wei in 1978, Staming: Jackie Chan
& James Tien, Reviewed by John Grace.

Even Chan himself has a low
opinion of this martial arts historical
fantasy, but it is actually a lot of fun.
{DF hers, I've never reviewed this
film, and never saw it until | made this
issue. But | must agree with John
Grace, it's a nice film. The very
beginning is a fight, and there are
many more afferwards. -DF}

The action is plentiful and non-
stop, the fights are well-staged and
the sets & costumes are lavish. It was
one of several 3-D kung fu movies
made in the 1970s (others including
DYNASTY and ZENMASTER 62
there are silly shots of objects flying
into the camera. Filmed in Korea on
a larger budget than the usual Lo Wei
production, | suspect it was a Korean
co-production, since there is a co-star
(1 don’t know his name) who displays
. some incredible tae kwon do kicks.
The plot is simple: Chan plays
. one of three bodyguards escorting a

~ mysterious carriage and a couple of
rdswomen through a valley of
rgcluns and into a corrupt king-
- One of their goals is to Fnd‘ the
villain, who has six fingers. There is
Iso o CRYING GAME - type twist ot
Oops, | said oo much. But
:{. no male nudity. Unfor-
_ ile the print | viewed {from
nesevideo) was English dubbed,
ng one of the poorest prints
. Colorless print, long
s between reel :bcmgas and

histre ndy gungsierﬂ«:k‘s

The only maijor similarities
later work are the sce

fo mwes,' as oﬁsbﬂfa;_;i

lot of kun
I up fo barlle ‘Manch

: hr;g, and assistant haro Jackss

Chu: Yen-| P'ng Produ
WPI Producar: Ka !

Jackie Chcm filmto
-aiely latched on ’ﬂ'i_ :

record os declaring my disl
Chan ﬁirﬂs that incorporate overt

'ump[ed throughout the flick
James Tien co-stars. *** - Jlohn

my opinion onlyl) of quite a few of hi
fan-favorite fi tr’:vs’ q
The other negafives (as f(u‘
Jackie's admirers) are that Chan has
little more than a ca meo, acts sull
throughout (hey, he'sin prisont), dt

not perform many stunts {but

he does perform are upto. hmhvg  here except the ad-
standards) and gets | -his ass shot and ¢ nfeﬂ'lecusl & the
killed at the film’s end. It's pointle:

argue these points
however, I-would recommend th
fans of HK action cinema not ap-
proach ISLAND OF FIRE as a Jackse
Chan film, butasa ﬂumnbﬁlﬂg, over-

Noro Migo & Lo
refurn tu_repr ‘their roles from
irst film, in th mfdi;‘???s chop
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Jackie is a street-wise thief who
comes fo save the day against some
evil Japanese who are out fo control
all the martial arts schools in Taiwan,
in this early effort in Jackie's career.
Most trendy ‘Johnny-Cum-Lately’
Chan fans will be disappointed if they
expect this flick to live up to Jackie’s
later blockbusters like PROJECT A or
ARMOR OF GOD. | can only give this
film one star, forthe stock shots of Lee
from ENTER THE DRAGON, and the
presence of Mr. Chan showing a little
promise of things to come. To be
viewed by hard-core Jackie Chan
completists only! * - Roger Shy
MR. CANTON & LADY

ROSE

[aka MIRACLE] (1989)—See
OC#16 (pages 15 & 16) for review.
=]/9
MY LUCKY STARS
Presented by Golden Harvest in 1985, Producers:
Raymeond Chow & Leonard KC Ho, Dir.: Same
Hung, Story: Barrie Wong, Cast: Jackie Chan,
Sameo Hung, Sybelle Hu, Jackie Chan, Yuen Biao,
Richard N, Erik Tsang, Michiko Nishiwaki, Ti Wei,
Lam Ching Ying, not reviewed by anyons (See
review in OC#11)

POLICE STORY

(1985) American fitle: POLICE FORCE, Produced
by Leonard Ho, Directed by Jackie Chan, A Golden
Harvest Produchion, Stunt Unit: Fang Hark On,
Benny Lai, Mars, Denny Chow, Paul Wong, La Kan
Sang, Starmng Jackie Chan, Brigefte Lin (Lin Ching
Hsia), Maggie Cheung, Che Yuen, Yung Pui (Bill
Tung), Kenneth Tang, Reviewed by Ron Murille.

Of all the early Jackie Chan films
that | have seen, the stunts in this film
are always the ones | bring up in
conversations of Jackie's work, orare
brought up by other aficionados. From
the spectacular chase through the
shanty town to the final battle in the
shopping mall, POLICE STORY is one
of the most memorable of Hong Kong
action films. Jackie Chan is Detective
Chan Ka Kui, a HK policeman as-
signed as part of a task force to bring
drug lord Chu-Tu down. A stakeout
at a shanty town goes sour, but Chan
and the police try to maneuver Tu's
secretary Selina into betraying him.
She discovers the ruse and is able to
embarrass Chan during Tu's trial. Tu
decides to use Selina as bait and
frame Chan forthe murder of a fellow
cop who Tu has on his payroll. Chan
& Selina are marked for death, so
Selina is able to retrieve Tu's com-
puter files to use against the kingpin.
This leads to the aforementioned
showdown in a shopping mall be-
tween Chan and Tu's gang.

POLICE STORY delivers all the
action and comedy that fans of the
genre have come to expectfrom Jackie
Chan. Whether answering several
phones atonce ortrying fo get his gun
from Brigette while fending off a half
dozen thugs, Jackie demonstrates the
talent he cultivated from the silent era
comedians like Buster Keaton and
Charlie Chaplin. It is when he tries a
dramatic speech while attempting to
flee police headquarters that he seems
a bit over-the-top. Fortunately, his
dramatic talent would develop some-
what by the time he would tackle films
like CRIME STORY. His acrobatic
talent comes well into play, especially
in a spectacular “firepole” fall at the
film's conclusion, though the cost is
high, judging by outtakes atthe film's
end (Jackie being carried off the set,
Jackie being revived, Jackie being

bandaged,

essential

off a moving
she's literally

Cheung as Cha
guered girlfriend
gnant maments.

cides to break off wi h

Y 0 one pain-

d stunt that is shown in all
od soaked glory during the
ultakes (though, curiously,
version). The only

i atthe conclusion

‘s duel with the fast kick-
ort jan discov-

causing the de-

shopping mall in the

1l first POLICE STORY,
Jackie Chan's 'super cop’ (named
oy han in the Engish dubbed
: is reprimanded with menial
motorcycle duty atthe startof POLICE

. STORY: on, Chan hos a run in

b boss: [C_hl_._l__.'Yuang he
dway of end of the
and is informed by the
reogant lawyer (Charles

Cllmnj that the mobster has been
e

rom prison, due to a life
illness. Out for revenge,
rfoolishly daresto rough up
irlfr May {Maggie
ing o showdown

; “a restaurant, which is
bly laid to waste when a furi-

' face off against a
sxplosives manufac-

artist, and almost lose his manhood
ta @ remote-controlled, explosive foy

car. ***** . Richard Akiyama
POLICESTORY 3 - SUPER
CoOp

Golden Way Films; 1992, A Leonard Ho Film, Dir.:
Stanley Tong, Starring: Jackie Chan, Michells
Yeoh, Maggie Cheung, Yuen Wa, Mars, Lo Lish,
Reviewed by Damaon Foster,

While not an all-out kung fu ex-
travaganza like the first two, the 3rd
edition is a nice adventure. If was
made when Jackie was older (he's
even older now!) than he was in the
first two, which explains why the mar-
tialartsaren't as prevalent. In fact, all
its fights are brief, much shorter than
you'd expect in a JC flick, you selfish
pig, you! However, stunt wise, PO-
LICE STORY 3 delivers. Them incred-
ible feats at the end; jumping from
helecoptor-fo-train-to-motorcycle-fo-
cararetruly harebrained, uhh, | mean,
hair-raising! These stunts are as
amazing as always. | still think the
shopping mall massacre in the first
one are Chan at his wildest, and the
many fights in Part 2 are more fun
than anything in this movie, but this
one is no disappointment. A lot of
people liked this film, so | wish | hated
it, so | could once again cut a film
down {ust to piss everyone off.

It'sa semi-interesting cast. Rarely
will Jackie ever share the spotlight
with another big name star, yet in this
one, the one and only Michelle Kahn
plays co-herol Perhaps she’s not
really the ‘one and only’, since she
hasmore aliases (Michelle Yeoh, Mich-
elle King, etc.) than a STAR TREK fan
has fat cells. Michelle Kahn actually
steals the film, some of her kicks are
the best scenes! Also on hand is Tung
Pui (‘Bill Tung’ in English), again re-
prising his role as Jackie’s cop boss.
His best scene is where he poses as
Jackie's mother to fool the baddies.
Jackie's longtime childhood colleague
Yuen Wa plays a villain again (he was
equally evil in HAND OF DEATH and
DRAGONS FOREVER). Mars again
makes a cameo, which is strange. All
his life, it seems he's only made cam-
eos! His only good role | know of was
in DRAGON LORD.

Jackie yet again plays that HK
traffic cop, going after the bad guys.
In this case, he’s sent to Communist
Canton, to help an army general
{Michelle Kahn) infiltrate another of
those nasty gangs. Jackie’s initial
meeting with his Mainland comrades
(Red China soldiers at their training
center) is a little foo rushed. Though it
invalves a good fight, I'd hoped for a
more detailed, cultural comparison
of the ways of Hong Kongese, vs.
Mainland Communists who still dress
like toilet attendants on the Oriental
Express. But Jackie & Michelle Kahn
hit it off well, so it's off to rescue
villainous Yuen Wa from jail, to gain
the trust of him and other mobsters.
So the story is nothing new; told often
before. Jackie's adventures across
the Chinese landscape include: 1. A
chase near a coal mine. 2. Talking.
3. Michelle Kahn gaing under cover
as Jackie's sister. 4. Talking. 5. An
explosive shoot out with soldiers in a
jungle. 5. Moretalking. 6. And fights
which last an average of five seconds.
But Jackie's girlfriend (Maggie
Cheung, of course) shows up and




jualify is shll Imperfeﬂ nnd ih;; video

e en Z ; n Man {whlch are ro-
. from Mainland Ch|nu g Some?}?mg bots of a sort, operated by springs &
s waste all the to do with a high class party with lots  chains, used with pulleys, eic.). Talk
 pirates, once | of Caucasians. Anyway, there’splenty  about iough final exams!
‘Halloweenand of rambling and sleep-bait before Along the way in his training at
ire your bucca-  Jackie'sclimacticchase withthe Com-  the Shaolin Temple, Chan is helped
ed: “They're undermy  munistvillains, played by JohnCheung by a monk who feaches Drunken
DF and Li Hoi Sang (who both played Sizle,arenegude monk in chains that
different characters in Part 1). There  Chan sneaks in fo visit (who teaches
Chan a particularly vicious
form of mostly Snake and Ti-
ger (who promises to show
. Chan howto beat the Shaolin
- Wooden Men) and a Buddhist
un. !hut shows Chan a
er,' ‘gentler’, Snake Style
: nd:;'Everncﬁce how Snake
 stylespopupin Chang's mov-
ies? appears in varying
degrees in SNAKEFIST
 FIGHTER EAGLE'S
SNAKE & CRANE
F SHAOLIN,
MASTER (again
d with Crane in one
ne}, SPIRITUAL KUNG FU
this movie!
Chuﬂ passes through the

= ﬁ\mma ‘message for the ren-
: egudumonkw o's name s, |
5 Fut Yu and hopes to
ﬁnd his father's killer. Of
course, the Drunken Style
Monk 1hinks his training got
Chan through (no doubt so
did the nun) it, but Chan used
everything from everybody.
In the outside world he en-
counters a mysteriousstranger
are stunts a plenty, as Jackie is pur- who shows Chan still has much to
sued in a marketplace and village, learn. Said stranger also uses a
and this final half hour, much like the  technique like the one that killed
first battle (in the restaurant), is what  Chan’s fatherl Meantime, the ren-
makes it all worth while. The stunts & egade monk escapes, the Shaolin

Tt;mple tries to recupfure hlm and
£ :

Asst. Dir.:

Chan Chi
in ﬂae

Okay_. so Tom Han 'Euyeci
smosexual in PHILADEEPHIA and
i en p winning best actor at this
year’s Academy Awards, but when
ackie plqyed o hom dn SHAKEAND

mprove
Ebrnle A . m@nnng the fﬂm,.
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iick -;E_fiﬂﬂle- All of the new fgofagg is Manager: Li Hsien Chang, Prod. Designer: Chu | ki o
rthan BLADERUNNER, especially  Shih Mai. Marfial Arts Dir.: Chen Hin le & Chen Sﬁe'i.fﬁ“;? iu E‘lﬂ','ﬁ"fri";'b‘i gh::
----- eader of the: ! ;

CRANE ART OF SHAOLIN, no''o
fook notice except me. Na ﬁme'

saying, "Garo must smidﬁg me
bad stuff” but let mie explain. Jackie
comes back to his roem fo find Nora
Miao there. She talls him that she will
give him the Gelden Eagle of herclan

and ]e?t]lm playhrda&esulum: in| hﬂ'(

5. o go on forever.
ss and incompre-
Jackie completists

ahead of hwy

then usks what GHOST STOR ﬁ“ﬂ
“A man” Okay, technlques, fackie
then he goeaq

“A man wdbuscu

inanticipation: :
rable actio .:mmg
able talents

evenﬂ'lo. "he.know&__thestyles But o s in more
ur ; ch e doesn’t have the Ty ch
5 tbyuﬁhuolln

surprlsmg
disappoin
ut surprlses me
Snake & Crane,
wasgay, and he
Gerbil style, but Jackie ter the scene
vi[fmn s ass, in-  Jackie gathering
him up it Overall,an  smallanimalsto
enjoyable ¢ -*’:-J“C*’?. fim. ** - eat, and putting
Garo N*sﬂs ossian them in his
SNAKEFIST FIGHTER pants, | did not
{ake MASTER WITH CRACKED FINGERS, want to watch
SNAKEFIST RINUA, LITTLETIGERFROMCANTON}  the remnainder.
‘9?} Pmbjﬂﬂkhnduﬂ Prﬂducudbfl..ou Butonce the
clown-like
ghosts appear,
this tale of be-
trayal at Shaelin
LE’S- SHADOW, HK  becomes worth-
ers-took a pre\ﬂguﬂy while. Jackie is
op 5ockey auc- one of the few
r. LITTLE TIGER FROM CAN-  kung fu students
filmed ‘new footage with at Shaolin to
1 Shek, the fatdweeb have hair, and

he learns meore : ‘
V. URCoRvIncIng .quue double kung fu from i T heres
[pmhub memberofthe Yuenclan) ghosts which hasts {hoaxes) at
1o pad the film. Hell, iteven includes  haunt the temple. The shoﬂs g i is’s acrobatic
foot gefmmDRUNKENMASTER the  prefttysilly, muiungCas-perthe Friendly vell L, e
scene of Jackie daing the 8 Drunken ~ Ghost seem quite ferrifying.  They chi . :
It is o boring  wear bright red wigs and grass skirts,
= they loo fike uihmo hula dancers.
Each represents o different type of
kung fu rane, Dr on, Ti-

Fain

ips of dialogue
; Forlundiely,

-whogets info
Wn bullies

chi reogmpﬁywaveruga

with chkrs howi e slo

kicks {H‘l efare

ied hapkido) and Bruce Leuaf'rmn!r:s:.v*,r

He is also cruelly punished by his da

who makes him stick his fist into bro-
mc :

fri efc.

flower pot ¢ sequance. cmd in ! Le b"""“"?“
brief momens during the bra he good

shaws off somie ¢ ag
that would ‘make- bifﬂ& star iaﬁer
e new pseudo.: A
DRUNKEN MASTER footage
crudely inserted to be
storyline asthe Jackie double is fra
by an old bum in the woods (Yue:
and fights anevil kung fu masterin#

i another wise aver-
ycomedy. ** - Damon

0 mll. WITH INTRIGUE
LiHwa in 1977, Exec. Prod.: Lo
i, Cast: iachﬁ ‘Chan, Shen Io Lung, Yu Ling
 WangKua, Tung Lin, Ma Chi, Chiong Ching
Chen Hui Lou, Li Wen Tai, Production
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Az far as a Jackie Chan type
ovie goes, it's not one of his

thing. Twists abound ina surprtsmg]yi
Robe

coheswe sto rylme' sere

DF here, for a conflicting Mallo i
 this film, see my review in WINIIIIIS mh Slllll!l!:
Hell, L ave i;ﬁom’:lﬁ% (See review in OC#11)
] e YOUNG MASTER
E LUCKY STARS is that it Produced by Goldan Harvest in 1980; Wiriten &

Dir.: Jackis Chan: Sér. Lo Tin Chu, Tung &!

Tang Kin Sang, Mart Arhchnr Jﬁdch

Stunt Coordinator:: .

Chan, Ho Kam-Kiseng, Wa

Kin, Yuen Biao, Wang ngSt

Foster.

