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| hope you don't rnrnd Iy ur g

ingentous, ait
istic approach te fanzine making  Other faniines
come of f as dull Lo e, and boredorn {5 the LAST

thing I'm trying to achieve. Let's face it, | want to

be different because I'm an insaniac and an artist

Once | knew this other artist who liked old paint-
ings, and he'd only have sex with menstruating

women. That's because he loved period pieces!
Which brings us to the main topic of my tenth issue.
Period films from China are what 0.C. 10 centers
around. My tendency to make each issue have a cen-
tral theme is one of my many strange ideas.

“Period Films" means films that take place at a
different time period than the present. 50 | suppose
that technically, futuristic sci-Ti flicks, and even
movies taking place in the 1960s, 1970s, and the
19805 can be considered period films. But tradit-
ionally, it's generally agreed that the phrase Period
Films refers to ancient and medieval settings. Brit-
ish knights & viking movies, [talian gladiator films,
Japanese ninja & samurail stuff, and Persian movies
about turbans and camels are different types of Per-
iod Films (AK.A. Costume Dramas) as well. | am
focusing on just the Chinese ones, starting with the
1960s. | have excluded titles with reference to
Shaolin Temple, because there are too many of them
and my list is long enough already. I'll save the
Shaolin titles for a future 'Shaolin Temple |ssue’
As youread on, you'll discover that these medieval
costume dramas are not my favorite things. Yetl ev-
en though you'll discover my ridiculing them, |
actually enjoy them much more than I'll admit. Chin-
ese costume dramas are both fun and educational.
Their fun comes from their martial arts, fancy
clothes, jumps that defy gravity, and predictable
cliches that generate unintentional humor. The €Cu-
cation comes from seeing so many historic charact-
ers, incidents based on fact, and traditions handed
down from generation to generation as told in old
in old novels, Chinese operas and of course, movies,
| actually love most of the rmovies I'll be discus-

)

: sing, despite my new humorous wrltmg style that

may seem degrading, but that it unintentional.
The heyday of the Chinese period films would seem

ta be the 19605 and 19702, S0 Lhal =« what this 153
ue will focus one | have not included any movies
from the 19505, 19408 or <arlier because | have

found no evidence to my satisfaction that any Clin
ase costume dramas were made then. [y research
lists films from the 1950 and earlier, but for me
to believe it, I'll have to see the films themselves!
There have also been a few period films made in the
19805, but by then the genre nad died out, to be rep-
laced with modern action thrillers of Jackie Chan,
Sam Hui, Yuen Baio, Samo Hung, Cynthia Chang and
others mcluding Ti Lung, one of the few actors to

successfuily make the transmon from 1970s period

films to modern action dramas. These action films
represent the current state of Chinese martial arts.
Mext issue I'll gomore into specifics about these
crime dramas set in modern times. The current act
toners are fun, thrilling and feature some of th

greatest stuntwork ever put on film, but they lack :

the culture, art, history and graceful choreography
of the long-gone period Tilms. But there's room for
svery kind of martial arts movie. They each serve
a useful purpose, except for TRUE GAME OF DEATH.

Fortunately, variety lives onl If this issue irrit-

ates you because you get tired of reading aboul

Chinamen with ponytails, there are alternatives in’

this issue. You kung fu fans (both of you) will get 2
kick out of my CHOP SOCKEY REPORT collumn, fans
of Japanese sci-fi{all three of you) may get energ-
ized by reading the second installment of TERROR
YAKI, but if you're into fantasy (all one of you), gst
a load of SWORD & TAQISM, unless you are the one

who likes Chinese horror, which is featured in CHIN-

ESE CHILLERS, and then there's that KAIZO NINGEN
UPDATE, telling you everything you never wanted to
know about Japanese superheroes. However, there's
always the possibility that you're not familiar with
any of these innovative genres. In the worldof As-
ian pop culture and entertainment, there's still
another topic. That's Japanese cartoons. Yes, my
mini-fanzine ANIRAG is included again for all you
unimaginative trendies who haven't the creativity
to get into something unique and alternative. There
are more predictable fans of that overrated genre

* (Japanese cartoons) than there are of any of the oth

Far Eastern genres | cover., | used to be a fan &f
Japanese cartoons until it grew out of proportion
Regardless, | hate to sell-out, but I've got expenses
to pay, so included in this issue is yet another humi-
orous look at one-dimensional TV shows. Last and
certainly least, ORIENTAL CINEMA's new section!

. I've found yet another new film genre to cover, that

nobody | know of is covering. That's all those mov-
ias from the Philipines! | got lost and somehow
ended up in a Filipino video store one day and had a
brainstorm. But Filipino movies aren't good enough

to devote a whole column to, as | think | can only

stomach one Filipino movie per issue. So 1l have
squeezed in anew section called FILIPINO CORNER,
used as a space filler on page 31, nearly the last
page in the issue. | hope you like it, [ sure don't

By the way, last issue | mentioned my appearance
in an amateur video called MEET THE SUPERHEROES.
The title has been changed to SECRET OF THE SUPER-
HEROES, and the producers are hoping for national
distribution in video stores. However, | don't think
any distributer will touch this cheap video, as it

. is so incredibly pathetic that mere words can net

| express how inferior it is. | have seen it, and unlike
| my appearance as a zombie in THEDEAD PIT, | am
" not at all proud to have been involved in the infer-

ior production. I've now seen SECRET OF THE
SUPERHEROES, and even though I'm in it, | honestly
admit it is one of the worst movies ever made, with
no entertainment value whatsoever,

Anyway, | seem to have run out of things to say,,
and I'm already late for an important appointment,
| have to go sit in the corner of an empty, lonel:
room an
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many other post-TIGER BOY videotapes. None of these vid-
eos (new or old) are the mere fiimed stage plays
mentioned earller, as none of Lhase early classics (7)
were ever released on video to the best (or worst) of my

know ledge.

el

{he Silent Iwordsman

Producer: The Shaw Brothers, Director: KaolLl,’
Starring: Yu Wel, Shu Pel Pel, Liu Liang Hua, Tien
Feng, Huag Ching Shun, Wang Chih Ching, Fang Mien,
Lo Lieh

Yeeeeeeeoow! Or as them Chinamen say when In
paln, "Ayal” Hot damn, my brain sure hurts from try-
Ing to figure out this early swashbuckler from the
beglnning 1960s. It was quite apaln trying to foll-
ow this complex, ever changing plot, and those
Infertor English subtities only helped a little. It
seems as though they just made up this mess as they
went along. Like maybe the producer sald: "Maybe
we stant wees ze bahd guys attack castle?r Then
maybe later on the director, somewhat intoxicated,
suggested: “(hiccup), how ‘bout we do a wevenge
scene? (burp)” Then perhaps the make up man adv-
Ised: "0000000, baby! | have a darling Ideal Let's add
some pretty ballads for the main hunk- | mean hero
to singl Shake it, studmuffinl® Of course, I'm mak-
ing It all up (no, reallyl). But still, you get the pict-
ure. This progressive story Is constantly changing.
They have army battles, ballads, romance, a training
scene, captures, escapes, re-captures, revenge, and
a'trading of hostages scene." So in the long run, |
guess there's no real plot, Just a collection of vari-
ous sltuations with dozens of characters, all
centering around another ‘righteous rebels agalnst
cruel tryant saga’

There are a few pretty costumes in this colorful
tale. It Is not the most psychedellc f1lm I've seen,
but It does have Its fair share of colorful costumes.
Some costumes look elaborate, like something off a
a Peking opera stageshow, and others are compara-
tively bland.

Speaking of stageshows, those live opera perfor-
mances seem to have a theatrical fighting style
that these movies of the early 1960s (and earlier)
are based on. This s before people Ilke Jimmy
Wwang Yu and Bruce Lee came along and made violent,
basic kung fu popular. The duels In THE SILENT
SWORDSMAN are best described with words such as:
soft, artificlal, graceful, mellow, light, theatrical,

. ton to come In the late 1960s, or of course, the

_ ortant link in the kung fu movie chain. I the battles
" In this one are lame, | can Imagine how bad they

_ movie Is both a musical and an adventure.

* sappointing movie. Ku Wen Chung (the old teacher
| In FIVE FINGERS OF DEATH) plays a main villaln, and
| 50 does Huag Chung Shun who would later appear as
| the traitors in CHINESE CONNECTION and RETURN OF
| THE DRAGON. One hero Is played by Fang Mien, best
. known for his role as Mr. Shen (head teacher) In
| FIVE FINGERS. Even Lo Lieh makes abrief cameo.
. Tlen Feng is an older actor who's been In too many

! Mims.

start singing out loud, dancirg choreographed,
moves in sync with those strangers around me. |t
was in a crowded mall, and the other customers
around me served as my backup chorus. It worked
so well that | tried It agaln In arestaurant in Jap-
an one day but nobody else in the restaurant knew
the song. So the angry ushers ordered me to stop
dancing on my dinner table, wipe the tears from
my eyes, quit holding my soybean hotdog as amic-
rophone, and to get my ass back to California. But
as for the one singy song in COME DRINK WITH ME,
it's sung by Yueh Hwa (a.k.a. Yue Hua), and Is stri-
kingly simllar to his tunes In THE MONKEY (see
0.C.*7). Yueh Hwa Is definately a much better
singer than he s a fighter. His hilarfous appear-
ance In MONKEY KUNG FU (1978) s a classlc
proof of his lack of martial arts ability. This
old actor’s best fighting was probably in a wierd
chop sockey who dunnit called LUNG WEI VILLAGE,
although | haven't watched It In over two days, so
I'm as uncertain as George Burns s old. Yue
Hua's battles In COME DRINK WITH ME are all very
short, and there's alot of fancy edits and quick
cuts so we never really do see this dude In action.
This fancy camera work Is still quite popular in
American movies, anything from ENTER THE DRA-
GON (1973) to THE JITTERS (1988). This type of
dishonest photography really drives me crazy
but In a negative way. Once’l tried to (gasp!) sit
through an entire Chuck Norris film and thesc
annoying shots which obscure the fights really
drove me Insane. In the middle of a fight (or s
to speak), | spit gruel on the TV, and ran outside
to sit down by a nearby road and rubbed gravel
into my hair. Nobody knows why. But getting
back to the duels In COME DRINK WITH rE, !
must compliment the malin heroine played by
Cheng Pel Pei. Most likely, she appeared In old-
er, opera-like movies because her fighting
skills are so dance-1Ike, though not especially
acrobatic. Occaslonal bloodshed relieves the
light dance touches accompanying her scuffles |
with the heavies. Unllke Yueh Hwa's half-ass

duels, hers are all swordfights. Swordfights
are something that the Chinese have always

done well In cinema, even In antiques like this
one. | must say, these swordfights aren't a
Hell of a lot different from later swordfights
on f1im, like fn SEVEN BLOWS OF THE DRAGCH._
Moving right along, the swordfights in SEVEN
BLOWS aren't much different from those InKID -
WITH THE GOLDEN ARMS. The progressive imp-
rovements have been gradual. So In this way,
there Is quite amassive Improvement in KID
WITH THE GOLDEN ARMS over COME DRINK WITH
ME. Yet the choreography in COME DRINK
WITHME 15 quite great despite occaslonal use”
of high speed photography, when compared to
that made in western countries made at about | '
the same time (early '60s), like America's JA-

and whimpy, even though a head gets chopped off,
and later an arm (very little blood, if any). These
weapons duels which Include an occaslonal kick
hardly hint at the kind of serious martial arts act-

superior stuff of the 1970s featuring successors
like Bruce Lee and Jackle Chan. But the premature
choreography in THE SILENT SWORDSHMAN is an Imp-

must have been in the 1950s, 1940s, and 1930s!
Perhaps | don't want to know.

" | counted four ballads In this perfod drama. It Is
evident that the perlod kung fu films evolved from
historfcal musicals, and this middle-of-the-genre

There sure are a lot of famillar faces tn this di-

The stupid movle's plot Is hard to follow. So
iather than try and ratlionalize my notes into a real
story, I'll just copy down my notes as jotted down,
more or less. This way, you can know as much ab-
out this hectic script as | dol Here we go.........c....

Castle attacked by General Ying Sze Yun's army,
why didn't General Liu send reinforcements for
protection against these invaders? Heroes interc-
ept a corrupt messenger and kill him and read his
letter he was delivering, It says General Liuis in
with General Ying Sze Yunl The herolc rebels are
called Sun Moon Soclety. But one member called
Ku Ching Fu (Fang Mien) gets captured so other he-
roes capture General Llu to trade him back and
retrieve.KuChing Fu. Later, some weird tribe of
mostly women dressed like Indians fight to ret-
rieve their stolen heirloom from the bad guys.
Eventually, this semi-indlan tribe teams up with
the Sun Moon Soclety and they wipe out all the bad
guys. The End.

Come Drink With Me

Producer: Run Run Shaw, Make up: NgRi Wong,
Director: Johnson Tsao, Editor: Chung, Music
by Wang Chuan & Ye Yang, Starring: Cheng Pel
Pei, Yueh Hwa, King Chuan, Ye Yang

COME DRINK WITHME IS from the early 1960s,
probably 1963 of 1964, It seems to be a bordeline
film for that period, representing the imminent ar-
rival of that young stallion the kung fu f1lm, though
still having traces of Ypiatipgms:

WITH ME, most period
als, me thinks. As proj
(ha! as though techno ¢ _
flims) and skeptics, | (T AC)
fights and only one (co,
isn't half bad If you 1314
dislike muslicals bec:
the saga begin singin:
es credibility and co
(yet | have na proble
hands that emit explc
After all, | have hadig:i-

life, and only once



drones on. My main complaint on production
value Is that the Shaws (or whoever) were so
stingy with copyrights that they copyguarded
the movie. Regardless, a good video pirate
like me (I shouldn't have sald that, | hear the
sirens now) can get passed almost any inter-
ferance with my copying a tape In the privacy
of my own home. | have never exploited a mo-
vie, I've never made a cent off (L., Their
so-calted Copyqguard only obscurred my print
a little, so my copy Is still very viewable. The
final joke Is on the film's crew and cast, since
this minor distortion only obscurred the open-
ing graphics, thereby forfeiting much of the
credit for these people who made the actual
movie. Ha ha hal It's funny how an old,
insignificant film like this Is Copyquarded,
yet classic, newer ground-breakers like Gol-
den Harvest's DRAGON'S FOREVER are notl |
tend to think that fllegal copying, In its own
way helps to popularize certain films. When
coples of coples of rare films flow around
vast underground fan networks (person to
person), some fans decide they'll go back to
the original video store so they can have a
Cleaner copy of the movie. So long as no mo-
ney is made from bootlegging, this seems
perfectly reasonable.

The script behind this enjoyable yet bland
f1im deals with mountaln bandits who've kid-
napped a righteous politician called Mr.
Chang, with the help of a traltor who was
thought to be one of Mr.Chang's loyal offic-
fals. The traitor is probably played by efther
King Chuan or Ye Yang. Whatever his name is,
he would later fight Jackle Chan In SNAKE-
FIST FIGHTER, and also plays a villain in
TRAIL OF THE BROKEN BLADE. Later, there's
an obligatory sequence of a girl unconvin-
cingly disculsed as a man who somehow
manages to fool all the idiots In the movie,
but the audlence has eyesight. This tradi-
tional sequence involves the sister of Mr.
Chang who goes Into a restaurant populated
by the mountain bandits. Her/hls attempts at

M gotiating her captured brother's release

. and stare at each other before duellng). Any-

fall because the bandits want back one of
thelr own; a mountaln bandit held captive by

authorities. Her restuarant duel with these
villains does not involve a hole lot of sword-
play at first, but rather Impossible feats
involving thrown objects being caught and
deflected (also typical and re-occuring In
early movies of this type). It Is during this
confrontation that the film's other hero Fan
Ta Fel (Yueh Hwa) appears. He's a typical
drunken beggar, happy go lucky, much like
the drunken masters later seen In Jackle
Chan's 1970s films, or Kuo Chui's Hal Tao
character in KID WITH THE GOLDEN ARMS.
Sometime later, Fan Ta Fel befriends Ms.
Chang and reveals that he tooisa fighting
expert despite a shabby appearance. Then
there's a sequence where he alds the good
guys In rescuing Mr. Chang without forfelt-
Ing their own evil prisoner, and later an
ambush sequence where the mountain vil-
lains surround Mr. Chang's sedan chalr and
his swordsmen (bodyguards) fight valiantly.
All these duels make occasional use of sa-
mural pauses, common InJapanese sword
movies (where opponents just stand there

way, the plot thickens when it's revealed
that one of Fan Ta Fel's old classmates (s
working with the bandits. He's a skiliful, cor-
rupt  monk called Tao Ching Hung who
killed thelr kind teacher long ago. Once
swordswoman Ms. Chang (Mr. Chang’s sist-
er) defeats the other mountain bandits,
the battle turns into a one on one duel betw-
een Fan Ta Fel and his arch enemy, whb dles
at the end of the movie. Hurray for our herol

1he Kssassin

Producer: Run Run Shaw, Photography: Yuan
Tseng Shan, KwangHanLlu, Sound Recording:
Wang Yung Hua, Assistant Directors: Hsung
TIng Yu & Wang Ylen Sheng, Flim Editing: Chiang
Hsing Loong, Art Director: Chen Chi Ruey, Mus-
1c: Mang Chu Jen, Lyrics: Chang Chueh, Make up:
Fang Yuen, Screenplay and Directed by Chang
Chueh, Starring: Wang Yu, Chiao Chiao, LI Hsing
Chun, Chiao Hsin Yen, Huang Chung Shun, Tfen
Feng, Chang Fef Shan, Cheng Lei

Not one of the better 1960s attempts, not one

of the worst, not really much of anything. But |

suppose on the whole, | like this f1lm as much as
| love alot of the other shit that also came out

of the 1960s, Iike drugs, the Beatles, long hair,
violence, riats, those terrible movies about bik-
ers and those hideous striped pants where the
bottom parts of the leggs are wide, sticking out
really far. One of my main disslikes is this bor-
Ing feature’s title. There are at least two other

movies called THE ASSASSIN. One is a pathetic
Sonny Chiba movie (see ORIENTAL CINEMA *7,
page 10) that actually makes this confusing ex-

cerclse in boredum seem more fun than a barrel

of drunken monkeys. The other was a British
crime drama | seem to remember from reading
TV GUIDE, back when | was so Into that vast
wasteland known as TV. | have since chosen a

. different publication to serve as the sole Eng-

lish language magazine | read regularly, The
current publication that gives me my culture,
arts, entertainment, and news of the world Is
that holy bible, National Lampoon. But It sure
hasn't affected my writing style any (snicker).
There's a gory opening title sequence featur-
ing a sword plunging out of somebody's back,
and after graphics (credits and narratives) we

(Continued on Page §)

- BLOOD RITUAL

Presented by Parry Chow & Amy Li, Executive
Producer: Harry Lam, Production Coordinator;
Kwang Shek Kay, Producer: Ricky Ng, Cinem="
atographer: Jim Pak Hung, Lighting: Tan Hon
Pong, Martial arts.director: Tsul Stu Ming,
Director: L1YuenChing, Starring: Chiu Slu
Keung, Ginalam, Lam KiYam, DionLam

| saw the photos for BLOOD RITUAL a good
(or bad) six months before them Chinese fin-
ally released this 1988 movie onto video.
During this wait, | looked forward to seeing
it, although nobody else | know showed much
interest because It didn't star Jackle Chan,
Samo Hung, Yuen Balo, or any other mega star
that all you trendles are so Into, thanks to
easy access and over exposure, But as the
unique Indlvidual that I am (with enough quts
to be difrerent), | gave itatry. It's a damn
goad thing for you readers that I'm publishing
this innovative fanzine! How else might you
discover rare (but not necessarily good)
{licks like BLOOD RITUAL. This is as opposed
to big-shot fiims lke the newest Jackie Chan
movles that you can always read about (over
and over; | wonder who's doing a Jackie Chan
film list this week) In a number of other
fanzines. It's great to be one of the elite
few who dares to take a chance. | suppose
you can't relate to this, so never mind.
"Wo, cooll Like check out' them titties,

manl” | said to myself as | obsérved the open-
ing of this sexually exploitive film. Cock in

k




known by the name
Norman Chu, among
aothers) may fight
addequately In the
earller, artifictal
chop sockey stuff,
and his appearance
on HongKong TV's
historical soap op-
i eras aren't half
bad, but asastar
In modern action
films, he just
1 doesn't cut it. It Is
blatantly obvious
that he s always
-| being doubled for,
having a stuntman
| do even the simpl-
est of stunts and kicks. His double looks

nand, | watched the opening scene where a
naked lady (her body glistening: with shiny, ‘nothing like him, and this obvious switch
arousing 1tquid meant to look like sweat) = makes me scrutinize what few fighting
©  was chased by freaked,out cultists who tie *  moves he didon his own. Now | think he only
her down and stab her ta the accompaniment " learned a little martial arts, Justfor his
of mucho bloodo. Wait™a minute, she was roles In films. Regardless, his best moves
wearlng funny looking shoes & socks, so she are saved for the final battle. His co-star
wasn't entirely nudel Damn it, I want 2 ref- who's character dies halfway through the mo-
undl The whole flick: Is pretty hard edge, vie Is probably efther Lam KiYam or Dion
definately not for the squeamish. Ithasnud= Lam Ming, according to the credits. This unf=
ity, chases, bloodshed, martfal arts, numer- amiliar actor is a great martial artist and
ous stabs, gun firing, motorcycle:stunts, stuntman.
a finger bitten off and swallowed, and the
most disqusting, sickening bathroom humor
've ever been grossed-out byl - ¢ s
$LUOD RITUAL has good phatography and
{s. witty at times, but 1S has 11S bad points

too. ' The matn herofc, actor 1S Chiu Slu
Keung. | wrote about arather of his films

called WE'RE GOING TO EAT-YOU A;.I'UE in
ORIENTAL CINEMA #7 on page 9. Back then,
| used a aifferent spelling of his name; Tslu
SiuKeung. WE'RE GOING TO EAT YOU ALIVE:
is similar to BLOOD RITUAL in that both
have him as a martial artist battling it out
with degenerative mantacs. But WERE GOING .
TO EAT YOU ALIVE Is more or less a typical
oldfashioned chop-sockey kung fu romp,
where as this one tries to be another modern '’
day action adventure, best known for; their
incredible stuntwork. Chiu Slu Keung (also *

LI TR e i

PLOT: Officer Ma has been assigned to
thwart the evil ceremonies of areliglous
cult who are Into human sacrifice. One of the
church's high priestesses is the daughter of
an elderly tycoon called Mr. Fung. He left his
daughter in charge of the company, but her
invalvement with the cult Is taking Its tole
on the corporation so Mr. Fung fears Imminent
bankrupcy, so he hires a tough guy called Lul
Kwan (Chiu Slu Keung) to do some Investigat~
Ing. There Isalso asubplot about asinger

‘wnom Lut met when he accidently smashed
her guitar during a braw in a nightclub. Ev-.
entually, she's captured by cultists soLul
\has to break into their church and save her.

