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I suppose if you've newver read O.C. perfore, you
are expecting some typiecal, traditional edltorial
where I say something generic like "It's been a goed
year for Far Eastern Filmdom; GODEILLA V5.GEIDRAH
has gotten international exposure, John Woo is again
getting critical acclaim, and the new ULTRAMAN . . .
TONARDS THE FUTURE is a hit.® Well, that's not the
way things are done in O0.C. You see, OC represents
the darkside of Asian film fandom. There are plenty
of serious, no-nonsense, traditional, generic fan-
zines with no personality.oC 1is not one of tham. Be
prepared for some wild stuff.

But,1lf you're a regular reader ofOC, and your cra-
nial capacity i1s higher than that of a common
frultbat, you'll notice that this issue 1s, ironical-
ly, actually a little toned down & subdued, compared
to my more controversial, previous issues. This issue
may lack some of the cynisism and scandalous negativ-
ity which has gotten me into all sorts of trouble.
I've received complaints & threats from certain ind-
ividuals who will remain nameless. I never trust
pecple who lack names, so I'll play it safe to avold
that which may be considered "liable' or ‘slander-
ous, ' words which wera just recently shoved down my
throat and into my wvocabulary. I don’t see OC 's
suppresion of anger to be selling out,it's just keep-
ing me from being sued. After all,one lawsuit, no
matter how small, is enough to wipe out an insignifi-
cant, tiny, little fanzine like OC. ;

fne fact -emains: OC -an never become a typical-
sy technical, stralght-to-the-peint, apathetlc,
onedimensional geek fanzine because I'm just too damn
angry. Far EBastern films are fun & all, but we must
not forget that what's on i

are. Just don't try anything stupld such as fly-
ing 1ike a bird or breathing underwater! I've
tried those too, and they're very dangerous!

I've met cne too many useless, fat geeks who
are accomplishing nothing, and I shudder at the
thought that many of my readers are like that.
All other fanzines seem to promote stagnationm,
but I won't. Opposing viewpoints welcome.

If you are a nevw reader who's never been
enlightened by my attitude before, you're probab-
ly wondering either "I thought this was a film
fanzine, not some weird, psychological, preach-
ing, bible for radical ideas,™ or miybe Just
"wha?®, so let me introduce all this to you. Yes,
it's yet another fanzine on Asian cinema. But
you see, this one is the antisocial product of a
silly, cbnoxious uld‘mgunk, not some nerdy geek
who reads comics & 1ds model kits, or a seri-
ous, uptight Roger Ebert wannabe. My writing
doesn't get too technical, because that would be

fc.z. I write in the same way I speak,
My parents were friends of Andy War-
hol, I grew up a liberal family of artists,
hipples, & former beatnlks, so freedom of expres-
sion has always been commonplace. So somehow,
somewnere, I developed a preference for alternat-
ive entertainment instead of the mainstream crap:
i.e. GODZILLA VS. MEGALON instead of TERMINATOR
2: JUDGEMENT DAY, the Sisters of Mer instead of
George Michaels, KAMEN RIDER instead of SUPER-
MAN, MAX HEADROOM instead of THE SIMPSONS, and
A BULLET IN THE HEAD Iinstead of DIE HARD. Yet
I'1l tolerate all that middle-of-the-road shit,
but do the mainstreamers tolerate my taste? No,
and thus I've spent a lifetime being hassled bec-
ause of the films I watch, the music I listen to,
and the clothes I wear. This made me defensive
as oOC

the screen is just fict-
ion. There's a lot of
dangerous stuff in this
world, and I'm not going
to let _Icm forget it. The §
point 1is, don't live
exclusively for the point
of watching TV. Do it for|
occasional fun and not as
a vay to hide from real=-
ity. And another thing,
lose some welght & get a
haireut; you look ridie-
ulons, More than anything,
I wish OC to serve as &
positive inspiration for
fans. When OC first
started out as Japanese
Movie Sci-Fi in the '703,
I wanted it to be the best
of America's Oriental or-
iented fanrines. Inmy
opinlon (for what it's
worth), OC has reached
that lavel, although most
of the competition i
pretty pathetic (to me).
The point is, I succeeded
in my task (to my satis-
faction), and I'm almost
proud of myself for once.
I'm just a fan, no better
than you. Don't just sit
there and waste away. Whe-
ther you are into fanzine
making, amateur f£ilms &
videos, being in a band
or whatever, there's no
point in Jjust sitting
there, not trying to
promote yourself or let
your own creativity grow &
evolve. Set goals for yourp
self, in whatever your
ambitions and hobbles

» f « OC, a
fanzine that bltes] I
hope I haven't bored you

with all this talking
about myself, but0C
isn't getting me rich, sc
4] at least I'1l use it to
imake a name for myself,
fand to try and improve
I the quality of the fan-
dom.
Okay, it's like
 this~ the subject of
fthis issue is the work of
Japan's biggest action
star, Sonny Chiba, and
the work of his group the
] Japan Action Club. But OC
#is multi-dimensional, so
jex to see other stuff
in this issue too. Thers
are films from Hong Kong
and the Philipines, and
there's other stuff like

superheroes.
colummn lacking is
ese Chiillers, my
discontinued section on
i chinese horror films, I
| excluded it because there
jare en newer fanzines
 covering Chinese horror,
and because if I see one
lame movie about

like a volecano.

I mist now thank all
of you who've sent me
rare videos for me to
review. I depend on all
ou collectors to keep me
nformed as to what rare




& TV shows are available
1've been given (I

movies
within the last five yeara, v
mean I traded for them; nothing comes free in the

obscure Asian

fanzine business) unigque oddicies like English
dubbings of Japan's SAIYUKI (see OC 8} TV ser-
jes, LION MARU #1 (see elsewhere in this
{ssue), the first few episodes of DAI TETSUJIN
1-7 {see OC #13) in the form of a movie, the
firat episode of ULTRA O, and comedies like
FEARLESS FEMALE FREEDOM FIGHTERS and SPACE

I hope to receive more rare

WARRIORS 2000.
English versions of these kinds of programs. Also
on my want 1ist are FRANKENSTIEN'S KUNG FU MON-
STER, English or subtitled versions of A
TOUCH OF ZEN, and early kung fu-type films such
as THIEF IN THE CAR {1920), MONKEY FIGHTS
GOLDEN LEOPARD (1926), and THE BURNING OF RED
LOTUS TEMPLE (1929} which supposedly was dubbead
in English (yeah, right) or aubtitled! I'm ?lso
interested in obtaining any rare superhero films
from Hong Kong, Korea, Taiwan, Fhilipines, or any
other Asian countries outside of Japan. 1 dc_m'r.
need Japanese superheroces, ordinary kung fu films
& action films or Japanese monater movies; they
are all quite easy to obtain.

I recently heard
somebody say' *Damon doesn't like animation.*
This is not true! I love some of Ray Harryhaus-
en's work in films like JASON & THE ARGONAUTS,
and 1'm fascinated with the concept of suspended

animation, like animals whe hybernate for years

and years! What I don't like is cartoons. That's
right, CARTOONS! CAR-FUCKING-TOONS! You know,
crap like BEAUTY PAIR, THE SIMPSCNS, MICKEY

MOUSE, ROBOTECH, etc. Look, all you stupid
cartoon geeks, animation describes the proc-
ess, not the type of TV series. An animated TV
show which uses animation cells & drawings is
called a 'cartoon', so guit calling them 'animat-
fon*, you geeks.

And now for another gripe of mine, but brok-
en up into two catagories, (A) and (B). The topic
iz video bootlegging. A is about those who illeg-
ally & deviously copy and sell current HK movies,
and part B is a warning to those who deal simil-
arly with tapes of Japanese superhero programs. I
don't think there's anything wrong with giving
out tapes as gifts or as part of a trade, but
when some jerk makea a profit by selling a copy
of somebody else's movie or TV series, that's
when I get mad enough to kick that crook -in the

nuts until his own semen drips out of his eye
sockets.
A. The new popularity of Hong Kong films has made

many new naive, inexperienced, gulible, foolish
fans get ripped off blindly by illegal wvideo
dealers. Let this be a warning to all you dumb-
fucks spending big bucks for illegitimate tapes!
Beware of offers from conmen, especially those in
the L.A.area, who charge $100.00 or more for il-
legally copied videos! Thege same crooks charge
similarly high prices for mere photos of H.K.
actors and actresses. I've heard many reports
from wvarious different people who were tricked
into wasting hundreds of dollars for mere copies
of tapes, when it would have been much cheaper
te buy the original pre-records from decent, hon-

est, legitimate, law-obiding video dealers. If
you $find yourself buying somebody's copy of a
taps, you should only have to spend about

510.00, which just covers the bare necessities

(price of blank tape, postage, packaging). It's
pretty obvious when a tape is an original pre-
record; it comes in its original box with title

and pictures, and has its professicnal labels. So
if some conniving stranger calls you or writes to
you and charges you more than a maximum of about
520.00 per bootleg tape, don‘'t say I didn't warn
¥ou.

B. Though not as big a ripoff as the H.K. boot-
legging, there are now many thieves in the super-
hero trade too. Many of these crooks are in
southern California too, but skumbags of this
nature are everywhere. I have a personal grudge
against superhero expleoiters because so many of
them have gotten their bootlegs from me! I gave
these vids to them for free, having them pay just
encugh to cover my expenses (buying blank tapes.
packaging, postage, etc.) and these creeps have

the nerve to make copies of whatever series I
sent them, selling them to others for much
more, so they make a profit. So far, things in

ORIENTAL CINEMA AND VIDEC
too, but he's such a nice guy
lawsuits
don 't make whole copies of
end up in an insane asylum (again).

“WHOLESALE RATES TO DEALERS:

is published irregularly,
that he wouldn't sue you for cop
are stupid. But DF would be crushed & hurt if you cut up
this fanzine to sell to other pecple,

‘Besides, you %wouldn't want to copy the whole issue anyway,

the underground superhers scene haven't gotten as
bad and the HK scene, no reports of jerks selling

superhero tapes for $145.00, $300.00 or whatever.

However, some assholes sell their tapes by the

episode, charging as much as $20.00 per episode,

or others who'll rip you off by selling them at

£15.00, 5$20.00, or even $30.00 per tape. But granted,

sometimes the professional companies & distributors
don't make such films & TV shows available to us. In
this case, we must depend on beotlegers. So if you
are really desperate encugh te buy overpriced boot-
legs, don't be in a hurry. Ask around and get the
lowest price possible, which should be around ten
measly bucks per tape.

I guess there's probably not much else to say,

and I'm getting thiraty, and a nearby glass of whisky

is looking mighty good.

" BuduuuuuuEuUuUUuUMUER” ,

Damon Foater
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P.5. 1 know it's really gross; me burping
in print like that. I hope I haven't killed
your appetite, although many of you should

probably lose weight anyway.

Chiba in Kage no Gundan

ACKNOWLEDGEMENTS: Thanks to Robert Mallory, Aug-
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WHAT TO DO IF YOU WANT A SUBSCRIPTION: For-
get it. This damn fanzine only comes out once
a year because it's so hard to make. There's
no
cancel making OC,
possible.

so subscriptions are im-

If you buy five
or more of any one particular issue, that's
£5.00 each,
no exceptions. That is, not unless you blow
me, and even then, you have to be a blue-
eyed blond girl wit big tits.

BACK ISSUES, $6.00 EACH:
{Price in canada: $7.00 each,
and Canada: $B8.00]

Price ocutside U.5.

1992, OC #13: Hong Kongess horrors, modern action
dramas, Japanese monsters, supsrherces, and much
morel Including: The MR. VANPIRE movies, OUTLAN
BROTHERS, IRON KING, DESTROY ALL MONSTERS, ENTER
THE DRAGON, AKIRA, and a lot more.

19%1, oc #1i: Modern H.K. action thrillers, Jap-
anese superherces, Chinese horror & fantasy,
cartoons, Philipino films, and stuff like SON OF
GODEZILLA, ACES G0 PLACES, WINSPECTOR, THE BLOND
FURY, VOLTUS V, RETURN OF THE DRAGON and
KIKAIDER.

1590, oC #11: Xung fu movies, HK action movies,
cartoons, monstars, supsrhercas and DEJIN ZABOGA,
A BETTER TOMORRON, GODZILLA V8. THE SEA MONSTER,
FIVE FINGERS OF DEATH, DRAGONS FOREVER, BIOKIDS
and tons more.

1989, ©OC #10: Xung fu historicals, glant monsters,
Japanese superharces & t , fantasy, h =
plus ONEARMED SWORDSMAN, BLOOD RITUAL, ALI BABA,
MONSTER ZERO, TWIN SWORDS, FIST OF FURY, GHIDRAH,
the Space Sheriffs, and other atuff.

kung fu, car=
THE BIG BOSS,

1588, OC #9%: Herror, supsrharocas,
toona, fantasy, plus KAMEN RIDER,
HOCUS POCUS, DYNAMAN, and so on.

1987, OC #8: Japanese monsters, supsrharces,
SNAKEFIST FIGHTER, and other crap.

1986, oC #7: The Monkey King, KING KONG VS.
GODZILLA, monsters, cartoons, kung fu & super-
heroes.

1984, & '85, oc #6: Chiness horror, Japaneas
superherces, martial arts, ste.

1983, oc #5: Bruce Lee, INFRAMAN, cartoons,
Godzilla, martial arts, etec.

1582, oC #4: Japaness monaters, suparharces amd
maybe a cartoon or two.

1981, OC #3: Japaness superhsrces and glant
monaters too.
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1980, OC #2: Ditto.

1578, oC #l: Godzilla, Kikalder, Ultraman,

Kamen Rider.

DEMIR PoEEER, B.0. BOE 578, PEELIOST,
Th., J537=-0576

about once a year by Damon Foster.

and stapling them together can get to be a bitch.

uat Ragone of Markalite,
Gore of
Brian Yelverton,
John Grace, Butch Portillo,

St Wang,
telling when I might suddenly dscids £o aug snybosy cloe
even spell correctly.
thanks to DF for giving you all such a wonderful
time, and an even bigger thanks to his parents
for having him.

COPYRIGHT CREDITS:
just a dollar off regular p"‘"""copyrighted by their

//G/

It's been copyright@
ying a couple of these photos if you really neéded to, because DF thinks
OC, so please dop't damage this copy of
because that would be enough to make DF

Frank Strom, Chris
Film Threat, Marvin Kwan, Sean Carley,
David Willaims of F.T.V.G.,
Luna Nix, Alice Coop-
pDan Sonoda, Richard Akiyama, Steve Roas,
Carcl Foster, Sue Richie, John Auker,
who's names I can't remember or
But most of all, a big

2All the photos herein are
respective companies.
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CORRECTIONS! Last issue, I sccidently
called Hiroshi Miysuchi, 'Hirsohi Yama-
uchi!’ In this issue, I accidently will
refer to the group Ono Ken Yukai as ‘Ken
Ono Yukai.' This stunt group is ment-
ioned in a couple of this issue's artic-
les. For the record, Ono Ken Yukai means,
roughly, 'Mr. Ono's Sword Group.' On
page 5 of this issue, in the middle col-
umn, | made reference Lo & nonexistent
article supposedly elsewhere in this is-
sue, on MESSAGE FROM SPACE.
no such article in this isue, sorry.

couldn't find room for it.

2%

There's
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by Damon Foster
oc in any way. Also,
cry, take drugs and probably
because printing prices are too high,

3
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transiation. Shinichl Chiba aiso played characters In two TV shows
from 1960: RAINBOW MASK and MESSENGER OF ALLAH, pot
to mention the herok spaceman Space Chief (" Iron Sharp,” In the Jap-
anese verskon) In the movie INVASION OF THE NEPTUNEMEN
("Uchn Ksizoks Sen,” In Japan). Pay-
M%l?ﬁﬁrrmﬂlh
getting ust 6,000 yens for acting,
nol to mention his dissspointed father's

movies like THE
YAKUZA and BLACK RAIN ) helped
him out, buying him a new sult and
driving him home when he hadn't en-
h money for the bus.
Asian arts of groin-kicking had a
wave of popularity in the mid- and
detalls are a bit on the sketchy
side, ‘twould appear that Shinichli Chi-
ba's n-;n excercises may be
part of the cause, or perhaps a symplom.
Schinichi was one of the firt nction
stars to really know any martial arts
Regretably, the 1960s offered very littie
adventures dealing with even the sight-
est karate-type action. Sure, there had
been Ken Utsul's 'Starman’ scl-fl dramas
and the appaulingly boring NINJA BUT-
Al GEEKO (see O.C. #11) series, but the
true kung fu movies and Toel's flashy
superheroes were mere em at this
polnl. Nol until us barbarlan yankeses
cast Chinese smart alleck Bruce Lee In
1967's GREEN HORNET program (see
O.C. %6 or maybe #7) did TV experience
some fist-flin,’ ball bustin’ action. Hell,
IT 1t's true that kung fu Is has a grace sim-
liar 8o balet, then 'nutcracker’ has a
whole new meaning.
In the mid-'60s, thanks Lo his modeling
a car called the ‘Sonny,' he got his nick.
name: Car Chibe. Oops, my mistake!

hand at kendoand shor-  ABOVE: Young Sommry Chiba, as be in later episodes of Toci's eard The name ls Sonny Chiba! His popular-
Inji kempo. He practiced  B&W superhero TV —-'ummmom (*Rainbow Mask," “qbd:q Ity as Japan's most popular sction star
these martial arts en-  [asting from 6/3/59 until 6/30/60). was evident. This was 2 blg deal back
theusiastically & contin- then, seeing as audiences all over the
ually, making his fists harder than Chinese bra. His love of Far East were coughing up more and more yen io see movies deplcting
excercise and the physically demanding in the late 19563 drove him tn violence, bloodshed, hatred and all that other good stuff.
traln hard for the upcoming 1964 Tokyo Olymplcs, untll a hip Injury While Chiba continued portraying various detectives, superheroes and
susiained at work | 1) forced him to take that ambition and samurals, way over in Btﬁ’l%uhﬂ like Jimmy \m’u. (ONE-
kiss it sayonara. Oh well, the ObTﬂ‘hwullmmhﬂ‘ip]nl ARMED SWORDSMAN, TWIN SWORDS, ), Yue Hwa { DRINK
In 1964, Sadao won Toel's 'New Faces' contest, and thus started his WITH ME), and Lo Lieh (SILENT SWORDSMAN) starred in ‘sword
acting career and was given an allas, the now famous name Shinich] hero' movies (see O.C. # 10) which were the roots of the kungfu explos-
Chiba. W would want a name Is beyond me; It seems  lon of the 1970s. As for Chiba, he got a chance to throw a few punches in
to defeat the whole purpose of fame mﬁn‘m To me, a the sci-fi thriller TERROR BENEATH THE SEA (Toel; 1966), and in

on the silver screen, not to mention the groove tube. As ls often the case
with painstaking research, I've discovered a slight disagreement as to
whal was his first movie. Nov. 1987 edition of the Japanese enter-
talnment magszine Al-Eve says it's THE DRIFTING DETECTIVE
(Toel; 1961), but some old fanzine from the 1970 called Eangraphic
claims Iit's POLICE STATION STORY. Who knows? Who cares?
Since there will never be & special "What's Chiba's First Fllm® lssue of
0.C., it will remain a mystery. So let's Just sssume they're the same
4 movle, and that one of the two publications mentioned fucked up thelr

an upcoming demand for actors & stuntmen who enjoy
E;ﬂ:ln; beaten up, that upstart Sonny Chiba started up the Japan Action
ub in Eblzu during 1969. Sonny taught his students everything he
knew about show bix: over acting martial arts, gymnastics,
how ot to get hurt too badly while dolng a stunning siunt, and more.
For more on Sonny Chiba's Jupan Action Club, see page™, It was also

As the title
BELOW:
RoBoT

SUPERHERG CHIBAI ABOVE:
hero in MESSENGER OF ALLAH.
sonny chiba as he appeared in
DETECTIVE;




£ sulted to the rugged anti-heroes Chiba usually
some time during 1969 that : played. The karate flims are independent of
Chiba married Yozo Nogi- ' the kung fu movies, for better or worse, and
wa and they had a more closely resemble their true roots:
samural fime. This Is a bit unfortunats
for me, as [ consider most samural flims
0 be sbout as fun as spendinga week
with your face up Claude Akins' asscrac!

of Chiba's karate movie period) there

team, up the Hawnll All Stars.

Up until Chiba's bout with Greg Kauff-
s ey g e et i Sl

was, as ye the case with s

tics and nerds who live boring lives,
susplcion that Chiba's fighting abllities
7 are strictly theatrical. People who whine
/ about such things miss the whole polnt of
cinema anyway, this tournament
proved Chiba's incredible skills to be auth-
entic. Chiba ls the only actor I know of to
effectively pe rﬁlmlthﬂtrhltnd In = real

n:“nfm l!'."b, C!llhn'lmeluf.lAC& his brother
: Jiro Chiba were all starring in various films & TV shows. Chiba

would frequently star with JA! ke Hi ukl Sanada and Etsuko

Shioml in movies ke MESSAGE FROM SPACE and SHOGUN'S SAM-

URAI, both of which were made Into TV shows as well. For more on

s the MESSAGE FROM SPACE TV serles (which featured Sanada, but

T EN and EAM- not nm-!b ylz . SHOGUN'S SAMURAI ls part of Chiba's
EN RIDER , but other adventure TV lot of Tm-f.‘h' genre, which was s series of fllms &
unn.lufw.. ROBOTO KELJI, which means ROBOT TV series based on the real-life Yagyu ninjas hCﬂHw

TIVE. 'Not only was his brother Jiro Chiba s main star In._the series, The 26- show (see page ) was shown
but Sonny himself made appearances In this exciting Toel serles. -Mlmtu "Tha Yagyn Secret Serolls,” and an I:uﬂ-hdu L
ﬂhe‘:léhhi:-m u:i his Rﬂﬂ
u new e oy -
worked on TV llke : cmarmw was
'EN RIDER, ROBOT A S reviewed In 0.C. #10.
KELJI, snd KIKAIDER,
over In China, lruul.,u
hit It big with his kung fu
movies. Very few Japanese (or HISATSU JIKEN)
were [nterested In Hong ; : Eod serles & movies from
Kong movies unless it feat- i Schoki
ured Japanese actors (Le.
flims like SEVEN BLOWS
OF THE DRAGON), yet
the Hong Kongese were
quite Into Japanese flims.
Chiba was wellknown In
H.K.,, s0 mutual friends had
]mpsd to Introduce lruu
10 Sonny Chiba, In
hapulh-ljllumﬁn lhe,‘d
collaborate on some sort of
possible flim project. But
Chiba declined the offer bec-
ause of his own busy

schedule doing TY pmjndl . :
In Tokyo, and because he'd : y e . : fiims like SHOGUN'S
seen enough HK. movies, = 5 f : NINJA & ROARING
most of which were a load of : : ; IRE, guest starred

chop fooey. Yet In 1973,
Chiba finally agreed to do &
movie flimed In China. The

s
SHERIFF GAVAN

flick |s some lllusive drama called TOKYO-SEOUL-BANGKOK, and oci-fl TV series. This dramatic um“lmcﬂlﬂ role, but
It co-starred HLK. babe Nora Miao, longtime actress in Bruce Lee's it was one of Chiba's most effective perfmormances. tg!ﬂlh'!.m
movies! By this time, Sonny Chiba knew who Bruce Lee was, so a Chiba fans In this country have never seen him In this outstanding

meeting between them was made mutual friends (Nora Mino? program. Even more regretable, if not a downright pisser, Is that =
Yasuak| Kurata? Maybe we'll never e
Butasalways, Chiba was busler than a cir-
cumsizer at an Al'riull trlbl'l pllhe
rltual, and prevk ty
filming dates In Hong Kn 10 dlj‘l.
Sl'mrlnlg‘ after ﬂlh'snrrlvllz b, Hong
o fllm TOKYO SEOUL BANGKOK, much
to his dissapointment he learned that Bruce
Lee had dled Just three days beforel Just
think of it; Chiba & Lee in the same moviel
Yes, It was too good to come frue. Regard-
less, Chiba Idollzed Lee, and became very
much Influenced by him. On the set of
TOKYO SEOUL KOK, Nora Miao
sald to Chiba, "Your helght and shape Is
very similar to Bruce's, the elasticity of your
body and the swift movements too.® No
dwir. something ls lost when this sentence
was first transiated into Englishi

It was In the earty 1970s that the martial
arls boom finally hit. When Bruce Lee's
1973 cockbuster ENTER THE DRAGON

results, the Japanese were finally aware
that chop sockey flims could make lots of
yens. So Chiba was more In demand than
ever before. Actually, Japanese movie mak-
ers had wanted to make chop sockey-type
fighting Alms before, but Chiba felt that such
fllms wuhl.lllllnllpln. But mumlgdkl
ENTER ve profitable in Japan,
: Chllnm lly Insplred by llu perf-
“ ormance of Bruce Lee. If them Chinese will
make kung fu movies, then the Japanese shall
make karate movies. The first was 1974's
THE STREETFIGHTER, and later THE
EXECUTIONER. Sequels and varlations
followed. In comparing Chiba's karate films
to H.K.'s kung fu flims, |t becomes apparent
that Chiba lacks (perhaps lnhnl:hrulPI;) the
grace of his Chinese counterparts. This put
certain ldiots under the assumption that Chi-
ba was not u great fighter. In fact, Chiba's
skills are excellent, though not as flashy or
theatrical as the Chinese competition.
Chiba's style im't as dancellke or artistic,
but It's effective, brutal & lethal, and more
Some guy who's name | don't know, Sonny Chiba, mnd Yasuaki Kurata!

Ironlcally, In 1977 (during the peak

ABOVE: Chiba and Kenji Obba in & tragic scene from SPACE SHER-
IFF GAVAN (Toel; 1982).

many American ‘lans' of Chiba actuaily have no Interest SPACE
SHERIFF GAVAN (despite Chiba's a mce) or any other sup-
erher programs that Chiba and/or JAC worked on. On the reverse
dd-t.ggm many superheros fans who love KAMEN RIDER , GAV-
mrxxm ele. Iwn Cluln'l feature flims bmun they're
inded low-lifes, Ouops, I'm getting Into another of my unprov-
oked. typewritten umpug agesagain! On to the next paragraph.
Although I've been a of Sonny Chiba since the mid-1970s when
I wasa little kid (GUERILLAS SEVEN and RUN! DOBERMAN DET-
ECTIVE were bromdcast locally, In Japanese), I have never actually
met him personaily. However, | saw him In person when I was In Jap-
an In 1985, Thanks to friends at Terebi Kun and Uchusen magazines
me and Ed Martinez (FX director for THE DEAD PIT) got to see an

¢

nu!lmt.hc Mﬂl’L fnhn-ing not only Chiba, bﬁ Hiroyukl San-

ada, Etsuko Kurosaki and Kenjl Ohbal It was
lblhllthc]wabmd(nq'ﬂm[lpohilbmd' does not mean
1 always dressed as a dumb girl) thatI got to waich Chiba's KEAGE
Ngﬁlﬂﬂbﬂ TV show, yet another serles Involving mmurals and
L
Chiba ls now I his 50s, 50 he's older now than he was when ha
was younger., Naturally, at this age, he's not dolng the same kind of
karate extravaganras he did In his "Street Fighter” days. However,
huﬂll uantly, and continuss to excerciss st laast a couple
a day. her you know It or not, or even If you're one of
goddman assholes who doesn't care, Chiba Is a major Influence
on the state of movie & TV action worldwide. Without Chiba, there
might never have been a KAMEN RIDER, without which there never
would have been 8 GAVAN, and 'lrlﬂnul that, there sure as hell
wouldn't have been a ROBOCOP.

o o G o e
ABOVE: Behind-the-scenes, om the set of Toei's best karate film, 1974's THE EXECUTIONER, the film's stars prepare for a fight scene or two. Left to Right ...
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Six bodyguards risk their lives
for justice. This drama depicts the
activities of the six, who harbor a
strong  hatred toward crime,
whether it be a small incident on a
backstreet or a scheme by an inter-
national syndicate.

They dan’t care who brings the
case to their attention as long as
their efforts will defeat criminality.

Their silly mistakes provoke
laughter and their kind hearts and
sincerity will move you bo tears.
The six bodyguards don’t possess |
any weapons or modern machines,
They fight with logic and quick
action as numerous perilous traps
await them.

This drama is replete with thrill
and suspense, laughter and tears.
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/A THE STREETFIGHTER
|Japanese title: KUGEKI! SATSUJIN-KEN, which means Sudden
Abiack! The Produced by Toel In 1974, Screenplay:

Killing Fisi]
KoJi Taknda & Steve Aut Photography: Ken Tsukakoshl, Art
Lack of It mmw Sllnlz Title :

CAST: Sonny Chiba as Terry Tsurugl, Doris Naka|

S o o de, ol Tt B, o
Iro Chil

Masashi Ishibashl, Akira Shiojl, Yuseph Osman, Angel Onrd:u @

It's hard to s when them Japanese decided to produce
onl)hu'lhlemi;. 1 tend ko think it was the late 19705, or whenever
THE WAR IN SPACE came out. But this early 19708 flasco proves
that them Ja were practicing early on, on how o make a pathet-
lcally awful, awfully pathetic movief, Bui It mkes Hme o perfect the
g S0  tham s lrter exammpie o€ Jas's clbemmaic oeotimane

most exam ‘s cinematic tude.
Yes, THE STREETFIGHTER lutllb:l::lm e
er, but It amazes me that It took so long for somebody
out and sy It. And don't give me any ballshit about It only seeming
Inferior because of the way the American censors butchered K In the
1970s, after It's uncut version supposedly gave it an X rating. It's a

lame flim even I ks Japanese version. It bewilders me that It was
Raled X because of "excessive” violence. | guess some of the violence
could be considered for its time but It could get by with an

schocking

R rating If It were released today. But the fllm's repulstion is over
rated; there s at least one blood spitting scene, and & scene where
Chiba rips out & raplst's family jewels, but otherwise the excessive
violence lsn't very excessive. If that'sa b mnﬁdﬂlhfu!nﬂn‘,
then a lot of films should be rated X1 In the uncut THE KILL-
ING MACHINE, Chibacul out & guy's genitals and threw them on
the ground, so a cute liitle dog ran off with them!

I've got THE STREETFIGHTER ‘s ‘restored’ version,

anese language scenes aken from some other tape or Imzer disk,
replace that which the Americans spliced out In the 1970s, Numerous
fight scenes are brought back into the movie. Why did they ever cut
out the fights In the first piace? What's a karate flim without fights?
That's about as logical &5 8 booker without & vagina,

Was It art, politics, experimentation, ssmural traditions or stupidity
which gave THE STREETFIGHTER Its slick yet pretentious style?
To me, It comes off as complex & dull, yet atmospheric. THE
STREETFIGHTER takes ltsell much oo seriousty, s badly paced,

g T

This shot of Chibe kicking sn opponent in THE STREETFIGHTER i
nctually & betier look at Chiba than the film itself.

o gh

and worsely written. The decent production values may fool some
people Into thinking it's a good film, until you try to follow the
story.

Sonny Chiba Is beyond a doubt, s of guy, yet the
rush choreography keeps his skills well h ”:)mnr
his 'tal his shown off +
FIGHTER s his annoying habblit of over acting. His frowns
are ing, but too d, too car like. Etsuko

Shioml cameos too, but her martial aris scenes appear in
the Japanese and restored verslons. Sonny's brother, Jiro Chiba
has a small role too, but llke those of Sonny and Etsuko, his role
Is ns fun as watching Burns do a striptease.

The only thing about THE STREETFIGHTER which I think
theme song. Done by Tony Sushima, It's & fast, fun,
energetic tune which highlights an otherwise unhighlighted fiim.
On second thought, 1 also liked some of the fights, but that dosen't
make me want (o marry them.

Terry Tourugl (Sonmy Chiba) Is the ultimate antl-hero. He'ss
nasty guy who could easily be n villain In any other movie. The
only thing which even makes him seem remotely herole Is thai the
vilialns are even meaner. He's a haif Chinese, half Japanese hit-
man who, when he was a child, had witnessed the death of his
father; shot by a firing squad who accused him of being & spy.
Terry never quite got over that sssassination, so
he became a coldblooded killer who'd mastered
martial arts. He's an assassin, a free-lance detec-
tive, and & hitman, but gl » 'streetfighter’
the dumb title, since he disslikes being Involved in
gangs. One such gang ls that of Mataguchl. This
mob of yakuzas kidnapped some girl called Saral
(Doris Naks |ima) because she's rich and more-or-
lezs own some big oll company.
annoying pal Ratnose were hired o protect her
from the varlous Japanese yakuzas and Chinese
trinds, but there are other subplots too. Like In
one scene, he takes on the grand master at a kar-
nte school. Also there's this vengeful martial art-
Ist called Junjo (Masashl Ishibash() who's plssed
off at Terry, and why? Junjo's brother (Jire Chi-
ba) fulled to pay Terry the money he owed him so
;errya:l:n;m;lﬁd him In & h ud.ll:ﬂ

erry ‘s sister (Etsuko Shioml) Into
prostitution. And Just because of these two fact-
ors, Junjo actually wants revenge on our herol
Junjo hates Terry, even though it was Terry who
smuck him out of prison. Yes, the whole fim lsa
mess. The gory, disapointing series of
baitles has Terry ng Saral from the
viilains on a ship. He defeats & number of villains
Including & Chinese biich and Junjo, who's
throat he apparently tears oul. Unfortunately,
he's not exactly in the best of shape either by the
time all this comes to |5 thankful end. For the
record, at the conclusion, nothing s concluded.
Thlur;p ndrnl arainy ship, with an Injured
Terry Tsurugl stan while a vilizin points
hm.mﬂhlml%vllhl-kum ted,
30 we assume Tsurugl would have been shot dead
once the screen blackens. Yet he returms In the
sequels, and there's no mention of his enemy, who
would bave shot him easily! *1/2 s

&

[Japanese title: JIGOKU KEN, which mears Hell
Fis] produced by Toel In 1974, Starring Sonny

Chiba, Makoto Sato, Ryo Ikebe, Doris Naka-
Jima, and Yasuakl Kurata

1 was reading Salman Rushdie's new book,
Buddha, You Fat Fuck, when suddenly I remem-
bered It was thme for me to critique THE

EXECUTIONER. So without further delay, here
WP siecinecnnes Surprisingly, THE -
UTIONER proves that Japanese dom got
off to a good start. It was made after
THE H&Eﬁ??fﬂm, also In 1974 1 feel It's
Soany ‘s best; full of action, comedy, sleaze,
suspense. Surprisingly, this

and ponad elench

ng movie have much effect oa the
Japanese karate fllms o come out after thin. No
other karate movie succeeded s, or attem; at
being as entaphl! as THE EXECUTIONER.
Not only ls this my tavorits Chiba film, but one of

el WG ER N .

NN
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IS BACK TO BACK
AND TWICE AS MEAN!

N ACTIONSCOPE AN EASTMAMNCOLBR 14

yet how, It Ins lighth i and
fun throughout. This can not be sald of any other Chiba movie, unless you're

on drugs.

Like other Chiba thrillers, there are a lot of karate conflicts, yet for once
they're done well. After this movie, it was all downhill. THE EXECUTION-
ER wus before Toel's cameraman contracted epliepsy, and they even used »

for this movie! And ammzingly, the editing ls done In such a way that
It actually highlights Chiba's spectacular talents, not hiding them with tricky
cuts & close-ups.

Ryush| Koga (Sonny Chiba), 8 modern ninja who never wears a
hood has been hired to nttack drug dealers. Also hired Is » former police of-
ficer turned hitman played by Makoto Sato (THE KILLING MACHINE,
WHIRLWIND, LOST CLANS, etc.). Alded
by Sakural {a horny martial artist who Just got out of prison), they're at
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my favorite knrate action fims ever 1111

Its English gn.‘gl.rd‘[hle night TV; which had been censored.

time-consuming, I eventually managed o edit & audio
dubb both verslons together, to get the best of both. Now I've
gol & letterboxed, restored version with all the bloodshed & nud-
ity Intact, and In English! [ have called my new & Improved
version "Hell Fist," the litteral transiation of JIGOKU KEN.
Doing all this was very frustrating and time-consuming, but I
recomend other fans do this too, syncing English soundiracks
over foriegn versions for thelr superior quality. If this little trick

ABOVE: Sommy Chiba goos into sction in THE STREETFIGHTER films. Inspic
n[hmmﬁ:hmmm

odds with the villainous of henchmen of the obligatory bad guy, Mario
Mitsuhara. Makoto sﬂo"llﬁllrml‘ hasa friend played by the legendary
Yasuakl Kurats, In a herolc role. The ever-so-grande finale has Makoto Sato
and Yasuakl Kurats coming to Chiba's rescue in one hell of = battle
against Mitsuhara's bodyguards. For more exciting detalis on this motionful
plcture, read the equally excting 0.C. # 10/ 1did, and It was great!i®#® s



RETURN QF THE
STREETFIGHTER

TN

mu?:d by To;lh!n 1975, ,{‘Su'lﬂlrlly by Koir'll'lhdl &

Tokumichl Igawa, Music: ﬂy&uhinu,Mmhla\ler-
ection: Masafuml S mhl.Wrulllngmruﬂm T. Harada
& Reggy Jones, Iﬂtk&ningblrutor Kazama, fiimed

elundhy

Directed b
New Line Cinema, Sl.lrring Snnnj Chiba as
Masafumi Suzuki as Masaoks, Yoko Ichul as Kluy, Mlilm
Ishibashl as Junjo, Donald Nakajima as Otagure, Zula
Yachl as¥Yamagami, Claude Gannyon xs Don Costello

I reckon this is mine favorite " r" flick,
although I am indecisive. Well- no, actually I'm not; just
sometimes. RETURN OF THE STREETFI ER Isn't
upeclally fast-paced, but it's got enough s, and a unique
story. 1 ﬁmhﬂnmlh ng of the three.
or cnuru, preferring this one over the other two is like pref.
erring the electric chair over the hangman's noose. Yet as
muiuipauu‘:‘We d.rllnldl 29, Ihhdnnelu duu:.d al:ll'l'

er things, 's n good welponl a ex-

who use them: Nllll:hlhhr‘ tanfa,

ma, and sal. Chlhtkmorerupechbhmln?ﬂe"
STREETFIGHTER. As Terry T‘lmgl l.gnln, he's more
believable in his fights, rather than the h
acting clown he was in the first fiim in this series.
the only time we see him do all those stupid, eugerllﬂll’lﬁ-
ial expressions which look like that of a consti
a tollet seat are during flashbacks to THE ST
ER!

Fortunately, I have only two complaints against it. First:
Why no link-up with the ending of THE STREETFIGHT-

? That one had a confusing ending where nothing was
really resolved. Like, whatever happened to that Chinese
villain on the ship, the one with the gun? He was never
killed off. This attempted follow-up should have began with
Chiba on that same ship. Third: / ive me! I'm terrible
with numbers!/ Again, as with most of Chiba's Nicks, why
are ﬂubltuumgedlnpotrl ? In American movies, bad
edlllns photography is to hide the fact that the actor

ght his way out of a paper bag. But Chiba is one of
the greatest karate guys of our lime, so why use the tricky
editing, zoomed in photography, and shakey camera? What
am I asking yoy for? It's not your fault! Some say them
Japanese do this awful editing & staging in the cause of art,
but I say it's in the cause of stupidity. My solution is that if
they really want to have shakey, unsteady photography,
save thal for the dramatic scenes of dialogue. I want a good
look at the fighters in action so that's when they should use a
tripod. When it's just a scene of men in an office
then they can use shaky camerawork and choppy editing, as
far as I'm concerned.

Maszoka (Masafumi Susuki, who also directed many
fights), the karate grand master of the first movie s suspic-
jous that a devious businessman is not really constructing
the Asian Martial Arts Center after all! It seems that this
businessman, called Mr. Otaguro Is actually using the money
from donators to the mock project, to invest in the mafia!
Seargent Yamagami (a cop and Masaoka's student) is sent to
Investigate all this stuff about Otaguro's association with a
corrupt, bigoted mafia leader called Don Costello (no relat-
ion to Lou or Elvis). Meanwhile, the assassin Terry Tsurugi
(Sonny Chiba) Is asked by the sinlster Otaguro to kill Mas-
aoka, but Tsurugi (Chiba) still kind of likes the old guy, so
he refuses. Therefor, Otaguro sends dozens of different
martially artistic typesto do Terry (Sonny) bodily harm:
weapons experts on a ski slope, bare-handed karatekas at a
spa, and even what started out as a one-night-stand with an
ugly yet willing female ended with yet another unsuccessful
attempt on his life. Afterwards, T. Tsurugi (S. Chiba) has a
rematch to the death, with Junjo (villain the first film).
It turns out to be a remaich to the death of Junjo, but Terry
T. (Sonny C.) get injured too, Sgt. Yamagakl gets shot by
Don Costello's henchmen, so Tsurugi (Chiba) pays a visit to

s Costello's building, shortly after they killed Otaguro for

.I’GH]"-

being incompitent. Upon lrrlnl. Terry (Sonny) dis-
covers &-nlh hn’l ve brutally killed a
called K m
c-:um, Al'lu' all of

lo's henchdudes, be Ehlulblnlﬂ'q explosion

involving a gasoline truck. Bye *

ble or terrible; which ever of them Is the
lowest. This incredibly poor film ls setuaily the first
episodes of Chiba's 1 ma
show. The program was THE BODYGU. (see page § ), 2 MISS-
ION: IMPOSSIBLE made before the martial arts

mudlhmid-".’.g and yet devious Amerkcan relessers tried
o turn this sow drama Into a karale film when they

thelr own wrong.
ﬁlnmnfud’ them

u: ical, talky, n

" alone. In trying to
make & dull detective tale seem like 8 martial arts flim, the opening
credits feature practicing karatekas in the background. These

are most llkely from some laier eplsode; no relation io the events In
this film. The credits may list Chiba's name, but lack any other Jap-
anete cast or staff creditsl Insiead, they have a fictional name, Judy
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in an otherwise bland romp. And, o be falr, Bill Loule and the others
In the karate school are good fighters.

Interesting points: In later eplsodes of this program, Etsuko
Shioml, Yuki (later In ACB's SHOGUN minl-series) and

Itina
theatre. Mu,be&hllwt:lelhlmhnd!lhdmd,nn:uﬂed
killing people.

Perhaps the reason [t seems so lex In b it's mot
Ing enough to pay attention to. Supposedly, Smuﬂlbll.lph}h.
hlwtl! Mhr thwarting an alrplane htlteklug Ingehuwgh public-

Ity to hire himseif outas & b dygus agalnst s This s all
part of his sch o destroy whatb siers may be nearby. And
0 the rigl Chiba Is hired by the beautiful Relko, to be

bouncers are dealing drugs with American G.ls, you
know the msummm l:hh:hbhuu-m,u Iba
has to her from them. Then & yakuzs In brisfly o
try and get the valuable o the mightelub runners shoot them.
Imhn , Chiba kilis the nightclub bullles, but Relko tries to run off
and gets shot to death by her ex-boyfriend Takami, slso
Iuwhed-i mobs. Takaml dies too because someone stabbed him

about five minutesago. Rating: No star, not even one (1) [uno] (ichl).

STREETFIGHTER'S
LAST REVENGE \/ides

mmwmumsnmm&u by New Line Clnema,
US. Post Production by August nu..hn Ellison & Simon Nuch-
tern, Director: Shigehiro Chh.&ne&lvml.
Masafuml Suzukl, nk&lhet.ldkn[b,\ﬁﬂlq

Why must them Nipponese nitwits mld, dissapolnt me?
Orls Iljullme,my um" Maybe I should lower my stand-
argds, and I'll have more fun. In my opinion, this Is not an
absolutely horrible fim, but it's a mediocre one. The prod-
uction values are good, but that doesn't mean the farce
is a valuable production. Chiba, as always, proves to be a
iru! martial artist, and his occasional acrobats are dandy.
the choreography and photography are so sloppy that
they make the fights (which are also quite short) look bad.
Hell, I've seen superior fights in films where the hero cuuld
not Mght nearly as good as Chiba, but decent choreogra
& photography saved the day. A good example is Sam ul
In some of his films. Sam Hui is not nearly as tufl as Chiba,

yet the style of his fim fights (l.e. the ones In the ACES GO
PLACES nNicks, LEGEND OF WISELY, DRAGON FROM
RUSSIA, eic.) are a lot funner than many of Chiba's.
STREETFIGHTER'S LAST REVENGE lacks the 'excessive
violence' of the original, and replaces It with excessive stup-
idity. There's this one pointiess, minor subplot involving
telephone operators. The plot s a dull, slow-paced, Incom-
prehensible flasco. The best scene is where some girl takes
off her blouse and exposes a pair of decent breasts. But even
this sequence doesn't last long enough for a good, decent
masturbation session. I tried, but it was kind of rude of me
to do so, seeing as my girlfriend was also in the room.

