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ABC'S MOVIE OF THE WEEK
science fiction character. The mini-movie format, whatever its drawbacks as an art form, Is p

fashioned B movies which once flooded the movie houses of yore.

THE FIVE FACES OF GEORGE PAL Part |

Dennis S. Johnson offers the first installment of his career article on the producer who begs
fiction in 1950 by making DESTINATION MOON, and who has since consistent i

‘ ‘ producer in the world.
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many inseets under gliss,

was also a certain tenderness in Richard' s

Carol Lynlev) who must eventually be jettisoned
when the pursuers et too close,
Unfortunately. when THE IMMORTAL prem-
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its special gqualities, Ben Richards® flight 1o os-
cape a maan of weualth (this time
played by David Brian) had the wornout look of an
old episode of THE FUGITIVE, Don Knight had o
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Of the other fantasy =oriented features shown
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suspenseful went under  the  imtriguing tale of

DAUGHTER OF THE MINI, Tw
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Mary Constable .
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Perkins has

lustre material, but not one of the

i od o rise alswe gt
worked his PSYCHO bt vo death, 11 |
formuinee in PRETTY POISON demiomstrs,

can still be brilliant when the odds are i

or. Here they weren™. Miss Harreis has also ex-
hausted her frustrated spinstor le. and the de-
cision to reveal hor "sweol sister™ et as o sham
provided no surprise, As I Miss Hackent, she
was simply trappedd in oo nothine eole which mads
her apy to e Titthe mutty [ istine D
time on such an unappetizing and T L itive
character as Allan.

As disappointing as this opener registered at
the time, the MOW had o couple of Gims in th
wings which were to o HOW AWFUL ABOUT
ALLAN appear  passabile s Niitabl
among these clinkers woere HO THAT
WOULDN'T DIE. wl even the ultra=profess=
sional Barbara Sta vk ftrapped in o ho=hum
| d  howsed olld ot save and - NIGHT

an amtially fascinatin i=lier whivh
wad into banal very quickly.

Featuring . good cast

Leslie Nielsen and Andrew Prine,

spuotlighting Lee Grant,

NIGHT SLAVES

dealt with & man whose life is chaneed by the
steel plate in his head,  Stopping ove Al a
small town, Clay Howard  (James INETR

watches as evervone awakens in evening inoa
tranee=like state and wes oll o g nearby field to

His wife (Miss

cannod remember

work disabled
Grant) and the sheriff
their participation in the
a deranged
[(Tisha Sterling) appears to akd hi
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these terms: "What unearthly foree is at work to
enslave o whole town ol nieht? Does the answ
lie in Clav's meeting with an eerily eautiful wo-
man who exudes seductive mystery  vibrrant virl

whi has ver known oo man’s ki ' Does the an=
swer Tie within the boundarics of = 0 itall?

As escapist fure, nether o e believed nor
cherished. THE MAN WHO WANTED TO LIVE
FOREVER had its moments ; in addition, the
inlikliest « the TV season® Staoet Whit -
man and S A ol mrerdiea!
rescarchers called to a privat wlatiom in a
remole mounban arca. they eventy v flee (on
skiis!l when they learn thear omy cr. T. M.
Trask (Burl Ives) is up too o goed.,

turns out, has an understandable desire to “live
lorever and he is not abowve using human guinea
pigs to achieve his onds,

Hope Lange however, was subjected to the sea-
Son's sl punishment in CRAWHAVEN
FARM. itably cerie tale which resembled
ROSEMARY'S BABY in its emphasis on witih-
cralt.

The plot had Miss Lange menaced by a coven

witvhes shy

s existence. T

ol vengelul had betraved ina previ-
hersell and her baby . she
must abandon her loving husband (Paul Burke) 1o
her tor and i the final

discovers her dead husband has returned==in the
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Left: HOW AWFUL ADBOUT ALLAN: An-
v Perkins and Jubie Hasrs appear i roles
whi thiy ha biconmie twped,  psvelio and
re v Divvoted b Cartis Har-
nowhe should know better, Above Right: THE
MAN WHO WANTED TO LIVE FO VER: DBurl
s the man of the Gtle and Stuart Whitman a
mwitting v fulfilling lis desire, This ws

Ay ritled “"The Heart Farm. ™
Boelow Top: THE POINT: An animated fantasy set

in b ing

reoa i

by Nilsson, Below Bottom
FARM: Juhn(

of witehes.,

CROWHAVEN
rradine (right) helps restrain Hop
bl i

by of muselenan William Smith, no less==to
have his revenge tor ber beteaval, Out of the {ry-
g i and anto the Live,
I Carradine, Cyreil Delevante, Miltun Sel-
o1 nd Patrvicia Barey added to the deama insup-
roles, and Johin MeGraa ‘s teleplay
o fr smeern for the put=upon hero-
e

STOW i oo wise bad to please the kiddies as
wieelll s the adulis belsi-tial % Il vies, moved
SEATTING LI wgy o i Lazdu P EST) for the
special presentatio I oan all=cartoon feature,
THE POINT.

A vharming Lable of o Litntle e vhnse pointed
head makes ast anwa 15 peaple, it
benelitted by i1s o irtwork (et unlike a Jules
Feiffor drawir nare { Dustin Hoffman
(as a ser) telling his child a
st and I music of Harry Nilsson
("Moo and ominy Il straight and  nar-
row,

An even more welvome feature on the series
was the premier in Luary of DR, CROOK'S
GARDEN. adapted fr withway play by Ira
Levin, author of Rasa

The stage present featured Keir
Dullea and Burl Ives, was o p. vl the condens-
ed video version proved (o be oa superior sus-
pense drama which tvanscended s frightening

premise to bevone o personal stoey which effec-

ed the old theme: ends justily the

ti explin
meins,

Here Levin's
Wallawee, presonted
Dr.
life: tor treating residents
memt con mity, He s
ward, Jim (Frank Converse),
hool to inguire abwout
intabily

stury, adroitly
Bing Croshy
Lovnard Cro whs

thae

adapted by Art

as the genial,
had  devoted his
ol a pieturesgue Ver=

vent e

justifiably proud when his

returns (rom medi=-
s health, bt the old
jittery when Jim be-
amiss in these pleasant

doctor becomes acco

soumethin

T suspect
roundings.
Dr. Crook. alas, a humanitarian,
whe weeds oot the bad an the
Iv killing them with poison. Jim's breutal father,
who repeatedly beat the boy, s the first to go,
Crin

15 ul sorts,

community by silent-

and over the years Dr. ik kept us his little
hobby of  making his town a nice place 1o live

iy the doctor s loreed to give the in-
fguisitive Jim a lethal dose of poison, but in a

s Lo turn the
red.
wshy proved

biting finish, Jim muan

robably to his everlasting

mail

tiense,

tables--y
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In i rare dramatic appeariance

how pood he can be when a e nands some-
thing of him, and both Frank Converse and new-
comer Blythe Danner (ol Broadway's BUTTER-
FLIES ARE FREE), as the romantic leads, a-

chieved high marks (or their contributions,

It should be noted, in all ness to the ser-
ies. that a few of their other tures have been
worth watching, especially an Emmy - winning,

contemporary drama called TRIBES, which pitted
a love child-cum drafted 1 Michael Vincent) a-
his Marine D, 1. (Darren McGavin). And
the highest rating of the season for the series re-
portedly went to the showing of a lady=-in=peril
thriller, LOVE HATE LOVE, which featured Pet-

gainst
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A Aarom Spelline (Paramount) Prod
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DAUGHTER OF THE MIND 12 9 69
DEATH TAKES A HOLIDAY will In enke ol . ,

Coentury F Production.,  Produced and dg-

the ol 1934 Paramin tlm | 15 oeil coled by Walte Gy ] Feleplay v Luther

I Al Frodovie Mo s the Gromm Reapor Laks Davis. Based on the novel The Hand ol Mary Con
OPULATION S g S BT B, o et o
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g " : N g . T i (Las tion, Jark Martin Smith and irin 8
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SECTION L
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ward win Edward Asn La ( 1l L
Seenes [rom 4 now ANC series wrins thi Dr. Alex Laud Diu
September MOVIE OF THE WEEKEND. Ton: RA MADAM SIN s evil temale g plived | Mary Constalile oo Pamelyn Fordis
CHEL. SWEET RACHEL: Forum ‘ ister Bette Davis who is thwarted in her attempt 1o rule Dr. Frank Fi I ceene s Gieug Lav ready
Al Dricy L nvestisator of e % ¥ i b world by Bobert Wi e Dr. Paul Crvder eee Iar Barry
ned Bere by an apparition of Stefanis Tina Cryvide et Barbara Doy
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DR. CROOK'S GARDEN 11971
A Paramount Production., Produced by Bob Mar-
kell, Directed by Ted Post, Based on the original
Broadway play by Ira Levin, Adapted for televi-
sion by Art Wallace. Assiatant director,  Steve
Barnett, Associate producer. George Goodman,
Director of photography, Urs Ferrer. Music by
Robert Drasnin, Set decoration, Ronald H, Ot-
tesen. Film edited by John MeSweeney, Costuime
designer, Domingo Rodriguez. Wardrobe, Yvonne
David. Makeup, John Alese, Reginald Tackley.
Art director, Bill Molyneaux,

Dr. Leonard Crook . ...oeiveeeesass Bing Croshy
JIES TORNYBON v ov wvicnsions meeawa Frank Converse
Jane Rausch ....... e Blyvthe Danner

Essie Bullitl ...veevrvrescsersse. Bethel Leslie
Dora Ludliw . ... iuciiincannsssasss Abby Lewis
Elias Hart . Barnard Hughes

\ ) Carol Morley
Billy ... Jordan Reod
Harry Bullitt ;..csacsasscsusssssns Fred Burrel
Ruth Harl «.conveunns Helen Stenbwry
Reverend ... Tom Barbwwue
Ted Rauseh Stuats Cotswort!