Jackie’s first_ kung fu for

Golden Harvest, and he & Biiness

manager Witlie Chan (no relation}

did a good job at making this one

- more polished & slick fhun the earlier

- chop sockeys done for Lo Wei's com-

pany. Unfodum!efy 1 haven‘t seen

Jnd(laChnH,Sqmnng.Y 1h|5 ane SII'IOB “‘ P“Wﬁd Chlmmﬂ

-ng 'i";_ :1:‘2:5 ulgrwzlﬁlrf;t Banny Urquides, MV&:B bert  theatres about 14 years “agal |

""'fa.fe\gscenesllke when Mallonsi _searched everywhere for atape, any-

: Perhaps the. Pﬁrfm Jackie Chan  where from the mast exofic, fareign

. vehicle, this movie is funny buf nottoo  fanguage video stores to Blockbusfer.

silly, hos ‘great stunts (including some i 2

flick pruchcully iR "'klhha;:rd} - buarre p '““d'

numero

as it wcs,mi.i:n": mu:; ﬁ'gu 2 : ;mn Biao) cmd-
i Moby {Samo Hung). Fierce opposi-

ho looks like an tion is supplied I](a(ﬂ'x V‘h‘.‘lle and

1g,
Davis Ir., is probably .
-in rhls so-called E:::mﬁ{lﬂg : ‘-‘Fr‘s Jinal ﬁght

. mba&-‘]'es. | think for the type
s, it pretty much falls
low Samo Hung's talent

back seq 5
gnbe we glvmg me a fucking

jaw dropping stunt.
n accused of
cameras in his co
leaves most of the
jor to his co-star Te
and instead lends a ¢
of subtle differencesto 2
twins, whose existence ; mdby
some convincing: special effeds' The
storyline has a ny o=
ments and, unlike € i8]
comedy is gener'dl de _

charactersthemsealves nir 3id rt of new: kur:%f;l ﬂ'd‘i :
outlandishly = ations. ) ; a asinl box forrnut Though dubhed i inEn- . berathing oboat it, or why | was so
There’s also an 'ih:::?::::i: glish, it has Japanese subtitles af the |n1pf\gssadgby # The chmu:hc battle
fiaht between Samo. & Australian Poftom, and the SPARTAN Xtitle ap-  has fuckie again pifted against Wang

ig Hint ot s s For peurson[yon ifs video & box { h:ﬂ - Ing Sik, in a long, overd rawn‘ 'an
mi [‘:a [:zs; : itself “also bears ﬂ're WHEELS ON = thing goes’ fight, Several kung f};:
_ MEA;.;hﬂeSfiﬂ T o Dcx 4 sare mt;darf;lhp displayed,
; in Spain, Thomas a vid uses everything but the kitchen
e ﬁg}' -ﬂ.‘a s:::cnlzs:r:j work from o customized van that = sink Sorry that this review wasn't very
: - q converts info a food stand, hence the  informative or detailed, but my
title. Moby has mhglied; ’? deia ory is poor, the fape is now hard

up everywhere onca this fuckin’ mue
ls'complele

“ 7 So what do | remember uboui
YQUNGMASTER? Well, Irecall Jackie
an impressive lien dance at the
beginning, where he again combines
kung fu & acrobatics. Later, Jackie
ves his opera school
w, somewhere, he fights a fatg guy,
using a fan. The ‘choreography wos
sexceptional, though | don’t remem-

agency he worked three get ind {but the damn thing was every-
involved withthe daught woman - where back when | was doing the
: and L . e F 4 Thomas's father dates ( reinan  Ninja lssue), and nobody else volun-
Vdisastrous  best betis X i insane usyium}‘whoﬁrsi L to rwww this movie. So it's
roadway chase; h o 1 0 " a hoaker; hut: ly : ‘s faultl You see, I‘m

- always right, nothing is ever my fault,
- and irfe the universe & everything
better off if {hmqs were

ﬂ

finds himself forced fo ¢ > ansf OF WSS 2 . pockef. She also tur
Hing. / T illegitimate daugh
heirtoafortur

witha gymnushc'l'_
that wins. hi 3

Jackieand the restof

unquote "comedy iroupe
Finally, aftera | -ofchusmg
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JACKIE-ISH FILMS

Now you know about Jackie's
real movies. But there were others,
either influenced by him, or ripping
off his work. Here are some films
which, in one way or another, may be
of interest to diehard Jackie fans.
COWARD BASTARD- |
haven't seen this one in about 14
years, but | think Meng Yuan Wen (?)
performs some superb stunts and
Jackie Chanesque comedy, in this
wacky farce. **

DANCE OF DEATH- Jackie
doesn’t appear, but choreographed
this rarely seen Angela Mao flick.

DANCE OF THE DRUNKEN

MANTIS- Ng See Yuen, who di-
rected EAGLE'S
SHADQOW, offers us
more of the same, with
Simon Yuen (Yuen
Shao Tin) againteach-
ing some Jackie
wannabe kung fu, the
‘drunken mantis’ va-
riety. This 1979 farce
has decent encugh
kung fu, but it's all
stuff Jackie already
did. **

DRUNKEN
FIST BOXING.

An illegitimate 'se-
quel’ 1o DRUNKEN
MASTER. Stock foot-
age of Jackie (from
DRUNKEN MASTER)
pads out this rip-off,
again with Simon
Yuenteaching kung fu
to Jackie imitators like
Casanova Wong.

DRUNKEN

MASTER 3- | hear
Liv Chia Liang got
mad at Jackie and
walked off the set of
DRUNKENMASTER2.
Now he's trying to
make his own sequel,
much to lackie's an-
noyance. At the time
of this fyping, I've not seen the film.
ENTERTHREE DRAGONS.
Bruce Lee imitators film with Dragon
Lee, Bruce Lea, someone called Bruce
Li that isn't Ho Tsung Tao (yes, we
have Bruce Li imitators tool—), and
Jackie Chinll Sometimes called THE
DRAGON ON FIRE, but it's not the
Dragen Lee/John Liu film of the same
title, but instead is utter nonsense
aboutsmuggling thatalso wastes Yang
Sze's (oka ‘Bolo’ Yeung) talenfs.
“Jackie” fights without power. Per-
haps Chin-ups would help Jackie Chin,
but nothing will help this piece of
garbage!

HEROINE, THE- virtually no-
body hasseen this 1973 movie, where
a young Jackie makes a guest ap-
pearance. The first film in which
Jackie acted as Martial Arts Instruc-
tor, and he supposedly played the
second male lead.

IRON FISTED MONK- star-
ring Samo Hung (and his first directo-
rial), Jackie choreographed the fights.
Never seen it.

JACKY CHAN CONNEC-

TION- The poster says: "Starring
lacky Chan,” “Fight Scenes by Jacky
Chan,” and “Directed by Jacky
Chan.” | dontthink even Jackie Chan
has an ego so big as fo call it this. In
reality, it's just a deceitful retitling of
TO KILL WITH INTRIGUE.

KID FROM TIBET- Yuen Bico
in a remotely watchable fantasy from
1991. Jackie makes a microscopic

cameo, as does entertainment value.
*

NAUGHTY BOYS. Jackie pro-
duced, but doesn’t appear in this
1986 film.

OF COOKS AND KUNG

FU- Starring Jacky Chen. The hero
is taught by a master chef who is also
a master of kung fu. The techniques
and strategies are based on prin-
ciples of preparing Chinese cuisinel
Despite unlikely premise, too many
cooks do not spoil the broth of this
decent film. By the last fight our hero
is really cooking! Also see THEKUNG
FU COOK, virtually the same film, but
starring Chan Che Ping & Lau Wai
Ying. **

PAINTED FACES- An odd
drama from 1988, about life at
Jackie's opera school in the 1960s.
Unfortunately, it's only 30% accurate,
and the youngsters chosen to play
Jackie, Samo Hung, Yuen Biao, Yuen
Wa, etc., look nothing like them. But

N R W ——m——

it's interesting, seeing the real Samo
Hung play his old teacher, and Lam
Ching Yingco-sh:us, I's about chang-
ing styles & trends, with western ideas
(i.e. movies, pop music & even birth-
day cake) infiltrating HK, and driving
the Peking Operas’ acrobatic plays
into obsolescence. 1960’s heroine
Cheng Pei Pei cameos! **1/2
POM POM- Directed by Cheung
Cheung Joe, this 1984 comedy fea-
tures Jackie in another small, point-
less cameo, just an in-joke.
PROJECT $- Asequel to POLICE
STORY 3: SUPER COP, where Jackie
cameos, in what's basically a fun film
starring Michelle Kahn. ***

ROUGE- Produced by Jackie, it's
another romantic ghost movie.

SEVEN STAR GRAND
MANTIS- Seven siars?2 They're
lucky if | give it one. While the kung fu
isn't bad, this is a stupid farce that
starts off with a contest involving pigs,
and a group of gay, fat gangsters.
Eventually, another old man teaches
a guy, thistime an Elfon Chong imita-
tor (yes, it got that bad!) how to beat
Ulgf:i!iuins. That is, in-between lame
skits. *

SNAKE CRANE SECRET-rip-
off of early Chan farces like TO KILL
WITH INTRIGUE and obviously SNAKE
CRANE ART OF SHAOLIN. Very pre-
dictable stuff: Woman dressed as a
man, pickpocketing, Wu Ma cameos
as a drunken bum, and villain Hung
kills good guy Ting. Unfortunately for
Hung, the dead man’s kids grow up fo
become Meng Feiand Tan Tao Liang!

o TN TR RN~

Meng Fei looks and fights exactly like
Jackie, while Tan Tao Liang again
does magnificent kicks. **

STORY OF DRUNKEN

MASTER- Produced by Shih Chao
Cin, Simon Yuen once moreteachesa
pupil how to fight the bad guys, the
only major change being that the
student is female. The ad says: “Star-
ring the Female Jackie Chan: Yang
Pan Pan.

JACKIE CHAN & THE 36

CRAZY FISTS-Behind-the-scenes
shots of Jackie (in YOUNG MASTER
orsome such film), choreographing a
kata are spliced into this film's open-
ing creditsl This typical rip-off also
makes lies like: “Di-
rected by Jacky Chan”,
or “Guest Appearance
by Jackie Chan”, what-
ever. Butafterthe open-
ing five minutes of Jackie,
it's just another comedy
kung fu goof-fest, with
Hsiung Kuang getting
endless training from Ku
Feng and another
drunken hobo. Full of
challenges, cartoon-like
music, decent fights &
flips, and even a little
nudity. *

WORLD OF
DRUNKEN MAS-

TER- Neverseenit(and
hopefully, never will), but
| gather Joseph Kuo pro-
duced & directed Simon
Yuen (of course), teach-
ing a couple of Jackie
wannabees how to be
even more like Jackie.
YOUNG TIGER-
Wu Ma directs Meng Fei
in a typical modern
1970s auctioner. Jackie
is spliced into the open-
ing credits, stock foot-
age from one of his pe-
riod films, from the same
session as in JACKIE
CHAN & THE 36 CRAZY FISTS! Then
itimmediately, abruptly fadesto Meng
Fei riding a motorcycle in somewhat
modern times! So don't be fooled,
this exploitive, deceiiful stinker is nota
Jackie film! f's about an over-acting
Meng Fei, framed by kung fu mob-
sters Fiong Tsui Feng & Mars. But still,
there are many fights and a motor-
cycle chase. 1/2
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A couple issues ago, | asked if
anybody is self-destructive enough to
sit through and review Indian flicks in
OC. My limited (veryl) interest in
Indian movies all started when | heard
of some Bengalidirector called Satyaijit
Ray, and when | saw @ more recent
Indian movie, CHAAL BAZ, on cable
TV's International Channel. The flick
was way too long fo watch all in one
sitting, but it had English subtitles,
making it worth checking out. It
combined everything: Drama, com-
edy, tragedy, music and even some
martial arts. It starred a falented,
beautiful Indian actress (she played a
duel role as twins separated at Lidh]
who locked like a cross between Joyce
Godenzi and Nina Li Chih. The movie
wasn't great, but decent. If nothing
else, it proved India’s movies may be
worth checking out. I've seen clips
and glimpses of other Indian movies
on TV, and they're all musicals, and
all the women sound exactly alike
(incredibly high-pitched voices). There
are Indian video stores, displaying

posters which look like imitations of
RAMBO. It seems India makes more
movies than any other country! What
follows is an article sent to me by and
written by Massimo F. Lavagnini, from
ltaly. His English is only okay, and |
don’tthink my attempts at re-wording
his stuff will help much! Part of the
problem isthat some of the time, | just
plain can’t tell what the hell this guy is
talking about! Butl’m grateful to him,
his noble effort of making 'Hindi Films'
part of OC. - DF

Every country has its 'factory of
dreams’. America has Hollywood,
India has three Bollywoods, as they
are familiarly called by Indians. Their
cine-industriesare located in Bombay,
Madras and Hyderbad. In 1993, the
motion picture industry produced
around 800 films, destined only for
the home market of 850 million spec-
tators. Television's penetration power
is nearly non-existent in India; people
like movies best at the theaters, that's
the explanation for an annual rev-
enue of 350 million US dollars.

Ina
country with an
elevated rate of illiteracy,
also divided from the same
language (the official dia-
lects are 16, counting out
English), ordinary people go
to the movies o lookforsimple
amusement. Every film runs
overtwo hours, often reaching
three. The genres which people
like best are tear-jerker melo-
dramas oractionflicks (in which
good feelings are always trium-
phant). Inevitably, annoying
popular songs are inserfed into
each and every film, so that we
can assume that in India, ‘movie’
is synonymous with ‘musical.’
MNude scenes are forbidden
because the Hindu religion consid-
ers them miseducative; up to a few
years ago, even kisses were out of
the screen, but asthings are at present
...(who has invented Kamasutra, any-
way#?).

Many films are financed with the
money of the mafia. Some actorsare
even more popular than politicians:
Amitabh Bachchan, for example, child-
hood friend of Rajiv Gandhi, during
the recent insurrections in Bombay
has given his support fo the govern-
ment. But many other actors are as
popular as Bachchan: Om Puri, the
sexy Sridevi, Mithun Chadrabarty,
Javed Khan. . . The more they're
popular, the more they cost fo the
production. Their cachet can reach
fifty percent of the whole budget.

Well, that's all for the introduc-
tion. In this column, I'lliry to analyze
some of the best & wildest Hindu
productions. Unfortunately, on video
as on the big screen, Indian films have
no subtitles (sighl). But sometimes
actors use some English greetings. |
have to warn you; when you're watch-
ing an Indian movie, it's not so easy to
resist the temptation to use the FFWD
button of the VCR. But | assure you
that, once you've plunged deep into
the Hindu culture, you may consider
leaving the HK cinema. Yeah, right.
Trying is believing.

100 DAYS

Starring: Jackie Shroff, Madhuri
Dixit, Javed Jaffery, Laxmikant Berde,
Directed by Partho Ghosh, Reviewed
by Massimo F. Lavagnini.

Prediction is the motif for this
Hindu masierpiece, which if it wasn't
played by oriental actors, could be a
perfect ltaliangiallo. Davie, the hero-
ine, is gifted with innate ESP powers,
which make her be the witness of a
cruel murder committed by a black-
dressed killer. The woman is positive
that murder still has to take place,
maybe she can do something fo stop
it.

HLMS

Rahul Roy and Sheeba in
India's BAARISH.

100 DAYS is a film unique in its
kind. Partho Ghosh, the direcior,
succeeds in melting the visionary style
of Dario Argento with the plot of Lucio
Fulci’s THE PSYCHIC. The resultis a
masterly mixture of suspense, horror,
kung fu and even some very bad
musical number, which unfortunately
pulls down the rating, as it's too much
for the Western viewer. Butdon't miss

it, that's an order. **** -Massimo
Lavagnini
AJOORA HUDRAT KAA

(“The Magnificent Guardian”),
1991, Starring: Hemanf, Manjeet
Kular, Deepak Parashar, Shagu;rau
Ali, Directed by Tulsi Remsay & Shyam
Ramsay, Reviewed by Massimo
Lavagnini.

There's no doubt about it. Some
crazy Indian producer must have seen
YETI IL GIGANTE DEL XX SECOLO
(1977, by Gianfranco Parolini) and,
impressed, has decided fo do a car-
bon copy for the Hindu market.

The plot of the two films is almost
identical. The variant is that hear the
protagonist is a little girl, Sasha, who
is kidnapped and taken to the moun-
tains by a gang of crooks. Sasha gets
free of her captors, takes shelter in a
cave where she naps. Awakened by
strange noises, the child finds a big
su rise;ushuggymonsterhvo meters
h'gl;l:, the Yeti in all its glory! Sasha
screams in terror, but immediately
she realizes that the big ape has no
intention of harming her. Better still,
he protects herfrom the crooks who've
followed her footprints. But her fam-
ily, who's been searching, arrive and
take her from the mountains. She
reluctantly has to partfrom the friendly
Yeti. But the delinquents don't give
up, and this time they abduct the poor
giant, and sell.him as a circus freak.
But the child and her relatives rescue
the Yeti from the crooks.

In balance between cosmic shit
and absolute masterpiece, AIOOBA
is a must-to-be-seen. The monster is
a cross between the look of Mimmeo
Crao in Parolini's 'kolossal’ and the
Ron Perlman of BEAUTY AND THE
BEAST. Simply fantastic is the musical
score of the movie, we can listen to
such wonderful songs as: “| love you
Yeti”! Complimentsto the composer,
Ajit Singh, who even in the beginning
carries assorted plagiarisms, from
Henry Mancini to the STAR WARS
theme! Somebody give an Oscar of
trash to the Ramsay Bros.! ****
Massimo Lavagnini

AADMI AUR APSARA

(*Bad People”) 1991, Starring:
Chiranjeevi, Sridevi, Amrish Puri, Di-
rected by K. Raghavendra Rao.

A wonderful movie, which per-
fectly conjugates fantasy with com-
edy, action and a pinch of horror. An
oriental fairy tale told with a fluent
European editing, AADMI AUR

o
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APSARA makes a display of magnifi-
cent set designs, good FX and many
spectacular action sequences of un-
expected violence. It's the perfect
passport that you need for Hindu
cinema.

In a frozen brook, Radju finds a
golden ring and decides to put it on.
Actually, the jewel belongs to a god-
dess of the Indian pantheon, Hindraja,
the Princess of Light, who, without her
celestial -seal can’t come back fo
Heaven. The Princess has no choice,
she must iry to recover the ring, there-
fore she's made flesh on the Earth
appearing fo the skeptical Radju, who,
being a kindhearted man, agrees to
give hospitality to the beautiful stranger
in his hut on the river. Everything
seems to be going well; the friendship
between the mortal and the goddess
is on the point to turn into passion,
when we come to know that Radju is
in contrast with some gangsters. The
powerful fighting techniques known
by Radju saved him from his first
violent clash with the criminals. The
bad dudes, unable to defeat the main
man, decide fo ask a necromancer
forhelp. Willour hero Radju come off
better than his enemy? Will he save
his family and, especially, Hindraja,
unable to defend herself without her
ring? **** - Massimo Lavagnini

VEERAMNA

(“Dreadful”) 1988, Starring:
Jasmin, HemantBirjie, Sahila Chadha,
Gulshan Grover, Dir.: Tulsi & Shyam

Ramsay, Reviewed by Massimo

Every couple issues orso, | do my
reviews of OC's newer ‘competitors’.
But | lack the space to review each
magazine by issue, or fo really review
any publication more than once. Also,
I'm sure as hell not gonna’ waste
space on every sleaze movie maga-
zine which reviews a HK flick (rags like
that are more common than trigger-
happy rednecks at an NRA meeting).
OC caters to Far Eastern contents, not
general horror & exploitation. The
following reviews are just a few of the
recent books on Asian movies; for
additional reviews of other publica-
tions, buy OC back issues!!

Here's another address | just got,
but haven't seen the publication yet:
HONGKONG FILM CONNECTION,
PO Box 867225, Plano, TX 75086-
7225. Send them a S.A.S.E.