If anyone stands oul in this picture, it's Sonny Chiba's
protege, Etsuko Shiomi. Her role as a master of kung fu is
as small as her role in THE STREETFIGHTER, but her
duels, though brief, are the best scenes in this tale. She's fast,
precise, and more graceful than Chiba; but then, 8 mal-
fnrmed pe:ﬁuln oa LSD is more graceful than Chiba.

and gee wizz willickers, nol to mention
gmh. Nﬂw Il‘l that point where I go Into vague detail about
the plot. I envy you, you can probably read this whole thing
in five minutes, where as I must actually sit through this en-
tire movie! Terry Tsurugl (or Suguri, whatever) isn't nearly
as ruthless as before, but he's still against corrupt mobsters.
Somehow, somewhere, somewhy, somewhen, somebody has
come up with a way to make synthetic heroin. The problem
Is, the formula s kept on two separate audlo cassettes which
must be pl ‘:ed simultaneously to get the full recipe. So Ter-
ry Tsurugl is being paid to get these tapes to the right mob.
Or the wrong mob. He encounters politicians, businessmen,
sluts, & cops, during his adventures as he tries to get the
tapes as well as Lthe money owed Lo him. Al the end, after he
defeats a main villain, his supposed girlfriend turns greedy
and shools him. She tries to rin off with a case (containing
elther the tapes or the reward money) but her car explodes
because some bad guy had put a bomb In it. Writing this
article, and watching this film has proven to be as Tun as
waiching ice melt in slow motion. *12



Television series version of the
* 1978 Toel blockbuster. The 26
episodes were developed from the
feature film that made audiences of
all ages appreciate the entertain-
ment values of the period drama.
The story starts in the heart of
the feudal Shogunate castle where
the two sons of the Shogun are
engaged in a succession dispute. It
expands to show the battles be-

tween the Yagyu samurais and
those who try to usurp their leader-
ship, as well as the scheming.of the
court nobles who desire the favor
of the most powerful.

The first three segments depict
how Iyemitsu, the third Shogun,
gained the throne through the
Yagyu samurais’ efforis. Beginning
with the fourth episode, the plot
focuses on Jubel Yagyu (Sonny

TOEI

TELEVISION

26 one-hour episodes

Chiba), who uses his prowess and
brains to maintain the Shogun’s
authority throughout Japan. With
the help of his sister Akane (Sue
Shiomi), he leads the Yagyu -ninja
to crush the conspiracy of the
Daimyo and defeat opposing ninja

groups.
Throughout the series, numerous
historical figures and fascinating

charactoers emerge.




THE FIRST FILM THAT FEMIJHES |

hody of a villain. There goes my appet-
Ite. Inbetween fights, there are
embarrassing skits of tragedy: Otaki
(Makoto Sato) is a warhero who's wife

TEE RILLING -

MMACHINE SHOALM
Produced by Toel in 1976, Photo- THE PUREST AND HIGHEST FORM
araphy by Yoshio Nakajima, Sreen- OF THE MARTIAL ARTS

play: Isao Matsumoto, Music:
Shunsuke Kikuchl, Directed by
Noribumi Suzuki, Starring: Sonny
Chiba, Makoto Sato, Yutaka Naka-

Jima, Naoya Sel, Etsuko Shiomi, Tet-
suro Tan Kenjl Ohba, maybe
Jiro Chiba

I guess If you are THE
KILLING MACHINE to THE
BODYGUARD, THE STREET-
FIGHTER and all that other trash,
this is one of Chiba's better karate
tales. THE KILLING MACHINE
is actually very wellmade and with a
decent budget. The acting and other
production values are good, and best
of all, the fMights are actually visible
this ime, not just off-screen hits with
sound effects! We can Mnally see
Sonny Chiba kicking and punching
the bad guys, and occasionally mak-
ing contact! These are some of the
best Sonny Chiba fights I've seen! I
do like this Mim enough to give it at
least two stars, but since I recently
had the best fuck of my life and am
now at peace with the world, I'm
feeling happy and generous. What
the hell, I'll give THE KILLING
MACHINE three whole stars!

But other than THE EXECUT-
IONER, no Chiba fick Is outstand-
ing or even excellent For some
reason, aflter THE EXECUTIONER,
it was decided that every Chiba
movie has to be disapointing in one
way or another, as this romp shows.
Toel has discovered, and sometimes
Invented a wide variety of ways to
disapoint their audience. They've
perfected the art of Imperfectionism.
Although on the whole it's not a bad
movie, its main Maws lie In its sappy,
dead seriousness and Ineffective tear
Jerking attempts. Man, the human
drama takes [tself way too lerioml?
I don't laugh utragic films If they
directed by somebody cool like John
‘Woo, but in this case, the depressing
subplots amused and bored me.
These doomed characters did not
make me cry nearly as much as the
old Warner Bros. WHAT'S OPERA,
DOCK, the Bu?I Bunny cartoon
where Bugs nearly dles at the end
and says: "Well what do you u?od
In an up-era. a happy emilns?

left him, Red Ranger gets drunk bec-
ause he only has one arm, and back in
Osaka, Kiku (an old friend of his) dies
of V.D. because of her horizontal serv-
Ices for G.Ls. Then after the mobsters
and black marketeers team up and kill
Otakl, Soh wastes the baddies frm

i both gangs, liﬂg[ehlndedly.

! h.m'“s‘u'.f.'i';m"h"' “.hd m I'

ough not

+ ect, I say check out THE HLUPth

MACHINE! *=**

QOLGQ 13: THE
ZQWLOON

Produced by Toel in 1977, released to
America by Embassy Entertainment,
Executive Producer: Koji Shundo, As-
soclate Producers: Nao; m‘yuki Sugimoto
& Masao Sato, Original Story by Takao
Saito, Screenplay: Nobuakl Nakajima
& Isao Matsumoto, Director of Phot-

| ﬁ'lph]" Shi Akatsuka, Art

Ichi Igawa, Music by

Haruml l!n., Flim Editor: Isamu Ichida,
Assistant Director: Toru Dobashl, In
Association with Callan Film Co, Ltd.
in Hong Kong, Directed by Yukio Noda,
Starring: Sonny Chiba, Callan (?),
Elen Sung, Kojl Tsuruta, Etusko Shi-
oml, EmiShindo, JerryIto, Kenji
Ito, Ken]l Takahashi, Toshimitsu Tak-

' ahashl, | Koga

I'll never I’w the first time I viewed
this movie, which s called, ugh, ummm,
hmmmm. And just when did I first see

| t? Let me start all over, with a fresh

| new paragra :
The first time I saw this movie [ had

fairly high tions just use it

| stars Sonny Chiba and was fi
location in Hnng Kong. So naturally,
I was, as usual, disapointed, and con-
sidered GOLGO 13: KOWLOON AS-
SIGNMENT to be boring, cheap,
pointless, badly made and with terril e
music. But I eventually watched old
GOLGO again, either 12 months later
or maybe a whole year later. Again,
It was boring, cheap, terrible music, .
etc. The only difference is that the

ourle.lf
wn.l.clllng THE &LING MICHINE,

keep your finger on the Fast Forward

button of your remote control for your VCR, and only watch
Its -cel]enl fights at regular speed. Had I done that, I might

have ended up giving this movie four, maybe fve stars!

This movie Is based mlw a factual character called
Doshin Soh, a Japanese who brought Chinese kung fu to Ok-
Inawa In the 19 From there, It was developed Into Shor-
Inji karate, But for this English dubbing, the name was
changed to Mishoml Soh. Mishoml Soh (Sonny Chiba)

Is a Japanese soldler who learned Shaolin kung fu In Chlna,
sometime around WWIL Once Japan
freaked out and declded (swearing on his mother's gnve) to
be a nice guy. That's an understatement for this morally
kindhea goody-two-shoes dude. Next up Is a seemingly
endless heap of pro-J:plnue scenes, denuunch; Ame.rlu.n.l,
Chinese and Russians. as In-
nocent, oppressed victims this time, harmed by wuwrnm
and Chinese, The victims at Pear] Harbor, and the count-
less Chinese victims of WWII paint a somewhat different
picture of who the real culprits were. Regardless, THE
KILLING MACHINE proves that war is hell for everyone,
and that In every country, the Innocent suffer. Anyway, I
suppose this flim's 'for the love of Japan' attitude is toler-
able, seeing ;.l how many Chinese movies of that time were
treating the Japanese as cruel monsters. gprdlul. getting
back to the plot, Mishomi Soh befriends ans of Osaka's
post-war erty class, and later fights some black market-
eers, typically evil Americans much like me and you (yeah
right), and Aml lice. He flees to some other city (possibly
Okinawa, according to history books) and opens a Shaolin
martial arts school. His students are played by actors like
Makoto Sato, Etsuko Shioml again, and even Naoya Seil
Naoya Sel Is best known for his role as Red Ranger In the
old HIMITSU SENTAI GORANGERS superhero TV show,
and was also in the crime drama series SPECIAL CRIME
INVESTIGATION FRONT. But unfortunately, trouble fol-
lows Mishomli Soh like h brpiu follow the Grateful Dead.
Some mobslers cause trouble, like raping a school girl, and
:ho ping off the arm of Red Randger! Soh also loses his
once of twice and feeds some nuts to a dog. Nothing
wrana with that certainly, but these nuts were cut from the
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d time around, I actually enjoyed
It a little! Wow, I'll watch it again next
year and love it to death! It's not a spectacular movie, but
certainly not much worse than the average Streetfighter
flick. I guess once I came to terms to the fact that it's not a
martial arts film, I could accept it as the slow-paced crime
drama it is. Thm'l more gunplay than karate, but not real-
ly enough of either, and too much running around. Ii Isn't
too imaginative, mlﬂng: outlandish, but rather, more
realistic, almost believable. What few (3 or 4) fghts lhey have
are short, decently photographed and adequately choreo-

E:ulng more fic about the fMilm's scenes, the head-
uarters of the viilain Is the same castle used in SUPER
'DERS WTH THE DEVIL, a Chinese superhero film, also
assisted by Toel of Tokyo. The villain in question I:)‘F EA
by Jarry to, who played that nasty Nelson In M
(see O, There are at least a couple familiar Chi
laonlrwupludlml I don't know their names. What's the
name of that funny-looking Chinaman who played a back-
ground character in ENTER THE DRAGON (see 0.C.#13),
and an evil wizard in KUNG FU FROM BEYOND THE
GRAVE (see O.C.#10) ? Whoever he ls, he plays acopin
GOLGO 13: KOWLOON ASSIGNMENT. Also, there's this
Chinese actress wilm'.l lul.hl:_tihll lih-;nu time T look at
her, 2 tree grows in my lap. Not onl she appear in this
movié, but was the She-Demon In INFRAMAN (see 0.C. 9),
and some other character In IMAGE OF BRUCE LEE
(see whatever 0.C, reviewed this film, and let me know when
you find it! Iforgot). No Sonny Chiba movie would be com-
plete without a typical cameo by Etsuko Shioml, so she does
appear In etc.,, doesa few kicks and then quickly
ets killed off in the first 20 minutes. All these actors are
ubbed in annoyingly familiar volces, and yet I counted only
two 'but still's! The Chinese & Japanese actors are dubbed
speaking English of course, but during the fights, all the
sound FX and yells are distinctly Japanese. The acling Is
decent, but in at least one scene, background characters on
the streets of Hong Kong stare at the movie camera, giving
the flick an atmosphere of cheapness. Speaking of acting,
Chiba's character, though Intimidating, Is calm, cool, chie,
qulet, charismatic and silent. Very unlike his Terry Tsurugl

character, who was a
sloppy,
intensely hateful kil-
ler. Golgo 13, like
Tsurugl, Is a fatal
fighter but never lets |-
personal vendeltas

getin his way, and
has no emotion, not
to mention facial ex-
pression. His char-
acter, Golgo13 Is

based on a comic

book character of the
same name. Actually
I don't know what
came first, the movie
or the comic (or

'manga,’ as called by

the Japanese, and b;r

Jerks in this

who, :W::lll nlghli Inve Chiba mu:ﬁ? .?sm

II.'I ne d' character m

anese). Soak Jnge m}?? GAVAN  (sco clsewhere in this
Golgo 13 (Sonny

Chiba), supposedly lumul nﬂer a character In the bible or
some other novel (wasn't Golgo 13 the one who took a bite
out of an apple while abo an ark where he got crucif-
led?), Is an expert shooter who never misses, makes a
living as a hired snyper. He'll shoot anyone If the price Is
righl. Though coldblooded, he's not actually evil. His first
ment (in this movie, anywa )Iilnllmlaonrrupt
?“ mucd]edChuLuFang.thongK Golgo 13 's
mnme in Hong triggered the interest of a police
called Smith, even thou; éh he's Chinese. I think the
actor playing Smith must be 'Callan,' -wnrdlng to the cred-
its, who also was involved in production. 'Callan' could be a
misspronounclation of Cau another unfamiliar name,
but sounding more Chl.nm than "Callan.' Regardless, Chu
Lu Fang Is Inated, but there's a new
skumbag to kill now. An lmbllndor called Pulanskl (Jerry
Ito) is using diplomatic immuni bring drugs into Huug
Kong. But never fear, Smith is The cops like Smit
want proper evidence (o arrest Polanski, while Golgo 13
(their rival) simply wants to get the job done and shoot Pol-
anskl. Eventuaily, the cops raid the Embassy, so Polanski
and his young, innocent daughter escape by helecoptor.
Fortunately, that crafty Golgo 13 still manages to shoot
Into the helecoptor and shoot Polanski deader than the
audience at an opera, but neither the little girl nor the driver
was hurt. The next day, Smith encounters Golgo 13 at the
alrport, leaving H.K. They haven't enough evidence to land
him in the y 50 Smith simply gives him a good
punch to the face and warns him that he'll arrest him the
next time he shows his face In Hong Kong. *12

: Two maore shots involving Chiba's character in the
SPACE SHWF GAVAN TV scrics.

keeps photos of his parents (Chiba as the father)
pendant.




(also released briefly as "Sogl of Chiba.”)
starring Sonny Chiba, Tadashi Yamashita,
Etsuko Shiomi, Yang Sze, and absolutely no
Bruce Lee whatsoever and nobody who even
remotely looks like Bruce Lee

Don't let the twostars at the end of this review fool you
Into thinking this is a great film. It isn't, or at least, not in
my opinion. However, I do like the fight-scenes, and it's for
them alone that I give SOUL OF BRUCE LEE two stars.
The fights are 3, possibly 4 star material, but as for the film
itself, SOUL OF BRUCE LEE Is as good a movie as e
Bush is a liberal. So back to the battles of SOUL OF BRUCE
LEE! Tt would take a Chinese film like this to finally show
Chiba at his fastest, and most furious! What a relief that
this motionful picture's staff & crew didn't resort to the
pathetic, sloppy editing that contaminates most Japanese
martial arts movies! Ialways admired Chiba's sensational
karate moves, but his work in SOUL OF BRUCE LEE
shows he's capable of being even speedier than I thought! In
one scene, he's tackled by thai boxing show-offs on a bridge,
and later he takes on a group of bizarre, animal-like monkey
kung fu stylists in a jungle. Both duels are Chiba at his best!
Muost of the other battles are preity good as well, even
though one or two may have been speeded up slightly in the

' film studio.

Since there aren't any credits on the movie, I'm not sure
exactly who made it, or what ii's real title is. No way was
it's original title SOUL OF BRUCE LEE , SOUL OF CHIBA,
SOUL OF ADAM RICH, or any other bullshit titles made up
by some exploitation artist! It would appear tobea Japan-
ese and Thailandese co-production, filmed entirely in
Thailand. Most of the cast members are native to Thailand,
except for the ones anyone has ever heard of. Chiba is Joined

| by fellow Japanese dude Tadashi Yamashita, Hong Kong's
Yang Sze, and naturally, being a Chiba picture, he made
sure Etsuko Shiomi guest starred just long enough to kick
some Thal ass and get killed again. As for Tadashi Yama-

| shita, he's no great actor, but I saw him in BRONSON LEE,

' CHAMPION (okay, so technically, as I type this, I haven't
actually geen BRONSON LEE, CHAMPION, butIdg have
it on tape, so I will watch it some day), some awful Chuck
norris film, a background shot in ENTER THE DRAGON
where he broke boards over Bob Wall, and in the CBS 1974
TV movie JUDGE DEE & THE MONASTARY MURDERS,

'where he stole the film. Until Yamashita's appearance in
SOUL OF BRUCE LEE, 1 thought the world's ugliest actors

_came from places like the Philipines and Thailand. But in
this tale, Yamashita out uglies the Thal actors! It's
great to finally see a hero with an ugly mug for once, that's

| equal opportunity!

| The mere fact that it was made in Bangkok is usuall

‘good enough reason to avold it. Yes, it's dirt cheap (to me{,
stupid (to me), badly written (to me), and the Thal guys wear
the funniest-looking shirts since ROOM 222. The sideburns
and mustaches are pretty geeky too. The English voice
'dubbing is typical for most other 1970s chop sockies like

‘this, making the whole mess seem like your average Chinese
kung fu film. However, some shots are distinctly Japanese,
Chiba's abnormally speeded, fighting shots. This is where
he is seen fighting in slow motion unti | his blow hits the
‘target, when this hit is shown at normal speed for a

" UPTHERE: Chiba in KARATE WARRIORS, read my roview of the movie in 0.C413 if you get & chance,

fraction of a second, and then it swilches back to slow mot-
lon. Chiba has done this in many films and passed it on to
his JAC followers who used It in TV shows like GOGGLE V
and DYNAMAN. They used this is SOUL OF BRUCE LEE
too, an otherwise typically Thailandian film.

Chiba and Yamashita apparantly play citizens of Thal-
land, despite Chiba's character being called Moyamushi!
Moyamushi, a Thai war orphan learned kung fu under
elderly Master Shing Chl Kan, who also teaches you how to
catch a cobra singlehandedly. Like cobras go around start-
ing fights with people. By lr‘e time Moyamushl grows up,
teacher Shing Chi Kan has supposedly been killed by a mean
student called Sam Wan, so Moyamushl vows revenge. Enter
Tadashi Yamashita, an undercover cop who's out to waste
Sam Wan's gang of jewel thieves, and they also killed his
brother. When Moyamushl/Chiba and Yamashita first team
up, it's funny to hear these two Japanese actors dubbed say-
ing things like, " You're teacher was a Jap!", "No! It can't
be, you're a goddamn liar!" Moyamushi had additional
training after the 'death’ of his teacher; training by Etsuko
Shiomi, wearing an exotic, colorful Thal gettup. She nurses
Chiba back to health after he was visited by that #1 killer
known as death, because Sam Wan kicked him off a cliff.

DOWN THERE: Sonmy (right) tackles a bad guy (left) in one of his many 1970s karate films, most likely KARATE WARRIORS, reviewed
in0.C. #13. At least, mhmHMhMMTZWMIORS.bulﬂ:m,l‘monlyhmm,lmuh:yimuufmhuhl,m

I can't be expected to know every

thing ahout these movies, and besides, who cares, life goes on regardless.

Se trained him how to improve his fighting for his rematch
with Sam Wan. Unfortunately, her training Involves an ad-
dictive drug and electro-shock therapy! After the villains
discover Shiomi (as Litha) has helped Moyamushi, they
attack her so she uses 'shorinji,’ taught to her by her Chin-
ese uncle. So Moyamushl decides it's time to bang cocks in
Bangkok! After Moyamushi and Yamashita kill Sam Wan,
Yang Sze and numerous henchmen, the old master, Shing
Chi Kan shows his face. He was never killed, it was all just a
trick to keep anyone from finding out he was actually a Jap-
anese drug smuggler. As Yamashita slaps the cuffs on the
old fart, Chiba appears to die from either exhaustion or as a
side efTects from the elecricity and drugs which made him
fight so good. Iguess there's a message there, somewhere.
1 guess it must be, " Just:Say No- To Electricity,” **

Produced by Toel in the mid-1970s, made by Japanese peop-
le, and Staring many more Japanese Including Sonny
Chiba, Jiro Chiba, Masashi Ishibashl, and Kenji Ohba as a
background henchman

‘or this review of one of several films that nobody can
really tell apart anyway, I came to realize that my under-
standing of the Japanese language has declined considerably
since my months in Tokyo, 1985, In around 1977, Irecall
CHAMPION OF DEATH playing on a double bill with
INFRAMAN! But I was unable to go see that exciting doub-
le bill. Having never seen CHAMPION OF DEATH in
English, I had no choice but to rent its Japanese language
version; it's all I could find to base this review on. My Jap-
anese language abilities are decent enough to vaguely figure
out what the hell Is going on in an episode of a naive, half
hour superhero series, but In a more serious, technical,
mature movie like this, there were a few things I didn't
understand. Why can't them Japanese be as helpful as the
Chinese? The Chinese have the kindness to at least put sub-
titles on most of their movies. However, I still managed to
enjoy CHAMPION OF DEATH somewhat, which I can't say
about other Chiba films which were in English and I under-
stood them. If ever I seean English dubb of CHAMPION
OF DEATH, I might actually give it three whole stars. But
‘maybe we should get used to hearing Japanese language. As
American businesses meet their new samurai boss, there are
phrases we'll need to learn. To keep employed, we may need
to know how to say certain useful phrases in Japanese, like
"I'm sorry, boss”, "I did not understand that- could you
simplify the concept for me?", and "Could I go home at
9 PM tonight?

This movie was the first movie where Sonny Chika played
his real-life instructor Mas Oyama. But if anyone is fooled
into actually thinking this is an authentic biography,
then they're more full of shit than Devine during an infam-
ous scene from PINK FLAMINGOS. CHAMPION OF
DEATH 's script was taken from a fictional comic about
Mas Oyama. If CHAMP/DEATH was passed off as a factual
story of the guy, old Mas would have been quite annoyed,
since in one scene, he rapes a girl, and he's a racist bigclntl,



and somewhat of a bully,
occasionally almost mak-
ing Terry Tsurugi look
like Captain Kangaroo.
But to make up for his
occasional nastiness, the

character becomes far
more kindhearted toward
the movie's end. In other
random comments of

mine, I noticed that Et-
suko Shiomi does pot

;ppear even briefly.
ext random comment:

The fights are okay, but
only slightly above aver-
age for a Chiba film.
Some of CHAMFION OF
DEATH 's duels are
downright good, while
others are the usual
incomprehensible mess
of shakey camera work
and poor editing. Third
or fourth random com-
ment: Did I already
mention that Etsuko Shi-
oml does not make a
cameo In this one?
Nihongo wa wakari
masu ka? Me niether, so
figuring out this story is
harder than concrete.
Mas Oyama (Sonny Chi-
ba) is a karate expert
who apparently denounc-
es some local school's
tournament  because
their karate is too dance
like. To prove he's
tougher, he spars with
one of their students
(Masashi Ishibashi) and
blinds the poor fool in
one eye! Needless to say,
any character played by
Masashi Ishibashi, espec-
ially one who's become an involuntary cyclops, wants rev-
enge. As aresult of that barbaric display, Oyama has his
I‘lrst student (Jiro Chiba), who was impressed at Oyama's
fighting and/or blinding skill. Soas Oyama learns his new
pupil how to be a coldblooded yet hot-tempered killer, some
bull gets lose and rampages the local village! Good thing
that village Isn't a china shop. And another pointless com-
ment; where the hell did this angry bull come from? My
guess is that somebody & can of Schlitz Malt Liquor.
After he kills the bull singlehanded (and Oyama was single-
handed too!), he's reveered as a hero. Personally, I thnk the
whole concept was a load of bull. Then for some reason too
complex for my limited Japanese, Oyama's protege totally
freaks out and begins fighting & killing anyone who even
remotely disrespects Oyama's prowess. After the cops pump
Jiro full of bullets, Oyama gets sad and drinks in a bar. A
bar room brawl breaks out, resulting in Oyama's killing of
a knife carrying thug. Being that it was in self-defense, the
cops release him just in time for the deceased brawler's wife
& son to lay an effective guilt trip on him. Out of sympathy,
Oyama goes to work at their farm for free and they treat
him like a slave until they eventually gain his trust. With all
these problems (i.e. the bull, Jiro's death, the widow, etc.),
Oyama plum forgot about the vengeful karate guys he at-
tacked right after the opening credits! Then one stormy
night, his past catches up with him, thanks to a subtle rem-
inder: aninjalike assassin with a sword, hired by the
avenging karatekas! After sending the masked would-be
killer to meet his Buddha, Oyama returns to the karate
school, or 'karate dance' school as he calls it! He challenges
these sneaky, conniving dudes to a legitimate, all-out, blood
spitting, chunk blowing, knockdown, dragout, gripping duel
to the death, where somebody could get hurt. And that's just
what happens, at some preity green meadow, later to
ome a preity partially red meadow, and I don't mean Com-
munism. Oyama wins and survives, his many opponents do
not. **

[anlneu title. "Kenka Karate, Kyokushini Blmkm‘jl' 3
Produced by Toei 1n 1978, Story: Ikki Kajiwara, Photog-

raphy: Yoshio Nakajima, Music: Shunsuke Kikuchi,

Directed by Kazuhiko Yamaguchi, Starring: Sonny Chiba,
Masaaki Yuhara, Masao Ishibashl (a.k.a. Masashi Ishibashi
and Milton Ishibashi), Jun Fujimaki, Masutatsu Oyama

My videotape of KARATE BEAR FIGHTER would get
better usage as a door-stop, or paper weight, because I sure
as hell didn't enjoy watching this movie. It's critiquing awful
films like this that makes 0.C. seem like a job, not a hobby.
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Ghanging the sheets at a convalescent lml J;robab[r
more rewarding thafvrwatching this ll'n:llfle. my dis-
dain for It Is because, like Its superior pru[uel, T've never
seen It dubbed in English. My copy looks like a 4th-gen
dupe, so It's blurry and distorted. There are English subtit-
les, but they're almost as hard to read as the ones for many
cheap, older films from Hong Kong. The movie, filmed in
widescreen, was all cramped together, making everyone on
the screen look like Klrum Abdul Jabbar Infected with the
H.LV, virus. Either that or maybe the entire lousy flick was
filmed with a big glass of water right in front of the camera
lenss Pathetic production values aren't limited to the film-
to-video transfer either, so siree. The whole fiim Is dark
enwgh to make the fights practicaily invisible, and the phot-
& editing appears to be the work of Stevie Wonder,
l.sll.l by Helen Keller. It's as though the crew was actually
nng to make the worst fights ever seen on film. Just when
Chiba is in the midst of delivering an excellent kick, the shot
immediately cuts to a different angle, making the formidable
blow only implied, not seen. If it weren't for the sound ef-
fects, I never would have known that some fights were
taking place! A couple of the fights occur outdoors. These
These scenes are brlef, but are d t gh to almost

woer {R REHE

make this crap worth paying attention to.

As for the dramatic, human elements, they almost save
the flick. Some of the characters are almost remotely inter-
esting. The subplot about the little kid is vaguely watchable,
hut“'bwrdly predictable (l.e. he's poor and a thief). Most
Interesting is how Chiba again plays Mas Oyama, the man
who originally showed Chiba IE t karate. Toward the
beginning, like in I.hepnz |, Oyama Is portrayed as a
pro violent, nearly evil S.0.B. But the real-life Oyama didn't
seem ofTended, seeing as he did some martial arts demon-
strations at both films' opening credits. Regardless, there's
no way I'd consider elther movie blographical, this one is

ust another stupld crime drama, and not a realistic movie
on real incidents. Like I mentioned before, this and
CHAMPION OF DEATH are based on the exagerated
comic book series on Oyama (the Japanese seem to enjoy
doing fMctional "life stories' of real people In their comics).

Storywise, in 1951 Mas Oyama (Sonny Chiba) gets another

karate school pissed off at him, and he later works for an
old friend who's now a gangster who supplies J(En
hookers are more evil American (I'm so ashamed!) G.Ls so
after he beats up one of them traditionally corrupt Americ-
ans (aren't you ashamed of yourself?!), he must turn against




his former employers. Damn, I wanted this pa to be
all one sentence. Anyway, Oyama ralses money by g
a captured bear. This scene Is VERY and would
be even worse If any of it were watchable. Later he defeats
the same nasty bunch of karate guys he tangled with at the
beginning. To waste their leader, he relles on some silly
technique taught to him by some weird old man. *

CONCLUSION: You've beam dimg 0.C.'s
sattiom em ome of the sreantest martisl arts
stare of our time; BSemmy Chiba sad his
1970 karate mevies. [ ndmire Chiba greatly
dospite my blatamt way of saylog moest uiz
his meovies suck.,. Hewaver, sbressed & avid
Chiba fane shonld check them =il sut (whe
knows? Ton might acteally llke thom m if
I den't), amd shemld nlse chack out his raraly
ssam works sm Jupunese superhers programs.
A for his karnie movies, the smes I llked,
and recomend (e all fams of martial arts amd

THE BIECUTIQONER,

Jupsuess cimema are BX :
N 0 g, and xe;a ATE
1bad ln the prav-
ws. In fwturs jssmes of O.C., I hopa

te eventually incinde sther Chiks works, llke
another crime drama called

and his lunlnrll: smdless appearamce: lm
varloue samural & winjs preduwetiome.
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L his is the tirst vdifion of this new section
geared oward the se-called "Sew Wave' ol Chin-
cinenin, g phrase which makes abwoul as much
st s pincapple on opizga. 1 don't like cor
i nres 'new.' since Pueoalwass
- Milms. even helore they hecame
avereated, 1 osee oldies like  ONEARMED
SWORDSMAN & FIVE FINGERS OF DEATH
to be every hit as important as the  tremdy
(IR like ANGEL or VR, CANTON &
TR 'manmoved ot all the pretentions
new Lans who dgnore the carlior nasterpicoes,
and vl praise e recent Iage like £ A-
ING QOPERABLLES or A TTER TOMOR-
Kim i recent  vears.  the corrent
Hong hong blockbusters lave attracted guile @
vult Folk n\ 0 ot love these new
movies as much as Roscanne Barre Joves
bt il about 43 m o o inten
section aimed exelosivel Ef
the trends TLK. (il But the current HR hits
¢ e pages of pummeroos degener
which normally  focus on the genr
tivm, and trash films. IF thes
to espose and praise THIE
¢, P hetter et in on the eraee amd oller
miy opinions as well,  Alter all, with o title like
nerlod Crinem

publications
really don't

superior o that pers il exploilatic

soii see much of a connection betwe

sic like A BULLET IN THE HEEAL

stull like NECRKROMANTIC?

many ol the Amerivan sleaze  Ircaks
s who are | 1 the TTR stoll
+ kind of traditi i i

Japuanese sei-fi. 11

Tunner brecd. not a d Lo ollfend or sav thin
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" Fock von o cocksucking, dicklicking, asskissing. All of the heroes in this crime drama are attractive females.
Ipissing, brotherfucker who suchs the Far Teac mmmmlmmmmdmgmmm.
Althoueh Ui oo Gan ol HENKY: PORTR AT wlm:njuhutfﬂ}unm@imu. (Chinese girls rarely show

AL RILLE SIS RS RVTEN E VIR their tits on film, unless it's handcore pomography. The main

enre, nol onls ¢ o their aceeptance of THR's miﬂllpmucYmLﬁ;tmao,mdﬂae is some girl
v in cinemin RIS | TSRS ER I BT B VT called Maria Jo, who I think is Philipine. mnunguh are too

intellect, and unlike sor other Landoms, those guss have ERPEST S, WLEEE or embarrassed to let us check out /
lives. Bt the sheagy 1 \ their boobs. Sybelle Hu is the only wellknown star in this
movicsuers o clic 3 i ie. She's best known for her role in MY LUCKY STARS. She
new wa ) Ty 8 gets top billing in LETHAL PANTHER, even though she has
which L spuet For al i Lmﬁmdﬂmmuhntwoum.

hong - Professivmal an lilm critics LETHAL PANTHER tries hard to be like a John Woo f ..

I o't like e s e hmicalo o o (HNRITEY film but there's just no comparison. Lots of gunfire, slick [
an even istaste Tor mainstre i i, photography & cinemal y, sttempts at intensc
kind ol s dhen some needy oled critic who enjored junk EEESEETEETL TR I blatanily stolen from THE
TR B0 4 B 1 (T RV Y SR R N PR Te VTR YV S VN RA Y BRI NI K7LER. Of course, nobody can do a John Woo film, |.™
praises the likes of A CHINESE GHONT STORY  or DR VG- 53 for John Woo. The emotional drama in LETHAL |1
ONS FOREVER! Is UK cinema losing its ¢hic, P.m:mﬂr did nothing for me, because there aretoo
round appeal?  Will its ik many characters and the story is hard to follow. It looks
minded and du oS as ! \ N EREERIN like they had filmed a great many gun shootouts and |
and carlo I amd when g A I SN NIN later decided to film around them totry and makea |F
emed up gelling v wr ; ¥ story out of it. They edited it together and came up X
and o which Il : 0 : Y with a mess. Fortunately, it's a partially enjoyable mess.[*+% >
Tun, sou humorless, on i &l It's not a cheap movie, the action scenes are okay, the
no matter who likes TR | I8 girls are pretty, the subtitles are ledgible, and there's
e CHR's creative New Wave in moviemaking will R TRALE $ TR
ajor part ol 0.0 You sec, there's these two female hitmen
| 1} I mean hitwomen who get paid to shoot mobsters in
actually evolved From the chiop sochey kung Hong Kong, Tokyo and sometimes the Philipines, where |~
1970, the First 1ilm to intlucnce tiis new genre was @ o= B iRt g sy 471 (= One of these female kil- RFLILSL
jon comedy called ACES GO PEACES M lers is Yun Ling (Yoko ymmn).lfumcwldiuwhn PEi
ST TITIT I N O (YR THYS IO BT [RUR TR BT {AP lcarned gunplay during the Vietnam war. Another hitwom
and innos ative movies aboul cops, gang d an, who doesnt’ know anLinQis Susan Wong (Maria Jo).
and gamblers have dominated the hox olfice ever Meanwhile, rightecus cop Bettie Li (Sybelle Hu) is out to',
arrest them both, bmmany;inghggﬂl But both
hitwomen are hired by rival mobs to kill other, they both
try, they both get shot, but both survive. Some rich Philipino
hooker nurses them back to health and they both become
friends of each other. Later, the hooker gets raped by mobsters.
How can a prostitute get raped? Did the check bounce? After
the mobsters have their way with her, then their bullets do. Ev-
en later, Susan Wong gets shot dead by her boyfriend, also part
of that meanie mob. udwhanitmh‘kul_.:; will have to
LETHAL PANTHER —  forisimvisi ot
h.l..?ngs long-lost brother (raised in France), who also to
o a sharp-shooting assassin! Both have another duel
Presented on Sunny Video, Distributed by Filmswell Inter- with the mobsters i‘mﬁlin the end, Ling {:‘the only survivor.
national, Directed by Godfrey Ho, Stamring: Sibelle Hu, Maria That's when Bettie Li arrives and arrests Ling. * 12
Jo, Yoko Miyamoto, Alex Fong, Harold Low, Raymond Wong

1 thought it fitting to choose LETHAL PANTHER as the fimst
ever review for this new column. This film is no groundbreaker,
and has never won any awards, so perhaps using this flick as
your inlro to the genre is one of my many strange ideas. But I
had a much er idea a week a It was a new game I'd

i called ‘Burp 'n Guess'. player is to eat something
and then immediately burp in the other player's face, and if he

what the burper has just eaten, be wins! But Parker

ro¢. and Milton Bradley turned down this great idea, so I
j ve up, and settled down to write this review of LETHAL
mlE?Mlmnyh;Ifuthamﬂylgoodmie
to start with because it is average; standard for the genre. LETH-

ALPANTHER, oo cxen 5 S pnt o T o QR 70

* & * the “God of Gamblers" trilogy * * *

o k| | OD OF GAMIBI -__:_1_‘:__.1&’ )

Produced by Wins Motion Picture & I/E Co.in 1990, Directed by Wong Ching,
Starring Chow Yuen Fat, Andy Lau, Jocy Wang, Wong Pan, Cheung Man, Michiko

Nishiwaki, Shing Fui On

This is a historic occasion, so do whatever you traditionally do on such
important events. Drink e, throw a , sacrifice a virgin, or
whatever. This review of GOD OF GAMB makes it official; I've

broadened my horizons. Five years ago I never would have critiqued, let
alone sat through, a gam-

as I've ever seen. But
unlike other laid back
comedies, I, the emperor
of superheros and karate
guys, acmally did not &
hate GOD OF GAMBLERS
at alll T liked it a lot!
Don't faint! Iis scenes of
comedy are fairly funny,




and its scenes of drama are fairly dramatic. Sadly, not
all gambler movies are this good. So remember, the
next time you decide to rent a gambler movie, rent
GOD OF GAMBLERS insiead of ALL FOR THE

WINNER or CASINO RAIDERS. GOD OF GAM-

BLERS may be rather tame for my previous standards,
but it's a cute, charming, heartwarming, dandy little
film. Sounds like I'm getting old & senile.

Super dooper star Chow Yun Fat has been in more
films than an average immigrant family from Vietnam
has children, and yet he never became the super cool
stud he is until his role in John Woo's A B TOM-
ORROW (1986). Good old Chow Yuen Fat continued
that fiercely heroic tradition in THE KILLER and the
pathetically overrated A BETTER TOMORROW p1. 2,
but GOD OF GAMBLERS, for the most part, offered a
change of pace for him. Other cast members include
Andy Lau (co-star), Michiko Nishiwaki (cameo), and
Joey Wang (a.k.a. Wang Tsu-Hsien). Joey Wang is

female, despite the first name Joey."! Regardless, I'm
sure she could do wonders with my wang.

Back 10

Michiko Nishiwaki. She's an attractive though muscul-
ar Japanese actress who made her debut in_the equall
IEagmnese sci-fi series DIMENSIONAL WARRIOR SPI-

VAN, and got into the Hong Kong groove (thanks
to her a rances in Chinese films like MY LUCKY
STARS, OUTLAW BROTHERS, and of course, GOD

OF GAMBLERS) once Japanese movie & TV show
makers decided to become garbage makers. Back to
Andy Lau. He's a good actor, adequate fighter and a
HK bigshot who seems to have been in nearly 50% of
all recent HK movies produced. One of his ecarliest
roles was a fight scene in TWINLE TWINKLY LUCKY
STARS. There are two actors who appear not only in
GOD OF GAMBLERS, but the two sequels as well.
One plays a heroic bodyguard in all three stories. His

name is spelled " JE}HESE ", which can be miss-
translated many different ways, including Cou Ka Kyo,
Cou Hua Kyo, Cou Hua Gou, Mu Hua Gou, Kau Hua
Kyo, Cou Ke Gou, Mu Ka Gou, Kau Ke Kyo, and per-
haps a jillion different variations. Do any of you know
what the fuck the correct interpretation is? In this ari-

icle, he's pictured aiming a gun in some guy's mouth.
Whoever this actor is, he plays a_heroic bodyguard and
steals the film. The other mysterious actor plays a vil-
lainous loneshark in this movie, but but he plays a good

guyin the orher two. I think his name ivrobabl

52 # 1% " which could mean either uMyoi
Wu Mo Ei, or something completely different. Whoev-
er he is, he's a successful actor in HK, and has won
major awards. Somewhere in this article, he's pictured
aiming a knife at Joey Wang's face, Can any of you
idrrnu'}y him?

The final paragraph is, as
always, the film's storyline, al-
though it may not seem like it
yet because I'm rambling on
like this. Sorry. Cow Yuen Fat
plays Kao Jin in the Mandarin
version, but the character js
called Ko Chan in the Cantonese
version, or vice versa. [l com-
promise and call him Ko Jin.

Ko Jin (&k.a.
Kao Chan?)
is perhaps the
most skillest,
talentful, un-
beatable
gambler. He's i
been given a
nickname,
'God of Gam-
blers,’ possibly
named after
an ancient
mythical char-
acter from
Chinese leg-
ends. Ko lJin
'is quite rich,
so he frequent-
ly donates his
winnings 1 1
charitable org-
- anisations.
He's a slick, chic, no-nonsense
kind of guy. Despite Ko Jin's
(Chow Yun Fat's) charisma and
tough reputation, vengeful mob-
sters who suffered defeat at his
mighty gambling skills ar: intent
on sending him to that great cas=
ino in this :k& So he's got this intimidating bodyguard
called Lone Wu (played by some actor who's name I'm
not entirely sure of, but possibly Cou Hua Kyo), who
knows kung fu and bang bang. Then one fateful night
Ko Jin gets injured in a trap meant for one of those
snobby Middle Eastemers. Tge boobie trap was set by
an unsuccessful, poor gambler called Scar in either the
Cantonese or Mandarin verion, and called Knife in the
Mandarin or Cantonese version. Il compromise for
this article, and call him a little of both. I'll hence forth
refer to him as Scarf. Scarf (Andy Lau) lacks the
wealth & luxury of Ko Jin, because he loses everything
whenever he gambles. Scarf finds Ko Jin, still uncon-
scious because of that dangerous trap. Scarf does not
know that Ko Jin also happens to be the legendary

‘God of Gamblers,’ but he and his girlfriend (Joey
Wang) nurse Ko Jin back to health, in the runned
-down little shack they live in. But the nasty fall
caused by the trap has given Ko Jin amnesia,
not to mention making him eligible for the Special
Olympics. The only things about the retarded Ko
Jin which make him anything like his old self are
his obsession for chocolate and unbeatable, pos-
sibly magical gambling abilities. Once Scarf
‘'realizes that Ko Jin has gambling skills far super-
iorto his own, he takes advantage of Ko Jin. He
takes him to casinos sohe wins lots of money,
'making Scarf & his girlfriend rather rich. They
‘exploit his gambling talents, and yet a good
friendship developes between Ko Jin and Scarf,
resulting in a couple touching scenes which could
make even the most coldblooded viewer shed a
tear. But ironically, Scarf owes money to the same
gambling mobsters who were chasing Ko Jin back
when he was officially known as the 'God of Gam-
blers." These villains are after Scarf, and don't
know that .Kolin (their other target) is also
living with him. A villainous character called Yee
(played by yet another new, unknown actor), who
is supposedly a good friend of Ko Jin, isconspir-
ing with the enemies too.
The ]exlou'K Js Yc;lr]t}-ied o
rape Ko Jin's girifriend
Janet (played by the mind-
blowingly sexy Cheung
Man, an inaccurate name,
seeing as a man is just the
thing she is not), but accid
ently killed her instead, so
he became a neckorofiliac
for sbw;r an hour. Foran
encore, Yee is now
to kill Ko Jin l'urnlel.fn,ygg

TORY parts 1,3, & 3
AN ETERNAL COM-
BAT

of fatal envy. Sothere'sthis chase and shoot out,with
Yee trying to shoot a terrified, bewildered Ko Jin, and
those mobster henchmen trying to shoot Scarf. Luckely,
the mysterious bodyguard Lone Wu arrives just in time,
having finally tracked down Ko Jin. Secing that Ko Jin
and his new pal Scarf are under attack, Lone Wu shoots
dozens of henchmen, and lends Scarf a gun so he too
can shoot dozens of henchmen. This whole shoot out is
the high point of the film, and gets even better once
Ko Jin loses his temper. Scarf has chased after Yee,
and Lone Wu has been injured and temporarly
subdued by one of the many villains. Seeing that the
only way to escape is 1o fight back, the previously hys-
terical Ko Jin has a flashback to when he was a super
slick winner, and his drenaline goes on overdrivel
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Ko Jin picks up a pistol and furiously hunts for all the
rem henchmen not killed by Scarf or Lone Wu.
It's hard not to cheer wildly as Yun Fat (as Ko
Jin) blows away a number of villains, in a scene which
looks like it's right out of Chow's movies for John Woo
(ie. A BETTER TOMOR-
ROW and THE KILLER).
The shootout almost seems
out of place in an otherwise
lighthearted comedy. In
fact, it's all downhill afier
this shootout, I feel they B
should have ended the story
right after this would be
chimactic battle. The rem- |
aining 15 minutes (or E
whatever) is anticlimactic, }
sh Ko Jin retrieve his
sanity & memory in a hos-

ital (he ended up injured
in the baitle). He seems to
forget about his friend
Scarf, and goes back to
pa]]mg around with Yee,
pretending he doesn't know
that Yee killed Janet. Then,
afier defeating more evil
villains in & card game aboard a ship, he frames one
g%rﬁwlar baddie, tricking him into shooting Yee dead.

e touching ending has him reuniting with his old

friend Scarf, and the two of them decide to go gambling
at Las Vegas, which they pronounce strangely. * * *

Produced by Win's Movie Production in late 1990 and
early 1991, Starring Andy Lau (a.k.a. Lau Wah), Steph-
en Chow (ak.a. Chiau Sing Chi), Cheung Man, Shing
Fui On, Wu Mo Ei (?), Cou Hua Kyo (7)
I guess the tradition of inferior els disapointing

fans of the original is once again in effect. But then, a

great many fans seem to prefer the second A BETTER
TOMORROW over the original, but I'll be a drunken
monkey's uncle if I know why. Where as the original
GOD OF GAMBLERS was a drama-comedy, this
offbeat sequel is more of an action-comedy, but not
with enough action to satisfy the common ACES GO
PLACES fan. GOD OF GAMBLERS 2 has twice as
much martial arts as the first film, which is no major
accomplishment, since the first one had practically
none. %olh GOD OF GAMBLERS films are of differ-
ent genres, so comparing them is harder than frozen

ie

chocolate. ButI'll give it a damn good try.
The first one is better, because it's more
serious and we care more about the film's
characters. Main star Chow Yun Fat was
quite charismatic in the first film, and yet
he's not in the sequel. Maybe he wanted too
much money, or maybe simply didn't
want to share the screen with Chiau Sing

Chi, a new actor. He's quite a heart
throb in now, and m rival actors
seem to dislike him. With Yun Fat's

character, the 'God of Gamblers' out of this

film, the character is referred to often in

part two, the characters seem to worship him
~ asareal god.