THE HOUSE THAT WOULDN'T DIE 10,27 70
An Aarom Spelling (Paramount) Production, Pro-
duced by Aaron Spelling. Directed by John Llew-
ellvn Moxev. Teleplay by Jerey Fareell froa the
novel Ammie, Come Home by Barbara Michaels,
Associate producer, Steve Kibler, Executive in
charse of production, Norvaan Henev, Directors o
photography . Fleet Southeoat. Art divector, Tra-
ey Bousman, Editorial supervisor, Art Seid, Mo
sic composed v Lavrenee Rosenthal, Muosie su-
pervision,  Georse  Duming., Miss  Stanwyek's
clothes desivned by Nolun Miller

Rith Bennett .o ovaiiiiaie. Barbara Stanwyek
BID o e e R e a Kutherme Winn

Prod. Pat MeDougall .. onns. ves Rivhard Euan
Stan WHItHIN v ooeesnsnss Mivhavl Anderson, Jy.
Mis, Molx Mabel Albwer bsom
BYIIE WL . ccimen inimmmms s abisi g Doreen Lo
HOW AWFUL ABOUT ALLAN 91070
An Aaron Spelling (Pavasount) Production,  Ex-
eeutive producer, Aaron Spelling.,  Produced by

George Edwards, Directed by Curtis Hareington,
Written by Henrey Farrell, Musie by Lawrence
Rosenthal, Director of photography . Fleet South-
voitt, Filia edited by Richard Farrell, Production
manager,  James  Lane.  Art directin Tracy
Bousman. Production executive, Norman Henrv,

Allan Colleigh uvvesvevessases Anthimy Perkins

Katherine Colleigh oo oo vvninrenns I |

L e Y e omi Juvass Haockiett
Ravpuond Colledeh oo oeiiviavesiiivia Kent Smut!
Dy, EIING s aaiinmaeiina Rubwert Ho Harris

Allan s a ohildd
Katherine las a ohi

G Lawrenice
Joesinnette Hoow
 William Erv

Harold Den e T Billy B wles
o o L e N ST voo Trent Dalar
THE IMMORTAL 9 A0 69

A Paramount Prodoctpn, Produced by Toou Mor-
heini. Dir
Robert Speehit based on

Sereenplayv In
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FIRST TIME AT POPULAR PRICES!
DIRECT FROM ITS ROADSHOW ENGAGEMENTS!
UNCUT! ORIGINAL LENGTH! SEE IT NOW!

WONDERFUL SONGS! WONDERFUL DANCES!
AND WONDERFUL PEOPLE!

63 YEARS IN THE MAKING !

SHARE NOW THE TRUE-LIFE ADVENTURES OF
A FAMOUS STORY-TELLING PUPPETEER!

EAGLE-LION-HORSE AND DOG IN ASSOCIATION
WITH CINEFANTASTIQUE ENTERPRISES
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by
Dennis S. Johnson

CREDITS

From an original idea by Adam. Screenplay by
Dennis S. Johnson based on the continuing serial
“Pal of the Puppetoons™ as it originally appeared
in "Popular Science,” "Collier's,” “Variety,”
“American Cinematographer,” “The Hollywood
Reporter,” and "The World Almanac,” Additional
dialogue contributed by H. G, Wells, Robert Hein-
lein, Charles Finney and Ladislaus Fodor. Pro-
duced by Frederick S, Clarke. Directed by Dennis
5. Johnson. Hungarian Language version, 31
vears. English Language version, 32 years. Rat=
ed G.

CAST
George Pal ....covevennennas ceevess Alan Young
Szoka Grandjean ......c.s055045 Yvette Mimieux
John Halas .....ovvnvnnvnmsnnnnns . Whit Bissell
Houdini ...... AN vessssses Russ Tamblyn
Cecil B, DeMille .......0000..... Liewis Martin
Jules Verne . .... vesssssanssssssss Tony Randall

Adolph Hitler ......... vevessesss. Tony Randall
Jasper (Voice) v.ovvvevinseivass.. Tony Randall
Austro-Hungarian Empire ......... Tony Randall
Philip Wyli€ c..uvvevssvarsisasass Tony Randall

Edwin Balmer ......cccieananeiasen Tony Randall
Johann Strauss ...voeovvvasvarasens Tony Randall
Byron Haskin .eveervenrnsnsns Arthur O'Connell
Barney Balaban ......cccass00u04 Jimmy Durante
Chesley Bonestell .........00.. verseses Himsell

Sergel Eisenstein ... ... «es+. Nehemiah Persoff
Everybody Else ...........c000.... Tony Randall
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PROLOCUE

EXTERIOR--DEEP SPACE--DOLLY-IN ON
PLANET EARTH

After the credits have rolled up against a black
velvet, star-studded galaxy, we find a singular
planet, half in light, half in darkness, growing
closer and closer. It is earth. Soon the multi-
colored continents appear from behind swirling
veils of thousand mile storms and lesser [orma-
tions. (Consult Chesley about the exact colors).
Quickly we move in upon the European Continent
(how about patches of light for Paris, London, Vi-
enna, and Budapest?) easily recognized by its
Spanish chin and Norwegian nose, to focus on the
vast, fertile plains and snow capped mountains of
what is the Austro-Hungarian Empire.

DISSOLVE TO:

EXTERIOR--EARLY EVENING--CEGLAD,
HUNGARY - Some [ifty miles southeast of Buda-
pest.

COMMENTARY

In every man's life there is at it's beginning a
vast weave of imperceptible influences and paths
of converging lives which add up to his destiny.
Only in time, with years of experience, years of
choice and decision, years of accomplishment and
the inter-mingling of lives is he able to look back,
reflect, and perhaps wonder in respectful awe of
the challenge of his birth and the fulfillment of
what was once only the promise of an uncertain
future.

MONTAGE

When George Pal was born on February 1, 1908 in
Ceglad, Hungary, the great Houdini was on stage
at the Columbia Theater in St. Louis, Missouri,
hand-cuffed and pad-locked in a water filled, gal-
vanized can. Houdini would never know of George
Pal and yet, their lives at that moment were in-
evitably linked. Of that February 1, it can be not-
ed that Cecil B, DeMille was a would-be actor and
playwrite touring the countryside in unmemorable
plays; Adolph Hitler was 19, unemployable, and
existing in Vienna on the charity of his few
friends; Byron Haskin was nine years old and at-
tending nickelodeons every Saturday; H. G. Wells
had finished a short story, THE WAR IN THE AIR
and, disenchanted with tales of the future, had be-
gun writing a novel of lower-middle-class English
society; the Austro-Hungarian Empire was six
vears from collapse; Jules Verne had been dead a
mere five years and Johann Strauss only nine;
Robert Heinlein was going on six months and five
year old Philip Wylie was in kindergarten; Wer-
ner Von Braun was four years, one month, and
nineteen days from being born and the planet Plu-
to was twenty-two years from being discovered;
ten year old Sergei Eisenstein was attending
school inCzarist Russiaand his favorite subject is
drama; and the "movies” were just twelve imagi-
native years old. In one way or another, all of
these men, the living and the dead, and these
events, and others too numerous to record, were
to touch, shape, be a part of George Pal's life.
Our story begins in 1918, ..

ARCHITECT TO ANIMATOR

By the time George Pal was ten, the Austro-
Hungarian Empire that had created a rich legacy
of music, art, and royal society centered in Vi-
enna and Budapest, had dissolved in the flames of
World War 1. Hungary had achieved independent
sovereignty, but like other nations of ravaged
Europe was soon to be caught up in an irrevers=-
ible, spiraling, economic crisis. Despite the
chaos of the war and the fact that his parents were
traveling entertainers, Pal had managed to re-

ceive a solid education and his interest and talent
in art and design, along with the expectancy of his
parents, had persuaded him to work toward be-
coming an architect. In 1925, at 17, he was ac-
cepted at the Budapest Academy of Art. And there
occured the first of several twists of fate that
were to lead him eventually to international fame.

By a mistake in registration, Pal's academic
major was listed as fine arts. He was given a full
schedule of class work and practical, studio in-
struction in the basics of painting, anatomy, com-
position, and color, and was well along in being
trained as an artist-illustrator before the mistake

vas discovered and he became a full-time student

of bricks and mortar. It was a priceless mistake,
for it was the only formal training he obtained in
applying his talents toward people instead of
buildings. It also provided an impetus for Pal to
explore further one of his earliest, undisciplined
loves, the craft of cartooning.

When Pal graduated from the Academy as an
architect in 1928, Hungary had sunk into a state
of massive economic depression. There was just
no money for the construction of buildings and no
work for even experienced architects. So Pal
never got a chance to practice his “trade,”

He was lucky that way. He quickly turned to
his skill as a cartoonist and managed to find a
poverty job as an apprentice animator at the Hun-
nia Film Studio in Budapest. Overjoyed at this
opportunity, Pal found it to be the right moment
to marry his boyhood sweetheart, Szoka Grand-
cuan.