SOUL BROTHERS
OF KUNG FU

SOUL BROTHERS OF KUNG FU Produced in 1978, - .-

starring: Ho Hung Tao/Bruce Li, Carl Scott,

Jim James, KuFeng, KuanLun

11legal immigrants from China have arr-
ived in America, and end up fighting a devious
opponent in an international champlonship
title. 5

This silly movie features quite a few.inte-
resting actors, Bruce Li Is right at home in
this f1lm, since all his movies are damn near

identical. Also in this typical 1970s kuny fu
crime drama is a very young Carl Scott. From
Shaw Bros. Film Co comes Ku Feng.

This acceptable crime drama |s neither
good nor bad. It's a typical, modern time peri-
od kung fu film. SOUL BROTHERS OF KUNG FU
is not my cup of tea, but that's because my
cup of tea Is made of ceramic porcelain and it
is In the sink right now, about to be emptied
and washed.

I

b



‘5"‘9'519;506.3. (Chineso.dsn)‘ A factory:
i Lee) defends’ his- | gu

g smuggling, murderous' &

Maria Y1 YL Hsu chlan.Jamas‘nen. 3

' € BARNEY MILLER: Comedy.

THE BIG BOSS)(' 1971) Asslstant Directo
Yao Chang;< Chen Cho, Cinematography=

Ehing Chu, Music: Wang FuLing, Fighting inst-.
ructors: Han Ying Chieh, Film Editing Sung"

= Chiow, AdSlstant Producers? LiuLiang Hua, Ll
,‘ .ﬂ Chen;. Screenplay & Directors Lo Wel, Starri
| 145 Bruce Lee;. Maria Y1, Miao Ke Hsiu, L1 Quin, Han-

%+ Like.most OfYN fans of Chinese kung fu.
? movies, I too was greatly inspired by the early
175 Bruce Lee groundbreakers I1ke FISTS OF FURY.
i But not unt(} 1988 did | (inally decide to check
i nutits orlginal Chinese language version, THE
BIGﬂOS& The version | examined was a video: -
[ = renta! from Rainbow Video. It's often a bad’
o sign when Ralnbow collaborates with the mov~
le’s creators, Golden Harvest. Like many other -

swtltles are partially covered by two super=
. .ng!mposed logos that they think will discourage -
!. illegalcopying. It never works for me anyway’
3 When Ltry tarcopy avideo tape.. | always stick
’ &awe tape‘in a xerox machine and copy It, but alk
‘gﬂ'get i aplcture of the tape. | just don't see
what all the fuss 15 about. But becuase of. the
i._- .;uper-lmposed logos, | consider the English:
:mm videos of this film to be better, since
tﬂefruleaner, not obscurred by the two patt- .
er'ns.1 Also, there are at least a couple scenes
wtous,,tmm the: Chinese.tape which are still.
J{t the English one. One 15 the: scene on the
norch where Cheng Chao An (Bruce Lee) meets
£ nlsre1at['.fes and the other is where a villain-
ousrnamger of the ice factory tries to bribe
£] couule ‘of workers when he tells them about
S, the cnmpany has Deen srnuggm;g.

Iﬂ

Hlng"m‘:gﬂor- Chien Hsin, Prdducer:"Raymond -

?, Ying Chieh, Tony Llu Chin Shaw, Mal Al Ene, LI 3

‘vers 117 whi
£ results of this merging, THE BIG BOSS'S English . ecio) Jevel Wl whicy

" pitched war cries during the fights: Also, the e

- In some scenes;- mekng:FISTS OF FURY: seems;
- 1lke a lignthearted comedy despite 1ts final:

_Ienjoyed all the music ror‘ both verslons, esp~

A aneadoflts time.: "

15 Involved: indrug smuggling: : When: Cheng’s :
-relatjves discover- this fllegal’ business,, the
big boss (hence- the title) ocders: the' whole

‘and his kidnapped cousir: Chow Mae (Maria Y, %
.and Cheng sets out to ki1l the villains and res= .

cue Chow Mae: And so- when Bruce Lee. (as™
Cheng) eventually starts displaying his magnl-

flcent fighting skills as:he- Kills alt the bad:-
- guys, the movie comes to: life. It ends.when .
* "he gets arrested by the ptgs,.'ror having. murd- .’
ered the villains. - A nice. f{lm; bur. a. rotten-_-
.ending. =

advantages: over the: Englfsh FISTS: OF FURY

equal level I suopuse rnaln‘; thing thatv‘

- comes ta mind is that,in: .THE BIG B0SS, we ac-v

tually get* to’hear: Bruce. Lee's original highe::

music. 1s-more- approprfate for the scenes fre:

THE BIG BOSS, more suwan inFISTSOF FURY.; .
All the songs for, both:Versfons® are. off one . -
- soundtrack. from. Wamq.m Ling, but niether--

country chose; the same’ score, - the: result.

seems- like two- dlstlrpctlw differeptt mavies.
The Americans ended Up’ chosing.some funny;«

upbeat music which’ puas really: outof place

30 minutes where nearly everybody dies. But

eclally the nard—edge gultar stuff, tr|at was 50

Other changes't between botrrversions lnc-
lude the. openi

eseversion. ~ - . et
* There's an early appearance by Lam Ching

= Y[ng when he was much younger. Here he plays
abackground character, a member of. Cheng's .

_family slaughtered by villains at the end. Lam:

Ching Ying would later. aouearin MAGNIFICENT. :
' BUTCHER, -, MY-LUCKY STARS, HEART OF THE®
. DRAGON,. LLOVE MARIA, and would star n.

MR ‘JAI“IPIRES 1,2, &3, HOCUS POKUS, EASF-
ERN CONDORS; and VAMPIRE VS. VAMPIRE.
The script of both. verstons, as though you

* didn’t already know, hasfan, Insecure. looking

Bruce Lee playing a naivemarttal. arts expert
~ called Cheng Chao An’ Pemaps Lee's uncomf-

However the Cmnese THE BIG BOSS has'lts‘ e

tsthemhoth atfant: -

. tllle»animations although.
**" both make use of the same’ shot of Bruce Lee.:
- doing that flying Jump kick: In the credits, %
we get to see Nora Miao’s. real name, Miao. Ke: - %
Hslu.. There are ‘minor differences in dialogue, :
according to the English’ subtitlesi Example: -
Inthe Engllsndub they say rlce« Cakes,. inthe: - -
.- Chinese, _they say: dumplings:=;In- the: scenet: =
* where Tony Liu's character takes money from: "
his father the”villain, he says'thanks’ inthe: =
English version and stop cuuntmg' in the cmn— ;

ortablllty was caused gy his. dlsllklnq, e

S e

; 1976, Executlve Prnducer- Lo WET' Praducer-*
HsuLi Hwa, Consultant: LiuSan Ming, Product-

fon Managers- L1 Hsfen Chang, Executive Direct- .3
i or= Chan Chih Hwa, Directors: Lo Wel, Starring:

“ ..!acky Chan, KIng
24 Cnin Hsin @~ s
This videotape starts afr wlth an 1nlerest-
; Ing ad for Jackle Chan's’ ‘older videos from All &

- Seasons Entertainment;: Including.this oldle. .
© Then the movie starts and the first thirty min-

* utes has: the usual excessive training scenes

Kang, Long Chluy, Authur

o i

! This early Jackle flim Is rather predictable, -
Wj{. featuring stock mustc,- more practice sequenc=" -
es, a sexual harassment scene, and the usual

- Britishvolce dubbers who say,"right” (at least
- three times) and “but’ stilis (1 counted four). It
~1s hard to tolerate this dull bullshit, even if it ;"
IS Jackie in his third o fourth: film: By the =
“time | eventually rented SHAOLIN WOODEN MEN,
-« k had seen 50 many of Jackle's Immitators do- .
Ing the same tmngs. lt‘s* bastcallr serluus

~ family killed.. The. only, survivors are Cheng ‘ e

. t Anyway\ . - =
his celatives’ at an’ ice factory wfiere the boss.., © °

. where; he carrles buckets of water forever.. 'i- ;

._+




- father’s death:’ And of course, he was given 2

pendant from his late dad. Ironically, the son
(called Dummy because he doesn't speak) ends

- up learning kung fu from the same chained monk

@ masked mariial orlist, Chan lokes
@ vow of silence and revenge. Trained by
a rensgade Shoolin masler, Chan makes
reodly b0 ol on the awesome 108 wooden
robot like warriors of the Shoolin monasiery.
After posing this los! of gill, Chan finds oul;
In an lnonkc heis! that now he rust Bghl
his $haolin masier In order ko

. chop sockey, but It occasionally almost leans
- towardJackle's destination: humor. Jackle's |
- “fighting Isn't really choreographed or mmea =
well this time, but he tries his best.”™ '
““ And now | comment on two aspects of races
* |p the plcture. First, the unrealistic facfal -4
- halr. Some of the characters have fake beards
& mustaches that are obvlously makeup appli~ . =
.+ ances. Second, Jackie's eyes. SHAOLIN WOODEN
* MEN was flimed before Jackle had the cosmet-
ic surgery which made his eyes open wider. In - °
- this movie as well as NEW FIST OF FURY' (see *
0.C.#9) and SNAKEFIST FIGHTER (0.C. #8) Jack—
fe's eye apenings are so squinty that he could * |
hiave probably-been blindfolded with=-dental
. floss. .
There are a cuunle of unique things about
- SHAOLIN WOODEN MEN that 1 have jotted down
. onmy note pad. First, the Shaolin Wooden Men
" themselves.. These wooder training devices
appear to be robots. Futuristic technology of
this type didn't exist {n the old days when this
picture takes place, so | assume these wooden
automations are either meant to be monks in
costume, or statues activated by magic. The
other welrd thing which comes tomind is that ¢
there Is occastonally a tendency to mimmick . &
the old American KUNG FU TV show with David- |
Carradine. There's the scene where Jackle's.
character gets the obligatory Shaolin tattoos
just like in KUNG FU, and even a bright-eyed
monk bearing a striking resemblence to Keye
Luke's Master Po character!

On the whole, | didn't enjoy this movie, |
think even SNAKEFIST FIGHTER was more amus- |
ing. Hopefully, next issue when | review Chan's
next 19705 chop sockey flick In this serles, |
will enjoy watching It more. Watching this one
made this hobby seem l1ke a job. 4

The villain in this tale Is YunFat Chu, who §
was a Shaolin kung fu master until he betrayed
the enlightened temple's teachings when he
Jolned some bandits called the Green Dragon
Gang and committed a murder. S0 now the

-, this point, | kept saying to myself:

who killed his father. Then Dummy (Jackle
Chan) discovers a girl called MelMel has been
kidnapped by the Green Dragon Gang. Yun Fat
Chu escapes the cave andreturns to the gang.
Then Dummy battles the gang, and duels with
his former teacher when he discovers the ﬁec-
eitful rnonk killed his papa.

4‘“NE5E CostupE
)‘Kﬁlﬂ}% from 5

are introduced to two students at a fencing
school who are both attracted to the same girl
called Hsfang Yih, who's boobs we get a look at
later on, thanks to a stand-in. Anyway, both
young swordsmen (villain Hsu Shih and the infi-
nately nicer Nieh Cheng played by Wang Yu) don't
like each other and the bad one goes to a local
military dictatorship. Hsu Shih tells the prime
minister that the school is planning a revolut-
fon against the fascists. So Hsu Shih and the
government warrfors destroy the school and
Nieh Cheng is Just about the only survivor. At

“For its

time, the plot seemed to serve a purpose but
today it seems old and repititious.” Over and

over, | said this outloud and the neighbors

‘| threatened to call the cops. Not wanting to

take the police officers of off their donut
‘breaks, | settled down to watch the rest of the
fiim. | noticed in the swordfights, there are fi-
nally sound FX for the stabs and slices. Sound
seemed missing from the stabs in the early
films. But the fights themselves are clumsy.
I And so is the remainder of the plot. |t seems

| that our once noble hero has lost all self resp-

ect and joined the baddies. Or maybe it was a
among rayalty until nis death at the end. Bef-
are he commits hari kirl, he wastes probably a
hundred soldiers in a spectacular onslaught
that makes the fiim's previous mumbo jumbo
worth sitting through. Wang Yu glves one of
his best performances of the 1960s as he
swordfights, Jumps, and even rolls down stalirs
briefly. It takes balls to do something like
that, although | don't know If they'd be fully
functional afterwards.

monks have chained him Ina cave. But the son R '
) ~ of the victim he killed vowed to avenge his

Trail of The Broken
Plade

Producer: Run Run Shaw, Starring. Ching Ping,
Chiao Chuang, Wang Yu, Chiao Chiao, Chen Hung,
Lieh, Wel Ping Ao, Tlen Feng, Chen Kuan Tal

AL first, | really thought this early Shaw
tale would be a real winner. But then, I'm such
an airhead that once my girifriend blew in my
ear and | saild, "Thanks for the re-fill." THE
TRAIL OF THE BROKEN BLADE starts out nifty
enough, with a young Jimmy Wang Yu as L1 Yuen
tiptoing into a palace, making a few soldiers
deader than doornails and then reaching his
goal, killing an official called Chiao, | think.
Don't recall the name, but it was a Chinese one.
Anyway, the corrupt elder had framed L1 Yuen's

" dad General LI Tien, so that's why our hero

slashed the elderly dictator’s throat. The batt-
les during L1 Yuen's infiltration & escape from
the castle, as well as the later ones all look
about as convincing as Burt Reynolds' hair
plece. As an early 1960s movie, there are still
afew left-overs from previous historic epics
and musicals. There are three ballads, and not
very catchy ones. One iIs part of the opening
credits, one happens later on as part of a ser-
les of flashbacks, and the final one comes at
the very end. Speaking of music, I'm beginning
to recognize background tunes. It seems- that
stock music was popular in Chinese flicks ev-
en way back in the 1960s. Anyway, the saga
roles along now that L1 Yuen is a traveling fug-
itive using alfases. His fiance whom he
deserted is a cute chick who's bones | would
like to jump, her name Is Cheng Erh. Righteous
swordsman Fang Chun Chao has a crush on her
and decides to help her by reuniting her with
the fllusive Li Yuen despite the green eyed
monster within him. Unfortunately, Fang is
being pursued by bandits from Flying Fish Is-
land. Fangkilled one of their members who
tried to rob Cheng Erh, and they never quite got
over it. After about this point, the adventure
aspect is lost and it becomes a slow moving
melodrama for nearly a whole hour. By the
end, both Li Yuen and Fang Chun Chao are good
friends and L1 feels obliged to protect his new
comrade. SoLiswims to the island and wipes
out the bad guys. The climactic duel isa -
visual delight,
despite sloppy
swordplay. But
it's still pretty
damn thrilling,
as Wang Yu
 takes on about
S0 bandits. Part
of the fight hap-
 pens in the wa-

f ter, and then he
climbs up onto a
ship and duels
ith Chen Kwan

" Tal and others,
fclimbs a rope,
jumps into the

¢ ocean, climbs up




onito shore, and @ nice 1ong battle occurs 0N
a 'beautifully designed sel. These confr-
ontations make the previous staleness worth
‘sitting through, so long as you get up and
stretch every now and then All through this
proguction, IU's obvlous that one of the heroes
will dte, there's an ominous atmosphere of
- deom. And at the end, sure nuff, L1 Yuen dles
as he kills the bandit leader played by Tien
Feng. By this time, Cheng Erh and Fang Chun
Chao have arrived to atd in the swordfighting.
After L1 dies, Cheng Erh kills herself so they
can be together In the afterlife, if there is one.

1he
Onearmed dwordsman

Producer: Run Me Shaw, Sound by Chany Cheln and
InKwang, Editing Chiang Hsing Leong, Photog-
rephy: Yuan Chen San, Sound Recording Wang
yung Hua, Assistant Director: Huang Yuan Sheh,
Make up: Fang Yuen, Director: Chang Cheg, Starr-
ing WangYu, ChiasChias, PanYan Tze, Huang
Ching Shun '
|t was as definate as Orson Wells was fat

that THE ONEARMED SWORDSMAN was the most
popular Chinese period eplc of the 1960s. This
1967 Shaw effort definately played an Impor-
tant role in the evolution of Chinese medieval
dramas, although | think that book Tartial
Arts Movies: From Bruce Lee to the Ninjas®
exagerates Its uniqueness perhaps a tad (or
two). After viewingnumerous 1960s period
adventures out of China, | can see that THE
ONEARMED SWORDSMAN doesn't stand out 2
Hell of a lot, although fts story Isn't as dull as
most others of 1ts type. In this way, | consid-

er it a little more entertaining than average.

It is Interesting to see how it relates to later
martial arts films, as it too deals with rev-
enge, and has three obligatory sexual harass-
ment scenes. One other typical scene is a
fight In a tea house near the motion picture's
climax. It's one of my favorite scuffles In the
f1lm, despite predictability. It's derivative of
other fiims; there are Japanese samural paus-
es and traditional Chinese scenes involving
amazing accuracy as objects are thrown and
caught, while the hero asks for a big jug of
wine. Supposedly, THE ONEARMED SWORDS-
MAN was dubbed In English, but as yet, all I'm
familiar with Is the subtitied version.

This bland (non-colorful), sometimes dark
movie made a star out of 1ts main actor, Jim-
my Wang Yu. After this, he seemed to be In
big demand through out the late 1960s in per-
lod features. His fighting skill was merely.
2ddequate by today’s post-Bruce Lee standards,
but hack In 1967, Wang Yu's martial arts
2biljtles would keep him flourishing in the
1960s. Naturally, in the 1970s he was succ-
eeded by Bruce Lee, but that's another story.

As a sword f1Im, there are only a couple fist

" fights and they're even briefer than the aver-
age 11fe expectancy of a Haltfan bisexual drug
addict. These fist duels are also pretty path-
etic.