With the mighty Chow Yun Fat out of
the way, Andy Lau (only a co-star in part 1)
enjoys taking over as the main character.
His co-star, Chiau Sing Chi (ak.a. Stephen

comedian I

Chow} is an oh)r , who
I first saw a_cou 0 1n sermm
adventures like DRAGON FICST and “SUST HEROBS.

Had:dn‘lluvemudicfmnnpmuwnmmeunlillsaw
him again, trying to be fanny in FIST OF FURY 1991.
Many of his movies seem to be obnoxious s of
superior films. As mentioned earlier, many stars
have been pissed off at him
i because is lame satires,
& or atit. GOD OF
| GAMBLERS 2 is not down-
right abysmal, but much of
¢ it is boring. Fortunately,
§ some of the comedy gener-
ates a few decent laughs

unexpected kicks, acrobats
and gun shots. I give it
112 stars, which may be
unfair. If its many boring,
pointless, stupid scenes were
cut out, I would give it two
whole stars. If you like sub-
tle Hong Kong comedies,
you might want to check it
But don't any
h.llanous wild, ACES GO
PLACES- typcthnllﬂ‘

The story is even more simple than the brain of an
anime fan. The main hero is Knife (Andy Lau) from the
first movie, but he's called Litle Kni.fe (Linle Andy
Lau) this time around. Having leamed how to gamble,
thanks to the one and only 'God of Gamblers' from the
first film, he now lives luxuriously. Stephen Chow
plays a bmnb].mg conman with telekinetic powers. He
tries to impress our hero Litte Knife, and after some
mumbo jumbo they both become friends. They're on
the run from vengeful gamblers somehow related to the
ones in the first film. Somehow, these nasty gamblers
manage to kidnap the bodyguard Lone Wu, and even
conspire with authorities to go through red tape and
impersonate Little Knife, and take over his home. For
revenge, Liitle knife and Stephen Chow foil these cor-

rupt gamblers on a ship. The villains cheated every
ume,nsm;advmced ent like video cameras,
hidden mi ones and surveilance devices to insure
they'd win. If that's not devious enough, one hench
villain called Tai Kun has telekenetic , which
he uses to help his bad leader win the dice & card
games aboard their massive ship. Tai Kun, who has an
u.gly engages with Stephen Chow, mnbnefnlly

illumu:ls which is one of the movie's funnier
m;. Meanwhile, Little Knife exposes the enemy's
electronic d:lemng methods. Then the bodyguard
Lone Wu, who was kidnapped by the villains earlier in
the film after an impressive shootout, e with the
help of a sexy, leggy female secret agent. They arrest
the villains on the ship, and mtwoplmgm
together to form a nunchakul There's an amusing bat-
tle at the end. *12

ﬁﬂ 2 r‘-zékﬁ&%ff

Produced by Wins Motion Picture Com _ley in 1991
Starring: Chau Sing Chi, Wu Mo Ei,
Hua Kyo, mdannl]lcuneobyﬂlmghhn

First of all, you'll notice the roman numeral 2 (II)
on the Chinese writing for this movie's title, and yet in
English, it's &3. This is no typing error, it's just that
the original Chinese titles of these films are different
than the English titles. I suspect that the second two
God of Gamblers films are actually called something
else in Chinese, like maybe "Saint of Gamblers pt. 1,”
and “Saint of Gamblers pt.2". Maybe we'll never
know, maybe we'll never care.

After the dis t of that silly farce GOD OF
GAMBLERS 2, 1 almost didn't want to hand over my
hard eamed cash to Chinatown's Great Star Theatre
for the bay area’s premier of GOD OF GAMBLERS 3.
But with CRAZY SAFARI as a co-feature, I couldn't
go wrong. So I got in line, handed the ticket lady my
six bucks, looked down my nose at the Chinese im-
migrants who were annoyed to sec a whitic in a
Chinese theatre, and sat down to enjoy a fun double
bill. As is often the case, I ended up seated next to
some old Chinese guy with excessive phlegm. Why
can't I ever get a seat next to an uncontrollably homy
Amy Yip lookalike? But the day was not a total loss
because GOD OF GAMBLERS 3 was, and still is,
magnificent! It blows away part 2 like a wind storm,
and I even prefer it over the original. Actually, parts 1
and 3 can't be easily compared because they're so
entirely different; part one is a mellow, realistic, per-
haps believable drama. Part 3, hkepart?. is a wild &
crazy comedy. Where as most of the humor in part 2
had me rolling my eyes, the humor in part 3 had me
ro]]m around in the aisle at the crowded theatre,

I've seen wierder things in San Francisco. GTC}]S
e is,
. DF GAMBL-
; ERS 3 made
me laugh hard-
er and more



being a magical
fantasy! Another
discrepency in
continuity 1s the
change of cast
again. Andy Lau's
last appearance
was in the second
one, leaving Steph-
en Chow to be the
main character
throughout. The
only regular char-
acter to appear in
all three movies is
the bodyguard.

GOD OF
GAMBLERS 3
has possibly the
same amount of
martial arts as part
2, which isn't
really a whole lot.
These are not
martial arts films.
GOD OF GAM-
BLERS 3 has
possibly the same
amount of gun
shots as part 2,
but these aren't
shootout films
either. As far as
the action content
of GOD OF
GAMBLERS 3,
there are also a
couple brief chas-
es, so combined
with what little
punches and bul-
lets it has, there's
a good amount of
action on the
whole. Another
type of exciting
excitement are its
two (approx.)
magical duels,
looking like some-
thing out of a
period fantasy.
There are some
beautifully phot-
ographed special
effects, and some
wacky, outlandish concepts! The flick is more
full of surprises than amagician's hat. Are you
wondering how GOD OF GAMBLERS 3 can
squeeze in so much fun? Well, they saved room
by having less footage of actual gambling than in
the first two movies.

The story starts out with that same magical vil-
lain Tai Kun from part 2 with the wierd eye. In
part 2, he and our heroic 'Saint of Gamblers' Sing
(Stephen Chow) gambled at a card table on a ship,
using their psychic and/or telekenetic powers.
Sing won, so now his ugly-eyed rival Tai Kun
wants a rematch, and has hired a group of other
magical guys. When they combine their powers,
emmense, unbelievable magical spells occur. Un-
fortunately, such bizarre feats often have am-

ing side effects, like time-warps! And so a
magical yet hilarious confrontation occurs, which
accidently sends Sing and rival gambler Tai Kun
back to 1937 Shanghai! Sing meets and befriends
Chow Tai Fook (Wu Mo Ei), an ancestor of his
uncle, played by the same actor. Chow Tai Fook,
unlike Sing's uncle in the 1990s, is a real sissy,
very much on the feminine side. Personally, I'm
getting pretty sick of all these stereotypical port-
ryals of homosexuals. Haven't those fellows got it
tough enough? After all, there will never be a

e
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cure for ATDS unless scientists can train rats to buttfuck.
They:both accidently get involved in a gangland warfare
(something Shanghai was full of back then), and end up
befriending a wealthy gambler called Ding Lik, who
runs a casino which is frequently hassled by mobsters
and Japanese soldiers. Sing uses his gambling 10 out-
amble the baddies (including Tai Kun, now with the
apanese) and also uses his magic and a bizarre kung fu
technique to fend of gangsters, but still manages to find
enough time to go chasing after a cute gir (Ding Lik's
fiance), with hilarious consequences. Speaking of hil-
arity, the humor reaches its peak when Mr. Fook opens
his own fastfood restaurant serving buns, all based on
advice Shing gave him about the 1 . The new rest-
aurant, McDomfook, is the setting for an excellent,
extremely funny spoof of musicals. But the fun, music
& frollicking doesn't last because the town's mayor
(movie legend Tien Feng, still alive after all these
years!) is in with the gangsters & Japanese imvaders
who aim to wipe out the righteous Ding Lik's legitimate
business and ace it with sleazy corruption!
Sing and a few friends get surrounded and nearly shot
by a troop of Japanese, until they're rescued by Brother
Five (ak.a. Lone Wu), the same mighty bodyguard
from the first two movies. Brother Five, along with a
troop of green beret soldiers materialize into 1937
Shanghai ironically, via another magical timewarp,
just in time for a spectacular shootout; beautiful cinem-
atography abounds! Again, the bodyguard Brother Five
steals the film. The Japanese armymen are now dead,

so they failed to keep Sing Keung, the Saint of Gamblers
out of an upcoming casino game. He reaches Ding
Lik's tournament just in time to play for Ding, against
the villainous mobsters. If Ding's side loses, he forfeits
everything he owns, must give it all to the villains, and
has 1o leave Shanghai. Former villain Tai Kun leaves
the baddies who treated him badly, and combines his
own magic with Sing to win against Pierre Cashon, the
French of Gamblers. The bad guys are defeated,

so by using another telekenetic timewarp, Sing retums
to Hong Kong, 1991, * ** *

Produced by Seasonal Film ion in 1990, rel-
eased by "Wondeful" (?) Video, Staming Stephen
Chow, Cheung Man, Wu Mo Ei

Here's a list of mysterious questions we may never
know an answerto: 1. Is there a Loch Ness monster?
2, Who told Roger Moore he could act? 3. Why
doesn't Damon dump this magazine and use the money
he'd save on printing costs to get mental help? 4. Since
when does this stupid farce AL FOR THE WINNER
classify as a 'satire’ of the infinately better GOD OF
GAMBLERS? 'That's what many seem 1o think it is.
Of course, Stephen Chow's films are always goofy,
scatterbrained, and often such big ripoffs of other films
that they could possibly be mistaken for a spoof. There
are a few scenes in ALL FOR THE WINNER which are
definately mockeries of GOD OF GAMBLERS, but
there are a couple of scenes where he mimmicks Bruce
Lee's actions (which he does in many films), not unlike
he did in a similarly bad film, FIST OF FURY 199].
No doubt ALL FJR THE WINNER spoofs other mov-
ies too, ones which I somehow missed. Besides, GOD
OF GAMBLERS 2, though considered a legitimate seq-
uel to GOD OF GAMBLERS, more effectively
B;.mdjes the original than this akward mess does!

atching ALL FOR THE WINNER makes me some-
what glad I won't live forever.

This article is being written in mid-1991, at a time
when I was so intrigued by this overrated new star,
Stephen Chow. So far I'm starting to think he annoys
me. But each of his movies seems to offer one major
laugh (or sometimes 3, at the most) which almost
makes the movie worth renting. It's too eardy to tell
whether or not I like this silly clown, but he's not likely
1o put Samuel Hui or Jackie Chan out of business.



I can't figure out why this loose, derivative ripoff out-
grossed GOD OF GAMBLERS. ALL FOR THE
WINNER has the same amount of kung fu as GOD OF
GAMBLERS 2, and it's just as good. However, my
favorite scene is a comedy scene, where S Chow
does a hilarious immitation of Chow Yun Fat's charac-
ter from GOD OF GAMBLERS. If there was more
action and good comedy like this, I'd give this movie
two whole stars, which it almost deserves. In this case
just one star is more accurate. I still can't figure out
why this silly farce exists, except that Seasonal Films
wanted to make their own illegitimate to GOD
OF GAMBLERS. Since G.0.G. is the work of Win's
Movie Production and not Seasonal, all these Seasonal
dorks could come up with was a ripoff, not a genuine
sequel, remake or satire, Of course, this is all just my
personal opinion; but then, my opinions have had a big
affect on me, more so than the opinions of anyone else.

Another funny thing at the beginning of the tape is
the word Wondeful,' a wideo/graphic imposed along
with Chinese writing. My guess is that the movie was
distributed by some company called maybe "Wonderful
Video.' This misspelling of theirs is one of the funnier
things in the flick.

ALL FOR THE WINNER stans out the same way as
FIST OF FURY 1991, with a new arrival in Hong
Kong trying to get a drink from a soda machine. In this
case, his name 1s Sheng (Stephen Chow) and he's from
Canton. He now resides in a H.K. t with his
friends Hua, Ping, Tsai, and Uncle Yuan. Like in some
of his other movies, Stephen’s character again has super
powers; in this case it's a combination of telekinesis
and X-ray vision. Yuan, a destitute gambler makes use
of Sheng's unique powers whenever they go out gamb-
ling. Are you still awake? By this time, the movie had
me snoring outloud. Fate changes for Sheng & Yuan
when they somehow get involved with two
rich mobs of rival gangsters with a taste for
knuckle sandwiches. There are a couple
enjoyable fist fights and shootouts between
both gangs of gamblers, and Sheng's girlfriend
Yi Meng (Cheung man) is kidna bya
mafia lead by Mr.ilung who has a prob-
lem. Yi Meng was h‘::]‘zed despite
protection from a gang of fi bod H
not to mention her own formiddable i
abilities. With her gone, Sheng's magical -
ers fade away like my attention wﬂmﬂ
Sheng now loses all his gambling games until
Ping and Tsai rescue Yii{eng. With her back,
Sheng's magic and confidence retumns, so he's
once again the King of Gamblers, *

ABOQOVE, & RIGHT:

Unique actors flack together!

Stephen Chow, the star of ALL
FOR THE WINNER, FIST OF
FURY 1991, and GOD OF
GAMBLERS 2 & 3 hangs out
with the African bushman Ni
Xuan, seen in THE GODS MUST
BE CRAZY, THE GODS MUST BE
CRAZY pt. 2, and CRAZY SAF- |
ARI, reviewed on page49.

At
*ﬁzlm\ FATAL LOVE
Produced by Raymond Wong in 1987, Production Des-
igned by Cathenine Hun, Directed by Pochih : K
Cinema City Production, Stamring Leslie Cheung,
Cherie Chung, Melvin Won

Sitting in front of l.hc&l"Vsct doesn't bother me.
Bending and laying down isn't what gets to :i\emgae
problem is getting back ain! ise, i
nc\rcrha\reml;lug'wghﬂ?l.gulinle, slow paced love
story. This is not an absolutely terrible film, but loif
operas in general are as ing to me as golf.
rented FA'IEAL LOVE accidently, because TV Guide
listed it as having been shown out here on a UHF stat-
ion. Ituned in and caught the last 30 minutes of what
I think might be TIGER ON BEAT, tly an ex-
citing adventure with Chow Yun Fat, Norman Chu and
Conaan Lee. Later, I decided to watch the whole film,
thinking what I'd seen 10 be FATAL LOVE, Imagine
my disapointment when, after watching about 30 min-
18 utes the rented FATAL LOVE, 1 realized this was

not the action film I'd had a glimpse of on TV. Butl

Rainbow
Audio & Video
Incorporation

ErRpos

sull had hopeful ions, ing my fingers
crossed thmﬁfh lﬁmTAL VE, it would be
; silly rip off of FATAL ATTRACTION. But no way,

ose.

So1 came to grips with reality. Ihad to accept the
fact that there wouldn't be a lot of gunshots, stunts, kung
furiousness, or car chases. Once this was established,
I could tolerate it in the manner it was meant to be tol-
erated. Fortunately, the subtitles performed their duties
with adequate results. Parts of FATAL LOVE are fun-
ny, are dull, parts are suspenseful and some parts
are ing. Oris it heartbum? Oh well, it's one
of the two. I'll give it only one star, but that’s because I
don't find melodramas all that ing. If you enjoy
romantic dramas, you'll like this because it too is a
romantic drama, I mean romantic comedy. Hmmmmm.
This article is getting as boring as the movie itself. Let
me awaken all my readers by adding an interlude; Edit-
ed highlights from reviews in previous issues!

..... "Wo, cool! Like check out them tities! " - critig-
uing BLOOD RITUAL . . . . ."The villains suffer defeat,
not to mention de' hands". -article on PEACOCK KING
....... "You no good, son of a bastard" -review of
RYUSEI NINGEN ZONE

Now that your adrenaline is flowing again, let's start
chillin,' and mellow out with the script for FATAL
LOVE. Get ready to laugh, this will be quite funny!

The main villain is one of the world's deadliest predat-
ors, a shark. Not a Great White, not a hammerhead,
but the most dangerous kind: A loan shark! This rich
villain has a girlfriend who's also a model. The gir-
friend is called Cecilia, and so is the model. The model
(Cecilia) is played by Cherie Chung, possibly named
Cherie because we'd all like to have popped her cherry.
The wealthy bully more or less owns her because of
some pt busi deal incorporating murder and scandals.
Cecilia (Cherie Chung) somehow falls in love with a
ﬂywolduunu]led Chi Ken Wing (Leslie , pron-
ounced Chicken Wing. Hey you readers, hold down the
laughter, you're making me nervous! For about the first ten
minutes, Cecilia acts all mystical and illusive, trying to convince
Chicken Wing that she's just a ghost so he'll avoid and not
feel the wrath of her evil iend. But eventually, the jealous
shark loses control and has his hench-Chinamen kidnap the two
discreet lovers. Inner mob eance occurs during some sort
of power struggle, giving Chicken Wing a chance to break free.
Then, for about five or less minutes, it becomes an action film
as bullets fly through the air in exactly the same way that bricks
don't. Chicken Wing and Cecilia hot.hfu bloodied up, but it's
the shark who dies when a chandeleer falls ontop of him. *

W s B

Produced by Da Shyue Film Co. 1991 in Association
with Golden Harvest, Producer: Ka Chuen Hsiung
(ak.a. Ko Chun Hiang), Screenplay: Fu Lee & Yen Yu
Chiao, Producer in Taiwan: Tsai Shun Fiu Shen, Exec-
utive Producer: Wang Yu (as in Jimmy), Production
planner: Ka Chuen Hsiung & Wang Yu, Planner: Chan
Wen Ho & Lee Chin Hsiun (a.k.a. Lee Jen Shu), Prod-
uction Manager: Fung Chi Chia, Smiglwrilcr: FuYi&
Yeh Yuen Chio, Director: Chu Yen Ping, CAST: Samo
Hung, Andy Lau, Jackie Chan, Tony Leung, Tuo Chung
Hua, Ko Chun Hiang, Jimmy Wang Yu

I feel too kind giving ISLAND ON FIRE two whole stam,
which it almost doesn't deserve. Maybe it doesn't deserve two
stars, but | waiched this videotape shortly after retuming from a
drive-in theatre where I saw a boublebill of STAR n:
THE UNDISCOVERED COUNTRY and THE ADAMS FAM-
ILY, and both movies sucked like a vacuum cleaner.
After those two awful flicks, even /. 'D OF FIRE soemed
decent! ISLAND OF FIRE is a depressing, downbeat movie,
and | thigk it takes itself way too seriously. That's right, I said
Tihink it takes itself way too seriously.’ I THINK! you
see, I'm not subjective! But then, my not being subjective is my
opinion too. I also don't happen to like thetheme song for JS-
LAND OF FIRE, though some of its other tunes are okay. The
only really good thing I can say about it is that it's my favorite
prison film, not that there's really anything worth comparing it
o,

There's an interesting cast in this crime drama. During the
latmer ion of the production schedule, a few big name actors
all y agreed 1o be co-stars, acting behind some main he-
ro] can't identify. An ad indicates he might be called Tony

, but it's not the same Tony n BULLET IN THE
HEAD. Jackie Chan was ing on D at the same time
that he was working on his OP, TION CONDOR (he freq-
uently makes smaller & in other films since his own
take 80 long to complete, that's why he filmed PROJECT A
at the same time he in WINNERS AND SINNERS).
Jackie disslikes I, , and only agreed to do it as a favor to
the , a friend who'd helped him when he had problems

ith some Chinese triad. Jackie's childhood buddy Samo Hung
also makes a guest appearance in JSLAND OF FIRE. Samo is
ngﬁuﬁ\mﬂwm:mddlhﬂdug,mdhummchhm
a Chinese phone book, but he's a great martial artist. But unlike
Jackie, he does no stunts or fights in this flick. Andy Lau makes
probably the most effective in this film, and even
chop sockey oldtimer Jimmy Wang Yu appears! There are
many other actors, but nobody I could ize yet. In fact,
there are too many characters, making it quite dull.

Actionwise, the fights are good. Jackie's ducls lack that un-
bestable stuntwork he used to do (he's getting too old for that
shit!), but these scenes are still pretty exciting. Unfortunately,
the movie is over two hours long for some reason, so the fights
seem short and spread fl.refllpl.rL The ovenll concept of this
story is intriguing, but the effect is ruined by excessive subplots
and pitiful drama. Basically, it's l]lyjun another mrpdgmon
film derivative of THE LONGEST YARD, BAD BOYS, COOL
HAND LUKE, and its concept of ‘reformed criminals tumed
into assassins may have come from LA FEMME NIKITA.

‘With the gloomy commie year 1997 coming, more and more
Hungngueuef%lheimminthmmmiﬂ take over

of Hon i g the previously d citiz-
mmmpt:ﬂummdnmmdw()dmlﬁnprm. So 8-
LAND ON FIRE is set in the year 2000, at a cruel commie
prison. The main hero, Wang Wei intentionally gets himself
arrested in order to get sent to prison. It scems that prisoness,
supposedly executed at this harsh prison are tuming up as assas-
sins at the outside warld, 5o he goes into this jail to investigate.
Rivals Du Chiu (Jackie Chan) and a mobster (Andy Lau) are
prisoners too. Earlier, Jackic accidently killed Andy's brother,
and although it was in selfdefense, Andy wants revenge. Samo
Hung plays another prisoner, ane who keeps escaping to visit
his son. The lead prisoner is a respected, tattooed, yakuza-type
called Kui (Wang Yu), or at least until prison guards him
down midway into the film. 'prﬁmmdun"lgﬁli:g.:hm
are various grudges and conflicts, somebody always wants




looking back on it, my article wasn't nice.
Confession #2: When I was a 10 year old

prankster (as to a 28 yearold
prankster), I gave s small child next door
& plass of ive and told him it was
lime Cool-Aid.

Movie director John Woo was bom in

i 1948, The place of this important occasion
was Canton (a.k.a. Guangzhou), although I
also read somewhere he was bom in

eal Maybe it was & very long birth and it
took place on a plane that flew from Can-
ton to Korea. now let's just assume it
was Canton, and that he lived there for
three years. At the age of three, he and
his family moved togcmg . In the
1960s, when he was in s L, he
an interest in movies. At 18
or 50, he was into stage drama and was en-
thusiastic about European cinema for some
reason, specifically the French films of
Jean Pierre Melville and some guy called
Truffault. This Truffeult dude can't have
many ‘true faults' if he inspired the works
of John Woo! John Woo was also inspi
partially by the knight & chivalry of
director Cheh, but the westem
movies like LAWRENCE OF ARABIA,
MEAN STREETS, THE GODFATHER,
TAXI DRIVER, pgw:four;wm AND C%YDE
were a more inspiration for his
films. Spukinguf]d‘m:;!o';'l films, his
first ones were amateur shorts on Super
8mm when he was 18 & 19, Then he got
his first professional film jobin 1969, as
a production assistant and scriptboy for the
now closed Cathay Studios. r;nlhmhe
worked temporanly for Shaw Broe. as an
Alxil.::nt Di.t&uantundﬁ(};ngdnﬁ Us-
: ing his skills & experience ired from
hisd.uyulShlw&Cam:;,nmmmmﬁmmeh d:ﬁwhn
put up the money, he made YOUNG DRAGON (73). This was the
year that Bruce Lee died, and the kung fu craze was in full swin
So Golden Harvest showed interest in John Woao's first dlmz&-

to make life either miserable or short for samebody else. Because
of fights or bad behavior, Wang Wei, Jackie, Andy and Samo
are supposedly executed. In reality, they're given new identities
thcn, The climx inmy favose scane in the ovio ab oo e, ({CUNG DRAGON) , aod liked it cmough to by the Film. John
ocs gun down a wealthy drug dealer at a Philipino airport, and Woopi gt tiebiy B woskesd for o
waste & few soldiers in the Accorging to an article by | ;

Ric Meyers in an issue of Inside Kung Fu, these scenes' filming | ‘

dates were delayed by the Persian Gulf War, but shortly before
the mxpum of the volcano Mt. Pinatubo covered the place with
volcanic ash. Amazingly, Jackie, Andy & Samo end up shot to
death, and only the main hero, whoever he is, survives! Later he
returns to prison to arrest the warden, who masterminded the
whole scheme of tuming deathrow prisoners into hitmen. [ wish
the warden would have died, and the three could have
escaped safely. Oh well, I rarely get what [ want. * *

**John Woo woos his
Audience! Whew! * * *

I, Damon Foster, have realized that in order to write this article
about director John Woo, I'll have to start off with a humiliating
confession. You must keep it a secret! And since I'm beng so
honest about my past, I'll admit something else; that's fwo con-
fessions! Two gut-spills! Confession #1: 1admitit! Inever saw
a John Woo gangster movie until 1989. There, it's out in the open,
I'm new to this genre. Normally, I'm an older fan to most
film genres. But in this case, I first became a fan of this sensat-
ional director when I saw A BETTER TOMORROW on a UHF
TV station which frequently showed Chinese films with English
subtitles. Iliked it a lot and even critiqued it in @.C.#11. But

the remainder of the 1970k, di

ies, In the mid-1980s, he left Golden Harvest and directing
films for Cinema City, Tsui Hark's (who'd left Golden Harvest a
few years earlier) Film Workshop and later formed his own com-
pany, Milestone Pictures, John Woo is a soft-spoken, married man
with three children.

I said it before, about A BETTER TOMORROW being one of
the first John Woo movies I ever saw. I also think it's John Woo's

oiO.C.';gw'; rivnijnpgr.wu other action masterpieces: THE KILLER and

ULLET IN THE HEAD. Although I don't consider the rest of
his movies 10 be that good, I still consider myself a decent person
and a fan of John Woo. He's probably my favorite director. Like
many democratic Hong Kongese, John Woo hopes to leave Hong
Kong in 1997 when the communists start imposing restrictions

tighter than & floozy’s skin. Woo hopes to move to America or
some other place where quality film making is still itted.
If and when John Woo comes here, will he make the same kind
of action thrillers he's known for, or will he sell out and make
lame American-style movies? For the time being, let's check
out his Hong movies. For the remainder of this article, Il
review as many of his movies as [ have time for. But first, Mod-
ern Heroes of Hong Kong's obligatory John Woo film checklist.

CIYOUNG DRAGON (1973)
CITHE DRAGON TAMERS (1974)
CIPRINCESS CHANG PING (1975)
CJHAND OF DEATH (1975)
OMONEY CRAZY (1977)
CIFOLLOW THE STAR (1977)
D(L[A”% HURRAH FOR CHIVALRY
O FROM RAGS TO RICHES (1979)
7O HELL WITH THE DEVIL (1981)
DLAUGHING TIMES (1981)
DPLAIN JANE TO THE RESCUE
(1982) -
O SUNSET WARRIOR (1983)
CQTHE TIME YOU NEED A FRIEND
(1984)
ORUN TIGER RUN (1985)
OHEROES SHED NO TEARS (1986)
CHA BETTER TOMORROW (1986)
A BETTER TOMORROW pt2 ('87)
CITHE KILLER (1989)
CJUST HEROES (1989)
CIBULLET IN THE HEAD (1990)
[JONCE A THIEF (1991)

[Chinese title: COUNTDOWN IN KUNG FU]
Produced by Raymond Chow, Director of Pho-
tography: Liang [first name didn't fit on
screen], Editor: Chang 77772,

anm?rlphm s

ted by John K.Woo, St.l“:'ﬁ:s: Tan Tao Liang,
Jacky Chan, Samo Hung, James Tien, John
Woo, Yuen Wah

So this carly John Woo directorial is ones he's ashamed of,
and would rather forget it was ever made? That's how I feel
about the various articles ['ve done for other publications who
either censored or hacked them to bits. But I think HAND OF
DEATH is a lot of fun, light years better than some of John
Woo's later works like TO H. WITH THE DEVIL and
ONCE A THIEF. HAND OF DEATH is a typical 1970s kung
fu /period film / chop sockeyer, and actuilly belongs in my
Chop Sockey Report column, not Modern Heroes of Hong
Kong. But HAND OF DEATH is a John Woo film oo, a must
see for any serious fan of Woo's work. Woo's earlier coachings
from Shaw sword-hero director Chang Cheh are in effect here, 19



this historical adventure is recommended for Chang HAND OF DEATH. Tt made its debut on Japanese TV

Cheh fans aswell. To the untrained eye, HAND
OF DEATH looks like any other costume drama.

But cunning Woo fans like me and you will carefully

analyze and scrutinize HAND OF DEATH 1o see
if there's any hint of John Woo expertise here. Like
John Woo's gangster epics of the 1980s, this one

also has male-bonding and a lack of any female her-
oes. Bul these elements are only slight. HAND OF

DEATH is not unmistakably Woo, it more closely

resembles the other swashbuckling kung fu films of

its age. In fact, this tale of Shaolin rebels vs.
Manchu soldiers was ahead of its time, made a full
year before FIVE MASTERS OF DEATH, pos-
sibly the most wellknown of the Shaolin movies.
After this movie, many more Shaolin-type films
came oul. Could John Woo be an unsung hero of
1970s chop sockey schlock?!

% \ ‘§-
HAND OF DEATI] was made in 1974, just a
year after the death of Bruce Lee, and filmmakers
were Lrying 1o come up with an actor who was at
good as kung fu as Lee. So HAND OF DEATH
has an impressive cast of martial arts guys. The
main hero is played by Tan Tao Liang, one of the
most incredibly marvelous kickers ever put on
film! He's as far above Claude Van Damme as a
human being is above an amoeba. Tan Tao Liang
would later kick ass in MAGNIFICENT KUNG
FULEGS . But being a 'gathering of heroes' type
film, there are other co-heroes. One of them is
played by a young Jackie Chan a couple years aficer
his kung fu debut in SNAKEFIST FIGHTER, but
before he got the cosmelic surgery to make his
cyes look caucasian, ugh, I mean bigger. Former

Bruce Lee co-star James Tien (BIG BOSS, FIST OF

FURY, GAME OF DEATH) also stars as a villain,
but his fights lack the skill & grace of his work in
THE CHASE and ATTACK OF THE KUNG FU
GIRLS. Samo Hung plays a bad guy too, and
seems 1o be wearing a set of false buck-teeth. Samo
Hung also choreographed the fights which explains
why they're so fun. Here's one final bit of trivia on
20 the film, just to satisfy all you dichard fans of

on 4/20/83, broadcast on TBS.

Now, this is a story. You want more? Okay, this is
a story of former Shaolin monks who are pissed off at
the Manchurian Ching Dynasty for having wiped out
the Shaolin Monastary. One of these vengeful Shaolin
guys is Yin Fei (Tan Tao Liang), who is gathering rebels
10 assist him on his crusade to go kick Manchu butt.
One such hero is an angry swordsman they've dubbed
"Zoro!" No, he's not Mexican. Another hero is a wood
cutter called Shu Ping (Jackie Chan), who's brother was
killed by the Manchu creeps. There's a fourth hero who
comes in toward the end, played by none other than John
Woo himself. Chang Yi (John Woo) isn't a fighter, just
a messenger. Regardless, whatever the message he car-
ried was, 1t somehow helped the heroes to confront the
villainous Shir Hsiao Feng (James Tien) and his follow-
ers (Samo Hung, Yuen Wah, a few others). After a
series of duels involving fists, kicks, swords & spears,
many people, good or bad, are dead. The only surviv-
ors are Yin Fei (Tan Tao Liang) and
Chang Yi (John Woo). ***

Wit

Produced by Golden Harvest in 1975,
released on video\l:’r Rainbow in 1987,
Directed by John Woo

NO! NO! DON'T WATCH THIS
ONE NO MATTER HOW MUCH YOU
LIKE JOHN WOO! I can't make it any
clearer than that!! This is a filmed opera,
a stage playl There are no English sub-
tiles, in fact there probably isn't any
real dialogue, just tons of singing in this
historical musical, actually a remake of
another musical from the 1960s. This is
an opera, and although it features lavish
sels & costumes, I can't recommend it
because it's WO T the kind of film I'm
into. There's no real action, its 'sword-
fights' are mere dances; I've seen
kindergariners swinging sticks, which
looked more convincing and thrilling. |
dreadged up this video in the back sec-
tion at a Chinese video store; in a small
closet off in a corner, full of other mov-
ies nobody would rent! There's better
fun to be had picking crab lice off Sam
Kinnison's balls.

[ S
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THE DEVIL

Produced by Golden Harvest in 1981,
Producer: Raymond Chow, A Leonard
Ho Production, Editing: Chung Yao

#2...4  Chun, Screenplay: Chow Shao Lung,
Dircected by John Woo, Stammng: Ricky Hui, Hsu Sye,
Sing Shu Fa (a.k.a. Fung Tsiu Fan), Nat Chan

This is a pretty good movie, no doubt about it. TO
HELL WITH THE DEVIL is a comedy-fantasy with
occasional special effects; I would call it a Hong Kong
BEETLEJUICE, but I've never seen BEETLEJUICE,
50 that ends that comparison. There's no point in seeing
all these American films when there's a whole world
of bizarre movies like TO HELL WITH THE DEVIL 1o
see. All you mainstreameres can just shove your TVs up
your asses, motherfuckers. Anyway, TO HELL WITH
THE DEVIL , being a fun fantasy-comedy, might be
acceptable 1o any audience, even narrowminded Amer-
icans, but then, I'm in no position to be guessing what
Americans will be watching. It's a decent film, but it
does have a few swpid gags, but then even 0.C. has an
occasional stupid gag, believe it or not! Acuwally, [ can
think of only one complaint against TO HELL WITH
THE DEVIL, and that complaint is 1argeted at the video
release only. [f Golden Harvest and the video distribut-
or had to go and super impose their trademarks through

out the whole demn movie, it should have been at the op

of the screen, not the bottom where English subtitles arc
partially covered. For a more detailed review, see 0.C.
#9 if you haven't thrown 1t out yet.

The setting is modem Hong Kong, and the goofy
hero is called Bruce Lee (Ricky Hui), even though he

knows as much about
kung fu as an avocado.
Bruce is an out-of-luck
musician, a poor starv-
ing artist who hates
some rich, snobby,
rival actor/musician/
dancer who ripped
off his music. If that's
not enough of a prob-
lem for Bruce, there's
this wierd yet silly
demon dude (Fung
Tsiu Fan) who's trying
10 sell Bruce's soul 1o
the devil. The devil
comes off as a funny
clown despite eerie
makeup and eye laz-
ers which fire from
his eyes. Luckily,
Bruce has a guardian
angel/priest/ghost etc.
who's  protecting
Bruce from the dem-
on guy. The climax,
as the angel puy bat-
tles the demon guy

is a madcap, crazy-
ass, chase/baitle in
what appears 10 be
the haunted house
the villain lives in. Am-
ong other things, there's a silly spoof of video games.
The priest/ghost gets injured, but also scores signific-
ant blows against the demon. The demon repents, and
both he and the priest-ghost become angels up in
Heaven. Bruce lives happily ever afier, while the two
angels have harmless wargames up in the Heavens.* *

RICKY HUI

Born in 1947

The brother
of Samuel and
Michael Hui, two
other famous HK
celebrities. His
movie debut was
in 1972,

B 3t TOMORRDW
Produced by Cinema City in 1986, Lighting: Chik
Kim, Cin-ematography: Wong Wing Ha, An Direc-
tor: Bemnie Lui, Costume Designer: Bruce Yu, Music:
Joseph Ko, Composed by David Wu, Lyrics: James
Wong, Editor: Kam Na, Screenplay: Chan Hing Kai,
Leung Suk Wa, Action Director: Cylon Or, Tung Wai,
Executive Producer: Wan Ka Man, Post Production
Manager: Tony C., Coproducer: Tsui Hark, Screen-

lay & Directed by John Woo, CAST: Ti Lung, Chow
uen Fat, Leslie Cheung, Emily Chu, Lee Che Hung,
Waise Lee, Tien Feng, Tsui Hark, Shing Fui On

It's very unlikely that T could ever agree with any
majority, thal's about as rarc as a Mr. Rogers pomo
movie. Yel even in America, there are many fans of A
BETTER TOMORROW, which includes me and any-
one with even the slightest sign of 1aste. A BETTER
TOMORROW is both a classic and a masterpiece,
which are probably both the same thing; though spelled
differently. As of 1986, A BETTER TOMORROW was
John Woo's most successful film, as well as one of the
highest grossing movies in Hong Kong history. This
3 B f T




uniquely outstanding movie couldn't have happened at
a better time, when HK action dramas consisted mainly
of martial arts romps and repeated formulas. A BET-
TER '[4');’4!{)}?196'%P broke all the rules, broke hearts,
broke records, and broke new grounds; the only thing
not broke were its makers. For once there was a mod-
emn crime drama in HK which didn't rely on kung fu
1o succeed. The real power behind A BETTER TOM-
ORROW lies in its powerfully effective drama, its
superb character development, magnificent perform-
ances, I'm using too many adjectives again, and of
course, John Woo's ingenius directing. Part of what
makes this drama so successful is its male bonding.
This was influenced partially by John Woo's own close
friendship with movie produc- i
er Tsui Hark. Both had
become good friends who had
the same goals, making HK
films better than they were
(now, if only America's film
industry had such inspirational §
pioneers!).

Surprisingly, I discovered §
this classic only because I hap-

ed 1o mam on the TV when
it was broadcast locally on a
foriegn TV station. Naturally ?
I liked it the first time I saw it,
but only to a certain point
(hell, I only gave it two stars !
in 0.C.#11!). The movie has
grown on me, it's now one of ;
my allime favorite lhi:l'lﬁs, e
rivaling sex and cake. I still enjoy many different HK
film genres, whether it be modem action thriller, per-
iod costume drama, chop sockeys, Jackie Chan's films,
eic., but believe me - I think the impact of A BETTER
TOMORROW makes those films look obsolete.
There's room for many kinds of movies, they all offer
soemthing. Yet A BEITTER TOMORROW gets my
vote (for what it's worth) as one of the more important
ones. Amazingly, I love this movie even though it's
tragic and depressing. Nomally, I'm a sucker for hap-
py endings. This time there was nothing to suck.

In the action department, the main form of
goodguys-against-badguys is gun-shots, although there
area le of fist fights too. The gun shootouts are
remarkably intense, as the heroes blow away dozens of
villainous henchmen, resulting in a bodycount higher
than a bumt-out metalhead at a Motley Crue concert.
The assaults are staged quite innovatively, and yet echo
a certain tradition; only ten years ago, the hero would
defeat his enemies via fists & kicks, and ten years bef-
ore that, a sword would have been the instrument of
cinematic bloodletting. Ten years before the sword
films, 1 imagine the hero would have bored his enem-
ies 1o death. But seriously (or kind of! I'm rarely
serious), the shootouts in A BETTER TOMORROW
probably blow away those in domestic crime dramas
like DIEHARD, Clint Eastwood's Dirty Hairy films,
whatever, But then again, I haven't seen enough Am-
erican films 1o know what the hell I'm talking about, so
just ignore me. No, wait! Hey come back! Don't ignore
me yet, the article wouldn't be the same without you!!!

Castwise, the only actor I'm not too fond of
is Leslie Cheung. I've never really liked him in
any roll, he'd be better off working in a fastfood
resaurant. But the other cast members make up
forit. Ti Lung, now called Dick Lung was re
elevated to stardom thanks to A BETTER TOM-
ORROW.  Before this, Ti Lung was best
known for various kung fuers of the 1970s.
Co-star Chow Yuen Fat [who had an "English’
name a le years ago, Aman Chow! But
even American fans him Chow Yuen Fat]
came from a different genre; serious drama
in movies like STORY OF WOO VIET. Al
his early films bombed, and yet John Woo saw
pmmim: in him, and cast him in A.B.T., mak-
g him a star. His chic, slick look inﬁd
many young men in HK to immitate his in
ABT, wearing the same kind of dark sunglas-
ses, ex ive clothes, and black trench-coat.
Waise a young new star made his debut as
the main villain, and has appeared in numerous
movies ever since. Even oldtimer Tien Feng
cameos, he's been in many many many many
movies, including: ONEARMED SWORDS-
MAN, CHINESE CONNECTION, FIVE FIN-
GERS OF DEATH, and SNAKEFIST FIGHT-
ER. Soif anyone thinks ABT stars a bunch of
talentless nobodies, I'l hit him with his white

cane.

Tom, A.K.A. Sung Tse Ho (Ti Lung) works fora
counterfeiting mob, and so does his parmer Mark
(Chow Yuen Fat). Though criminals, they're not actual-
ly evil. They work for gangsters, but try not to be too
hard on them; after all, it's only a movie. Tom's young-
er brother Kit (Leslie Cheung) happens to be a cop,
unaware of brother Tom's sneaky occupation. Then
one day, while on business in Taiwan, Tom is framed
and attacked by rival gangsters led by a traitor called
Wang [Wang is a common name in China, the Americ-
an equivalent being Dick]. Wang gets off scott free,
while Tom ends up in jail. Before Tom's eventual rel-
ease from prison, Mark settles the score with that lousy
Wang jerk. This vendetta is a powerfully executed
shootout in a restaurant,
the brilliance of which can
not be accurately explained
. in my feeble excuse for
journalism. Let's face it,
John Woo directed Chow
Yuen Fat's blowing away
the baddies in one of the

atest onslaughts filmed.

ang dies, but so does
Mark's legg. A few years
later, Tom is released from
prison and his own brother
Kit, still a cop, hates his
guts. Tom gets a jobas a
taxi driver, despite his old
mafia's attempts to re-hire
him. The new leader is a
nasty young fellow called Shing (Waise Lee) who was
originally only a rookie before Tom got arrested, but
Shing took over once Mark's legg got shot in the rest-

aurant. As for ntl? Kit, he's out to arrest Shing, who's
ready to kill Kit if the investigations persist. Mark
and Tom, fed up with the added corruption of their mob

now at the hands of the treacherous Shing, unite ag-
ainst Shing. Mark wants a lot of money he feels the
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ABOVE: The cover lable for a Chinese music tape, featuring music
by numerous HK celebritles Including Anita Mul and Leslie
Chei Is stirical; featuring the publicity ad for ABT,
Isn't even In the fliml

The pleture
lrllh":blef film's cast; and Jackle Cheung,

mob owes him. Tom wants to gather evidence ag-
ainst Shing, to help his brother to arrest the bastards,
During the grand finale of blood & bullets, Kit finally
forgives Tom for having been a mobster, just as
Shing shoots Mark dead. So then Tom does the same
to Shing. More
police arrive on ==
the scene, so P

to jail, but there
were two seq-
uels; ABT2 &
ABT 3. Idon't
like either one,
they seemed
made only to
cash-in on the
success of the
first one. As
strictly lifeless
blood & guts
actioners, they
succeed, but are
nowhere near
as successful as




Rainbow s :

trademark is still visible
beneath the new label and
its glue. Maybe Rainbow
changed its name to Pan

ning her over, and in an unrelated scene, gets put in
jail and killed by violent prisoners. An itional
character is a fish farmer who's a fan of ABT. He
quotes from and immitates the movie, and wishes he

HONG KONG 1941 can go along with the 'real life’ gun & blood advent-

: Asia Video al the last mom-  yreq that our heroes keep in getting ‘fired up in. After
WOMEN ent, or maybe Pan Asia  4ditional subplots and fillers, it's revealed that
ity G wanted credit for Rainbow's  Tgop was actually killed by Tai (Chen Koon Tai), so
 STORY OF WOO VIET (1) ] e tvo companic i s on Doy Lo and Dvid Ciang s sbout wasing
S i ¥ =y = Tai's en ai's person. ingly,
i ; ponsible for splicing out  pherces survive the finalel ﬁu‘; odd; finding a John

gory scenes, which also
screws up the story line,
damaging plot continuity.

I think that from now on,
when a grisly death is cut
from & movie, that same
fate should to the
idiot who edits 1t from the
film. My other major com-
plaint for this Mandarin
version is that there aren't
adequate background noises
and sound FX. There are
voices for people talking,
but sometimes that's all.
One unique thing about this
saga is that there aren't real-
ly any villains. Some char-
acters do nasty things, but
their victims usually deserve

it.
Chinese people have
more aliases than there are
nerds at a comix shop.
Chiang Tai Wei, for u::lnap-
le, used to be called Davi
Chiang in the 1970s when
he appeared in Shaw Broth-

 SCARED STIFF
_ OCCUPANT  (1984)

. THE 7TH CURSE (1986)
CITY ON FIRE  (1987)

‘Woo movie with such a hn]gy ending is even harder
than finding a 17-year old Catholic Latino girl who
hasn't had at least two kids yet. * *

" T 3y9p  PRISONONFIRE (1987)
. Chow Yuen Fat
a.k.a Chow Yun

_ Fah, Aman Chou

Presented by Tsui Hark in 1989, a John Woo Film, Written by
John Woo, Directors of Hsomﬁl]:&ly: Woang Wing Hang and
Peter Pao, Ant Director: Tuk Man Wah, Costume Designer:
Shirley Chan, Music by Lowell Lo, Theme song also by Ew
ell Lo, Lyrics by Susan T:niﬁei James Wang, Sung by Sally
Yeh, Edited by Fan , Music Editor: David Wu,
First Assistant Director: Patrick Leung, 2nd Asst. Director:
Leung Chi Ming, Executive in Charge of Production: Claudie
Chung, Production Managers: Patrick Yip & Virginia Lau,
Directed by J{:)hnsﬁoo.yglasa&ow Y%n Fat, Danny Lee (aka
Li Hsiu Hsien), y . on, Kong, Shing Fui
On (ak.a. Shin Pui On, Sing Fu On)s' 5.4 e

A BETTER TOMORROW
A BETTER TOMMOROW 2
A BETTER TOMMOROW 3

Bornon5/18/55  ONCE ATHIEF (1991)
debut: 1974, the HK HARDBOILED (1992)

TV movie THE
 REINCARNATION

Most movies are funner to see on a theatre's big
screen than on a TV. I suppose THE KILLER is that
way too, but not when you see it ata theatre like the
Roxie, as I first did. The audience was full of preten-
¥ tious, trendy 'amt’ types, and ones who felt the need 1o
ers kung fu farces like 7 laugh outloud at scenes not meant to be funny. Many
BLOWS OF THE DRAGON, of these laughs were anificial, people just forcing
DUEL OF THE IRON FIST, themselves to bring out a fake laugh 1o be heard, to
7 BROTHERS MEET DRAC- e they weren't intimidated by the excellent H.K.
ULA and FIVE MASTERS m which easily blows away any American movie
OF DEATH, all of which these snobs have scen. The high point was when I
have been in previous 0.Cs  bought a coke in the cramped lobby, and one of those
for your amusement. His new annoying whimps said to me, "Water is actually
alias this hour is John Chiang,
according 1o

the
credits for JUST HEROES. ﬂother
Shaw veteran still fairly active in films
is Li Hsiu Hsien, the name he used in
THE SAVAGE FIVE, GOLIATHON,
and INFRAMAN. Li Hsui Hsien's new
name is Danny Lee. He stars in JUST
HEROES and so does a young Chiau
Sing Chi. This is one of Chiau Sing
Chi's first films. His character is played
entirely straight, with none of the humor
and slapstick stupidity he'd later become
known for. After his deadserious roll in
JUST HEROES, he would act in anoth-
er serious film, DRAGON FIGHT, and
get a number of aliases including -
en Chow, Steven Chow and Blackie
Geiting back to 1970s oldiimers, there's
also Chen Kuan Tai (SAVAGE FIVE,
EXECUTIONER OF DEATH, IRON
MONKEY, FLYING GUILOTINE, etc.),
but if this film is any indication, I've
been spelling his name wrong all these
years! He's now Chan Koo Tai. Addit-
ional familiar faces appear throughout

otherfilms.........