The following reviews prove that
OC is no longerthe only Asian-zine to
break new grounds, as | foolishly
boasted last issue! | would eat my
words, but I'm foo busy keeping my
foot in my mouth! Indeed, these
younger zines (reviewed below) are
finally offering diversity, now admit-
ting there's more fo life than the latest
HK gangster flick. All these publica-
tions are worth checking out. Se
although | may mention a few of what
| consider their ‘weak’ points, on the
whole, they're pretty damn good.
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A'SLAN EYE

Digest size, and maybe a little too
technical & analytical for my taste, but
it should saﬁsfgopsople who don't
mind reading about Ringe Lam, John
Woo, Jackie Chan and of course, Tsui
Hark forthe 100th time. But there are
also reviews of INFRAMAN and DAI
TETSUWIJIN 1-7, which relieved the mo-
notony! Unfortunately, its editor,
Collin Geddes, seems to have diffi-
culty inanswering his letters, I've rarely
heard from him. Since | lost my copy
of ASIAN EYE, | haven't a clue as to
what his address is! So you'll have to
search and ask around, to get a copy
of this illusive, obscure fanzine.

CINERAEDER

Digest size, and maybe a little
technical- Hey, wait a minute; didn't |
just say all this2l The similarities are
striking, but CINERIADER is actually
the second volume of Richard
Akiyama’s SKAM (see SKAM review in
OC#14). More Jackie Chan, Tsui
Hark, etc. For a year subscription (3
issues), send ten bucks to Richard
Akiyama, PO Box 240226, Honolulu,
HI 96824-0226

ASIAN TRAISH

b

eviews

CINEMA T #H E

Book

Digest size, and maybe a little...
No, hold on. What'sgoing on2! Deja
vu? The pages may be small (like the
previous two), but that's because it'sa
thick, soft cover book, based on the
magazine ASIAN TRASH CINEMA
(digest size, eic., see it's review in
OC#14 too). Though not 100% ac-
curate, it'san informative guide to HK
film rentals. Anything from Jackie
Chan, to Tsui Hark, to (believe it or
notl) John Woo! Full of useful reviews
and a hilarious statement on the back
cover where ATC claims credit for
‘igniting’ the current enthusiasm for
Far Eastern films, when we all know
damn well ATC didn't debut until as
late as 1992! This first-of-its-kind
novel is a must have for newcomers to
the HK scene, and tfake it with you
when you go to your local Chinese
video store, as it's the perfect guide to
choosing what films to rent and not
rent. No HK film fan should be
without it, so long as you realize there
are plenty of mistakes, don't believe
everything you read. For example,
films from the 1960s and 1970s are
credited as being made in the 1980s|
Hopefully, they'll actually do some
research if they make a 2nd edition,

Lavagnini.

The sexy star Jasmin gives the
best of herself in this excellent cult
trash, directed by the Ramsay Bros.
The inspiring models are THE EXOR-
CIST, SUSPIRIA, and even SATANIK;
grandiose sound track by Bappi Lahiri
(attention to the theme “Turu bye-
bye"l) and good makeup FX of the
vampire. The final vote isn’t compro-
mised from a couple of inserts, one
stolen from Carpenter’s THE THING
(a mangled dog) and one from
Kaufman's INVASION OF THE BODY
SNATCHERS (another dog, with a
human face).

A vampire witch is hanged by a
fierce crowd, but the priest of the cult
devoted to that abomination succeeds
in bringing her back to life. The
sorcerer abducts a little girl, and binds
together the two souls. Several years
later, we again find Jasmin, now a
beautiful woman. She lives in a big
house, together with her uncle and
some servants. In the meantime,
horrible killings are taking place in
the city; victims die torn to pieces, the
police are baffled. Getting suspicious
from the strange behavior of Jasmin,
who sometimes speaks with the
Pavarofti voice, her uncle decides to
have the family doctor examine her.,
During a session of hypnotic regres-
sion, the terrible truth comes out: The
gentle soul of Jasmin is overwhelmed
by the spirit of the witch, who makes
use of the body of the girls to kill the
villagers, after having good sex with
them! *** - Massimo Lavagnini

and | hope they do. Ask for price.
Craig Ledbetter, PO Box 5367,
Kingwood, TX 77325

SENTARL

This “comicbook meets
MARKALITE” hybrid tends to concen-
trate generally on superhero-type stuff,
which actually makes it more close
resemble OC. Coincidence? | thin
not. Hell, the editorial blatantly states
that they foo hope to cover films of
HK, Philippines and Koreal Sound
familiar? Butit's a nice little zine in its
own right, more of a comicbook than
anything else (nice artwork, not that
I'm a comic critic), despite pieces on
Godzilla, SPACE GIANTS, and, natu-
rally, MIGHTY MORPHING POWER
RAMNGERS. To obtain SENTAI, con-
tact Benn Dunn, C/O SENTAI, 7272
Wurzbach #204, San Antonio, TX,,
78240

HENSHEN

| hear this is the new title for the
new magdzine coming from Bob John-
son and August Ragone, founders of
the late, lamented MAR maga-
zine. So it promises to be an extrava-
ganza! For details, éontact Bob John-
son (see his address last issue).
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Why the hell did | ever call this
Japantasy section “Terror Yaki?" It
sure is a stupid title. But | enjoy
Japanese movies about terror, and
teriyaki is one of my favorite Japanese
foods (especially the way they serve it
at Shogun, a local restaurant in San
Leandra). Butthe topic of Terror Yaki
is Jupanese sci-fi/fantasy, not Japa-
nese restaurants. However, | thought
it would be funny to mention a silly
sign | spofted at the Shogun restau-
rant: “Please See Your Hostess to Be
Eaten.” Needless fo say, the sign
wasn't up long, not after all the gig-
gling, pointing, & snickering from
custoners like me. Butagain, I'mstill
straying too far from the subject!
Terror Yaki is suppose to be about
monster movies, goddamn itl NOT
Japanese restaurants! Yet|can't help
but remember an exotic Japanese
cocktail advertised in another popu-
lar East Bay restaurant, Mifune's. The
drink was called “Sayonara”, and
was spelled in ominous black letters.
The drink didn't sell well, and was
quickly discontinued.

By now you guys are wondering
when I'm gonna’ start talking about
Japanese movies. Well, as | see it,
magazines which go into detail about
Japanese filmsare cropping upagain,
and as always, most are technical
beyond belief, fo the point of being
rather dull. OC is pretty competitive,
so |'ll be dull to. But instead of being
analytical, I'll be silly and irrelevant.
Speaking of which, how ‘bout that
GODZILLA VS. MECHAGODZILLA?
Mo, not the new one, I'll review that
one next issue. |'m talking about the
original, from 1974. That's one ofthe
two movies I'll review in this edition of
Terror Yaki. Also included is a trendy
art fag movie, TETSUO THE IRON
MAN.

But before going into these two
reviews, what the hell?2 Why not give
you guys some new info, after all, I've
had my fun. So anyway, Koichi
Kawakita has completed a period/
fantasy called YAMATO TAKERU. It
features an eight-headed Hydra, kind
of like the one in THE 3 TREASURES,
butmore like Ghidrah. You know, the
same thing, only different. The long
overdue return of Gamera is immi-
nent. Absentsince 1980's GAMERA,
SUPER MONSTER, he'll battle long-
time rival Gyaos once again, in
GAMERA DAI KALIU KESSEN, due out
in March, 1995. Amazingly, onetime
Daiei (Gamera's creators) rival Toho
will make this flickl Naturally, the
questions on everyone’s minds are,
“Does this mean they'll finally pro-
duced “Godzilla vs. Gamera?”, and
“Heh heh heh, how much money can
| make bootlegging this one? Heh
heh heh!”

Speaking of Godzilla, |'ve heard
yet another rumor they might make
“Space Godzilla”! Hell, | first heard
that bullshit title back in 19781 Cur-
rent rumor has it Godzilla will battle
Mogera (aka Mogalla, of
MYSTERIANS) this week,

GODZILLA VS.
MECHAGODZILLLA
{Japanese fitle: GOJRA TAl
MEKAGOJIRA, French file: GODZILLA
CONTRE MECANIK MONSTER, alfer-

)

| I

AN

1994's GODZILLA VS. MECHAGODZILLA

nate American releases: GODZILLA
VS. THE BIONIC MONSTER,
GODZILLA V5. THE COSMIC MON-
STER} Presented by Toho Eizoin 1974,
Exec. Prod.: Tomoyuki Tanaka, Orig.
Story: Shinichi Sekizawa & Masafumi
Fukushima, Dir. of FX.: Teruyoshi
Nakano, Dir.: Jun Fukuda & Hiroyasu
Satfsuya, Sound Recording: Fumio
Yanoguchi, Music: Masaru Sato, FX

Photography: Mototaka Tomioka &
Takeshi Yamamoto, Starring: Masaaki
Daimon, Kazuya Aoyama, Reiko
Tajima, Barbara Lynn, Hiromi
Matsushita, Akihiko Hirata, Hiroshi
Koizumi, Goro Mutsu, Shin Kishida.

With all the hype on the new
GODZILLA VS. MECHAGODZILLA, |
figure it's about time somebody (me,
as usual) remembers the original.

WITH HIS :
cosMIC
DOUBLE !

SEE THE MIGHTY GODZILLA IN A FIGHT TO THE DEATH

oyoy § saieyg suweurs jyBuddos &
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The true Mechagodzilla, seen in this
1974 movie looks a lot cooler than
the whimpy-looking Mechagodzilla
in 1993’s bastardized remake. The
original Mechagodzilla was an awe-
some costume, and King Seesar (aka
King Shisa & King Seesaw) doesn't
look half bad for a playful lion.
Godzilla, however, has that same
stupid mask that was used in last
issue’s GODZILLA VS. MEGALON.
It's bad enough that they kept chang-
ing Godzilla’s facial structure in each
movie, but their choice of this cute,
muppet-like mug makes Barney look
fierce. There's actually an additional
Godzilla mask used in GODZILLAVS.
MECHAGODZILLA '74 too, one with
larger eyes & teeth. It's even less
realistic, and too cartoon-like. Re-
gardless, both masks lock too differ-
ent [from each other] to be the same
monster, and it really confuses mat-
ters during their first battle in the city
at night; Godzilla battling his sup-
posed ‘look-alike’!

Butotherspecial effects are splen-
did, it's obvious Teruyoshi Nakano
tried his best to fill in Li?:e gap left my
the late master, Eiji Tsuburaya. The
superimpositions and pyrotechnics are
colorful & plentiful, and whatever few
miniatures used definitely suffice. But
one annoying effect which Toho loved
doing in all these 1970s monster
movies, was to have these supposedly
huge, heavy monsters become weight-
less- easily lifted, like a feather. In this
case, the gimmick is even worse; sus-
pension wires are clearly visible, as
Mechagedzilla (disguised as Godzilla)
lifts Angilas by the tail (he’'s stiff as a
broom from tail to snout, with head
going up first). Shortly there after,
Angilas bleeds florescent blood.

Ifyou canfind it, by all means buy
MNew World Video's uncut Englishdub,
and notthe cruddy, censored versions
like GODZILLA V5. THE COSMIC
MONSTER! COSMIC MONSTER,
retiled from GODZILLA V5. THE
BIONIC MONSTER (the dudes be-
hind SIXMILLION DOLLARMAN didn‘t
want anyone to use ‘their’ word) is
what | saw in theatersasa kid. Heavily
edited, it made little sense, but now |
finally know what the fuck is going on
{for those of you old sci-fi geeks who
still find my usage of ‘fuck’ offensive,
take note: Hell. Heck. Cutout one of
the two underlined words and glue it
overthe word ‘fuck’. Oops, there | go
againl). Like when the ape-man pulls
outa knife and cuts Masaaki Daimon's
hand, completely censored from the
theatrical version! | only wish the
censor had accidently cut his hand
during the process.

There’s an interesting cast; one
which I'd normally associate with su-
perhero TV. One character is played
by Kazuya Aoyama, best known as
Zone Fighter in RYUSEl NINGEN
ZONE (see OC#12, and more on
that show next issue). Main star
Masaaki Daimon would later lead the
good guys.in CYBERCOP (see OC's
#6, #14, & #17). Then there's the
ever cool Shin Kishida, who steals the
film as Nanbara the interpole agent.
Aside from playing vampires in other
Toho films, the late actor starred in
SUN VULCAN (see OC#9, & #14)
too. Thenofcourse, there's the equally
late (or even laterl) Akihiko Hirata,
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who's been in ULTRAMAN,
RAINBOWMAN and most of Toho's
older monster movies. The simian

assassin on the ship is played by tional
ey / = ¢ i B a1y

@eopynght New Word Video & Toho

Daigo Kusano, who was also in
KOSEIDON.

So with its FX, action, uninten-
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humor and a talented cast (as

proven in
the previous
paragraph),
the original
GODZILLA
¥ S
MECHA-
GODZILLA
is a highly
recom-
mendable
movie.
Sure, some
old farts &
purists will
roll their
eyes and
claim all of
Godzilla’s
1970s films
are kiddie
films. But
then, con-
sider the
source of the
comments;
such nega-
tive reviews
are gener-
ally techni-
cal, analyti-
cal and
boringly se-
rious. So
lookat itthis
way: I dull
geezers like
that really
moan &
groan so
much about
1970s ef-
forts like
MECHA-
GODZILLA
& MEGA-
LON, it's
proof that
these 1970s
films are
wild, ener-
getic, over-
the-top films
which dare
to shove fun
& entertain-
ment in our
faces! I'll
t a k e
GODZILLA
T R,
MECHA-
GODZILLA
over ‘clas-
LT
(snicker) like
GODZILLA,
KING OF
THE MON-

Gorilla
men from
outerspace,
who's masks
make those
of TIME OF
THE APES
actually
look au-
thentic,

-

want to conquer the Earth (well, who
doesn't?). In their secret, futuristic
laboratory (hidden in an Okinawan
cave), they've created a huge, power-
ful robot called Mechug:gzillu. But
descendants of the royal Izumi Family
have discovered paintings on a cave
wall, dating back to a time when
people painted on cave walls. These
ancient paintings, located nearasmall
statue of King Seesar (a savior-god,
thought to be a myth), would be more
convincing if it weren't so obvious that
they were made with a can of spray
paint!  What's the deal? Medieval
graffitiand tagging? You think maybe
the Okinawan’s were descended from
an ancient tribe of cholos, Crips or
Bloods? What be hapnin’? Yo, check
‘dis out, it be prophecy, kno’ wha'm
sayin’? Dees old homeboys be sayin’
‘dat dude King Seesar just be chillin’
now, but he go leave ‘da crib to
protect ‘da homeboys in ‘da hood,
and 'dis the bad dudes, know wam
sayin'? Regardless, long before the
magical statue activates King Seesar
(part dog, part lion, part comedian)
to rescue Okinawa from imminent
evil, the apes unleash Mechagodzilla,
impersonating the real Godzilla. The
only clue that it's not Godzilla (aside
from its obvious mechanical move-
menfs & sounds) is that longtime
Godzilla buddy Angilas briefly tries to
‘unmask’ the villain, before getting
his ass kicked. Meanwhile, scientists,
reporters & interpole agents try to
keep the statue }J:;’m the monkeys,
resulting in a suspenseful chase, fight
& shoot out on an Ocean Liner, The

ood guys get captured, but by now,
ﬁ’le film gets rather entertaining as the
monsters are ready to fight! Nami
lzumi (Barbara Lynn), a priestess, sings
a song (a long one; too many verses)
which activates the dormant King
Seesar, who helps Godzilla to tackle
Mechagodzilla.
While the behemoths
battle it out, the ©
Japanesegood guys |}
escape from enemy
headquarters, roast-
ing a few simians in
the process. King
Seesar and Godzilla
{(who uses his new
‘magnetic powers’)
w a s t e
Mechagodzilla. But
you can't keep a
good monsterdown.
He returned for two
more movies. To be
continued, nextissue.

LLE L

TETSUO, THE
IRON MAN
Presented by ‘o
Kaiju Theaters, Video '
Subtitles by Capfions .
Inc., LA, An Original
Cinema Release,
1992; Kaiju Theatre. s
TETSUO shows
why my love of art
films rivals my love
of taking a hot
shower while having
a bad sunburn. Il
stick fo logically writ-
ten movies with a be-

ginning, middle & end, net artsy fartsy
bullshit like this! While people on
drugs and prefentious art students
may find this ‘innovative’, ‘surreal’,
'avant garde’, efc., | found it to be a
stupid, cheap mishmash ofgore, crude
animation, tasteless sex and the worst
use of high speed photography since
BENNY HILL. I'm relieved by its being
in B&W though, making its bloody
scenes that much less gross.

On the good side, it was mildly
interesting to watch once, but only
once. It's not the kind of film which
you'd replay for friends and say,
“Watch this part!” “Here's where it
starts!” “Guess what happens next!”
So it was almost worth watching, and
my itchy trigger finger kept reaching
for the scan button.

The story, as though there is one,
is about a couple of stupid guys who
stick metal in their bodies, and these
tiny particles integrate with their blood
cells, sending iron through out their
bodies. One guy knows something is
wrong when he has macabre night-
mares that his girlfriend rapes him
(you just gotta’ see it fo believe i),
when in fact, it's he who rapes her to
death, using his mechanical dick, now
a spinning screw-drilll Talk about
getting screwed. Anyway, among &
between shots of these metal mutants,
there’s bizarre photography & edit-
ing; quick cuts, pans & FXto remind us
we're watching a strange, wanna be’
cult film. Later, both of these sicken-
ing Eraserhead-clones chase each
other at high speed, until they unite
and form one, via some odd ani-
mated gimmicks. They decide it's so
fun they’ll combine with the whole
world. | guess their plan of conquest
is to turn the earth into a huge blob of
metal & rust. |'ve seen plenty of worse
movies, but that doesn’t mean | like
TETSUO, THE IRON MAN. *
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Here we go with yet another edi-
tion of HK HEROES, OC's ground
breaking column about bone break-
ing. Pictured above are Jackie Chan
in DRUNKEN MASTER 2 (see this
issue’s JC section), Steven Chow Sing
Chi in LOVE ON DELIVERY (coming
next issue), Chow Yun Fat in TREA-
SURE HUNTER (in this issue’s 1990s
section for HK HEROES), and Maggie
Cheung in a killer costume. China’s
history, full of wars, invasions and
rival clans, resulted in a great many
tragic deaths. But the good news is
that these horrid slaughters weren't in
vain. Were it not for the ancient
tragedies of China, there neverwould
have been allthese great action mov-
iesl For every decapitation, every
laceration, and every castration &
rape, there’s now a movie, making
the ancient horrors seem worth it. So
the thrilling movies out of HK really
kick ass (literally), they have to! The
Chinese movie maker has violence in
his blood, not to mention blood in his
violence!