And now for the script, which may seem
oldfashioned today, probably because It Is.
Once or twice upon 3 time there was a Chin-

ese fencing school. One student was Fang
Kang (Wang Yu), who was ralsed at the school
because his late father (played by KuFeng)
saved the life of Mr.Chi, the owner of the
school. Then one day Mr. Chi's bitchy daught-
er Pel Erh quite simply hacked off Fang's arm
with a single swing of her sword, as though
It were made of paper, Her unjustifyably le-
nient father never really seemed to give her
the punnishment she deserved for this partic-
ularly destructive outburst of bad temper of
PMS. Anyway, while Pel Erh's allowance
was probably suspended for a week, Fang Is
belng nursed back to health by some lady who
has glven him her a family heirloom; a secret
book on left-handed sword techniques. | take
time out here to mention that | too am a
lefty, and I'm glad there’s a kung fu superhero
who Is also left-handed, although not volunt-
arlly. Anyway, the plot thickens llke 2
mother-in-law’s gut as some mean old man
called the Longarmed Devil decides to wipe
out Mr. Chi and his disciples. The villains use
an efficient sword locking technique which
allows them to defeat the Chi students and
kldnap Pei Erh. But by now Fang Kang has mas-
tered onearmed swordfighting and rescues
her so the Longarmed Devll and his grouples
confront the Chi school on the night of Its

master's birthday. Most of Chi's students are
wasted In the slow-paced duel, but then Fang

arrives and sends all the bad guys to thelr

deaths. That's the basic story, and a major
highlight that comes tomind Is Fang's char-

isma He's Insulted and occasionally abused

earlier In the f1im, making It easler to cheer

himon whenhe tears up the town | just
wish he'd chopped up that bimbo that relleved
him of his right arm.

1he Twin Swords

Directed by Sui JangHung, Producer: Runme Shaw,
Productfon Designed by Chang Chieh, Asst. Director:
Sun Kwi, Photography: Wang Yung Hwa, Make up:
Fong Yueh, Editing: Ing Hsing Loong, Sound Record-
ing: Wang Yung Hua, Starring: Wang Yu, Ivy Ling Po,
Hing Ping, Bobo Fung, Chiang Miao, Lo Lieh :
The original theatrical trailer is on the
pre-record, right before the movie. That's one
good thing about early Shaw movies put on vi-
deo like THE TWIN SWORDS, THE SILENT
SWORDSMAN and THE MONKEY (see 0.C.%7).
Sometimes, these nostalgic sneak previews
are better than the movies themselves. See-
ing these rare promotion clips makes me feel
almost as though I'm in a Chinatown theatre
In the 19605, minus the rock hard seats that
made us so sore, that super sticky floor our
shoes clung to so we nearly fell flat on our
faces, and the rude Chinese lady who sells
the tickets and speaks no English.
| assume this movie came out after THE
ONEARMED SWORDSMAN, because generally, most of
the swordplay 1s quicker & more polished and there
s a little more bloodshed (some bloodspitting
deaths, a hand chopped off and Lo Lieh's decapitat-
lon). But on the reverse side, this flick has three
short ballads, which may indicate It 1sactually
aven older than THE ONEARMED SWORDSMAN. Fort-

" figure out what the bloody Hell the guy's name

unately, the ballads are mere Dackgrouna music, no
being sunq by the characters in the fiim. But what
ever the case, | still tend to assume this Is a late
1960s film. And It's one of the 19605’ bestl

Why are there stairs in this film? Nobody, esp
eclally the herotc members of the Lotus Gang needs
to use them. Lien Chu, her flance Kwei Ku (Jimmy
Wang Yu), Tu(LoLten) and the other members of
this righteous clan have that amazing abllity to
jump higher than a hippy on drugs. The villains al-
so can fly through the alr with the “greatest of
ease. These quys took over a large church and imp-
risoned the original inhabitants; the monks. Now
the bad guys are impersonating the monks and freg-
uently kidnap females, probably to sell Into
prositiution or something. The baddies have aiso
constructed many traps throughout the temple, and
it'sup to the Lotus Gang torescue Lien Chu, now
held captive in the booby trapped temple some-
where. During the confrontations between good
quys and not-so-good guys, a mysterious phantom
called the Scarlet Mald frequently appears to resc-
ue our heroes in tough, cornered situations. She
turns out to be a long lost relative of the family,
and she rescues Lien Chu and defeats the maln vill-
ain with the help of Kwel Ku.

Knight of Kanights

Producer: Run Run Shaw, Director: Hsih Chur’
Starring. Li Ching, Chiao Chiang, Lily Ho, KuFeng
Pan Pan
I sure am glad I'm not a girl in old China. In
fact, I'm just glad I'm not a girl, perfod. I'm havir
too much fun being a guy, although | must adr
bhat much of my funas a guy wouldn't have be
possible without the existence of girls. As for the
girls of medieval Chira, | feel sorry for them bec
ause a group of rather disrespectful monks at Chin
Monastary keep on kidnapping and molesting them 1
THE KNIGHT OF KNIGHTS. But we never do see any
real nudity, except for a lady's back and maybe i
leg shot. So five young men sent by scholar Wi
sneak into Ching Monastary one night but rail in re<
cuing the female prisoners. Interesting to note tha'
one of the dying heroes was played by the same unk
nown actor who played villains in COME DRINE
WITH ME, TRAIL OF THE BROKEN BLADE, and SNAKE™ |
IST FIGHTER. One of these days, maybe we w

There's no matching single name that appears on
credits for all the movies I've reviewed so far
OC. that feature this mysterious actor. Anyway|
the deaths of the five heroes feature anice series
of battles with the usual swordplay, reverse
Jumps, and bloodshed.

I'm taking a break from the plot to say that the
tape starts off with the original trailer (theatrica’
sneak preview), and then graphics super-impose
over nifty artwork. Regrettably, the English subtit
les drop out of screen for the first 30 minutes, bu
it's still possible to follow the piot of this celorfu
adventure, but only if you pay really close attent
fon and eliminate any distractions from the area
For example, there were little kids near me, play
ing and screaming loudly, so | suggested they go
play out in the middle of the street, or I'd see to 1t
that their faces would appear on the back of a milk
carton later that month. * The swordplay in THE
KNIGHT OF KNIGHTS is dandy; it's quick, precise &
fast, but basic (not 2 lot of variety to their noncre-

9




B Bl S jestern cauntriess cnmesrrmﬂlts [ ng_nalr Bril-uﬁ‘:ﬂl lke: just about any nlcwretharcomnlﬁesnm-}
ative swings). Fami jar s L:IL i W3 Ip e ith. Engllsh actors: right anng’r side” the.. —rory martial arts, boobs: and gnré', . and-SEVEN-
1960s flicks abounds, and there's one hf‘"r”’ SPP  Chinese ones. England's’ Hammer Films ;supplied™ BROTHERS. MEET DRACULA' Is' no’ exception. Bul;.
ad with singing, yet | still na'd ':'Jr.'; P-G-Cp-ﬂ ot gweltknnww British actor: Peteg;Cushing to-agatn. "some of. Its technical productlon valles could: use
KNIGHTS Is one of my favorites from the 196”.” 3 Et play, Van Helsing, who he'd already. played in earl: " improvement. 1t's edited badly. and an opening seq-
Getting back to the 5cr1c|t"rho;.e1‘dﬁmﬂll -"ﬂu_“hj if ler Hammer Dracula f1Ims. But'as a halfy [Chinese’ - uence where the vamps raid a vl!lage is: showr .
a¢ i troblgnoy. A schola catied Hasten Wu 3ng Y flim, Shaw’ Bros. chose David Chiang as'a_ main- L twice, though reversed (left becomes right; 'right
his faithful servant Wen Lung are coming to e Tcosstar. It; fs very interesting tor see. both ' becomes left) the second time: | guess theyxwere
Secretly, Master Wu has an alias as arighteous 1 wellknown stars In ‘the same*film; as partners 5o proud of this sequence that they felt it required:;

A

masked assassin called Wen Su Chien. His righthand i Peter Cushing has.been in anything from anold  “an instant replay. Since these:scenes (first shown-
S - Laurel and' Hardy movle to STAR WARS, .and' his . ‘as background for openi its) introd in

fQonr land an }) ag 11} “’co-Star: David Chiang has been Inmany Chinese - -cnaragtgl‘. their t.;rw;:.:r'lnrg}%tc :f:lice screwsu:: caomﬂ_
kung fumovies including THE ONE ARM SWORDSM- uity: There are a couple of very unrealistic bats in:
< &N, discussed on page ’. Peter Cushing also.. some: scenes who don't: even. f1ap' their wings as:
2 worked with: Ti Lung In a modern crime drama «_.they fly. The photography has too many, Light close’.
~called CALL HIMMR. SHATTER. Itsaiways inter=":" yps of faces. And | hate to say it, but the kung fu '
i, esting to see different superstars from various,. isn't very good. As I make this issue; I'm constantlyi
« countries starring together in the same Internat- ' reminded that most of. the Shaw actors aren't the
. fonal flims: In this case, the Brtttsn ana Chinese % qreatest martial artists: As | watch SEVEN BROTH-
actors seem to mix well; - . } “'ERS MEET DRACULA, | See that David Chiang Isn't as
-THE 7 BROTHERS MEET DRACULAS lnternauon- - .good_a fighter | thought he was when | first.saw
allity is also mterestlng Culturally. - Thereare  him: in FIVE MASTERS OF DEATH (see 0.C.#8) about
discusslons and. comparisons between European . ten }xggw Althoy Igg%dmir ang

AKA LEGENQ OE THE SEVEN GOLDEN vaIRES Jap— bes
anese- title: “Dragon vs. 7 Bloodsucking Demons,”
| 1975,; Directors of Photography: John Wilcox and
Ray. Ford, Filmed:in Panavision,” Editing: Chris '
Barnes, Assistant Editor: Larry Richardson, Special
Effects: Ces Bowle, Martlal Arts Sequences staged
by Cang:Chia & CiuChih Clang, Make up: Wu Hsu:
Ching, Costumes: Chiu ChiYa, Musical Supervisor; .
* 'Philip Marcel}; Composer: James Bernhard, Editor!
Freddy Sweet, Screenplay. Don Houghton, Produced
{ by Don Houghton.and'Vee King Shaw, Directed by
Roy Ward Baker, A Hammer ' & .Shaw Production,
lDtstributed bynvnamlte Entertalnment Cast: Peter
Cushing: as"Or: Van: Helsing;; David Chiang' as Hsw
Ching, Julie Ege’ as the lady with the tits, Robin *
Stewart as Leyheed Van Helsing, also starring. Shih
Szu, John Corbes; Bobert Sul;, Whines Inh, Cui Fut'
Cing, Ciu Chih Fung, Wong Chi Ch1 Chen Chen Toung_
Tong Hong Atr 5 ] '

l.ike the otner two Cnlnese nerrors in this cot-

.umn, | have already written about this movie
before tco. - | just didn’t have the energy or conc-

| ern: to’ gorent any new videos these last lew:
months. The past few months have- left: me.
crusned tired and empty. [ don't even beat off to

' reruns of DYNAMAN anymore. The life force just,
Isn't there.....lui, Ahnh hell, what am | groaning.
about? | always have you don't 1?7 You've always
been there for me,” to understand, to console, to
give me a ltttle pat on the shoulder and say, "A job
well done™ when | needed it said But most of all
you have always been there to listen To hear me

' when | have something to tell you. Haven't you?...
.Well?_..| said, haven't you?......Hey, | said...HEYE:

HELLO? IS ANYONE.....?

... I youre paying attention, this is the grandaddy
of Chingse horror. That is, the 15t Chinese horror
tllck that most American fans (Including yours not'
S0 trulyJ of the genre ever saw.. It's popularlty ln= i




C b Raymon& hdw, Screenplay ‘Samo Hung' &
;' Action Choreographers: Samo Hung and

_ Pronucuon Supervised by Louts Sit, Dir="
d by Samo Hung Kam Po, Starring; Samo Hung.

1t {5 nice to finally hear [ Davif.t Chlang's‘real volcé
since he's not dubbed. Better yet he speaks entire]
InEnglish. ‘His voice is kind of high-pitéhed and he
ihas an accent, so he sounds a lot 11ke Bruce Lee did
Qavid Chiang plays his part decently, and is one
‘the few to come off effectively; since his | European
counterparts tend to under act all the time. ‘I jist
w!sh David Chiang's character d!dn't dle toward

pendant
that old man’s grandson Hsiu'
adlng his family of marttal
da slster) to Ping Gwel to

] _1ng Ying, and Chong Ha

e of those years.l know It had a one, 2 i_' i
Mine and an eight In 1t) that I first reviewed | | -
ENCOUNTER OF THE SPOOKY KIND I an obsc-

:emenatnment But its target i
ewcaiteo ‘progressive crowd,
tobe unsunporttve and IJACK 1 old-

about half of the magazine catered lof g
rous forms' of garage rock (i.e. punk, -
otmc et-:.) Though | too stmhave ek

bf hypocrites, and about as punk:

emple. Anyway, because thehrt-

were made by Golden Harvest and Boho!

Films, there are_similarities. Both have horror, =

omedy, kung fu, and an obligatory hoax scene
540 Start the movie. ENCOUNTER pre-dates MR.
V#HPIRE_ by about five years, and begins to sel.
rend toward the [backbreaking stuntwo
and other mid-1980s mar
vies. ENCOUNTER is from

but still has traces'of typ-
J 1¢al Iate 19705 chop Sockey fighting; that which
till call ‘patty cake kung fu, because that's
what these various artificial armblocks resemb-

: le. moutor prmt “gyonsi” (Chinese vampire).
1155ue (76 of ORIENTAL CINEMA over: praised MR!

VAHPIRE as an origtnal gmundbreaking_lnnovat-_

ENCOUMT ER ls a very goon mow
“'scary. The only: scene that offers even a l'ew
chills is the opening nightmare sceqe Which hap-
- pens) 'during the opening credits. ' It features

1} Samo’ outside In the dark and hesattackeu by
= It s here that

arying denizens of the accult
. F)b-gore scene occars where a




¥ : effects’ manage to suffice.becau

‘where:we'see 2 backgrotnd actor (wearing an orange
. or yeilow gi | believe) with fufiny. eyebrows. He'snot
~a background actor anymore..
i : .+ Tivillain, the evil Taolst Wizard. Another famlliar face
s - " GRAVE [ former Shaw: star Lo Lieh, again cast a5 a

i main vlllaln when he was younger, ! to Lieh frequently

arent really great; bul at Ieast the'_

GRM[S Fx rnay b slight'ly L
' enuugn saimal tneyre ;LIH-_ did

; eesEme THE DRAGON. (19737 Well,-there's a
pannmg» shot. somewhere-in- that wellknown: movie

in GRAVE, he plays a

ult Bi iw 5 book of Taoist mag:c tsougm' al’ter‘_ by: tne

* magical villain) may work'against Chinese ghosts &

demons, bul not a European monster like Dracula.© 50 -

- Billy defeats Drac with 3 crucifixand garlict: TWo. -

: uo_liceman gnosts appear. sometime during this conf="
* rontation to reprimand the zombies. for interfering in
_the battle of the living These two characters (one
black, one-white) are dressed like wizards and have-
long tongues. Both' these mythical characters also’
appeared fn SHAOLIN INVINCIBLES (See 0.C. 8). But Lo
Lieh's days are numbered because. Billy later attacks .
the mafia again, aided by a mob of angry villagers.
After Billy burtes Lo alive in a grave, he lets the
vengeful. ghosts underground kill what's left of him. :
" Your presence at this: article has made it trulya

UNG FU FROM

_ai i“hnq Coordmalur wWo. w’mg Ping,
ay: LoFung, kung fu instructors Chui
Jnng Shian® ang- Sung Kam Shing, - Cast:

“How'd 'you do'? How nice of you to take time out

of yourbu‘s'y' day to readthis articlet. Nothing but
brafse goes to this ‘exceptionally good combination of -
Ihorror and kung fu. KUNG FU FROM BEYOND THE GRAVE
1s gand for both. genres, and. as’ acomedy as well. |
think thts i5 the best m movie. I've: ever:seen Billy !
Chong in. From start to finish, KUNG FU FROM BEYOND:

very vew uery very \rery very fun- Tne fact that it's:

Gubbed in Engl'.sn aucws us rcund-eyes to ccncenlrate A

fuily on the excellent entertainment value, rather,

than'suffer through: those subulles that straln our

football-shaped eyes.

. Billy Chong's Chinese name is Chuang Chuan LI also.
spelled Zhong Quanlf and Jon Chen E1.among others. He .
was’ born. in: Magelans, Indonesia sometime: in 1958
_Sunposemy, "KUNG FU BEYOND THE ' GRAVE 15 his first. -
| film;, appearantly: called KUNG FU ZOMBIES in. its Chin=*

| ese verslor\. Coincidently, Billy Chong also starred In ¢
‘another - kung fu: harror: - called KUNG FU ZOMBIE in
the English version. That one was inf erior to KUNG FU-
FROM BEYOND THE GRAVE.. Other kung fu’ (non-horror) -

flicks to Billy Chong's credit include THE JADE CLAW. ..

(1979); KUNG FU EXECUTIONER, SUPER POWER (1980},
AFISTFULL OF: TALONS (1983), FEARLESS JACKAL
and A HARD WAY TO DIE, a movie 50 stupid that I call -
it A WAY TO DIE HARD. His martial arts styles like
Shantceng and Laitho Thiern kung fu ‘demonstrate his
incredible ability. Despite his supreme talents, he
never became a superstar because most of NiS mov-
ies were rip offs of Jackie Chan's earlier *films.
‘Regardless, ' the martial arts in KUNG FU FROM BEY-
OND THE GRAVE are magnificent, better than in most
other Independent kung fu movies of the late 1970s, .
" Horrorwise, it's not really: scary,  but it gets
“vaguely chilling at times. KUNG FU FROM BEYOND THE
_GRAVE isa little gory but that's to be expected from’
aan aﬂventure cumblnlng ights and riqn{s The spec-

EYOND THE Gle\}h

Billy: = =
Chong,. let Lo tien, SungKam Shing, Lal. = &~

THE. GRAVE IS very very VEry. Very.very very very very: . .

~ played good guys I 19605 fiims, but. i the 19705, ne
.'_.was usually cast as a villain.

0 master out to avenge his father's death.’ Not' surpris='-
-7 ing, :since it!seems’ that cinematicmartlal artists
like this malncharacter are always trying to avenge

"~ cher. pet fruitbat or whatever: Only this time, the-

. “villainous murderers are aided by an evil Taolst with
. magic powers. He's using numan hearts taken from .

" gore), because the hearts will help to make his corrupt ?
©. boss: (Lo Lieh) tnvincible, immortal, fndestructable,
“and so on, and 5o on, and 5o on. ~So 2t one point, Billy's?

“{es. who help him to attack the bad guys. So the

| 'BROTHERS MEET DRACULA  Despite scary fangs and.

. festive occasion. Thank you. O

[
i
. C’NNF S5t COSTUM=E
)R}F‘M/y‘s rQonhl’lluecl from
_ {A Page 10)

f} man Wen Lung dies trying to rescue a girl called
HsinYen in a battle first started when the Dad
monks tried to aid warlords in assass matmq an hc-

norable politician. Not only (

ninja- l1|<n attire tu r'aru:eal m

b ._,.

Zato lehi Meers The
Onearmed 2wordsman

Japanese title: ZATO |CHI MEETS HIS EQUAL, Prod-
uced by Daiei Company in 1971, Directed by
Kimiyoshi Yasuda, running time: 94 minutes

Maybe this one i5 out of place in an issue meant
to cover Chinese films, since ZATO ICHI MEETS THE
ONEARMED SWORDSMAN is actually a Japanese film
despite the appearance of Chinese superstar Jimmy
Wang Yu. And this isn't a case of tricky editing, it
{5 obvious that Wang Yu really was in Japan when
thls bormg feature was filmed. Wang Yu again plays

: rmed swordsman first seen on Chin-
1967. Japan's awn handicapped

to lchl, the blind swordsman.

en nley:ng this character in

: . Chanbara is the

ning nerm.:l films, and another

e meaning the same is jidal

The idea of bringing.together

iim heroes of China

. This humorous tale has. BIH\; Ehung as a kung ru
“the murder of their father, mother, grandrather tea

“victims who must be in the midst of having an orgasm 4
(an excuse to show nudity.In combination with minor:

character even teams up with some gyonsi-like zomb= . §

wizard summons the western vampiric legend Dracula..
tokilk Billy' Chong and: his. undead assassins:. This:
Dracula is played by a caucasian, though he's not as
effective as.the one who piayed Dracula in SEVEN 2

makeup, he comes off as a cartoonish clown. Regard-:
less, the hilarious sequence allows for an intriguing.
comparison of Eastern and Western views of the occ-

ve rpad past issues
ENTAL CINEMA. Team up
nd are alw

way ba-uk in the
. when things like THE
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DETURN OF GIANT MAJIN, COZURE CKAMI, MITO KO-
OM. HAWK OF JUSTICE, and TOYAMA NO KINSAHN used

to e shown on TV inmy ar2a Back th

RING CLANS,
trilogy, HR
RASHCOMON, YOUIMBO, 5/
YOUIFBO, and even the horrendousty bor g LOVE &
FAITH The shitheads at the Japan Center staff
ayentually closed SanFrancisco’'s only Japaneca

theatre and (get this), turned It into a Denny's.