By 1931 Pal had nearly completed his appren-
ticeship. He had learned enough about the produc-
tion of cartoon {ilms to be running Hunnia Studio,
but had risen only as far as supervisor to other
apprentices, including his good friend and former
schoolmate, John Halas*. For three years he and
Szoka had struggled to survive on his microscopic
pay, only to find that a raise in pay and responsi-
bility was based not on skill, but on seniority.
Ambitious and talented, full of wonderful ideas
and with a need to grow, Pal decided he had to
seck opportunity elsewhere,

That year the Pals migrated to Berlin. He
sought work as an animator at the UFA Studio and
was readily hired. Within two months he had made
such an impression on his employers that he was
placed in charge of UFA's cartoon production. He
thought that perhaps this was his place. The mon-
ey was good, the work exciting and challenging,
and for two years he felt content.

Then Adolph Hitler came to power. In 1933 the
Nazi Gestapo began to investigate Pal's back-
ground, interrogate his friends, to snoop around
his home and job, merely because he was a Hun-
garian. Intolerant of the politics and methodology
of the Nazis, Pal quit his position at UFA and
moved to Prague, Czechoslovakia,

In Prague, Pal decided he was ready and able
to set himsell up as a one man cartoon studio, But
unable to afford even a sccond hand camera by
which to photograph his artwork, he intended to
simply hand-draw his cartoons and then take them
to a Czech studio and have them photographed.
But to his astonishment, he found that there
wasn't a single cartoon camera in all of Czechos-
lovakia! It looked like he was out of business be-
fore he could even get started,

COMMENTARY

The hand-drawn, single - frame, animated car-
toon had been one of the cinema's earliest won=
ders and attractions. Beginning with Emile Cohl
in France in 1904, the craft of animation had de-
veloped apart from live action and trick camera
under the experimental natures of men like Win-
sor McCay (GERTIE THE DINOSAUR, 1909), Max
Fleischer (KOKO THE CLOWN, 1917), Pat Sulli-
van (FELIX THE CAT, 1917), Bud Fischer (MUTT
AND JEFF, 1917), Walt Disney (ALICE IN CAR-
TOONLAND, 1923) and Walter Lan‘z (OSWALD

*John Halas eventually settled in England and with
Joy Batchelor established an internationally known
studio and reputation. Their films include the
first British made, feature length cartoon, ANI-
MAL FARM (1955). Halas is presently the Direc-
tor General of the Association International du
Film d' Animation,



RABBIT, 1928). Not surprisingly, most of these
"paper-cartoon” pioneers were American, where
there were no scars of war upon the land, no
shortages of paper and inks, and there was abun-
dant monies, incentive, equipment, talent, and
showcases for their work. Meanwhile, as Europe
was putting itself back together, on the continent
an entirely different breed of animator had been
evolving, that of the puppeteer.

Among the peoples of middle-Europe, there
existed a peasant tradition of exquisite crafts-
manship in the folk art of designing and carving
from wood children's puppets and dolls. The de-
velopement of the film medium had given rise to
the utilization of folk arts and thus, the puppet
film.

By 1935 films like Starevitch's THE MASCOT
(1934), Ptushko's feature length THE NEW GUL-
LIVER (1935), and Alex Alexieff and Claire Par=-
ker's stunning pin-head shadow film, A NIGHT ON
BARE MOUNTAIN (1933) and their puppet film LA
BELLE AUX BOIS DORMANT (1935) had created
lasting impressions upon the people and establish-
ed for the European animators a new direction for
their work.

THE PUPPETEER

From his student days as anarchitect-cartoon-
ist, Pal had often toyed with the theoretical prob-
lems of attaining three - dimensional qualities in
cartooning. His interest and desire for such an
accomplishment had never left him. Now, recog-
nizing the possibilities of the puppet film and the
unique challenges and rewards it offered, he a-
bandoned the two-dimensional drawings and went
to work to find a subject, Theaters in Europe, as
4 means to earn additional revenue, often sold
screen time to local, national, and international
advertisers, exactly as television does today. A-
ware of this sponsorship and market for his films,
Pal hit upon the idea of producing a puppet film
using cigarettes as actors. The film would be both
entertaining and sell the product. But, though his
idea was sound, he couldn't persuade any of the
Prague cigarette manufacturers to sponsor his
film,

Convinced of the marketability of his idea, Pal
and his wife moved to Paris in the spring of 1934,
The first cigarette manufacturer he approached
bought his "puppetoon” idea. The cigarette mogul
put up $1000 and Pal shot his first three-dimen-
sional "puppetoon,” cigarettes marching in an out
of their packages, in the primitive, but effective
French Gasparcolor process. Within a few months
of its release in European theaters, Pal found
himself swamped with work and famous.

In Paris a dynamic Dutch advertising execu-
tive, Sies Numann, saw Pal's work, sought him
out, and offered him steady employment if he
could turn out such “advertising films" for
§7-8,000 each. Pal accepted and within a vear of
his arrival in Paris had shifted his operations to
Einhoven, Holland.

For the next four vears the Pal Studio turned
out dozens of theatrical commercials for such
firms as Philips Radio. Often the advertising for
a product was contained within the context of a hu-
morous or musically designed story. Eventually,
Pal began to produce story films as pure enter-
tainment, these he aptly called his "color car-
toons in three-dimensions' and dubbed them PUP-
PETOONS. Among his many productions during
his years in Holland were: ON PARADE (1936),
ALLADIN (1936), SHIP OF THE AIR (or ETHER,
No Date), SINBAD (1936), SLEEPING BEAUTY
(N. D.), PHILIPS CAVALCADE (N. D.), WHAT
HO SHE BUMPS (1937), SKY PIRATES (1938), and
LOVE ON THE RANGE (19309).

Having survived the political, economic, and
human destruction of World War 1 and experienc-
ed first hand the insidious resurrection of Teu-
tonic tyranny, Pal easily read the true nature of
the howling wolves of Berlin. The Nazi war ma-
chine was about to stomp out peace and liberty.
Once again Pal was forced to abandon his momen=
tum, his property, and an economic security he
had worked long and hard to achieve. With his
wife and young son he left Holland in 1939, for the
United States.

Pal had hardly settled anonymously into New
York City before he found that both his Puppetoons
and his reputation had preceeded him. Barney
Balaban, the president of Paramount Pictures,
happened to see one of Pal's Puppetoons at a pri-
vate screening., He liked what he saw, liked the
feel of dimension, liked the way the characters
seemed to be alive, and knew that it would be ex-
cellent competition for the now commonplace
cartoons of Disney, Lantz, and Fleischer. He
was delighted to learn that the producer was in
New York. Paramount soon signed Pal to a non-
interference contract for the production and dis-
tribution of his Puppetoons and a new series of
animated short-subjects to be called MADCAP
MODELS.

By the fall of 1940, Pal and his family had
settled in Los Angeles. There, in a garage on
West McCadden Place, converted into a workshop
studio, George Pal Productions of Hollywood,
California came into being.

Pal employed about two dozen skilled wood-
workers and artists in his new studio, "animat=

was first made for every Puppetoon. Then while
sets and props were being constructed, there
were weeks of careful carving of the characters
from wood.

To animate a wooden face it was necessary to
produce twenty-four or more slightly different
changes of expression for each second of action.
The expressions were general enough, at times,
to allow for the repeating of action, but speaking
dialogue or singing an operatic aria allowed for
few short-cuts.

The bodies of Pal's puppets were also made
from wood and covered with cloth and costume.
The limbs were constructed of multistranded wire
which could be bent many times and into an unlim-
ited number of positions. For upright support,
wire pegs were placed in the puppet's feet and
made to fit holes drilled in the floor of the set.

Finally, the single-frame photography was ac-
complished under the guidance of an exposure
sheet based on a pre-recorded sound track. Edit-
ing, synchronization, and other post=production
work completed the process. When in full opera-

s’ e,

PAL OF THE PUPPETOONS: A youthful George Pal, circa 1940, sits at his Paramount studios holding
Jasper and is surrounded by other of his Puppetoon creations. Pal produced a series of 15 Puppetoons
involving Jasper. He had long been attracted to the folklore of the American Negro and believed it to be

“the richest and most colorful in American history.™

ors with a lathe and blade" he liked to call them.
He also called upon the enormous talents of a vast
number of Hollywood technicians, performers,
and writers, many of them, like himself, an ex-
patriate from Hungary.

The PUPPETOONS and MADCAP MODELS
averaged eight minutes in length, requiring some
30,000 single frames (pictures), and 9,000 indi-
vidually carved wooden figures for each [ilm.
Their production was similar to that of a two-
dimensional drawn cartoon. With his writers, Pal
would come up with the story, and dialogue if any.
The production would be storvboarded, sketched
out shot by shot and decisions would be made
about set designing and music. Pal would render
color drawings of the main characters and their
movements in each sequence, completing the
first, middle, and last drawing of the animation .
The artists employed as in-betweeners, filled in
the character's movements between these three
extremes., The drawings were then photographed
to test the smoothness of the action. In a sense, a
two-dimensional cartoon, in rough artist sketches

tion, Pal was turning out one Puppetoon or Madcap
Model film every forty-five days.