But seriously, this column, HK
HEROES, is all about China’s kung fu
& action films, which you already
know, unless you have the |.Q. of a
snail. Again, I'm dividing HK HE-
ROES into four categories: 1960s
films (oldies), 1970s films (kung fu
schlock), and 1980s & 1990s films
(the same stuff everyone else is writing
about). Also included in three of the
categories are articles on certain
movie stars. The 1960s star is Li Li

Hua. The article on her is quite
interesting, she was actually a big star
well before the 1960s. The 1970s &
1980s sections are graced by an in-
terview with Leung Kai Jien (aka Liang
Chia Jen), even though he continues
to make films “til this day {though |
remember him bestin 1970s filmslike
FIVE MASTERS OF DEATH and THUN-
DERING MANTIS). In the 1990s sec-
tion, are not only movie reviews, but
a piece on Chingny Yau.

But wait! This intro isn't finished.
So before going into this column’s
four separate categories (1960sfilms,
1970s films, 1980s films, and 1990s
films), here are brief commentaries
on lame movies |'ve recently seen
which were of the easiest access, and
invelved minimal effort fo see. They
were shown locally on TVl None of
these were really good enough to get
full reviews.

One recent broadcastwas 1989's
LUCKY STARS (*), which | saw on a
Chinese TV station. Basicallya drama-
comedy-semi auctioner, it has abso-
lutely nothing to do with Same Hung's
similarly titled, though unsimilarly fun
MY LUCKY STARS. LUCKY STARS has
Simon Yam as a down-on-his-luck
con man, who, along with his Japa-
nese friend, falls for a cute lady whe
sings in night clubs. This plotless com-
edy/drama could start & end at any
time in the film, and its nonsensical,
pointless story wouldn't suffer. There
are, however, a few worth while fights
& laughs, if you can find them. An-

"'SAVLS AIDNT woly suads :4497 *Buny) pubiqg :4yBry

OQRIENTAL CINEMA -21




other somewhat watchable tale was
VANISHING SON (*), an American
TV movie, part of some mini-series
called "Action Pack”. Created Tln
someone involved in DRAGON, THE
BRUCE LEE STORY, it too is entertain-
ing, so_long as you don't think too
hard. Incredibly predictable, cliche
ridden, but with decent martial arts by
stars Russell Wong, & Chi Muoi Lo.
HK villain John Cheung (DRAGON,
PROJECT A, IMAGE OF BRUCE LEE)
cameos in this familiar tale of Chinese
immigrants coming to America, fight-
ing villains, each other, and them-
selves. But getting back to the Chi-
nese-language broadcasts, | man-
aged tositthrough LIFELINE EXPRESS,
a 1980s stinker which should have
been called LIFELESS EXPRESS. Kent
Chang is warned by fortune tellers
that he's cursed & doomed, so his
brother (HK munchkin Teddy Robin
Kwan) hires a wizard (Eddie Ko) to
eliminate the curse. Basically just an-
otherall-talk drama, it does feature a
few minor elements of horror and/or
fantasy, and a couple chuckles. There's
cute dialogue, like when they discuss
the possibilities of meeting Sid Vicious
and Bruce Lee in the ugerﬁfe. But
there's mucho boredom.

e
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SUMMONS TO DEATH

Producer: RunMe Shaw, Film Edi-
tor: Chiang Hsing Loong, Screenplay:
Lo Wei, Photography: Wu Chuk Hug,
Sound Recording: Wang Ying Hia, Art
Dir.: Johnston Tsao, Make up: Fang
Yuen, Based on the Novel by Fang
Loong Isang, Music: Kung Foo Ling,
Dir.: Lo Wei, Starring: Tina Chin Fei,
Tang Chang, Lo Wei, Wang Hsieh,
Fanny Fan, Kuang Chung, Chiang
Kiang Chao, Shirly Huang, Tsai No,
Ma Ying, Hoo Li

Last issue | begged your help in
locating 1960s spy capers like THE
BRAIN STEELERS, JAMES BOND CHI-
NESE STYLE and OPERATION
MACAO. While those three still re-
main as scarce as a Jewish fan club
for Louis Farakahn, this fun little farce
did turn up. SUMMONS TO DEATH is
so ultra-1960s, it's funny. The gags,
action, gimmicks, characters, girls,
music, attire & scriptall reek of James
Coburn’s FLINT movies, and all that
James Bond crap. But what the two
Jamese's lack are decent fights. This
isn't fo say that the 4 or 5 fist fights in
SUMMONS are exactly great, though
there’s a little more to offer here than
the lame ‘hi-ya’ chops of U.S. 1960s
flicks. Sure, the artificial karate chops
& poor stances (true martial artists
face their opponents sideways, to mini-
mize themselves as targets) are evi-
dent in SUMMONS, but the judo flips
are effectively choreographed. The
kicks lack any power, speed or form,
and the punches sometimes miss by at
least a foot!

But still, this ‘classic oldie’ came
out manyyears before the chop sockey
craze of the early 1970s. So without
crude experiments like SUMMONS,
later kung fu movies might never have
appeared. The fights are relatively
short, and spread wellapart, so there's
some debate as to whether it's really
a martial arts film. But there are

Far left:
Fanny Fan
in SUM-
MONS TO
DEATH.

Left: Fanny
Fan and

Wang
Hsieh.

plenty of other highlights to make it
enterfaining, like campy gimmicks,
flavorful music, and gorgeouswomen
galore. So it's an all around fun
movie, checkitout! Ifthe other 1960s
secret agent farces are this good, I'm
dying to see more. There are flaws
though; the plot is foo stretched out.
The subtitles are adequate, butthere’s
a lot of talking. Some scenes get dull,
and the movie seems like a full fwo
hours long at least (though | never
timed it). So it's entertaining, but it
could have been more so.

be a review of SUMMONSTO DEATH,
to talk about 1960s starlets in gen-
eral. Suffice it fo say that in future
issues, | hope OC will bring you more
nostalgic looks at 1960s starlets like Li
Li Hua, Tina Chin Fei and Diana
Chang on page 21.

But getting back fo SUMMONS
TO DEATH, this who dunnit caper
starts out with the heist of a treasure
map, on a garbage. | mean, on
trashl Nope, that's not right; it hap-
pens on a 'junk’ (Chinese boat). The
stolen map results in a tacky yet fun

There are fist fight be-
roung, familiar tweensailors
aces like Ku and pirates
Feng, Lo Wei (but don't
(who acted &di- expect an-
rected even ot her
backthen!), and L PROJECTA).
even  Tang L LoWeileads
Chang. He too the pirates,
would make it and the
info the 1970s = whole clash
chop sockey "§ is empha-
genre, years sized by
later. But by ° slick, catchy
then, he wastoo surf music.
oldto learnreal The mapwas
kung fu, and stolen by Ku
looks better as ¥ 8 Feng (a vil-
the young hero ¢ lainous
in SUMMONS. hero, or he-
Can anybody roic villain),
confirm that and later our
he'd later be = main hero,
known as Allen Teng Lei
Tang in the stumbles
1970s2 Also on upon the
hand is Wang quest for the
Hsieh, here much sought
playing a bad after map.
guy, but would Teng Llei is
later gain fans played by a
worldwide as Chin Han of THE WARLORD young Tang
that loving AND THE ACTRESS. Chang
bringer of hu- (Allen

man warmth, Professor Chang, in
INFRAMAN (Shaw Bros.; 1976). A
background. henchman in the gam-
bling scene is played by Hao Li, who'd
later give Bob Wall a facial scar in
ENTER THE DRAGON. Most of the
other stars in SUMMONS are delec-
table females like Tina Chin Fei and
Fanny Fan. HK sure had some beau-
tiful actresses backthen! | mean, they
stilldo, I’'m notcriticizing current 1990s
starlets like Veronica Yip, Maggie
Cheung, Irene Wen, or Carina Lau.
But just as the 1960s offer a lot of
great, forgotien movies, the 1960s
also offers a lot of great-looking,
forgotten actresses. So here | am
taking time out of what was meant to

Tang?), the character is stereotypically
cool. His house’s interior, his gad-
gets, his attire, and his whole persona
exemplifies chic. A humorous case of
mistaken identity gefs him in on the
plot, and before you know it, our
heroic master of gambling & dis-
guises is helping a circus performer
(sister of one ofthe pirates) to find that
map! In the process, Teng Lei gets to
chase girls, fight men, fight a girl or
two, and escape from a few close
calls. The map is found in an artificial
eye; from a dead body of a hit man
called the One Eyed Dragon. The
map leads Teng & his new girlfriend
to a cave on some island. But just
when they're about to dig up the

treasure, a self-destructive villainess
(Fanny Fan) blows up the cave. Feng
& his partner (Tina Chin Fei) escape

AL 75t igg I

THE WARLORD AND THE

ACTRESS

Producer: Run Me Shaw, Dir.: He
Meng Hua, Written by Wang Foo Ling,
Starring: Jong Yeh Feih, Landj Chang,
Chin Han, Yueh Hua (cameo), Hao Li
{background exfra again)

Ever nofice | always compare these
1960s oldies with the 1970s chop
sockey which evolved out of them?
That's because | identify with the kung
fu movies, and |I'm curious fo see their
ancestors, So just as SUMMONS TO
DEATH offered early glimpses of the
action which would later fuel the
martial arts films, WARLORD AND
THE ACTRESS offers an early example
of the genre's setting, characters, cos-
tumes & traditions. WARLORD &
ACTRESS has no kung fu, but other-
wise, much of it looks like the turn-of-
the-century auctioners fo come out
the following decade. | kept expect-
ing somebody fo do a kata, pull out
some nunchakus or demonstrate his
Shaolin handlock.

WARLORD is an early 1960ssoap
opera, withromance, endless talking,
sl::rense, ballads, tragedy, comedy
and betrayal. Nnrmul?, | don't like
realistic movies about ‘normal’ (aka
boring) people, butthis one's charac-
ters are interesting,

and there's the usual ‘who's who' for
trivia buffs (familiar faces in a semi-
familiar setting). Only HK film
completists & historians whould bother
with this one, if only to get an early
glimpse of what would later look like
BRUCE AND SHAOLIN KUNG FU,
minus Bruce & Shaolin Kung Fu, of
course. There are corrupt soldiers,
Japanese oppressors, rightecus Chi-
nese rebels, and the obligatory end-
ing where the villains gun down our
hero (way ahead of CHINESE CON-
NECTIONI), whom they out num-
bered significantly.

This love story deals with a beau-
tiful stage performer called Red Peony
(Chin Han), and her fiance, student
Ke Chiang. Unfortunately, some ugly
old army general has the hots for her
too, and forces her to marry him, and
more-or-less sends her lover into ex-
ile. Turns out Ke Chiang is part of a
revolutionary group, who's gang of
dancers & singers infiltrate the evil
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safe. However, ‘safe’ is not the word
here; as their mission results in a
shoot out & car chase. This is just

soldier’s mansionduring his 50th birth-
day party. Their plan is to steal
important documents fromthe villain's

about the only action in the film. The
bad news is that both our two young
lovers are shot info bloody messes.

The good news is that the baddie gets
full of lead too, and is cured of his
insomnia, permantently. **
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WELCOMED TO PARTICIPATE IN THE FILM FESTIVAL BY THE TAIWAN-
ESE GOVERNMENT-LI LI HUA IS NOW WELCOME! REFUSED TO ENTER
TAIWAN FOR TEN YEARS, NOW SHE IS TREATED LIKE A STATE GUEST

LiLi Hua is indeed a super-star. Although she’s been retired from the movie
world for over ten years, when comparing her brilliant achievements in the past
with those younger generation performers, nobody can top her. The reason that
Li Li Hua is welcomed warmly by the people and the Taiwanese government is
because one of the activities at this year’s Taiwanese Film Festival is to show
some good old classical movies, and Li Li Hua is among those veteran stars.

Over ten vears ago, Li Li Hua was able to visit Taiwan frequently. But at
one time, she went back to Mainland China and that caused some problems
between her and the Taiwanese government. However, after ten years, Taiwan
is more open than before, and a lot of changes have been made, even movie stars
from mainland China can visit Taiwan
today, let alone Li, who had just a little
misunderstanding with the Taiwanese
government.

Li Li Hua coming to Taiwan is a
big story, media follows her every-
where, every day. Itis becauseshe'sa
living legend in the movie world. She's
been in stardom for over 30 years and
even now, when she's so old, she is still
welcomed. This is called ‘Invincible
Ll'.'

Let us talk about her glorious
records. She is the first Chinese movie
star to make movies with international
directors: In 1944, she starred in China
Movie Company's movie, “Sorrows
Left at Spring River”, directed by fa-
mous Japanese director Hiroshi
Inagaki, and Chinese director HuShin-
ling, who is still in Taiwan now. In
1958, she starred in American United
Artist's movie CHINA DOLL, directed
by academy award winner Frank
Borzage, and was introduced to the
public in a press conference held by
Hollywood producer Cecile DeMill. In
the same year, Paramont Pictures ap-
proached her with a movie script for
THE BUCCANEER, to co-star with
Yul Brynner, but she refused because
she disliked the script.

In 1947, she starred in the movie
FAKED PHOENIX, story by Sang
Hu, directed by Huang Zuo-lin, pre-
miered on July 11 in Shanghai. Be-
cause of the protest held by the Shang-
hai barbers, later joined by the barbers
in Hankou & Guangzhou, the movie
made a sensation throughout the coun-
try. It was a big box office hit, and
showed over a month. The moviewas
an outstanding comedy.

Other famous movies starringLi Li
Hua include UNIVERSAL LOVE
from China MovieCo., BRIGHT DAY
written & directed by Tsao Yu {1947),
FLOWER GIRL directed by Chu Shih-
ling (1951), and MISSED WEDDING DAY (1951}, allhave been awarded in
European film festivals. Also, both CONCUBINE YANG KUEI-FEI and
EMPERESS WU TSE-TIEN, directed by Lee Han-hsiang, were screened at
Cannes International Film Festival, with CONCUBINE YANG KUEI-FEI
winning the best indoor cinema photography award. MISTRESS FENG-
HSIAN, directed by Tu Kuang-chi in 1953 won a praising National Culture
Memorial Award. She won two Golden Horse best actress awards because of
her performance in movies BETWEEN TEARS AND SMILES and STORM
OVER THE YANGZI RIVER. Yonghua (‘Forever China') Movie Co.'s
ROSE, ROSE, 1 LOVE YOU, directed by Tu Kuang-chi had been shown in
London, and its theme songis still very popular in Europe. Shaw Brothers’ THE
GRAND SUBSTITUTION, directed by Yan Jun, won Best Film Award from
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Asia Pacific Film Festival.

hen she was making movies on the set, she was always on time. Even
when she was not filming, she stayed on the set waiching others filming. She
was nice to everyone on the set, even temporary actors. Lee Han-hsiang
praises highly of her working manner. She's helped new actors. Shaw Bros.’
actor Ku Feng recalled when he was making YANG NA-WU AND LITTLE
CABBAGE with Li Li Hua. Ku Feng was very new at that time. He only
starred in a small role, and he was really nervous when filming with Li Li Hua.
Li told him: “Little brother, don’t treat me like a star. Treat me like an older
sister.” This helped Ku overcome his mental barrier.

At one time, Li Li Hua saw an electrician fall from a high building on the
set, soshe immediately used hercarto
take him to the hospital. Later that
electrician was told it was Li Li Hua
that saved his life! Li has helped a lot
of people in her life, but she never
brags aboutit. Some peoplethinkshe
spends money too widely, but actu-
ally she uses money sparingly, and
only when necessary.

Li Li Hua is very loyal to her
mother. There were a lot of rich men
who pursued Li Li Hua when she was
young, but they all failed because her
mother said no. One of them was the
popularJapanesestar Ryolkebe (later
in BATTLE IN OUTERSPACE,
Chiba's EXECUTIONER and WAR
IN SPACE), who followed her from
HK to Tokyo!

In 1980, Li went to Mainland
China to visit her 80-year old mother-
in-law, who was ill. She returned to
the United States in May, her mother-
in-law passed away in June, and her
husband Yan Jun died in August, so
she was very sid.

Although she was born in 1924,
LiLiHua doesn’tlook allthat old. Her
boyfriend is 80 years old. Maybe
because she is in love, Li is glowing,
and looks very happy. Her boyfriend
has a textile mill and a real estate
company. He was working when we
interviewed Li. So we asked about
her love life first. As usual, Li an-
swered frankly to every question we
asked. She said her love story is not
new, because she has known her
boyfriend for over 40 years. Her
boyfriend is Li Zu-yong from Wuxi,
Jiangsu Province. He was one of the
stock holders of Yongha Movie Co.
Hewentto Taipei once with his friends
inthe textile business. He had stayed
in Mainland China after 1949, until
when his hair had turned all white.
However, according to him, he
thought of Li often when he was in distress during Mao Tse Tung's Cultural
Revolution.

Her late husband, Yan Jun, who was a superstar & director, died in the
United States in 1980. She was in deep mourning when she met Li Zu-yong
again. Later, Li smiled and said: “After that, my old friends persuaded me,
and now here we are.” Finally, they have a new beginning. When Li was
young, she learned Peking opera from Hu Tie Fangand Tac Y u-Zhi. Her father
Li Gui-fang, mother Zhang Hsia Kwan, nominal father Du Yue-Sheng, and
nominal mothers Yao Yu-Lan and Meng Xiao-dong, all are famous Peking
opera performers. She stopped learning Peking opera when she came to the
USA. Herboyfriend also knows Peking opera, they can renew theiropera now.
She likes the environment in Singapore, and will move to Singaporein the near




was franslated from a piece in

SUPERMEN AGAINST

THE ORIENT

[aka LOS SUPERMENS CONTRA
ORIENTE, SUPERMEN IN THE ORI-
ENT, and THREE SUPERMEN IN THE
ORIENT} Produced by Jacques Dufillo
in 1973-74 , in Participation with
Isabella Bidgin, Bitto Albertini, Gino
Calpone, Adriana Spadaro, Starring:
Robert Malcolm, Anfonio Cantafora,
Sal Brogese, Lo Lieh, Shih Szu, Tung
Lin, Alberto Farnese, Liv Mui Ling,
Chiang Ling

The sudden chop sockey craze in
the 1970s created some bizarre, un-
likely movies, such as this wacky Ital-
ian/Chinese hybrid. Seems ltalian
movie makers became cry babies over
the success of HK's chop sockey move-
ment, as it took its toll on profits which
otherwise would have been had by
Italian film moguls. So it's a case of
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re. “Welcome you visiting me in Singapore”, Li said with a sweet smile.