Tris did Httle o re-gererate my Interest nChan-
para, or Dennyburgers eftner, for that matter

Laurine White sent me the Japanese TV version,

5o that's the only verslon I've seen. .| hope one day
to get the Chinese version, since 1t may have Eng-
1ish subtitles. | don't believe there ever was an
English dub. My ability at understanding Japanese

is limited, and my abtlity at understanding Chin-

2se 1S non-existent. In this saga, Japanese people
speak In Japanese and what few Chinese there are
speak Chinese with Japanese suptitles. IL's amus-
ing to hear Wang Yu say something In Chinese to
Shintaro Katsu (or some other Japanese actor),

who responds to him InJapanese. Though uninter-
esting generally, It does manage to Intrigue curing

the fights (which are spread far apart with large
4eps of talking), as It demonstrates a difference
to the theatrical martial arts of China and Japan

Katsu still does the wsual Japanese samural
moves and gestures, the same kind of .pauses and
sword swings common In all samurat flicks of Ja-
pan. Though this ftlm 15 mostly Japanese, Wang Yu
Is allowed to right as stereotypically Chinese as

possible. He does a number of typical Chinese

high jumps, a few kung fu kicks, and maybe an ac-
robat or two, all of which are more common in
Chinese productions than Japanese ones.

I really couldn't make heads or talls of the
script, since there was absolutely no English
translation at all, and | had to rely on what little
Japanese | could remember. It seems that Fang
Kang Is in Japan for some reason, accompanying a
family of Chinese acrobats on tour there. The pa-
rents appearantly get killed by the henchmen of
some corrupt warlord during a mock funeral prob-
ably meant to cover up something. The only
surviving member of the famtly is a Iittle kid
who witnessed his parents’ deatiis  The villains
are now after the little kid, and others want to
get their hands on Fanqg, thinking ne is the killer
Tha finale has both handicapped Swordsmen batt-
ling it out with an army of viilains, though
niether fights side by slde, or back to back. The
scene switches back & forth, going fram one duel
to the next until both heroes defeat their many
foes After this, they both seem to want to (ight
each other for some reason. Thelr duel |s okay,
though | can't figure out why they'd fight each
other, 35 they seemed like friends early on. Both
endup cut up, Itturnsout to be a tie The pic-
ture ends with both stumbling away from the
scene of the duel

{he Chase

¥ Assistant Proguter
Cinematograohy.  Chen Chin Chu,
Music Wang Fuling, Direcled by Wang TinLin,
Starring Maria Y1, Pau! Tien, ChinShan, Fang

THE CHASE is pretty good, but that does not
mean | have to lie It During 1ts suspenseful
sword battles, | enjoyed It, but 1ts scenes of long
dialegue reach new levels in utter boredom This
1s a bit of a pity teo, since this highly formulated
story Is probably quite intriguing If you under-
stand Chinese. The English subtities are cul off
(far left and far right) when viewed on TV, and
frequent light backgrounds make what few words
in frame Lo be damn near invisible. So don't exp-
ect another one of my devastatingly informatinve,
in-depth plot synopsises. Of course, who cares lo
read about the stories anyway?!

This 1s a Golden Harvest effort, and one of
thelr very first, even before any of their Bruce
Lee movies There is even a different opening lo-
go than {s commonly seen on all the later Golden
Harvést features. Thelr original logo (shown at
the beginning of THE CHASE) 1s more literal with
the name of the company, showing a golden harv-
est of wheat, blowing in the wind THE CHASE
may have been Inspired by the 1960s Shaw stuff,
but this has a distinctive difference. As always,
the fights are more brutal and basic, less dance
like than all that artsy fartsy stuff them Shaw
boys were churning out In the 1960s.

THE CHASE has all the sets and attire of a per-
fod film, put the sword duels maintain a typical
early 1970s chop sockey brutality, despite the
traditional high jumps common In all period mov-
ies, accomplished with wires and reversed film
However, THE CHASE proves that the kung fu
f1lm had arrived, the 1970s have chosenviolent
action over the historical Intrigue and artificial
fantasy that it evolved out of.

Both Paul Tien and Maria Yi are best known In
this country as co-stars of Bruce Lee In the cnop
sockey FISTS OF FURY (AK.A THE BIG BOSS, see
page_ ).  Well, | have got news for all you
cultureless idiots! Both Chinese film stars are
talented performers In their own right, withor
without benefit of Bruce Lee's top billing!  The

Progacer Raymond Crow,

attractive Maria Y1 (who | think was aiso In THE
ONEARMED SWORDSMAN, though under a different
name) Is actually glven a chance to act well this
time, unlike when she played that natve bimoo Ire
FISTS OF FURY Her swordplay isn't bad erther
Paul Tien (A KA Jarmes Tlen) 15 the main hero,
and he does 1t quite well You may remember
him from FI575 OF FURY, CHINESE COMNECTION,
and as Charlte wang (killed by Kareem Abdul
Jabar s character) in GAME OF DEATH. His best
work 15 definately in THE CHASE, as he demun
strates his sufficient athletic skills added for
good measure. He glves It nhis all, and fights
valiantly against up to 50 armed henchmen.

Plotwise, It seems to make as much sense
as pineapple on pizza It gave me a headache
just trying to understand even the most basic
script lines. It has got something to do with a
traveling swordsman known as Master Shih who
prizes nis sword religlously. It Is called Red
Sword even though It's stiver. According Lo me-
ssy flashbacks, this magic sword is some sort
of family hefrloom he dares not part with. A
rich army of soldiers would love to gel their
hands on this valuable weapon, so they have
placed a reward on it So despite occastonal
subplets (romance and more arty flashbacks),
the remainder of the saga more or less has our
master swordsman Shih battling everyone and
their brother, to keep his sword. Additional
characters are In the movie, but that would
Just complicate things even more.

Blows of The Drago

CAST: David Chiang as Young Dragon, Lily Ho as
the Tigress, Ti Lung as Magic Sword, Wang
Chung (no relation to the band) as Fearless One,
Chin Feng as Clever Star, Ku Feng as Welcome
Raln, Yueh Hua as Leopard Man, Tetsuro Tanba
as Jade Dragon, Toshlo Kurozawa as General
wen, Fan Mel Sheng as Steward L1 Ku, Ling Ling
aslady Lu, LI Yun Chung as Governor Llang,
Ching Miao as Master Chen, Tung Lin as Heaven-
ly King, Co-Directors: Dao Hsueh LI &
Feng WuMa, Asst. Directors: Ho Chih Chiang
& Wu Yu Shen, Cinematography. Kung MuTo,
FIin Editors Keo Ting Hung & Jeff Young &
Barbara Dokras, Music; Chen Yung Yu, Art Dir=
ettor: Johnson Tsao, Set & Costume Design:
Kamber Hwang, Souna Recording: Wang Yung
Hua, Sound Effects Conway Records, Titles &
Opticals Imagic, Inc, Presented by New
world Pictures, written by | Kuang and Chang
Cheh, English version by L1sa Lu, Produced by
Run Run Shaw, Directed by Chang Cheh

| consider this movie a classic Bul then, |
consiger ENCOUNTER OF THE SPOOKY KIND and
INFRAMAN to be classics as well, and consider
‘tradittonal classics like CASABLANCA to be
as fun and exciting as sandals and granola. But
SEVEN BLOWS OF THE DRAGON Is a landmark
movie for one, well maybe two, possibly three,
well okay, for many reasons. For one thing, It
was probably one of the first Chinese historic-
al epics to be released to America. | suspect
this because of Imagic's fantabulous English
title and credits. Me thinks that the releasers
put less effort Into graphics as more and more

13



Chinese plctures received

American release.

Thelr Is one flaw in the opening credits though,
and that's seeing Chen Kuan Tal's name second to

David Chlang, making It look like he's a main
co-star. Chen Kwan Tal's appearance In SEVEN
BLOWS OF THE DRAGON lasts a few seconds, and
he plays a background character. As for other
critisism on English release, | think maybe all
the characters should have had thelr original
Chinese names pronounced In the English vers-
lon, rather than translating their meanings Into
English. For example, Chow Pal is called Heav-
enly King In English. Other names which sound
more llke titles than names Include Devine
whirlwind, Fearless One, The Tigress, and Wel-
come Rain.

There's an all-star cast In this early 1970s
adventure. David Chiang plays the main hero.
He was 24 when he appeared In this movle,
probably his third kung fu movie, the other two
maybe being VENGEANCE, and DUEL OF THE IRON
FIST. His altases include Garth Lo, John Keung,
Chiang Tal Wel, and Chan Ta Yen. Another
young Shaw actor to appear Is Tl Lung, though
his part Is much smaller than David Chiang's.

Oldtimer Yueh Hwa Is also featured, and he has
come a |ona wav since his appearances In mall-
ow Tantasies of the 1960s Ilke THE MONKEY &

COME DRINK WITH ME. For SEVEN BLOWS, no
more of his singing, and Instead he had to imp-
rove his martial arts skills. Most surprising
of all was to see the Japanese actor Tetsuro
Tanba 15 this Chinese movie. He doesn't play a
Japanese villain, but another Chinese charac-
ter, wearing Chinese clothes and using a
Chinese staff technique Most people could
easlly be fooled, though | could spot him and
his opponent (played by another Japanese ac-
tor) as being a little slower In their fignts
than most of their Chinese counterparts.

As I mentioned earlier when | discussed
Yueh Hwa's improved performance, the drama's
weapons duels are more crisp, more polished
than the Shaw stuff from the 1960s, reviewed
a few paragraphs aqo, though not as fast or
evolved as the duels In later pictures SEVEN
BLOWS 1s an Important, borderiine 1tnk in that
chain. This Is another reason why | like it so
much and consider it a classic. However, it
nas a few fist fights which show very little
Improvement since the days of THE ONEARMED
SWORDSHAN. In this case, most of the moves
are more llke wrestling.

SEVEN BLOWS Is an Important film histor-
Ically, taken from an old Chinese novel ALL
MEN ARE BROTHERS (AKA OUTLAWS OF THE
MARSHES and THE WATERMARGIN). A title
like SEVEN BLOWS OF THE DRAGON Is an unf-
ortunate American adaptation, since the
movie Ismore of ahistorical adventure than
a kung fu movie,

The story Involves the righteous 108 band-
Its who reside within the Yang Chang Ho
Meuntains. Though outlaws, they were regard-
ed as heroes by peasants for their justifyable
rebelllon from fascist dictators. The story
concerns thelr revenge against an army gener-
al called Golden Spear (Toshio Kurozawa) who
killed a kind bandit leader called Heavenly
KIng. They request the ald of Master Lu, the
Jade Dragon (Tetsuro Tanba). Jade Dragon's
deceitrul though neglected wife is having an
affalr with Steward LI (hence a bedroom
scene featuring semi-erotic nudity), and the
two of them are plotting against her husband.
When they Inform authorities that there are
two bandits negotlating with Jade Dragon In
his palace, he Is arrested. From this polnt,
the bulk of the script drags on with seemingly
endless captures, escapes, re-captures, resc-
ues and the l1ke as Young Dragon (David Chiang)
who Is Jade Dragon's bodyguard keeps (ighting
quards with occaslonal help from more band-
Its. These scenes drag on, and seem merely
added to make a short story long. They could
be edlited heavily and the plot wouldn't suffer.
After our heroes slaughter Jade Dragon’s wife
and corrupt, sniveling lover, they confront
Golden Spear and his soldiers. Long ago, Gold-
en Spear and Jade Dragon were classmates at
the same martial arts school. But now they
are enemles because they're on opposite sides
of the law. Jade Dragon wins the duel but ref-

uses to kill his one time friend so Devine
whirlwind jumps In and does It for him.

e . : ”
Clyig Guillatine
1972, Procucer. Runme Shaw, Screenplay: |
Kuang, Cinematography, Tsao Huf Ch, Light-
Ing Chen Fen, Art Director. Johnson Tsao,
Editor Chiang Hsing Lung, Sound Recording
wang Yung Hua, Props: Yuan Hslang, Execut-
tve Producer Chen Lieh, Assistant Director.
Hung Ke, Costumes. Liu Chi Yu, Make up. Wu
Hsu Ching, Fighting Instructor: Hsu Erh Niu,
Music. Wang Fuling, Directed by Ho Meng
Hua, Starring Chen Kuan Tai, Ku Feng, Fran-
kel Wel, LluWwu Cht, Al Ti, Lin Wei Tu, wang
Yu, Chiang Yang, LI PengFei, LiShou Chi,
LuWei, LinFeng, Shen Lao, Chiang Ling, Wu
Chin Chin, Hsu Kuan Ying, Lel Lung, Ho Han,
Wang Han Chen, Ma Yung Po, Tsai Yung Chang

0dds are this Issue would have been a3
lot more film-historically educational if |
were viewing & reviewing these motion
pictures In the order they were made. You
know, like watching the early stuff (1960s)
Hke COME DRINK WITH ME first, then doing
the 1970s epics Tike this one, and eventual-
ly working my way up to THE SWORD, DUEL
TO THE DEATH and other 1980s efforts. But
iU's a little confusing, since | somehow am
ending up going out of order, reviewing FLY-
ING GUILLOTINE out of sync. This is one of
the last reviews I've written for this issue.
So in this way, | can compare FLYING GUILL-
OTINE with other historicals ['ve discussed,
made before and after FLYING GUILLOTINE
15 more advanced and evolved than its prey-
lous ancestors like THE ONEARMED SWORDS-
MAN, but 1t's not necessarily better

Great production valuest Sets, costumes,
photography, acting and dubbing are welld-
one And it's an over all wellmade film,
even by American standards But it's not
really the most kung fufest of kung fu films,
definately not for the most critical fans of
Chop sockey stuff & Bruce Lee | think FLY-
ING GUILLOTINE blows away THE LAST

EMPEROR like ice cream blows away stick-
ing your head in a bucket of dogshit

In this itriguing adventure that has at
least one dubbed “but still” and several
“right’s, the nasty emperor Yun Ching proves
to be one of the most dispicable villains on
flim. This Manchu meanie of the Ching Dyn-
asty doesn't really fight or kill, but is
ruthless In his merciless commands, forc-
Ing his solditers to do all sorts of dirty
work.  These Manchus have killed many
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scholars who dared to speak out against
emperor Yun Ching. Their means of death is
a weapon called a flying quillotine,’ creat-
ed by General Sing Kang (KuFeng). It's a
beautifully designed instrument of instant
decapitation, although the concept is a bit
far-fetched One of the soldiers trained
in using this weapon is Mah Tang (Chen Kuan
Tai), who has rebelled from the other Manch-
us because he was feeling quilty about the
execution cf fellow assassin ChenFu Mah
Tang goes off and starts a family but is a

fugitive, while rivalries and power strugg-
les cevelop within the Manchu army as they

fight amongst themselves. But one by one,
they each attack Mah Tang and there are
duels of kung fu and more flying gutllotines

But the illusive Mah Tang keeps winning and
killing all his former colleagues, the would

be assassins O :

thQ One /F(rm
Iwordsmen

Presented by Wang Yu Film Company, Screen-
play: Ku Lung, Producer: Wang Feng, Directors:
Jimmy Wang Yu and David Chtang, Cast:
Jimmy Wang Yu, David Chiang, Lo Lieh, Chang
Yen, LiuMeng Yin

That renegade of cellulold Jimmy Wang Yu
rebelled from those overbearing dictators of
Chinese cinema, the Shaw Brothers. His leav-
ing their clutches in 1971 resulted in his
making a number of features on his own, such
as this one in the mid 1970s. Wang Yu prod-
uced and directed this witty yet wierd fiim,
with the help of another ex-Shaw actor, co-
star David Chiang. ;

It's a good f1lm, definately one of my favo-
rites from the "Onearmed Swordsman” series.
As a later effort, It is much more advanced,
experienced & evolved than 1967's THE ONE-
ARMED SWORDSMAN, and it really blows away
1971's  ZATO ICHI MEETS THE ONEARMED

SWORDSMAN as well. The martial arts are §
choreographed better, it's more enjoyable and §

amusing, faster paced, and most important, |

have located an Englishdubl The dubbing is
typical, with six "But still” phrases and more
people saying "Right” than there are Chinese
inthis film. There are also a lot of one arm
swordsmen in this follow up. Of course there
is Wang Yu's main character Fang, plus anoth-

er one arm swordsman who was also in his

own film called THE NEW ONEARMED SWORDS-

MAN (Shaw Brothers; 1972). Them Shaw guys

-

were eager to find a replacement for Wang Yu
who left them in 1971, So David Chiang was

cast in this 1972 remake, where he played a
onearmed swordsman calledLI. So THEONE |
ARM SWORDSMEN brings together both actors
in one of the most effective team-ups | have

ever seen, and one of the only ones | like.

There are probably two other one arm cnar-

RIGHT: LI HSIU HSIEN ("INFRAMAN,” THE SAVAGE FIVE,
GOLIATHON," & “THE CRIMINAL HUNTER®), CHEN KLAN
TAI (*FLYING GUILLOTINE,® “IRON MONKEY," “HERQO TAT
TOO WITH NINE DRAGONS™ & "EXECUTIONERS OF DEATH'),
DAVID CHIANG {"THE ONE ARM SWORDSMEN," "SEVEN

BLOWS OF THE DRAGON,” & "SEVEN BROTHERS MEET DRA-
CULA"), AND THE ONE AND ONLY T1 LUNG ("SEVEM BLOWS
OF THE DRAGON,” “AVENGING EAGLES,” "CALL HIM MR.
SHATTER,” "LEGEND OF WISELY,” "A BETTER TOMMOROW,"
& "FIVE MASTERS OF DEATH")

ters(villains) In this one, but It's hard to
say. Characters seem to die, return to life
and Impersonate each other a little, making
the story -a bit confusing Thank Buddha
there's an English soundtrack to better ex-
plain this than those eye-straining subtitles.

| only have three major complaints; one Is
a continuity flaw for the outdoor duels dur-
ing the bright morning or afternoon. They
appearantly continued filming on into the
dark evening. This sudden change In color and
lighting is distracting. My second complaint
{s that there are occasional references to a
previous movie (perhaps ONEARMED SWORDS-
MAN VS FLYING GUILLOTINE) | haven't been
able to see. My thirdand final regret Is the
last half hour where for some reason, Shaol-
in Temple is added. From there, the story
changes, loses much of its fun and goes down-
hill.