Although a few of Pal's films were based on
well known stories like Dudley Morris's THE
TRUCK THAT FLEW (1943) or Dr. Secuss's AND
TO THINK 1 SAW IT ON MULBERRY STREET
(1944), Pal created several important, continuing
characters on which he based dozens of original
films.

With the war raging in Europe, his homeland,
France, and the low-lands of Holland and Belgium
under the domination of the Nazis, Pal reached
back to a time when, as a student in Budapest, he
had been captivated and inspired in times of crisis
by the history, legends, and music of the Danube
River Valley. He created Mr. (Johann) Strauss as
a symbol of the will of the peoples of Europe to
resist and defeat those who would be their mas-
ters. In tune to the beauty and virtues of peace
and harmony in the world, Mr. Strauss, walking
in the woods one day, hears the birds singing in
the trees. He stops, listens, then inspired pulls
off his shirt cuffs and scribbles down music notes.

1




Scenes from two George Pal Puppetoons: In BRAVO MR. STRAUSS (1843), at left, Pal created a Puppetoon that would symbolize the will of the peoples of
Europe to resist and defeat those who would be their masters. Here Mr. Strauss leads the Nazi "screw-ball army," like a modern Pied Piper, to their de-

struction. In JASPER TELL (1945), at right, Pal uses one of his favorite Puppetoon characters to retell a famous legend.

Then he hears squirrels chattering and other
woodland creatures and he hurriedly converts
their sounds into musical notes. Finally he pulls
out of his coat a violin, places his note filled cuffs
on an empty tree stump, and begins to play Tales
From The Vienna Wo . It is this melody that he
then uses against the “screw - ball army” (as Pal
dubbed the Nazis) to | them, like a modern-day
Pied Piper to their destruction,

One of Pal's most poignant statements about
the war was made in TULIPS SHALL GROW
(1942). In it, two little Dutch children, Jan and

Janette, are playing together among the windmills
and fields of tulips. Jan's accordian gets caught
up in an arm of a windmill and as it rises and
falls making delightful music, the two children
perform a dance in wooden shoes. Then suddenly
the sky turns ominous colors and the Screwball
Army sweeps over the land, trampling down the
tulip beds, destroying the windmills, and driving
Jan and Janette apart. Jan manages to reach the
ruins of a church where he prays for rain. It
comes and as it strikes the Screwball Soldiers
they're stopped in their tracks, rust on the spot,
and, like their tanks and planes, fall apart. As
they disappear into the earth, the tulips spring
into blossom again, boy finds girl, and the wind-
mills, rebuilt, turn anew.

Pal produced a series of fifteen films around
the single character of a little Negro boy named
Jasper. He had long been attracted to the folklore
of the American Negro and believed it to be "the
richest and most colorful in American history.”
He did not set out to offend anyone, the stories
being simple and fanciful adventures of Jasper set
to the best examples of contemporary Negro mu-
sic and performances, yet, shortly after the war,
Pal found himself and his Jasper {ilms under at-
tack for being "irresponsible” and "perpetuating
the misconceptions of Negro characteristics.”
The HOLLYWOOD QUARTERLY (July, 1946),
published by the University of California Press,
blasted away with the following charge: "When we
are building a democratic world in which all races
should have a chance for full developement, it is
libelous to present the razor totin', ghost-ha'nted,
chickenstealin' concept of the American Negro.”™

Pal was stunned by the accusations for he felt
his work with Jasper, certainly some of his best,
was well within the bounds of traditional American
folklore and humor, standing alongside the tales
of Paul Bunyun, Pecos Bill, John Henry, Joe
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Magarac, or Johnny Appleseed, and reflected
many real contributions (particularly the music)
of the American Negro. There was little more he
could say to his attackers, and busied himsell
with his work in progress, JOHN HENRY AND
THE INKY-POO, the story of that legendary Ne-
gro hero, which featured the talents of Rex Ing-
ram and the Carlyle Scott Chorus. Scheduled for
future production was a puppetoon HISTORY OF
JAZZ, in which Jasper was going to play duets
with such reknowned artists as Louis Armstrong,
Earl Hines, and Duke Ellington.

The HISTORY OF JAZZ never went into pro-
duction, In the eight years that Paramount had
been distributing Pal's films, they had realized
substantial audience gains wherever Puppetoons
had played. But now in 1947, production costs be-
gan to rise dramatically, people were ecager to
buy the things they had been denied during the war
vears and to raise their standard of living. Wages
went up. The cost of materials and production
services went up, Exhibitors were more and more
reluctant to book short=subjects (distributors e-
ventually had to give them away) and prefered to
run short second features or a serial. There just
wasn't enough money left in distributing the Pup-
petoons.

Pal too had begun to set his sights on other
areas of film production. Throughout the war
years Paramount had given Pal a free hand to ex-
periment with more flexible materials out of
which to build his puppets. At one time or another
he had worked with rubber and clay, malleable
plastics and aluminum, and even magnetism. In
1944 the Academy of Motion Picture Arts and
Sciences had honored him with the presentation of
a plague for "the developement of novel methods
and techniques in the production of short subjects
known as Puppetoons.” The {reedom that Para-
mount had given him was time and money well
spent for the entire [ilm industry benefited from
his work. This was particularly true of artists
and technicians responsible for special film ef-
fects, miniature construction, and glass matte
photography, all areas in which Pal became in-
creasingly interested and expert,

By the end of 1947 the last Pal Puppetoons had
been finished and were in release. And Pal him-
self, along with his Puppetoon characters, as if
to climax his nineteen years as an animator, ap-
peared briefly in George Marshall's Paramount
production of VARIETY GIRL.

Never a man to be idle or without some sort of
challenge, for the next two years Pal worked at
developing several possible properties for pro-
duction as feature {ilms. One was an adaption of
Dostoevsky's CRIME AND PUNISHMENT from a
script by James O'Hanlon; another, the produc-
tion of a children's film based on the story of
Tom Thumb, from a script by Pal and his long
time associate Ladislaus Fodor. So convinced
was Pal of a need for a {ilm like Tom Thumb,
that, even without the commitment of studioback-
ing, he stuck his neck out and comissioned the
writing of three songs for the proposed film. But
financing was not to be had, and Pal was forced
to shelve both of these projects.

Meanwhile, his production «
on the responsibility of producing two educational
films for Shell Oil Company. Using the same
people he had utilized on his Puppetoons and Mad-
cap Models, Pal filmed BIRTH OF AN OIL FIELD
(18048) and PROSPECTING FOR PETROLEUM
(1949). The films had been the first and second of
a series that Shell was comissioning among sev-
eral independent film makers.

Then in 1949 Pal finally obtained, from Eagle
Lion Films, the financial support needed to launch
a third project he had been developing, a film
called THE GREAT RUPERT.

mpany had taken

THE GREAT PRODUCER

“Talk about good, cheap, 'family pictures:’
"The Great Rupert’ is definitely one.” wrote Bos=
ley Crowther in the New York Times. Pal's first
feature production was a delightful, unpretentious
comedy about a trained squirrel, Rupert of the ti-
tle, which {inds a hidden cache of money in an old
house in which live a group of vaudvillians. Mr.
Amendola, played appealingly by Jimmy Durante,
18 the recipient ol The secret wealtn and ne m turn
manages to make life a little better for those down
on their luck and a little more difficult for Mr.
Dingle (Frank Orth) their miserly landlord. Di-
rected by ex-actor Irving Pichel (perhaps best
remembered as an actor for his role as Fagin in
the 1933 version of OLIVER TWIST) from a script
by Laszlo Vadney, the plot was slight, but it had
just enough moments of madness for Durante to
be able to lace it with jukes and a couple of Dur-

ante songs. In strong supporting roles were



Queenie Smith as Mrs. Amendola, Terry Moore
and Tom Drake as the "inevitable romancers,"
and Jimmy Conlin as the trainer of the squirrel.
While many audience believed the squirrel to
be real, it was in fact just another of George
Pal's animated puppets. The film released by Ea-
gle-Lion in April, 1950, received good reviews
and an appreciative audience wherever it played,
and while some attendees might have associated
the name George Pal correctly with those "car-
toons™ of long ago, most could not place the name.
But within a month all that was to change.

COMMENTARY

Scanning the first half-century of film it is easy
to pick out the earliest and most successful pro-
ductions of the science fiction genre. Melies' A
TRIP TO THE MOON (1902) and THE IMPOSSI-
BLE VOYAGE (1904) are credited with being the
first. In 1910 Edison produced a rather farcical
A TRIP TO MARS and in 1019, Gaumont released
its production THE FIRST MEN IN THE MOON
based on H. G. Wells' novel. In the twenties Ger-
many provided the environment and the psyche for
such masterworks as Fritz Lang's METROPOLIS
(1927) and FRAU IM MOND (1929), During the
thirtles the finest expression of science fiction
was Alexander Korda's exquisite production of H.
G. Wells' THINGS TO COME (1936). By 1940 and
the Second World War (aptly predicted in THINGS
TO COME) movie audiences turned from the fan=
tastic and imaginative visions of space flight and
other worlds in serials like those of FLASHGOR-
DON (1936, 1938, 1940) and BUCK ROGERS (1939)
to the somber realities of a world gone mad.