LAST AFAIR  (1983)
LOVE IN FALLEN CITY (1984)

the first. I won't review either of them, because that
would mean actually having to watch them! John
Woo himself wasn't as involved in the script for ABT

2, and not surprisingly, didn't like the flick very
much. Woo didn't work on the third one at all; it was
mostly just a Tsui Hark project (which explains why
I hated 1t so much). For negative comments on both,

see 0.C. #12. As for ABT 1, 1 give it five stars!
LE RS X

A A%

Produced in 1987, Screenplay: Nich Knang & Tommy Haw, Dir-
cmmd‘PhowgnmyzﬂlgI\‘JyaiKi&Yw'Emglmg.AnDim
tor: Ringo Cheung & Andy Lee, Original Music: Romeo Diaz &
James Wong, Music: Choi Hung & Sherman Chow, Production
Manager: I%cbbieTmi, Directed by John Woo & WI.IMI. A
Magnum Presentation, Produced bg Tsud Hark, Associate Prod-
ucer: John Chiang & Danny Lee, unmiilz::d
Chiang, this week], Danny Lee [Li Hsiu , Chan
[Chen Kwan Tai], Ng Ma (Wu Ma, Kelly Chu, Cally Wong,
Stepehn Chow [Chiau Sing Chi], ng Wong, Shing Fui On, Ti
Lung, Chin Lui, Chiang Tao, Tung Pui

JUST HEROES is one of John Woo's lesser known
films. I'm giving it two stars because it's good, but
not great. It's got a number of decent gun battles

The story is hard to follow because an
occasional dark background blurs the
almost transparent subtitles to the E:um
of being unledgible. I think JUST HER-
OES might be about the death of a
businessman called Mr. Tsou. He prob-
ably gets shot by a mysterious assassin,
so this crime drama is kind of like a who
dunnit. After the guy's death, I guess his
followers and employees encounter con-
fusing unrest. 'Iﬁey search for each
other, blame eath other, and accuse each
other of killing Mr. Tsou 1o speed up
their own promotion in the company,
mob or whatever. David Chiang's char-

and the usual ' John Woo bloodshed. Unfortunately,
the video I rented had a few of the gory scenes merc-
ifully edited out for my own protection. This tape
.1 was originally released by Rainbow video, but
2 glued over that lable is one for Pan Asia Video!

acter left the group long ago to be a fish
seller, gut got involved again when his
friend Sou (Danny Lee) got accused by
Stephen Chow's character. Stephen
Chow tries to kill Sou's girlfriend by run-




much healthier for your body,” so I gave him a cold
stare which implied, "my body will give your pecker-
sucking face one hell of a spinning—back kick if you
don't mind your own business and get back in your
closet.”" But regardless of the incidents at the theatre,
the Americans seemed to enjoy THE KILLER, which
is all that matters. In fact, of any John Woo film, this
one is the most liked by American cull audiences. By
now you've all heard that Wamer Bros. has bought
the rights to make their own ripoff, with Richard Gere
replacing Chow Yun Fat in the title role. This proves
beyond a doubt what I've
always said, about Americ-
ans being a selfcentered,
closedminded audience.
To think that nobody ex-

me and most of you
would go see a Chow Yun
Fat film, but would sec a
Richard Gere film. The
USA is indeed #1, but I
think it could :be even
better without the excessive
ego. This Yankee narrow-
mindedness is the same
reason why crap like THE
SIMPSONS is overrated,
and yet obscure, innovat-
ive brilliance like MAX
HEADROOM is ignored.
Do you detect another DF
outburst of anarchic cynic-
ism about to occur? Yes,
and it's once again a futile
atempt by me to make ev-
eryone aware of lesserknown entertainment, as opposed
to the bigshot American productions we've grown up
with all our lives. Many of you supposedly disslike
my excessive whining and/or negative viewpoints. If
you're one of these people, then you're quite fortunate,
seeing as all other fanzines lack this attitude of mine.
I've always been annoyed at how almost everything I
like remains dissliked by eve e else, but this Amer-
ican bastardized version of THE KILLER takes the
cake. John Woo himself will not direct Richard Gere's
remake because he's got better things to do.

I enjoyed
THE KIi )
though not as
muchasIen- .
joyed ABT.
THE KILLER -~
is stylish, at-
mospheric, a .

¢ necessarily
mean THE
KILLER is
inferior to

But ABT is more well-edited. At the beginning of
THE KILLER, Sally Yeh is singing in a nightclub, but
once a shootout occurs, she's already in her dressing
room as if by magic. There's another editing flaw, but
possibly only for the Mandarin video, somewhat longer
(I had to rent two tapes!) than the theatrical Cantonese
version I saw in San Fransissy. In the video, Chow
Yun Fat tells his contact to drop by his apartment that
night. Then we cut to all these other scenes (like
Danny Lee fighting a bunch of businessmen, not shown
in the theatre) before eventually going back to the ap-

artment. This implies that whole night lasted afew
days. But otherwise, THE KILLER is excellent, with
even more gunfire & bloodshed than ABT.
Chow Yun Fat 'Elays a hitman this time, and the co-
hero is none other than Danny Lee, also in John Woo's
jous film JUST HEROES. Sally Yeh also stars,
she's an attractive actress with a long face and penetrat-
ing eyes, she was also in PEKING OPERA BLUES
which I thought stunk like a rotten skunk's fart, and
also inﬁilcg GO PLACES 4, which didn't :ud:hnl all.
Shing Fui On, a big, ugly, sca who a
- il e gk Ay
Flaysthe main heavy, which
m sure the actor is (nearly
180 s I guess).
story follows the dis-
sillusionment of Jeff (Chow
Yun Fat), a precision-trained
marksman and assassin who
accidently blinded a nightclub
singer called Jenny (Sally
Yeh) during a shootout with
mobsters. He got the job

of eyesight when she was un-
intentionally caught in the

him to the slammer, and is
using Jenny as bait (Jeff has
become Jenny's friend, out of
guilt). Meanwhile, mobster
Weng (Shing Fui On) wants

done, but regrets Jenny's loss .

crossfire. A determined cop §
played by Danny Lee is deter- *
mined to either kill Jeff or send .~

Jeff killed becanse he no longer wants to work for
Weng (Weng is the one who hired Jeff to assassinate
rival mobsters). Weng fears now that Jeff has retired,
he may spill the beans. Jeff's only intention is to get
back the mm%ng owes him, and use it to pay for
an operation which will restore Jenny's eyesight. But
the cop (Danny Lee) is still hot on Jeff's trail, but both

rivals gradually attain mutal respect for each other.
Eventually, they both become good friends, but that
doesn't last long. Weng's henchmen surround Jenny,
Jeff and Danny in a church. There's a massively mas-

sive gun shootout with bullets, blood, explosions and
all that good smiff. Dozens of henchmen get shot up! If
there are fewer henchmen, there wouldn't be so many
of them; numerically ing. The most tragic scene
is Jeff's death, where his eyes are shot out, elimininating
any hcﬁ:'l.halhi! eyes b= . nsplanted to Jenny in case
of his death. Ironically, g survives and the cops
arrest him. This ending is similar to that of ABT: An
evil murderous villain surrenders to the cops knowing
his wealth will get him out of jail anyway, so the hero
(before it was Ti Lung, this time Danny Lee) shoots
him dead to avenge Chow Yun Fat' i=ath. My words
can't conveniently demonstrate the excellence of John
Woo's work here because I'm no master writer. You'll
just have to see for yourself. * * * *
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A John Woo Film, Production Designer: James
Leung, Costume Designer: Bruce Yiu, Directed
by John Woo, Cinematogrpahy: Lau Kwok Wa,
Chan Pui Kai, Somchai Kittikun, Wong Wing
Hang, Music: James Wong and Romeo Diaz,
Screenplay: John Woo, Patrick Leung, Janet
Chun, Associate Producers: Patricle Leung & Cath-
erine Lau, Edited by John Woo, Starring: Tony

Leung, Jackie Cheung, Waise Lee, Simon Yun.
Fennie Yue:n. Yolmda Yam

Things don't always come out the way they start-
ed. Hell, O.C. started out as yet another serious
Jap. sci-fi technogeek fanzine, not a smartass comb-
ination of cynicism and uniqueness! One other.
such transition happened it this movie. It was or-
iginally intended as another gangster-type film, but
BULLET IN THE HEAD became very much
influenced by the 1989 massacre at Tien An Men
Square, when protesting students went on a hunger
strike, and how Communist leader Li Peng more-
or-less implied that the students impaled themselves
on the soldiers' bayonets and seemed to dive under
the army tanks. Encouraged by these crazy acts of
Commie cruelty, John Woo turned BULLET IN
THE HEAD into a semi-political, pro-democratic
adventure; echoing war movies at times. Some
scenes are war movie-ish, some are love story-ish,
some are crime drama-ish, but the overall film is
more than spectacular-ish! That's the whole point
of this paragraph, though stated in a 'round about'
way; BULLET IN THE HEAD is excellent! Ien-
joyed it even more than THE KILLER, perhaps as
much as I ejoyed ABT! IfI like it, and John Woo
likes it, so will you.

Like THE KILLER, 1 also saw this classic at San
Francisco's Roxie Theatre, where it definately had
a much greater affect than seeing it on video.
However, the video version and the theatrical vers-
ion both have certain scenes that the other lacked.
In the theatre, there's a scene where the heroes are
at the mercy of the villains, who force them to
drink piss at gunpoint. Only a sick mind wouldn't
find this concept sickifying, but the scene was ef-

fective; making the villains all the more despicable. §

This scene was implied in A BETTER TOMOR-
ROW, when Chow Yun Fat's character talked
about badguys forcefeeding him but it wasn't
actually shown. In BULLET THE HEAD, it
was carried a step further by showing it, but only in
the theatrical version. However, the video r

has a whole different ending, an additional ten
minutes lacking from the theatrical print. It's a car
chase and gun shootout! But even without the

10-minute extension, BULLET is great stuff on the §

24 big screen. I recommend you see it if it plays in
your local theatre, even if you have it on tape.

‘that in ABT. Tony Leung plays the most

Amazing to me is the fact that BULLET
was not successful in H K, even among
action fans who were into Woo's earlier
thrillers. As an action film, it succeeds,
there are even a couple martial ans-type

fights at the beginning, and effective
ones. BULLET has just as much action as
other Woo gunfests, but its d sing po-
litics took its toll at the box office.

Action, blood & explosions aside, the
real strength lies in this story's heroism.
There's more male bonding, similar to

heroic of heroes, Jackie Cheung is an ab-
used child-tumed-smart alleck, and Waise
Lee, as in ABT starts off as a good guy

who goes bad later in the :
“g?NOPSIS:
Jackie Cheung (as Frank),

Tony Leung (as Ben), &

from a seedy old businessman
called Shing that because of the war in
Vietnam, there's no law and order. So
otherwise quesmble oeu.qnuons
like smuggling are 'easy money' there.
Coincidently, Tony kills a rival g
member on his (Tony's) wedding ni
so all three dudes flee H.K. for Saigon,
Viemam. Almost immediately, Waise
gets a taste of greed, but their smug-
gling goods get destroyed accidently,
by an assassin's bomb which was actu-
ally intended for an army general. Our
heroes begin 1o realize that you gotta'
enhcr be tuff or be an nnholc. to live in
especially when military
bullies steal l.hmr passpoﬂ.sl Viemam's corruption
rubs off on Waise, whogctslﬂ::wlhlcwng and they
befriend a CIA agent called Simon Yam) who
hangs out in a mob-rnmned night club. Luke ds 1o
be a friend of the villains who run the club, but he's only
doing it o foil their corruption. The evil mobsters are
well stocked by the Amer-
ican army, so the club is
rather Americanized (the
band plays the Monkees
"I'm a believer"). Ome
singer (Fennie Yuen) at
the club used to be a perf-
omer in HK but was
lured to Viemam by a
nasty (and ugly) thug
called Mr. Leong who
beats, ‘owns,’ and rapes
her. When the heroes
take a little too much
pity on this atiractive
singing babe they've al-
ways
and his henchgooks at-
tack them. Luke helps
them to escape from the
club, and to obtain a
case of valuable gold
lates. After this magnificent & swff shootout,

aise gets corrupted all the more by his own greed.

Taking the female HK singer with them, they make it
away 1o a river to catch a tugboat, but get ambushed by
whatever henchmen survived the nightclub massacre.
They all get exploded or shot to death, and the girl also
gets visited by that #1 killer: Death. Tony & Jackie
both end up bummed out, but Waise is only obsessed
with his newfound wealth at any cost. What
a downer that their gboat floats downstream right
into 8 Prisoner of War camp run by the mcred.l'bl}'
evil Vietcong! Our heroes are captured, and in a scene
which would make the overly squeamish become the
overly wet & smelly, our captured heroes are forced at
gunpoint to shoot American Waise is only
concemed with retrieving his ddfmthﬁ\’mcong
killers, just as Luke (who esc.aped earlier) leads an
American batalion to slaughter the V.C., and rescue
our heroes. After another cular shootout, Waise
finally goes allout psychotic and shoots Jackie in the
name of greed. A e years later, Tony has fully
recovered from the vanous injuries from the gunfights,
and Waise is back in HK. He's invested his new wealth
wisely (that's why he's called "Waise Lee”), but thanks
to that bullet still in his noggin, Jackie is somewhere
between being a vegetable and a retard. He can't talk,
is constantly in pain, has amnesia, and to be vulgar
bm w:mm.e he's all fucked up. Tony shoots Jackie
put him out of his misery. In 1971 (see BIG
BOSS in background!), Tony finally retums to
and tracks down the now wealthy Waise at the
majof company he now works at. He freaks out Waise
f\m:lglum Jackie's skull (he promised to bring him
to HK in some form or another). Then he shoots
his former friend Waise. Depending on what version
ou see, Waise's death is one of two different ways.
the theatre, he merely shoots him dead in the office.
On video, he chases after him in a car and they have a
shootout at a shipping yard. Either way, Tony remains
among the living and Waise re-locates. ** %% #

Produced by Wins Motion Picture Co in 1991,
Written & Directed by John Woo, Screen-
writers: John Woo, clifion Ko & Janet Chun,
Music: Violet Lam, Cast: Chow Yun Fat,
Leslie Cheung, Cherde Chung, Chu Kong,
Kent Tsan 'u Fun,

This 15 a new What?! DidI ac-
tually say "new release” in O.C.7 Unlikely,
seeing as 0.C. only comes out once a year.
But believe me, ONCE A THIEF was very
new when I first wrote this.

I went into a Chi:
umhmgmdmmmﬂ:mlul. lguut
John Woo got tired of action films,
just as I gok tired of watching ONCE A THIEF.
To think that I wasted a whole day to see
ONCE A THIEF when I could have stayed
home and watched BE;’H;CI;%DE;_HE':& 1
was reall ¥ e
ud:.erwa.};mn K::Wwfmlhsmw“k]:::
mlmiﬂ.nckl.:u To me, all the humor in it is
naive, cute, predictable, simpleminded and
obviously nipped off fm'n somewhere clse.
The action is more subdued than in vilolence
extravaganzas like BULLET IN THE HEAD.
There are about three lﬁ:ﬁgun—ﬁdm, and a
couple decent kung fu kicks, but because this
is a lighthearted comedy, there's far less blood-




At the request of many male
readers, Modern Heroes of Hong
Kong presents an obligatory sec-
tion om . . .[drum roll, please!] ...

AMY YIP!

s Reviews of a couple of

l her movies are on the

" next page, but first,

a the following newspaper
s article in the San Fran-
s cisco Chronical, on Jan.
:17, 1991:

'

s Ex BofA Execut-

s ive Jailed in

= Scheme to Pay

® porn Starlet

B By Kenneth Howe

® chronicle Staff Writer
A former Bank of America
W executive in Hong Kong,sald
W te be obsessed with a soft-
m core porn starlet known as
mthe "Asian Jane Russell”,
was sentenced yesterday to
27 months in jall for at-
tempting te improperly

B transfer $2.37 million to
B her account.

m Peter K.L.Chan,39 pleaded
mgullty to a charge of mak-
ing a fraudulent accounting
entry and was sentenced by
a H.K.district court judge.
EEEEEEEENESEpylice said that Chan became
‘cbsessed * with Amy Yip in 1988 when she was a
budding actress for a Hong Kong TV station and he

was an asslstant vice president at BofA's Hong
Kong branch in Kowloon.

On September 20, the authorities sald, Chan
signed a money transfer document that, 1f entered
into the bank's computers, would have shifted
£2.37 million in U.S5. dollars into Yip's account.

A lower-level employee spotted the transfer
document, noted that it lacked a required second
slgnature and alerted hls supervisor.

Chan,who started with the bank as a messenger in 1970,was immediately placed
on suspension without pay, and the matter was turned-over to the police. He was
fired in November, sald a spokesman at BofA headquarters in San Francisco.

According to the Assoclated Press, Chan told investlgatdrs'that Yip was his
girlfriend and that her demands for money drove him to commit the offense. Yip
could not be reached for comment. Hong Kong newspapers reported that Chan, who
was earning 53,600 per month in his banking job, had soid hls home and moved his
mother into low-income housing so he could finance the relationship with
Yip.

Yip has appeared in many splcy Cantonese-language films, among them "Erotic
Ghost Story,™ and "Jailhouse Eros." She was involved in controversy earlier

&

shed and no disturbing material. Needless to say, I don't love
this film. But if you actually do like ONCE A IEF,hd.oﬂn‘t
uwunnlymlk:ymlhldpmm I forgive you. But just this

Themmfmwlﬂﬂmghforywmfwﬂumubenm
THIEF has its decent quahties too. If you can ignore its poor
comedy and poorer drama like you'd ignore a streetcorner bum
asking for money, it's possible to enjoy its story, rmd
ulnumdmw{mwm Again, like previous s flicks
there's a nice bodycount during the lengthy llmouuuuu.rha
oes gun down dozens of henchvillains. It's most definately not
a kung fu film, but that doesn't stop Chow Yun Fat from doing
some acrobatic stunts and a Bruce Lee mimmickry during the
climactic confrontation. Everybody and their pet venus flytrap
knows Chow is no martial artist, so it's pretty obvious that a
stuntman doubled for him in the minor fight, but this is still my
favorite scene in THIEF,

What we've got here is a confusing, silly, lively drama about
these three adulis, raised to be thieves called Joe (Chow Yun Fat),
Cherie (GmsChmg}&Tmﬂuhﬁ(hm They were raised
and trained to be criminals by some mean man called Mr,

the time th, , th flaw-
Chnw(Kem who wby ﬂ;jd)dc:lye.mgmd'u{’hm?c::u:f this year over a sexually suggestive phone message she recorded for a pay-
ﬂ,mmmmns f mm"‘!" of eluding traps, but g telephone service, according to the Associated Press.

“She's a real bombshell, ™ sald Man Lee, editor of the Chinese Times, a dally
newspaper in San Francisco. He sald Yip had appeared in the Chinese edition of
Penthouse magazine.

"Al1l the erotic starlets are jealous of Miss Yip because of her bust line",
sald Lee. "She's known as the Aslan Jane Russell."

the concepts are far-fetched, much like & Pink Panther movie.

One of their friends is Mr. Chu (Chu Kong), m‘rolmmwho

knew them since they were mischievious kids

lvudﬂwﬂ:pblu}ughdmmbbﬂ: But double-heck

it, Joe supposedly gets in a battle with rival criminals (he

dmvehummma lbuls) and in the meantime, Cherie

and Jim fall in love with each other. By the way, this is not advis- z "

able! Do not fall in love, for it will stick to your face. Anyway, Another article appeared in the SF

Cherie & Jim are on the verge of marriage, Joc is confined to + @ Chronical (Jan. '92) mentioning Yip. Ittold

wheel chair, and that ruthless Mr. Chow is pressuring them to ste- " N : i

al valuable paintings. Later that same film, our heroic thieves wise of HK stars (|.e...]ack|e Chan, Amy Yip, CIIDW

ope and decide Lo s 1V ‘P"-“““s ¥ un ra olding a pro r agains
bGl_-llChW d_dcmwbl&uﬁl:":ﬂ they o Y Fat) hold test rall t

retrieve the stolen . Joe tums out not to be crippled -uu. ® excerpt mentions Amy Yip:

he 'd been faking it. Joe & Jim survive the climactic free-for-all, ™

but so does Chow, so Chu slaps the cuffs on him. Hey you, wake m

upl *

® Hong Kong Stars Blast Crime

: Ties

* & s\Well, that wraps it up for Med- 4 Assoclated Press
erm [Heross of Homg Komg®s Johm u “I have been threatened to make movies I did

Woo section. Assuming there will be m not want to make. These bad people will do any-

35 a thing to get money [Look who's talking. - DF]", said
Ilmoﬂ]h!l; }I.sﬂlm. g@:c Ld Mﬁwﬂﬂ[l.ﬂ?c:‘ﬂtl:dld. Amy Yip, Hong Kong's buxom soft-porn quéen, who
more ® oam 0’8 MOVIEs. a 735 decked out in a purple sequined coat.



Amy, though anatomically, it's Amy who has big-
ger parts. The main Japanese star has a name
which I'couldn't translate too well, but it's probab-
ly Okako something; the last name possibly being
Seiyama or Shyoyama. From the neck up, she's
better looking than Yip, her hooters are almost as
massive, and she's not afraid to show them off a
few times in the film (Japanese actresses are less
conservative than Chinese ones; more willing o
remove their blowses if it will add spice to

the movie).. :

: ion in
ROBOTRIX, since that's really all it has going for it. I
don't envy any guys who watched this one in the theatre,

'this one can only be enjoyed in the privacy of
! privacy of your
own bedroom. That is, unless you wear a mrench
coat to the cinema; but then, look what happened
to Peewee Herman. Without Amy's & Okako's
ample assests, ROBOTRIX is nearly (but not en-
tirely) worthless. With dynamic figures like that, I
wonder why the moviemakers bothered having so
many other characters in the flick, causing distrac-
tions; taking screen time from these two (I mean
four) starlets. But seriously, the special effects are
simple, the humor is predictable, the action staging
is child's play, and the plot is thinner than an anor-
exic. Obviously, Amy Yip is too unevenly
proprotioned to do any serious kung fu or stunts.
Sometimes I wonder how she even manages to
stand upright [but from what I hear, maybe stand-
ing up has very little to do with her rise to stardom.
It wouldn't surprise me if she had to do a little "hor-
- izontal auditioning’ to get
some film roles]!
; ﬁ E A But about ROBOTRIX, one of
It's kind of crime drama, kinda' sci-f1, kinda' superhero.
You could call it a 'superhero film for adults,’ or a Chin-
ROBOTRIX ese equivalent of a Russ Myer film. Erotic at times,
[A.K.A. "BUSTROID', s edly] Produced by Golden gory at others. It's similar to/ LOVE MARIA (ak.a.
Harvest in association with Schouchiku Films in 1991, ROBOT FORCE); ancther HK robot adventure, except
W Ra:smy %tp David Wu, Okako Seiyama, Vincent g:gBROBm ncmllfg mw;u?lem e.
yn, ar omas OTRIX 1s P!Uﬁy 3 I o e about
. exquisitely shi amazons battling to the death?
If ROBOTRIX were any indication, I would gocss Amy Yip Sene of ‘the ;l:;‘;umes could be better, but otherwise
‘;-h'] m’m}‘mﬂfxmwﬁmmm the special effects (especiglly the sets) are adequate.
l.h::d:l:l.ll Asian women were flatter than pancakes. ﬂepﬁl: But I don't think Amy Yip will ever make a good
goes a little something like this: This Chinese chick got jealous ~career out of serious adventure films because she's
T e e A bis ovedflowing i%100 sexy; a sex object. 1100 am a sex object, but
om time somel T. next day, SE€ ey object.
she bumps into some gﬁyp:l‘:o says "Pardon me,” am{ Riuichi Yamamoto (not to be confused with
sure enough, both tits immediately grew an inch! But  musician Riuichi Sakamoto) is an evil Japanese
then she bumped into an old wiseman who said, "Oh, scientist who managed to turn himself into a pow-
a thousand pardons!” I imagine the lady ended up look- erfy] robot who terrorizes Hong Kong. One of his
ing like Amy Yip. Her boobs are shown off in ROBO- g o\ 1 ec was 1o break into an embassy and kid-
TRIX, but never completely bare. However, she looks ich Arab shiek. During the ocei 1% thot
awesome in the police station scene, where she stretch- nzpd: Ef farml s alled Lmdf Lins’ 0‘12( ako
esa tight pink tanktop, and is also seen in seductivel ?eiyaina? ildnea:\\?ohﬁ: el happens(to " :

l'ﬁhkhmhahmmmm

silver dance attire, bra & garter belt, and a couple of
sexy space-age amazon outfits. Do any of you know of
any films where she shows all? Although she appears to
get top billing in ROBOTRIX, she's actually more ora

co-star in this Chinese exploitation film. Since portions
of its budget was financed by a Japanese company, there
is 2 Japanese actress who actually has a bigger part than
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Future Expo taking place elsewhere in Hong Kong,
showcasing many new gadgets, including robots. An
American debates with a German as to which country
makes better robots, so both robots (the yankee and
the kraut) are put the the test. Unfortunately, the film's
budget didn't allow decent superhero costumes for
these bauling androids, so the filmmakers thought
spandex pants and sunglasses would suffice. Aftera
semi-decent fight, one robot goes out of control, so a
generic fernale robot subdues him. This chick robot,
called Eve R27 ; :

has the best .
costume of the

7 L1 ] T

head to toe.
But the helmet
looks like a
rejects from
the 1970s mov-
ie STARSHIP
INVASIONS,
and the overall
suit's design is
outdated, Sci-
entists and cops
agree that by
combining Eve
R27 with the
remains of cw
Linda, they
have a power- : i 5
ful female . This mecha-warrior will be the
perfect wemuw Riuichi Yamamoto who still
has the Arabian prince held m\m. Riuichi has gone
on a rampage of raping and killing (thanks to his rob-
otic powers). In one scene, he kills a group of
foreingers. There's a lot of blgodshed, but a lot was
edited out (i.c. he apparantly decapitates a guy, using
a suitcase). Cop Chu (Linda's boyfriend) has diffic-

Y}E's first nonpom rolls ulty in accepting the fact that she's now a robat, and in

one scene, says something like, "And I suppose T'm a
Masked Rider’!” Regardless, Linda is assisted by
another curvaceous female robot; the voluptuous Anna
(volupms Amy Yip). To track down Riuichi, who
stalks sluts, Anna goes undercover (pardon the pun)
as a hooker. This fails to attract Riuichi, but it does
attract every other heterosexual male in Hong Kong!




ABOVE: In ROBOTRIX, Amy Yip wears this spectaculsr costume, but
only for sbout s minute.

Plan 2 is more effective; Anna, Linda and Sara
(s scientist who invented both robots) dance sed-
uctively to music in a nightclub, and attract a lot
of attention. Music soothes the savage breast.
Y amamoto 5 2
appears, and
a battle
breaks out.
Yamamoto
escapes, but §
the mechani- {§
cal heroines
have a close
lead. After
one con-
fronttion,

s

o3

to Sara's lab for examination. In a scene similar to
one in REANIMATOR, the head still controls its
disconnected body, and it appears as though Sara
gets raped; but nothing explicit. Just as he's about
to kill her, Anna and u arrive, resulting in a
flashy battle. Sara gets injured, and Linda gets
damaged, so Chou & Anna chase the villain out-
side, to a nearby junkyark. This where Yamamot-
o's base is = : . :

captive.
Anna
rescues

i

magnet to

put Yamamoto in a trash compactor along witjt other work.

pieces of debris. * *

are very humorous with overtones of being slightly
hilarious. In one scene, when surrounded by gangsters,
he does a Zato Ichi impression which scares them off.
Later, thinking Amy Yip is in a swimming pool, he
frantically makes his way to the pool while combing
his hair. He combs it as he rolls down stairs, and even
while underwater. Amy Yip is also funny, and there's
something I like abcmicr,l?jun can't put my finger on
it. Carl Maka (formerly Carl Mac) cameos, he's best
known for his ACES GO PLACES flicks, and that he
co-founded Cinema City with Dean Shek. Sandra Ng,
a strange-looking, though not necessarily unattractive
actress cameos at the beginning. She was also in ALL
FOR THE WINNER, Fﬂ ;E LUCKY GHOSTS, and
GOD OF GAMBLERS 3; butlgave her no credit
because I didn't know what the her name was
until 0.3 milli-seconds ago, give or take a fraction of a
second.

Steven Chow phﬁs Shen, a goofy con artist (some
say this is no act) in Hong Kong who keeps getting in
trouble. His real trouble begins when he defends a
lady friend from mobsters who insist she owes them
money. Now these badguys are annoyed with Shen
100, and insist that he pay them lots of money. So
Shen decides to con e overtime, to the mob to
get them off his back. Coincidently, Fa WJ Ma) is
also in debt with those villains. So their leader has a
proposition for him; go into a high-tech mansion and
steal its valuable antiques to give to the mob. But upon
arrival, he discovers that the mansion's wealthy owner
is away on vacation, so he decides to temporarily move
in, and impersonate the owner. It's not entirely clear
as to what the fuck is going on, but Fa hopes to do
business with other antique dealers, making not only
enough money to pay off the mobsters, but get him rich
as well. He hires a friend to pose as his wife, and also
hires a drunken whore played by Amy Yip, called Ap-
ple, but ‘Cantalope’ might be a better name. Apple

es as Fa's daughter. Meanwhile, Shen (remember

im7), not knowing that the mansion is lived-in by
these people also manipulated by the same mob as he,
breaks into the mansion one night. Fa's mock family
thinks Shen is a rightful owner to the house, he thinks
they own it. Anyway, he lives there with them for a
while as both groups try to con each other with
funny results. When it becomes clear that none of them
belong in the mansion, and that they're all exploited by
the same mob, th:y unite to outsmart the bastards, and
trick one into kicking the shit out of the other. It's very
funny! **

Released on King Video, Produced by Cinema City & Magnum

Films in 1991, Executive Producers: Carl Maka & Danny Lee,
Tttt Editor: Ma Chung Yin, Music:

Richard Lo, Axt Director: Danny

1 Cinema 5
Rumua m‘_?’c'?‘m;.;‘f’

tion Supervisor: )
Production Manager: Jo Chan,
Associate Producer: Tsang Kwok
Chi, Admin. Producer

{Lik Chi & Ri

Story: Wellin &
.Kmﬁncmﬁ:%\r-
en , Mao Shun Kwun, Tim

a0, Amy Yip, Wu Ma/Ng Ma,
Roy Cheung, Yuen Wa, Card Mac,
SmdrlNg

I think only the most
linquisitive, openminded, com-
letist fans of Hong Kong

| only reason I bothered to check

n
video rental box showed Amy Yip wearing a
bikini, standing mext to the main star, Steven

Chow. Infact, Yip only gets 3rd or 4th billing,
but at least gives us a chance to drool over her in
a bikini, evening wear, and other formfitting attire.

This is not an action film, ite the ng::'moe of
Yuen Wa (raised with Jackie, Yuen & Samo, and
has played villains in EASTERN CONDORS, ICE-
MAN COMETH, DRAGONS FOREVER, and
SPOOKY SPOOKY), who finds time to throw two
or three fu kicks. MAGNIFICENT
SCOUNDRELS is 100% comedy, not much action,
no serious drama, and absolutely no fantasy. Butasa
comedy, it succeeds; it's fairly funny at times.

It's hard not to like a film, no matier how cheap and
lackluster, when the characters are so lively, silly,
positive and energetic. Il give this movie two
whole stars, even though it's less entertaining than
sci-fi andfor action movies which also got two
stars.
Steven Chow is well-cast as a blumbling con-
man. A few pages ago, I mentioned that I wasn't
sure whether I liked him ornot. 1 guess by now,
T've seen enough of his work to safely say I like his
He's quite funny in MAGNIFICENT
SCOUNDRELS, his antics, gestures & expressions

Amy Yip: . .
ened to make movies | didn't
want to make’ 27



is a hard-boiled detective
drama loaded with exciting action.
A group of seven secret police
officers known as G-Men 75 work
against crimes that fill today’s com-

This

plicated world. Their activities
cover both the domestic and inter-
national arena, as well as out of the
law’s reach.

Rumors surface about the
mafia’s infiltration of the Japanese
underworld.  Inspector  Kuroki
decides to eliminate the cosa nostra

before it's too late, carrying on
operations in strict secrecy.

He begins by selecting the eream
of the professionals among police
officers. To face the terrifying
syndicate, each must be tough and
cootheaded at the same time.

In this manner, G-Men 75 was
formed with each member having a
special skill, . including a karate
expert, sharpshooter and a beauti-
ful girl with an explosive judo
technique

TOEI

TELEVISION

IN COLOR

201 one-hour episodes




SONNY CHIBA'S

Japan Action
b AL

= B4
BAQPIY S AT~ :
JACHIBL K=b/JAC X s

When Sonny Chiba founded his Japan Action Clubi

in Ebizu during 1969, do you think he trained actors how §
to do karate and stuntwork? Is the pope Catholic? T
Does Rose Kennedy have a black dress? The first TV
ogram that these young, new JAC members (proteg-
es of Sonny Chiba himself) worked on was an obscure,
rarely seen, heard of or even falked about drama
called JUDO ICHO KUSEN, which means roughly, "One -
Line of Judo." At this point, the JAC members were mainly just exiras, stunimen and background characters.

The main martial arts choreography & action was done by a ten-member martial arfs group called "Ken Ono Yukai".

1971's KAMEN RIDER offered more of the same, with JAC members again piaying second fiddle fo the members of
Ken Ono Yukai, who sfill had the spotlight. Regardless, JAC gained more popularity each year, as  _
o i - they collaborated with Ken Ono Yukai for more superhero thril-
' i lers like the adequate HENSHIN NINJA ARASHI, the decent
BAROM 1, and the excellent KAMEN RIDER V3. 1972's KIKAIDER
|lprogram broke new grounds (and maybe bones) in that finally,
the JAC stunimen had bigger paris than the guys from Ken Ono
ukai. KIKAIDER marked the debut of two young JAC actors

llcalled Keniji Ohba y . T
. and Junichi Ha i : gﬁwm:ﬁmge play, featuring Etsuko Siomi, Hiroyuki

Hlwho did stunfwork
and wore monster
costumes on the
show. As JAC mem-
Ibers continued to
|flourish at Toel, Ken
Ono Yukai's bunch
faded out, but were
“iistill involved in the
iremaining Kamen

‘| Rider programs of

- lthe 1970s, but not
_lthe 1980s ones. In
lfact, the last Toei
| non-Kamen Rider TV
Ilshow that Ken Ono
1Yukai had any in-
lvolvement in at all,
|was 1974's GORANG~

| ERS. After this, JAC ||
Itook over doing Toei
superhero programs,
‘i while Ken Ono Yukai

- worked for other
companies- in TV
shows like RED TIGER.
As for JAC, their mar-
tial arts, choreo-
_ Igraphy, acrobats
. ABOVE: Etsuko Shiomi (right) at a JAC jazzdance class. and stunts got more




Crime Is the most dramatic ele-
ment in human society. In today’s
keenly competitive world, everyone
has the dangerous potential to be-
coume a criminal,

This drama concerns six detee-
tives in the Special Crime Investi-
gation Section who do the utmost
to solve every case. A helicopter
Lransports

them 1to the sites of

crimes and they tackle perilous and
difficult cases as they risk their
lives,

The six  differ in age, back-
ground, experience, personality and
mative for having become a detec.
tive. The main character is section
chiel Kamishira, a top-noteh sleuth,

Kamishire entered the
force  after graduating

police

from a

TOE]

TELEVISION
IN COLOR

1 04 one-haur episodes

untversity. He rose by leaps and
bounds and became a professor at
the police academy. He is a tough
and energetic intellectual who was
called “‘god of the razor
blade.” He is now 47 vears old — a
man  of insight, strong will and
severity, but also of kindness and
considerateness,

Once







ABOVE: On the set
of KIKAIDER 011
Sonny Chiba (far
left) choreographs
a fight between
JACers Etsuko Shi-
omi (middle) and
Junichi Haruta
(right)l LEFT: Etsuko
Shiomi working out
with other JACers
in a class. BELOW:*
Shiomi with Shun-
suke lkeda & Jiro
g?ibo, in KIKAIDA

(Toel; 1974) , but many of these unin-
formed fans don't know of her ve

first debut in the TV serles KIKAIDER 01
(Toel;1973). It really annoys the fuck
out of me, about so .
many ‘fans' of Chiba
Shioml & JAC beling °
strictly Into the Eng-
lish dubbed, feature %
length karate mov-
les, and yet ignore
the equally import-
ant, yet far superior

B e

roup. Regardiess,
gﬂer co-stamingasa®
cybernelic heroine °
in KIKAIDER 01, she
appeared In movies
like FEMALE ASSAS- *
SIN, KARATE LADY, :
13 STEPS, THE GREAT
CHASE, SURE KILL, -
and had guest ap-
pearances In damn
near every Chiba karate flick ever
made. Additlonal TV shows to her
credit Include GUERILLAS SEVEN,
HISATSU JIKEN, THE BODYGUARDS,
some %f that 'Ya\?!u' stuff, and THE
YOUN?Y DETECTIVE (see page 3.
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Making a compilete list of all her films and TV
appearances would be Impossible, not to
mention a wh?'ppﬂ of a headache, so | won't
even attempt it. '

To close this Shiomi section,
a review of one of her films:

; en by Mas I
Fukuda, Director of Photography: Yoshio
Nakajima, Starring: Etsuko ('Sue’' In Am-

erica) Shiomi, May Hayakawa, Harry
Kondo, Sonny Chiba, Misashl Ishibashl,
Kenji Ohba

I reckon It's your typical Japanese karate
film from the 1970s. It's plain dumb fun, has a
great musical score, the usual familiar faces in
a Toel karate movie, and the obligatory scene
of various martial artists working out & subtities
stating thelir weapon or technique. The lish
ER. Though prodiclable, I's enjoyable; bul |

) e, It's en ; but
goﬂa%nii.l ht never have bothered fo
see It if It weren't for the sake of this review I'm
writing now- that Is, | mean, I'm not writing it
right this moment as you read this, but | was
definately doing so back when | wrote this.
The plot of SISTER STREETFIGHTER Is thin, but
how thin Is it? | considered two possible one-
liners: (A) The plot is thinner than Karen Carp-
enter. (B) If the plot were any thinner, the tape
would be blank.

Tina Long (Etsuko Shiomi), a Chinese kung
fu %ii moved from Hong Kong to Yokohama
to find out what the jigoku happened to her
brother. Seems her brother LI Long disa- -
I::eared when he was poking his nosey nose
nto a mob of martial artists who smuggle wigs
made of heroinl So Tina goes to Yokohama's
shorinji karate school, the place that U hung
out at before the baddies nabbed him. She
befriends Sonny Hibachi (Sonny Chiba) as well
as a sexy female ballerina martial artist whom
I'd like to o?at in the sack. L Long Is In the
custody of Tokl, leader of a bizare gang of
drug smuggling martial artists. | must say,
some of these villains are too flamboyant and
theatrical for a modem city. There's a gang of
Thal chicks called the Amazon?7 who wear
Fred Flintstone-type clothing, a blowdart mas-
ter who carrles around a fotum pole, and
Misashi Ishibashi leads a team of henchmen
(l.e. Kenjl Ohba) who wear bee hives on their
heads. It's an action packed flick and most of
the fights are fun, but not the one where she
takes on the Thal cavewomen wearing Fapor
mache' masks. By the fime all these slily vil-
lains dead, so Is her captive brother, who'd
been forcefed drugs and stabbed by a form-
er priest's (a Chinese Guido Sarducci) splke
projectile 1un. So with the help of Sonny and
a couple female students from the shorinji
sc:\oto A gna kills Tokl and his followers at thelr
estate. * *
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The hero of this series is a young
detective, fresh out of traming and
still with a lot to learn, Despite his
demanding occupation, the youth is
a cheerful bov-next-door type.
However, he dispatches his duties as
a police officer with the inde
fatigable spirit and vitality of
youth, though sometimes he makes
mistakes and goes foo far,

The segments mainly relate the
detective

£ joys and sorrows and has
involvement  with  the people
around him, rather than focusing
on the erimes.



HIROYUKI SANADA tﬁ HIL 2)- Bomin Tolwo on 10/12/60, his real name Is

Hkoyukl Shlmmaw A.rnerlcua seem lo call him Henry Sanada for some
m me any of that ‘Duke’ Sanada bulishitl He's 170 cm iall

md wk more impeorianily, he made his movie debut in Chiba's

, at the of 14. He seems fo excell o ever-
vlhln JAC saf od leam him, like k nastics, stunis, acting,
danc and TV shows to his credit

and sven singiog_Adtionai mov
inciude the MESSA SPACE .
movie & TV serles (which made it to
the USA as the movie OF THE
SPACE ARK), SHOGUN'S %m' YO‘é
BIOMAN, PLOT OF THE YAGYU CLAN,
SAMURAI REINCARNATION, LEGEND
OF THE EIGHT SAMURAI, ROARING
FIRE, Hong Kol
and more addi
anal infections in San Francisco.

KENJI OHBA (;t —_)- Kenjl Ohba k--
one reason lo good care of your
camoru whk:h | found out the hard
I'm referring to 1985 when | met
I(enll In person In Tokyo. Between his
broken English and my fractured Jap-
anese, we managed fo reminisc
about his roles ll}‘l#porhem programs
llike SPACE SHE| GAVAN, DENZI-
MAN, and BATTLE FEVER J. Longtime
friend Ed Martinez was aiso on hand,
and his Japanese Is as good as his
ablilty o communicate with bricks.
Trying to communicate with Ken)i, Ed
tded to describe how great Kenji's
production co 'Panz Toel ks, but uc-
cldamly called o', cousl
d, "lyehl To, baka-yarol” In th , fhis means roughly, "Nol Toel, you
Id " After Kenjl and the other JACers in the room laughed up a storm, | had
several plctures of me with Kenjl iaken, but an hour later, If seems | was pun-

nished for my rudeness. As | left the subway, my camera (containing the films

Just taken with Kenjl Ohba) fell out of my

and fiim was ruined! Oh well, this ram

about Kenjl Ohba himsell. This JAC moguslar was bom in mm

Ehime on 2/5/54 and he starfed his career in the early 1970s pluzl

monsters In KIKAIDA, and background characters in movies like THi KﬂUNG

MACHINE, TIGER'S CLAW, SISTER STREETFIGHTER, and LEGEND OF THE EIGHT
SAMURAL Helght: 170 cm, Welght: 62 kg.
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bﬁocltat. broke into several pleces
on really sn' telling you much
ce called

| some confusion. In Japanese, | sald fo

JUNICHI HARUTA (EH#])- His real
name ks actually Misao K| and |
mel him foo, on the set of a Japan-
ese supothom program ai Toel

.r was “nl.l c #'hﬂ“

poltomlhﬂthbc. He was,
ever, just os surprised as xonil et
anyone In Ammrlcu had seen his

also g red In JUSPION, MET-
ALD, and CYBERCOP. He's
one hell of a martial artist & ac-
robat, and was born on 3/17/54,
somewhere in Japan.