Damon here. When something is literally & directly transiated from Chinese
into English, there's bound fo be some confusion, and something is definitely lost!
[ tried patching up the rough edges, like placing Cecile DeMill in what was
originally interpreted as “Shee (as in sheep) Shee (also as in sheep) Dee (as in
deer) Miere (as in premiere)". So I'm guessing that the old Holfwood director
Cecil DeMill is what they're trying to say! Ako, I haven't a clue as to why the
barbers in Shanghai and Guangzhou protested a movie! Regardless, this article

#279 (April 1993), HK's movie

ine. And so ends another of HK HEROES' looks at 1960s films.

“if you can’t beat ‘em, join ‘em!”
Though mainly an ltalian movie, it
was filmed on location in HK. | suspect
them Shaw Bros. were probably in-
volved, since there are a number of
Chinese stars, including Lo Lieh, Shih
Szu, and other familiar faces. | think
this was Lo Lieh's first talian film, the
other being STRANGER AND THE
GUNFIGHTER, with Lee Van Cleef.
This comedy is one cute little film, a lot
of fun. But it's very uneven, the way
the Chinese ideas mix with ltalian
ones. The many kung fu scenes look
like they’re right out of FIVE FINGERS
OF DEATH, but some of the lialian
influence is slow moving & dull (i.e.
the whole pointless scene of the guys
stealing from the American consu-
late2l). The kung fu duels are great,
and dubbed in Italian ‘punching’
sound FX| They definitely sound more
familiar in o spaghefti western or
Hercules type film, than in an oriental
marhial arts film. But SUPERMEN

Anfonio Caniafora, Shih Szu and Lo Lieh in
SUPERMEN AGAINST THE ORIENT.

: films which dont really

AGAINST THE ORIENT owes as much
to SUPERARGO (ltaly; 1967) and
maybe even Mexico's El Santo films,
as it does o Chinese cinema. But it is
an intriguing story; a team of super-
heroes in China (iwo Chinese, two
Europeans, and an American), all
wearing the stereotypical comic book
attire (capes, boots, leotards, gloves,
belts, etc.) of so many American su-
perheroes,

Needless to say, any superhero
film that involves martial arts is okay
by me! Kung fu is good, superheroes
are good, but kung fu superheroes
are excellentl So it's a safe assump-
tionthat | recommend this goofy crime
drama, despite its occasional bad
humor and lame gimmicks. |'m curi-
ous as to why this amusing flick never
made it big in America (though John
Grace swears it got a domestic, theat-
rical release in the 1970s), it could be
a smash hit on the likes of TNT's
“Weird Movies” or other all nightfilm
fests. Hell, it's an all around fun
movie, with no ‘mature themes’, I'm
sure kiddies would love it too.

SUPERMEN AGAINST THE ORI-
ENT is actually the third in a trilogy of
even seem
related to each other. The only con-
nection is that the heroes in all three
films wear the exact same superhero
aftire, and the same people made all
three. Since the other fwo don’t deal
with Far East locales or actors, | won't
go too in-depth on them, but here are
a couple mini-capsule reviews:

THREE FANTASTIC SUPERMEN
{IFANTASTICTRE SUPERMEN} Hard
to believe this talian (though | think it
was filmed in Germany) heist caper
came out way back in 1967! There
are gymnastic flips a plenty, per-
formed bythe Halian Acrobatic Team!
There are approximately four fights in
the movie, as our three heroes (Brad
Harris, Tony Kendall, & Nick Jordan)
take on spies, mad scientists, assas-
sins, FBI agents, counterfeiters and
imposters; and these wild battles &
chases combine boxing, wrestling and
even some advanced martial aris!
The movie is way ahead of its timel
This is not your average 1960s *hiyal’
karate chop arificiality, these actors
are very energetic! Definitely one of
my favorite non-Asian movies! An
exhilarating, fast-paced adventure
comedy which makes BATMAN & SU-

PERMAN lock like documentaries on

#ee]

crop-rotation.
THREE SUPERMEN IN THE
JUNGLE-Great funlll Them wacky
ltalians are at it again! Hell, both
these movies are better than the third
one, since the supermen appear
throughout both films; fighting, ex-
loring, and flipping. This adventure
as our three heroes up against Rus-
sian spies, cannibals, and a tribe of
scantily clad amazons. But my favor-
ite scene is a battle near the begin-
ning, as the heroic trio fight their way
out of an Arabian village. In this
movie, George Martin now plays the
thief, and Brad Harris returns to play
the FBI agent, but the goofy mute is
played by Salavatore Borgese (who
was only an acrobatic double in the
previous flick) this time, not Nick Jor-
dan. Salvatore Borgese was also the
only one of the three fo appear in the
third film, so there’s no one movie
which uses all three as actors. ***1/2
The story of this 3rd instaliment,
SUPERMEN AGAINST THE ORIENT is
all about this American secret agent
called Capt. Bob Wallace éﬁoben
Malcolm), sent to the Far East to
rescue a team of narcotics agents
captured by a HK triad. He's sent to
Asia, which interrupted his wedding
for what he calls the third time? In
THREE SUPERMEN IN THE JUNGLE,
this happened to a different charac-
ter, | think. Oh well, them Europeans
always did have difficulty in having
any continuity between their ‘sequels’.
During hisadventures in HK, Bangkok,
Siam and Taiwan, he meets up with
two ‘old’ friends; European thieves
Max (Antonio Cantafora) and Jerry
(Sal Borgese). Unfortunately, they
never all fight in their uniforms until
the end of the film, though there are
ordinary kung fu fights sprinkled
through out. The uniforms are a
bullet-proof weapon supplied by the
CIA & American Consulate, so our
team can battle Chen Lo’s (Tung Lin)
gang of hoodlums. The powers of the
Supermen are entirely kung fu gener-
ated, as they can't fly or fire any laser
beams. Again, the highlight is when
these three Caucasiansfinallygethelp
from sexy Shih Szu and their kung fu
teacher, Master Tang (Lo Lieh). But
before this long overdue duel pitting
the five superheroes against the Chi-
nese friad, there’sa bit of silliness, like
one hero (Sal Borgese) who never
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X, speaks. But he makes noises, and he
X mu?ls & hams. He gets irritating after
J a while. But after all this goofing off,

He feels everyone has to fail at one time to truly understand Real Success
and he doesn't mind Playing Supporting Roles now. He hopes to one day make
a Hit Movie which he feels is of Good Quality and High Standards.

Liang has his own production company now (Liang Chia Jen Movie Co.),
but last year he only made one movie, BOGUS COPS (see back cover), with
Veronica Yip and Eric Tsang. He concedes it's difficult for a small company to
make films. “It's very hard fo hire the top actors even if you're able to gather
the budget. Their time is limited. And even if you get one, it doesn’t guarantee
a hit. The audience has gotten spoiled. So you try to get many top names in
the film, yet even that doesn’t guarantee a hit.” “All the big actors/actresses
want at least $1,000,000 HK., so if you need 6 or 7, the budget for their salary
is already so much.” “Sometimes [ really want to make a good movie, but it's
so hard. The money to pay the big names takes so much of the budget. Even
if | plan a ‘billion’ dollar film, more than half goes to the actors, so how can |
do it? It's almost impossible these days!” “Now in HK, the film market is
unstable. Top names don'tguarantee success to companies are lookingfor other
kinds of movies, with lower budgets to test the waters.” “I want to make ‘real’
kung fu movies. So the audience can watch and tell it's real, and not wire FX.
They'll walk out at the end knowing it was real.”

Liang’s company was established just over 1 year ago. He puts all his own
money into it. “] don't have any other skill, so this is it. So | hope to one day
make a really good movie and the big theater chains will support me. I'm a
decent personwith a listof industry fiends. Eric Tsang hasbeen a friend for more
than ten years.” “Eric was not late for shooting even one day!” At this point,
the interviewer made an unbelievable facial expression. [t'svery unusualfor him
to be on time. Word is he sometimes doesn’t show up at all.

A lotof Liang's industry friends volunteer their time for him. “I'mso grateful
to old friends because my Company has no base actor/actress to draw on their
popularity.” Lianghas so many friends because he himself is such a trusty friend
to others. “I've been working with famous actors but | don’t hang around to be
seenwith them in public. I'd rather hang with my closer, not-so-famous friends,
they appreciate my sincerity. I've been friends with Sammo Hung for over ten
years. When Sammo was at his peak, he always had 10-20.people just hanging
around him. When he went to a restaurant he would always have to pay foran
extra table. Now look at how few people hang around him. [t's so cruel. When
his movies were popular, overseas merchants would buy it sight unseen. But
now his movies are like everyone else’s. They have to wait to be picked, like
the rest.” “One year ago Sammo asked me to go to Peking to actin BLADE
OF FURY, butIwas acting in Chow Sing Chi's FIGHT BACK TO SCHOOL
3. Solturned himdown. Nowadays in the movie business, it'sso hard to predict
‘l"vli(;)nlt\lsG going to be hot, or stay hot. Ancther example is Jet Li's WONG FEI

“Jet told me that he made two modern day movies that flopped. But now
people always follow him and treat him like royalty. The industry is so fickle and
shallow. | feel only those who know failure really understand and know how to
handle success. Like Li who failed before. He's not like those who experience

success immediately then get a huge ego; then can’t understand why people are
turned off.”

Liang has been in show business for 20 years and has seen so many careers
go up & down. He feels that the most popular actor in Chinese movies ever...
was Bruce Lee. “His first movie made more than 3 million HK (over 1 million
is considered a super block buster). This now only broke HK records but world
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the heroes and villains eventually clash,
pitting fancy superheroes against typi-

Lieh kicks Chen Lo's ass again, they
cal chop sockey villains, right out of

rescue the prisoners. ***1/2
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LIANG CHIA JEN, A VETERAN OF THE BUSI-
NESS, IS UNHAPPY WITH THE CURRENT
CUT-THROAT STATE OF FILMMAKING IN
HONG KONG-

Canfonese name:
Leung Kai Jien
Mandarin name:
Liang Chia Jen

records as well.

It wasn't topped until

the Hui Brothers

comedies. “Because

of my experience |

can apply what

I've learned and

know pretty

much what to ex-

pect in various situa-

tions. Now | play

many different roles,
supporting roles, villains,
and comedies. In the old
days, it was harder to for me
to do this. But now | play
lots of support roles (‘Green
Leaves’) and let the main

actor (‘Flower Blossom')

shine. Even Stephen Chow

can't be funny alone....

he always needs support.”

Liang Chia Jen is happy

to play supporting roles in his

changing career. “[ think ['nr

very lucky. When [ changed

to comedy, the audience

accepted me. When [ play-

ed villains they also accept-

ed me. So now [ want to

build up my own
film company and
| hope it will be ac-
cepted by the
bigger companies.

{ The preceding ar-
ticle appeared in a
back issue of CIINE-
MART Magazine, trans-
lated into English by
Kam Lee and Darren
Wheeling. Watch for
Liang Chia Jen in
an almost infinite
number of movies,
including FIVE
MASTERS OF
DEATH (1975),
IRON MONKEY
(1977, THUNDERING
MANTIS (1978), RED
SHIELD (1992), FIGHT
BACK TO SCHOOL 3,
IRON CANTONEN KUNG
FU, LEGEND OF ALL MEN
ARE BROTHERS, RED
SHIELD, and TV shows fike
THE STOUT-HEARTED
GENERAL and TAK MO,
ORIGINATOR OF
KUNG FU}

-
»

Young Liang
Chia Jen
takes on

Yven Biao
in the
1970's!

FIVE FINGERS OF DEATH! After Lo




Veronica Yip, star of

T I

Chia Jen's BOGUS COPS

(see back cover).

1980s:

PATH OF GLORY

Produced by Movie Impact Ltd. in
1989, Released by That's Enferfain-
ment Co., Consulfant: PaulR. Dalton,
Featuring: Aaron Kwok, Nerman Chu,
Lo Lieh, Reviewed by Damon Foster.

I’m afraid this one failed my bore-
dom test. But the good thing about
dull flicks like PATH OF GLORY is |
always get a chance to clean my
house while the tape is playing. My
main problem is that this 2 hour
waste of time is too talky, and with
uninteresting characters. It's basi-
cally just a slow-paced drama, with
minor ingredients thrown in occa-
sionally, like comedy, one training
scene, one fist fight and a shoot-out.

It’s the fale of cadefs at a police
academy. So it’s similar to POLICE
ACADEMY, minus the babes and at-
tempts at humor. The main stars are
people | didn't recognize, but there
are short cameos by Lo Lieh and
MNorman Chu. Anyway, our young
cast learns police stuff at some weird
academywhere men rarely wearshirts,
but women do, unfortunately. Be-
tween dull classroom scenes, it's pad-
ded out with occasional humor, ro-
mance, and a subplot about some
neurotic, ex-undercover agent. Even-
tually, the students graduate, but dis-
covertheirinstructor wasgunned down
by racketeers. Naturally, they reunite
for revenge. The climactic shoot out
on the dock is fairly good, making this
farce wildly uneven. * -DF

ALL’'S WELL THAT ENDS

WELL
1992, Executive Producers: Steven
Lo, Raymond Wong, Cinemafogra-

phy: Lee Kun Jeung, ArtDir.: Raymond
Chan, Original Story: Raymond Wong,
Starring Sandra Ng, Chiau Sing Chi,
Leslie Cheung, Raymond Wong,
Maggie Cheung, Teresa Mu, Reviewed
by Damen Foster. Y

I've recently learned three things,
though two of which have nothing to
do with this romantic comedy (so just
bear with me): 1. Never drive reck-
lessly near a donut shop. 2. When at
an adoption agency, never ask for a
child that's good in bed. 3. lt'samaz-
ing how much HKisfamiliar withand/
or influenced by our films & stars, yet
the American mainstream isn't aware
of their's. ALLS WELL THAT ENDS
WELL spoofs a number of American
films including MISERY, PLAY MISTY
FOR ME, TEXAS CHAINSAW MASSA-
CRE, POLICE SQUAD, TERMINATOR
2: JUDGEMENT
DAY, and even
GHOST and
FERE Ty
WOMAN, nei-
ther of which, I'm &
pleased to re-
port, have | had
the misfortune to
sit through.

But these in-
ventive satires
are short and
spread  well
apart, amid typi-
cally bad humor,
boredom and
cutesy, stupid,
predictable ro-
mance. This is
oftendone when :
original thought e
becomes too dif-
ficult. I'm no fan &
of lovey dovie
soap operas, sO

it's a safe assumption that | found this
one to be duller than an over-used,
smoothed down bread knife.

Amazingly, it has good points,
aside from the fact that it's only a
movie, nobody forced me to watch it,
and | saw it for fee (off TV). The cast
isgood; Steven Chow isactually funny
for the firsttime since MAGNIFICENT
SCOUNDRELS and GOD OF GAM-
BLERS 3. Leslie Cheung plays a gay
man, and it's suspicious?y convincing.
Maggie Cheung, always nice to look
at, is amusing as a schizophrenic
psychopath. Sandra Ng, rarely nice
to look at, is amusing as an over-
worked housewife and painfully bad
karacke singer.

The story is about this dysfunc-
tional family, and centers around the
three brothers (Raymond Wong,
Steven Chow, Leslie Cheung), their
main squeezes (Maggie Cheung,
Sandra Mg, Teresa Mo), and two
senile, TV-addicted parents. Raymond
Weng'’s and Sandra Ng's subplot is
little more than a predictable tale of a
man cheating on his wife. But Steven
Chow & Maggie Cheung stealthe film
inatale ofa DJ (Steve Chow) followed
around by a crazy, beautiful listener,
Maggie Cheung. But she’s also ob-
sessed with American culture ([some-
one has to be), or lack of it; one
minute she’s dressed like Madonna
(minus the ugly mole), and later like
Julia Roberts (minus the ugly every-
thing-above-the-neck) in PRETTY
WOMAN. Once the two of them start
fooling around, along comes another
parody of GHOST, complete with
clay and potter’s wheel. Meanwhile,
Leslie Cheung plays a homo, so I'd
hoped for some subplot about him
and a gay lover; an excuse for some
sicko jokes about bottles & gerbils.
But nope, the story for his character is
how he falls for a dike, and how they
‘overcome’ their homosexuality. Yeah
right, you show me one queer who
asked to be attracted to poop-shoots
and I'll show you a liar. Regardless,
as the title says, it all ends well. Ata
Chinese New Year Celebration,
Raymond Wong returns to his wife,
Leslie Cheung over comes his hor-
monal imbalance and Steven Chow
gets as obsessed with American films
as Maggie Cheung. A match made in

Hell. *1/2 - DF

TREASURE HUNT

Produced by Golden Princess in
1994, Starring: Chow Yun Fat, Liv
Chia Hui, Kuo Chui.

My god, whata mess. TREASURE
HUNT isn‘t necessarily a bad film, but
it's as far from coherent as Texas is
from Taiwan. Whatever the script
writer was smoking, I'd like a hit off it.
It's ridiculously uneven; many of the
movie posters show Chow Yun Fat
oncé again holding a pistol, but there
are only two short shoot-outs, the rest
isa wacko love story, with two orthree
kung fu fights carelessly thrown in af
random. Again, not a terrible film,
but if you're expecting fo see some-
thing like Chow classics THE KILLER,
FULL CONTACT or A BETTER TO-
MORROW, you'll be disappointed, if
not pissed off.

As near as | can figure out, this
escapist-romantic regurgitation has
Chowasa secret agent hired to locate
some sort of 'treasure’ at Shaolin
Temple, of all places. The so called
treasure turns out to be a gifted girl
who possesses ESP, telekinesis, orsome
such power. Why she’s been locked
up at Shaolin Temple must have been
explained while | was in the bathroom
throwing up. Regardless, Liu Chia
Hui plays the lead monk, and Kuo
Chui doesn’t. There are at least a
couple kung fu fights, which occur for
rather stupid reasons. Anyway, the
strange girl gets kidnapped by cor-
ruptRed China agents, so Chow leaves
the temple to have a shoot out with the
villains and rescue her. Butthis doesn't
reunite him with her, she's sent to
some labto be studied, resulting inan
ineffective, overdone tear-jerker. It
ends with her being released, and
resuming her romance with Chow.
Perhaps I've rationalized or over sim-
plified the script. Itwas necessary, as
otherwise, | might spend the rest of my
life writing this review. **

Chow Yn Fat in
TREASURE HUNT.
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Chingny Yau was recently model-
ing swimsuit wear in the scenic land-
scape of Greece. She stayed in Greece
for six days. This was her first time in
Greece. She came away from her trip
with an indelible impression and unfor-
gettable memories. Chingny Yau told
this reporter, “Once I arrived in Ath-
ens, | was flown in a small bi-plane to a
small island where locations were being

course of the flight, the plane experi-
encedwind turbulence. Atfirst, | thought
this rocking, up and down motion was
quite fun, like going over hills in a car.
After a while, the air started to get thin.
| started to feel dizzy and off-balance.
The other two Mainland China models
I was with began vomiting.” It took
forty-five minutes for the plane to fi-
nally land on the island. It was the
longest forty-five minutes of Chingny
Yau's life. An experience she will not
soon forget.