While the science fiction pulps continued to
publish some of the most exciting, prophetic, and
science oriented fiction, public interest in the
genre waned during the war years. Film studios
were too committed to the production of films that
would build morale, if not help win the war, by
depicting the humanity of individual battlefield and
homelront sacrifices and the determination of the
Allied Forces, to bother with seience fiction. On-
ly a few serials like SPY SMASHER (1042), CAP-
TAIN AMERICA (1943), and THE PURPLE MON-
STER STRIKES (1945) maintained the thinnest of
links with their earlier inspirations.

But by 1950 a new generation was growingup in
a new age, the age of atomic bombs and guided
missiles. Spacecraft and space flight were no
longer just concepts and dreams, they were scien-
tific possibilities. Daily references in newspap-
ers, magazines, and the broadceast media to "fly-
Ing saucers,” UFOs, V-2, Viking and Corporal
rocket experiments, created a tremendous inter-
est in and gave credibility to men of ideas and vi-
sion like Werner Von Braun. Willey Ley, Arthur
C. Clarke, Robert Heinlein, Isaac Asimov, and
Murray Leinster. For these were men who knew
where we were goingand could almost tell us when
we would get there!

It was perfect timing when, in 1948, Eagle-
Lion Films gave George Pal the money to produce
a film based on the juvenile novel Rocketship Gal-
ileo (1947) written by Robert Heinlein, Rocketship
Galileo, though wrapped in plenty of scientific
fact and probability, had a far fetched plot of
three teenage Tom Swifts who, with their scien-
tist-mentor, reach the moon in an atomic power=
ed rocketship only to discover the Nazis, with at-
omie bombs, had reached it first.

In reworking his plot into a sensible screen-
play, Heinlein, writing with James O'Hanlon and
Rip Van Ronkel, kept barely more than his main
character, Dr. Cargraves, and his original pre-
mise: that whoever controlled the moon could have
military control of the earth! The title too fell a-
way in favor of something a little more precise:
DESTINATION MOON,

At a remote test site in the southwestern des-
ert, an experimental military rocket, capable of
placing a satellite in orbit, plunges out of con-
trol to earth only moments after a successful 1ift-
off, With its des tion and failure (though sabo-
tage is suspected) go the government monies that
had funded its developement and momentarily the
hopes and  expectations of its designer Dr.
Charles Cargraves (Warner Anderson) and its
military advocate, General Thayer (Tom Bowers).

Two vears elapse. General Thayer, now out of the
military. approaches Jim Barnes (John Archer),
the builder of Cargraves satellite-rocket, with the
fantastic proposition of building a rocket that will
reach the moon! Persuvaded by Thayer of its
possibility, when he learns of Cargraves' suc-
cessful atomic energy engine, Barnes agrees to
seek the financial and enginecring support of Am-
erican industrialists. It is General Thaver's som-
ber and chilling statement that “"The first country
that can use the moon for the launching of mis-
siles will control the earth!” that convinces the
wizards of industry to commit their money  and
talents to the project, The rocket is built, but as
time for testing its engine grows near, it be-
comes obvious that some unknown group seeks to
permanently delay the flight. Out of money. there
is no time for delays, With themsely
and a substitute radar = radio operator named
Sweeney (Dick Wesson) (the original erewmem-
ber, Brown, is stricken with appendicitis), the
rocket, named Luni, blasts off literally under the
nase of a county sheriff trying to servethem a re-
straining order. Once in space, after surviving
tremendous G forces (no pressure suits were
thought to be necessary) and experiencing “space
sickness,” the men settle into a quict, reflective,
scientific mood. It is discovered, however, that
an antennia, needed for navigation, is stuck, be-
cause Sweeney preased it, and requires the men
to go outside and repair it. Once outside the ship,
Cargraves, while inspecting the tail assembly,
carelessly drifts off into space and has to be res-
cued by the ingenious Jim Barnes. Though they
nearly crash on the surface of the moon and use
up precious fuel mancuvering, the space pioneers
and all on earth are awed by their successiul
landing. On the moon there are a few moments of
relaxed exploration and discovery before they
learn they are too heavy for the fuel remaining to
lift off the moon. They set about stripping their
oxygen, life-support svstem. With barely minutes
to the now-or-never moment of lift off, they find
they are still 110 pounds too heavy. A childish
argument erupts as to who will sacrifice his life
for the others, while Sweeney, who didn't want to
o in the first place, slips out of the ship. Sween-
ey's sacrifice is enough to jolt Barnes into con-
ceiving the most complex and instantanecus re-
solution of a dilemma in the history of science
fiction films. Barnes radios to earth: "Hastings.
Hastings. We're coming home. All of us. You
won't hear from us again until you see us, I'm
junking the radio. That's all. Goodbye!™ then
rips it out. The radio together with Sweeney's
spacesuit make up the required weight they need
to jettison. They manage to drop the suit by
means of a slow leak in the air lock that gives
Sweeney time to climb into the cabin, before the
airlock opens and the suit is dragged out by the
weight of an oxygen bottle. After a successful
liftoff, they coast all the way home. The end of
the beginning.

DESTINATION MOON opened in New York on
May 21, 1950 against stifi competition in films
like ALL THE KINGS MEN, CITY LIGHTS, THE
OUTLAW, and BICYCLE THIEF. But no matter
where it played the response was always the same
-=tremendous crowds, long lines, rave reviews.
Not only was it the first of the new breed of what
"Atlantic Monthly” called "sciencers,” but it “put
forth an invitation to be taken semiseriously.” In-
deed, some critics went as far as to supgest that
DESTINATION MOON was a semi-documentary.
Richard Hodgen's writing in "Film Quarterly”
(Winter, 1959), even thought the film should be
included in the category of the educational film.

For a great many people, in the average au=-
dience, it was an education in a real sense. The
validity of the scientific theory, possibility, and
fact that is depicted in the film can only be cred-
ited to the integrity and painstaking, time con-
suming research done by Pal and his production
staff.

Chiefl among Pal's collaborators were his
friend, Chesley Bonestell, the world reknown ar-
tist of deep space, Ernst Fegte the set designer,
and rocket expert Hermann Oberth who had once
been a technical advisor on Fritz Lang's FRAU
IM MOND (1929). The combined talents of these
three men were responsible for nearly 907 of the
film's immediate impact.

George Pual's first feature film production was
THE GREAT RUPERT. a good, cheap, family
picture about a trained squirrel, Rupert of the ti=
tle, which finds a cache of hidden monev in an old
house in which a group of vaudvillians live, Au-
diences, no doubt, believed Rupert to be the most
fantastic trained animal since Rin Tin Tin, but
had they been better acquainted with the film's
producer they would have realized that Rupert
just another of Pal's finely detailed and well ani-
mated Puppets. Above, Jimmy Conlin shows Ru=-
pert to Chick Clundler and his  nidentified lady-
friead. Below, the principals of the film, Tom
Drake, Jimmy Durante, Terry Moore, and
Queenie Smith,

One element of their success and that of DES-
TINATION MOON was the availability of Techni-
color. The "Atlantic Monthly* noted that “color
gave a good popular conception of how such an ex-
perience might look.” If it was a “popular con-
ception”™ it was one based mostly on the work of
Chesley Bonestell, which for years had been ap-
pearing in scientilic journals, mass circulation
publications, exhibitions, and a number of treat=
ises on space exploration. Twenty years before
the reality of the Apollo lunar landings, Bone-
stell was rendering vivid, aceurate, and pro=
phetic interpretations of the earth and moon as
seen from a sy hip mid=way to the moon, The
carth, with its green and brown continents set in
dzure seas, was as beautiful and beckoning as the
moon, starlight 1y and crater pocked, was for=
boding, And there was an uncanny eeri S8 in
that endless, starred, black vacuum. Never had
color been used to evoke such strong feelings of
the unknown or suggested so well the courage of a
few dedicated men,

Complementing Bonestell's paintings was Feg-
te's interpretation of the surface of the moon as
cratered, but also uniquely fissured. It was as if
the moon’s “seas™ had literally once been seas,
but they had somechow boiled off and the moon's
mantle had dried out, cracked, and crevassed,
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IRVING PICHEL - Actur turned director, George
Pal selected Pichel to direct his first two feature
length productions for Eagle Lion Films, THE
GREAT RUPERT (1950) and DESTINATION MOON
(1950). As an actor, Pichel is best remembered
as Fagin in OLIVER TWIST (1933). He also had a
leading role in Universal's DRACULA'S DAUGHT-
ER (1936).

Though Apollo 11 certainly proved otherwise,
back in 1950 it seemed very right. As Set Design-
er Fegte also did a credible job in establishing the
reality of the conference rooms, oflices, and
vorkshops where so much of the pre-launch story
tukes place, and the interior cabin and alrlock of
the rocket, Here again Pal was as accuriate as the
data of that time allowed. As the spacesuits were
rendered in various bright colors for instant re-
cognition, in the ship's cabin, Fegte even had all
the visible piping and wiring color coded. But
there were a lew embarrassing artifacts, such as
the pgiant microphones used at the radio console
and a non=bolted stool. Though Pal made good use
of torward and alt viewing television, most of the
sophisticated instrumentation aboard Luna looked
and performed like Army surplus,

Rocket design and rocket technology hiad come
a long wav from Flash Gordon's f(at, winged
sparkler. The Luna was an advanced interpreta-
tion of the German designed V-2, Prior to Lwunch
it stood upright on the tips of its three "wings”
and was supported both by a roll-back gantry and
a retractable jack. Landing on the moon was the
reverse of launching from the earth. Using man-
cuvering rockets in the shigs nose and tail as-
sembly, the pilot (Jim Barnes) maintained enough
downward momentum and lifting thrust to pguide
the rocket 1o a landing site and ease her down on
her three wings., Once firmly on the moon, the
rocket's fourth leg, the hydraulic jack, was sot
out, though it is never explained in the film just
what keeps the ship from [alling over while the
jack reaches for the lunar surface. Though the
film ends before the Luna makes it safely back to
carth, we know that their return journey is a
cinch for, in the words of a tutor, it is downhill
all the way.” Once inside the earth's atmosphere,
the rocket will be flown like a glider and then land
upright on its tail, eased down, at the proper al-
titude, by giant parachutes.