HIROSHI WATARI (78:% 5P)-
It's been a few years since Hiroshl Wulnnnba (hl: roal nnme) has bacn in
Cn:l!omlu where he stayed for aimost a year, frying to

geta

as a stunt-
man, and

frames)
and grow
a beard.
Gtoty, his
a
only film
role in
America
was an amateur superhero satire, shot on video, produced by yours
fruly, directed bykﬂﬂusl Ragone. To add insult fo injury, the damn video
spoof was never finished! So it was back fo Tokyo for H roshi, where he
conﬂnuod working for JAC, and has become quite successful on
?e Aside from having fitle roles in SFME SHERIFF SHARIVAN and DIM-
NSIONAL WARRIOR SPIELVAN, he was also in an episode or iwo of
ﬂE{ALDAR He was born on 3{20/63 in Nigata, is 175 cm hlgh and welghs
g

HIROSHI WATARI

KENJI OHBA

(XERZ) (Exe
KEWI TSUJI (it3te3@d) - Also unsuccessful at
stardom in the U S., the same couniry which

makes careers out of inferior no-talents like
Steven Seagal and Claude Van Dumb. But
mcmo':l?gl , Keiji has hﬁg his s:‘ur;l\}ﬂo;.k in ’I(I,I:'“
T o an shows like
%E’AN and KUNG FU CHAN.
Bom in Osaku and he's 164 cm fall. Weight:
?t?.ll’kfg Interests: Sports, movies, all kinds of

KELI TSUJI (EH=a)



clrama

action
series starring six voung, charming
and curvaceous ladies. The stories

Play Girl 1 an

feature thrills, suspense ad aclion
spiced with eroticism. The title is
the name of a private detective
agency which is established by the

sextelte with Tamaki Sawa as the

leader.
Why did they set up such an
ageney?

One

early autumn  day,

Sawa was drivingg home

from a swimming club, when all of

Tamak

a sudden; a beautiful young women
daried oul in
Tamaki braked in time and the gird
was not hit, She serambled up and
by three sus

front of her ear.

ran  awiy, pursued
picious men.
Tamaki found a handbag on the
ground, appuarently left behind by
the girl. During the lollowimg six

TOEI

TELEVISION

IN COLOR

358 one-hour episodes

vears, Tamaki enjoys a luxurious
lile until she becomes involved in
unexpected trouble. In the course
story, five other
appear on the scene and help her.

The six girls denved such joy
from settling the affair that they
decided o set up a  detective
agency, Play Girl, to help the
underdogs in society, Spectacular
episodes unfold one alter the other.

of  the Liclios




ol SPACE SHERIFF SHARIVAN belore she relired from

JAC due to financial reasons (JAC lost money when
Ihelr stuniwork became obsolete, thanks fo protestors =
agalnst Wvlobnco) Height: 160 cm, weight: 47 kg. ©
Homeiown: Chiba,

HIKARU KUROSAKI (B Iﬁ 12 ) - AKA. Selkl Kurosak
DOB.: I}QU&. In Osaka :Iaolmmm?HMk
JUSPION, info stunts, tennis, making belt buckles and
st acting.
176 em high, 63
kg.

As vou can see unless vou're blind-
er than a religious fanatic, now it's
white lettering on a black background
and you know what that means,
right?! You don't? You must be one
of my newer readers. Where the hell
were you five yvears ago when I needed

Oh well, the point is, this sud-
den ¢ h.m"c in text. as always, me
that we're getting into one of 0.C."'
regular columns: one which appe
in each issue. Welcome to "Chop Soc

JUNYA TAKAGI ( = *,’&tﬂ) DC;DI_ ; . ey Report’, asection which focuses on
;é‘”ﬁn;ﬁgﬂ Ao ﬂar'%rlulha # kung fu movies. For starters, let's
excling KUNG ggcmn TV show. check out the first kung fu movie
really haven'l seen him in umh : E  made:
else, but he played a part in KABA- : .

MARU, a JAC movie featuring all
theyr members. Other than !ho tact
that Junya Takagl can fight ke

the dickens, littie Is known (by me

anyway) about the guy. r}ilqﬁ";'i oy s | il

NAOMI MORNAGA (7% 5 = 1% 5) LHE CHINESE BOXER
DOB: 3/12/44, 164 cm, k [A.K.A. 'HAMMER OF GOD’] Produced by
Runme Shaw in 1970, released to Japan in
1971, Written and Directed by Jimmy Wang
Yu, Photorgaphy: Chiang Hsiang Loong, Ant
Director: Hua Shan, Sound Recording: Wang
Yung Hwa, Fighting Instructors: Yang Ching
Chen & Wu Shu Yuan,  Additional work by
Johnson Tsao, Starring: Jimmy Wang Yu, Lo
Lieh, Wang Ping, Chao Hsiung, Fang Mien,
Cheng Lei, Wang Kuang Yu, Vhang Ling,
Pan Pan, Chen Sing

SUN VULCAN, GOGGILE V and SPIEL-
VAN.

There are thousands
of ether JAC members,
but all this typlng ls

eitlng me tired and
rrltabed.



Remember a few issues ago when [ told you FIVE
FINGERS OF DEATH was the first kung fu film?
Well, I lied; it's actually the 5th, 6th or 7th. The very

first one ever made in Hong Kong, to the best of my
knowlcd;c for what it's worth, was this early adven-
wre, CHINESE BOXER. No, hey! Wait a minute; in
this English dubb, they never say kung ful' They say
'boxing,' or 'Chinese boxingl' Hah! There, you see,
I was right-all along! FINGERS was the first kung fu
film, CHINESE BOXER was the first Chinese boxing
film! Let's face it- I'm always right, everyone else is
always wrong, I'm god, a whale is a fish snd an owl is
an insect. I'm sorry, this paragreph is boring you and
wasting your valuable time; I'll start over. While I'm
atit, I'd gelur reduce the text to save space.

In 1970, the sword hero films of the 1 had died in pop-
ularity, and gotien more rotten than the ex-lead singer of the
Sex Pistols. To replace the fading costume dramas, the Shaw
Brothers invented a new type of Chi adventure; martial
arts films! Some politician called Chou En Lai had labled them
older period films as imitations of lelum samurai stuff, so
the Shaw guys came up with this new type of thriller, replacing
swords with fists. Jimmy Wang Yu had quite a stud in
numerous swashbuckling epiuof the 1960g (see 0.C.#10,1 in-
sist) , so they let him try his hand (and feet) at fist fighting in
this influential movie. were other leftover stars in it too,
who'd also been in 1960s historicals. Ironically, numerous ac-
tors in CHINESE BOXER would later a in FINGERS,
which I think blows this one away. But CHINESE BOXER is
preity gosh-dam-heck-fuck ml.uuining too. Wang Yu was
nemhl: outs n:;m;l artist, but he always gives it In;
all in his action films, di ing stren, energy, an
shows he's not afraid wl?ia’:n w pinﬁmfbbc?u.ﬁh
was before Bruce Lee made it his.‘:ol think Wang Yu was one
of the more impressive stars in pre- Bruce Lee phase, In

CHINESE BOXER, he even proves to be handy with a kendo
sword, using the Japanese two-handed technique.

Like I said, it's good but not great; but I think it's important
histroically. It sets up a lot of the typical cliches later ted
over and over in kung fu You g rival
styles, you gotcher’ gambling scenes, you gotcher’ revenge, you
gulox:\:dminin;nﬁ:u.uy;u d characters saying 'but still'
a lot, you gotcher’ blatantly anti-Japanese racism, and you got-
cher’ sexual harassment scene. Thetaleis influential and E.:

Check it out if you can find it. If you can't find iz, check out
some other fun film instead,

; there are lots of them out there!
And if you enjoy whatever film you check out, be sure to thank
me for ing it to you!

This saga stants of with the arrival of Chau Erh, an evil creep
phyodb; same guy who would later play the Japanese bed
guy in FINGERS. he is, he's got a bad case of the
ugﬁu. Secms his character in CHINESE BOXER was kicked
md&hufmbfn;ﬂgnwhmmhole.m he went off to Japan
for a few years learned judo. Now he's back to harass a
Chinese kung fu school. At first the school's teacher whips him
good but he later returns with a gang of Japanese karate ex-
. Atabout this point in the film, theres some cultural,
E jcal i cy discuss the history of karate, and how
it evolved from Chinese kung fu during the Tang Dynasty! I
mwmmﬂ.aﬁn?myw&mmmwmo AD,
and that the Okinawans didn%t invent karate until about the
1920s! I guess the historical revision could be an error in
dubbing or translating, The lead Ja o villain is played by
thuﬁ,w!wloohuhpmmu ta Burke locks anorexic.
Only one Chinese boxer survives the baitle when the Japaness
attacked the fu school, and that's Lai Ming (Wang Yu),
who nursed dwhﬂlthbyﬂ'swlin;ﬂ'lcdmiﬂn.:ruf

the school's deceased teacher. As Chao Ling lays Lei Ming, he
also practices his fighting techniques. There seems to be some
romance between them, so [ assume he hardens more than just
his fists. Meanwhile, the villains have tumed the old fu
school into a cagino, and are giving the villagers a bad time. But
Lei is back with a vengeance or two, and wears a surgeon's
mask & gloves to conceal his identity. He looks stupid
in this gettup, but still manages to waste all the vi dual-
ly, m:a:tmw one at |ﬁ:ne.u&nrﬁmuiumd£:wu
four,

]

[released 1o America is KUNG FU VENGEANCE far some
stupid reason] Produced by Runme Shaw in 1970, Screen-
lay: 1Kuang & Chang Cheh, Film Editor: Chang Hsing
En. Assistants: Ku Hsi, Chen Yun Kang, Costumes: Li Chi,
Props: Liu An, Gi:mn;:.gnphy: Kung %ﬂ T? SounciRc-
cording: Wang Y , Lighting: an Fan, an,
Acﬁms‘Smu? T::;sﬂli.l. YumlJ‘BhHlimg Jen, Art lgi.ruclor.
Johnson Tsao, Makeup: Fang Yuan, Music: Wang Fu Ling,
Director: Chang Cheh, Starring: David Chiang, Wang Ping,

Ti Lung, Ku F
Hor o the heels of CHINESE BOXER, them Shaw boys

wcticn filmof « ig thriller lacked the solid kung fu
content of CHINESE BOXER. Egln-iﬁve releasers labled
it "Kung FuVengeance” in the English dubb, which is as
stupid as saying, "Two plus two equals five.” Other than
even the simplest math tests, I'm rarely and feel that
Vi diuffuim the traditional }I.I'.ll of t }N
, especiall 're ing another -
Ehgm mFM%fﬁggﬂsamﬂ Since damn
. near every in VENGEANCE makes excessive use of
knives, it's ﬁbl as much a slasher film as it is a kung fu
film. But still, VENGEANCE is important historically,
because it's the first Shaw drama to feature both Ti Lung and
David Chiang (although nicther are really shown in the same
shot). Also, it's mildly intriguing to see how insecure them
shaw dudes were, afraid to go all-out kung fu during the
fights. Of course, from the looks of it, the characters are
- pretty clumsy anyway; Shaw's martial artists never really
were much of a match for Jackie Chan's groups or JAC. But
_  more than anything, me thinks the reason there's so much
knifing and ‘getting all bloodied up'is because it was direc-
ted by Chang Cheh. In the 19&!, Chang Cheh became
notoricus for making gory swordhero films for the Shaws.
Since VENGEANCE ook placein the eary 20th century
instead of medieval times, lgekm opera )Eaﬂmm rﬁlu&d
swordsmen as heroes, gan mpﬂmd chus as villains,
and knives ced swords as weapons. On the whole, VEN-
GEANCE, with its chivalry, romance and gore, looks like a
thinly discuised costume drama, passed off as a gangster movie.
I don't mean that in a bad way, since I like s films and fist
films equally. I like them all; there's room for all types of man-
ialans films, except ones that involve turtles or Amercan

ninjas.

{Infumnamly, I found VENGEANCE 1o be about as c:]nm
esting as 2 high school textbook on the history of agriculture.
Tbmueio]?:unydunmformymme ucﬂptgnbcﬁng
w ine, and overall, ii's too complex forme. There! That's my
non-opinionated comments & VENGEANCE., And now,
those same basic observations again, but in an opinioneted
form! Don't continue reading if you liked VENG E, as
yw'li_ﬁu igsed Off! v\ veuneas

VENGEANCE is not only one of the very worst I've seen,

but it's pretty damn boring! It sucks! It stinks! It's the shits!
Don't bother with this one because your Lime is too valuable.
Better fun to be had jerki Foffta a photo of Barbara Bush,
fantasizing about Barbara's bush.
Before his death about ten minutes into the story, Kwan Yu
Lu (Ti Lung) was a performer in one of the many Chinese
» &crobatic . But he got killed because he opposed Shang
Kai Shan (Ku Feng), wio kept hiting on his wife. Inone
scene, Kwan attacks Shang's kung fu school, causing the oblig-
atory scene of the attacker tearing down the school's sign. Some
time after this vendetta, Sh. EYM with others, including a
villainous town marshal to kdll Kwan, and thejr assassination is
successful. But this film is called VENG E, so that's why
Shao Lu (David Chiang) comes to town. He goes around stab-
hitz the various villains responsible, and Kwan's slutty widow
ends up killed by more villains too. Inbetween stabbings, Shao
manages to find time to screw the dead widow's sister, but not
for long, because she's no neckrophiliac. Yes, our hero dies a
bloody death during the bland finale, but so do all the hench-
men. If you've enjoyed reading this review half as much as [
enjoyed waiching this movie, you must have reglly hated
reading i1l

SE T &
GAME OF DEATH

Produced by Golden Harvest in 1978, released to America in
1979, Director of Photography: Godfrey A. Godar, Film Ed-
itor: Alan Patillo, Music: John Barry, Thame Song: Joseph
Koo, Assoc, Prod.: Andre’ Lm Prod. Manag.: Dl;hvidghm.
Original Sereenplay: Bruce ction Choreography: Bruce
Lee & Samo Hung, Production Supervisor: Leonard &.C Ho,
Producer: Raymond Chow, Directed by Robest Clouse, CAST:
Bruce Lee, Gig Young, Dean Jagger, Colleen Camp, Hugh
O'brian, Danny Inosanto, Mel Novak, Bob Wall, Samo Hung,
Casanova 7], rKuwn Abdul Jabar, Tae Jeung Kim, Mans
Some people consider this Bruce Lee's ]ﬁuﬂ fifth film.
These are probably the same idiots who still think the Earth is
flat, and that obortion should be banned. [ consider GAME
OF DEATH to be a devious ripoff which exploits Bruce Lee.
It's no more honest than many other exploitive films like
BRUCE LEE IN NEW GUINEA, BRUCELEE - THE INVIN-
CIBLE or SOUL OF BRUCE LEE. Those older films got a lot

of flack from s Bruce Lee purist fans, and these same
hypocrites mms OF DEATH. Many of the previous



Lee ripoffs mention Bruce Lee's name
in the credits only, and are otherwise
innocent, fun adventures. This is not
true of GAME OF DEATH; it's a des-
Ee‘rate. last ditch effort to make big
ucks off Bruce Lee's name, face and
films. Bruce's original concept was to
make the ultimate martial arts fight
fest, casting some of the world's most
wellknown martial artists (perhaps this
was why Lee had su;g:osedl consid-
ered getting to know Sonny Chiba at
about this time! We'll never know for
sure.) and athietes:-one-of which-Lee-
had hoped to recruit was Mohammed
Ali. It was shortly after completion of
RETURN OF THE DRAGON that
Lee had hired a small film crew to
film scenes for GAME OF DEATH,
featuring longtime friend Dan Inosan-
10, basketball star Kareem Abdul Jabar
and kung fu co-star James Tien. But
Lee never came up with a whole film
because them bastards at Wamer Bros.
came up with the promise of big bucks
if he'd neglect GAME OF DEATH
and sell out to their upcoming block-
buster, ENTER THE DRAGON. Lee
cacked before ENTER ever got rel-
cased, so a few years later, Golden
Harvest mogul Raymond Chow decid-
ed to 'finish' GAME OF DEATH.
Unfortunately, Chow & Golden Harv-
est didn't stick to their Chinese roots
and instead sold out to American 'big
bucks' once more. Needless to say,
the finished project is nothing like that
which Lee had hoped for, and the res-
ult could make Lee twm over in his
grave. Despite the film's setting in
Hong Kong, it's got an almost all
American cast, and where did they
find these lame-ass motherfuckers?
I can't figure it out. Who's Gig Young?
Wasn't he on an episode of TWILIG
ZONE? Collen Emp? Decent breasts,
but was she in anything other than GAME
OF DEATH and VALLEY GIRL? What
about these other nobodies, like Dean
Jagger, Hugh Obrian or Mel Novack? They're as out
of place in a kung fu movie as an issue of O.C. at a
cartoon convention! Bruce Lee, now six feet under,
naturally wasn't going to return from the dead to play in
this bastardized GAME OF DEATH, since there's no
point in playing a game when you've got the real thing.
So they - hired two or three different immitators to take

ABOVE: A rare photo, taken around the time of filming of GAME
Chinese babe (middle). Could it be that Japan's Yasuaki Kursta (right
Also, since Bruce Lee's
that maybe Yasuaki Kurata just might have appeared in the

of GAME OF DEATH was su

up the slack, none of which looked anything like Lee,
proving the western notion of all Asian's looking alike
to be a load of buffalo piss. Fortunately, one of the im-
mitators, a Korean kid called Tae Jeung Kim was not
only a fantabulous fighter, but mimmicked Lee fairly
well. Frequently, the editors excerpted small clips (rak-
en from other movies) of the real Lee, in and around

OF DEATH, of iwo of the greatest martial ans stars ever, not Lo mention some cuie

) was the one who had h

10 have featured many of

and possibly had a chance to fight Lee!
.

to introduce Bruce Lee (left) to Sonny Chiba??171717
world's Fﬂtﬂt athletes and martial artists, could it be

Tae Jeung Kim and the Chinese stuntmen also doubling
for Lee. Those who've never seen the earlier movies
could easily be fooled into thinking that all this footage
really is Lee throughout GAME (despite the sudden’

changes in the film i‘;.n.inl}, and that it's a real movie,

not a celluloid scra k with a vague story. On the
whole, with all its American nobodies, non-Lee filler,
dull music and dialogue which makes it look like a TV
movie, GAME OF DEATH is that most dreaded of DF
hates, a venture into boredum.

So if this co flick is inferior, why am I giving it
two whole stars? Well, one star goes to what little Lee
footage (all ten minutes) there is. After all, there's no
other way 1o see these three fights where he takes on
Dan Inosanto, Kareem Abdul %abar, and some mysleri-
ous martial artist . I couldn't identify. The second star
goes 1o the work of the one and only Samo Hung, one
of the most important action stars ever. Before GAME,
Hung worked on Angela Mao's HAPKIDO, and Lee's
ENTER THE DRAGON with good results. So it was
only natural that Golden Harvest would have him chor-
eograph the martial arts and organize the stunts for
GAME OF DEATH. Samo Hung takes on Bob Wall
during a sparring tournament, but my favoritebattle—



is in the locker room, where Bob Wall (who fought the
real Lee in two earlier flicks) fights to the death with
Tae Jeung Kim, aided by cleverly effective clips of Lee
in RETURN OF THE DRAGON. The dur:?'is great,
and revolutionary in that it features numerous 'powder
puff’ effects to show that the fighters are making actual
contact; a gimmick to be used often in 1980s actioners.

Speaking of which, I just saw Samo hung's latest disap-
ointment in a sleazy Chinatown theatre. The movie is

SLICKERS VS. KILLERS, and it makes Samo's earlier

films like GAME OF DEATH look like masterpieces.

If you're not a Lee fan, you're probably not reading
this article; you're probably reading my GODZILLA'S
REVENGE article elsewhere in this issue. But since you
are reading this (aren't you?), you're a Lee fan who's
seen the English dubb of GAME. AsI write this, I'm
watching & critiquing the far superior Chinese version.
It's longer, with more footage and the only thing I
remember to be missing from it was a quick shot in the
James Tien vs. Kareem Abdul Jabar (filmed by Lee)
flashback. Remember the blooper left in the U.S. print,
of Kareem Abdul Jabar throwing James Tien onto a
seemingly offscreen trampoline, causing him to bounce
for no reason (unless totami mats are made of springs)?
Otherwise the Hong Kongese edition has a whole fight
nol in the English one, a scene where Tae Jeung Kim
(as Bruce) takes on a Korean martial artist in a dimly
lit greenhouse. Americans have still seen this banle, it
was also used in GAME OF DEATH 2 (ak.a. TOWER
OF DEATH).  Another difference between the
Chinesian and American editions is the usage of
Bruce's fight with that karateka I can't identify. In the

U.S. adaPuuon. the duel happens at the end, when our
hero (s) finally locates the villains at the Red Pepper
Restarant. But Far Eastem audiences saw a slightly
different story; where he also visits the restaurant in the
film's middle and battles the guy! It's basically the
same confrontaion on both sides of the globe, ex
that the Oriental version has the unknown villain
first. There are additional descrepencies between the
two dubbs, such as genuine Lee kyais (war cries) used
in the Chinese movie! The Yankee one had some obvi-
| ous immital-

and [ er
‘them ﬁ:i{— the

DRAGON.
The Chinese
soundtrack is
a real plus,
making the
whole 1ale a
lot funner.
Neither better
nor worse is
the Chinese
theme song,
not used in
the caucasian
adaptation.
It's got some
silly  guy
singing what
sounds like a
Chinese sup-
~ erhero song.
- Unfortunate-
ly, the
opening
graphics,
credits and
clips are
inferior to the
opening mon-
tage of the whitie version. That's one thing' that we
Americans have going for our version, a much more
interesting beginning. Another change between vers-
ions is in the opera theatre, where Lee's character visits
his uncle backstage and gets attacked by Dan Inosanto
and Bob Wall. 'Fh:s isn't in the Chir=se flick, or at
least, not the version I recorded off a local Chinese TV
station. Who knows, maybe the TV channel condensed
it; no major loss. One last thing before moving on to
the next paragraph - the English subtitles aren't very
easy to read.

Billy Lo (Bruce Lee & Tae Jeung Kim) is a success-
ful martial ans star who makes a startling discovery on
the set of a flick where he fought Chuck Norris (stock
footage from RETURN OF THE DRAGON). Seems
that some all-white triad operating in Hong Kong want
him to join them, to get a piece of his profits. They

are  hassling him and his girlfriend Ann (Colleen
Camp) who's successful of singing incredibly awful
music which sounds like a mu: version of "Muskrat
Love," which she records at an all-white recording
studio in Hong Kong. Like other successful celebrities,

Billy & Ann keep getting bugged by these mobsters.
Then one day on the set of one of Bily's films looking
stgﬁi_}l_%y similar to FIST OF FURYICHINESE CON-
N N, they shoot him and try to make it look like
an accident. He retaliates by faking his own death, or-
ganizing a mock funeral. Here's where we see actual
footage of Lee's real funeral, including a glimps of an
authentic, but very stiff Lee in his coffin, shortly before
the export to Seattle's Lake View Cemetary. But as for
the fictional Billy Lo, he's alive and plotting his sneaky
revenge against the white gangsters who kept bugging
the hell out of him. Wearing a beard, mustache and
sunglasses (a lame excuse totry and hide the fact that
it's not really Lee), he gradually, singlehandedly wastes
each of the mobsters one at atime. He kills villains
?laycd by Mel Novack, Kareem Abdul whatever, Dean
agger, Dan Inosanto, Bob Wall, and an annoying old
man called Gig "Young', who plays the evil Dr, Land.

I hope the negativity of this review hasn't hurt your
feelings. You see, I'm in a bad mood because when [
watched GAME OF DEATH, 1had hoped to eat milk
& cookies; it's always a nice treat to dip cookies in
milk. Unfortunately, I had no milk in the refrigerator,
so I had to use icewater. * *

Producer: Thomas Tang, Co-Producer: Lau Sang, Executive
Producer: Chang Chung Liang, Photographer: Patrick Chan,
E;mnmgunyhzizlm C?jns']\f"f?m Joyce K , Lighting:
an Lin, Make Up: al- , Musie: Brian

Eﬂ'e-ldu: Man Chan, En%].mhlgllmm Miller, A;.‘:n%
Director: Ken Yuen, CAST: Wang Tao, Lung Fei, Anne Lee,
Marc Pao, Jerry Han, Ko Tin Yin, Stuant Young, Master Li Nin,
Raphp Wong, David Kung, James Chiu, ngai'li Yi, Rod Kay,

Chow Pin|

NOTE: f)ou‘l read the first paragraph because it's of-
fensive and has nothing to do with the movie. The safe
article begins on the second paragraph, at the bottom
of the page.

Hard to believe how many out-of-date American
viewers think that old films of this nature represent
current Chinese cinema. In my area, %pical ch
sockey movies like ASSAULT OF THE FINAL RIV.
are still repeated frequently, proving that some Americ-
ans, though illinformed, have tastes for Chinese films.
Ilong for the day when local American TV will see the
likes of DRAGON FROM RUSSIA or ACES GO
PLACES IV, instead of painfully oldfashioned romps
from a hasbeen genre. Needless to say, the ‘new wave'
of Hong Kong masterpieces has evolved as far above
1970s kung fu farces, as we have evolved from apes.
Those of you who doubt the theory, ugh, I mean )‘ggt
of Evolution probably don't know what I'm talking ab-
out. Let me explain. H.K. actioners evolved from '70s
kung fu movies (i.e. ASSAULT OF THE FINAL RIV-
ALS), which evolved from 1960s historicals (i.e.ONE-
ARMED SWORDSMAN). So the gradual progression
occured a step at a time, just as we evolved a step ata
time. You know, first as apes, then as neanderthals,
then cromagnon cavemen, etc. And don't give me any
of that 'Adam & Eve' nonsense,

Since the title of this anicle is ASSAULT OF THE
FINAL RIVALS, 1 should write about the film, instead
of my usual anti-establishment cynicism. Despile my
instinclive negativity in general, I do actually enjoy this
naive kung fu movie, It may be just plain dumb fun,
but that's better than just plain dumb, right? The only
unintentional humor which had me smiling was its
typically silly dialogue (though dubbed convincingly)

3



and perhaps a few familiar cliches (a character's weap-
on is his ponytail-whip). Overall, the plot has credib-
ility (for chop sockey standards, that is), and the
production values are decent, the martial arts & gym-
nastics are great - performed by skillful, talented
actors and stuntmen.

In some ways, it's a typical period film, and/or
costume drama. In other ways, it's not especially
typical. One untypical scene is where a girl cuts off
part of her lover's body as he . No, not that
part! Thisis ASSAULT OF THE FINAL RIVALS,
not REALM OF THE SENSES. On the whole, it's an
okay little drama, though lacking the lavish look of
Shaw Bros. blockbusters also made in the 1970s.

ASSAULT OF THE FINAL RIVALS is a kung fu
film, so it has a hero, one called Chin Wai (Wang
Tao), a.k.a. Shaggy Dog. But ASSAULT OF THE
FINAL RIVALS 1s also a fu film, so we goua'
villain called Master Ma Ching Pao. Thirdly, AS-
SAULT OF THE FINAL RIVALS is also a kung fu
film as well, so the hero and villain are kung fu perf-
ectionists who hate each other. Villainous Me Ching
Pao kidnaps the mother of Ah Ming, a girl who hap-
pens to be Chin Wai's main squeeze. With Ah
worrying about the fate of her ca&dv: mother, she's
ordered to give our hero Chin Wai an involuntary

haircut 1o weaken him, just like in Samson & Delilah.
The hair is trimmed, the hero loses his kung fu ability
and Ah Ming's mother is killed regardless. After the
bad guys like totally waste Chin ‘Shaggy Dog' Wai,
he recovers, thanks to some girl (but not Ah Ming
because she became a nun) who nurses him back to
health. Then he kills the bad guys like Ma. * *

Presented by Crown Heights Video, An Avi Garber Produc-
tion, Produced by Production IT, Staring: Liang Chia Jen

A sniveling, humble thanks goes out to John Auker for send-
ing me this rarely seen TV series, as part of one of the
seemingly endless videotape trades I seem to be doing 24, pos-
sibly 25 hours a day, This is an ob-
scure program | would never have
discovered otherwise, and one full of
mystery! If you live in aspotlikel
do, heavily populated by excessive

_Asian immigrants who form clicks &
communities, only their native
tongue and avasd Americans, you've

ot one thing to be thankful for; the
g.lms and TV shows they bring over
Like in Chinese theatres and video
stores, for example. And thanks to
San Francisco's tuberculosis-infested
Chinatown, this bay area has at least
one Chinese TV station, and on it,
they've shown historical soap operas
since the 1970s, not unlike Japan's §
NHK Taiga Drama series. As a kiddie {
in the 1970s, I remember watching §
these exciting adventures, like F U
YING HWEI and LUNGHU FUNG ¥
every wecknight, on ch. 26 (KTSF). &

These suspenseful sword dramas |
lacked subtitles or translation of any
kind, but that didn't stop me from lov-
ing the costumes, the intrigue, the
fights, and the fact that I was the only
whiteboy-who'd ever seen them; al-
though some guy called Morris Wien- 4
berg is sometimes given credit in the
opening graphics of a few of these
martial arts mini-serieses.  Shot on
video, using open microphones (the
actors actually talk, they're not dubbed), scenes are taped both
outdoors and on sets in a studio, they've always been good
examples of current state-of-the-art Chinese TV. Over the
years, many celluloid stars including David Chiang (as a hero),
Nora Miao (as a blind swordswoman), and others have starred.
The early 1970s soap operas were oldfashioned Peking opera
type things, but in time, they became more realistic, more
adventurous, and much like period kung fu movies of the Shaw
era, In recent years, I've seen ones based on the Monkey King
and The Last Emperor.

Imagine my shock to leam that one of these Chinese dram-
as, the 6-pan TAK MOR, ORIGINATOR OF KUNG FU, was
actually &h{;ﬂjﬂ_ﬁﬂ,ﬂhﬁ!! i All six episodes, lasting about
an hour each, were put onto a series of three tapes (fwo epis-
odes per tape) and bought by only a few videostores across the

ra R
e File
countryl The dubbing sounds like the voices of those same
Brits who always say butstill’ They're professional dub-
bers, so why couldn't this company afford to add English
credits? All the credits, even the title is in Chinese, yet once
the credits have rolled, we got
characters speaking in Eng-
lish! This is a bizarre combin-
ation! The only reason I know
ts title is because it was writ-
ten in English on the video
§ rental box. The dubbing does
§ not seem all bad, but the
whole series's soundtrack
seems 1o be a half second late,
§ making it all unrealistic and
uneven. Everything is tran-
slated litterally from Chin-
ese, which sounds silly at
® times (simple, stupid sentenc-
es), and educgtional at others.

My opimion of this series is
higher than an addict in a
crackhouse, this is an excel-
§ lent program. Good produc-
tion values, despite a limited
4 budge.l., and the story is quite
& fascinating, captivating, in-

8 volving, and all those other
big words. But it's got more
than just cultural intrigue.
There are swordfights, sword-
fights and more swordfights;
at least a couple per episode!
And there are plenty of bloody
§ scenes like stabbings and lots
: of spitting blood. Hell, in one

scene, a guy spits blood for no

reason at alll He's told his teacher is dead, and he suddenly

50 sad that his mouth appears to cry tears of blood! I

on't recall ever having spat blood just because somebody

said something depressing, but the point is, this seres is not
only fun, but weird. Lots of victims end up drinking poison

in this series too. There are moments of bad acting, stupid

dialogue, and ridiculous voices & accents - but on the whole,

it's a great show.

Liang Chia Jen, an actor from kung fu movies like FIVE
BMS'IE%S OF DEATH & THUNDERING MANTIS, the
horror film CLOSE ENCOUNTER OF THE VAMPIRE, and
the crime drama RED SHIELD, plays the title role in this
historical adventure drama. He plays the role flawlessly and
really steals the series. His character is that of an ingenius,
enlightened Buddhist monk. He's an unbelievably rightcous
individual, and quite heroic. He's the type of person we

would all like to know in real life. There are
other interesting characters in the series Loo.
Being a whole TV series, there's a lot more
room for character d t than thatina
mere kung fu movie, where they're too ressed
far time to let us really get to know tic
characters. There are heroes and villains in this
show, but there's a lot of grey area; not solid
blacks & whites. Vil-
lains occasionally almost seem humane, and her-
oes might do mean stuff occasionally. The video
box spells the lead hero's name "Tak Mor™ for
some reason. The characters verbally pronounce
it Dat Mo', which is a little more accurate. I've
heard this fact-based character's name pron-
ounced two other ways: Dahmo and Damo.
These are the Chinese abbreviations of Bodidar-
ma, the original ciation from India. In
reality, this here Bodidarma/Dahmo/Darmo/Dat
Mo /Tak Mor dude was an Indian monk who
walked from India to China. During this pil-
grimage which took place in approximatcly the
year A.D., he observed the actions of anim-
als like snakes and birds, and used the basis of
their movements and instincts to invent kung fu.
He arrived at China'’s Shaolin Temple of Budd-
hism, and taught the monks how to kung and
how to fu. His lived there for the rest of his life.
Unfortunately, this TV show says nothing about
how Dahmo /Tak Mor (both of them) created
kung fu, and we never really see him on his jour-
ney. The whole story deals with the people he
meets in China, and [ doubt highly that this story
is accurate, but only loosely based on that there
Dahmo guy's life at Shaolin.
According 1o the naration, it all starts in

530 AD. (as o to 5:30 PM) as Mr.
Goody-two kung fu shoes, Dahmo (Liang Chia
E Jen) himself walks to China as though il were
down the street. Shortly afier showing his noble
face, he discovers that the Buddhists of Shaolin
 are a bunch of deceitful ripoff artists feuding

with a rival monastary of corrupt Taoists. In this
i show, Taoists are presented as conniving culprits

which seems only ﬁ:m%‘f: any religion which
| otes the gory sacrifice of small animals like
i chickens or frogs. Most devious & evil of the
| Taoists is 2 slimeball called Mo Yung Tin Wai,
a whining, annoying, tricky, funny-looking
swordsman. His former colleague is Sun Kwang
who defected from the Taoist bad guys in favor of
Dahmo's enlightening Buddhism. The scene where
Dahmo prooves his sc.?f- sacrificing kindness to Sun Kwang
is quite a tearjerker (he allows Sun Kwang to slash him with
his sword). Sun Kwang later chops off his own arm to pun-

nish himself for leaving his Taoist teacher, and for convert-
ing to Buddhism. The Taoists are jealous of the Shaolin
Buddhists, as both temples want their head monk to be the

emperor's prime minister. So while Dahmo, Sun Kwang
and the other Shaolin monks do benevolent deeds to win
favor in the emperor's cyes, the Taoists do mean things to
frame our heroes; resulting in numerous sword duels. One
conflict is Dahmo's having to reform the previously ignorant
Shaolin monks into morks, and another deals with an
irritating bitch ca]log AE Ming, who was Sun Kwang's girl-
friend before he became a Buddhist mmki‘hNow he refuses
to marry her, ing her quite annoyed. The climactic epis-
ode al:: the csv:] ;go Ym?g'l'm Wai leading Taoists ai%“
swordsmen to raid Shaolin. But master Dahmo convinces
the emperor of his kindness & helpfulness, so the emperor
thwarts the attack and orders Mo Yung Tin Wai to surrender.
He tries 1o escape, and after a swordfight with the heroic Sun
Kwang, falls off a cliff, along with his _misguided lover Tin
Kyu, to their deaths. Buddhism is allowed to flousish, an
Sun Kwang Ed.s his head shaved by Dahmo, 1o become a full
ﬂedged PR



EYE OF THE MOSQUITO
3: MASTER OF THE FLY-

ING GUILA MONSTER
Produced by & Starring Steven Ross

Another low budget, §mm comedy, but & resourceful one;
it doesn't look blatantly cheap. As a satire, it's very effective!
These guys must have watched a ton of kung fu filmsto
come up with such accurate mannerisms, di and dub-
ding, Some of it is fairly funny, like the andio dubbed news
cast which a hero watches on TV. Unfortunately, Steve Ross
plays both the hero and the villain, so there's no real ﬁghhng
on the screen, just cl .u&'-mtmhm and quick
'm giving it a whole star, which is n§ums good for an amateur
film. After all, I usually review essional films only, un-
der this same 5-star system, mEYE OF THE MOSQUITO
olds its own. The story deals with the violent martial artist
ed Wang Fu Ho, who leaves his schoal 10 go beat up in-

v Under its original inproduction
title ' hy Chan', many of you have won-
dered it DE would ever complete this silly. stupid
viden which spoots mar arts filims, After ah-
it three years of recovering from injuries. mal-
functioning \ideo equipment. & unreliable actors,
HOT DOGS OF THE RUN  has finally been
completed!  Like 0.C.,  it's entirely nonprofit,
noncommercial. and underground. And as such.
it's got horrid production . and had no
budget whatsoever. Like all amatear Films, it's
stupid & boring at times, but offers a few gowd
Laughs to any one whoe's seen more than one kung
fu film. If you'd like a copy of this video, send DI
amere 5000, which only covers price of video-
tape. gluing the crude lable (above) to the tape

N a. transportation to get to
intenance to make it toe the
yhe enongh money will be left
over to get a picee of gum from the gum dispenser
at the post office.  Just ten measly bucks.

ccompamiment of a cetchy tune, the heroic teacher locates &
defeats the villainous Wang. Nuuedlmtwmmbm
ot stupid m-lxmng either. Ruumng time is approximately

Produced & Directed by Steve Wang
Again, I must thank them dudes over at FILM THREAT
for getting me into this one, which is not actually an amateur

film, but definately fanmade, and su ly low budget
despite excellent uction values. whole production
lcﬂ at least peod
equivalent to

HOT BUTTERED KUNG  mayofue
1970s chop

FU Produced by VictorDe Anda &  sockey films

Edward Holland ;_nvhs; night

I don't know what to make of this videotape; perhaps a + 1 rem-

paper weight or a doorstop, because it sure as hell isn't worth ember

playing on my VCR! You see, each time you play a tape, working with

that's a little wear & tear on your VCR, and this tape doesn't Steve Wang

justify putting your VCR under any strain at all. I'm quite & Johnny

fortunate that David Williams of Film Threat Video Guide Saiko (in

gave this 1o me for free, since [ otherwise would have hadto  their amat-

pay a whoppin' $20.00 for this thing! Even for an amateur ~ ©ur phase)

film, this comes off as ultra cheap, stupid, boring, hard toun- ~ When they

derstand, even harder to enjoy, and a pointless waste of time. lived in

My anly positive comments arc to the enthusiasm of those  the bay area,

involved; the actors really ham it up, and most of the light- 25 wg. fiade

ing, filming & editing is decent, for $mm films, that is. The the awfl

first section is what a to be a trailer for another ULTRACYB

godawful amateur short, HIRO NO TOJO. Thou%h filmed by ORG in

a bunch of American con-gecks, the whole 1984, Back

minutes) is dubbed in Japanese. It looks like a mlpmu then, I thought

drama. Next up is another sneak iew for something called Iun

MR. HANDS OF DEATH. Tt's proabably the best of the three,  their sense of

which still gives it room to suck like a gay vacuum cleaner,  humor, but

Then finally the awful ‘feature presentation’, probably called  this bizarre

HOT BUTTERED KUNG FU meanders on for about ten movie proves
minutes. [ don't get the point of all this crap! Everyone is so
hvdy&wwwﬂngt}mldmgl-uﬂmwulwmdy Yerit's Some sa
100% unfunny, just ridiculous, pathetically silly at best. None KUNG F
of them can fi 1forstm.ﬂu:rcmﬂmwmﬁghul‘vcm RASCALS
obviously performed by stiff-limbed non-martial artists who'd ~ is hilarious,
be in serious trouble if they went up against cast members for ~ bul 1o me most
HOT DOGS ON THE RUN! 1had hoped HOT BUTTERED of the humor
KUNG FU mbelspoofofmmitlmﬁhns but thercsnot  is predictable,
much fighting, and the characters are nothing like those in naive, embar-
kun fu flicks I've seen. The main hero does a Eastwood  rassing 1o
a}fdnmghoul,lndomcstotowwbﬂlup someugly  Waich, very
geck who killed his relative. unfunny,

4 onemltud qu.mcuput.

lacking that certain something, like a joke without a punch-
line. I've heard funniet jokes on CAPTAIN KANGAROOQO.
Some gags, like excessive bathroom humor look blatantly
ripped off from other kung fu movies {bul maybe they're sat-
inzing HK. cinema's obsession with ba humor, it's
hard to tell what they're trying to accomplish). Also,I've
heard mctaummymm—]inmtakmfmnﬂldBmuLee
films. To me, this whole fumrc—lm movie was so disa-
?xmmg because it can't compare with the original, hilarious

UNG FU RASCALS 8mm demo they made in 1985. They
chose 1985 to make that ingenius, 20 min. adventure, the one
time in my life when I happened to be in Japan, After retum-
ing to Calif,, I was told thatI could have played a character,
but since I was in Tokyo at the time, they used August Rag-

, the amateur 8mm
was a hilarious, fight. muvspundy Sadly,
glouysoqudl.nuhndmbcn professional and main-
stream as possible. MNobody can blame them for wanting o
make money, but serious movies of this nature rarely impress
me. There are familiar cliches throughout, and its overall
Ellm structure looks more influenced by American films than
long Kong ones. But as an American martial ants film, it's

at least two stars! KUNG FU RAS-
works of Chuck Noris, Stev-
ed to shame, and dwfumcly

one of the best,
CALS casily puts the
en Seagull, & Claude Van

i blows away any of that "American Ninja" trash. In

ison with other American martial arts flicks, KUNG FU AS—
CALS is one of my alltime favorites! It's a fantasty, vaguely

" similar to B/G TROUBLE IN LITTLE CHINA or any of that

‘Ninja Turtle’ garbage. Being an American-made movie, it's
e:gl‘.imu I'm glad m?’:e. gnnflly 2 cultural fantagy in the U.S.
that's partially inspired by exotic FarEmcm traditions, The
plot may be domestic, but the Asian tra are very inter-
esting; demons, swords, nm_lu, a Pa Chich-type vﬂhm.
samursi-like giants, etc. This movie would go good on
double-bill with ZU, WARRIORS OF MAGIC MOUNT; HN
or MAGIC SERPENT.



When I first dis-
covered that Steve
Wang & the were
biges el va By
KUNG FU RASCALS
movie, I'd h o
interview him for this
issue, but he either
never got my mes-
sages or is stll mad
about the time I ac-
cidently crashed into
the back of his car and
caused over a hundred
bucks worth of dam-
age. [ had wanted to
ask him what it was

VER (aka. MUT-
RONICS), also mak- _
ing the new Kamen

Rider costume that \

looks like a piece of * % i W :
celery with TV antenae, and most of all, inquiring about the
making of this new KUNG FU RMC%S movie. 1 had
hoped 1o ask him questions like, "Was anybody sericusly
hurt doing the fights & stnts?”, and "On the set, was there
somebody aiming 2 gun at you guys, forcing you touse

sea. After the two statue giants battle it out and the nice one

wins, there's a brief tearjerker right out of JASON AND THE

ARGONAUTS. Before the flick ends, the lead villain (an in-
credible costume, also used in THE JITTERS) sweas the
bartle isn't over! Watch for an upcoming sequel! **

such comy humor?”

So I guess I have mized reactions to this comedic fantasy.
Some scenes are hard to watch due to stupidity or boredum,
but any scenes involving fights or FX are outstanding. The
martial aris are a lot of fun, and the climactic battle of gians
is spectacular! On the whole, I highly recommend this tale
to all readers of O.C., whether you're into kung fu films,
fantasy, monsters, su or slapstick comedy. This is
the type of movie that so few people make, and I hope it's
a5 successful and inspirational as sible.

End of this issue's Chop Sockey
Andnow..........

Report.

JAC superheroes

Here's a little test to see if you're cool. Did you read
my JAC arficle on pages 28-36? If you did, then you
are cool, and may continue reading. If you havent
read it yet, then you're an asshole and shouldn't read
the following 'sequel article', confinuing where that one
left off. So read that arficle on JAC to infroduce your-
self to them, and then you'll be ready to read this
continuation, about JAC's superhero TV shows.

It's quite an unnusual setting; it looks like medieval times,
but one character has a photo of Bruce Lee! There are an-
cient uniforms and a pig monster dressed as a Buddhist, and
yet there are caucasian characters; some dressed Chinese,
some dressed western-ish. It's a mythical kingdom, and one
which looks virtually identical to the kingdom in my own
HOT DOGS ON THE RUN, which features a smi:glmwg
blue-eyed samurais and Mexicans who think they're Chinese
gamblers. Ironically, both HOT DOGS ON THE RUN and
KUNG FU RASCALS were produced at the same time. I
wonder if both adventures take place in the same non-
existant dimension. As for the script of KUNG FU RAS-
CALS, three traveling characters are guided by a weird Linde
map to a treasure and/or instrument of special power. Unfort-
unately, an empire of monstrous demons are a
obstacle. The evil demon leader hired a sheriff's posse to
catch them, but the three rascals kicked their asses. At the
end, our heroes reach a beach haunted by two petrified,

KAMEN RIDER ("Masked Rider,” Produced by Toel, Created by Shotaro Ishimorl
& Tohru Hilyama, Maln Writer: Masaru Igaml, Main Direclor: Kolchi Takemoto,
Music: Shunsuke Kikuchl,
Actlon Chol raphy by

Ken Ono Yukal, Stunts by
JAC, Broadcast on TV Asahl,
Consisting of 98 episodes,
Broadcast from 4/3/71 to 2/
10/73, stmrln? Hiroshl Fuloka,
Takeshl Sasakl, Shojo Kobay-
ashl & Jiro Chiba ) - The first
of Japan's actlon heroes Is
definctely one of the best.