The script behind (or infront of) this well
photographed "whodunnit’ begins with some
killings at a funeral. A masked phantom who
is called Brother Dragon is actually stealing

[ Continued on ?agt:' 17 .
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resented by Marquis V1deo,  Pro

| Executive! Producers ‘Haruk! Kadokaway; Assist=
F_ant Produce

rs+ Masao Sato; Tatsua Honda, Sel)
{naba,.  Based on 4 story by, Tatsug
Nogamij»Takatg Ishikawa: & Kin}i

Fukasaku; Photography: Kiyosht Has=:

egawa’ &, Shozo Sakane, ' Lighting:

" Etsuaki Masuda,- Sound Recording

Shigeki- Nakayama, Editor: . 1samu
Icr_\.ldzr..A:;-Dtriz_ctnn-.Tokumlcnl Iq-

awa, Yoshikazu Sano, Music:; Hoza.lr
yamamoto,= Mitsunort, Sugano, ‘.
Seript Girli ; Misaet Tanaka, Ward-:
' robey: Takashi Matsuda, Assistant. =
Director: Toru Bobashi, Speclal Ef= -
“fects by Nobuo Yajima, Directed:. "
by Kinji Fukasaky, Starring; Sonny- -
Chiba,. Julle Sawada,; Akiko Kona, '
Henry Sanada,; Miklo Narita, Asao -

‘Uchida, . Yuka' Asukd; | Masataka

*1wao, Genji Kawal; Masuhary Arik=

awa, . Tetsuro Tanba;: Katsutoshi Aklyama,

¥ Noburo Umezawa, Kojiro Shirakawa, Tomisub

¢ iro, Wakayama, . Ryuko Azuma,; Saburo Hayasht,

E{ Kinj1 Nakamura,s. Kaord Beni . Fumio Takeda,. .
* Kyoko Furukawa, Tomoko. Taguchi, Osamu Yam- -,

“\ akazi; . Osamu Yamazakl,  ‘Mayumi Tokunaga,
Mieko Hoshiro, | Tatsuo Inada, Shoji Sawada,

-

Takaaki Yoshizawa, Nakoto Kenimochi, Kayoko:
Shirafisht,

Toru Yamamoto; - Hitoshi Sakitsu,

‘KenOgata': = i =g 5

Boahool Wo is me.: Waadaaaaaaaaaaaaaaaaaal
E Forgive my tears,, sniffle, 'mcrying now, just

like that psychological terrorist Jimmy Swagg=
fart did:a couple years back when . that old
: hypocrite; sinned against. us. But. now it’s my

Eturn for emotional pain; as | confront my own

‘dishonesty. | have’lied to you, my unfaithful

:though the title of the section is still SWORD & -

readers.. The scandal Is that niether of the mov-"

fes in this fantasy column involve Taolsm even

TAOISM. However, to make up for this sacrilege,
both fantasy f{lms do- have swords in theml In
the case of this. Nipponese tale,’ SAMURAI RE-
INCARNATION, the swords are; of course long,
'straight, made in Japan, and are used mainly for’

kendo, hara kirt, seppuku, and as; pretty decorat~

“fons:
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;, rorward lo ‘watching_ {t on I.ne Dlg screen inmy
uvmg ramn. only tg d!scover the: room and TV
¢ {'hogged by my brother and bis: similarly culture-
t less; friends. - They were>
o llkely Caars Budwelser o
. down American brand for hicks.ami were wast-
4'ingthe.T matchlng(nnt ta mentfonyelling and
gclapping)= some sart of snort game er Football;

players where stupid- looking hats and hit a ball
. with what resembles a caveman's club. I really

|‘_|.'.

u he seen at, a cowboy bar;’ .

1 ways than: one) movie .on a mucn smaller: TV

- goku. Is going on.’ Eventually, I had to use a
flashlight. - The other. production; values are
standard for the average early 1980s Toel chan-

s better, more plentiful in Superhero programs.
The quy has been handling FX in Toel fiims since
the 1960s at least, and worked on TERROR BEN-
EATH THE SEA, which Is Included somewhere
else in this issue. The music of SAMURAI RIEN-
CARNATION manages to suffice addequately.

The high points of SAMURAI REINCARNATION
_are its dramatic human aspects, not its technic-
al achievements. Like many other chanbaras,
there are many interesting characters involved
In many Interesting situations, Interesting
problems, and interesting subplots. Very inter-
estingl It's Intriguing, almost fascinating if
you don't view SAMURAI REINCARNATION too oft-

“en_Unlike an action film that we can always

= watch over and over, this movie’s high points

' are plot and character development, so it's not

DB TR L (R

e

Inking: beer, most
@ other watered

Basketball} Ping Pong,: or. that. one’ where' the ™, actually existed at one time. The captions app-

o ""can't: tel¥ which,. since I'm as l1kely to be'seen:.
', ata sportlng event as a bnltle of Perrler is to

o " PART 3, etc. As for my other notation: written.
So in my room | watched this dark (1n more " - on the back of an empty condom box Fm using to
* screen;’ SAMURAL REINCARNATIOI& Is both dark .
! for Its depressing’ gloom and for its Insufffclent
' lighting wnlcnmakes it hard to'see what the Ji- -

- bara Nobuo Yajima did the FX, though his. work

much' fun to watch too often unless you manage

¢ A LA T
-.v: u?- {q.if- [.-.f "".'.“15\ -4

- undead villains: I take time out here td’say that
some of. these so-called villains including their

: 3 leader Shiro Amasa don't really come off as espr
; ecially evil.=  There's actually some justice
* behind’ their ‘vendettas. Anyway, Jubel has a
'_ master sword maker . played by Tetsuro Tanba
 create a magic sword that can slice through de-.

) i mons.” Once the sword is made, he defeats. the.
* ghost of Musashl Miyamoto on a beach, and alsc-:
* must kill his now corrupt father (another poss-
< essed zombie) during a duel in a burning temple.
~# Not'much comes of Jubel Yagyu's eventual conf-
.. frontatton with Shiro Amasa. It's neat whenhe’
~~ chops’ off_ the spirit's head, but then Shiro "
. laughs and-leaves, vowing to return: if they
- malce a sequel

R .‘ 1

; ALI BABA ;

sk Do any of Yyou knaw anything about this rarely
~seen 0ddity?. | often come across abscure Chin-
ese; movies, but they're usually low budget

“f1lms ofinferior quality and won't amount to-

to forget what happened the first time you .- - - anything. But this IS a bigbudget movie with
viewed 1t. Despite the appearances of Shinichi _;. excellent production values. It's not a martial
Chiba and Hiroyuk! Sanada, this 1s not an actlon 47 “arts film, despite a few kicks and acrobat-
adventure. | also don't consider it a martial - e

_ fes: There are decent stun
arts movie, but there are some who say all sam- -, . similar: to those hard edgel = m;}t::::nvasgtuilty
urai fims are martial arts movies. Yeah and S seen-In nearly all the action movies (mar‘; a?\
Jacﬁfiﬁ":’:l:h"ﬁ-" at K Mart. - these modern crime dramas next Issue) Since
: gs | noticed are Its '“"‘“‘l’ captions . 1984's PROJECT A. S0 from this | gather AL| B
and tendency to Include real life characters that _ BAlIsafalrly recent release, hav I?\g been ma:.;
1 in the middle or late 1980s. What really baffles
“me Is that why a movie as wellmade and detailed
as this Is sorare and obscure. There's only one
. familiar face in it. It Is that of Eric Tsang, the
cmnese Lou Costello who has been In MY LUCKY
’ STARS, 'TIL DEATH DO WE SCARE and THE CRIMI-
write the original review on, there's occasional i "musl ng mi?le?':;toull:le::c ;;n :‘:: 0:?“:::: :.Elmr::
reference to historic people ke msashl Hivam- L from'a Hong Kong 1im company, or at least not

oto, being a vill2in this time.
This English dubbed picture deals with an - {{of; a;:::';:‘:vc,:,ﬁ‘e;ﬂﬁ: AL Tegediess,

in!{!‘m::itlﬁé":}‘:‘&i%":ﬂﬁ;ﬁ‘ﬁ ;:\"': ::‘a:nsam'— " : n:tsulamm the Middle Eastern or Arabian
» ables. I'm not sure what country this tale orig-
ais for being a Christian. The vengeful demon is . e
upset over the deaths of himself and many other. 2 {2:‘3:3“ sirl;;??g ;:;plltesa:[;: g:rt:t::e‘::mr::r!;s
Japanese Christians €9 he revived an odd QSSI'_ .'.'...'I: E]evens and factorles, and |tsmanyﬁ‘; lhzse
i same people who have never heard of anti-persp-
3 lrantsor deodorants. Youknow the type. Those
.3 Middle Easterners who all seem to hate America
. 50 much thanks to assholes Iike Ayatolla Komen-
it et (when he dled, it should have been declared a'
i Matlonal holiday), yet they all seem to be immig-
<| .rating out this way. But putting my pre Judice
"1 aslde, this Chinese movie seems derivative of
the orlglnal legends of "All Baba & The 47
Thieves,” but also involves a magic lamp, so |
e guess this story also takes in a lot from the Al-
= e adinstory as well.
il ] It's kind of funny to see Chinese actors in
st | turbans and other middle eastern attire instead
. Of the usual Chinese uniform seen fn most other
: perTod fiims. Some of tne actors appear to nave

ear throughout about the first half hour of the -
f1im, and each chapter is called "Helll". They:
sort of go something like this: CHAPTER 'HELL®
PART I, CHAPTER 'HELL' PART 2, CHAPTER 'HELL" -

B

i BABA®ERAD L i
7RBERSGoR LA - ortment of! dead’ people, each rrom al different:
Toaneauq e FB LTS ‘walk of 11fe; Wnat they all had in common was 2.
AR St e _certain regret about something in their previous
Gafhfidnanong + unhappy: 11fe.” One of these revived people. IS an
FauthtrAniing, - __elderly ninja (Tomisuburo Wakayama) who's: son. -.
A SRRt 715" Jubet Yabgyu (Sonny Chibak . This IS not the "
: % ﬁrst time Chiba has played this oneeyed swords— 2xs
2 ~ man'’ Jubfe'Yagyu sets- out to defeat thése



1 gotten suntans to play their parts, and some a
obviously wearing make up to make their: skl

'~ look darker, Other than the fact that-faclall
alk the characters look more Chinese than Pers:

ian, everything Is pulled of f quite convincingly: -+
Much of the outdoor footage In deserts.looks:!

like it really could be Arabia, and the sets are’. -
pretty believable as well. The structures; tur-.
bans, skimitars etc. are all excel lent prons ¢t

and they used real camels too. -

.~ But the, splendid production, values aren
limited to the attempts at creating an authent
!c Moslem-looking environment. As a fantasy.s
{the topic of this whole column), there; are?

3 some_fantabulous speclal effects. Gorgeous:,. ”

super-1impositions, nice double exposures and.;
mattes, and even a model of a Pegasus::
(winged horse) which Is either a mechanical:;
robot or an animated model. There's a statue’.

that comes to life; it is an octopus lady Dased.__. ;

on the same many-armed statue of a. woman;
as in GOLDEN VOYAGE OF SINBAD. In ALI BABA,
she’s played by a beautiful caucasian actres:
Her make up, costume, and powers, also dem
onstrate more marvelous speclal effects,

*.. This comical rantasy has both good music

and good subtitles. Musically, the semi-disco -

theme is sung nicely and reminds me of Hiro-
yuki Sanada's singing in the theme for HOIRO
TE KEN (U.S. title: ROARING FIRE). As for the
subtitles, they're Just about the, best in 2
Chinese movie, since the film is in sem| wid

screen, but not too much. Regardless,.thei' .

subtitles are clear and entirely readablet

This colorful comedy: deals with an evili:

magician, called Adusa who wants to gel a::

magic lamp out of a cave but its guardian: dez';,
mons will only let Ali Baba do it, because he's.

was the only one born on the right day.. Al
Baba is nearly killed by the 40 thieves afte
he stole some of their treasure, so Adusa re
cues All, but only to. exploit his hereditary
maglcal abilities. When they arrive.at the;
magic cave (where the lamp is) on ML, Sulliv
an, Adusa nearly kills Al after he goes in and:

gets the lamp. Adusa wants All dead because

he too now knows the secret of the lamp. A

brief struggle between All and Adusa orcures"f :
and both All and the 1amp get stuck In the::
" tave and the angry Adusa closes the only ex-* 3

it. Now Ali has control of the jeanie from;
the lamp called Doraemon (no relation to Jap=

an's cartoon cat). But Adusa tricks All's:-:
girifriend into giving up the lamp and with:

these new powers he kidnaps her and steals
the big palace All had created with the jean- .
fe's power. Sousing his own weapons (fly-
ing carpet and magic crossbow) created
~hen he commanded the Jeanie, he single-
nandedly defeats the Octopus Lady, rescues
nis girlfriend and battles Adusa. The clim=
ax Is athrilling display of FX and magic as
Alt {on his flyIng carpet) pursues and fires
at Adusa (on his flying horse/robot) In a
3TAR WARS-inspired chase. It ends wher
Ali's magic arrow makes Adusa and hls Peg-
asus explode. O

| CHINESE Costup £

DRﬁMﬁs {Qonrimred from
Page 13)

and smuggling jewels hid in the funeral's |
casket. During abattle at the graveyard, a
law officer from Hunan called Ching Chu Ying
loses his arm, but so does Brother Dragon |
when Fang arrives. By the way, Jimmy had to |
* change the character’s name from Fang Kang
to Fang Peng, because the Shaw Bros. still
have the Tights to that original name. Every
now and then through out the film, we are
treated to Fang's philosophical advice. The
plot thickens and we're Introduced to two
more onearmed swordsmen played by David
Chiang (as L1 Hua) and Lo Lieh (as the evil
Master Hua). A little boy is the sole witness
to his teacher Chin Chu Ying being killed by
the onearmed Brother Dragon, whom secretly, |
Master Hua (who has two arms, but he keeps
one hidden) is affiliated with. When rumor
gets out that a onearmed killer is at large, -
various bounty hunters attack both heroic

‘cripples’ Fang and L1, to the accompaniment
of many great battles. Some are represent-
ative of an old traditional scene repeated In

many Chinese period films for generations.

It's that old cliche where a hero goes into a
restaurant, orders wine and finds himself
surrounded by enemies. There are a few
skillful throwing scenes where small weap~
ons are tossed, caught and arranged neatly
within a second, and other outrageously far
fetched traditions. Eventually, both heroic
single armed fighters become friends and
decide to figure out who the Hell keeps fra-
ming them. Thelr Inquiries lead them to
Shaolin Temple which brings up more far
fetched powers and an overdone scene we've
already seena million times before, where
two duelists battle it out while standing on
sticks and boards sticking up out of the
ground. The masked killer (Brother Dragon)
turns out to be that tricky Ching Chu Ying,
very much alive and now impersonating the
head abbot at Shaolin Temple. The ending.
duel has Fang battling it out with this dis-
honest immitator in a farmhouse among
pannicky chickens scrambling everywhere, .

General lnviheible

(NOTE: These credits are probably innacurate
because my video of this film 1s too messy
ta correctly read the opening credits. So .|

- founder Raymon Chow got his big break work=

tried my best at figuring them out, and then
I got all pissed of f and made up my own cred-
its] Produced by ChingLin and Liu Huah Jin,
Screenplay: Chen Huang Jin, Directed by
Chang Fi, and additional staff members
Long Wang, Hung Well, Fat Cock, and Enormous
Genitals '
I'm a little drunk as | review this fiim, so
forgive me If my writing seems even less org-
anized than usual. This movie is a typical mid
1670s period thing, full of high speed sword-

- fighting, acrobats, flying jumps, ethnic music,

culture, aromantic subplot, and some cost-
umes which are unbelievably psychedelic. It
is without the budget and class of a Shaw mov-
fe, but this 1970s adventure is entertaining in

. apredictable, typical way. Yet it's not one of

my favorites, nor is it one of the better period
pictures I've seen.
| sometimes wonder if the movie is half

i Korean. There are a couple of battles which

seem more Japanese samurai influenced than
the rest of the typical, post-Chinese opera
fights. In the samurai-ish battles, the sword-
fighting looks llke kendo, and there are the
usual Japanese pauses & camera angles.

About the script. Like | (hiccup) said, I'm
rather intoxicated now, so this complex plot
is even harder for me to follow. The hero is

an attractive swordswomen who 1s appearant-
ly a female general. At first, there is a

practice session or two, but later she ends up
in numerous confrontations with the follow-

_ers of another corrupt dictator, alded by her -

"humble servant Yen Nhu. The story is, of .
course, more complicating and detailed than
this, with various attacks, searches, escapes,
quests, a little bloodshed here & there, and.
magical elements of fantasy on occasion, but
there's a unlque element added; the heroine is
an epileptic who occaslonally goes into seis=
ures and foam comes out of her mouth. Oh!
well, back in the 1970s, | guess them Chinese
over in China were cranking out about 30 mart-
1al arts movies a month, so | figure they had
totry out each and every available idea at
least once. As for the fantasy element, that
doesn’t really kick in (pardon the pun) until the
grand finale, as Tien Feng (as the villain) eng-
ages in a high-tech magic duel with_ our
flamboyant heroes.

5 L 1 v
{o Kill With Intrigue
Produced by Lo Wel In 1977, Starring Jackie
Chan, Chu Feng, George Wang, released in Jap-
an on Toei Videa :
For the first time, a fanzine will attempt
to cover this film as a period movie and not
just because it's a Jackle Chan vehicle. Of
course, Chan's presence 1s what makes this
saga worthwhile. Otherwise, it's just anoth-
er medieval flick, and a low budget one at
that, especially when compared to the super-

for works of major companies llke Shaw
Bros. and Golden Harvest. Interesting to note

that this f1im's producer (Lo Wel) came from
Golden Harvest, which 1s an off-shoot of
those legendary Shaws, since Golden Harvest

I



ing for them Shaw moguls. But despite its
restricted budget, TO KILL WITH INTRIGUE
manages to hold its own. The colorful cost-

umes suffice, and only a few sets had to be

made, since Lo Wel made resourceful use of
outdoor scenery including authentic temples.
So its cheapness fsn't blatant. And the open-
ing mystical sequence where demon-like

villains attack Jackie's clan is intriguing,

and adds to the production value, Stock mu-
sic abounds, like stuff from Japan's Akira
Ifukube.

Regrettably, there's too much romance.
This kind of subplot is common In many hist-
orfc adventures. But in this case, the love
story drags on forever and makes me want to
barf in my neighbor’s pocket.

My only copy of this adequate adventure
Is of f the Japanese pre-record from Toel vid-
eo0. Them Japanese really seem to spice
1t up, adding goafy pop tunes (sung In English

rather poorly) and a stupendous opening cred-
its sequence probably not in the English or
Chinese versions, neither of which have |
seen. At the beginning of the tape was a
trailer for this film, and at the end, trailers

for FEARLESS HYENA (Japanese title: CRAZY

MONKEY), HALF A LOAF OF KUNG FU (CUNNING
MONKEY), and WINNERS AND SINNERS (S LUCKY
STARS). Them Japanese have the rignt Idea;

explolt anything that will make them rich (er).

The majority of the swordfights occur
early on. They're the standard mid-1970s
stuff, you know, better than those In SEVEN
BLOWS OF THE DRAGON, much better than THE
ONEARMED SWORDSMAN, but still, not as good
as those In later successors Ifke DUEL TO THE
DEATH. But Jackie soon takes over TO KILL

WITH INTRIGUE and from there It becomes a ¢

fist & kick film. Beyond a doubt, It is not
Jackie's best work. Bul he easlly shines out
as this piece of celluloid's fastest, strongest,
and most acrobatic actor. And for 1977, |
can't think of any other actors who had the
kind of skill and talent that Jackle demoenst-
rated. This isnot to say | prefer this over
rated actor's work over that of all the other
period film stars of that era like Fu Sheng,
Carter Wang, Ti Lung or Chi Kuan Chun, as each
has his own highlights and individual special-
ties.

Trylng to follow a film In Chinese with
Japanese subtitles is no easy task, unless you
are Chinese, Japanese, a half breed, or If you
understand Chinese or Japanese or both, or if
you have a translator, or maybe a really great
book that translates one language or both. As
for me, | know a little Japanese. His name is
Hideki and he's just three feet tall. No, but
seriously, our hero is Hsiao Lei Fong, | think,

.and he wants revenge against a group called

either Killer Bee Clan or Bloody Rain Clan bec-
ause they killed his parents, and at one point
some thugs try to rape his girifriend and junk,
and then there is some strenuous training that
really mess up our hero, andugh, ummm, oh
yeah, the good quy kills the bad guy. Can t go
mw? 0,

IRON MONKEY

Created by Chang Hua Films, Starring. Cnen Kuan'
Tal, Chi Kuan Chun, Sun Chia Lin, Liang Chia Jen

There are Chinese subtitles at the beginnning of *

this English dubbed movie. And they are dropped
way low, hard to read Hahil It's about time, after
all the Chinese language movies I've gotten a head-

ache over, trying to read their equally poor English =
subtitles, As for the English cubbing of IRON MONK-

EY, they say "but still” about four times, and “right”

afew times as well Another thought inregards to

the soundtrack is that there 15 more stock music
from Japan's composer Akiralfukube The 1970s
feature a lot of Chinese costume dramas with songs
from Japanese monster stories ltke MAJIN- THE
MONSTER OF TERROR and KING KONG ESCAPES

IRON MONKEY seems kind of like a Shaw film, t':'m
it 1sn't. You know, the same thing, only differenty |
suppose it was made after actors like Chen Kuan,
Tai, ChiKuan Chun and Liang ChiaJen had left the
Shaws and ended up in independent features llke
IRON MONKEY. The production values are decent,
almost the same as the average epic from a comp-
any llke the Shaws or their offspring and rivals
Golden Harvest

| didn't tike Chen Kuan Tal when | was younger,
seeing him In EXECUTIONERS OF DEATH for the first
time | later saw him In FLYING GUILLOTINE and had
the same negative reaction I've seen him in HERO
TATTOO WITH NINE DRAGONS and this film, and alth-
ough he’s still not one of my favorites, | have gradu-
ally come to respect him. He was born in Canton in
1948, and learned Monkey style kung fu when he was
elght, and in 1969 won the light-heavyweight cham-
plonship at tne East-asian Tournament in Singapore
Hls fights in IRON MONKEY are pretty good, and |
was especially impressed by his sword kata during
apractice scene. Chi Kuan Chun and Liang Chia Jen
also play parts in IRON MONKEY. But then, they play

¢ parts in a lot of movies, especially Chinese Gnes.