Pal had jud:ed the 1950 audience well. They
appreciated his attention to detail and realism and
they delighted in the healthy dose of facts, fig-
ures, and fanciful possibilities. They delighted
too in the entertaining manner in which Pal com-
municated the otherwise unpalitable words of wis-
dom.

One stroke of genius was Pal's utilization of a
film within a film, to explain basic, but deadly
buring, principles of space flight. Early in the
film Barnes pgathers together his  industrialist
friends, the men whom he hopes to convinee that
investing in a rocket tu the moon is as safe as in=
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vesting in the rise and fall of A, T. & T. Doult=
ing the technical sophistication of these wizards
of the American economy (and the knowledge of
the average cinemagoer about space flight) Barnes
has prepared a cartoon film to illustrate how a
rocket works, how it can break away from the
carth's gravitational pull, reach the moon, and
return safely. As the conference room  darkens
and the projector begins to chatter, we suddenly
hear an extraordinary, but familiar laugh, The
industrialists break into puffaws and we know we
are in for a treat, for it's Woody Woodpecker,

In the cartoon, the creation of Walter Lantz,
Woody wonders what makes a rocket lift off the
earth as it has no propeller.”™ To illustrate the
principle that every action has an opposite but
equal reaction. Woody is glven a shotgun to fire
duwn at the ground. Each blast sends him up high-
er and higher until he dissolves into the proposed
rocket. When he complains that the ship can’t land
because it has no "wings,” the idea of a gentle,
parachute descent is explained. It is here too that
the idea of the return journey from the moon being
“downhill all the way” is voiced, Within minutes
Barnes has answered most of the technical ques-
tions in the minds of the audience. And nol only
has Pal shown what is going to happen in the re-
mainder of the film, he has generated tremendous
interest as well,

Pal found another valuable means of communi=
cating information to the audience in the very
composition of Lupa's crew. Each member, sci-
entist, builder, military = political  philosopher,
adds richly to our understanding of the technology
and methodoloey of their voyage to the moon.
Hardly a single encounter between the men is not
used to verbalize some minute detail of construc-
tion, pre=flight plannine, o prediction,

It is not only what the characters say or do
that is important, but who they are, fur they re-
present a mixture of simplified, super=American
identities, There 1s handsome Jim Barnes, the
voung, agressive, ingenious acronautical engin-
cer and pilot; Geperal Thaver, a middle=aged, ex
Army officer whu possesses important political
insight and has demonstrated self=sacrifice in his
advocation of rocketry and his support of the Am-
erican ideal of peace in the world; Dr, Cargraves,
the dedicated lones, scientist and genius (uncon=
firmedl, a man of foresivht and accomplishment,
but with little recognition or voice: and Sweeney,
the middle=class technician and Brooklvn stereo-
type, a lover of “"beer, babes, and baseball,”
whose quips raise doubts as readily as they a-
muse, and whose questions stand=in {or our own
and lead painlessly to remarkable answers,

In space, outside the ship to fix the radio an=-
tenna which he mistakenly greased, Swe A
that the ship doesn’t seem to be moving, Dre,
C  graves, taking his cue, is quick to point out,
“On the contrary, Sweeney, we're traveling at ap-
proximately 25,000 miles per hour.” Sweency
leans toward the stars as if to feel the speed, then
quips. “'Gee, 25,000 miles per hour and not even
a breeze!™ Caregraves then poes on to explain why
there's no breeze in space,

While all the characters are caracitures,
Sweeney plaved well by Dick Wesson who both re-
sembles and sounds like a reserved Jerry Lewis,
is the most sympathetic and likeable. He makes
mistakes, he expresses our anxieties and fears
of the unknown, he experiences “space sickness”
and in his agony we f{eel right at home, and he
makes us laugh. But at times his character slips
into embarrassment as when viewing earth from
spuce he thinks he can pick out the lightsol
Brooklyn or when in a quiet moment he brings out
a harmonica and begins to play or when on the
moon he asks Cargraves to take his picture for
the “goils” back home and Cargraves poses him
as il w be holding up the carth as a “modern At-
las.™

The selection of competent, but uninspiring
actors in Juhn Archer for Barnes, Warner Ander=
son lor Cargraves, and Tom Powers {or General
Thaver, added to the film's documentary qualities
by subjupating their humanity and performances
to overwhelming technology and special effects,
Powers rises abive the others as being most hu-
man, while Anderson is cold as stone, even when
saving wvoodbye to his wife (Erin O'Brien Muore)
prior to the Luna's launch. No doubt some of the

THE
CREAT
PRODUCER - Pal

woodenness of the actors can be blamed on leving
Pichel's arthritic direction, Pal's domineering
influence, or the seript.

DESTINATION MOON manages to avoid almost
all dramatic conflict between characters. The on=
Iy instance of a clash of ideals or purpose is when
the men argue over who will sacrifice their life,
by remaining on the moon, in order to save the
other three. The plot is hardly more than a ser-
ies of events strung together in progression add-
ing up to the accomplishment of 4 single ohjective:
to reach the moon, It is only the color, the con-
cepts, and the special effects that captivate, not
the who ur the why ., Within the first minutes of the
film a mystery is offered. Cargraves' “satellite
rocket” crashes and sabotage is suspected, Who
could the saboteur be and why ? Still later, Gener -
al Thaver makes a passionate, but rational plea
to the industrialists for support of the rocket to
the moon for whoever controls the moon can con-
trol the world, He implies that there are “others"”
in the race for the moon (obviously the Russians)
and that the United States had etter oot there
first. Yet, nothing is done with the question of
subotare or the theme of the race for the moon ,
not even alter it becomes threateningly evident to
Barnes, Cargraves and Thayer that "someone’ is
try to stop them, And those who would prevemt
them and the U8, from reaching the moon, it is
implied, have infiltrated in government circles as
high as to be members ol the Atomic Energy
Commision? Finally, the mutive [or reaching the
moon was really not so much for science and dis-
covery, but for political necessity with strong
wvertomes of “peace keeping” militarism,

DESTINATION MOON quickly side  stepped
these agonizing questions and implications Lo con=
centrate un the technology of the feat, In doing so,
the film sacrificed the possibilities of dramatic
controntation and resolution it set up and settled
for the simplicity of one=dimensional characters
and meanings, I s perhaps ironie that DESTINA-
TION MOON should, in its innovence, touch ever
so lghtly upoa the same motives that underscored
much of the American space program in the
1960s*.,

With the stunning achievements of NASA and
particularly the Apallo program, it is impossible
to view DESTINATION MOON today without being
impressed by the uncanny prophecy of future c-
vents and experiences, The recovery of the LUNA
by parachute, though not in the film, is one ex-
ample.

Pal was cautious about portraying an event that
did net have a basis in known data or sale theory,
In blasting off from the earth without the benefit
uf pressure suits, the four erew members of the
Luna are subjected to tremendous G forces. Their
faces distort, their mouths pulled wide and tight
across teeth, their eyes, barely kept open, voices
barely awdible, and the sudden weight of their
limbs make it nearly impossible to reach the
rovket's controls, While this nicely worked mo-

* On September 12, 1962 President John F. Ken=
nedy said: v set sail on this new sea [(space)
because there is new knowledye to be gained and
new rights to be won, and they must be won and
used for the progress of all people. For space
seience, like nuelear science and all technology,
has no conscience. Whether it will become a lurce
for good or ill depends on man, and only il the
United States occupies a position of pre-eminence
can we help decide whether this new ocean will be
a sea of peace or a new, terrifving theater of
war, "

GEORGE PAL - Circa 1949, about to embark on a
new career of feature film production,
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T suceess of DESTINATION MOON was the
impetus for an unprecedentdd  deluge of science
fiction films, o s oand audiences alike hoped

that these new r ild muintain tha

space, millions and milla

exploratio nd discovery, and recorded

1 et and scientifie ace-
curacy established by DESTINATION MOON.

Neumann's ROCKETSHIP XM (Expedition
bowas first in release in 1950, having begun
fler DESTINATION MOON, but reach-
a munth carhier. The persistent
stury that there was a race between Pal and Neus=
as long been demed by Pal. ROCKETSHIP
XM, which had been shor in black and white, and
dealt with an expedition diverted from the moun
ement) o Mars,
wake of DESTINA-

siderable cash.,

n the theaters

(possibly because of story infrim

wils  eaugl ip i the Hincneial
TION MOON .and made co

There [ollowed FLYING SAUCER (1850), 7
DAYS TO NOON (1950), MAN FROM PLANET X
(1951), FIVE (1951), LOST CONTINENT (1851}
and FLIGHT TO MARS (1951) which, though not
imly
kies,  cheaply  melodramatiec “seiencers,”

without some eptertaining virlues wer
qu
muade and released to make a fast buck,

Ohers, although often well made and intelli=
gently thought out, su s THE THING (1951) and
the incredible and classic DAY THE EARTH
STOOD STILL (1951), which explured the possi-

bilities of hostile interst

Alar lite and the conse=
«d

as "B prade programmers until audience and

quences of agression, were released and b
critie reaction proved otherwise,

Georege Pal was not disturbed by his sudden
competition. He theived on it, Now that he had a
very successful film, he had the ear of the studic

with plans for two

sses and the men with money, He proceeded

re sceience fiction films.