Majin-inspired wargods. The evil pig demon hired the evil It
s scary to think of what the
statue to trample the good guys, but they get rescued byi: world might have been like

good statue, who also comes 1o life and emerges if this Infiuential masterplece

had never been made. With-
out KAMEN RIDER, there never
would have been KAMEN
RIDER V3, KAMEN RIDER AMA -
ZON, Kamen Rider T-shirts &
dolls, KIKAIDER, a reason fo
on living, and worst of all,
re'd be no Orental Cin-
emal Lel's face It, li's a scary
thought, so lef's not even
think” Gbout it KAMEN RIDER
exists and s a crude yet
excliing classicl Belng JAC's
first superhero serles, their
action quality wasn't as slick
or polished as that In later,
more experienced efforts.

Technically, as with JUDO




ICHO KUSEN, JAC only sup the extra stuntmen
{:reihe fight scenes, i was Ken Ono Yukal who did
actual choreogra, and staging for the fights.
Regardiess, these aurgl;’uw batties have a cerialn
bodccﬁurpﬂg%ﬂiwn&nﬂmmn:ﬂ his are the &
program’s s, seeing as were put og
restrained (if ot all) use, though the monsier cost- *
umes were sufficlent. The story dealt with two :
motorcycle racers called Hayato Ichimonji and SN
—— w; Takeshl Sosakl, who, — SESNE g
: & against thelr will, were
£ transformed Into ed

fo e

ma led
Schocker, who not only

fall to tum our two herolc

riders (Kamen Riders 1 &

2) Into viilains, but fall o

t destroy elther hero, using
assorted creatures,
henchmen & weapons, *****

The emmense popularity of KAMEN RIDER
demanded the praduction of three
theatrical adventures:

KAMEN RIDER VS. SCHOCKER- Both herolc grass-
hoppers ald sclentists In refalnng a top secret
tformula called GX. Sound easy? Well, not quite;
Schockerhassomehow revived an army of prev-
lously ed monsters, and even has a new,
young fe called Sanjio. All these monsiers
want the formula, and unfortunately for these
losers, so do Kamen Riders 1 & 2| Actlon galore! *

LR

KAMEN RIDER V5. AMBASSADOR HELL - Kamen .
Rider 2 doesn't appear In this theatrical episode, y gl |
so Kamen Rider alded by Jiro Chiba (Sonny's ]
brother) who inferpole agent & martial artist
Taki Kazuya. m a snow covered area In Fujino, 1ry1ng fo locate

Hell, a Schocker general. Lois of ing, lois of
monsters Includlng’lhe retum of Sanjic and the newcomer Kamlkido, lots of

ome 'I[o.n] me, lo of fun to be -

SUPER RIDERS WITH THE DEVIL -
Some Talwanese company
bought the

o R o’ -,

. the dialogue

and saved

the fights.

ﬂlm Intrig-

e U B

; Mzgndorln
. dubbed, English subtitied (1) version now features Chinese

actors rem'lcl Hiroshl Fujloka and the other Japanese

actors. The fights are still good, and the Chinese apparently

rented Toel's :

- Kamen Rider sults

. In order to film a

movies were made
. In Talwan. One
was released fo
Germany Qs
FRANKENSTIEN'S
iumg' FU Mggsrfm

ny of you g
these rarfties on
tape? Let me know! The Chinese
Kamen Rider flicks were successtul
enough fo Inspire a similar film, the Shaw's
i N (1975). ***°*

The whuprln' success of KAMEN RIDER and those flims caused a
number of sequels; TV shows llke KAMEN RIDER V3, KAMEN RIDER X,
KAMEN RIDER AMAZON, KAMEN RIDER STRONGER, MEW KAMEN
RIDER, KAMEN RIDER SUPER 1, KAMEN RIDER BLACK, KAMEN RIDER
BLACK RX, some lame new video which has a Kamen Rider who
looks like a piece of celery, and hliarious satlres like KAMEN RIDER
SUANKO & KAMEN NO RIDA. The Kamen Riders became the
epitome of Japan's ongoling love affair with cybernetic TV heroes.
These bug-eyed bikers gulded the way, grabbing TV statlons and
Toel toy manufaciurers by the gonads and selling the pace for
Aslan actlon as we know It (but don't always understand If) today.
The Kamen Riders added lite to the whole Kamen Rider eral For
more on these TV shows, see O.C. #9. But for now, get a load of
these lesser known, post-KAMEN RIDER JAC heroes: . ....

e (53 SR
SUPERHUMAN BAROM 1/"Chofin Baromu Wan" (Produced by Toel for Full TV in
1972, consllﬂr:i of 35 episodes lasting from 4/2 to 11/26, Created akao
Sallo & Tohru rlzurna, Wiiter: Masum'l‘goni. Direcied by Katsuhlko chi,
Music by Shunsuke Klikuchi, Action performed by Ken Ono Yukal, men
from JAC, Staming: Hiroyukl Takane) - Tho Is p m appearns to have
its leglon of lans, BAROM | looks fo me like littie more than the result of a ral-
ings war. Back then, TV Asahl's KAMEN RIDER had control of not onl
Schocker, but Japan's TV audience as well. So the Jealous TV station Fuji
hired KAMEN RIDER founders Toel o come up with a rival su'pomom PJDEWTI.

: . . which was, unforfunately, BAROM I. BAROM I ks to
KAMEN RIDER what Bruce Ll Is fo Bruce Lee, wh
Gamera Is fo Godzllla, elc. BAROM | irles unsuccess-
fully (to me! Damn i, to me! You see, I'm not opinion-
dod.judrrucn)losupgvlhiumkhdloflhﬂlh
and/or chuckles that made KAMEN RIDER so fun. More
monster cosiumes, more fights, elc. Some of the mon-
ster costumes look good while others make me want fo
shove é-inch needies (dipped In paint thinner) into my
eyes. As forthe duels, the karate and acrobals are
adequate. However, from what few episodes | both-
ered fo see, these baitles and stunts lack that cerain
somethl which made those In KAMEN RIDER so
successful, But, from fire to water, from love fo hate,
from black o not so-biack, from hot fo cold, from yin to

yung. from me to predictable s who walch
Football, I Iry o ﬂrfmni both sides of the story. Therelor, since the first portion
of this review critidzed BAROM 1, | shall now compliment . No programs
excepl religious ones or pald  adveriisements are enfirely bad, and even
BAROM | has lis good points. The mere fact that i's a JAC program makes It
worth seeing for le scenes, which, In traditional eardy 1970s manner,
consist of punches & kicks, not nﬁs:‘g‘y FX. Barom 1's costume looks Tracn from
the belt up, and the mask (helmel) Is one of the best designs I've seen.
Unfortunately, there's no charismatic Takeshl Hongo-type to portray the
cybernetic hero In his uncostumed form. Instead, there are these two liftie
kids who combine fo form the mighty Barom 1. The names of these two lucky
brats are Kentaro Sihyutord and Takeshi Kido. These two young classmates
become Barom 1 by Mmping q_%amlly high Into the air, locking arms, & they
combine to form the fullgrown Barom 1. This Is of consiant annoyance lo
Doruge, a I‘ggruanlng allen from another planet. This monsirous Insect Is up to
nc;?ood. and he's got an evil legion of = - - :
mufations and henchmen who help him ]
to be up fo no good. Being In oposition x5
to Datug:‘s monstrous army of mutants, &
Barom] Is of course, up fo yes good! He
s a formmidable ent and drives
a fancy car called arodo, which 4
means Maha Road, Maha Lord of some-
thing completely ditferent. * *

TRANSFORMING NINJA ARASHI /
*Henshin Ninja Arashi” (Produced by
Toel for broadcast on TV Asahl, Cre-
ated by Shotaro Ishimori and Tohmu
Hityama, Written by Masaru Igaml,
Directed by Minoru Yamada, Muslc b\(
Shunsuke Kikuchl, Starring Hiroyukl Tak-
ano as Hayafe} - Notabad show, yet
this one always falis to hold my atfention
The plots are rather complex so there's
a lot of diglogue. Normally, my extrem-
ely limited Japanese language skills
manage fo help me fo undersiand the
bare essentials of such sforles. But
even I my Japanese was fluent,




3 acular fun, while a few of them, especially
the awtul final eplsode, are , about as fun as
beat off to an aphodo GOLDEN GIRLS.
R Is all about this war of androlds as the
herolc Kltaldelbdﬂeslou‘t with the ulmhlng but
herolc denizens of “the Dark’, bad guys.
nasties like Ptdusorcllundlldtddnknpondn-
Ing less-than-nice things fo su characters
like Hatorl Hanpel, Dr. Komyoll, Miisuko & Masaru,
so Kikalder treals the villains likewise! For more on
this su mom'lv:oﬂu.m]troucandlq‘tpthat
old O.C. #12 uoldrouulcwymago.
be in the basement, aitic, or In the scrap-paper
bin for recycling. * * 2

KIKAIDER 01 (Produced by Toel for TV Asahl, Creat-
ed by Shotaro Ishimonr & Tohru Hirlyama, Wiitten by
Shukel Nag-

asaka, pr—— L D

uke Ban) - Anything which guest-siars Jiro Chiba
and Etsuko Shiomi has the fo be excellent, and
this TV show abuses the | From what I've

er than the pmvlous
“season's KiIK-

seen, KIKAIDER 01 Is even

I'd still have difficulty In concenirating on this Fifteen years later, and they're still talking about

disappointingseries. The monsier costumes are lil This magnificent serles was broadcast (with Eng-
prefty outiandish, but our central hero looks like lish subiities) here In Nom‘n}n Callfornia’s bay area
what would hqppen It you crossed Heckie & In 1976, and til this duy still occasionally meet
Jeckle with a ninja turtle. As for the villainous enggenod with vague memores of KIK-
henchmen, It looks like somebody slopped fogeth- Il‘l run, the TV station al

er odds & ends from various ninja sulies and amy wamed, ‘The g progm i .micw

uniforms. Some of the swordfights between all aﬂ‘ompl to
these waird characters are okay, yet others are
deadslow. Numerous duels involving the herolc
Ninja Arashl look urll'lclul & daqod
out of @ kabukl play. | @ HENSHIN
ARASHI very much, und mllh.r should ou. Du-
pite generally negative comments on this
serles, | don't hate it at all. I'll give It two whole
stars, and two stars Is my average. The serles does
not deserve three stars, undll e It just one, I'd
never forgive rnrtoll Let's fac IN NINJA
ARASHI may “?roaf but urry superhero prog
ram crecﬂad and JAC ks prefty nice. The
opening of this perlod drama set In Jap-
an's feudal times looks like a remake of an eariler
pliot episode, from the program LION MARU. Ag-
ain, a herolc Japanese swordsman Is given
magical powers to confront more demons. This
time, the guy Is called Hayate, not Shishimaru. The
rl-gh‘leous wizard who gave Hayale his powers Is
called Kiylu Kokumo, who learned his powers at
the Valley of Demons. Speaking of demons, they
are responsible for making the magical wiseman
deader than the audience af a Lawrence Welk
concert, These monstrous murderers Include Ichiro, played by Shunsuke lkeda), his
?cr:oullsh characters like that nasty Chiguo Majin brother Kikaider / Jiro (Dalsuke Ban),
. In English, the litteral transiation of his name thelr sister Bijinder/Marl (Etsuko Shioml),
and even a little boy androld called Aklra. * * ** *

For your own safely, please do

. only natural, seeing as our main man
: Sonny Chiba was personally Involved In
: the choreography, coaching Shioml
. behind the scenes. li's both a sequel &
. a remake of the original; If's a sequel
because It features the retum of so ma-
ny of the same characters llke Hakalda,
Dr. Komyojl and even Kikaider himself.
It's a remake because of the similar for-
mat, For example, the evil androlds are
being mean fo someone until they all
1 hec:t a mrliol:&m ho|;"n I:;;Ing p‘I:vylad
up and see the hero playing
hl:xor o announce his presence. The
only difference Is that In KIKAIDER, If's
not a hom, but a gultar. Storywise, rhe
manadil androlds are lead by the
demon- Shadow. This oh-so-bad,
futuristic empilre really has It In for kind-
hearted androlds like Kikalder 01 (a.k.a.

would be Bbod—dfop Demon Purification!’ Igueu : = i
et puring mears o frnsiom, like maye he 870 e D UL MRS o
chc:n?es people info demons by cha thelr

So let's Just consider this guy the commﬂn-
ding Blood-Drop Demon. There are additional hﬂ*M' Tholol-

demons oo, with equally slily names. But although

these varlous viliains, mo en. demons, ninjas, our e
blood b;lt'oppen'h;p#rlmaltlun 'dudzl umin \m; . GHIV dld we Imitate
may ou re not as tough as ras

He's top % Big cheesel Numero uno Eoncho! ihe chasanie whbe

This heroic B fs Sidiad By follow ninjas: Mite boy D s
Tsumujl, teen girl Kasuml (kllled off In eplsode flashy, karate-hero
20), ninja man Tatsumakl, and even a mu -like antics In actual fights
costumed hero (episodes 22 - 39) called Tsukl No (see my lactual ac-
Wa, which means Moon Ring. Anyway, Ninja Ara- o0t of my bout with
shl a.k.a. ale Is the maln hero, who's always a school bully, In 0.C.
- langﬁnq he evil bloodsuckers from the dem-  gyo) “yixAIDER Y
alley. C

onlc one of the many
thrllling post-Kamen

KIKAIDER, THE ANDROID OF JUSTICE/JINZO NINGEN  Ridder programs fect-

KIKADA (Produced b}r Toel tor broadcast on TV act storles. FX
Asahl, 43 episodes lasting from 7/8/72-5/5/73, Cre- ool s diama.
ators: Shotaro Ishinmorl & Toohru Hiflymama, Writ- PPt like
er: Shukel Nakasaka, DIr. : Hideyukl Kimura, Musle:  1p0 "o ction packed,
Chumel Watanabe, Staning Dalsuke Ban as Jiro) monster-filled #14 are
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ABOVE: Bilinder, Kikaider 01, 8 Kikalder. RIGHT: Jiro Chiba
& another character in ROBOT KEL!. FAR RIGHT: Daisuke
Bon in INAZUMAN.

ROBOT DETECTIVE/ROBOT KELN

(Toel, broadcast
on N1V, 39 episodes, from 7/4/74 - 3/27/74, Creat-
ed by Shoilaro Ishimorl & Tohru Hinyama, Writer:

Shozo Uehara, Director: Minoru Yamada, Muskc:
Shunsuke Kikuchl,
Starring Jire Chiba)
There are those
who disslike my
use of dirty words;
but In this case,
there's no avolding .
such ' lﬁ:-lhan-
%.FI’B language.

is TV show li,
quite honestly,
fucking excel-
lent! That's all there
lstoll. The cost- |
umes are fun (ny),
and the fight-
‘?‘j.m blucol in
enjoya . even
though ‘s

no such

proba
word (enjoyabill-
fty?) in the EnPﬂsh

and you, | haven't
seen this program
since my days In
Tokyo, so I'm writ-
Ing this out of
memery. | recall
that Jire Chiba
ﬁlayed a main
ero, and his old-
er brother Sonny
made a guest
appearance or
fwol Our herolc
Robot Kelji has no human form, he's a fulllime
robol who firies 1o discuise fhis by wearing hats
& sults. But when It becomes time fo confront the
sinister robots of Bado, he strips down to his batile
ﬁ;ur! He gels advice from his mother, called Me-
r, who's a large, ominous, mys!oﬂous compu-
terzed ghost who maleralizes every now and
then. Nol recalling much else about this spectac-

ular serles, I'll give It three stars untll my memory
gets refreshed when one of you sends me a lape
or two of ROBOT Ki

mzr.mu (Toel, TV Asahi, 26

UGHTNING MAN
10/2/73 - W . Shotaro Ishimori & T
Masanu Director: Minoru Yamada,

Musie:’ Qlurn.l'ﬂulu w&oﬂhgbubuk.lon]

Every superhero series ood isoces &
its bad . .Pm
wllich has only

p.rhupt | ac-
Whl::rl rr-onf fo

mmd-mml-

gl:'n. I now have

INAZUMAN, and
they're

some of the 'bad"

fo those in the uel series and the action s more con-
sistent. To me, this s a landmark seres for is improved
pmadl:mmc which are more slick, more polished and
mo’ betta’ than the earlier programs. This outstanding
mmmhﬂnﬂlh ﬂ local American k.ldd-whpmgo
not even know a of Japaness. You see, at family ga-
therings (l.e. hoﬁduyn & tunerak), 'm uhtayn the black
sheep; lerking in !h- corn.r all by nical self while ev-
-rynnn -Iumyl rri @s in smaltialk so
couldn't see undln:l

u'nu zou . Later, while
go on for two hours about how many apricots
unnimhlh.boekya:d | casually pu: -
JM‘.' Into the VCR. Naturally, my fomily’s littie kids
iately lose interest in hearing the oid folks say "My
how you'n‘p and gather around m- TV for some
serious fun. You should hear these suburbg rown
hero fans get completely mnm-rh-dbﬂmlk of Kikai-
do.Kmnlﬁlr.mddwum Inazuman Com- *
ments like, * Hndwndl mz.‘runago Murunmln Turtle in
a int of ali this is that of any
m IJ:C the American

RIDER, KIKAIDER, and even a rival compa IRON
KING, which came in a close second. NA.ZHMAV&ASHE

a fave of mine as well. Earlier Imumn)n'.nﬁonldhhlgh
: 19708 standards, that ks
: mmm:am like METALDER or : m R 8 *E-"WAZU“ no_t

uniforms. Th.]r look pdhlﬁr.'
E org costumes are int:
excellent, the open
visuals are good, a|
is odequate. mtmahhornhﬁom Wat

?l:,v; %liro md mn':’m and nﬂmnf’" wm’f-

m:hnn lfurh oung Gogo, endowed
super power by which he can change Info ﬁln
electric superhero Inazuman! But first, he becomes
f , Sanagiman. Sqnuilmn Is a coc-
fakes time fo

reprasents
os

ﬂ!ﬂh

between stage bacauss

evolve Info Inazuman. Sanagiman
hi cha ng form, and although he's not as
lli ul g. (Inazuman), he can sfill kek ass!

re those from Phantom, an lrrphof

bur.l by ﬂ‘!l eaera Banba, who 83 himsslf by wxh hh
own name over & over. Not only does our hero, elther as
Goro, Sanagiman or inczuman battle it out with thess mut-
ants and ro hench-clowns, but he thwars their destruc-
tion. Inazuman saves buildingl stops floods, and puls out
firas. Inazuman is assisted by a team of stupid- Iooi:lng-kld:

and some odd-looking bald guy. He's kinda' silly.

;P;AZUM FLAS‘}:’}T}%QI
9/24/74, TV Asahl, Creat-
ors: Ishimorl & Hirlyama,
Writer: Susumu Tal uhhu.
Director: Katsuhlko Tag-
uchl, Music: Chumel
Watanabe, Staming Dais-
uke Ban as Goro)

‘Flash’ Is ight! INAZUMAN
FLASH s ler & funner
than the previous seas-
on's just plain INAZUMAN.
©O1 course, my opinlon Is
I:r udiced because my
apes of INAZUHMN
FLASH were condensed,
lacking most of the dra-
ma & dialogue, but the
fights & FX were saved.
The FX are ot least equal

MAN FLASH still has a ed crudeness fo it, making i fair-
Iy raw. The stary involves the further adventures of our h-rn
. who destroyed Banba's Phantom urrrlgr in the final @

of INAZUMAN. But now a new empire of descende! hu'u
emerged from the Phantom's ashes. These n-u and

Deepa, 10ad by The creepy Gatel e Xospe s
pa, cree @ keeps on f III
his mechanical rollowunp¥u give Goro, Sum?gimn.a

Inazuman a hard fime. Thess robotic assossing, lhough 1es-

common hammers & bullels, are not bodly
designed of all. The silly bald guy from last season isnt
fectured, Gora's new side kick is a mysterious snyper who's
family waos kidhapped by Despa. Formnnihulpocfuc-
ular program, read O.C.#8, Hyoucan, * * * *

SECRET TASK FORCE GORANGER/HIMITSU SENTAI
GORANGER (Toel, 84 aplmdes 4/5/75-3/26/71,
TV Asahl, Creators: Ishimor & Hirayama, Wiiter:
Shozo Uehara, Director: Kolchl Takemoto, Music
Chumel Watanabe, Starring Naoya Sel and Hiroshl
Miyauchi
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any real thrills,
rtant in that it aknow-
ged the existence of
Kikaider & the Kamen Rid-

nﬂﬁﬁhx:M;yau:h : . m'.f.:hﬁmmlﬂlr!m

n any cowboys ever did! Here S fheyre worth, The

d as Blue Ranger in GORANGER, fights in JACKERS, ak.
S g % . U

KQ are what separaies
[ I_'_Ia'lf; the enemy cyborgs called

The first live action, 5-imember superhero team, GORANGERS was just the beginning of
the KAMEN RIDER of the Sentals (team). Like KIKAI- something really big. As JACKERS proves,
DER, GORANGERS also got a limited broadcast In ' success breeds imifation. Other remakes
my area. And, llke KICAIDER, GORANGERS saved - : include JAC TV shows like:

& enlightened fans who'd otherwise might have - “B
degenerated and ended up being cartoon freaks.
So GORANGERS stil has sentimental value o me, =
unhouggt the shwhon]oyab;e reglurgilga, wheth- 5 S TR
er or ou grew up on It as , so therel AKUMAIZER 3 [1975]: An ab-
GORANGERS may be crude, the costumes are ' normal superhero te]am there
cheaper than Kmart biue-jeans, the kicks look like s ' v th b heraes this
the kicker was In Cailfomia and the kickee was In i = : i : 7
New Jerey, and some of the miniatures look so o time; and they're basically
phony they're not worthy of my wiity oneliners and ; bionic demons ‘_-_._;l_t_;_:._l__;ed in fenc—
comparisons. But desplte these minor complaints, e ing. Jiro Chiba stars in this
GORANGERS can be described In four words: Fun! e ; L camp classic! * * ¥
Fu&lﬂ:‘urﬂ leui:n!“}‘hm'sh{w: wotds,dl uassm::;: i G :
ot Sy BLIMOUGIL 1S & Gross show : G NINJA CYAPTOR ~ {1976]: Not'
Eﬂsmelnu good mood, even though the ozone g just three or t'ivei Y St SR
erabove us Is thinning out, riols & unrest are by b e 1iEE] .--'1-,
increasing, there's a Killer disease out to get us, Sk _ seven! From-what i e
and while many people are killed due fo theft and : : seen, it looks great. But ten
ganglun‘tl'.im\[\[ug?'re ; L seconds isn’t much to go on * *
cops nd time = s
lo amest Pee- S A BATTLE FEVER J [1979): Not
‘“‘f H""I‘G:" e e : even the acting & fighting of
0," pudg ; o ‘JACster Kenji Ohba can  save |
But : ‘this simpleminded, sometimes
des- i i stupid series. This is the first
Sentai to offer a glant robot. *¥

Kenji Ohba
38 <

i ""3‘;‘2_
PR o

pite these many worldly flaws, GORANGERS st

on my facel It can be en bynl?u,

The cast features Hiroshi Miyauchl and Nooya

Nooya Makoto. It's the story of five soidiers at

Station, commanded by Commander Edogawa.

cybemetic wamon are Red Ranger, Blus Ranger, Green

Ranger, Pink RGL%.I. and Yellow Run!lr. Along with the -

| help of telr air vehicles like Vali Bloon & Vali Dotin, they'ra : (1981]: A pers-

i up ogalnst m:aculﬁrukﬁw.awﬂuﬁ-mm of eyb- i ‘ave of mine, full of good
rgs, demons S WISIVIN. 0 1 effects and great mart-

| of GORANGERS spawned additional variations, like AKUM- chiseats ;

AIZER 3 (300 O.C. #9) and JACKERS (see O.C. #14). **** ial arts duels! Three cyborg

. JACKERS, BLITSKRIEG SQUAD / JAKQ DENGEKI-TAI (Toel, TV & {CONTINUED]
“Asahi, 36 episodes, Creators: Ishimori & Hirayama, Writer:
“Shozo Ushara, Direc.: Koichi Takemoto, Music: Chumel




. ; i o igenerie
: ., unfortunately, a group
whining kiddies who think they’re the
Science Patrol and hawve their own cheap
- wersion of the  Starship: = Enterprise's.
Bridge. Other than these twerps and a
few dumb-looking monsters; the program
As as-popularias the flul  * k& & B

DYNAMAN ~ (1983): Don’t let the Eng-

" 1ish " language, "bastardized American 1TV
version shown on Nightflight fool you!
‘DYNAMAN = was always meant to be.

S campy & silly, but: its original Japanese

~yersion is “pretty damn good, with great

F¥,  action galore, Junichi Haruta as

Dyna Black, robots, monsters, pretty

girls and more. * * %* x % ¥

BIOMAN (1984) : The FX are flawless,
and the plots are logical. For once.
However, the gquality of martial arts

stuntwork was inferior to that in the
previous three Sentais. The action had
reached its peak in GOGGLE V' , so
starting with BIOMAN, it’s all down-
hlll- * ok ok ok

CHANGEMAN {1985) : Not bad, but
worse than BIOMAN. = This is where the
‘stagnation really starts to set in. Al-
though the action staging isn’t as good .
as BIOMAN's the FX are an improve-

Although the name changes each year,
- it's all the same series, with 5 heroces,
their robot and other weapons against
monstrous empires. The

are the only worthwhile aspect, because
the action & stuntwork stink 1like the
fart of a skunk who's been forcefed

rotten beans. I give them all two stars

for their imaginative FX, but since this
and these shows don't
that's

is a JAC issue,
make heavy use of JAC anymore,
enough said on them.

AND HWOW
SEWMTAI,
WORTH

ZYURANGER [1992]: Toel doesn’t im=-
press me or anyone else who remembers
the good old days ofGORANGERS or SUN
VULCAN. You’ve been reading O0.C. '’s
regular coverage of Sentail programs in
previous issues, right?! Well, then you
know my attitude on this new remake as
well. The characters are infantile, the
plots are silly, the action chorecgraphy
is as lame as that in the last few, and
the special effects, as always, are great.
The superimposed wisuals, miniatures,
and monster costumes are all excellent.
There are five herces: each in a differ-
ent colored uniform and representing an
extinct animal of some kind. The red
leader is Tyrano Ranger, the pink fem-
ale is Pteran Ranger, the other gquys are
Torike Ranger {(blue; 'and a tryceratlips
dinosaur}, Tiger Ranger (yellow; saber

4 s &

team’s five giant robots based on dinos-
aurs! These  just barely make the show
worth watching. The alien villains are

ment.

FLASHMAN, LIVEMAN, TURBO RANGER,

FIVEMAN, MASKMAN, & JETMAN 2
Forget it! The stagnation has set in.

special effects

toothed tiger), and Manmos Ranger
{(black; a whooly mammoth) . My favorite !
things about this show are the heroic

for the most part, i's usually just the
usual hero vs. bad viliains
ever, $0 as It aliows

Miyauchl's sleek pe nces
and various fights & chases. Music:
Excellent funes! Tradiional Japan-
ese music mixed with
P ok ey b Consdre

cons

an Insult zm% this program
mﬂna similar 'I'ab:ho 196? BAT-

program as o any Japan-
ese superhero serles. Uke the
wellknown BATMAN program, it's
about a guy who has a secret kdent-
ltnm a superhero once he puts on
his costume, and he battles human
criminals, not monsters. Kal Kelsu
Zubal's car makes the Batmoblle
look like a tricycle. And like BAT-
MAN, this nese successor s
tacky, campy, slity and full of Im-
possible odds & feats.

When a righteous secrel agent
called Goro Asuka (pronounced
“Askah®) ks killed by high tech crim-
Inals, his longtime pal Ken Hayaka-
wa (Hiroshi Miyauchl) quite

pretty fantastically designed toog.
If you can forget that battles in
such programs ‘used to be really
excellent, then ZYU RANGER can

be pretty fun in its own stupid, Uﬂ:g""d-‘a'l:’:dwmﬁgna awa ks a
predictable way. ' Just don’t comp- - et i
are its stunts & action quality I%:%l?v%l: u:]rrénﬂggu;agﬁg‘;v hﬁ'ﬂ'ﬁ'
with the superior oldies  like dans, knies, ‘shurlkens, boomer:
DYNAMAN ! Plotwise, there seems WM angs. and anything else people

to be some wierd castle from out-
erspace called Bandra Palace,

throw. He aiso happens fo be cre-
ative & brilllant, so he singlehand-

and

within it lies a massive squad of edly siaps fogether the materials
badder-than-bad * monsters of all L%'m?ge ;&Qﬁ:ﬁ?&ﬁ:ﬂ:ﬁ;’
shapes & sizes! ~But these villains

-h ad
don’t get -a chance to kill us wh&“ﬁf;ﬁﬁk’éﬂ“ﬁé‘}é‘fﬂ? gng n

because the members
keep stopping them!

cof 2yu Ranger

his red sult, he's called Kal Ketsu Zu-
The members

bat, and makes extensive use ol a

are Dan (blue), Geki (red), Goutsu 1\:m'i'llr.\. J'B@ bari:lll:'t the sinister
black), Mei ink d Boi 1- orces aw Ty fo find
G i Phaam ooe R e s ey G v b oo

In the words of Ken Hayakawa,
*Aasskaaaaaaaaal" The only prob-
lemn Is that it's hard to breathe and
fight under that red helmet, so he's got a small
oxygen tank continually supplying air to him. But
the air maker only lasts a few minutes, and once It
does, the front of the mask automatically opens
VIGILANTE ZUBAT/KAI KETSU ZUBATO and exposes his lace, so he can breathe. Soto
(Produced by Toel for TV Tokyo, 32 epis- keep his identity a secret, he must defeat the vil-
odes broadcast from 2/2/77 - 9/30/77, lains belfore the air runs oul. As a vigllante, some-
Creators: Shotaro Ishimorl & Tohru Hira- times the cops are after him foa. Thelr only clue
yama, Writer: Shukel Nagasaka, Director: Is that he leaves his own personalized Insignia card
Hideo Tanaka, Muslc: Kensuke Kyo, Star- near the unconscious
fng: HIrOIII‘éI Miyauchl) or dead bodles of
erolc,

v

enemies he's defeated.

Hayakawa,
allas Kal Ketsu
Zubatl Ken
Hayakawa,
played by the
ever chic
Hiroshi Miy-
auchl Is the
wisecracking
hero of this
Inimmitable

am.
Firoshi Miya-
uchl has a
certain am-

ount of karate
skill, though

not as theat-
rical as the average JAC member. Regard-
less, KAl KETSU ZUBAT Is a ‘thumbs up’ -

ram! Hiroshl's Ken Hayakawa character:

a witty, super cool dude, It Is his perform
ance which highlights the scenes. :
Production values: Special effects- You'll no=
fice that I'm Inclu this disapoint j
category first. That's fo get these painful
comments out of the way. The FX aren't
excremently bad, but a smidgen' on the
simple side. Some FX are crude, some are
seldom used. The only ?e-onle who'd actu-
ally say KAI KETSU ZUBATs FX suck are
geeky FX hounds and boring old farts who
walch Godzilla movies exclusivety, Grow
up, scl-fl nerds, there's more to brilliant TV
than arlificial FX. Scripts- credtive, though
sometimes foo complex & confusing fo
follow If you are Japanese language Im-
palred. Otherwlse, generally,




|

nt of
i c/o B.Evans P.O. Box 7292 Berkeley, CA. 94707 T

ese. But no, the Japan-
ese series remains a

and exciting than al
An'-rbgﬁorricol

THE MAGAZINE DEVOTED TO
MASKED MEXICAN WRESTLING
AND INTERNATIONAL ACTION FROM THE STAGE,
SCREEN AND THE RING

ABOVE: Another bulishit photo of %ndsrmmwﬂh Kamen
RiderV3. BELOW: A scene from SPACE SHERIFF GAVAN.
featurin s&goe heroine Mimi and Gavan (Kenji Ohba)
Hn'\seh',gFU HER BELOW: Gavan in his futuristic, pre-ROBO-
COP combat suit.

Y (Produced
by Toel for TV Asahl,
44 episodes, 3/5/82
- 2/25/83, Credtor:
Saburo Yasude, Wirit-
er: Shozo Ueharaq,
Director: Yoshiakl
Kobayashl, Music:
Chumel Watanabe,
Staming Kenjl Ohba)

Yes!l I've said it
before and I'll

To order send $4+ $1.25 p.h. 1o 5 he by
and the advanced
MASKED MANIACS PXotthe 19805 The

(Money orders only sorry no checks) receon 10 Mke The,

ORDER NOW!

SPIDERMAN (Toel, Broadcast on TV Tokyo, 41
episodes, Created b‘ Saburo Yatsude, Writer:
Shozo Uehara, Dir: Kolchl Takemoto, Music:
Chumel Watanabe, Starring Hirosuke Kayama)
For what my oplnion Is worth (about 0.7 ¢),
SPIDERMAN has blows against It for being a
remake, arefelling, a new beginning, an ali-
emate version; I's an egolistical, pretentious,
possibly raclst, bastardized new story which
shows no respect for Marvel's original comic
book (not that | read or even like comics). The
original concept, according to Uchusen mag-
ne's Sakl Hijid, for the story was that Peter
Parker was to go fo Japan, but of course, that
proved to be too brilliant for these snobs, So
what we got here Is actually more of a rpoff.
Spiderman looks the same as In the American
original, but he calls his web "spider string®
$

real skumbags for making
this ‘new & improved' ad-
apfiation, but the real
culpriis are them
moneygrubbars

at Marvel, wh

ltue Spiderman

loToel, they  ABOVE: Dont let this fofool u, there was never any teamup between Spiderman and Ka- Fof
should have  men Rider V3. Such aptoc:murp Wmn the greatest J,‘LMW of America and Jopan seems Indepth

be
seen fo it that fo good to be true because it 5. Shots of these fwo heroes exist becauses of some publicity gim- examl-
this Japanese mick and a crafty photo session. nations
serles would on all these, see O.C.#10; | haven't enough stam-
have been released fo the U.S. for fans of Spider- ina fo write about them all over again. And
man fo see . It | were a Spiderman fan, I'd want besides, | have been sitting by this word processor
lo see all avallable footage, even If It's in Japan- foo long; my ass is gelting sore. * * * * *
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KUNG FU CHAN (Produced by Toho in1983 for TBS,
consisling of 10 episodes, slarring Junya Tokagl]

Not Towel, it's the work of Toho, who rented several JACers
from Toei, to make this thrilling TV series. It's a superhero
series concentrating entirely on marfial arts, not flashy
space-oge effects. | enjoyed the hell out of this exciting,
oction packed program, and so has anyone who's ever
seen ii. The martial arls in KUNG FU CHAN are outstanding,
and so is my taste in TV shows! | love me! JAC teen idol
Junya Takagi stars as our hero Kung Fu Chan, a half Chin-
ese, half Jopanese martial artist raised in China. But fo
escape from an evil gang of mystical Scorpio Fighters’ he
'@locates to Tokyo, followed bTaihom same enemies, They
are lead by an evil masked villain called Wandi. ** * *

ELECTRONIC BRAIN POLICE CYBERCOP / DEN-ZUNO
KEISATSU CYBERCOP (Produced by Toho Plan-
ning for NTV, 34 episodes lasting from 10/2/88 to
6/14/89, Creator: Hiromitsu Muraishi, Writer: Kazu-
hiko Godo, Director: Toshl Obl, Music: Ichiro Niita,
Slarring: Tomonorl Yoshida & Masaakl Daimon)

Like KUNG FU CHAN, this Is another non-Toel
sevies ulilizing Toel's JAC, and as such, the quality
of the battles Is far superior to all of Toel's recent
crap. Many viewers were put off by the video-
faped (non-cellulold) tormat, as Ihough that really
matters. Video or fiim, that's nol where it's af, i
shouldn't even be an issue. CYBERCOP Is an ex-
cellent program In Its own right; a great, exclting
serles loosely derlvative of Toel's Sentais, ROBO-
COP, and the Ultra Brothers, but not a ripoff of
anything. It's a one-of-a-kind serles, and a damn
one. The plot has a team of cops In combat

sults who deal harshly with the usual assotment of
villains, monsiers, mutants, demons, cyborgs, and
so on & so forth. The heroes are Akira/Mars, Tosh-

a/Jupitor, Mourl/Salurn, and Saionji/Mercury.

ey're played by JAC members who sometimes
even wear the combat sults themselves, doin
thelr own stunis In costumed form. If this liitie rev-
lew of the serles doesn't wet your appetite for
CYBERCOP, get a load of my original, more Infor-
mative article ontIn O.C. #6.  + . &

. odes, lasling from 1/24/88 - 1/15/89,

S

WORLD NINJA WAR: JIRAIYA/SEIKA| NINJA-SEN
JIRAIYA  [Produced by Toel for TV Asahl, 50 epls-
Creator:
Saburo Yatsude, Writer: Susumu Takahisa, Director:

. Michio Konichl, Music: Chumel Watanabe, Starring:

Shohel Kusaka)

Another oasis in on otherwise bland deser. Though
abnormally childish, #'s got enough swordrhy, comady
and acrobats to keep # rolling. Flamboyanl, tar-lefched,
elaborate, stupid in o positive way, and worth a laugh or

| twe. Nice FX abound! Jiralya is a space-age ninja who has
' it out with other space-age ninjas, space-age vikings,

space-age samurais, and space-age other warriors from all
over the place. This amusing TV show has mare futuristic
swordsmen than it would fake to put Humpty Dumpty back
togethar! Many of Jiraiya's rivals are indeed evil, while
many othars suddenly swilch over and become his friend,
they ﬂlhﬁm:C!!Q JIRAIYA is unpredictable, ond breaks all
the rules! * *

: SUPER MAN-MACHINE METALDER / CHO JINKI

METALDER (Produced by Toel for TV Asahi, con-
sistng of 39 episodes, tfrom 3/16/87 - /17/88, Cre-
ator: Saburo Yatsude, Writer: Shozo Uehara, Music:
Seiji Yokoyama, Theme Sung by Isao Sasakl, End
Theme sung by Ichiro Mitsukl, Stardng: Akira Sano,
Hiroko Aota, Hirosuke Kayama)

The last decent (af best) Toel superhero serles.
This Is serious stull here; flawless FX, logical script,
adequate action and an overall welidone con-
cepl. For more on this fale of an Innocent, naive
robol stalked by demons from the Monster Bank,
see O.C.#12,I'd appreciate f. ** 1/2

JIBAN, WINSPECTOR, SOLBRAIN, & EXCEEDRAFT -

Toel has reached an alitime low with these new
programs. Because of excessive complaints from
‘concemed' parents, the spinetingling karate duels
pitting cyborgs against monsters are Tadin
love of the genre. JIBAN (see O.C. 8), the first and
the best of the four, at least had excellent monsters
and decent confroniations. However, the heroic
android Jiban himsell Is a biatant imitation of Rob-
ocop; he walks just like Robocop, he drives a car
like Robocop and has a similar gun. WINSPECTOR
(O.C.#12), alred the following season, has three
mighty Robocop wannabiles, and they battle mon-
sters only occasionally. Most of the time they go
on rescue missions and shoot at an occasional
thiet or terrorist. Its sequel was the series SOLBRAIN
(O.C. #13), which Involved even less monsters and
more rescue missions. This year, the current ROBO-
COP ripoft Is EXCEEDRAFT. It's about these three
cops In robd gear called Draft Reda/Hayalo Kan-
ou, Drafibrus/ Kousaku Muraoka, and Draftkis/Ken
Ookuma. All these programs are kind of dumb, but
they've got good FX and can be quite fun If you
walch them when you're very drunk. If you waich
these vidually Identical programs when you're sob-
er, they only dezerve one star. But If you're drunk,
they're fun enough to get two stars. * *

That just about wraps
‘er up for this here
article on JAT herces.
There are a few other JAC
hero programs that were
excluded, like CONDOR-
MAN, £ZA CAGESTA and

i+ BIBYUN. I've never seen

. any episodes of these
programs, and don't know
" how to go about obtaining
! them, If and when I do
get my slimy,

them in future editions
of 0.C., to let you know

Some of the TV shows in this article
may be critiqued again in future
issues of whatever this fanzine is
called, because the reviews in this
article were too vague (I'm running
out of space to be too imformative!).
So anyway, read on; I think the
next column might be something com-
pletely different, but equally
interesting. Maybe it will b2 Chin-
ese Chillers, or possibly aven
Sword & Taolsm.

L e e

kemy [

greedy paws|
on them, I'll write aboutf

whether they areany good, and to amuse |
& annoy you in the usual DF mannec.| |-

'@#s%“6* THE END '@#5%"°&>
(i ===nssussssERsEEsSARENARSSERR AR RERREanns ]
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ppearance of this

hinese vampire fool
ou, there are no
cares or gory scenes
n this lighthearted,
‘cute (yet not child-

ish) fantasy. There
e Tno PX et call.
esplte Lam Ching

ing's starring role,
here's not a whole
lot of kung fu; just
a little. 5o don't
check out this farce
1f you want horror or
martial arts, If,
and only if you have
a taste for the ab-
normal, or are into
exotic cultures or
unusual film genres
from all over the
world, and feel that
‘anything goes® in

a movie, should you
even consider check-
ing out this amusing
adventure,

I must confess I
had heped to see Lam
Ching Ying do more
fighting. He only
throws a couple
kicks, and yet his
fighting skill is far
better than his poor
acting skill. Like
in MR. VAMPIRE & its
clenes, he again
wears a traditional
Taocist robe. But far
more interesting an
actor in CRAZY SAFART
1 1s the African bush-
4 man Nixuan, who made
his acting debut
(playing himslef) in
the South African co-
medy THE GODS MUST BE
CRAZY, and the infer-

lor THE GODS MUST BE the hands of a peaceful tribe of Kalahari

s - - — 4 CRAZY part 2. BAppar- bushmen who are routinely harassed by

vF i ently, these 'Bushmen of the Kalahari' films greedy, exploitive Europeans and thelr

ever there was a movie ”?iCh SSP~ were successful enough in Hong Kong so that hired tribe of Zulu warriors., Meanwhile,

arated Sthe men from the boys, “it's’ Chis “pane pohc $iimmakers cife up with this par- Lam Ching Ying
bizarre, possibly one-of-a-kind comedy. The ody. Nixuan, a tribesman of the Kalahari and his cow-

average geek or sci-fi fan would have no
concept of the entertainment in CRAZY SAF-

ARI. This Is a film for unique individuals
only! It's deflnately too exotic for most
round-eyes. Despite the film's gyonsi, also
pronounced Jyansu this week, this sure as
hell ain't no horror film. Don't let the

4 AT G

Desert in Africa stars in this Chinese flick
too, an illegitimate sequel to the South Af-
rican movies. CRAZY SAFARI was filmed on
location at an African village. It's quite
strange to see Taolst Lam Ching Ying at an
African village, alongside Nixuan! This in-
triguing fusion of two completely different
|eultures is what makes CRAZY SAFARI
so fascinating. Again, despite the
former kung fu star and the slight
horror aspect,this is not an exploi-
tive, trashy flick; 1it's a highly
cultural, possibly educational epic.
I'1ll take intellectualism over sleaze
any day of the week,
Friday.

The plot deals with the misadvent-
ures of two Hong Kongese trying to
transport an antique gyonsi back to
Hong Kong. The movie starts off in
London where everything is in English,
and the gyonsi is referred to as a
'Chinese mummy.' One of the 2 Chin-
ese hoping to bring this hopping
vampire back to China is of course,

a Tapist wizard (Lam Ching Ying) who's
magic controls it. But their chartered
plane, enroute from England to H.K.,
malfunctions and they land in Africa.
During their parachuting, our two her-
ces get separated from the dormant
bloodsucke This gyonsi falls into

except for maybe who

: ingenius confrontations ever filmed!

ardly friend
are traveling
the Kalahari
Desert in
search of the
gyonsi. Both
adventurers
encounter hil-
arjous situat-
ions involwving
babeons, an
ostrich, a
lion and that same rhino (the same two-man
costume used in the South African movie)
stomps out
fires. But eventu-
ally, our heroces
reach the village
and it's at this
point that the hi-
larity is replaced
by mere silliness.
Regardless, the
villainous warrlors
and their caucasian
leaders come to the
Bushmen village to
cause more trouble.
When Lam Ching Ying
sicks the gyonsi on
them, they respond
with their own
undead warrior; an
African vampire
called Makasa! This
creature looks like
something from old African legends, and in
fact, the original, oldest legends of vam-
pires come from Africa (they had the myth
long before China or Europe). The gyonsi
defeats his opponent, so after this duel
of vampires, all hell breaks loose. Lam,
his cowardly partner, the gyonsi, and the
Bushmen unlte against the bad guys. The
final fight has got to be one of the most
Lam
Ching Ying uses his Taoist magic to brief-
ly revive the ghost of Bruce Lee, who




| Produced by Chun Sing Film Co.