The story behind this average movie is all abdut

* yet another cruel dictator in the Ching Dynasty One

Chinese survivor of @ Manchu raid 15 Iron Monkey

{Chen Kuan Tal). who qoes to learn mankey style -at
a Shaolin Temple (this is before the Manchus gol 9

it). After the plazingly original (sarcasm) training
scenes |ixe fighting on top of ceramic pots, our |he-
ro goes to work 3as aManchu soldier At first,ihe
seems like a villain as he kills righteous redels
alongside the other corrupt Manchurian soldiers.
But this treacherous behavior 15 getting him prom-
oted higher, 5o he's amaong royaity, closer to the
Manchu general who ordered the death of his family.
At first, 1t was hard for me to accept such 2 diabol-

fc hero, but as | see it, If Chen Kuan Tal's charactery,

"CHEN KUAN TAl

[ Continued on Page 23]
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3 continuation on the shit covered In the previous -

l

% but It had to be excluded to save room n that iss- -

=

Puduced by Toel, action by JAC., 44 episodes on TV

; BTFIrst of all, let me just point out Lnatldo kmw

. preuy damn hard to pronounce and spell it Ilke thal

-nese*'characlers ¢learly ‘say. Gyaban, pronounc
_ ‘Gvar: <bann,* or “Gyobon,” depending on your Spéach’
\ patterns iThe.Y & A are pronounced like:in:the
s wn[dé‘yawn,,yard yarn, and yacht, ’
4 'ban’fls pronounced ‘bon,’ Tike- in bonfire. -Regard-*

,’f;he correctpronunclatlon lsﬁyabaa ) AR

I afrald there's really not much of anupdate
on Japanese superheroes this time around, as I'm
writing this at an akward time. Currently, the

b previous programs like KIDOU KEIJI JIBAN (see

0C. *7) and KOSOUKU® SENTAI TURBO RANGER
(see O.C. #8 & #9) are going Off the air to make
way for the new Toel superheroes of 1990. By

. the time O.C. #11 comes out, things will be more
il clear since both 1989 programs will be out of -
s
)
j‘_ out them with the usual critisism and complaints.

the way and the newer programs are going tobe
in full swing. By then, I'll be ready to write ab-

In the meantime, the only real update is basically

{ssue. Thanks to O.C. #9 (the superhero ISsue,.
- younow already know about the Ultra Brothers, '’
Kamen Riders, and Sentais. S0 now you ‘re ready '

for the next step; the next phase in Japanese sup- _' '_ i

‘erheroism following on the heals of the Sentals.-
‘This article on the five Space Sheriff programs’
was written long ago, and was meant for 0.C. #9,"

ue.

l"Space Sherlrf Gavan in English)

Asaht, Music by cnumel Watanabe, Special Erl’ectsr ;
byNabuo Yajima, Starring Kenji Ohba, E &dcasl:
from '3/5/82 to0 2/25/83 '

that the English pronunciation and spelling of Gya=s:
ban Is meant to be -'Gavan,’ supposedly. But It s

when in’ EVERY episodé” of .the series, the, Ja;ra

The ending b4

“jess, Yoji.can spell.the title hero's name Gavan but;

iti

" the exception that proves the rule. UCHU KEIJI GYA-
* "BAN Is probably the best superhero serles of all’

time. Of course, | also say that about DENJIN ZABO-
GAand many other programs. Let's faceit,I'm
indecisive, | like them alll But critically, as far as
production values go, GYABAN ('Gavan’) is superior.

| really can't praise this one enough, what canl
say?! 1 love this progam. '

" The special effects are fantabulous. After all,
what do you expect from a 1982 series? Nice FX

* are ‘3 characteristic of all the superhero programs

of the 1980s. So the FX can be taken for granted,
but dezerve honorable mention. The hero's costume
15 wonderful, as are the minfatures, pyrotechnics,
sets and super-impositions, all of which are feat-
ured consistently In each and every episode. One
thing not to be taken for granted 1s the human act-
ion. KenjiOnhba from Sonny Chiba's group the Japan
Action Club was well cast in the title roll. He'sa
spectacular martial artist, definately one of the
Japan Action Club's best, rivaling Junichi Haruta

' and Hiroyuki Sanada. Many episodes of GYABAN are
_Kenji Ohba showcases, allowing the athletic actor

“to fight and do acrobatic stunts that most other

3 su'perhero actors would never attempt. It's sad to

’say that this program was probably the Iast cne to
have duels of this magnitude.

did. ‘manage -‘to" get ™ him'to
f,they perrormance He' tumed

mentloned:histolder:
MAN:

* space-age vehicles include ared mntorcycle called -
. Saibartan (2.3 meters long, weighing S00 kilo),: 3
* underground drﬂ;ing tank called Scupa (13 meters, Iy
#7200 tons), and. a powerful. land vehicle (basically
_another ‘tank; but 'without drills) called Glyabiyont:
" (20 meters; 380 tons). Also used agalnsl the sini
"+ ter forces :of Maky are other weapuns of Gyahan 5,
. like rays that fly out of his hands x-fay vlsion and

léug 'd and Beemed sl 1ghtly ambaressed as1‘~

It's soft, stow sweel and cute But. rorlunately,
there are no voices of ljttle kids! '

Plot® Nasty aliens.from Lhe planet Maku wanl OF
conquer the Earth. So good aliens from. Bado have
started a Space Sheriff Akademy somewhere in out-
erspace. They teach students from all parts of the

. universe and Instruct them on how to defend’ their

own planets from evi] invaders. :The first Earthling’

. to graduate and become 2 full fledged Space Sheriff &

is Ichijoji Retsu, known as Gyaban to. the alien&
Ichijoji Retsu can do a fancy, Kamen Rider- Insnlred
arm molion which is what has his combat suit trob- :
ot gear) teleported to him'from_ his spacesnlp ?
Doruglran (220. meters: long, welghlng 2000 tons).

. But unlike the Kamen Riders who must yell 'Henshin""

to make their,; superhero_costumes’: materialize;

N areund thelr bodles. Retso yells ‘Jochyack.” His Do~

rugiran -spaceship ‘where he’lives can fold :into a

- dragon calléd Denshi Sei ju Dort, which |s 230 met=

ers.long, weigmng 2000 tons.. Gyabans Other‘

3

a particularly powerful ‘sword. :-This 1s, asword
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Haku&;t create a'space _;'
ring Boisa's death ' is. an..
gf\ﬁﬁothinga IS ever

Japanese superhera: fights but were 1mpressec
Hlmshl requested a copy of.the tape. : ;
B “e’.5crlptw Ise;” the invading monsters are- subteraneal
% lnls time, not cosmic. They are called Mado. The leade
£ thesgé demonic attackers is ".another- statue/oracl!
alle-:l Salco: Other devils include Gaira Shogun, Dr. Port
ta"andﬂs Akumas 1 & 2- Butnot to: worry, 3 Japanes
i 1ad: called’ 1ga Den has returned from Bado and IS now :
Soace Sheriff, defending the Earth;: He's called Shar bz
In’hfs costumed form: Iga Den made his debut on one ¢

a8 botfva sequel and a remake or mam UCHU KELJL the: later episodes of GYABAN as a forest ranger who w:
SHARIBANY tried’ to: offer rnore ‘of; the” §ame.’ - In fact, sabadly beatenby one of Maku's: monslers that the onl
muchy off; the' special effects and. monster costumes InW3Y. o cure him was by sending’ himito Bado. By thi
ENI GYABAN include: a hlgh rankifg; officer from. SHARIBAN (0ops, I forgot! I'm an American, 5o 'm supp- {ime, Gyaban has now been promoted;, he is not a Spa
Bado called Comtwwno gives’ *Gyab any many of: his 0 ta say ‘Sharivan' witha V, even though the Japanese Sheriff: He:now has Comtfs old Job-as a dispatcher a
Drders; via TV-lilke signals nrcadcast 10 Japan from who made the- qoddamn title cannot) are. improvements .- -

Bado. Twoothell supporting charactérs who occas. OVer these In its prequel. This: goes without. saying;, .
onally appear are Mimi and Marin; definately twp of since by now VOU know: that Taei 5 FK get Delter each !
he sexiest ladies ever to grace any Japanese super- Year. - -
€ro program.: But: not, all the support ing characters. H“‘Uﬁn‘ Watari played the tlt!e hero |n many ways; 3w
Bre nice. Maku's' commander: - 15. 3 living statue HIFoshi's: skills at gymnastics and martial arts would*
alled Don Hora,'and the importants thing about his. aPPear to be as good as Ken|| Ohba's. However, this pro-::
ame 1S that you mustn't forget to use the third syl- 9ram: marked: the beginning of the decline In action: .
able, ra’ Actbally, maybe , Hora' is meant to be Staglng.whlcn reached Its peak the previous year with ..
Horror, buti| suppose. we'll never know. Getting GYABAN(GAVAN) and GOGURU V: (GOGGLE 5). The duels.
ommands from that confuslngly, named oracle 15 In SHARIVAN/SHARIBAN' are- still' pretty: good; but.it.. .
inter Killer '('Hanta Kira); a half-faced soldler 'was’at ;thisi point: that experlmentakphowgraphy was -
hoheganln the first episode; but. Gyaban defeated creeping ik Watarl gave the battles: his all; although-.-*
im In episode #30, so.he was replaced by San Dor- IUS:NOE always evident, thanks. to-alk the, pans and-":
aandaw!eru‘lltlle w1zardca!lea1<ma full title: zoums wmcm serve as anncylnq d[stractlons. Havlm}- 3
aSm'I:]’ e A . - 1 i AT
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e effective indeed, not to, ¢
‘ | nd the story & designs arevery |
creative, sometimes avant garde. . &
- But untike many of the inferior TV shows to foll=
ow' SHAIDA, this 1984 disapointment has a saving .
grace by the name of Annie. This female sidekick

(pardon the pun) accompanies our ‘comparatively

biand hero on many of his adventures. Annie IS Very.
attractive;; and she i played by an actress Who Is-
aJAC member. - She makes up: {oF the “lameness of . who fight. these mo N :
. thehero. She is excellent at martial arts and does . their time ina spaceship called Babiros, equippe
. many of her own stunts. Naomi_Morinaga is the act-  with the ususal weapons, transformation abilities,
'.-.._'ressﬁvhbbla&e’dﬁhhig Tra : = ‘and smaller vehicles. "= + :

_ ook like totum poles. .The two herdes (Shaida and.
* Annfe) who fight.these monsters spend most ¢

_i:p_mn'iander- in outerspace and often coaches Shariban in -“
this- serfes.* Shariban’s giant spaceship that he lives on
{s called Grand Base, but it can alter into a robot called

Battle Base which comes in handy when it comes to dest-
roying Mado's spaceships that . lurk in Mado's “demonic |

‘dimension (another. 'bad quy place’ not unlike the one in
[{BYABAN), where- the ending of each climactic battle
[ takes place. Snariban, like Gyaban also has a sword (his
( fatal swinging technique is called ‘Sharivan Crush’), and. |
“some defensive vehicles. like Motosharian, a motorcycle.

The red Space Sneriff's female assistant is Lilly (played
{' byeYummifko Furuya). ‘There's also some subplot that occa~ '
: &

Iy resurfacestabout the search: for some giant

1e® __j'-ta'ji_gc’_mg;_lga-crfvst_al.'-smce the name ga is also
the famtlyhame of the main hero,  |.quess, the magical |
crystal is some family heirloom or something, O

SHAIDA rarely has ‘any mention of the other
two Space Sheriff programs, unlike SHARIBAN 7
 which featured occasional: team-ups, with Gyaban. {
~ Unfortunately, Shaida remains.a solitary hero X
through out. This was the Jast series tobe a tradi-

* tional Uchu Kei]i sequel. - =

: e : it's the story of more monstrous invaders trying
o : St to conquer the Earth, this time called Fuma. Their
' ‘:_:J, : = 8  members include a task force of females called
U‘@mg ﬁ?ep ==X Gir! Gundan,™ a strange trensvestite called Shing-
; : : anPo, a battle general called Hesra (Hessler?),
e S s i and the obligatory commanding statue, called Cubir= _ .
g UCHU KE l“ SHAIDA ai this time. The episodic monsters of this surreal : g
e ' "7 " series look 1lke those various fanged characters e RS
" (‘Space Sheriff Shider™) st e T e o fa
< Debut: 3/2/84, Created by Toei & JAC., Starring Hi- ; : Limieadiy Pl
- toshi Tsuburaya and Naomi Morinaga, music by
- Chumei Watanabe, FX by Nobuo Yajima again
: A perfect example of the deterioration that took
place in the mid-1980s. The growing inferiority |
"“am referring to is on the part of the human elem-
* ents, not the artificial FX. Hiroshi Tsuburaya was
- cast-as the title hero. Asyoucan tell by his last
5 name, his grandfather was the late great Eiji Tsub-
_uraya, the FX genius responsible for all the Toho
* monsters including Godzilla, as well as the monst- |
“ ers and heroes from the earliest Ultra Programs. |
But Hiroshi Tsuburaya isn't in 2 league with Kenji
' ~Onhba and Hiroshi Walari. He lacks the charisma,
the look and most of all, the athletic abilities of
his two superior predecessers. But it really doesn't
matter how good or bad a fighter he {5, since this

| JYASPION
MONSTER HUNTER JUSPION Ttk

Toel & JAC, 1985, starring Hikaru Kurosaki, 46 epi:
sodes, music by C. Watanabe, FX byf N. Yajima;: e

" KlYO]UU DOKUEU




‘robot duels in- the: Sentai programs, but: also
:qc-::\; :gp:ﬁﬁ&jth_e ghts in the Ultra programs. -
As far as the story goes, we're talking giant mon-
sters. we're talking a main giant monster called

Satangos, werre talking @ heroic female androfd
| called Anli. we're talking a cute alien called Miya, we
are talking Spielvan's giant spaceship called Daireon
(52 meters long), We're talking a robot also called
 Daireon because that is what the spaceship transf-
‘ormns into..we're talking the sinister Mad Gallan
“and_ his | spaceship Jyarudobuma, we are talking the
heroic Boomerang, and I could go on about the stary,
1 put we've run out of things to- talk about.O

changed his: hair style three times, thereby ruining
the program’s continuity and credibility. His disco.
' dance scenes during the ending credits are annoying
ind dreadfully out of date. - . . :
aﬂ?r? 1985, I-Eisited_'l’oei.studlbs and was on the set
_of.an episode of this program. | witnessed the
filming of an insert shot' of ‘an exploding tentacle
' done at one of Toel's outdoor back lots, and a numb-
“er of takes at an indoor set of the villains
headquarters. Best of all, | got to meet and hang out
with my idol Junichf Haruta. But like Kenji Ohba,
- Haruta's English is also. no_nexistent. o ]
L7 JUSPION fs a remake, not a Sequel. Ithasno
connection with the earlier TV programs, but it is ¢
sp' damn similar (almostidentical) tothe others
that it has got to be considered a remake, utnerwise,__
{t would be arip off. The only major difference 1.
“that instead of. the obligatory ending battle in an ai-
e dimension, the climactic battle always has
‘Juspion's glant robot battling it out with an equally
giant monster. These battles are similar to ne cltm

e e e

: TE'aHn rememder watching thisseries regularly,
every Friday night when | lived in Tokyo. Back then,
I fooked forward to watching it ‘and never missed
an episode. But viewing It today and comparing it
with other hero shows In my VHS collection, It
seems to be only a small improvement over SHAIDA.
JUSPION (generally spelied ‘Juspion,’ but pronounced:
‘Jaspion') has sentimental value because it reminds
me of life InJapan. ; ;

- The main hero Juspion is played by Hikaru Kuro-
saki, who | saw in person at the same JAC stage
play that Kenji Ohba took part in, described in my
GYABAM article. | must say, the quy was more am-
using in the live performance than he was in the
JUSPION series. He is not a bad fighter, since he is
from JAC, amazingly. But the staging and photogr-
aphy is more of the same as that which first
dullened SHARIBAN, and nearly ruined SHAIDA. This
time, the tricky camera angles are even more overd-
one than in SHAIDA, which is more overdone than in
SHARIBAN. Hiroshi Watari also appears in JUSPION
from time to time as Boomerang, an occasional
guest hero who uses a boomerang as his weapon
(hence his name). Another JAC member who stars in
JUSPION fs the one and only Junichi (Dyna Black)
Haruta who portrays the villainous Mad Gallan.
Both Haruta and Watari steal this series, since the
actor playing the hero is below par. He was an unr-
eliable actor, often showing up to the set very late,
and during the course of the series the dude

ABOVE: ED MARTINEZ (TOP ROW, 2ND FROM LEFT) AND - &

~ DAMON FOSTER (TOP ROW, 3RD FROM LEFT) ANNOYING THE
JAC. ACTORS LIKE JUNICHI HARUTA (NEXT TO DAMON)

ON THE SET OF “KIVOJUU DOKUEU JUSPION :

S

SPIRUBAN

imensional Warrior Spielvan”) Toéi, J.A.C-., TV Asa
hi, starring, - Hiroshi watari. Naomi Morikawa anc
Michiko Nishiwaki, 1986 ;



"pie!vans, prlvate mc{oicycle is: called
Obarla “'But tnuse assno!estrom Wara have numerou;

CRINESE COostupE
DRﬁM}Ks (Conh’nued from

Synopsis: Spielvan and his remale cousin Diana are. ?agg ]8 ]

\ . from the planet Curin. Spielvan also has a sister called :

s not only my:least favorite Spact; _Helen, who he was separl'al.et: !am when It‘hgva\;:gg tl;l ttg-r-‘ .

[ .remake “and not a2 sequel); le kids on their- home plane e was kidn Y s ? 1Y . o

iy alltime 18ast favorite suerhero progr- - army of corrupt: invaders calléd” WaraTelcok Lsimply ::zlﬂ; dg 'rf;gn-c"ief: ::t;trgg;m :u:erafTiﬁ“JT

ams); period Theycould have gc-lten anyone: to-play -Wara for short. This evil empire consists of Sexy. qicls’ it's only a movie. Doing these militaristic attrocit-

' iSplelvan, yet they. chose the talented Watari. He has a _ like Riki“who is played by Michike Nishiwaky, looking, ies payed off becuase he gained the trust of the
.ot of skilk neverused in esnaw Watark IS 2 great_ prettier here than she: did’ in Samoﬂungs HYLUCK‘{

Manchus, making 1t easier to sneak up on them, and
I‘Ignler, althnugn you. wouldneve: quess from walching STARS, ‘and maybe" less muscular Twu LIRS GBI 1) (<01ate certain evil officials from thelr troops

One by one he kills the officials and eventually the
'general himself. Then he goes back to. Shaolin
Temple, shaves his head to make himself balder
than a bowling ball, and becomes a fulltime monk.

he Four f‘SSaSSinj}-

i ! ; Drcdu ed by the Shaw Brothers, Probably
E:gesc;:‘;ghlk:&Nﬁgsl‘%;:ti&;:fl & Directed by Chang Cheh agaln, Sla’rlﬂy
fonally: flg;l) in:thigotherwise Inferiog series. In it; materfalize on them, But Splelvans long Iostsgslter Py Fu Sheng, Kuo Chut, Chi Kuan Chun, Wang
r

er. Lung Wel, Carter Wang, Richard Harris
; drobot ear Waras I '
5n agaln p!ays alelaln. Attrar.tlve rea?e one superherom Once amred in her're g 2nd that guy who el hid sbatd s

but not in this one.