In 1934, while Pal, in Pravue, was scarchin
fu animation camera by which to photograph
his tindependent Tilm and Lwneh himsell on a

new carcer, in Hollvwood, Ceeil B, DeMille was
reaching new heights of expense, extravagance,
and popularity. To Paramount Pictures, with such
DeMille films as SQUAW MAN (1931), SIGN OF
THE CROSS (1932) and THIS DAY AND AGE (1933)
we coin at the box =office, DeMille's
on g theater margque was nonymous with
Midias or perhaps the Goose that Liid the

reapingg in

encver DeMille showed interest in oa story

ing, Paramount bought it. Thit vear De-
idering several such Paramount
his next production. In anticipa-
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dcquisitions fi i
tion of its 1934 releases, the studio had prepared
a publicity b that forecast future productions.,
Among them was WHEN WORLDS COLLIDE to be
directed by Ceeil B, DeMille,

Param t had purchased film rights to When
Waorlds Colli
ald Kennicott™s “Blue Book™ magazine in 1932,
The story was the result of collaboration between
Edwin Balmer and Philip Wylie. Balmer at the
time was the editor of "Redbook™ magazine and
wis considered by Kennieott 4 genius when it
came o plol and characterization, bul inept and

as it was beinge sercilized in Don-

aleable as a writer. Dalmer, an astronomy
husiast, had outlined the events of a story ip
which two runaway planets enter our solar system

of a colission course with earth, and called it

LEFT: Sweeney's character sometimes slips into

cmbarrassment, as when on the m he asks

Cargraves to take his picture for the "goils” back

home and Cargraves positions his arm so it will

appear as if he is holding the earth in his hand,
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These Shall Not Die, The st had been civen to
Wylie, ¢ 1 " Reid-
book.”™ who in turn took it to friends at Cal Teo

s short sturies h ppeareed by

for verification of the possibilities of the ove
Balmer had conjectured, before weiting o, Ken-
micolt had changed the title. It proved to be the
must popular and successtul seience fiction story
"Blue DBook™ ever published and its readers de-
manded 4 sequel, After Worlds Collide.

Paramount b |u'-|-‘|r1l.l 4 story outline and
seenario for DeMille, but he finally tuened it down
in favor of CLEOPATRA. Fur nearly twenty vears
then, the project sat on i shelf gathering the pros-
verbial dust.

I 1950 Pal had purchased (rom Paramounm
film rights to When Warlds Collide, He had in
tended 1o seck independent Tinan and passibily
to release the film through Eagle-Lion, DESTI-
TION MOON proved to be such a suceess, hows
ever, that Piframount reboucht the rv from Pal
and uffercd h finaneial backing fore it and future
projects if he would produce it.

Brictly, WHEN WORLDS COLLIDE tells the
story of Bellus and Zyvra, runaway planets,
tline al a fantastic
varth. Dr. Hendreon of the €
firms the original findings of Ws astronomer
colleague, Dr. Bronson, Zyvea, about the size of
varth and in orbit around Bellus, will shoot past
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Hendron (Larry Keating) and the coocentrie Syd-
ney Stanton.
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After moeoting his rival, Tony, at Cosmos Ob-
wory and, with the onnocent intervention of
Tovee, bluffing his way into the confid e of Dr.
Herndon's group of astronomers, Randell learns
(s we do) the fate of the world, That sight i oa
New York mightelub, Tony pressures Jovee toward
marriage so that "the time that is lett should be
ours, " But Jovee has desiens on Randell and per-
suades her Lather to find some excuse to keep him
thi

Hendron appoints Randell his persinal assis-
tant, making him responsible, with the assistance
il ew present Jovee, for recruiting the bost

workers and technicians possible for the moun-
tain camp where the Ark of Space is being con=
structed, Under the pr sence of Randell, Joved's
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cach encounter with her former fiancee (he's the
medieal officer at the construction site) she liter=
ally es him the “eold shoulde And her ro-
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on Zvrea to g degree of importance that exeludes
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be on the Ark of Space.,
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fMects pignantly his humanity.

Randell, however, is unconvinced of his own
importance by Hendron's eloquence. He realizes
that he is responsible for breaking up the intended
marriage between Joyee and Tony and he speaks
convincingly when he tells Hendron, "It's about
time I donated something to this setup. [ won't he
needed. I hever have been.” Score one for self-
awareness. Bul Randell is too likeable a charact=
er to perish in the collision of the worlds and un-
fortunately he is never given the chance to put his
personal resolution of his dilemma to the final
test.

It is Tony who intervenes on Randell's behall.
Tony is not much more than a secondary charact-
er in the film, though his presence, for plot pur-
poses, Is most important. What is most annoying
about Tony's character is his reaction to Randell
moving in on Joyce. For most of the film he does
nothing and his one act of retribution is never ful-
Iy realized.

There is a cold, unacted bitterness between the
two men that finally explodes a few days after the
destruction caused by Zyra's passing. Tony and
Randell are preparing to fly medical and food Sup=
plies in the base's helicopter to small isolated
islands of survivors. They break into a heated ar-
gument and almost come to blows over who'll go.
Finally they cool their tempers, to get the job
done, and both go. Tony flying the chopper.

After viewing New York City jnundated by the
sea (it is supposedly only five minutes by air from
the base camp) and making their delivery of need-
ed supplies, they spot a small boy trapped on the
roof of a {loating house. Randell, dropping onto
the roaf, gets the boy into the aircraft, and as he
turns to pick up the boy's belongings, Tony {lies
off. For a long moment the chopper grows dis-
tant and onc wonders, as Randell must, if Tony
has found the guts to leave Randell. But then
Tony circles back and picks up his uncontested
rival,

Like Dr. Hendron, Tony too is concerned with
Joyce's happiness, even if he is not a part of it.
In the final showdown, he has no moral qualms a-
bout concocting a series of lies about Dr Frey's
"bad heart” and Frey's slim chance of surviving
the lift off, in order to convince Randell that his
purpose in being on the flight is an obvious one: to
be the backup pilot.

While Tony's lies are convincing, the scene.
which occurs on the bridge of the rocketship, be-
comes an embarrassment, for, as all too often in
Pal's fi . in striving for that pseudo-Hollywood
sophistication, it tumbles into unintentional farce.,
Ecstatic at finding a legitimate reason for going
to Zyra, Randell leaves Tony at the contre
dashes out of the ship to find and embrace Joyce,
while Tony watches with self-satisfaction via the
port tv camera. If that isn't enough, Tony then
lurns and, like a misplaced character oul of a
Gene Kelly musical, begins to whistle a bit of a
"love theme™ as he skips down the bridge ladder!

No such embarrassments or slipshod direction
occur in the intense and compelling encounters
between Dr. Hendron and Sydney Stanton. In tight-
ly scripted and perfectly realized performances,
these all too brief clashes of personalities are
etched in the mind and long remembered as the
film"s finest moments,

Ironically, in order to build his Ark of Space
and escape Doomsday, Dr. Hendron is forced to
seek large sums of money, the one thing on earth
that is truly worthless, It is doubly ironic when
one considers that he finally gets the money from
Sydney Stanton, one of the most worthless men on
earth.

Stanton is brilliantly brought to life by that
fine character actor, John Hoyt. Crippled and
confined to a wheelchair, Stanton has groveled
most of his life for the accumulation of personal
wealth and power. It is never known whether it is
his money or the misfortune of his crippled body
that has so warped the man, for he is dispicably
self-centered, domineering, and seething with
bitterness and cruelty (he verbally abuses and hu-
miliates his servant, Ferris, at every opportuni-
ty). With his money and power he has long had his
infantile way with the world, But when he seeks to
bargain for his life, on his terms, with Dr. Hen=
dron, he encounters a man whose life, dedica-
tion and view of the world is almost his opposite.

s,

Not wanting to die and caleulating “the percent-
ages,” “millions of theories,” Stanton agrees to
put up the money to finish the Ark of Space, but
only if he selects the survivors, Hendron is nei-
ther amused nor coerced by Stanton's threat, and
counters with a simple, straight-forward proposi-
tion: "Your money for your life,” Trapped, Stan-
ton angrily wheels toward the door to Hendron's
office, then turns, and with animal hate rising in
his voice rasps: ou know T ean't refuse. Build
it!" When Stanton introduces rifles at the camp
for protection from “the mob,” which he predicts
will attack after Zyra passes earth, Hendron,
however, is caught in his own naive idealism when
he states: “People are more civilized than that,
They know only a handful can make the flight,”
And for once one has to agree with Stanton's point
of view: "You've been spending too muchtime with
the stars!™ Unfortunately, Stanton's brief solilo-
quy on “the law of the jungle” is all that remains
in WHEN WORLDS COLLIDE of a major dramatic
theme in the original novel, There, under the ap-
proach of doomsday, civilization collapses and
men battle savagely to save their lives.,

In subsequent encounters, Stanton demon-
strates again and again, by word and action, a
calculating, cold indifference to the needs and
rights of other human beings. When the problem
of fuel reserves, by which the Ark will be able to
sustain a long glide path in Zyra's atmosphere,
becomes serious, Stanton suggests disposing of
“excess” human cargo. Infuriated, Hendron eal-
culates that Stanton and his wheelchair weigh a-
bout 180 pounds, just what is needed for the extra
fuel. As they argue, Eddie Cummings, a techni-
clian, turns in his winning lottery number, elect-
ing to remain behind, because his girl friend (or
wilel has not been selected, and Stanton preedily
insists that that is their extra fuel. But before the
question can be resolved, Ferris, Stanton's em-
bittered servant, attempts to buy his life by [ore-
ing Hendron at gun point to give him Cummings’
number. Without warning, Stanton kills Ferris
with three shots from a hidden revolver. Though
Stanton's prediction of “dog cat dog” appears to
h been accurate, Hendron is determined to
maintain his cool and in a gesture of faith, over
Stanton’s protests, has Dr. Frey tell Cummings
that he and his girl friend are both going.