BIRE=0EaE
AN LT ERNAME OMBAT,

in 1991, star-
ring: Lam Ching ying, Joey Wang & Fung Shui On

This is the type of movie which almost makes
you somewhat glad you were born. Damn near all
Chinese fantasles can make me smile, and this
silly little adventure is not excluded from the

final combat offers more gymnatics, Taoist
lazers, swordplay and even flying cars!
Unfortunately, the good guys appear to lose
the fight, so Gi Gi uses the vengeful in-
heritance within her (she's reincarnated
from an angry ghost) and stabs the samurai
dead. I mean more dead than he was. Then
all three herces just seem to disapear. Did
they die or materialize back into their own

rule. I rented AN ETERNAL COMBAT using the
‘eenie meanie my-knee mo' method, trying to
decide between this fantastically fantastic
i fantasy all about fantasies, and yet another
| modernday romp featuring Stephen Chow. I think
I made the right choice. Mind you, AN ETERNAL
i COMBAT 1is not blazingly original. Joey Wang,
¢ best known for her part in Tsul Hark's A CHI-
NESE GHOST STORY mowvies, stars in AN ETERNAL
COMBAT and many other ripoffs of Hark's famous
:trilogy. Lam Ching Ying stars in AN ETNERNAL
COMBAT too, agaln playing a heroic wizard. His
hair is longer this time, and because of the
| setting, wears midieval attire, instead of the
usual Taoist robe he's been typecast in.
: Though no masterpiece, AN ETERNAL COMBAT
is a good example of a Hong Kongese 'sword and

time period? I don't know, and I*ll tell
you one thing = I hawven't had a peaceful

night's sleep since, * *

Produced by Yuen Biao Productions & Tal
Cheung Film Co. in 1991, Starring Yuen
Biao, Yuen Wah, Nina Li Chih, Roy Chailo

I have some pbad news and some good
news. The bad news is that this movie is
pretty bad. The good news is that I reec-
ently met this gorgeous brunette who gave

"takes posession of Nixuan! Can you

imagine that star ofTHE GODS MUST sorcery' movie, or as this ingenius column me the best blowjob of my life! But as for
BE CRAZY doing a Bruce Lee imitat- lables them, "Sword & Taoism" films. As I see A KID FROM TIBET, it just goes to show that
ion?! He does, and wastes a gang it, the apathetic Americans who watch junk like the whole generation of students from that
of Zulus in the proec- RED SONJIA should also enjoy these Asian coun- 1960s opera school are losing it, Samo
ess. This climax is terparts, right? After all, both genres are Hung, also from that class has a new film
hilarious and bril=- simlilar; featuring adventure, fantasy and sword- called SLICKERS VS, KILLERS which was so

play. Yet my taste is not representational of
the far more conservative, self-centered tastes
of the American public. A whole mess of 1970s
chop sockey films were released to TV,

the time the really imaginative H,K. films came
: the American audience had gotten burned

appaulingly bad I walked out of the theatre
in the middle of the film. Their classmate
Jackie Chan has a recent film, TWIN DRAGO:.

which played at a Chinatown theatre a few
months ago. But I didn't bother to go see
it, because his previous films failed to

liant. If this fight
were longer, I'd
give the movie 4
stars. But the
fight 1s too
Sholit. W kX

out on Chinese films. Now the American public impress me. It looks like John Woo, Chow
has a dissliking toward subtitles and audio Yun Fat and Steve Chow are H.K.'s only
dubbing, which kills the notion of any new HK current, worthwhile entertainers.
classics coming here in a big way. Let's face A KID FROM TIBETreally sucks! Yuen
it, BAmericans are egotistical, narrowminded, Biaoc was decent (at best) IirPEACOCK KING
culturally retarded, onedimensional fools who and SAGA OF THE PHOENIX, and since he

ought to be cut up with razor blades
and then have salt sprinkled into the
slices. Don't worry, this punnishment
does NOT apply to you because you read

again wears that same Lama robe, I hoped
this would be a continuation of those two
thrillers. 1It's not, and I don't see why
he bothered te make this pointless drama.
0.C., 50 you're cool. A KID FROM TIBET just sits there, it left
Now that my usual cynical parag- no impression on me at all. I guess maybe
raph is out of the way, on to the prod- Yuen just like§wearing as Budhist robe, so
uction wvalues of AN ETERNAL COMBAT. Once every couple years, they gotta' make a

 SIDENOTE ON THE E BUSH-

Special effects are the main hlghlight. movie about it. To be falr, the fights,
Most of them are lazer beam-ish visuals though few and farbetween, are okay, sice
and super-imposed stuff. There are al- Yuen does an occasional acrobatic stunt.

Biao's first two Tibetan fantasies
weren't exactly the cinematic equivalent of
some guy in a church hacks himself with icecream on a hot day, but unlike this one,
a knife, Other values represent stand- they're at least worth the effort of pres-
ard HEK film making, full of efficient sing the Play button on your VCR. There's
lighting, photography, cinematography, only a 1little kung fu in this farce, and
editing, catering, lighting, acting, & the FX aren't that plentiful either. If I
anything else they do when they make bothered commenting on any other production
movies. values like comedy or acting, I'm sure I'd
Plotwise, there's this Japanese come up with more mean comments, so let's
ghost haunting medieval China. An im- just forget about it.
perial Chinese soldier requests the ald
of a local Taocist and his assistant. The
three of them locate the undead samurai
one night and a magical confrontation oc-
curs. Between the various spells,
explosions, acrobatics, clashing swords,
and outraglous flying leaps, somehow a
timewarp occurs! The three heroces and
their evil Japanese enemy all end up in
modern times. The samurai ghost mater-
ializes in a Christian church and the
him as a
The cross absorbs the
warrlor and takes him prisoner.
Meanwhile, the elderly Taocist (Lam Ching
Ying) has been confined to a mental in-
stitution full of, well, what should I
call them? Prisoners? Manlacs? Pat-
ients? Inmates? How about 'local resid-
ents', just to be nice?! Anyway, there's
this nurse called Gi Gi (Joey Wang) who's
a descendent of a victim of the Japanese
ghost. The Taecist recognizes her as the

50 some pyrotechnical explosions, and a
chilling, surprising gory scene where

' So in writing thi article on
- CRAZY SAFARI, I did a 11ttle
research to get more back-
_ground on them.
. Not ironically, by th.e

t:'l.me 'Buahman movies' like

THE GODS MUST BE CRAZY came
out, such tribes were aca::ca

in reality. The wandering
bushmen were the first known
inhabitants of Africa's Bots-
wana Nation, having arr:.ved :
some 25,000 years ago. Nobody
knows why ‘the hell they set-
~tled at the Kalaha: i Desert of |
‘all places, or where they ca.ma'
from exactly. They were:
primitive tribes at pea.ce-_
~with the land, and had adapt-
‘ed to a world scarce of wa

‘er. But when th ‘advanced, one whom the samurai posessed back in
'CiVillSEd' . 'nati’ons of the: the old days. Gi €1 has a culprit of her
= R own; this egotistical, sadistic actor who
world showed their ugly used to be her boyfriend. He kidnaps
‘heads, the bushmen way of her, roughs her up a bit and takes her to
] = - Mchurch for an involuntary marriage. Both
-llfe fadEd Tr:"bemn becm-." Meerily and ironiecally, it's the same
farmers etc., and most t::ibes church where the medieval Japanese ghost
: e "Mhas been imprisoned. It manages to es-
ended up on IESEW&thHS, = Mcape from the cross and posess the body

much like the American Ind:.--:-
_ a:xs.

of the evil boyfriend. Then the Tacist
{who escaped from the nuthouse and locat-
ed his two helpers) arrives to combat the
demenic samurai. OQur three hercic heroces
combat the willain in a junkyard. The




The only good things about A KID FROM
TIBET are what Nina Li Chih has upfront. She
made me drool in that tight black uniform
she wears, and locks quite athletic in the
fight scenes. I never knew she had it in
her. I wasn't able to judge her acting abil-
ity; I was tooc busy looking at her tits.
Jackle Chan also makes an apearance, it's
an incredibly brief cameo in an airport
scene meant to be some sort of injoke.
Hardee har har. I'll give this movie one
star, but that's just because of Nina Li
Chi's hooters.

.

Tibetan

Blah blah blah,Yuen Baoc as a
blah blah blah, evil wizards from Bud-

monk,
hism's darkside steal a magical antique,
blah blah blah, Yuen Blao uses magic tricks
to retrieve it, blah blah blah. That's about
all there is to this story, there aren't ev-
en any monsters in it,unlike the two previ-
ous films which inspired this one. *

ERNN LM - HEARS N

Distributed by King's Video, Presented or
Sproduced or something by First Film in '91,
Starring: Cynthia Rothrock, Conaan Lee, Lam
cihng Ying, Jeffrey Falcon, Vincent Lyn

This will be gquite a diffiecult artiecle
to write, because I've just been told, for
the elevendy-leventh time, that I'm 'critic-
all' That pisses me off, I <consider that
the most dreadful of insults. ‘'Critical®
means serious, like when a doctor says the
patient is in eritical condition. I am pot
a serious film critic. Things like PRINCE
OF THE SUN are Jjust fucking movies! I've
got other things going on in my life. If I
were making money off this fanzine, Lhen
I'd consider myself a critical critie. As
for. PRINCE OF THE SUN,I enjoyed it, that
52

ff but in this one,
& I guess
j because he

_f the 'roundeyes’
f PRINCE/SUN !

| paying
B critical.

‘ guys.
#take on the commanding villain (a monk who

doesn't make me critical! It's got a lot of
great kung fu and some nice FX, in my op-

! It's a fun movie, and I'm not be-
I don't take any of these
movies seriously, I only watch them for the
fun of it, I'm not paid a cent to be a real
critic. This first paragraph on PRINCE OF

ing criticall

THE SUN is getting off to a bad start.
Let me calm down.

A faw hours later , 4. . . o

PRINCE OF THE SUN amused me more so

than many kung fu fantasles in recent years
{now, if I were critical, I'd have said it's
one of the better films of its type and I'd
be all uptight & formal about it). I liked
the super-impositions, the bat-like demon,
and of course, the kung fu stunts, Lam Ching
Ying has, in my noncritical opinion, always
had the acting ability of a rusty harmonica,
he doesn't even fight well,
I'm just annoyed at the ocld fart
sald something 1like "I never
speak to roundeyes" to a caucasian fan, on

g the set of this movie, according to an art-

icle in Fastern Heroes. Ironically, it's
who steal the show in
Again, Jeffrey Falcon plays a
villian, but this doesn't stop him from giv-
ing the battles his all! Cynthia Rothrock,
the only non-evil caucasian in Hong Kong ap-
parently, agaln plays the lead hereine.
Despite stunt doubles in the acrobatic
scenes, she delivers! Her co-hero is Conaan
Lee, who I'm not very familiar with. I sup-
pose he fights well, but I wasn't really
attention. That's because I'm not

On the downside, another main character
is some little boy who gets way teo much
screentime. He makes this into an infantile
kiddie film, in my humble, nonopinionated,
noncritical, wunimportant opinion. No H.K.
film is all action & FX unfortunately, there
is always a lot of pointless filler in the
middle to deceive the audience and use up
screentime. In this case, it's comedy. Some
of it is kinda' dumb, but I was amused by
one reoccuring gag; this chick keeps fal-
ling out a window and into a garbage dump-
ster,

Anyway, it's the story of these magical
monks at some Budhist monastary in Tibet.
Yes, it's Tibet again! Don't worry, this cne
blows away that Yuen Biao fliek (left). Des-
pite the robes, Cynthia Rothrock and Jeff
Falcon are as passable as Tibetan Lamas as
they would be as African Bushmen, Fellow
menk Lam Ching Ying dies trying to rescue
some reincarnated Buddha now in the form of
a little boy. The boy has fled to Hong Kong,

* chased by evil monks like Jeff Falcon and (I
: think)

Vincent Lyn. I guess they want to
kill him to draln his power and increase
their own. Anyway, the reincarnated Buddha

befriends some jerk played by Conaan Lee.
Then rightecus monkette Cynthia Rothrock

arrives to fend our heroes off from the bad
The climax has Lam Ching Ying's ghost

became a demon) which Rothrock and Conaan
kick ass on the hench-monks. The ending is
surprisingly eerie, as the main baddie falls
inte hell and is ravaged by creepy zombies!

* w W

o Beforc hu.r: in!:arviau on
ENTERTAINMENT TONIGHT in ar-
ound June or possibly July 1991,
‘I 'was never really impressed by

Rothrock's look

' impressed by her fighting skill).
 Previously, I sort of implied she
‘was nothing to look at, because
of the way she was presented in

- what few films of hers

. But 1 shall now eat my words.

: .:egmnn was on female martial
Carts
. Cynthia Rothrock and two infer-—
~lor: :
oft.

geriously

{hut was llvayl'-

I've seen.

IbeENTERTAINuENT TONIGHT

stars including, of course,:

actresses TI've never heard
~ Bodybuilder Cory Everson,
and Playboy  centerfold Rob-
erta Vasquez, who supposedly
has a black belt in = kar-

ate; Could have fooled me, judging
by th clip of her 'in actiom' in
Bome god.nrful ‘American ninja-ish
film. = Vasquez said something
about always getting tired out
doing films, but has never been
-hurt. Proving who the
real troopers are, the interview
then switches to Rothrock, (wearing




| That's all it
America has real karate herc

SUPERHERQOES ON STAGE

By now, I assume you were kind enough to have read this issue's
other JAC articles, so you know that JAC members have performed
in stage plays. When I was wasting time in Japan, Isaw three of
JAC's live performances. Two were superhero skits, and one was set
in Napoleon's time, in France. 1 got a seat in the 3rd or 4th row,
thanks to friends at Uchusen & TV Kun magazines. Hiroyuki

ENrm

=y

(Henry, Duke, etc.)
Sanada played Napoleon,
and other performers
included Etsuko Shiomi,
Hikaru Kurosaki, Kenji
Ohba, and even Sonny
Chiba himself. The only
actor I got to speak to
backstage was Kenji
Ohba, who autographed a
photo for me. The play
was an excellent combinat-
ion of comedy, music and
dancing, and although it
lacked martial arts, it
featured swordplay. The other two JAC stage shows were superhero
plays featuring CHANGEMAN.

Since 1971, Korakuen amusement park has had superhero stage
shows each Sunday. The performances, lasting 30 minutes each are
kind of like live versions of whatever TV programs are broadcast
that particular season. In 1971, the first superhero stage fight at
Korakuen was about Kamen Rider, and this play lasted about four
months. Then there were these newer heroes on the airwaves like
Barom 1 and Ninja Arashi. So a later play, possibly the second one,
featured a superhero extravaganza: Kamen Rider, Barom 1 and

* and choreographed some fights which were °
% timed to music; usually the theme to whatever

Ninja Arashi, together for the first time. Every Korakuen play (feat-
uring JAC members), from that point on, would have basically the
same script: The villains (in 197? it was Schocker) would come out
onto'the stage (decorated by a fancy set) and cause some sort of crime
or mischief. In the middle of this 30 minute performance, the hero (s)
would arrive and beat the living fuck out of the villains. It's always a
long, exciting, acrobatic, fantabulously choreographed duel of
martial arts & stuntwork. These mindbogglingly awesome stage
duels are always quite well recieved, sometimes attracting a
larger audience than the amusement park itself.

Like I mumbled earlier in this article and I hope you were
paying attention, the two stage shows I saw were all about the
heroic CHANGEMAN, the reigning superhero program on TV at
the time. Both were spectacular plays, involving the usual
costumes, pyrotechnic explosions, karate, acrobats & other
flawlessly staged stunts. Needless to say, these plays are the
greatest; and I highly recommend that if you find yourself at
Tokyo on a Sunday, go to Korakuen amusement park to see the
experience of a lifetime.

The JAC hero plays were inspirational to me and two other
American fans: August (Markalite) Ragone
and Barrie (Masked Maniacs) Evans. All
three of us went apeshit when we saw what
JAC accomplished on the stage, so we decided
to give it a try. Barrie Evans got Steve (Kung
Fu Rascals) Wang to make some superhero
masks, and later we wrote scripts,got together
with a few other friends like Tony (Animag)
Delgrosso and Ed (The Dead Pit) Martinez

TV series we were imitating. We performed
these various mini-plays (averaging about eight
minutes each) at local science fiction conven-
tions, during the masquerades and costume
contests, sometimes as part of the halftime ent-
ertainment. Our stage fights look like the work
of overweight epileptics on ludes when com-
pared to the infinately superior work of JAC.
However, we were damn near the only life at
local cons, where the average costume contest-
ant would dress as a commonly seen character,
and merely walk on & off the stage quite
boringly. As a joke, we called our amateur
stunt group PAC, and we portrayed the Kamen
Riders, the Green Hornet, Inframan, the Mon-
key King and Space Sheriff Gavan. After a
couple years of this shit, we gave up. It seemed




the audiences got tired of us and became
less supportive, and that somehow, we our-
selves
had
gotten
progres-
sively
worse.
Our first
play was
our best,
and we
won first
place.
Our
second
one was
ade-
quate,
and we won papove:
second place grosso, Damon F., Butch Portille and Ken Ko
Ironk:ally, backs-stage, prEpar ing to awe an unsuspecting
audience.
on our third,
we won third place! We just couldn't seem
to top ourselves or come up with new ideas.
Pretty soon, we weren't winning anything,
nor did we even get honorable mention. Of
course, winning wasn't even the reason we
performed; we did it for fun and m promote
Asian
heroes -
the same
driving
motivation
behind 0.C.
The real
insult came
at one con
when we
lost to some
bitch wear-
ing what
looked to me
like a Burger
King uniform
(it was actually
meant to be
some kind of
futuristic
space uniform from some Japanese cart-
oon). So the PAC stage plays are no more.
Fortunately, I still have them all on video-
tape and occasionally watch them to rejoice
in memory of a group of disbanded rebels
who's unique contribution to sci-fi cons will
be forever forgotten. We brought unique
Japanese-style entertainment to America.
Our performances were mini-recreations of
those at Korakuen, again featuring heroes,
villains, a story, and the climactic battle. []

Left to Right- PAC members Anthony Del-

ABOVE: DF attired as Space Sheriff Gavan, prepar-

ing for yet another stage show.

I was going to change the title of this regular col-
umn from Ferrvor Ya to A Very Formal Sec-
tion on Japanese Sci-Ii; because the people
inmvolved in this fandom are the most uptight,
monev-grubbing, hypocritical jerks I know. These
unimaginative, way serious assholes have taught me
not to use names. Regardless, there's some comput-
er network of inter-active fans who write about
Godzilla all the time. If these guys wish to remain
bhoring old farts who live in l|]i. past, that's their
choice. It they wish to whine about my work be-
hind my back and haven't the guts to confront me
directly, that's their choice too, the whimps. Then
I hear a major Japanese movie company responsib
le for the world's most wellknown monster movies
is trying to make money in a devious way. They
want to sue America's greatest magazine on Jap-
anese monster movies!  The mag promotes the
movie company's movies, and them backstabbers
turn around and try to get the magazine in trouble
for copyright bullshit, as though it's really doing
anybody any harm. Later, this same magazine's
publishers become crybabies because of the way
a certain radically innovative writer ridicules them
tout of fun) in a back issue of the silliest, weirdest
fanzine of Far Eastern films. The radical writer was
of the mistaken impression that " Freedom of Speech"
was practiced and not just implied. Nevermind the
name of the easily offended publishing company,
nevermind the name of the fanzine, the name of
the magazine, or the name of the movie company.
But I'll give you a hint: They're not Lionel Richie!

But enough on conflicts of different people, let's
talk recent Japanese science fiction! ULTRA @
the movie had good FX, but the story was the most
boring hunk of crap since GUNHED. GODZILILA
VS. KING GHIDRAH was pretty fun to me, bet-
ter than GODZILIA VS. BIOLILANTE. Nextup,
Toho's working on GODZILIA VS. MOTHRA. 1
don't like critiquing these new films because too
many technogeeks get all too serious & critical

about them. They're just fucking movies, dudes!
Get a life or two! Don't take them seriously. It's
okay to watch a movie, but to live a movi Oh
well, maybe this rambling proves that it's me
who's getting too uptight & serious, so enough of
this. Now it's time to read my reviews of older
Japanese sci-fi movies,

Presented by William Shelton and
lopert Pictures Corp. 1in 1962,
Screenplay: Walt Sheldon, from
an original story by George
Breakston, Director of Photogra-
phy: David Mason, Production Man-
ager: Yuji Honda, Music: Hirooki
Ogawa, Asst. Dir.: Dan Takahashi,
Recording  Supervisor: Chisato
Ota, Continuity: Lynn Cariddi,
Art Director: Ncboru Miyakawa,
Makeup: Fumiko Yamana, FX:
Shinpei Takagi, Copyright by Un-
ited Artists of Japan, Starring:
Peter Dyneley, Jane Hyi To, Sat-
oshi Nakamura, Terry Zimmer, Nan
Hawley, dJerry Ito, Toyoko Tak-
echi, Kenzo Kuroki, Alan Tarlton,
Shinpei Takagli, George Wyman

THE MANSTER, a.k.a. THE SPLIT,
was based on the story Nightmare,
which, according to the film's cred-
its was done by George Breakston.
But Famous Monsters #114 (1975)



says it's written by Walt Sheldon. Despite
the film's Japanese staff and a couple of
Japanese actors, this is actually an Am-
erican film,though set in Japan. There are
two wellknown Japanese actors in this Amer-
ican & Japanese coproduction. Naah, I take
that back,there's only 1 1/2 famous Japan-
ese in it, because Jerry Itc looks like a
halfbreed. He played villains in MOTHRA

(see O0.C.#8 and read the whole issue, you
might learn something), and GOLGO 13: THE
KOWLOON ASSIGNMENT, but for his small role

in MANSTER, plays a detective. Since this

movie was filmed in English, he's not
dubbed; and speaks English with no accent.
Mad scientist Professor Suzukli is played
by Toho star Satoshi Nakamura,who would la-
ter be in another American/Japanese coprod-
uction, THE LAST DINOSAUR (see 0.C.#13 if

you're not blind). Funny,in that film, he's
credited as 'Tetsu' Nakamura, neot ‘Satoshi’

Nakamura. I bet the bastards do this Jjust
to confuse me. The rest of the cast members
are Americans I'm anything but familiar
with.

Credits & trivia aside, as an old mon-
ster movie from the 1960s, it's pretty gosh
darn prick fun. Off the top of my head, the

_only old Japanese SF movie I don't like is

E sure,
i its oldfashioned naiveness made me roll my

growing within him, making him primitvie
and murderous. He goes on a rampage and is
easily driven to wviolence. Most of his
vietims are attractive females, so it's
assumed that he rapes them (although it's
never shown) and then kills them. 1In one

THE MYSTERIANS , so that means I enjoyed
MANSTER, because it's not THE MYSTERIANS!

it gets boring or slow at times, and
on occasion.

eyes For example, thls story

tries to be adult, or vaguely erotic. But scene, he wanders into a church and kills

with strict censorship codes of its time, a chanting Buddhist simply because this old

B the concept of sex between the characters monk doesn't understand English! Eventu-
ally, the art-

2 ificlial primate
E completely sep-
arates from
Larry, but only"
after Dr.Suzuki
| has been killed.
| The creature is
now more danger-
ous than ever,
and Larry has
gone back to his
nice old self.
Then the creat-
ure attacks and
kills the late
Dr.Suzuki's at-
tractive female
assistant who's
meant to be Jap-
anese, but the
actress playing
f her is not. And
another thing, I
used the phrase
'late Dr. Suzu-
ki.' What was
he when he was
alive? The ‘ear-
ly Dr. Suzuki?' Anyway, Larry pushes his
former siamese twin intoavolcano. With the
monster dead, I can assume that Larry and
his wife lived happlly ever after. If they
did pot, then there would have been a seqg-
uel. This little flick was fairly fun; I
i3 woo: Wwish they'd

have made a
sequel with
Larry's wife
becoming an
ape-like mur-
derer! They
could have
called it THE
WOMANSTER !
Oh well, I
guess this
concept of

is only hinted at; left to our imagination.
Fortunately, I have got a great imagination!
The FX are only partially laughable, and
seem to suffice. They don't show the FX too
much, because that would give us more time
to laugh. The funniest thing in the flick
is actually some of the eerie 3
music; meant to sound creepy, vet
it socunds to me like the tunes
of the *"Singing Sword* (I Lhink
that's what it's called) from some
old Bugs Bunny carteoon. You know,
the one set in medieval times, with:
Yosemite Sam riding a dragon?! z
Back in the 1960s when them
Japanese ‘hadn't yet acquired a
dominating economy, they apparently
had other devious schemes. In this
case,there's this determined scien-

s

tist mine will
called never become
D, a reality,
Suzuki much like my
(S. other ideas
Nak- such as
amura) phlegm banks
who's and the game
using Burp and
chemi- Guaszs, * %
cals

to

change people

into apes and

mutations. This
is not the goal
of his experi-
ments; I mean,
I'm sure he
means well -
like trying te
make people
stronger or
something. Vol-
unteers are not
exactly lining
up at his door,
so he ends up
turning his own

into a who escapes and

brother
slaughters bathing beauties at a tea house.
Professor Suzuki also turns his wife into a

gorilla

and looks like a reject
CREA-

mutant he must cage,
from THE INCREDIBLY STRANGE ZOMBIE
TURES WHO STOPPED MIXING UP AND- naah,

forget it! I can't remember that stupid

title. Anyway, Suzukl's latest victim 1is an
American reporter called Larry Standford §
(Peter Dynely) whom Suzuki, pretending to be #3
a real party animal, feeds chemicals. Larry
cheats on his wife, and gets viclent & rude;
all because of the formulas that Suzuki
feeds him or has him bathe in, About a month
later, inbetween drunken binges and afairs,
he discovers an eye growing on his shoulder

which ewventually grows into a full head!
it seems that a violent gorilla-mutant Iis
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= —— . == . 3 the pendant he wanted. HAnother flaw
; : is that incredibly fake looking hand,
2 cheap effect far below the film's
fother FX, which are fine. And anoth-
¢er complaint; why 'Frankenstien?' The
character could have just as easily
been a glant caveman, radio active
f retard or even a relative of THE
8 AMAZING COLOSSAL MAN. This silly
f farce has none of the traditional
atmosphere established in FRANKEN-
STEIN, BRIDE OF FRANKENSTEIN or
whatever. But do you think I really
care that this movie is dumb? Of
course I don't. It's not like I
watch a dumb movie and am traumatised
for life.
; People say I contradict myself.
Well, no, actually they don‘*t, just a
little, mostly. The point is, I just
got through badmouthing this romp,
and now I'll praise it! Though stup-
fid and pointless, it's fun and that's
all that matters, right? Movies like
this are way too fun, and we're un-
worhty of them. We don't dezerve
anything this enjoyable! It's no

By oldtime fans of
Japanese sci-fi movies,
FRANKENSTEIN CONQUERS
THE WORLD 1is consid-
ered a classic. Fortu-
nately, practically none
of them oldtimers read
0.C. because it's too
deverse for their lim-
ited interests, so I
can say whatever the
hell I want about this
dumb movie and not hurt
anybody's witto' fee-
wings. DLet's face it,
although FRANKENSTEIN
CONQUERS THE WORLD
has good productien val-
ues & it's wellmade, it
ls one of the most stup- masterpiece, but definately has more geing
id, ridiculous movies for it than all those awful sleaze/trash/
I've ever seen! Why did exploita-
them lame idiots at Toho tion/gar-
even bother? The tale 1s bage

full of flaws, like films,
when Frankenstein's hand and 2
grows back in mere sec- Grade
onds, or when the movies
scientists comment on which
Frankenstien's eyes, offer no
claiming he's caucasian. redeeming

Noe fucking way, he is social
yery Japanese, played values
by an actor who's very whatsoever {
Japanese, with eyes so FRANKEN-
squinty you could blind- STEIN
fold him with dental CONQUERS |R8
floss, Later on, after THE WORLD}E
this incredibly innacu- is Just
rate dialogue,the film's plain
FX staff briefly tried clean
to make him lock like a fun for
white boy by gluing fake the whole|
eyes to his head! These family,
glassy eyes don't blink, unless
and are used in the its a
scene after Nick Adams family of
hits him with a chair. rich, con-
ek e inidently,this %s mﬁ favorite sce;?linithe 5eruatlu:, greeaﬁi rig?t winf, Tains;rﬁam-

. e 3 m because o the monster's ilarious ers wheo have onedimensiona aste an ave
725272281 % REERK, laugh, which he does once he's given lived sheltered lives. Okay, this para-

s R : ey~ graph has accomplished three
things:

A. Pissed off low lifers whoe
watch tasteless sleaze films.
B. Included yet another DF
stab at the establishment.
C.Amused you with my wit &
cynicism. D.All the while, it
still maintained the topic of
FRANKENSTEIN CONQUERS THE
WORLD being a fun movie.
Wow,that's four things! I'm
satisfied, this paragraph is
a wrap!

On the whole, as a Toho
film from the 1960s, it's got
standard elements. Eiji Tsu-
buraya did some mighty fine
special effects, Akira Ifuk-
ube did a totally awesome
music score, and the stars
like Kumi Mizuno & Nick Adams
played their parts pretty
well, It's great fun, with

Released to America by American
International Pictures in 1965,
Screenplay: Kaoru Mabuchi, Writ-
ten from a Synopsis by Jerry Sohl,
Based on a Story by Reuben Bercov-
ich, Special Effects by Eiji
Tsuburaya, Art Director: Takeo
Kita, Cameraman: Hajime Koizumi,
Music: Akira Ifukube, Film Ed-
itor: Ryochei Fuji, Produced by
Tomoyuki Tanaka, Executive Produc-
ers: Reuben Bercovitch & Henry G.
Saperstein, Directed by Inoshiro
Honda, Starring: Nick Adams, Ta-
kao Takashima, Kumi Mizuno
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- e Neart of Franken=

stein's monster,

You see, the heart ;

fell into the hands AR e
of the German sol-

diers,& during WWII, GED AN AES

the Germans gave
!t to the Japanese REVENGE] 7
‘for research. Now, Produced by Tocho in

in 1965, they find 1969, Producer: Tomo
ithis dumb war or- yuki Tanaka, Writer:
-thmt "Ehﬂh ate tthe Shinichi Sekizawa,
heart, & he's start=  photography: Kunio
iffe iﬁel;’:;:k:n:’t‘in Miyauchi, Theme song 'March of the
monster. He's : Monsters by‘Crown
violent, ugly, Records, Assistant
stupid, &« bec- Directors: Masaaki
ause of the radiat- Himi, Socund Record-
lon he keeps ing: Ryder Sound
growing. Mean- . Services, Inc., Tit-
:hile' ;adéatian ¢ les by CFI, Post
as reviveda i :
prehistoric dinos- Production: Riley
aur from hybern- Jackson, Special Ef-
fects: Eiji Tsub-
uraya, Director:

ation as well!
This overgrown
fEPtilﬁf who'd Ishiro Honda,
gtk hallg ouL Starring: Kenji

;éggkggdzilla Lo Sahara, Machiko Naka,
ALL ; ‘
MONSTERS, causes ; Tomoyuki Tanaka, Iseil

s : all sorts of chaos Amamoto, Hideyo Am-

never a dull moment, and its unintentional & mayhemuntil the radlo-active Frankenstein emoto, SachioSakai, Kazuo Suzuki,
humor adds to the fun. This was originally escapes. Meanwhile, the army wants to dest- Ikio Sawamura, Shigeki Ishida, Yutaka
an American & Japanese co-productien, and roy both giants and the scientists don't. Sada, Shotaro Togin, Yutaka Nakayama,

the American staff wanted an unlikely clim- Eventually,the dinosaur (ecalled Baragon) i shiFami
ax where Frankenstien guite suddenly gets battles it ouat Tad
vanked underwater by an octopus who pops in with the giant, S ) LRE,
out of newhere. That silly, mysteriously Frankenstien.
out-of-place scene got cut from the film, Baragon suffers
understandably, Not until the 1980s was defeat, after When I
there an uncut version released on video in an early fight was
Japan, featuring the climactic battle with reminiscent to Ichiro's
the oversized mollusk. Regardless, this those in ULT- age, I
scene was never edited into any English RAMAN, which natural-
copies. No major loss. Also cut from the came out 2 ly loved
English version is where Nick Adams & Kumi years later. In tis in-
; " e most fantile
: & ver— film be-
| cause I
tooc was
infant-
tilgn
But then
hey,that
is bec-
ause I
wWas an
infant!
For many
years,
until
about
the age
of 14, I
thought
GODETLIA'S
REVENGE
and ; i was the
then greatest movie ever made. Sure it's fun
Frankenstein sinks inte a and exciting, and, to be falr, itis the
Mizuno wvisit a cemetary and brood over the wolcano. But in one obscure version on most realistie Japanese monster mc?ie ever
graves of those killed in the Hiroshima Japanese prerecords, once Baragon 1is made. The entire premise 1s believable.
holocaust (as though the Japanese army's wasted, Frankenstein is attacked & drowned ‘Til this day, I still like its flavorable

vislt to Pearl Harbor was a bowl of cher- by a giant octopus. * * *
ries). Ancther
scene cut from
the yankee/barbar=-
ian verslon was
where some giant
wart-hog f{or wild
pig) the size of
an elephant runs
by a crashed army
tank. The whole
scene didn't make
much sense; but it
was kind of cute.
Nick Adams,

msulc score, and Godzilla's climactic duel

e ¢ with that electric dog, Gaba-

ra is shitloads of fun.

.. Godzilla's other battles in
i REVENGE are nice too, but
they were snatched from GOD-

v+ EILLA VS. THE SEA MONSTER and
SON OF GODZILLA,maybe because
master Eijl Tsuburaya bit the
totami mat at the time of thils
movie's production. If I were
still an innocent, nailve eight
‘year cld who hadn't been cor-

rupted by drugs, sex, money

and music, I might find it in

in his second mon
ster movie (the
lst was DIE MON-
STER DIE), plays
an American scién-
tist in Japan,
assisted by Rieko
(Kumi Mizuno) .
They befriend

& capture a welird
Japanese kid who
supposedly ate th

my heart to give it a five
star rating! Even today, al-
though my love of the movie
has died like a wvegetarian's
appetite at a slaughter house,
I give it credit for being one
of the better kiddie films
I've sat through. Unlike Mick-
ey Mouse, Muppets or Simpsons,
his one has the guts to be
pro-violent! The only moral

¥



message seems to be 'Beat up anyone who
bugs youl' Right on! I don't mean to
offend all you concerned, ‘proud parents®
or concerned, proud 'parents-to-be', but
this is a wild & crazy fanzine,not an is-
sue of Parents, Family Circle or some
fucking book on nursery rhymes.
Unfortunately, the cruelist years
are on my 28-year old face. O0ld age is
turning me eynical and blitter, or haven't
you noticed? My current attitude can no
longer tolerate too much good, clean,
wholesome fun for the whole family, like
GODZILLA'S REVENGE. My god, this film is
so amazingly stupid! How could I be blind
all these years? Watching this awful tale
again after all these years makes me wonder
why so many dickheads slag GODZILIA VS.

do that
dubbing
One minor
decided,

give a stereotypically gay
Just listen to the G e
guy who's trying to sell the car!He sounds
like a real swish.
from editing the American version down to a
mere painful 69 minutes, since the Japanese

volce.

dubb was
painful

long. During its 1970
theatrical

it was on
playing

BURNING ISLAND OF THE
BURNING DAMNED
sometimes, more approp-

MEGALON! At
least that
thriller can
be enjoyed by i
all ages! GoD-
ZILLA'S REVENGH §
can only be en-
joyed by the!
very young, &
the very young
at head. The
real problem
is that the
main character
is a little
boy called
Ichire who's
in damn near
every scenel!
Most of us
agree that
twerps on film

are pretty annoying,
and this Kkid proves
it. I don't like his
facial expressions, an
ties or the annoying
screech of a voice the
dubbed him. REVENGE
is made for kids, about

kids, and almost seems

to be made by kids;

very stuplid ones. I

hope that once I finish

this article, I never.

have to watch this mow=-

ie in it's entirety,

ever again.

For

what i i

it's

worth,

the shrink down to

Bmeri- human size and

can talk to Ichiro,

rel- much like Alf.

easers Nothing I could

really say could even

didn't hint at how :

bad a dJjeb at embarrassing these

it into English. scenes are. If
character, they that's not bad
as an injoke to enough, they had

to go and re-enact
R ; that whole scene
of Godzilla teaching Minya to blow fire
again! This dumb ldea is the most famous
scene in SON OF GODZILLA, but rather than
simply splice in stock footage from that
film, they filmed it all ow-
er again, and it's Jjust as
stupid the second time. Min-

I praise the releasers

an even more
75 minutes

release, - ya's bully is that monster
double bills, : Gabara. This is an excellent
with either monster costume! In fact,

all the monsters look great.
Godzilla's costume is fantas-
tic, but it gets ridiculous
when the mask changes from

or,

riately, WAR

OF THE scene to scene, since each

GARGANTUAS. fight 1is from a different
Ichiro is movie. Ichiro helps Minya

a lonely

schoolboy

frequently

hassled by a
gang of geeky
brats in Tokyo.

Their leader is

Gabara, which, by coincidence, is
the name of a monster at Monster
Island! Ichiro has dreams of go-

mythical island to
watch Godzilla fight off over-
grown bugs, Why aren't my dreams
as logical and coherent as that?!
Mine are always about weird, ab-
stract nonsense like motorcycles
which write novels or centipedes
who discuss social legislation in
the 1Bth century. When Ichiro
isn't dreaming about monsters or
dodging schoolbullies, this kid
who naps gets kidnapped! They're
two bankrobbers who want him as a
hostage, and because he found one
of their wallets. Though tied
up, and threatened at knifepoint,
he still seems relaxed enough to
doze off and dream about Minya
(Minira in Japanese), the son of
Godzilla. Minya is irritating in
all his films, but is especially
bad in this one, where he can

ing to this



Dick Randal released this to the U.,S.A.,
I quess simple script,the first five minutes were

hugh? Well, whoever the hell he is,
his first name is based on his personality,
and not necessarily short for Richard. When,
white people try to dubb an Aslan film into
English, they can do it one of two ways:
Numero Uno: They can play it straight, dub-
bing it seriously; a direct translation from
the original foreign version. Numero Two=-o
Or, as in WHAT'S UP TIGER LILLY or FEARLESS
FEMALE FREEDOM FIGHTERS, the audio dubbing
can be done humorously, turning the finished
product into an unintentional comedy. But
the Iindeclsive idiots who released this

Some scenes are dubbed humor-
and others

little minds!
ously, some are played straight,

Loty

$E Y /57
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to outsmart Gabara, which gets Gabara mad
enough to foolishly bite Gedzilla's leg,
resulting in Godzilla‘'s climactic duel with
Gabara. After this dream ends, Ichiro eas-
capes from the i
badguys, who
get arrested by |
the police. |
Then Ichiro
settles an
old score with
Gabara, that
mean kid at
school. Their
'‘Fight* con-
slsts of little |
more than grab-
bing each !
other's jackets
and then Ich-
iro head-butts
him into the
dirt, I think
Ichire should
have gouged his
rival's eyes
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have no dubbing at all. This is a point-
less, useless compilation from many Jap-
anese scl-fl herces of the Ultra genre.
There are clips from TV shows like ULTRA-
IlJ'lf.lil.hi‘, ULTRAMAN TARG ULTRAMAN LEOQ, ULTRASEV-

EN, ULTRAMAN 80 and some from the Ultra
movies. Europe an Rmerica both have leg-
ions of vltra fans who'll be pissed off if
they see this degrading

out with a
broken bottle . mockery of the Ultra legend. Some of the
and then original Japanese sound FX remain intact,

but bits & pleces were taken from IN-
FRAMAN,
The music is almost all new, added by

pushed him into
an electric
o

fence,

innapropriate & terrible.

Getting back to the occasional 'humor-
ous' dubbing, it's far from funny. It's
stupld, senselessand must have been written
by a small patch of brown liquid., I don't
think they have any real script to go by,
they Jjust made it up as they went along.
There are a few destruction scenes, and some

Produced by Cinema Shares Intl. Television
in association with the Tsuburaya Company &

TBS, Presented by Dick Randal & Steve Min- scenes are not usually dubbed, so it's easy

But

aslan, Cameraman: Jon Knoller, Music: De to assume it's being played seriously.
Wolfe, Starring: Robert Sessions, Nicholaus then, once the fights start, these awful
Curror, Sarah Taunton, Wendy Danvers English voices just suddenly come on, like

the opponents are arguing or something. Many
fights are from the original 1966 serles, as
Ultraman takes on Gohora, the Baltan, Red
King,
this series years ago, so why the fuck did
they choose these fights to show us again?
Besides, all the Ultra programs, even the
ones never released to America are somewhat
known by American fans. At least when other
Jerks released the bastardlzed DYNAMAN
episodes to the U.S., they were dealing with
a more obscure series,

great fun visually. The duels of Ultraman
and his brothers (Ultraseven, Ultraman Leo,
etc.) have always been enjoyable, with or
without a decent soundtrack. Because this
audio travesty is jampacked with ultra bat-
tles, I'll glve it two stars. If you turn
down the sound, give it three! But again,
the English dubbing turns this paragraph
sour. These bastards got our herces names
all wrong! Ultraman's name is correct, but
Ultraman Taro, Ultraman Ace, Ultra Father,
Ultraman King, Astora & the others are glven
random two-syllable names never heard of in
any other Ultra adventure.
is horrid, it sounds like they dubbed
while their heads & microphones were Iin a
lunchpale, not a recording studie.

it

fiasco to America couldn't make up their tiny#

the American or British dubbers, and it's allinal

Zeton and others. Americans already saw

If you turn down the
sound on your TV, the battles are, of course,

The sound quality

As for the incoherent if not painfully

filmed by the Americans or British who ru-
ined the film. Some American father gives

his British son an Ultraman toy that
later turns out to be the Earth's
savior; Ultraman in a compact form.
The magical doll is telepathically
linked to other heroic brothers at
Nebula M78. Meanwhile, on other parts
of the planet Earth, ahuge legion of
wlsecracking, destructive monsters
has started trouble! S50 a whole
family of Ultra Brothers, including
Ultraseven and Ultraman Ace under
their new 'aliases'fly to Earth for

a series of battles with monsters they've
all fought before. Ultraman takes on Zeton
& others again, Ultraseven takes on King
Joe, and Ultraman BO takes on whoever he
takes on!

A few other Ultra dudes take on bad guys
too! Among other things, a battle from
the terrible Thalland Ultra movie 1s used,
involving the Hindu ape-god Hanuman (not
given an alias ; the dubbers probably
recognized this anclent legend from his-

tory books). As you know, Hanuman always
resorts to stupld-looking Thai folk
dances. These scenes, even in their orig-

Thali &
thelr face, and are begging to
uled. Before Hanuman & the
destroy the remaining monsters, Hanuman
says "Wanna' do the Booga Boo?" He then
starts dancing, to the accompaniment of

Japanese dubbs fall flat on
be ridle-
Ultramen

that silly end theme song from DAWN OF THE
I found this single gag to be the

*

DEAD.
only laugh in SPACE WARRIORS 2000.

shots of the Ultra Brothers flying, and these

!




111:. !.r.k; rom \;-lplﬂ & Hong
Kong, the poor, neglected filmmakers of the

Philipines have yet to attract a large (or
small) cult following in America. The only
time these ocbscure movie-making islanders

ever got much publicity in America was in
the 19608 and 1970s, thanks to the works of
director Geralde de Leon, whe made horrer
tales like THE BLOOD DRINKERS and CURSE

OF THE VAMPIRES. He had hoped to make
the first big budget (or sven average bud-
get) Filipino movie, and to make American &
Filipino cross-over films. But since he
died in 1981 at the age of 68, it's not
likely to happen. However, the underrated
yot talantsd Filipinos are still making
dozens of enjoyable action films, comedies,
fantasies, horrors, and superhero films. It
tock me a while to get into Filipino mov-
ies, The first one I saw was some cheap
thriller from the 1970s involving mutant
natives who wore eggshells (meant to be
monster eyes), and in 1980, sat through a
horrid martial arts unthriller called FIRE °
CRACKER. Iig’ht years later, I gave them

Fils another chance when I checked out a
John Woo-inspired actioner called ISANG

BALA ISANG BUHAY, I decided, 'what the

hell', and became familiar with Fil-films
like E PANIKI, BIOKIDS, and aven HAP-
PY GHOST pt.5, which is actually a Hong

Kongese comedy, though assisted by a Filip-
ine ecompany, and starring HEK's Raymond
Wong, and the beautiful Filipine actress
Chris Aquino. BSo already there are import-
ant crossover films (also see LETHAL

PANTHERS, page 14) baetween filmmakers in
Manilla and Hong Kong.Regardless, a massive
burst of popularity of Filipino films isn't
likely, because, as yst, their budgets lack
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the bucks.
is pathetic

that the Amer-
ican audiences

It

per
them to toler-
ate a movie.
Hell, I sat
through the
glossy, pret-
entious TERM-
INATOR 2:
JUDGEMENT DAY
and found it
predictable
and boring,
and lacking
tha heart and
fun of many low
budget movies
(some were l'!.!.i.p!.na} I'd seen that same
.menth. S8c0 aside from the fact that
production cost has nothing to do with
entertainment value, I'm also enjoying
~ Filipino films baecauss sc many recent
afforts from H.K. and Japan are getting me
disillusionad.