During the month of March in
Greece, the temperature was only 6*C.

CHINGNY YAU
UNFORGETTABLE
GREEK VIEW

scouted for the photo shoot. Duringthe’

She had to wear sexy, revealing bath-
ing suits, walk back and forth on the
beach, and strike attractive poses. She
was freezing to the point of shivering.
But once in front of the camera, she
had to smile radiantly as if she was in
a warm, sunny place. Greece's land-
scape is absolutely gorgeous. The
hotel she stayed infaced out to the sea,
affording her a breath-taking view of
clear blue skies and vast ocean blues,
as well as rows and rows of little white
houses. Unfortunately, being afraid of
cold weather, she caught a cold and
could only admire these magnificent
views from afar, inside her hotel room.
She wishes that sometime in the fu-
ture, she can return fo this beautiful
small Greek island and frolic.

{The preceding article originally
appeared in CINEMART #2850 (May,
1993), translated into English by Wil-
liam Chang. For those who don't
know, Chingny Yau'’s Chinese names
include Chiu Su Tzen and Yau Suk
Ching. This ends another edition of
HK HERQES. }
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Forget “Shazam”, “Great Scott,
Batman”, and “Cowabunga, dudes”,
this heroic, super column shall show
you what a real superhero is! Quotes
for Japanese superherodom, destined
to be classic include: “Henshin,”
“Asukaaaah!!l”, and of course, "Us-
ing the Beta Capsule, Hayata be-
comes Ultraman!” For years, OC's
continuing KAIZO NINGEN REPORT
has informed readers of superheroes,
new and old! Whether you're into
classic old-timers like. JOHNNY
SOKKO AND HIS FLYING ROBOT
(see OC#9), ULTRAMAN (OC#4, &
OC#9), and KAMEN RIDER (0C#9
and OC#14), or one-dimensionalfun
like MAZINGA, GATCHAMAN
(OC#3), and YUUSHA RAIDEEN, or
even the more recent stuff like
DYNAMAN (OC#9 & #14) and
POWER RANGERS (OC#'s 14, 15 &
16), you've all (yes, both of yaul)
shown tremendous support for this
unique celumn, so it's a gonna’ stay.
Like | justsaid, | think older, long gone
OC's already covered ancient heroes
like MAZINGA, and JOHNNY SOKKO
& HIS FLING ROBOT (both are pic-
tured above), but that doesn‘t mean
they won't eventually return to OC.
Right now, I'm trying to recap a lot of

the newer stuff, and expose the more
obscure shows, so all my begging
fans who want coverage of their old-
time favorites, please be patient!
Hopefully these mere photos will do
for now.

On March 6, 1994, | saw the
inevitable news report, one | antici-
pated back in OC#16 (see POWER
RANGERS, first paragraph). As pre-
dicted, there's already at least one
study of the violence in POWERRANG-
ERS. This particular study was appar-
ently conducted by Under Graduates
at Cal-State Fullerton. They counted
140 acts of violence per episode. You
get the idea these guys have a lot of
time on their hands? The TV's Ameri-
can producer was quick to respond
that the show makes a “Special effort
to promote nonviolence”, and how
“each show explains how fights are
choreographed.” Though | person-
ally wish the show would go off the air
because | consider it an exploitive,
deceitful rip-off of Japan’'s Sentai
genre, I'mintofal agreement with Fox
Children’s Network and Saban Enter-
tainment. Forwhat it's worth, they did
a good job at promoting positive role
models and nonviolence. The heroic
characters are so clean-cutand goody

two-shoes it makes me sick, and yet
them shut-ins at Cal-State Fullerton
(wherever the hell that is) had to go
and whine about the program’s ac-
tion. | don't know about the rest of
you, but when | was in college, | was
more interested in sex, rock & roll,
partying and having a fulfilling social
life, not nitpicking kiddie shows like
them whiners at Fulla’ Ton of Shit, or
whatever it's called. No doubt similar
surveys will take place once
POWERBOY and VRTROOPERS reach
American shores this fall. | hear VR
TROOPERS is a new retitling for what
was originally to be called
“Cybertron”, as reported last issue.
VR TROOPERS is a sacrilegious mish-
mash .of SPIELVAN and METALDER,
both Japanese TV shows (see last
issue) are being edited into one show!
While over in Japan, the current
superheroes airing are BLUE SWAT
and NINJA SENTAI: DAl RANGER.
BLUE SWAT, sort of an exdension of
last issue’s ‘Rescue Mission genre’, is
about people who've supposedlydied,
but actually formed Blue Investiga-
tions, and become the Robo Hero-like
BLUE SWAT. The villains are called
Alien. KAKU RANGER, as always, is

the latest superhero team clone, the

T

only interesting note is that the son of
Sho Kosugi, Kane Kosugi plays one of
the heroes! First he kicks ass as a little
boy (around fen years ago) in those
terrible U.S. ninja films (see OC #16,
Ninja Issue), then he gets the distinc-
tion to star in ULTRAMAN: THE Ul
MATE HERO, and while that series is
still in post production, he's off to
Japan to play the Black Ninjal Since
he spent so much of his life in America,
Kane tends to mutter occasional En-
glish sentences in KAKU RANGER.
It's cartoon time, boys & girls of
all ages! No OC would be complete
without at least one paragraph which
makes fools out of the geeks who're
so obsessed with ‘anime’, and ‘manga’
(but more on manga later). Speaking
of Japanese words now used by car-
toon dorks who think they speak Japa-
nese, these guysare now calling them-
selves ‘otakus’! Otaku is a deroga-
tory word; meaning geek, nerd, dork,
square, and of course, fanboy. Oh
well, at least the Japanimation freaks
are honest about how lame they are,
and blatantly admi# it. But back to
manga. Having dealt with Japanese
superheroesall my life, it’s hard notto
accidently geta little exposure to Japa-
nese comics, though | try to avoid
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them at all costs. But unfortunately, a
recenttrade dictated that | buy ‘aduli’
manga for somebody else. How
embarrassed | was when at the Japa-
nese bookstore, | had fo buy this one-
dimensional erotica, with titles like
HOTMILK and the appropriately titled
BEAT. As fate would have it, one of
these sleazy rags lacked a price fag,
so the cashier called all the employ-
ees to come and examine this gro-
tesque book, and the embarrassed
fool holding up the line of impatient
customers, all for this X-rated publi-
cation. | kept expecting one of them
to say: “Hayaku! Hurry ando findo
za puraisul Americajin otaku want to
go mastabeitol” My face turned
redder than a sunburned Communist
as the lady giggled at me while others
looked down at me as another of the
drooling ofakus who regularly buy
these sleazy, explicit comic books.
Needless, to say, | hope | never get
caught purchasing this filth again.
This silly paragraph was brought fo
you courtesy of DF’s sense of humor,
and, amazingly, was not meant to
offend the cartoon fans. The goal was
to amuse those of you who've found
yourselves in similar positions.

For this edition of “Kaizo Mingen
Update”, I'm reviewing not only
CONDORMAN, GOLDEN BAT and
CUTIE HONEY, but the temporary
returns of fwo classic superhero shows:
KIKAIDA and ULTRASEVEN. Both pro-

rams are old, and have been ready
or American release for over twenty
years! Butthe idiofs who run America’s
TV stations never had the balls to
released them until POWER RANG-
ERS became more profitable than
proctologists in San Francisco. So if
naothing else, POWER RANGERS was
the financial inspiration which brought
these two old-timers to American TV.

ANEABXHAT—

KIKAIDA

aka KIKAIDER, {Full Title: “Jinzo
Ningen Kikaida™} Produced by Toei,
Broadcast on TV Asahi from 7/8/72
until 5/5/73, Consisting of 43 half-
hour, full color episodes, Created by
Shotaro Ishimori & Tohru Hiriyama,
Script: Shukei Nogasaki & Masaru
Igami, Directed by Hideyuki Kimura,
Music: Chumei Watanabe, Starring
Daisuke Ban as Jiro, Mitsuo Ando as
Professor Gill, and Jun Mizunoe as
Mitsuko Komyoji.

This sure as fuck isn’t the first time

. I've written about KIKAIDA in OC, but

ifs recent return to Hawaii has gener-
ated new interest. In the mid-1970s,
KIKAIDA was actually shown in Ha-
waii (with English subtitlesl), and also
here in California’s area, as
KIKAIDER—THE ANDROID OF JUS-
TICE (shown locally on San Fransissy's
Fuji TV, in 1976). Whether you know
it as KIKAIDA or KIKAIDER, it's defi-
nitely a classicamong classics, part of
Toei's early superhero movement
which includes other ground breakers
like KAMEN RIDER and NINJAARASHI.

As a little boy, no series influ-
enced me like KIKAIDER (as we called
it then) did. When KIKAIDA came on,
there was this strange feeling shared
by other American kiddies at my el-
ementary school in the middle-class
suburbs, that we were watching some-

thing forbidden, something under-
ground; and only meant for the bay
area’s large Japanese population.
An action packed, two-fisted tale of
colorful creatures dluing acro blfl:s drl‘;:
displaying magical powers. Like t
characters depicted, the show kicked
assl There was nothing like it (even
the comparatively tame ULTRAMAN
was only a fading, distant memory
from the 1960s). | was all teary-eyed
whenever | watched Kikaida in action.
Of course, back then, we thought
we'd never see it again (local Japa-
nese TV never offered repeats). No-
body had heard of VCRs & %
videotapes, so the possibility
of collecting KIKAIDA epi-
sodes was unheard of.
| was fortunate to
have seen KIKAIDA as
a child, almost as for- |
tunate as Japanese of 1 2
mygeneration (reared
on KAMEN RIDER and
others). But as an
American, |
can't help
but feel
we've
been
gypped.
We were
raised on H.R.
PUFF & STUFF,
FAR-OUT 4
SPACENUTS
and LOST IN
SPACE. While
we grew upon
shit like this, our lapanese
counterparts got fo see the
Ultra Brothers and Kamen
Riders go on epic adven-
tures, weekly! The average
American superhero fan
should look at KIKAIDA,
KAMEN  RIDER, &
GORANGERS as classic,
nostalgic pop icons. Butso
many fans are only now
discovering these classic
programs. |'d say we were
all ripped off; denied the
chancetogrowuponsome |
truly awesome TV shows. |
think it's a shame and a
crime that, in our youthful §
years, we were cut off from
the most thrilling children’s |
TV ever produced. Though
many of you are ‘catching

o\ bered itl

prerecords, were they release only
certain episodes, sometimes showing
them in random order. For the first
time since the 1970s, | can view the
episodes in chronological order; the
way they were originally shown in
Japan, 11:6 way they’re meant to be
seen! Though my Japanese language
ability is good enough to follow the
simple story lines, the English subtitles
make it that much easier to under-
stand every scenel Unless you are
fluent in Japanese, subtitles are the
only way to watch this excellent series!
| must confess, | shed a tear or two,
watching it again, much of my

life flashed before my eyes; the

. series is exactly as | remem-
The only major
change is that when | was a

little kid, my reading skills
were bad, until | started
watching subtitled pro-
grams more offenl Since
my reading skills devel-
oped & improved later,
much of KIKAIDA's
plots & characters
were hard for
me to follow
then, but now,
| can finally
read what's
going on.

In  the
early 1970s,
KIKAIDA
stood out as
being slightly
different from
" the average
KAMEN RIDER
clone. For its
time, KIKAIDA
had some of the
more colorful vil-
lains. Kikaida's
human form,
Jiro was a con-
fused indi-

vidual. At
times, he was
glad he's an
androidand not
human. Other
times, he regret-
ted his being so
different, and
considered him-
self a freak. The
villainousanimal/
monsters were a

up’, the fact little
thatthese old  KIKAIDA using his death blow, "The End™  bulkier
shows were than the

ignored for so long pisses me off, like
an ant on a toilet seat. We as Ameri-
cans think we know it all and have
seen everything. While Japan is very
familiar with Madonna & Michael
Jackson, how many Americans have
heard of their bands like Shonen
Knife, Plastics, Stalin, or Blue Hearts?
Likewise with superheroes; the Japa-
nese grew up being very familiar with
dreck like Superman and Batman, yet
the true classics like KIKAIDA are mere
cult phenomenons here inthe U.S. |
think this proves just how isolated and
insignificant we really are.

After a nearly 20 year wait, see-
ing subtitled KIKAIDA episodes again
makes me happier than a drunken
redneck watching Rush Limbaugh. No
more .of these awkward Japanese

average animal/monsterfrom KAMEN
RIDER or KAMEN RIDER V3, and some-
timestookona bloated look. Kikaida's
combative technique consists mostly
of karate chops, punches exagger-
ated judo tosses and plenty of acro-
bats. Mot as much fancy footwork as
in KAMEN RIDER; where as Kamen
Rider does high flying “Rider Kicks”,
Kikaida’s high flying blows were
“Double Chop”, and the fatal hand
chop “The End”, which he pronounces
badly. But otherwise, KIKAIDA was
basically similar fo the rest, as all
offered the same basic ideas.

And now, the part that hurs:
Cheapness. Though fun, entertain-
ing, exciting, amusing and thrilling,
big budget is one thing KIKAIDA is
not. The series never had a single

monster or henchman which I'd con-
sider realistic. The seis, though'not
exactly cardboard, look like sets. The
FX include occasional miniatures &
explosions, but nowhere near the
amount you'd see in later programs
like DYNAMAN, POWER RANGERS,
GAVYAN, METALDER, efc., as FX are
the main ingredients in the more re-
cent stuff, But you know why | don’t
mind KIKAIDA’s lack of high-tech FX2
Because it's a superhero series not a
sci-fi series. Believe it or not, there’s
a difference. While METALDER is
both a superhero series and an FX/
sci-fi series, KIKAIDA is pure super-
hero action. About the only time |
mind KIKAIDA's cheap FX is when
they do something stupid, like all
throughepisode #17. The monstrous
Red Wasp, aside from being a typi-
cally stupid design, never seems to
have his back zipper zipped up! It's
bad enough when a zipper is visible
on the costume, butwhen it's left wide
open?! Perhaps they wanted to make
sure nobody saw the zipper, to they
never sewed one on. Il's as though
they want us to see the open costume,
and the back of then stunt man Keniji
Ohba's jacket. Other minor com-
plaints are its continuity & editing.
These lame edits sometimes happen
during the fights; like the fight starts
inside a house, and then suddenly,
without explanation, they’re all out in
afield. Worse yet, occasionally, there’s
stock footage; some of Kikaida's du-
els with henchmen are used in more
than just one episode.

Strangely, | only gave KIKAIDER
three stars when | reviewed it in OC'’s
#12 & #14. Of course, back then, |
was at the mercy of whatever tape
releases or laser disks Toei came out
with. Again, watching random epi-
sodes, and not necessarily the best,
may explain why KIKAIDA got the
unjustifiably low rating. Eitherthator
| was in a bad mood; I'd had an
unhappy love affair with a girl who
told me her previous lover was a
bisexual drug addict from Haiti. But
today, my opinion of KIKAIDA is much
higher, thanks to the subtitles, and the
chance fo see & understand so much
of the series!

Professor Gill is the frightening,
vampire-like leader from the Planet
Dark. But this series isn’t about space
travel, as there are no spaceships, or
scenes which take place anywhere
near outer space. If's assumed that
this evil empire of androids is already
functioning on Earth, planning to
monopolize all of Japan's wealth.
Like most alien monsters in these
shows, they've got a plan of conquest;
only there seems to be an effort to
gain control of Japan's economy, b;
eventually selling their androids
robots to whatever corporation offers
the highest bids. But Japanese Earth-
ling Dr. Komyoji, who was hired by
the darkto invent robots, hasachange
of heart. Secreily, our righteous sci-
entist invented the almighty Kikaida,
and was in the process of installing a
‘conscience circuit’, fo prevent Kikaida
from being an asshale, which the rest
of the androids are. But a lab acci-
dent causes amnesia in the good
doctor, and the dazed & confused
Kikaida escapes & befriends Mitsuko
& Masaro, Dr. Komyoji's kids. Thanks
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to his partial conscience circuit,
Kikaida fights for justice against the
Dark’s many androids. But his con-
science circuit is incomplete, so Dr.
Gill exploits this flaw. Gill's magic
flute plays an eerie song which can
turn Kikaida into a villain, and causes
him pain when he resists. Gill plays
this flute, agonizing Jiro. But in the
nick of time, just when you think Jiro
has had enough pain and will crack,
some outside noise drowns out the
sound in time for Jiro to recover and
become Kikaida, who then battles the
bad guys! Another supperting char-
acter is a goof who calls himself
Hanpei, named after a

Okagi, Shiro Amakusa, Shozo lzuka,
Michio Hazama.

Wasn't there also an American
movie from Disney, called
CONDORMANZ? | wouldn't know, as
I'm as much a ‘Disney fan’ as | ama-
driving-down-the-road-with-some-
jerk-tailgating-me-and-there's-no-
cop-in-sight-until-I-speed-up-a-litile
fan.’ Anyway, when the Disney
CONDORMAN came out, | was an-
noyed, much like when other fellow
Yankees had the audacity to make a
movie called STARMAN. If these self-
centered assholes would do a little
research before they snap up any

and KIKAIDA.