Basically, just a remake of a superior film,
FIVE MASTERS OF DEATH which | already Inc-
luded In ORIENTAL CINEMA #8, on page IS.
Again, Fu Sheng plays a hero that survives and

Cht Kuan Chun plays one who doesn’t. Also like
FIVE MASTERS OF DEATH, two villains are

played by Wang Lung Wel and Liang Chia Jen
Liu Chia Hul makes cameos in both, though in
this one he plays a villain. This is the first
and last time I've seen him play a villain,
since he's always been main hero in other Shaw
efforts ltke THE MASTER KILLER and CHALLENGE
OF THE NINJA (see 0.C.*9, page 16). THE FOUR
ASSASSINS' plot 15 also right out of FIVE MAS-
TERS, only this time, instead of it being about
a team of Shaolin rebels who learn martial
arts to defeat an army of Manchus, it's about
a team of Chinese rebels who learn martial
arts to defeat an army of Mongols. But THE
FOUR ASSASSINS Is Inferior to FIVE MASTERS
The martial arts are all average for films
of this type. This is a positive statement. of

272

21H®-22HE T HIPDSHI WATARI (PICTURED) AUTOGRAPHED THIS PROMOTIONAL POSTER

i - |4 OF THE SERIES “JIKUU SENSHI SPIRUBAN,” AKA. “DIMENSIONAL WARRIOR
Eitﬁlﬂ SPIELVAN.
aj Al

-



Ynu havent died until you've met..

A hrA
BN
PRESE ST a0

Trom
AsSasSINS™ 8

nwc Rl NORTHAL FILM

“course, 1t's hard to just compare the choreog-
raphy of selected period films when | watch
so many different kinds of martial arts mov-
fes all the time. These fights naturally don't
compare with the fights of Jackie Chan,
Bruce Lee or Samo Hung, but when compared
to otfiér Shaw perfod f1ims of the late 1970s
or early 1980s, these duels are standard. The
Shaw company seemed to die in the early
-IQBOS so no new period films have come
“from the Shaws recently. Perhaps if the
genre had continued, the fight staging would
have progressed, gotten even better than
this. This isn't to imply that these battles
aren’t good, because they are. With an all
star kung fu cast like this, the fights are an-
ything but bad.
THE FOUR ASSASSINS is not as colorful as
_THE KID WITH THE GOLDEN ARMS or AVENGING
~ EAGLES. It's alittle bland, probably Intent-
ionally, to maintain some gloom & doom In
this depressing movie. The climax is one of
the saddest I've seen in a kung fu epic.
Predictability. Yep, this feature has its
share of predictability. There are lots of

R

' g3

things I've seen a million times before, such .

as Chinese people. Oh well, | thought that
last sentence would have been funny, but |
was wrong. But still, the phrase “but still”
is only said five times In this picture, three
of which were all within the same two min-
ute time frame. There's also the mandatory
stock music present. Inthis case, they are
Akira Ifukube tunes, snatched from Japanese
monster features like WAR OF THE GARGANT-
UAS and MAJIN, MONSTER OF TERROR (see OC
*8). There's also more than average scenes ;
__of_bloodspitting. | counted at least five

fLI SHENG

1

blood spits. Speaking of spits, thereisa
disgusting old man who was only added o
this motion picture to gross out American
audiences. This ugly old fart has somewhat
of acold, as | counted his spitiing phlegm
out of his mouth at least five timesl That is
sickifying!

The original Chinese title is MARCO POLO,
since it does feature the Italian explorer,
played by Richard Harrison, obviously just
some caucasian guy they met in a2 bar some-
where. The guy is faclally expressionless,
with an acting ability comparable to that of

a soggy cigarette, Roger Moore and a small sal-

ad bar, As for the Marco Polo character, the
film's title obviously had to be changed for
Engligh release. There's too much kung fu for
a historic epic based on fact.

It's all about Marco Polo’s travels in China
and Mongolia, but | suppose it all starts in
this story where an 2ssassin played by Carter
wangq is killed by Mongols. Marco Polo works
with the Mongols who are closely watching
four young men they suspect are more right

eous rebels opposing the Mongolian dictator
kKnuplal Khan. The four heroes are played by

Chi Kuan Chun, Fu Sheng, Shih Szu and the

. acrobatic Kuo Chui, though spelled Kuo Tsul

in the opening credits. The four have taken
refuge in a peaceful village that has no
weapans, martial arts or tools which might
be used against the rulingMongolians. But
the four are each given strenuous physical
labor that continues to toughen their bodles
so they can be even more powerful fighters.
This secret training In the disquise of work
is actually strengthening their kung fu and
peujalism. Somewhere about this time,
Marco Polo shows signs of being a nice guy,
and almost sides with our heroes. But the
foriegner never 1ifts a finger to help the
four in thelr fights against the Mongols.
The battle ends with two of the heroes dy-
ing in a fight to keep the Mongols out of
the village. O

»

’Heroes in the Mmg
Dynasty

Presented by Daichin Film Co., Hong Kong, 1979,

Producers: Tam ManOn & Chaw Ling Kung, PI-

anning: Ho Kok Cheung and LI Shor Dong,
Production Manager: Shu Aug-Foung, Cameraman:

Yau Yue Woo, Lighting: Lam Shu Yuen

In this typical late 1970s historical epic,
there's yet another scene of an attractive
female unconvincingly discuised as a man
who enters a bar populated by her enemies.
Then there's the obligarory test of skills as
she knocks a mouse off a roof by tossing a
peanut at the unfortunate rodent, and an ob-
ligatory 'catching of plates’ shot. The actress

s the factally alluring Shangkuan Lingfeng,

and she may fool the film's moronic charact-
res Into thinking she's male, but she doesn't
fool the audience. Not with all that make up
and distinctly feminine facial features. |

must say, if dudes really looked like her, |

just might switch over and become 3 homa.
But getting back to the story's typical tradit-
fonal traits, HEROES IN THE MING DYNASTY
doesn't overlook the usual jumps, acrobats,

or Carter Wang as another white haired ty-
rant

It has a highly formulated, technical plot
which would make it as dull as a two hour
conversation between an old man and his
two-year old, 11literate grandson if it were
not for its being dubbed in English. If this
were a Chinese language version (with or
without English subtitles), | could never
have sat through the first 20 minutes (fight
free) without my mind wandering so far, it
might order ameal from an expensive rest-
aurant | couldn’t pay for. Them Chinese
wasted a lot of time and celluloid in desc-
riping a story. which could have been
explained just as well were It to be con-
densed.

. The script, synopsis, story, plot, saga,
and tale are all basically the same thing, al-
though spelled differently. Theyre about
this nasty king who for some reason exp-
lafned in the film while | was using the
sanitary facilities, decides to frame one of
his loyal generals called Shung. So the
treacherous king orders the righteous Gen-
eral Shung escorted to the king's pad, when
all along, the plans are for the king's nasty
afficers to kill Shung on the way there,
then cover It up, probably by framing some
innocent individual. This is accomplished,
so General Shung's daughter and another
swordf ighter'(one of Shung's soldiers) both
team.up to take on the bad guys. During the
climactic duel, there are no survivors. O

Shangkuan Lingfang
DRE U R
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' . 1he Sword

Produced by Golden Harvest in 1979, Starring
Adam Cheng, Norman Chu, Kou Sheng, Tien Feng
. Golden Harvest has never really excalled at ma-

king good costume dramas, as this sleeper proves,
THE SWORD Is dullsville, the celluloid sleeping

pi)l."Part of the reason THISONE is so goddamh

baring is because the script is so complex, highly

farmulated with a lot of detail. Following this sto-

. ry isvery very difficult to us Chinese language

impaired people because of Golden Harvest's super
imposed logo inthe lower left corner of the TV
screen. | promise, if ever | locate an English dubb
of THE SWORD, I'll review it in a future issue so |
can describe 1ts saga. | guess the confusing story
is the result of most of the older scripts being
used over and over and over and over and over and
over and over and over and over and over in the
1970s. They were running out of Ideas in 1979, so
THE SWORD looks more like a period film of the
1980s (i.e. DUEL TO THE DEATH) than a movie from
he 1970s (1.e. THE CHASE). Also distinctly differ-
ent Is the filming style between Golden Harvest
and the Shaws. On the whole, the Shaws do it bet-
ter, with superior production values. For example,
their production values like lighting are better;
THE SWORD fs too dark,

There's practically only one song in this movie,
not including the love ballad for the end credits.
The tender song used for the opening graphics is
repeated over and over throughout the tale to the
accompaniment of much frustration. This instrum-
ental 1s meant to be romantic and touching. There
is a lot of romantic bullshit and the film takes ft-
sell way to serfously. Yet THE SWORD has a saving
grace; that being its swordplay. Adam Cheng and
Morman Chu (not to mention their acrobatic doub-
‘les) really do swing them swords in a slick way!
All these swordfights are one-on-one duels, no
henchmen. Too bad.

Oldtimer Tien Feng quest stars, and he has got

" tobe one of China's most popular actors. He has
| co-starred with everyone, Jimmy Wang Yu, Bruce
Lee, Jackie Chan, Ti Lung, Bruce Li and others, Maov- -

jes Lo fis credit include THE ONEARMED SWORDS-
MAN, THE CHINESE CONNECTION, DRAGON LORD, FIVE
FINGERS OF DEATH, A BETTER TOMMOROW, MR.
CANTON & LADY ROSE and hundreds more. The main
actors in THE SWORD are Adam Cheng, Kou Sheng
and Morman Chu. The latter two would go on to be
Golden Marvest's most commonly seen stars of
19805 costume dramas.

There aren't a lot of predictable ¢nches in

this motionful picture. This one offers the' follow-

Ing.: good guys vs. bad guys, a harakiri scene,
gymnastics, reversed jumps, bloodshed, and a dar-
ing rescue from a burning tower of wooden poles.
As near as | could figure out, this is the story
of aheroic swordsman called Lin Mak Yin (Adam
Cheng) who somenhow ended up with a cursed sword
called “ChiMud." Damn, that's what | had always
wanted to name my sword, but they beat me to it
Anyway, this evil sword gets him in all sorts of
trouble. His ex-girlfriend's husband 1s Lin Wan
(Norman Chu), and he's the most jealous Lin Wan |
know of. Mot only does he kill his wife for liking
Lin Mak Yin, but keeps on hiring an assassin (Kou
Sheng) to attack him (and others) at night. In the
end, both swordsmen duel to the death. Lin Wan's
death Is great! He gets chopped In half, from head-
to crotch, down the spine, while doing one of
those outragious flying jumps. What a way togo. O

Kid With the Goldeu
/Rems

Produced by"Runme Shaw, Screenplay by

| Kuang & Chang Cheh, Editor: Li Yen-Hai
& Chiang Hsing Lung, Choreographer: Tsao
Hui Chi, Fighting Instructors: Chiang
Shung, Lu Feng, Tai Chi Hsien, Assistant
Producer: Chen Lieh, Assistant Director:
Chiang Sheng, Chien Yu Wen, A Shaw Bro-
thers Presentation, Edited for TV by
Larry Benski, Producer: Mona Fong, Dir-
ector: Chang Cheh, Starring: Kuo Chui, Lo
Mang, Sun Chien Chiang Sheng, Pan Ping
Chang, Wei Pai :

[NOTE. This movie review was written in
1980 or 1981, way back when my writing
style was even more naive than it is now.
As | read this article, | kept wanting to
change it and re-write it, but that would
take too long. My writing style has changed
considerably since when | wrote this rev-
iew, but for the most part, my opinions are
the same. This movie is still a personal
faverite of mine.]

To the average kung fu viewer,KID WITH
THE GOLDEM ARMS is probably just another
typical Shaw Brothers costume drama. But
to me, it's a landmark movie. It was the
first movie | had ever seen ina Chinatown
theatre. It's also the first Chinese movie |
ever saw in Chinese, with English subtitles.

KID WITH THE GOLDEN ARMS is undoubt-.
ably a fabulous film, definately one of my
favorites.
is superb. But much of this style may be

hard for the average American movie goer :

to understand. Americans are used to see=
tng non-artistic violence.
Chuck Morrts. American choreography is no
. different than full contact karate sparring.
Fortunately, the choreography for KID WITH
THE GOLDEN ARMS (as well as many other

costume dramas) in unique, different and

The martial arts choreography =

like that of =

innovative. It's more like a combination of
ballet and gymnastics than a genuine mart-
ial art. This form of 'fighting without
violence' is far less likely to encourage

" fighting among its fans, unlike a Chuck
- Norris flick (where the fights are vielent
and boring). _

The co%lumes in this motion picture.
are also above average. Well designed, co-
iorful, good detail, Hai Tao (hero) has a
costume which 1s the least Interesting of
all the characters in the movie. But he is
a drunk (a bum), so naturally he's not
as fancy as his fellow fighters, This ele-
ment helps to give depth to the flick’'s
character development.




TP MOVE—Crime Drama
“The Kid with the Golden Arm.” (Chi-
nese; lmﬁumnmmmnhbatth

(2 ] MOVII!—Crlmu Dramu:
“The Kid with the Golden Arm."

; (Chi-
nese: 1980), (2 hrs.)

| would also like to praise the acting.
But the acting ispretty much the same
as in other Hong Kong swashbuckler films.
No better, no worse. The voice dubbing
makes the acting seem low In quality.
Chinese movies are dubbed into English in
Britain. Occasionally, traces of British
accents leak through the dialogue. This
can be distracting (to hear a medieval
Chinaman talk like John Cleese), but it
doesn't detract from the movie.

The musical score 15 good, although
not often used in the film. | hope it's not

stock music, used in dozens of other mot-
ion pictures.

The photography is also worthy of I

discussion, considering that this is only

a Chinese movie. Chinese photography is
often much worse. Almost the entire
production was filmed in a studio. Alth-
ough ft's obvious that the fights are
filmed indoors (the fights take place ina
forest), the movie sets look well crafted
and expensive.

This is one of those films that I'l] see

over and over again. | think this is one of
, the best movies I've ever seen

A police officer called Yang Yu Han has
been ordered to escort a large amount of
gold through a forest, to relieve the fam-
ine at Yellow River Valley. During his
journey, he is joined by some skillful
martial artists who will defend the gold
from thelves. These martlal artists are:
Yen Chu {nicknamed ‘Long Axe'), Fong Chl

("Short Axe’), swordsman L1 Chin Ming (a

tough guy with a lot of pride), and his
girlfriend Leng. Also scheduled to help
escort the gold is a fighter called Hai

Tao (Kuo Chui).  Although skillful at kung
fu, he's a drunk. He fights best when he's
drunk. An evil gang of martial artists
called the Chi 5aGang plans on stealing
the gold. This gang has four chiefs: Gol-

den Arms (*1), Silver Spear (*2), Iron
Robe (*3), and Brass Head (*4) Endless
battles break out between the two groups.
In the end, only Hai Tao and Leng have sur-
vived. 0O

SUPER NIN)AS

Chinese title. "FIVE ELEMENT NINJAS™ (1982)
Presented by WW Entertainment and Run Run
Shaw, A Shaw Brothers Production, Scenario
by ChangCheh & | Kuang, Producer: Mona
Fong, Directed by Chang Cheh, Edited for TV
by Larry Benski, Starring. Cheng Tien Chi,
Lung Tien Hsiang, LoMang, Chen Hui Min,
Chen Pei Hsi, Wang Lieh, Chu Ke

There's 5o much action in this kung fu thr-
iller that it tends to lose itself amidst the
long weapons duels and frequent gore. | love
actionpacked adventures, including this one
even though it gets stale due torepitition.
There's really not much of a story, just en-
ough revenge to keep the Japanese villains
and the Chinese heroes at each others’
throats. The weaponry battles are long and
fierce. Personally, if | were one of these
characters, | probably wouldn't want to get
up and continue swinging my spear after rec-
eiving my [first stab or kick Regardless,
SUPER NINJAS is one of my favorite ninja mo-
vies because it is not really a ninja movie
| consider a ninja movie to be more derivat-
ive of Japanese chanbara, not a Chinese movie
with Chinese dressed as ninjas superficially,
who do all the typical stunts and mannerisms
of other Chinese characters. SUPER NINJAS
is more of akung fu film, and | prefer kung
fu movies over the ninja films, arguably the
worst type of film ever to come from the
martial arts movie genre. But SUPER NINJAS
suffers from confusion, as Japanese villains

t Continued on Page 29)

omoyuki Tanaka, Movie scrip
lzawa Pnotcgraphy Hajime Ko

ing:; Snonlcm Kojima, husi ]

[ fukube, Sound Afrangement: Takasni Shi
Raga, Assistant Director::KojlKafita, Edit ng.
“Rayoch! Fugii, Suﬁnd Errect ‘Sad

£production Managers?Masao SUzukiy
‘Koike Artwork Akira Watanab Spe al
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ina ad mooa, probahlw be cause hts nuts;are
inhis’heckt But'when Ffirst saw Godzilla in
“action diring. MONSTER ZERO,' | knew: | had.
discovereda unique. thing, and one which L .
-~ never outgrew: MONSTER ZERO is aclassic
of its type. | suppose: ! enjoy this story-
*.more now, as an aduit. As an infant, Ireallyf
-was’ only In It for the monster battles. One ;
« feeling has always been with me that still . -
1 brings. tears: to my eyes. It's the scene
““Wwhere the Earth astronauts leave Planet X- -
- with felluw Earthlings Godzilla & Rodam: .-
 stranded on this dark, cold allen planet. The® *
monsters seent sg sad and homesick. i
MONSTER ZERO lsawenmade film with
_goadpruductionva!ues | have very little e e e ;
~ tocomplain about. Akira Ifukube’s muSIC -~ Tha fotter makes mentlon of a conversation
s good, but It all sounds the same, from .  between the two of them. - This conversat--
2 filmto film. ENjf Tsuburaya's spectaleff- . . jon actyally occured as she was handing him.
- ects are great, despite occasional mattes - the letter which must have ES.P. and she's:
and minfatures which- aren't as convincing  shot by alfens Immediately afterwards. An
*as they could have been. One gripe [have IS . pnteresting thought comes to mind, though.
. .with continuity. But the Incident I'm about having nothing to do with what was previ-
- todescribe fs aminor detall so it doesn't - ously discussed fn'this paragraph. . Havé- .
~ take away from the fun of the movie. The . yoy ever noticed how often In MONSTER ZE-.

\-"

ot |

flawed" sequence Is one where the charact~".  ~ pg Nick Adams adjusts his shirt, tucks 1t~
" er Glenn: (played by the late American. - . in-ang pulls-up and straightens his pants”
“actor Nick Adams) receives a letter from andbelt? During'the course of MONSTER -

ZERO, I noticed his varying adjustments in
his attire five times. Perhaps he does this -
a few more times | didn't catch. - ‘

MONSTER: ZERO 15 Nick Adams' second !
Japanese SF flick. His first was FRANKEN-
STIEN CONQUERS THE WORLD. Sometime
after the release of MONSTER ZERO, Adams
committed suicide. I don't know details of
_his death (1,e. how or why), but rumor has -
it he fell In love with his Japanese co-star
Kumi Mizuno.” This comes as no surprise, as
| think most heterosexual males have at.
one time in their llves been attracted to her.
Supposedly, Adams asked her to' marry him
and she refused. Perhaps we'll never know
{f this is true or not, nor will we know If .
this has anything to do with his mysterious
death. :

Seeing Godzllla (the real Godzilla) and
Rodan Inaction Is a beautiful sight. They
are a real charm as they destroy cities and
battle the three headed dragon Ghidrah.
These monsters had a unlque personality
lacking from more recent movies like GODZI-
LLA VS. BIOLLANTE. It is sad that the inter-
esting monsters of the movies from the
1960s and 19705 will never appear again.
What we've got coming from Toho now is
Just the name ‘Godzilla' placed on a dull
dinosaur who lacks the originality and enjoy-
ment of the older masterpleces. ;

Astronauts-Glen (Nick Adams) and Fuji
(Akira Iakarada) nave discovered allen invs,

aders on Planet X. They've taken the Earth
monsters from Japan (Godzilla was hybern-
ating under lake Miyojin and Rodan was In

his girlf_r_iend. an allen recently executed.

et X in exchange for an audio tape_'gupposedly :

vk

1

some mountain called Washikasawa), to Plan-
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" to thé invaders:. With them. out' of: the: way

“incts~and quit, destroying./ Japan::

g:, the: reciﬁe..-?ror" alj_medlcin'e'f; that:
re’ all 'diseases.:” When the tape Is:;
rth, . the’ controller; of Planet X
be; 25’ honest: as- a politician;
e tape is actually a warning; thati un-:

less we obey them and kiss theirasses, they. :
wilEdestroy Us: Their means: of destruction:
1 o’ control“ the: monsters Godzll1a;. Roda
“4nd the 3-headed alfen Ghidrah.  The X-men-
1 (n, alt you 35 year old_ kiddles, it's. not; the.
same X-men as In that geeky. comic.nonsense);
Jwant the Eartn's water, supply; Glen's main
£ squeeze NamIikawa (Kumi Mizuno) turns out to:
: be: an: alfen spy, and before;she. cackedy, she:
" was negotiating with a nerdy inventor called’
ﬁ'etsu'i- Terl (Akira Kubo), who's been fondling:
! the sister of astronaut Fult, much to the upt=:
. ght spacenian's regret (not..that, It's an! ;
. hisbee's wax who his adult sister does: The:
 Nasty with). Tetsul's. ingentous: invention IS
L & pretty: little’ case resembling a make up:
‘. compact (or diaphram) which emits; a loud:
. nofse that proves damaging to the computer:
% men from Planet X. With this device and oth=
+ er scientific marvels, them Xmen. become:

o TH [ SR N Sl i £
! i A = i S Y

+ tasbetween his leggs ¢ |-
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TERROR BENEATH
THE SEA

TERROR BENEATH THE SEA (Japanese title: "Water Cy-
borg’), Japanese release date: July 1, 1966, released
to American TV in 1968 by Teleworld, Inc., Directed
by Hajime Sato, Music by Shinsuke Kikuchi, Produced

by KoJi Kameda and Se-Ichi Yoshino, Asst. Producer:

William Ross, Executive Producer: Masafumi Soga,
Photographed by Kazuo Shimomura, Recorded by Ko=
Ichi Iwata, Lighting by Toshiaki Morisawa, Art:
Shinichi Eno, Edited by Fumio Soda, Dialogue Contin-

ulty: Linda Davies, Asst,Director: Akira Tatemo,

; - i o#
o

K Fujita Assoclaters Inc. = ..