@Qg\a;@!ﬁm ;2,5?:?;?\:?@ @;-g%
@M 5 =

Presented by Loyd Kaufman & Michael Herz, a
Troma Team release, Re-dubbed Version writ-
ten by Charles Kaufman~& Joe Gaynor, Creat-
ive Consultant: Straw Weisman, Post
Production Supervisor: David Yocum, Sound
Recordist: Jackie Rabinowitz, Additional
music: Sasha Matson, Produced by Dhamoco
Punjabi & Raam Runjabi, Directed by Charles
Kaufman, Director: Yopi Burnama, Starring:
Eva Arnaz, Barry Frima

inta

Maturally, it's
as funny as Woody Allan's WNHAT'S OP
TIGER LILLY, but a faw Scenss are gut bustingly
hilarious! My favorits scans is the ons with thas
snake in ths bath-tub, but there ars at lsast a
coupls othar good laughs too. Unfortunataly, it's
damn nsar impossibls to maks avery scans :\;:I;
#o thars ars many scanss which sound just
atupid (i.s. that whols bit about 'mocss phlegm',
proving that vulgarity dossn't nscessarily mean
automatic hilarity). They trisd dubbing IMI
whars tha charactars weran't aven talking. I sup-
poss tha whols movia can ba a nonstop laugh riot
for paopls who are sasily impresssd or unfamiliar
with superior dubbings liks PIGER LILLY. I, how-
aver, was only partially impressad.

As a Filipino film, its not too good, I was
more impressed by ELTAS PANIKI or SHEMAN, MIST-

5.
‘

RESS OF THE UNIV-
RSE. It's basic-
ally a cheap,
drama, but with
lots of fights, in
and out of the
ring. The actres-
ses ars good
wreastlars, but
outside of the
ring they attempt
martial arts.
Their punches &
kicks are pratty
poor; they're def-
inately much
better at wres-
tling than kung
fu., TFortunately,

| our haroines are
aided by a male .
martial artist who
really knows his
karate. To make
it better, he's
dubbed in a funny
Elvis Presley
accent. All the
actors and actres-
ses seam to play
their parts
wall,which makes
it so funny when
the wacky dubbing
makes complete id-
iots of tham, Get-
ting back to the actresses, they're very
pretty, the ayes of the willainous female
wreastler are gorgecus. The actresses have \
hairy underarms though, and this is ridie-
uled in the dubbing more than once.
Another reocurring gag is this joke . .

Q: What's brown & has holes in it? 1
Swiss shit.

I don't know how to go about describ-
ing the plot. It looks as though it's
about a female judc expert who gets into
wrestling to make money to pay for her lit-
tle brother's medical problems. Somehow,
when she gets involved in wrestling, she
encounters various mobsters. At the end,
scms mobsters kidnap har brothar & mothar
and won't release tham unless she agrees to
lose her next wrestling match. But the Eng-
lish version makes a complete mockery of
the script. Parts are funny, even though
the story is incomprehensible. It's about
this wrestler called Bambi who's always
getting into fights over the silliest
things. One guy is an annoying seller of
trophies, there's this organization called
Wrestleholics Anonymous. 8o far as I can
tell, it's just a collection of jokes &
skits; the story is amusing, but confusing.
* 1/2

© 199 REGAL FILMS

ALYAS
BATMAN

‘ﬁ' Regal International

@n

Story & SBcreenplay by Joey de Leon & Tony
Reyes, Cinematography: Oscar Querijero,
Production Manager:
ic: Mondel Rosario, Editing:
Exacutive Producer: Lily
Monteyerde, Starring:
Joay de Leon, Keempee

de Leon, Rene Requiest-
as, Vioa Morales, Panchito,
Dawn Zulueta, Marilen
Espino

Melchor Defensor, Mus-
Efren Jarlego,

Unfortunately, my
vcn'- remote control wa
not working at the time
that I watched this com

ady drama Ware it
functional, I could have
conveniently scanned

passed its many unim-
portant, uninteresting,

Leon

Keempee de




in the titls role, who returns assemble some cheap-loocking computers with
once mors to play the main blinking lights; things you can pick up at
haro. As Batman, Josy de Leon Radio Shack. Our herces’ costumes lock almost
lacks the charisma & fighting a# good as those in the original series. As I
skill of Adam West; his punches said before, Joey de Leon is no fighter, but
are much slower & weaker., Jo- Keempee has at least as much energy as Burt

ey's son e stars as Ward did, and the acrobatic stunt doubles
Robin, and this is the first make Robin's fights all the better. The
film that fights
this father consist

. mainly of

& son comedy
the same

team have
both starred
in. The wil-
lainous
Jokar is
played by
the one and
only Rene
Requiestas,
bizarre look
ing fellow,
and skinnier
! than a starv-
ing child in
Ethiopia. Re- @
gardless, he
is a funny ;
actor, and g
seams to sing
rockabilly
typs music in
a nmbar of his films. kung fu
As the Joker, he's 7 : : . movies.
pretty silly, and And
definately the best 80 I put

lifted
directly
from
Chinese

and especially unentertaining scenes. BSo
many long, out-of-place segments ruin what
could have been a hilariocus satire of the

old American TV show. Parhaps thar are twoc
many unnacessary characters, complex stor-
ies, excessive romance & other disractions
which take screentime away from the advent-
ures of this Filipino Dynamic Duo. My guess
(but then, who takes my opinions seriocus-
ly?) is that the cast & crew wanted to make
their own original action comedy, and not a
complete remake of 1966's BATMAN. The ba-
#ic concept is thare, as the Caped Crusaders
thwart the crimes of the Panguin & Joker,
but otherwise, it's a completely independ-
ant story. The two herces are romantic as
they court the females of their choice, and
there are numerous ballads. A few are en-
joyable rockabilly and/or surf tunes, but
ona is an overly mushy song as Robin and
kis girl-
friend go
on singing
forever.
This bewil-
deringly
bad scens
has all the
entertain-
ment value
of giving
birth to a

ous. All
the charac-
ters are
unique in
their own
ways and

¢ it fre-

» quently
2 strays from
the Batman

theme .

However, this wild & crazy film offers
its share of fun and gags! As someone who
grew up on BATMAN, I'm glad to see a new
movie which is faithful to that program, as
opposed to that overrated, bastardized
blockbuster with Michael Keaton. ALYAS
BATMAN EN ROBIN attempts the same kind of
campy action as the old TV show. Sure,
Some scenes are more stupid than a baby
born without a brain, and many scanes are
28 boring as a gardener's handbook; but on
the whole, ALYAS BATMAN EN ROBIN is some
serious fun. It be funny and lively, and a
definate must sea for any fan of BATMAN!

I understood it even though it was in Tago-
log, but with a few English sentences;
about one every five minutes. This is just
barely enough English lines hers & theres,
which made the plot slightly followable to
an American viewer like me.

Director Tony Reys really seems to
have it insyfor American superherces! He
directed SHEMAN, MISTRESS OF THE UNIVERSE
(see O.C. #12) which starred Joey de Laon

Joker since Cesar Romero.
is played by the emmensely popular Dawn
Zulueta, an attractive actress who plays
a reporter, but she briefly dresses up
like Wonder Woman for the movie's clim-
ax, I must say, just looking at her made
ughnot as much as Linda

me climax too, tho
Carter did, Also
invelved in thia-
film is Mondel
Rosario, whe did
the music. The
score is great,
featuring an
opaning theme
virtually ident-
ical to the
original, but
lacking the voe-
als. Other
decent tuneas
include Filipino
language remakes
of "At The Hop"
and "Let's Go
Surfing”, but
with all new
lyrica. For
example, the
latter song is

ly in Eng-
lish with lyricas
like: "Do you
remember Bruce
Wayne & Dick
Grayson? Holy
smoke, Batman &
Robin!"

The production
values for ALYAS
BATMEN EN ROBIN
are great by
Filipine stan-
dards, but in
any other coun-
try, would make
it look like an
amateur film,
though a vary
good amateur film.
The Batmobile
looks like an
ordinary car
with a covering
(dorsal fins,
atc.) made of
wood & plastie,
though welldcne
& faithful none-
the-less. The
Batcave is (int-
entionally)
meraly ths garage
of thass two
guys who decide
to becoms super-
herces. They

in the tape and see two coming attractions:
the satirical ROCKY & 5 and some lame 'Blue
Lagoon' type film called BAD GIRL. Then
there's an ad for some travel agency called
Prime Travel, and then the movie finally
starts. At first it starts out at some col-
lege university, with the studant Kevin

The female lead

IT°s BEEN A WAIT, BUT YOU'LL LOVE |IT!
INTRODUCING THE NEW AND

IMPROVED

Ammul‘ﬁ

ISSUE FOUR FEATURES: THE MAKING OF
KAMEN RIDER: THE LAaTEST PHOTOS &
News ON GODZILLA V5. MOTHRA:
AND MUCH, MUCH MORE — INCLUDING OUR
NEW LISTINGS OF THE CURRENT CROP OF
J APANTASY FILMS & TV AND THE LATEST
OUT ON HOME VIDEO € AUDIO! WITH
New FuLL CoLOR Paces!

each issue is $6.00 post paid from:
PACIFIC RIM PUBLISHING
PO Box 6846, Oakiand, CA 94603
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(Keempes de Leon) who's a comicbook freak. A
less popular student (Rene Requiestas) is a
big fan of the evil Joker. ZLater, Kevin and
his older brother (Joey de Leon) singlehand-
edly beat up a gang of schoolbullies and get
en a crimefighting habit. Meanwhile, Rene
starts working for this evil mobster (Pan-
chito) who alsc seems teo ba into comics.
Thay decids to bacome super criminals, so Rens
bacomes the Jocker and the mobster becomes the
Penguin! Coincidently, Kevin & his brother
have bagun dressing up as Batman & Robin and
continued their righteous crimefighting phase.
The villaine recruit some sexy villainess
played by 1988 Supermodel winner Marilen
Espino, who later does the very worst karate
kicks aver put on film, Later, inbstween bank
robberies, goofy musical numbers, and overdone
romance, the two groups innevitably clash a
few times. Batman & Robin thwart the willain's
crimes for a while, until Batman gets disil-
usioned and flakes out, Robin is a lone crime
fighter and ends up getting shot. This getas
Batman upset, so he attacks & arrests the
villains (Joker & Panguin) responsible. But
they escaps from prison and try to frame the
Dynamic Duo. But these impersonators (the
Penguin as Batman and Joker as Robin!) are
attacked by vengeful thugs who either hate
crimefighters or are after the loot they're
carrying (the mock Caped Crusaders robbed a
bank) . Meanwhile, Kevin & his brother have
once again put on their Batman & Robin unif-
orms, knowing somsbody (in this cass, the
Batpenguin & Robinjoker) is being beaten up!
And so Batman & Robin come to the rescue of
the Penguin & Joker, by beating up the thugs!
After this fight, all four become good friends
and the movie ends like an MTV music video.
Batman's girlfriend (a reporter) dresses as
Wonder Woman, and there are other silly herces
in this impressive rendition of what sounds
like some old surf/rock tune, but with differ-
ant words. The credits roll as the hc.ro‘l &
wvillains all dance in the street. +

Dear Damon,
1 plain and simple, love your magazine.
sarcastic & cooler than the other Japanese sci-fi magazines,

it is much more

which are also good, but read 1like a bunch of presskit
réviews. 0.C. brings back memories of lounging in front of
the TV from the age 4 to whatever, watching JOHNNY SOKKO &

HIS FLYING ROBOT, Godzilla & Gamera fllms, SPEED RACER, the
Starman movies, and many more. I would definately like to
thank you for bringing back a time when we counted on these
heroes, rather than today's line-up of Batman movies and TV

series. It is also nice to read Steve James occasional input.
I met his pal Kane (Jason) Hodder at the Detroit Fangoria
Weekend of Horrors. I know you don't 1like Fangoria, but

they're really nice guys. Sure sometimes Fangoria gets
tedious & boring, but they're nice guys. I must alse give
thanks to your parodies ofAnimag, Fangoria and Inside Kung
Fu. They're so funny that I dropped my sais on my foot from
laughing.

vince Cornelius

Prospect, OH

Thanks,

Dear Vince,

actually, I don't dislike Fangoria or Inside Kung Fu.
I read both of them reqularly. I read them so much that I
couldn't halp but want to make my mockeries of them, out of
fun, not hate! [Fangoria lets ma know about all the ter-
rible new American horror trash films I'll never bother to
sss, and Rick Meyers's cloumn in I . K.F. adds life to an
otherwise average martial arts magazine so dull it makes me
want to go into a coma. -Damon .

.

Dear Damon,
Enjoyed 0.C. #13.
back igsues. How about an all-Filipino issue?

Here's my hard earned money for some
Just kidding.

Joe Titus
Hills, IL

Best,
c.C.
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Damon :

It's nice to read your magazine,
©0.C. 1s right up my alley. I doubt if .
you know of your great importance in the
realm of orlental entertainment. You're
all we've got. /Thanks far
ant, but

As for your statement about not
being able to talk to people about the
latest film you've seen, I can sympath-
ize. My wife thinks they're stupid, but
at least she watches them. Most people
give you a blank look and try to find
someone else to talk to. Anyone else to
talk to.

-John Auker
Mifflintown, PA

Dear John,

let's facs it, although tha TAA is
the bast country to liwve in, the catch
is that it's full of

geaks. I only hawve about

five local friends who're into Far
Bastern videos. Yet many others, though 1 realize each issue is a major undertaking, esp-
frisndly and good in bad, won't tolerats ecially for just one person!
Asian movies & TV shows for a second. My least favorle column is your Filipine
section. Has anyone in the U.S. besides you seen
a Filipino movie? /Yas, there's ona guy, but I
forgot his nams. -DF/ Still, wyou are a trendset-
ter. Five years from now wiii 1 be bowing down
and worshipping Rene Requiestas and Joey Marquez?

Damn tfght, I want your coverage of Tomi's
superherces. I guess deep down, I'm a lowly comic
book geek. 5o it's fantastic to see how another
culture views the superhero theme. I too prefer
live action over cartoons. It's sad, but some
friends who are into THE FLASH or SWAMP THING
won't even watch shows like TRON KING with me.

I've been trying to get anyone to watch my
tapes of Jackie Chan but with little success. I
turn on a great scene from PROJECT A and these
are the comments: "Hey, don't they show this
crap on the USA Network at 2:30AM? Gee, their
1ips move but nothing comes out.* I can't bel-

fans into fans. huumm!nlthm
just might be hops for you.

Dear Damon,

a few thoughts on O0.C, #13. It's
your slickest produced fanzine yet. I
liked those min-blos. Since I'm unfam-
iliar with most of the actors, the
pleture and bis helps me to place them.
As of now, the stars, and films of.Asian
cinema i3 a brand new universe to me,

I'm slowly dlscovering its flora & ieve they can find it boring. I wanted to kick
fauna. But has anyone told you that the shit out of them. /That's a lot of kick-
John McEnroe is your evil twin? /OF ing.-DF/ I guess it's three types who are aware
hars, how iromiacl I lived in of H.K. cinema. Aslans, martial arts students,
Tokye, many pscpls who didn't know ms and the trendy art types. I don'‘t mind the
came up to me and told ma I looked like so-called posers, at least somebody is beginning
him. I was told this oftsn, despite to notice the fllms. The art house at least gave

the Billy Idol hairout I had at the
time./ There's not a lot of publications
that cater to these subgenres. After
you got my interest peaked, I started
subscribing to Markalite and N.A.M.A.
They're great, but I still think yours
is one of the best. It's everything a
fanzine should be. It reeks of info,
it*s entertaining, and clearly shows
your love and knowledge of the genre.

CHECK OUT THESE MAGAZINES

It has only recently come to my attention that many of you are not buying these other
magazines, and that some of you don't even know of their existence, I read them all, and
recommend them highly. Since many of you are only familiar with 0.C., you may be
expecting them to be vaguely similar to 0.C., which is not the case. Despite some crossovers In
subject matter, no two fanzines are kltnl'.u:ll All these publications are informative, but
wrltlul in the traditional straightforward manner of all other fazines. Unfortunately, my idea

of "Inform but amuse too” hasn't been very inspirational to any of these newer, more serious

blications. These are only the best of the Asian fanzines, There are many sleaze/exploitat-
trash/garbage/waste/debris fanzines out there which are including obligatory articles on
HK gangster movies, but I've excluded them. I don't see much point in spending full price for
a single article on THE KILLER or A CHINESE GHOST STORY part 812 If you also get
stuck with endless reviews of NECKROMANTIC or chainsaws.

Hopefully, by buying these zines, the 'competition' won't take away any of my business,
and won't drive O.C. into obscurity. But if creating a bigger unity of informed fans is what
destroys OC, the sacrifice will have been worth it. One thing; I am not responsible for these
guys not wrmng back to you, or failing to send {au your orders on tlime. IT this should
happen, don't come whining to me about it. -D

me a chance to see A BETTER TOMORROW.
Thanks for the first pictures of Mechaghld-
rah, wild stuff.
Good luck with the fanzine, it's the best.
Dan Scnoda
Chicago, Ill.

MARTIAL ARTS MOVIES ASSOCIATES
Montly letters from fans of kung fu movies, but this highly informative newsletter will Iu::I you up-to-cite on
Jadunﬁunmddbaremreﬂ ch[ngllln‘ Chinese martial arts films, new and old. So far, M“Mmdy
‘een reliable in sending me my copies m time. Check ‘em out! Small, B&W. For a ope year sul 3
$10.00 (dirt cheap, md-ullwuﬂan)wwi.tum Cormally, 6635 DeLongpre #4, Hollygwood, CA

ASIAN TRASH CINEMA
?ﬂhnf;lmmeumm'lmmmpm , because at the time of this writing, they hadn't completed issuc #2 yet.
y,\h:y'l.lm:gtmc ATC is a umcful, digest size publication, but looks 10 me like the work of dimilusioned
vnmwhosmnﬂ:u[wmnbmﬂ:u There's lots of innacaracy in the articles, the guys obviousl hlvcnt
grown up on H.K. films! Even though they're new to the genre, this is still an important publication that [ highl
mdl-bﬁmnﬂ'ﬂlhmﬁlmﬁ ‘w;unm@mnw.mdn‘nmmf«mymdyﬁmkmg
of renting new HK h xploitat ¥ ! Small, color cover, Su are just
$15.00 for four issues, single mﬂjﬂ A.l]md,ludyhawm:mr. but I didn't have to wait long to
receive it. J\SIANMHC?BMA P.0. Box 5367, Kingwood, TX 77325

ot

full cols
uwu&oﬂw'ﬁﬂmmmu your thing, this is the magazine for Huge, or cover,

5. i mi?-ﬂ{ﬂfnrfﬂuunﬂ a:dmuwmumudcu):‘:rlmm MARKALITE, P.0.
E‘mnﬁﬂ. Oalkland, CA 94623

EASTERN HEROES

1 never know what to make of these gays. | haven't heard from them for quite some time, 5o I'm not entirely certain
that the magazine still exists. The only issuc [ have is #13, and its pretty good. 40 pages, and mostly sbout Hong
Kong movies, despite Claude Van Damme's ugly mug on the cover. Regardiess, M:Imdmm}o,ndmu
:mﬂu‘dmm-yulﬁmlﬂbwmpﬁrm Being a British magazine, that's the price to us Yankees, | don't
know what they charge Buropean readers. Sixty bucks to EASTERN HEROES, PO Box 409, London, SE18, 3DW,
England.




Dear Damon,
I enjoyed your

latest lissue of ORIENTAL
CINEMA AND VIDEO. I like the magazine a lot,
even though you're a woman-hating (unless they're
cool kung fu babes, of course) homophobe. Ease
off a bit.

Steven Lewvin

Chicago, Il1

Damon,
real good stuff! Thanks, Damon!
Michael Kelley

Topeka Kansas

Dear Damon Foster,

1, Robert L. Brown, must admit, your ORIENT-
AL CINEMA thingamajig is excellent with over-
tones of being lliqhtl{ outstanding. I
particularly like the reviews of Godziller and
Roadin, and all those Japanese monsters over
there in Japan. You're mag is really goed, that's
right, it's really good,

Robert Brown

————— e C e

SKAM

So far as | can figure out, this newsletter started out as a
general, but like so many other fanzins, they've scen the
are becoming more frequent.

zine unless they had a lot of Asian-related

title fool you, it's not some typical sleaze/
g::ﬁagiqandﬁnylnmlnhepumygpodnhmn

Akiyama, PO Box 240226, ulu, HI,
RAVE SENSATION
Have any of you heard from this guy? 1 don't know if he still i

{-va-;h;dcr!rp-)m-luuw.mdl'wh-dmbh

in the past. Once [ wrote to him, only to have my letier returned with “He doesn't
live here, got it?! " written on the envelope, Assuming he still publishes it, it's
ittle newsletior all about Jackie Chan videos, sometimes comix or kung fu

a nice li

movies. Send him a dollar for two copies of this cute litile zine. Dan Snoke, PO.

Bax 23673, Washington, D.C. 20026-3673

r____________J

' Dear Damon,
I checked my ‘records' (read check-
books) & did send you $6.00 foro.c. #13
back on 7/26/91. But I never got it, is
it something I sald? 1If not, please send
it AsAP, it's my favorite magazine. If
no record of payment, let me know. /DF
here, sorry for the deslay. BSomatimes,
how, h " hy, I am start-
ing to slip, and fail to maintain steady
order filling, Part of the problem is that
there's always a long line of scary looking
pecple at the post office who try and start
conversations with me, about cosmic crap,
or the time they saw Jesus or the goddess
Nephritti at a local laundrymat./
Take this chance te let you know how much I
like 0.C. Excellent mix of films reviewed
' and toplcsf featured, I also tend to agree
with your likes/sucks opinion more than some
' other reviewers (that's actually a little
worrysome now that I think.about it). As my
' girlfriend says, ‘'keep it up, damn it!'

Dick Austin
' Middletown, NJ

blication for films in
know, I would ol
As . 1 would not suggest i
s material. Don't htﬁr:uﬁihdl
i rag. This .i’ a good

W. For a subscription, send nine bucks for four issues. Rkhu&

Dear Damon,

0.C.#13 was great!l] I
enjoyed every singla page! Was
it because of the great layouts?
Mayba! Was It the tongue & cheek
writing? Possibly. Could it be
because it was filled with fun &
enthusiasm! DEFINATELY!!! Maybe
with your working with some of
those other Japanese monster mag-
azines, the{ can rise to their
full potentlal.

Best of luck, Ed Decker
Collinsville, ILL

Mr. Foster,

I've read Oreintal Cinema &
Video #13 pretty thoroughly
(except for the old Japanese stuff
which I only read once) and I must
say that I'm pretty impressed.
bad it comes out so infrequently.

I publish a fanzine myself
that's even more cbscure & esot-
eric, & appeals to a narrower
audience than OC, and I know how
it feels to get an order from
somecne, send out a copy, and nev-
er hear from that person again. I
want you to know that I enjoyed it
and I look forward to future
issues. Keep it up.

Vince Sneed
Baltimore, M.D.

Dear Mr. Foster,
You are, of course, aware of the

extreme concern which I expressed to Bob Johnson,

editor of Markalite magazine, about your com-
ments on this corpeoration ino.cC.

I have also, over the years, received actual
threats of physical violence from disgruntled
subscripers. They have ranged from being beaten
across the face with a magazine to being told
that my children would be shot 'between the
eyes.' Your suggestion to your readers that they
make similar menacing statements goes far enough
beyond the mark of a *sarcastic, cynical, humor-
ous writing style' to be considered a criminal
act.

Given the need for mutual support among Jap-
anese film centered publications, particularly
during a present climate of American-Japanese
cultural animosity, and the passage of time
since you published the statement in question, I
consider the matter to be a simple unpleasant
occurance which is now closed.

Very Truly Yours,
Jeffry Tibbetts
Pacific Rim Publishing

Markalite publisher

DF harse,
l I had hoped the above rebuttal to be
a little more wild, like he could have said,
"doss DF stand for Damon Fostar or Dumb
Fock?!® After all, vhen somecns else got
pissed off at me last year, they refarred to
Orisntal Cinema and Videc as Oriental
Enesa and vidiot!

way,

since the *

Ipcohlh&r don't
is anyway,

about ariminal
commants' in that editorial have been covered ORIENTAL CINEMA Unfortunately, it seems
sant to jail, this edition is mainly devoted to Chinese vamp-

. I'm pot in the mood to get
Eg‘htinq off overly friendly prisonars
to get inted with my ctum,
deleted the offending statements from my
aditorial. And you know what I put in its

place? Mors glorious photos of mal - DF
I Dear Damon,
initial reaction to0.C. is 1 LOVE

IT! Finally, a fanzine with an attitude
(a personality!).
Cralg Ledbstter
Asian Trash Cinema
Texas

Mr. Foster,

I hate to say this, but I dig tha way you
write your articles. They are really cool, the
way you write them. You renll{ tell it like it
iz, and that's what I really like in your magaz-
ines; it's the truth.

John Makishima
Hawali

To Damon Foster,

Regarding OC #13: Excellent! The Chinese
vampire movie reviews were brain twitchingly
amusing. The Fangorfa takeoff was a riot:
almost as hilarious as the actual magazine. The
letters sectien was a nice addition. As usual,
the writing was acerbic, witty, and filled with
the sexism and unfettered profanity that oC
readers have come to love. Keep up the fantas-
tic work.

Richard Aklyama
Honalulu, HI

Too

By the you readsrs
¥now what the hell Tibbetts

Dear Damaon,
thanks for the new Orlental Clnema, like to

say to you I had a lot of fun reading it. Keep up
the good work and if there is anybody out there
that doesn't 1like Oriental Cinema, fuck them!
JARS video likes to read 0.C., thanks for a good
fanzine,

Joe Ragus

Jars Video
Little Neck,

N.Y.

Dear Damon Foster,

I have recelved my0.c.#13 and I think it's
great, I 1like a magazine where someone is not
afrald to say 'fuck' or 'asshole’. Thanks, DF.
I really like the martial arts movies coverage .
You scored a big knockout, I thinko¢ 1is the
best. Like the old saying goes, Iif it's not
broken don't fix it. Keep up the good work, and
keep kleking the rival magazines asses. Stay
cool!

Eugene Thompson
Knoxville, TN

NOTE: Ths following lattar appaarsd on soma
computar natword callsd somsthing liks 'Proctol-
ogy', and was never sant to ma parsomally. It
wasn't meant for ms or anyOC readsrs. This was
sant to ms by a friand. I'm dalsting ths writ-
ar's nams. I will not offar any rasponss
(nagative or otharwisa) for two rsasons:

1. I don't want to scars or discourags readars
from giving ma constructive criticism liks this.

2. Responding might imply that I actually give

Now that's what I call a

' PRODIGY interactive personal service
SUBJECT: Gedzilla

Just obtained a copy of the 1991-92 issue of
that

ire films & videos. Not much on Godzilla or

so I simply other Japanese sci=fi, although I was able to

find some items of interest.

First off, let me say thatoc 1is indeed a
FANzine. It's pretty good for its kind, but
publisher/writer/editor/ Damon Foster burdens
averything he writes with excessive wisecracking
and less-than-pure language. If you can wade
through his style without either being offended
or at the least bored, you can find out lots of
stuff. He's obviously been arocund, and he knows
lots of stuff. He's not always 100% correct, but
he writes in such quantity that you can't help
but learn something. If you like his raw humor,
all the better and you're really missing out
not getting his 'zine.

/The letter than rambled on guite boringly,
about my reviews of Japanesa monster movies
then came this paragraph:

On an additional note, I'd just like to say
that my review of OC#13 was written when I was
extremely tired. I was reduntant and overly
praiseful of Damon Foster. In fact, the public-
ation is FULL of the most offensive language
Foster can muster, and he's most imsulting of
many others in the genre. He's ls at times quite
critical of MARKALITE, and seems to think he
has something they don't. In fact, many of Fos-
ter's statements seem contrived solely for the
purpose of upsetting as many people as possible.
In my opinion, a fanzine should be put out for
the benefit of others who share the interest, not
a political or personal platform for ideology or
personal grudges. I will still continue to get
the thing, because I like some of what I read in
it, and it does have an abundance of reading mat-
erial. I would recommend it simply because it is
a flamboyant & large publication when many are
not present on the scene. 63



You superhero fans must really love me

now! First, this 1issue has an article on
JAC superherces, then there's my article
on that Filipino BATMAN movie, & now, as
always, this continuing column on Japanese
superherces! In all honesty, I wasn't too
excited about doing this column, that's why
it was stuck at the end of this issue. I'm
becoming disillusioned with this genre too,
because its new fans are destined to become
as pretentious and annoying as the fans of
Japanese cartoons. That whole fandom became
a bunch of overweight, narrowminded techno-
geeks, and it seems that America's fans of
superheroes are on their way to degenerat-
ing in the same manner. Recently, I've
discovered more & more jerks who enjoy
nething but the newer superhero programs
like KAMEN RIDER BLACK and LIVEMAN. As

I see it, if you really like all the trendy
new stuff, vyou should also learn to llke
the original roots; classics like 1971's
KAMEN RIDER and of course, KIKAIDER and
KAI KETSU ZUBAT. After all, by expressing
interest in the early originals, your
knowledge of the genre becomes more comp-
late, thus turning you into an expert, not
just some couch potato who watches TV all
day and accomplishes nothing, Hell, let me
carry it a step further; if yold'Fe really
openminded, check out other genres too,
like martial arts films and H.K. movies. I
see superheroes and HK martial arts as a
package deal, I can't comprehend liking one
without liking the other. There are indeed
important crossovers. By now you know that

martial arts megastar Sonny Chiba and his
proteges are very much a part of Japanese
superheroes, and other stars, llke Yukari

Oshima
out in superhero programs
big in H.K. adventures. Anyway, I guess

I've made my peint. I don't like narrow-
minded people (like the average TERMINATOR

fan) who dislike exotic films (i.e. martial
arts thrillers & superheroes), and I'm try-
ing to make sure fans of Asian stuff remain
openminded and united. 5o 1f you ceollect
ULTRAMAN tapes and aren't openminded, or

and Michiko Nishiwaki got started
before making it

if you're overly selective, go shove a
plece of broken glass up your ass.
But for now, Kalzo Ningen Update's

superhero series review for this iszsue is
noene other thanLION MARU,

SAA A,
N ON@VARY,

Japanese title: KAI KETSU LION
MARU, English translatlion: HERQIC LION
KNIGHT] Produced by P Productions, broad-
cast on Fuil TV,
lasting from 4/1/72-4/7/73, Created by
Shojil Ushio, Writer: Fumizo Wakatsuki, Main
Director: Kolchl Ishiguro, Music: Asei Kob-
ayashl, Starring: Tetsuya Oshio

{original

The early 1970s are full of superhero
masterpleces. But it was also in the 1970s
that this program came into existence. For
the most part, LION MARU is funner than
pizza & safe sex, but it's not
alltime greatest. I guess that just makes
it one of the 'sometime greatest.' It's

exciting, with a number of swordfights in
each eplsode, and a great theme song, part-
lally inspired by those in spagheti
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westerns. Hell, the opening song even has
little kids singing in the background, and
yet, amazingly, I still like this tune! As
for the special effects, they're rather
scarce, because the technolegy was kinda'
primitive at the time. The monster costumes
are blatantly stupid looking, and our hero-
ic samural looks kind of 1like the cowardly
lion from WIZARD OF 0OZ. His pegasus is ob-

viously a regular horse with cardboard
wings taped to his back. Despite this
cheapness, I'd still rather watch an orig-
inator 1like LION MARU 1instead of some

pretentious, generic, overrated & overliked
new series like ZYU RANGER. LION MARU |is

refreshing to watch, because it's so orig-
inal and full of umdque ldeas. However,
this also has its dlsadvantages to us

Japanese language-impaired viewers. A for-
iegn language, lncombinatien with a complex
script results in a lot of confusion and
frequent boredom. Fortunately,
usually a swordfight at the
makes the wait worth it.

there's
climax, which

consisting of 54 apisodes,f

one of the §

....,his
imighty warrior.
|orphans are (as always) a woman (Sari) and

Amazingly, the first eplsode was
dubbed in English and released to America,
It was discovered by accident when an Amer-
lcan fan bought some pre-records at Toys 'R

Us. The tape was four different Japanese
TV shows (one eplsode each), all involving
ninjas. Unfortunately, the other three

were mere cartoons. Regardless, the trans-
lations for LION MARU's English dubblng
are pretty accurate; they didn't change
the names of the characters, and the story
remains the same. The music is all from
the original Japanese version, and only a

.couple scenes (of stabbings) were cut. My

main complaint is that the spectacular
opening sequence & theme song 1s also ab-
sent. Instead, there's just some cheaply
superimposed video-generated title, calling
it "Magic of the Ninja."™ How this Eng=-
lish dubbing came about 1s one hell of a
mystery, much like 'why did Adam & Eve
have belly buttons?' My guess is that LION
MARU was purchased by Mell Welles or
whoever the hell released SPECTREMAN. The
series (LION MARU) apparently never found

distribution in the U.5., except for this
obscure, rarely seen pilot eplsode. The
volces are all the same as those for the

English SPECTREMAN
both programs are
tions, perhaps they
of some package deal.
know for sure.

eplsodes, and since

the work of P Produc-

were meant to be part
Maybe we'll never

In medieval times, there was this evil
subteranean devil called Gosun, who emerged

to the world's surface, at some spot in
the himilayas. You think maybe he's tha
reason there aren't many yvetis arcund?

sun and his army of monstrous demons are

the program's villains,
plan world domination, of course. Thaese
villains are almost identical to something
which is quite similar. There's an obstac=-
le which may keep these villains from being
all they can be, and that obstacle is a
Japanese wizard in Japan of all places,
called Kashinichi. This old magician hasg
all sorts of incredible magic powers, the
most impresslve of which ls what he calls
*shape shifting.' So an army of demonieg
*skull ninjas' sent by Gosun are sent to
assassinate the elderly wizard. They suc-
ceed, but they're a bit late, for the latle

so that means they

wiseman had already passed on his magic
powers to hils proteges! They're three war
orphans skilled at swordplay. The oldest

is Shishimaru, who's been given a special

sword with the ‘'shape shifting' power,
so0 by using this magical weapon, he shifts
shape into becoming Lion Maru, the
His fellow herolc warrior

a little kid (Kozuki), Another character
who pops in from time to time is the mysts

erious Tiger Jee. I= he a hero or a
villain? Perhaps nlether, perhaps both,
He's an {llusive, one-eyed swordsman who

fights both the heroes and the villains. To
know just what his gripe is, I'm afraid you
just gotta' know Japanese like you know the
back of your dick., But our main hero is
Lion Maru alias Shishimaru, who doesn't
take kindly to the murderous attroclties of
Gosun, * *1/2



TELEPHONE # 1-718-455-0663 “MAIL ORDER ONLY"
CALL FAOM 7:30 PM. TO 10:30 PM.

"EVENINGS ONLY™ Mo Collect Calls Please

JARS VIDEO COLLECTIBLES

RO. BOX113
LITTLE NECK N.Y. 11363
Spacizlizing In Martial Arts Movies, Animation,
Science Fiction and Weslems.
Largest Collection Of Kung Fu Movies In The World.
Also, We Have A Video Rental Ciub Thiru The Mail
And Wa Buy New And Used Pre-Recorded Video Tapes. “MAIL ORDER ONLY™

Giant Catalog: $4.00

terrible Sid & Marty Kroft programs from
the 1970s, I've seen things on Community
Access which are about equal to this Hong
Kongese program. Most irritating are the
dubbings. When a human character talks,
there's a live microphone, complete with
background noises. Then when one of our
hercic androids answers, all the sudden,
the background noise disapears completely,
as the dubbed hero speaks.

Its poor production values aren't
limited exclusively to its audio & video
technicalities, but at least these other
ones generate unintended laughs. The show
is the king
of ripoffs;
it's more
than just a
ripoff,

f=is]
since a
’x rip! im-
plies just a
[Chinese title: TAT KONG TSAN SU, plece, a
though also pronounced as DA KONG y :;rép! kDDES
TSAN GAN, the English translation is | this maae
OUTERSPACE SOLDIERS, SPACE WARRIORS, s

or something to that effect. All this
info is correct translation, but when
I tried to translate its title by
myself, I came up with"BIG, EMPTY

SCIL.™ |

I guess at about the same time that
them Filipinos ripped off Japan's 'Sentai’
genre by making BIOKIDS those

Hong Kongese schlocksters were deoing it

teo, with this cheap TV show about yet an-

other s=superhero team. INFRAMAN proved

that Chinese can make excellent superhero

thrillers, just as this TAI KONG TSAN SU i

proves fthey can make stupid, low budget thing-off?' Lemme' show you what I'm
crap too. TAI KONG TSAN SU/OUTERSPACE talkigq about. Okay, therg's these three
SOLDIERS isn't entirely bad though,it has superheroes and their costumes are damn
its moments. I've only seen the first LWo ..., jgentical to three of the herces in
eplsodes, and 1 hope they're the VerY pyayaway: Dyna Black, Dyna Yellow, and
worst in the series! The opening cred- Dyna Pink. DYNAMAN was a great Show,
its are the best part, full ofgreat but their costumes were the worst Sentai

fights which easily blow
away those in any Jap-
anese Sental series since

costumes ever! Based entirely on Baseball
uniforms, these suits amounted to little

mere than T-shirts and white pants. So
BInaNAN Unfortunately, why, instead of GORANGERS or BIOMAN,
there's none of this ex- did they choose to mock the inferior look-
SEEmE excitement in ing Dynamen?! Could it be that these lame

either of the episodes
themselves. Instead, the
confrontations consist of
cheaply super—-imposed
lazer beams,which, like §
the whole show, were shot §

designs were the easiest to mimmick? 1I
think not, seeing as TAI KONG TSAN SU's
token generic villains look flamboyant and
detailed. My guess ls that once DYNAMAN
went off the air, scme bum found these
costumes in the garbage dumpster and decid-

on video. les production ed to sell them to China's equivalent of
values aren't any better Community Access for a buck or two. Then
than that of THE KROFT maybe the Hong Kongese added their owr

SUPER SHOW or any of

touch; buying a few second hand motorcycle
those persistantly

helmets to complete the costumes. Even more

ridiculous is the herces' spaceship, plain-
ly and simply an old toy of the Millenium
Falcon spaceship from STAR WARS. Speak-
ing of which, the theme song to that block-
buster is used breifly, as are tunes from
S.W.A.T., and the theme song is none other
than that from SPACE SHERIFF GAVAN, but
with all new Chinese singing. The beginning

of eplsode #1 shows shots of H.K. with music
right out of Billy Idol's "White Wedding."
the

Why, I don't know, nor do I know why
episode's
final 3
minutes
has a her-
oic robot
dancing to
Total Ko-
alo's "I
Eat Can-
nibals™
in ics
entirety!
Why? They
must have
had three
minutes to
kill at
the end of
this one
hour time-
slot. or
more like-
ly, the
dancer
wearing the
costume was
a good mime,
and they
wanted to
make use of his robotic, funky dance & mime
moves, After all, a mime is a terrible thing
to waste.
There
are no
subtitles
on this
Cantonese
language
tape, but
I gather
that three
Spacewar-
riors (twc
are male,
the pink
one isn't)
who are
sent to
Earth by
some alier
Buddhist
monk-type,
to save
Earth from
an attack
by demonie
villains
virtually
identical
to those
in the Japanese TV shows. So our three
heroes; in their Millenium Falcon
which has an interior so cheap they couldn't
afford aluminum
foil,come to Earth
to combat the bad
guys & gals. They
briefly aid an
Earthling hero; a
gold robot (cheap
but effective) who
loves music, He
walks like Jiban,
Winspector & Rob-
ocop, dances like
Michael Jacksen
and looks like a
combination of
C3P0 and Gavan.
He dies in the se-
cond apisode while
battling three im-
posters of our hero=-
ie herses. After he
explodes, some blind
pianist cries. Lat-
er episodes no doubt
g featured -additional
guest villains & I
4 guess had better bat-
tles..I prefer the
villains over the
heroes, because at
least Lhey eould afford

bt
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foil! At a full hour per
episode, they failed to make
every minute free of boredom. 1
But the frequent explosions
and acrobats make it worth
seeing. Almost., *

ﬂmﬁiﬁlﬂ.

"I’ HEAPINVAN @IBILE,

A fake-looking set of a
pond. Children singing & danc-
ing. Bad eentinuity. Naked kids
frollicking in the pond. Cheap
FX. Tasteless bathroom humor.
A film which is so incredibly
childish that even children
would hate it. I don't know how
to say just how amazingly bad
this Chinese imitation of KAM-
EN RIDER is. Many of the bad
films I've reviewed lack even
one star, and yet many of them
are at least watchable. INVIN-
CIBLE SPACE STREARER 1s so embarrasingly
terrible that some scenes are unwatchable.
With a title like INVINCIBLE SFACE STREAK-
ER, ‘and all the photos I'd seen of this
title hero, I was expecting this wannabe
Kamen Rider to be featured sufficlently,
in the same kind of thrilling duels as
Japan's classic Kamen Rider genre, as our
bug-eyed heroes tackle dozens of henchmen
and of course, taking on a tough monster or
two for the climax. INVINCIBLE SPACE
STREAKER has only a little of that, the
rest of the movie deals with these irritat-
ing, obnoxious 1little schoolboys. These
snotty twerps are in nearly every scene;

footage of superheroes & monsters is drast-
Obviously, it's cheaper to
around

lecally limited!
film little kids
hire an FX

crew and
martial
artists, so

the battle
scenes are
short, few &
far between.

I1f these
fights were
longer and

more plenti-
ful, I Just
might have
found it in

my loving

heart to give
this flick a
whole star,

As I may have
mentioned be-
fore, the
monster
costumes are decent for a cheapie like
this,and the computerized laboratories are
not bad sets, Otherwise, this film is so
stupid that if it were a human, it might
write "2+42= 22" jin a math test. The flick
is guilty of being an exploitation film of
the worst kind. 1It's deceptive, billing
itself as a Kamen Rider-ish thriller
when it's just a cheap romp about stupid

running than to

little kids. Regardless, I'll be nice for
once, and give it a half star., If you cut
out all the kids and save its full eight

minutes of fights, it would dezerve a whole
star.

The fact that the battles are scarce
doesn't imply that when these fights final-
ly do occur, that I 1loved them and was
dying for mere. They're incredibly lame
fights, actually making even Japan's newer
superhero programs look good! The stunt-
man in the hero costume can do good kicks &

cheps, but we hardly see any of that. In-
.stead, there are explosions, motorcycle
chases, low budget FX, & maybe an occasion-
al acrobat. When they actually have a fist
fight, the editing and staging is choppy,
confusing, & misleading so we don't see

many goed, solid fights. Some battles loock
like the extremities of bad American mart-
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ial arts films, especially tricky ones
where they hide the fact that the actor
couldn't fight his way out of a colostomy
bag.

Ripped off music includes
anything from MASTERPIECE THEATRE
teo ULTRAMAN TARO, 1in this tale of
a young Taiwanese schoolboy called
Hsiao Po. His teacher Mrs. Lin scolds
him for being irresponsible; He's a
peor athlete, he plays pranks,& worst
of all, he stars in this movie. Hsiao
Po fantasizes becoming a cybernetic
superhero. Coincidently, some evil
wizard called Dr. Wu has combined
magical powers with modern technol-
ogy, in an effort to change ordinary
kiddies into monsters and mighty
warriors. Hsiac Po wvolunteers, so
Dr. Wu straps him down to a chair
connected to some massive computer. He
doesn't completely change into a superhero,
but a single antenna grows on his head. He
escapes, and later a more friendly scien-
tist hooks him up to another high tech set
to complete the job. And so finally, Hsiao
Po becomes the white Kamen Rider of Taiwan,
the invinclble space streaker. Actually,
he's not called that anywhere in the film,
and he has nothing to do with space (nor
does he go
streaking) .
They call
him *Sup-
erman' in
the sub-
titles! On
the film's
poster
{above)
there's
actually a
painting of
Kamen Rider
X on his
fancy mot-
orcycle,
though
neither are

featured in the movie.

With Hsiao Po now a
fullfledged superherc, the wvillainous
monsters & henchmen are madder than an L.A.
gang member after the first Rodney King
trial. The cheap henchmen make motorcycle
ralds on a local village, and battle heroic
bikers who wear crash helmets (these guys
are like an wultra-cheap wversion of the
Sclience Patrol). When a classmate {is
killed, the mighty insect raids Dr. Wu's
headquarters. The fight is okay and the
hero splits into twin herces. When all the
bad guys are dead, instead of "The End, "
the ending graphic reads "Thank You For
Your Coming." Rating: 01/2

So yet another edition of KAIZO
NINGEN UPDATE comes to an end,
much like my enthusisasm & faith in
humankind. Teo close, here's a little
something which appeared in the
"Cheers 'n Jeers"™ section (page 4)
of TV GUIDE, the March 28, 1992
issue:

CoCHEERS

To the best news
for fans of bad sci-
fi short of a Lost in
Space reunion: the
return of Ultraman
in a new syndicat-
ed series. The last
time we saw this
Japanese retro su-
‘perhero on U.S.
‘television was in
the '60s, when he was just
a big good guy in a silver
body-suit battling big bad
guys in Adiculous rubber
monster get-ups. Guess
what? He still is! Pro-
duced in celebration of
the show’s 25th anniver-
sary (it's been running in

Japan for a quarter-centu-
ry), Ultraman... Towards
the Fulure arrives on
these shores with camp-
quotient intact: lots of un-
special effects, lots of
shots of people running
and screaming. and, best
of all. lots of Godzilla
wanna-hes with names
like Barraki, Majama. and
Gerukadon. Does it get
any better than this?
Nope, and we wouldn't

COMMENTARY: TV GUIDE magazine prom-
otes shit 1like BEVERLY HILLS 320210,
SAVED BY THE BELL, THE SIMPSONS,
THIRTYSOMETHING, & FAMILY MATTERS
and yet they make fun of something
as unique & brilliant as the Ultra
genre, proving they're more fucked
than a sex-starved hooker on a ship
full of sailors.

want it to. TV GUIDE MARCH 25
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