But still, the sleazy bootleggers
who sell this stuff under the tables at
sci-fi geek cons won't have much
interest in CONDORMAN, as the
can’t make big bucks off it. Overall,
it may come 013 as a low budget series
despite some flashy, impressive visu-
als. Butas| see it, the amount of FX,
vs. amount of action separates what's
a ‘superhero series’, and what's a
‘sci-ti  series.’ | consider
CONDORMAN a superhero series,
possibly even a fantasy series, but not
necessarily a sci-fi series. It has good
action, more so than later efforts like

known as a writer of porn fiction in
Japanl). The first two in the series
were the programs DIAMOND EYE
&?ming next issue) and

INBOWMAN (see the previous is-
sue); both produced by Toho. Being
a Toei series, CONDORMAN differs
from the first two. In fact, | think the
only connection are the villains of all
three programs, apparently related
in some way. The original story was
called “Nihon Hunger Sakusen”,
about the efforts of greedy monsters
to rob Japan of its food, wealth &
economy. | gather all three heroes in
the programsare inde pendent of each
other (never a team

famous ninja folk hero,
Hatori Hanpei, whom he
claims to be related to.
However, everyone else
calls him 'Hanpen’, much
to his dismay. | assume
'Hanpen’ is less flatter-
ing a name than ‘Hanpei.’
The guy is semi-funny, he
tries his best, but is basi-
cally a blundering fool,
who's car breaks down in
nearly everyepisode. Re-
gardless, the course of
the series has Kikaider
protecting Mitsuko &
Masaro from the Dark's
androids, while the two
youngsters’ father, Dr.
Komyoiji, wanders
around in search of his
past. Episodes usually
start with the latest mon-
ster committing some sort
of crime, and with
Mitsuko trying to find her
father. At some time,
she's usually attacked by
a monster, and we hear
Jiro's guitar piuyin?u (a
pretty lame tune, making
me wish | had earplugs.
Hell, Gill's ‘mean flute’
offers more catchy music
than Jiro's acoustic gui-
tar). They all look up to
see where the music is
coming from. The song
has announced Jiro’s
presence, so he jumps
down and battles tLe vil-
lains. Each episode ends
with our hero on his mo-
torcycle, in search of
more robotic monsters fo

up). ;

Isshin Mitsuya
{Jinya/Hitoya Sato) is
a member of a peace
organization called
World Flag. However,
evil King Monster is
not. So already, we
Eoi problems in To-

yo again! King
Monster’s secret or-
ganization is titled,
appropriately, Mon-
sterl Monster's tfer-
rorists killed Isshin as
he pursued them in
the MNevada desert.
But luckily, a magnifi-
cent creature, the
Dragon Condor,
nearly extinct and
ihougztto be a myth
arrivesto help the late
Isshin’s friend, a mas-
ter of mysticism called
Taba Rojin (Shobun
Inouve). Old wizard
Taba (also a member
of World Flag) com-
bined his magic with
that of a newly
hatched Dragon Con-
dor (calleg the
‘Golden Condor’).
Somehow, this not
only brought Isshin
back to lite, but he
can become another
superhero of justice,
Condormanl He flies
and has eyesight like
a wild bird, allowing
for bird's eye views of
Monster's merciless

wusfe. kERes
UK=L >
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CONDORMAN

[Japanese title: KONDORUMAN,
SEIGI NO SHINBORU, which means
“Condorman, Symbol of Justice”]
Produced by Toei in 1975, for broad-
cast on TV Asahi, consisting of 24 for
episodes, lasting from 3/31/75to 9/
22/75 (Mondays; 7:30-8:00 PM),
Created by Kohan Kawauchi, Writers:
Tsunehisa Ito & Haruya Yamazaki,
Directed by Minoru Matsushima, Afsuo
Okunaka & Masamitsulgayama, Spe-
cial Effects: Hideki Nakamura, Mu-
sic: Kunihiko Suzuki, Starring: Hitoya
Sato (aka Jinya Sato) as Isshin Mifsuya,
Jun Tatara as Gentaro, Rika Kayama
as Makoto, Shobun Inoue as Taba

Rojin, alsofeaturing: Shunsuke lkeda,
Sachi Oshima, Mikiko Hoshi, Mari

catchy title, this type of confusion
could be avoided.

CONDORMAN came out in the
late 1970s, and its clean edges &
overall slickness makes it look like o
prelude to Toei's FX-filled sci-fi pro-
grams of the 1980s. But fortunately,
unlike SPIELVAN, 1980s Sentais, efc.,
CONDORMAN neverwasted its whole
budget exclusively on flashy FX. Being
a 1970s series, the fights were consid-
ered equally important! Condorman
is not only skillful at martial arts, but
fast! The high speed battles, pitting
Condorman against henchmen and
wacky monsters are definitely over-
flowing with excitement. The karate
stunt men of JAC (if you still don't
know what JAC is, buy OC#14 off me
for $6.00) have come a long way
since the early days of KAMEN RIDER

BYCLOSSAR or TURBO RANGER. The
latter involves more spaceships & ro-
bots. So | consider them more sci-fi
shows than superhero shows.

Anyway, hopefully I've made my
point that | like CONDORMAN a lot.
Some of the supporting characiers
(mostly added for dramatic subplots
and comic relief) are dull filler, but
when Condorman batiles the villains,
it's the usual Toei 1970s excellence.
The characters are a lot quicker as
they battle it out; more so than in
KIKAIDA or GORANGERS. So in the
final analysis, it's a great show, de-
spite excessive human characters,
who's scenes drag on too long some-
times.

This story is apparently the 3rd
entry of a series, based on an original
story by Kohan Kawaguchi (he's best

attacks on the ple
of Japan {fmgh
strangely, King Mon-
ster and his silly menagerie spend
most of their time in a New York
office, in the Empire State Building!
Go figure.). The monsters are intent
on creating famine in Japan, by mo-
nopolizing the food industries & stores.
But getting back to the vital statistics of
these creatures, they appear to be
demons. King Monster himself was
born in Hell, which | hear is worse
than Détroit. The other monsters look
artificial & downright stupid. They
each seem to represent a different
‘sin.' One has a huge coin sticking
out of his head, he's greed. Another
looks like he’s made of garbage, he's
pollution. Butdon't worry about these
deadly beasts! Condorman keeps
kicking their asses, flying at mach 3
and using his own fighting fechniques
like: Shock Punch, Condor Hurri-
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cane, and the illogically named ‘Three

Cushion Kickg’ ****

CUTEY HONEY

Artwork & Creator: Go Nagai,
Produced by Toei Doga for broadcast
on TV Aschi, lasting from Ocfober
1973 to March 1974, consisting of 25
episodes, based on Go Nagai’s origi-
nal comicbook from Shonen Cham-
pion Comics.

If already you've noticed that |,
Damon Foster, longtime hater of ‘sexy’
lapanime, am giving three whole stars
to a mere cartoon (when many live
action shows & movies have gotten
less), you're probably thinking,
“Damon, you hypocritical poser!
You're a two-faced sell out.” But rest
assured, this is not the case, I've no
desire to cater to the profitable car-
toon fandom, or its trendy fans. Mot
until I'm independently wealthy or
own a big house (or any house) will |
bee a complete sell out (my ever poor
financial situation proves |'ll never be
a sell out). And rest assured, despite
the positive statements for CUTEY
HONEY, this is the same old Damon
Foster who trashed AKIRA and
UROTSUKIDOMI, so hear me out be-
fore you condemn me for liking this
Japanese cartoon.

First of all, any fan of MAZINGA
or DEVILMAN can tellyou Go Nagai's
artwork & cartoons are quite
fantabulous. Though all Japanimation
looks the same, his colorful art stands
out from that of Osamu Tezuka,
Tatsunoko's stuff, and that master of
boredom, Leiji Matsumoto. So like
MAZINGA, etc., CUTEY HONEY has
beautiful artwork, full of vivid, flashy
colors. The quality of animation isn't
bad either. | guess it'sabout average
for Japanese cartoons in general.
The only technical glitch is occasional
problems with the lip syncing. More
than once I've noticed mouths mov-
ing, and nobody bothered to add a
voice. This is especially bad when
Cutey Honey herself sings, it's any-
thing but convincing.

CUTEY HONEY is pretty racy,
especially for 1973! Hot damn, a
series like this could never be broad-
castin America, even foday! Oursexy
herocine’s already revealing clothes
are frequently torn off, and there are
villainous lesbians added for comic
relief. This series, like life & entertain-
ment in general, is not for those who
consider.themselves ‘politically cor-
rect’, or those who use words like
‘misogynist’. Every episode features
nudity, and other adult situations (it's
not unusual for breasts fo be groped
by men & women alike).

But it's not the sexy aspects of
CUTEY HONEY which make it so
much fun (though it cerfainly doesn’t
hurt it). Though the ever present T&A
is a welcome sight, let's not forget
that, cartoon or not, this is a super-
hero series! Lofs of action; fights,
explosions, chases and slashings!
While | scoff at other cartoons, what
we got here is one of the most action
packed programs around, animated
or otherwise. Like its sleazy aspects,
the violence & bloodshed are still way
too much for American TV! But then,
that which is watchable is too much
for American TV.

Originally, somebody (| don't
recall who) told me CUTEY HONEY is
a superhero series for & about girls.
After all, the main characters (good &
bad) are females, Cutey Honey’s main
opponent is always a strong willed,
powerful, commanding woman
{though monstrous & vicious). Men
only serve as secondary, supporting
characters, and generic henchmen
who get routinely slaughtered. But |
still say CUTEY HONEY is a guy's
show! You think heferosexual fe-
males gawk at her awesome bodd
and huge hooters? Cutey Honey is no
role model for Japan's young ladies!
There's not a Japanese woman alive

who looks anything like that. Not only
are the tits too big, but, as in all
Jupanime, so are the eyes. |'m not
sure where this takes place, but it sure
as hell isnt Japan (not with all them
blondes & redheads). But whether it's
for males or females, there seems to
be something in it for everybody.
One reasen | consider CUTEY
HONEY a ‘guilty’ pleasure is because
of most of the others who like it. |
imagine this show is a big hit for the
overweight male couch potato geeks
who pull their puds at the
'Japanimation video rooms’ at sci-fi
cons across the country. You know,
like when they show the ‘all shower
scenes’ highlights, etc. | could never
watch this series among the fat, greasy
haired, unshaven four-eyed geeks who
maintain a steady diet of this stuff.
MNor would | whack off to a cartoon,
and hanging around with the anime

nerds would make as much sense as
the white supremists in Africa.

Cutey Honey's father was killed
by anevilempire of she-demons called
Panther Claw. What a relief that
Cutey Honey just happens to be an
android with super powers! Her
'Honey Boomerang’ (which she pro-
nounces Wro Lis razor sharp, much
to the regret of her many slaughtered
opponents from Panther Claw! The
main, strongest evil warriors are fe-
male monsters, also having the trade-
mark nice knockers. But there are
male henchmen who wear Batman-
cowls under their businessmen hats!
Cutey can transform into numerous

characters, including a pop singer,
stewardess, and investigative reporter.
This change happens instantly, allow-
ing us to see her naked body (briefly),
as one costume fears to shreds (by
itself) and another materializes. She
has no nipples or pubic hair, which |
thought was intentional, maybe her
father/inventor created her that way.
But | guess it was censorship that did
it, since some recent remakes, the
new Original Animation Videos (two
laser disks at least) have her with
nipples. Another of her weapons is a
sword which shoots outfire. Butwhen
this veluptuous robot isn’t engaging
in karate duels with the villains, she
lives and prays atsome Catholic School
full of hideous dikes who've got the
hots for her! These scenes are prefty
funny, even in Japanese. ***

ILStET
ULTRASEVEN

Created by the Tsuburaya Com-
panyin 1967, broadcast on the Tokyo
Broadcast Service (TBS) from 10/1/67
to 9/8/68, Consisting of 49 episcdes,
Main Writer: Shinichi Ishikawa, Dir.:
Kazuho Mitsuta, Music: Toru Fuyuki,
Starring: Koji Moritsugu, Mitao
Dokumimashi, Eng:'ish Versions Cred-
its: Presented by Turner Program
Services, Written by Tim Reid, Bernard
Reid;Direcfors: Kathleen Fee, Howard
Ryshpan, Tim Reid, Exec. Producers:
Eiji Tsuburaya, Jacques Pettigrew,
Music: Alain Clavier, Edited by Andre’
Long, Sound: Andre Clavier, Title
Animation: Jean Sarault, Prod. Ser-
vices: Cine-Groupe (Monfreal), Prod.
Coordinafor: Marielle Gaudreault,
The Original Version by Tsuburaya, A
Cinar Films Inc. Production, For Turner
Programs Services, Inc.

There seems to be a common
misconception that only little kids en-
joy the pleasures of watching two
giants beating the living fuck out of
each other. Case in point; English
dubbed episodes of the classic SF
series ULTRASEVEN, broadcastonthe
TNT network, at the outrageous time
slot of 6:00 am! Adults are waking up
to go to corporate slavery (aka work),
and kids are readying themselves for
adayof bullying & peer pressure (aka
school). The only people able to
really watch TV regularly at six are
preschoolers! Do them numskulls at
TNT really think that BARNY and
ULTRASEVEN share the same target
audience? |'ve heard of stupidity, but
this takes the cake. Naturally,
ULTRASEVEN is bombing in the rat-
ings, there was nobody awake to
watch it! Hell, living on the other side
of the country, lcouldn’t even get TNT
without cable, and even then,
ULTRASEVEN came on at 3 a.m. Cali-
fornia fimel Were it not for VCR
timers, none of us on the West Coast,
excluding nocturnal insomniacs could
have seen this important program in
English.

I's no secret that the success of
POWER RANGERS was the driving
force behind ULTRASEVEN's long
overduearrival inthe U.S. Butat least
the Fox Network was smart enough to
show RANGERS at a watchable time
slot. Perhaps TNT still doesn’t know
that fo get ratings, you need an audi-
ence, FIRST!! Not vice versa.

ULTRASEVEN first came to
America in the early 1970s, broad-
cast (dubbed in English) on KHON,
channel 2 in Hawaii. It was part of a
package deal with ULTRAMAN (1966),
both were dubbed & released simul-
taneously; same releasers, voice dub-
bers, etc. Strangely, ULTRASEVEN
never attained the national status &
repeats as ULTRAMAN. People of my
generation grew upon ULTRAMAN, it
was the most anticipated & watched
series of my kindergarten class. Back
then, ULTRAMAN was shown in the
late afterncon, allowing my parents &
baby-sitter to enjoy it with me. Hell,
even my uncle made it a point to
watch it daily! The point is, an impor-
tant icon of Japan's pop culture was
as big a partof our daily livesas H2 O,
Ultraman was a cultural ambassador
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of Japanese TV; by the age of six, |
could pronounce Japanese names
(Hayata, Heshino, Fuiji, Ito, Tokyo,
Gamakujira, etc.) flawlessly. Over20
years later, I'd hoped it would all
happen again, ULTRASEVEN would
familiarize the younger generations
with Japanese TV herces. Could it
make the USA's kids realize there's
more fo life than Baseball, apple pie,
guns on every corner, hot dogs, MTV
and Chevrolet? Wouldn't it be some-
thing if kids today were gossiping
about Dan Moroboshi, Amagi, and
Kiriyama, the way we used to gossip
about Hayata and Captain Mura?

But ULTRASEVEN'sfailure in TNT’s
ratings proves the series failed to
rescue our culturally retarded young-
sters from rip-offs like Ninja Turtles,
and bastardized, deceitful hybrids like
Power Rangers. To add insult to
injury, ULTRASEVEN was replaced by
HUCKLEBERRY HOUND. You can
imagine my disappointment when |
got up and played back my tape of
what | thoughtwas ULTRASEVEN, only
to hear: “Oh my darlin’, oh my
darlin’, oh my darlin’ Clemintine.”
Now | hear it's on the air again, but
only on Saturday morning, and there
might be an ULTRASEVEN marathon
on TNT. Who knows?

But even when TNT did show
ULTRASEVEN-weekdays, all was not
perfect. Each episode was censored
and chopped to pieces, fo make way
for the latest commercial for the cur-
rent Credence Clearwater Revival
compilation album that week (since
you know damn well all preschoolers
are dying to get all their favorite CCR
hits). Much of the editing was skillfully
done & undetectable (unless you've
memorized the Japanese language
apisodes), but what made it obvious
was the severe screw-ups in sfory &
continuity. What's left were nonsensi-
zal stories which made as much sense
1s the time my girlfriend (now an ex-
jirlfriend) wore her skimpiest, tightest
niniskirt to go hang out with ‘just

friends.’ Some episodeswere sodras-
tically altered, | almost wish it would
disappear (like the mercy killing of a
dying animal who's internal organs
had been ripped out). The English
dubbing isn't that of the 1960s dub-

bers who originally dubbed
ULTRAMAN and ULTRASEVEN. Seems
Ted Turner hired some company in
Canada to 're’-dub what was already
available in English! This new dub-
bing (done around 1986) generally
keeps the show faithful, realistic and
logical, but the dubbers injected extra
humor into each episode. But don't
worry, it wasn’t a joke like the English
DYNAMAN dubbings on Night Flight.
The original Japanese music & sound
effects remain intact, and the stories
are unchanged. | actually like
ULTRASEVEN's Canadian dubbing,
the humor helps spice up a story
which was too serious for its own
good.

As a Japanese hero series,
ULTRASEVEN has gone down in his-
tory asa classic, though not ane of my
personal favorites. The FX are more
polished & believable than those in its
predecessor, ULTRAMAN. The series
lacks most of the humor & camp of the
other Ultra programs. There's also
more talking, less action. So unless
your Japanese is fluent, there was no
hurry to watch ULTRASEVEN, not so
long as IRON KING (Ultraseven's ille-
gitimate twin) existed. In Japanese, |
give ULTRASEVEN a mere two stars
{"g. But its stories are fun & intriguing
in English, so it's English dubbed epi-
sodes amount fo at least four stars
(****) worth of fun! But after what TNT
did (cutting it up, adding a stupid
synth song to the opening & ending
credits) to it, I’ll eliminate a star, and
give it a three (***).

Storywise, change ULTRAMAN's
Science Patrol to Ultra Squad (aka
Ultra Garrison), and Ultraman into
Ultraseven, and basically, you've got
ULTRASEVEN's plot. [t's more than
similar fo its prequil. The only major

Lefi: CUTIE HONEY
Below 1: ULTRASEVEN helps the Uhira Squad rid themselves of
another alien pest
2: Donna (Anne Yuri) of the Ultra Squad.
3: ULTRASEVEN cheps his way through episode #45.

changes (aside from more serious-
ness) are: Numero uno. All of the
villainous monsters are from outer
space (Ultraman battled his share of
aliens, but took on Earth monsters
too). Numero two-o. Ultraseven had
‘monster capsules’ which could be-
come heroic monsters like Windam,
Mikurasand Agira, creatures from his
own galaxy. Anyway, the course of
the show has Ultraseven as Dan
Moroboshi, his Earthling identity.
Along with Captain Kiriyama, Amagi,

Donna Mishibani (‘Anne Yuri’ in the
Japanese dub), Furuhashi & Sogaq,
these futuristic soldiers (Ultra Squad)
are protecting Japan from aliens from
numerous planets, But despite ray
guns, jet planes, high-tech cars, space-
shipsand crash helmets, they're rarely
able to protectthe human race. That's
why Dan uses his Ulira Eye {'Task
Mask' in the English version), strange
sunglasses which turn him into
Ultraseven. Ultraseven is giant (40
meters high, weight: 5 tons) most of
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the time, but can also fight when he's
in his human size (Ultraman only
shrunk to human size in one episode
of his series, and it lasted mere sec-
onds). Fortunately, Ultraseven lacks
one of those annoying lights (the other
Ultra Brothers all have them) on his
chest, which start blinking when the
fight is getting good. Therefor, the
fights tend to be a little longer, but not
when they're edited like this! ***

HE/NvY N mexor

THE GOLDEN BAT
[Japanese title:
OGON BATTO] Produced
by Toei in 1966, Screen-
p}::ly: Susumu Tokahisa,
Directed by Hajime Sato,
Original Creator: Takeo
Nagamatsu, Cinematogra-
pher: Giichi Yamazawa,
Film Editing: Fumio Soda,
Music by Shunsuke
Kikuchi, Art Dir.: Shinichi
Eno, Special Photographic
Effects: Sadao Uemura,
Production Supervisor: Koji
Kuwata, Exec. Prod.: Yo
Aozawa, Running Time: 73
minutes, Starring: Sonny
Chiba as Commander
Yamatone, Hirohisa
Nakata as both Suzuki and
Golden Bat, Emily Koken
as Emily, Wataru
Yamakawa as Kazahaya,
and also featuring Andrew
Hughes, Hisako %sukuba,
Koji Sekiyama, Yocihi
Numata, Keiko Kuni, §
Keiichi Kitagawa, Kosaku
Okano, Yukio Aoshima.