4" 0t Japanese SF unable to take this thriller seriou
1. but if, TERROR BENEATH THE SEA sn't one of my pee} - -

y |
B

“ex-menindeed)- Get It?_Hahahahal | KIll'-
mel-Speaking of killed, that's. what happens -
- where_he: displays maybe one or two kicks, but on

< the wholes the content of these struggles IS mostly

 the monsters- ga back' to. their natural: Ins=-
“ Thent:

‘Godzilla and his winged sidekick. Rodan beat
+ up Ghidrah for: the second (but not last) time.
So. then _Ghidrah flies away, with both his**

atoshit Kona; S
nderwater Photography, it Ak
ToekStudio, & Joint production

.

* The tacky 1960s style may make traditional’ r:u? :

4 O
sonal favorites; then | don't’ know: what; is,” L Tove
TERROR BENEATH THE SEA like George Bush loves the
idea of turning this country into a military dictator-
shipsis s e b ¥ g L Dl s e T
S7i° At first glance, 1966's TERROR. BENEATH: THE
SEA may; not. logk llke a Japanese movie because of
“Its nearly all-white cast: The only’ maln: performer
“in this Toel effort who IS Japanese is a young Sonny
Chiba, known only. as_Shinichi Chiba. back: then. A
year'or two later, he would act in commerclals pro-
.moting a car called the Sonny and as a result, Sonny
-became his nickname. Being a. sclence fiction film
and_ not a_martial arts f{im; Chiba doesn't: display
his karate skills much- .There: are a few fights

boxing hooks, gl‘_qbblr_lg,'{ strangling, and wrestling
7 shit. Regardless, viewing Chiba's early works. l1ke
!”TERROR BENEATH THE SEA Is a necessity for all fans

<ot Sonny Chiba and his Japan Action Club (responsib-

. le for. many of the superhero things in 0.C. #9). Chiba
" manages to keep a straight face throughout this cam-
 py farce.. TERROR BENEATH THE SEA Is. more worthy

» of his skil1s than his 1961 debut, In another SF mavie

. from Toet, INVASION OF THE NEPTUNE MEN. The other

“, ¢ actors are all caucasians, approximately 40 of them.

" They're speaking English and meant to be- Americans

~ but in reality,. the actors were Americans, Germans,
R Gree_!;s_, Turks, British, etc. and all were permanent

. residents inJapan. Andrew Hughes plays Dr. Howard,

and was also In productions from- City Films (Paris),
MGM, and would later appear in the Godzilla classic
DESTROY ALL MONSTERS (Toho; 1968). At the time
of his appearance in TERROR BENEATH THE SEA, he
was a member of the Tokyo Amateur Dramatic Club.
The manager of Pacific Television Corporation, Mike
Daneen plays a mad sclentist, and like leading lady
Peggy Neal, would also appear.In another Japanese SF
f1lm called THE X FROM QUTERSPACE (see O.C. *8 for

_detal!_s_k‘ﬂnazlngm Peggy Neal was Just 19 when,




el{ngsince| four: although this ‘was |
fll‘s__mﬂ'ksacmla sne_llvea In| Nagoya. for |

CRINESE COostuMlE
DR/RM}"5 [ Continued from
7ase20)

are given Chinese names, and Chinese heroes
are sometimese given more than one name.
This is one of Shaw's last period f1lms,
and it's interesting to compare it with earlier
works I've covered previously. The costume
drama genre has evolved a long way since THE
SILENT SWORDSMAN. The early 1970s had
Bruce Lee, making it important that all mart-
fal arts movies (inclucing costume dramas)
feature actors who really knew kung fu. The
late 1970s offered Jackie Chan, who made
- speed and complex kung fu tricks popular. S0
as an early 1980s effar:, SUPER NINJAS rep-
resents the standard requirements of Its
time Director Chang Cheh had been directing
costume dramas since the 1960s at least, and
was involved In the Chinese film industry
since 1947. His 19605 films had bloodshed,
and this idea was used a lot more in SUPER
NINJAS, perhaps his goriest film.

The ekill of the actors is undeniable Trhe
main hero is played by some unknown | have
never seen anywhere else called Cheng Tien
Chi, and his martial arts skills are great The
same can be said of Chen HuiMin Chen Hu
Min has been in many movies including CHIN-
ESE MACK, DRAGON LORD (as Tiger), BRUCE
LEE THE INVINCIBLE, and even GHOST I;.'.';'\.T_r_!'

L . k N ; ERS (see O.C. 8). He was born in 1945, Along
talled a Bloodnound; fired by the: American EUEETa with Loang (bes RGWA <2 LA Ly
aring fleet. in KID WITH THE GOLDEN ARMS), they all fit

ithe'cy jattle’ ]t out <! Moo traditionally in this kind of film, for what
it's worth. As with many flicks of this calit
re, the fighting motions are rather mechan!
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Y al, especially the stances and armblocks.

It's attempt at character drama and histo-
rical education fust barely suffice.  The
acting isn't really great, nor is the script, so
their minor attempt at a meager love story
isn't very effective, especially since both
the guy and the girl are rivals. It comes as a
refreshing surprise when the deceitful hero
quite suddenly stabs his imminent girlftrend
(an evil ninja) during what starts off as a
tender moment Historically, SUPER NINJAS
just barely explains how ninjutsu was origi-
nally started in China, and later taken to
Japan in 200 AD. where 1t was perfected

After aslick opening title, we see two
rival schools of Chinese martial arts. Yen
“Chang's students Chao Tin Hao, L1 Pag, Ho Fan,
Pao Tung, Pa Te Yung, LiMu, LinChe 5a and
brother Lin Chen Y1, Hwa Kan, Chen Hao (Cheng
Tien Chi), and Chi Shang (Lo Mang) alias Li
Yen keep on defeating all the students of Mr
Kang, so Kang hires some vengeful ninjas
from Japan. The leader of these corrupt ass-
assins 1s Chen Yun (Chen Hui Min). There are
five kinds of ninjas he commands, each repre-
senting a different element which serves as
thelr symbol, camoulflage and what type of
weapons they use. The five element ninja are:
qold, fire, water, wood and earth.  With their

various nearly magical powers, acrobats, wea-
pons and ability to fly up in the air in exactly
the same way that bricks don't, they wipe out
Yen Chang's school with the help of a sexy fe-

The only survivor of these duels and massacre
on the school is Chen Hao, who escapes and
learns ninjutsu from Master Li Ying Wu, who
studied ninjutsu in Japan. By this time, the
Japanese ninjas have taken over the area com-
pletely and have even killed their former
colleagues, Kang and his disciples. The next
battle for these nasty ninjas is with Chi Hao
again. But now, Chi Hao has learned a lot of
Chinese ninjutsu and is aided by his fellow
students. At the end of these colorful, elabor-
ate duels, both Chen Yun and Chi Hao are dead,
as well as all of the hench ninjas. The three
surviving heroes look so bloody and messed up
that they probably die too, after the ending
- freeze frame. O

..Praduced by Golden Harvest, Starring Norman
Chu, Kou Sheng, Flora Cheung

You see a lot of things you don't normally
get to see every day. For example, have you
ever found yourself taking a liesurely stroll
and then suddenly a 20 feet high ninja pops
out of the ground who splits into several
smaller ninjas that attack you?! Or how ab-
out when you're being pursued by ninjas at
night who are in the air riding kites? Don't
you hate when that happens?! Actually, |
can't understand why these ninjas bother
with kites to 1y, since nobody In this flick
15 confined to fhe ground. The law of gravi-
ty is ignored in this mid 1980s flick, more
so than in any other medieval adventure.
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male Spy played by the beautiful Chen Pef Hsi.

Duel To the Death

%MO\HE.ZM
to the Death.” (19&7) FloraCha
'3 visit to B.A., (Mr. T)ls intern

Needlessto say, DUEL TO THE DEATH is a
VERY Imaginative, creative movie. It's a lot
of fun, fndrwould consider it one of my
favoritds if it weren't for the depressmg
ending. Tne Characters are pretty brutal

" too. A number of characters | thought were

heraes end up as the most despicable of vil-
1ains by the time this uneven film ends.

Tsiu StuKeung, Tu Thieu Cong, Tsui Shao
Chan, ThiuSiuKeung and Norman Chy are
the names of one of the main actor in DUEL
TO THE DEATH. This Chinese actor plays a *
Japanese swordsman called Hoshimoto, no
relation to the old cartoon mouse of the
same name, Altlrea In samurat garb, he al-
most logks Japanese though his hair style
gives it away, and the fact that all the fea-
ture’'s Japanese characters (even the enes
in Japan) speak fluent Chinese doesn't help
matters much. This wellknown actor is
more at home in this period film than in
the modern crime drama BLOOD RITUAL, re-
viewed elsewhere in this issue. It's easier

-Lo pretend you can swing a sword, than to

do serfous street riqhtlng Hfs sword tech- -

Duel to the Death

nique 15 two-handed Iike Japanese kendo,
but otherwise it looks like the usual Chin-
ese stuff despite superficial Japanese
trappings. Oh well, so long as its fast,
right?! Speaking of Japanese, they are the
villains again. They're a gang of ninjas sent
Lo capture Chinese monks for some reason

They're portrayed badly, asevil, drunken
ruthless scumbags. There's even a scene

_where a nasty samurai kills a puppet mast-

er al a festival because the performance
featured a comical Japanese puppet insult-
ed by a Chinese one. Even Hoshimoto turns
bad at the end and must duel with his
friend the Chinese hero against his will
(he was assigned to kill his pal Samural
nonor stuff again) Thelr wild and crazy
duel ends with both of them injured and
bloody. | assume they die later, but then




0

THE THREE KINGD



e film crew must have run out of film at
the last moment. All we see is both duel-
{sts standing in freeze frame as the end
creditsrole

The duels are fast and fun. | already
praised the speedy sword fights, but there
are also a couple fist fights. Generally,
there are the usual ‘patty cake’ fights but
the full contact stuntwork popular in follo-
wing films is hinted at, given early
recognition. Those backbreaking fights
did not just pop out of nowhere.

| first saw DUEL TO THE DEATH on May
19,1969, on TV. The TV Guide clipping ind-

No way in Hell's bathroom am | ever-going
to attempt to painstakingly create an
indepth, accurately detailed synopsis of the
plot for this funyet insignificant creation.
The story (s) isn't meant for Americans; the
English subtitles are only about halfway vi-
sible, which isn't good enough for a film like
this where the story is fast-paced and com-
plex. Inthis case, they may as well not-have
subtitles, as it makes little difference. The
only bit of story | could make heads or tail
of was about the first 30 minutes. It starts
off with Prince Yu unjustly accused of a
crime he didn't commit, and he's pursued by

(more on them next issue) gaining in popul-
arity, 1¢ss medieval adventures like this are
being made each year, and this is one of the
last. As one of the latest in a long genre
started in the 1920s or '30s, this addition

is with all the traditional plots, cliches and
situations seen over and over in historic

dramas produced througheut this soon to ex-
pire century. But as a newer, more experi-
enced entree, all of these elements are

executed more efficiently than in ancestors
like COME DRINK WITH ME. There's a flashy
1980s flair present; swordfights are super

dooper fast, super-imposed FX (hand lazers

for a fantasy element) are beautiful, and
the plot, though confusing is more innovat-
ive. One other difference which separates
DEMI-GODS AND DEMI-DEVILS from many of
the 1960s innovators is that it's not quite
as bloody. _

This acroboatic picture represents a
theory of mine (as well as everybody else
on the planet) that each year, the costume
dramas get less historic, fact-based and
classical. The trend has been more toward
action, intrigue, adventure and the like.

Highlighting the assorted chases, fist
fights, gymnastics, overdone high jumps,
fantasy elements (magical hand lazers), and
sword duels is an interesting musical score.
The theme song is typical majestic period
film stuff, there's some recognizable stock
music, and occasionally, some enjoyable
synth pop tunes that put Depece Mode to
shame.

For the record, there are no demi-devils
or demi-gods in the movie, whatever the
Hell they are. O

soldiers. He gets cornered into a forest of
noison toads and gets sick. He wakes up, {s
chased by the warriors again, is rescued by
Brother Chu, learns magic powers from a
manuscript at Ting Lung Temple and then
burns the document so it deesn't fall inthe
hands of a villain played by Kou Sheng (ag-
ain). Shortly after, Chiu SiuKeung's heroic
character is introduced. By this time, the
script has become a wild & crazy rat's maze
with numerous subplots, and with more cha-
racters than hairs on Magnum P.l.'s chest.

Chiu Siu Keung (AK A. Norman Chu, supp-
osedly) is one of the only recognizable
actors | was familiar with, among a cast of
new faces. He looks sensational, right at
home in this colorful movie full of beautif-
ul costumes. Hard to believe this is the
same dude who looked so out of place in
BLOOD RITUAL

| guess this mid-1980s film could be
considered a state-of-the-art costume dra-
ma. With the post-Jackie Chan action fiims

Filipino

icates that the film was released on video

in 1987, and since it was mentioned in the

book "Martial Arts Movies: From Bruce

Lee to the Ninjas,” DUEL TO THE DEATH
= nad to have been produced before 1985,

in comparison with THE CHASE, DUEL TO

THE DEATH represents massive improve-
ments on the part of Golden Harvest. My
anly real complaint directed at Golden Har-
vest is their choice to super impose Etheir
logo (not to mention the logoof the video
company) over the subtitles, making them
harder toread They Just assume no English
language audiences care Lo View these mo-
vies. This misconception is understandab-
le, considering that most Americans are

L agotistical, arrogant, trendy, unimaginative
snabs who won't watch anything foriegn.’ S0
to all you fellow caucasian idiots, it's all
your fault when | must go to the optemitrist
{or an eye examination because of poor eye-
sight caused by my squinting at the TV
screen, I'll be expecting a check n the §
mail. O 2

&ll thosa 1slands andvillages that English is oftan accepied 2s

their universal 1anguege, usad at public announcemants & parties,

on TV, by models & their pholographers, and other posh, high-class
o r ne ‘r * peopls. One thing 111 sey 15 that thera ara THLla ideas and situal-

1ons | havan't sesn & lot of bafore. Every Lima | watch a Chiness
or Jepanese movie of & cartain genrs, | alweys feel thati I'm
watching the' seme film over end over, but since ISANG BALA
ISANG BUHAY 15 justebout my first Filtpina film, Soms scenes
saem intriguing and naw to me. No doubt this intrigue will disap-
aer a5 | see mora and mora Filiping movies énd becoma mara
familiar with tha traditions and cliches of this race.

Their script is e traditional crime drams about revenge, &l stemm
ing fram gang-mafia (or triba?) violance, and/ar assassinations based
an industrial rivairies. Tha hara narmaliy works repairing cars at
some 1ypical bamboo-1ike village but is hired sarly on Lo lake revanga
for a desth Lhat resulted from criminal warfare of some kind. There 1§
a lot of dialogue, 85 our determinad hera Danig} (Ramon Ravitlo) under
acts from scane to scena, most ikely asking quastions from various
pacple wha may know whore the sought after culprits are. Among ol
ar things, thare 15 & subplot invalving his romanca with an attreciive
model called Delores ( Dawn 2ulusta) who cen't decide whethar sha
wants 10 spask English or Filipina So she alternatés, using words
from both languages. [n betwaen lengthy talking scenss, Damal

ISANG BALA ISANG BUHAY [1969] ghoots down individual villaing using his pistol witha silancar on 1L
("Ons Bullet, One Life") There genarally 1an‘t @nough blaod or pyrotechnics in masi uf thesa
Presanted by Viva Vidao & Viva Films, Production Designar: Arthur Santa- gunshots. There ara aven & coupla of dacant martial arts fights |
marts. Cinematography: Ely Cruze, Sound Supervision: RollyRuta, Film  kesp comparing with those in Lhinese, Amaerican and Japaness
! d ', Editor: Edgardo Vinsrao, Musicel Dirsctor: Jatme Fabreges, Story and  {licks. Baing mainly familiar with the choreography from just
‘ e ml e o GO 5 an @ Scresnpley: Jose N.Garreon, Jojo M. Lapus, Produced by.Jessie EJercito,  tha threm countries, thasa Filipino dusls seam derivetiva of the
Supervising Producer: Eric Cuatico {deas of the thres. However, to be fair, the Filipino stagers of fights
No English subtitias, but no problem following tha ultra simple plot

nave & style all their own. The sound FX seam kind of ke those 1n
of this crime drama with the budget of & 3rd Grader's weekly allowanca. Chinsse films, tha martial arts stule reminds ma of those used in
inspite of this mild cheapnass ISANG BALA ISANG BUHAY's production va~  Japanese films, and the photogrephy & ediling seems too Amarican,
luss are sufficient, beceuse nothing is flsunted, averdone or ex- with occagional quick edits and destracting camarn anglas. But it's
plofted. Getting back ta the language barriar, the Filipino Tanguage potntless for ma to go on discussing ihe kung fu, sinca that'z &
B sounds basicelly Spanish to ma, but with occasional fusions of veird minor ingredient This 1s a gun 11im, and & mellow, siow paced one
Chinasa dialects 11ke maybe Vietnamese, or parhaps Cambodian. Of

Okay, it's 11ks this= | had arrands 10 run downtown In tha dirty city, so
1 put on my gesmask and ventured into deepsst, darkest San Leendro. The
natives on tha sireet seemed surprised 10 see 8 white person so far from
his turf. 1 hid in & naarby video store snd noticed all the movie posters of
Astan actors, though unfamilier ones. At first | thaught, "Right ont Anolh-
or Chinese or Japenese videostore for me to rent from. Totally cooll
Time Lo rockr Bub | couldn't figure oul why classy videostores run ]
| Japanese or Chinese would be stuck in such 8 depressing part of Lown.The
- writing on 1ha posters and rantal boxes consigted entiraly of English Jett-
' ors, though 1 was spelling words and names that looked Maxican lame I
{ * turned out Lo ba & Filipina videostore. [t reslly surprisad ma that there
are movie makers in the Philipines, since from what I'va seen, | was of
tha imprassion that the entire Filipino populetion had alraady migratad to
Californta. Considering how many of tham Asian Latinos there era out herg,
t agsumad the Philipines had 10 ba amply Dy now

100, At tha climax thara's 8 Tong, arawn out dusl a3 tha naro shools
gach villain one-by-one in & warahguse. Thera ara 8 number of
flashy explosions, fncluding & plana that gats blown up. Dantel gats
{atally shot too. The final scene with him and Deloras a8 he dias 15
meant to be & taarjerker, and {t probably 1, 11 you can understand - )
that odd mixure of Spanish, English and Chinesa they call F1liping. O

well, it al} gounds the seme to me. The Spanish influence 1n these
1slanders’ Janguaga help, sinca Spanish has its relation to English.
Speaking of English, on occagion some charactars mutter an English
word or two, somatimes even & full English sentence You ses,
any guages in