Last issue | told you all
about the 2nd live action
Golden Bat movie (1992's
YOUNG GU & THE
GOLDEN BAT), so | fig-
ure, what the hell, let's
check out the long forgot-
ten original. But Golden
Bat himself is even older &
than that, he's a great
grandfather of Japanese
superheroes, having ap-
peared for the first time in
Takeo Magamatsu's 1930
comicbaok (hell, doesn’t
that put him ahead of Su-
perman and Batman?l)!
As mentioned last issue,
there was also a Golden
Bat cartoon in the late
1960s orearly 1970s. Un-
fortunately, there are only
two live action movies; this one and
the Korean adaptation reviewed last
issue.

One thing's for sure, this B&W
superhero classic sure as hell did not
disappoint me! It's being all in Japa-
nese (exceptfor Chiba's rocket count-
downs) didn't require my scan button
even once! This can’t be said about
the English dubbed INVASION OF
THE NEPTUNE MEN (another early
Chiba hero flickll GOLDEN BAT is
fast-paced and exciting in any lan-
guage! The script is simple & basic;
traditional superhero fare. | really
can't think of a single complaint
against it, except that Shinichi Chiba
does no fighting.

GOLDEN BAT s a mustsee forall

fans of Japanese superheroes. It'san
in-between movie; the borderline be-
tween the old drabness of Space Chief
& Prince of Space, and the up &
coming excellence of Kamen Riderl
Fans of Shintoho’s revolutionary
Starman movies will definitely get a
kick out of GOLDEN BAT. It's a
wonder that Golden Bat (unlike the
films of Space Chief, Starman & Prince
of Space) never got released in

“

Also fo be commended is director
Hajime Sate, who directed TERROR
BENEATH THE SEA and GOKE,
BODYSNATCHER FROM HELL (two
more magnificent films). This film
alone is making Sato one of my faver-
ite directors. Despite its limited bud-
get, Hajime Sato has come up with a
well made, entertaining caper (the
only time it reeks of cheapness is the
cloth costume for the monster Nazo).

ULTRASEVEN in episode #27, tackling Cyborg Sakusen!

Americal Our loss, nobody’s gain.
That is, nobody but lame Superman
fans who have no taste for real super-
heroes!

Another great thing about this
story is its daring to be different! For
once, zombies, bats & skeletonsaren’t
treated as villains! He'ssuch a sinister
looking &sounding hero. With his evil
laugh & scary persona, he's the ulti-
mate statement against prejudice.
There’s really no other character like
him, and creator Takeo Nagamatsu
is to be commended. Interesting fo
note that the man in Golden Bat's
costume is Hirohisa Nakata, who'd
later star as CAPTAIN ULTRA (TBS;
1967), and would play the villainous
Meisun in BIOMAN (Toei; 1984).

Being such an old movie, natu-
rally the iﬂﬂles aren't as spectacular
asthose inthe Korean follow-up (which
came out 25 years later). Butthe lack
of martial arts doesnt reduce the
impact of Golden Bat using his staff to
conk dozens of generic henchmen
(who're definite preludes fo those in
Kamen Rider programs). He also
performs a couple basic, simple kicks
(naturally, no spinning-back kicks, or
Kamen Rider-like “Rider Kicks") too.
There really aren’t that many fights,
but other action scenes include chases
and plenty of ray gun shootouts.
Despite its many good qualities, |
still had to think twice before giving it
my rare, gracious rating of five whole
stars. Five stars means it’s one of my

favorite flicks. Sol guessitis probably
one of my favorites, though there are
other favorites | prefer over this one.
The generous rating is the result of
several points: 1. It's action oriented,
not a lot of boredom. The hero is so
cool, his helperisa bat! 3. Though he
never throws a punch, a young Sonny
(Shinichi) Chiba stars. Enough said.
4. Any film which has music by
Shunsuke Kikuchi is better than those
which don't. 5. Without
this early effort, master-
pieces like KAMEN RIDER
wouldn't have appeared.
6. | recently sucked toad
juice, which made me
happy and at peace with
the world.

Synopsis: It's the fa-
miliar tale of low budget
aliens, this time from
Planet Icarus, up against
us often downtrodden
Earthlings. Not even the
Space Science Center (not
atall unlike ULTRAMAN's
Science Patrol), with their
spaceships, ray guns, fu-
turistic cars & jets, are as
ruff ‘'n tuff as evil space
monster Nazo, and his
eerie followers. Butdon't
worryl We must not for-
~ get that this is a super-

y hero movie {‘rhougf':ea
sometimes violent onel
& Twice a little girl is nearly
= choked to death). So on
an abandoned island of
ancient ruins (believed fo
& be left overs from Atlantis,
§ Mu, Lamoria or one of
those places), 551 agents
™ (Sormy Chiba, Wataru
o Yamakawa & Hirohisa
Nakata inan uncostumed
role) discover the equally
i ancient fomb of the leg-
endary savior, Golden
Bat! This flying mummy
is soon revived, and ful-
fills the old prophecy (writ-
ten in hieroglyphics) that
he'll arise fo profect the
Earth from evill Speak-
ing of evil, Nazo has his
henchmen steal a lens
from SSI; a lens for SSl's
powerful new ray gun.
Not only that, but they’ve
kidnapped Dr. Paal (sci-
fi veteran Andrew
Hughes, of TERROR BE-
NEATHTHESEA and lafer
DESTROY ALL MON-
STERS, but dubbed here in a ridicu-
lously inappropriate voicel) and of
course, his daughter! You'd think by
now all scientists would quit having
daughters! All they ever do is get
kidnapped by villains! SS| leader
Commander Yamatone (Shinichi/
Sonny Chiba), and a few helpers use
their ray guns to fight their way into
Nazo's squid-shaped base, for a res-
cue mission. The two hostages are
rescued, first by Chiba, then again by
Golden Bat. The laughing skeleton
uses his baton fo single-handedly
waste all the alien minions, in classic
samuraitradition. Then Dr. Paal’s ray
gun (now with the returned lens intact)
destroys the enemy planet, which was
on a collision course with Earth. *****
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Dear Mr. Faoster,

| first saw your work back in
ZETRAMAN #1, and when my friend
Steve Ross loaned me the robot &
superhero issues of OC (OCs #9 &
#12). | was interested enough to
order OC#16 when | saw it listed. It's
much easier to read now that it isn't
done on a phofocopier.

| find your writing style to be
vulgar and occasionally highly offen-
sive, butalso amusing, and above all,
very informative. While | may not like
everything you say in your magatzine,
itis YOUR magazine, and people who
don't like it should go start their own
magazine.

Who is the guy with the red and
gold square helmet in three pictures
on the cover of OC#167 | saw him
with Kamen Rider RX and Liveman in
a commercial foranamusement park
stunt show, but have no idea who he
is. Please, enlighten me with an ar-
ticle about him.

David Crow - Scofisdale, AZ

Dear David - Enlighten you with an
article about him# | already have! At
least three fimes! The guy’s name is
Jiraiya, of the series WORLD NINJA
WAR: JIRAIYA, reviewed in OCs #16,
#14, and #6! As for the carival
stage shows, | wrote all about them in
OC#14. Do your mixed reactions fo
mywrifing style keep you from reading
certain parfs of OC2 Did you miss
when | soid not to mix up the ad-
dresses of me and Draculing Publish-
ing? This letter of yours, though in-
tended for me, ended up at Hugh
Gallagher's place, and almost didn’t
reach me in fime to include it in this
letters section. Therefor, you might
never have known about Jirgiya,
and would forever live in confu-
sion and suspense. Hopefully,
most readers realize that Cali-
fornia and Chicago aren’t ex-
actly next door to each other.-DF

Dear Damen,

It was incredible! By pure
chance, | was in a Barnes &
Noble bookstore browsing
through the magazine section
when | spotted an intense photo
of Cingny Yau in a leather mini,
holding a crossbow! | thought,
“Who inthe hell#shipenougﬁio
know about HK starlets?” Then
| looked up and saw the name of
the magazine. CONGRATULA-
TIONS!H Man, | grabbed
QOC#16s0 quickthat in the wake
of my lightning fast hand move-
ment every magazine on the
rack fell to the floor and spelled
out your name, and then | knew
it was fated | would use the No
Shadow Kick to break out of the
evil store and read the sacred
volume; that which is OC! I'm
now writing fo you from the local
sanitarium and . . .

Just joshin’. Good fo see

C o R R E C T o R . L i 1. S s u Ei-
Try as we might to keep everything correct, there were still minor errars through out the previous OC. Some are mere typos, like SHARIVAN being spelled “Sharvian”, Helvira

that OC is stillamong the land of the
living. #16 was excellent. The only
thing wrong was the omission of
CHINESE CHILLERS and SWORD &
TAOISM. The ninja film list was very
nice. | recently saw NINJA IN THE
DRAGON'S DEN. | see why you
speak so highly of Hiroyuki Sanada.
| agree with you 100% as far as the
MIGHTY MORPHIN POWER RANG-
ERS go. | like the martial arts battles
and amusing SFX, but the horren-
dous addition of the stereotypical,
honey dipped, Dudley DoRight, make-
the- foken-black-of-the-group-act-
like-a-dancin’ Amos & Andy, ho type,
color of the costumes relate to eiiﬁ:r
genderor nationality, American foot-
age travesty. | get my kicks watching
it to find blurbs of the original Nip-
ponese footage, such as when the
white Volkswagon is used. Only far
shots are used so that the original
Japanese cast can't be seen.

Wardell Sims Jr. Warrensville Heights,

Dear Wardell - It never ceases fo
annoy me how much press the POWER
RANGERS get, and so far, never have
| seen any truthful article (outside of
OC) with the guts fo fell the truth!
POWER RANGERS is a mutant rip-off
of Japan’s )YURANGERS (Toei; 1992)!
By now you've all read my expose in
OC#16 (pages 21 & 22), and even
an early glimpse of the Japanese
version on OC# 14, written well be-
fore Saban & the Fox Children’s Net-
work had brought it fo America. How-
ever, if you can find it, get CRACKED
#290 (July, 1994). This amusing
comic did a funny, hard hitfting spoof,
calling them MIGHTY MORON

: ._ PH

1 o N 5 F

POWER RANGERS, also THE MIGHTY
MORONIC CHOWDER RANGERS!
Targets included: Why Rita (Machiko
Soga) is the only one that had to be
dnged, and the obvious transitions
from American to Japanese foofage!
The running gag seems to be ‘what if
the releasers kept accidently splicing
in the wrong Jopanese footage?!’
Mistaken clips, added at random,
include shots of a Sumo Wrestler,
Godizilla, and a cereal commercial!
The climax has our herces relaxing
after battling that episode’s monster.
It says they’re doing what feenagers
do best, and shows the Rangers smok-
ing, drinking, car-jacking, blasting
music from a ghetfo blaster, and rob-
bing a man at knife-point!! -DF

Damon Foster,

The ninja issue of OC was rad!|
I’'m half Filipino and Japanese, and
your magazine's mixed articles are
really entertaining. About the Filipino
movies; DUGU NG PANDAY (“Blood
of the Swordmaker *) is a really good
movie, | think it's the best special
effects the Philippines have ever come
up with. DUGU NG PANDAY is a
sequel to the original called ANG
PANDAY (“The Swordmaker”), an-
other one is ANG PANDAY,
KALAWANG YUGTO (“The
Swordmaker, 2nd Chapter”). The
original starred Fernando Poe Jr.,
who is now a government official,
same as DUGU NG PANDAY's Bong
Revilla's dad, who was also the kung
of Filipino action movies at one time.
The vice president of the Philippines,
Joseph Estrada, used to be an action
star too. The “Panday” story also

OTOS FOR THOUGHT:

DID YOU KNOW?

Riki Hoshimoto played not
onlythetitle monsterin Japan'’s
MAIJIN, MONSTER OF TER-
ROR (Daiei; 1966), but he also
fought Bruce Lee in CHINESE
CONNECTION (Golden Har-
He was lead
villain Mr. Suzuki, and his stunt
double was none other than

vest; 1971)2!

Jackie Chan!

L LY

had the first ever cartoon made in the
Philippines, which was real cheesy
compared to any other cartoon, but it
was a worthwhile fry. The bad guysin
the Panday series were suppose to be
Spanish cronies, and it was filmed in
the Philippines, we too have vast
deserts.

There are a lot of Filipino super-
heroes, the mostcommen is still Darna.
The guy Edu Manzane, who played
the bad robot guy in DUGU NG
PANDAY, isalso in a superharo movie
called CAPTAIN BARBELL. The char-
acter has been a comic hero in the
Philippines since the 1970s, and the
guy who played him, Edu Manzanu,
was once married to Vilma Santos,
who was the original Darna in the
1970s.

Robert Vazquez San Diego, CA

Dear Robert - Thanks for the info!
How ironic, Edu Manzano also played
avillain in the mostrecent DARNA, the
movie reviewed in OC#15! -DF

Damon,

New issue of OC is pretiy nifty.
It's looking more slick, almost (uh
hum) respectable! But luckily, the
Amy Yip back cover killed that. Ya’
know, she's practically engaged to
that rich doctor guy she’s been hang-
ing outwith. Doubtshe’ll do anymore
movies. Nina Li Chi bought a hotel
resort in Mainlan, and she’s retired.
Veronica wants to be respected, so
she says she won't take her top off
anymore. Unfortunately, | haven't
seen any worthy contenders itchin’ to
fill their shoes. The Grade 3 industry
is kinda’ like the kung fu industry was
when Bruce Lee died- anyone with tits
can make a Grade 3 movie
these days.

Did you know in Taiwan
there’s a ‘black market’ tape
floating around with outtakes of
films which show major HK star-
lets nude & partially nude (i.e..
Bridgette Lin Ching Hsia from
DRAGON INN, when her towel
felll). | don't mean o seem like
a pervert, | just thought your
readers might be interested. Un-
fortunately, | was unable to geta
copy of the tape, darn it.
Darren Wheeling - Stafford, VA

Dear Damon,

Thanks for your preduction,
AGE OF DEMONS! [t was a
hoot; the movie was an absolute
riof, certainly a lot funnier and
more great fight scenes than
much of the garbage they show
in theatres these days (too politi-
cally correct, which | dispisel).

MNow, onto OC, | was quite
relieved to see you haven’ttoned
down the sarcastic wit & humor
that I've known for a couple
years now. Looking forward to
the next issue of OC!

Kevin Lonergan - Merrick, NY

was spelled “Helvina”, and Young Gu {of Shim Hyung Rei's YOUNG GU AND THE GOLDEN BAT) was spelled "Yong Fu” and "Yong Gu". But the most foolish misnaming on

my part, which goes back for several issues, is saying that Machike Sega’s name is Machiko Soball For years, | thought her last name was Soba, even though that means ‘noadlel’
So for now on, let it be known that the queen of Japanese villainy is Machike SOGAl On to more corrections: In the 2nd paragraph for the editorial, the final line states, | don't
feel movies should influence us only to spend ours watching TV," efc. “Ours” should have been ‘hoursl® The English translation for last issue’s SHIN KAMEN RIDER PROROGU
is “New Komen Rider Prologue.” Why | omitted it is a grandiose demonstration of stupidity. On the final page is an ad for OC “#1” (3rd Volume, No. 16), the Ninja Issue. |t states

‘John Woe' is in the issue. Though Woo may have been meraly mentioned, there was no such article. This happened because | was making OC#15 o the same time, it's #15
which has John Woo coverage. Somshow, the wires got crossed. The French title for GODZILLA V5. MEGALON is GODZILLA 1980,— not GODZILLA 1990, as reported in last

issue’s MEGALON review.
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ORIENTAL CINE

OQRIENTAL CINEMA #4

| COMING IN OCTOBER - THE GODZILLA ISSUE!
& | And what a better way to feature this MONSTER
B | than in a MONSTER SIZE ISSUE! ORIENTAL

| CINEMA #4 will be 16 PAGES BIGGER from
issue #4 on! Also featuring Hong Kong Action,
| Mighty Morphing Rangers, Samurai TV Shows,
¥ and those Asian beauties. Full color cover - 52
pages in ALL! Advance order for $4 (ships in
October)

Get the next 4 issues of

ORIENTAL CINEMA for only $15!

(You save a buck!) Make check or
I money order payble to:

SIGNS OF DESCENDING INTO SEDUCTIVE
This tape contains the first two episodes §
of this Oriental animation S&M cartoon.
This video is the greatest fantasy art ever
created by Apollon.

SIGNS OF DESCENDING INTO SEDUCTIVE 2

Featuring episode three and four of this
animated S&M cartoon. Apollons latest
exploration into the surprising and
shockingly sexual world of female
domination!

YOU MUST BE 21 TO BUY!

You must submit a signed
statement of legal age before

movies can be shipped! X
Tapes are $49.95 each - Plus $3 shipping & handllng Allow 3-4 weeks for delivery. Send to:

MAIN FORCE PICTURES - PO BOX 969 - CENTRALIA, IL - 62801

DRACULINA #l 9: Immoducmq A NEW FULL COLOR CENTERFOLDI Cowmms
| interviews with DEBRA LAMB (Stwripped 10 Kill 2), LINNEA QUIGLEY (Chainsaw
Hookers), JOEL REED (Bloodsucking Freaks), GIANNETTO DE ROSSI (b man), and
TIMRITTER (Wicked Gawes). Plus alook arthe HOLLY RYDER incident, bizarre 1oys and
lots of photo’s and video reviews. $57.00
Send a stamp for a list of other publications, stills, posters and vidoes.

> DRACULINA PUBLISHING
PO BOX 969 - CENTRALIA, IL - 62801
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