With Bellus looming fatally in the sky, the se=
lected forty survivors and remaining livestock
are put aboard the rocket, Only Dr. Hendron and
Sydney Stanton remain outside in the last mo-
ments, as the sky glows orange-red and, as
Stanton feared, the doomed workers futilly attack
the ship. It is the last act of dedication and s i=
fice for Dr. Hendron, his last laugh on Stanton,
for he wheels the stunned. snake of a man away
from the gangplank and personally releases the
Ark on its mile long slide. And as ship begins
to move, bullets ricocheting off its side, Stanton
rises from his wheelchair and on thin useless
legs, stumbles graspingly after it.

The parallels by en WHEN WORLDS COL-
LIDE and the bit story of Hoah and the great
flood, are too obvious to miss, The ship is con-
stantly referved to as the Ark of Space; animals
are penned at the base camp and taken aboard the
rocket “two by two,” Randell at one point makes a
verbal reference Lo his insignificance in saving,
"Noah would have turned down my application
fast,” and most of the world is destroyed, at Zy-
ra's passing, by a great flood. And, as if in hom=
age to the legendary Ceeil B., just after the open-
ing eredits, Pal inserts two scrolls each with a
biblical passage about Noah, backed by thunder,

Scenes from WHEN WORLDS COLLIDE. From
top to bottom: 1) Awaiting the start of the lottery
that will decide who will live and who will die are
Tony (Peter Hanson), Joyee (Barbara Rush) and
Dave Randell (Richard Derr); 2) The comparisons
with the biblical story of Noah are obvious. here
the Ark of Space is loaded two by two; 3) The first
dawn on a new world--Dave Randell and Joyce
Hendron; 4) Rudolph Mate was chosen by George
Pal to direct the film. Mate had begun his career
in motion pictures as a cameraman working on
such films as PASSION OF JOAN OF ARC (1926),
VAMPYR (1031), LILIOM (1933), and DANTE'S
INFERNO (1935},
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THE ARK OF SPACE
a Biblical paraphrase

lightening, and a heavenly chorus.

WHEN WORLDS COLLIDE reflects every pen-
ny of its $863,000 budget. Its superb cinematog=
raphy was accomplished by John F. Seitz in what
was advertised as "earth-shaking Technicolor.™
Once again Pal made good use of Chesley Bone-
stell's talents in rendering the backgrounds for
the miniatures and the fiery skies with the runa-
way planets hurtling toward earth, Though a bit
soapy at times, Leith Stevens' music score com-
plemented dramatic incidents and romantic inter-
ludes. And because Stevens had also scored I
TINATION MOON, Pal was able to lift one se-
quence (of the computer at work) complete with
music phrase from the earlier film and use it in
WHEN WORLDS COLLIDE.

The passing by earth of the planet Zyra is the
impetus for the classic sequence of uncontrolled
catastrophe on which the film's reputation has
long been based. In memory of the film, the world
seems to shake, erupt, and crumble endlessly.
but the sequence actually only lasts two minutes
and ten seconds! It seems much longer probably
because it is preceeded by an intelligently con-
ceived montage of world wide evacuations. Pal
presents these events as one might see them in a
theater newsreel or today, on television. Views of
airplanes loading women and children, to be
flown to high ground, are updated reminders of
English children being packed off to the country-
side during London's blitz. Picking up his religi-
ous "motif,” Pal uses a "voice of doom" announc-
er (Paul Frees) to comment on scenes of millions
of Muslims and Hindus praying and thousands
crowding St. Peter's Square in Rome, The “voice"
tells of "individual acts of heroism and sacrifice,”
of the evacuation of coastal cities (all with a hea-
venly chorus behind it) and finally speaks of New
York City: "Deserted, the once great city of New
York is a ghost town. 10 million mighty roaring
machines suddenly shut off, wait for the ap-
proach of Zyra, the silence, an eerie foretelling
of the destruction to come at 1 PM the hour of--
Doom!"

As the scene shifts to Hendron, Stanton, and
the other main characters at the rocket site, a-
waiting the appointed time, the montage has cre=
ated tremendous audience anxiety and expectancy,
and for a moment there is a pausc. One o'clock
passes and nothing happens. Infuriated, Stanton,
he of little faith, begins to go into a tantrum over
his "wasted millions,"” and then there is rumbling
and the earth benecath them convulses. It is ac-
companied by the most horrifying sounds of metal
twisting and giving way, of steel beams being
pulled apart, rivets torn out of sockets, and in
thuse sounds one begins to realize that the Ark of
Space is breaking away! But before we can learn
the fate of the ship, we are into the mighty se-
quence of cosmic cataclysm.

Our sense of time is suspended as volcanoes
erupt and spew out lava;: ns burst, swelling ri-
vers which sweep down canyons, bridges, houses,
trees, all objects in their paths: electric power
pIunth‘ crumble in thousands of volts of fire works:
the earth splits and fires leap from the fissures;
ice shell and arctic glacier cliffs break off and
thunder into the sea; and huge tidal waves roar
onto the continents and in their most destructive
mood, wipe out Times Square in New York City!

So impressive are these briel minutes of spe-
cial effects that not even the collision of the
worlds, viewed, regretfully, on the escaping
rocket's tv sereen, was able to generate as much
edge-of -the-seat suspense. The beautifully built,
detailed miniatures of the Ark of Space and those

Scenes from WHEN WORLDS COLLIDE. Top left
and right, the Ark of Space under construction,
Bottom left, New York City after the deluge caus=-
ed by the passing of the planet Zyra. Middle right,
the space ark takes off and, bottom right, makes
a soft belly landing on a snow capped glacier on a
new world,




Scenes from WHEN WORLDS COLLIDE. Top:
One of Chesley Bonestell's production sketches
for the film. Here he envisions the construction of
the space ark as the planets Zyra and Bellus loom
large in the sky. Middle: When the problem of fuel
reserves, by which the Ark will be able to sustain
a long glide path in Zyra's atmosphere, becomes
critical, Stanton (John Hoyt) suggests to Dr. Hen-
dron (Larry Keating) that “excess” human CArgo
be disposed of. Bottom: Dr. Hendron and Sydney
Stanton discuss the chances of reaching the planet
Zyra. The encounters between Stanton and Dr.
Hendron are among the film's finest moments.
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used in the destruction of the world, were deserv-
ing of the Academy Award that they won for Para-
mount, Gordon Jennings, and his team.

WHEN WORLDS COLLIDE opened in New York
in February, 1952, Its competition, heading into
the 1951 Academy Award presentations, included
such leftovers as A PLACE IN THE SUN, RED
BADGE OF COURAGE, STRANGERS ON A TRAIN,
A STREETCAR NAMED DESIRE, and a musical,
AN AMERICAN IN PARIS.

Paramount and Pal had high hopes for the film.
The critics and reviewers found little to criticize
of the film's production values, but took great ex-
ception to the narrowness of the story. Bosley
Crowther, writing in the prestigious "New York
Times,” commented: "Most disturbing...is the
obvious indifference that is shown both toward and
on the part of the world's people that they have to
stay behind. Mr. Pal blithely neglects them to the
utter obscurity of doom.”™ "Time™ magazine echo~
ed his criticism, and "Newsweek™ almost dis-
missed the film with a review that concluded *...
4 cosmic drama distinguished by an unusual a-
mount of flagrantly painted, pseudo-scenery and
no more than the usual science fiction foolish-
ness."

While that statement misrepresents the filmin
total, in one respect “"Newsweek™ did put its fing-
er on a legitimate criticism, for almost everyone
of some intelligence and maturity who has ever
seen WHEN WORLDS COLLIDE on a big theater
screen and in color has been disappointed and
shocked into boos and hisses by the film's cop out
ending.

After using up the fuel reserves, and falling
fast toward the surface of Zyra, Randell, piloting
the ship, glides the sleek rocket into a spectacu=
lar belly landing on a snow covered glacier in a
mountain valley. Down safely, the survivors of
earth are anxious to view their new, but perhaps
hostile world. So too the audience, where once a-
gain expectancy is high. Then as Randell and
Joyce stand waiting, the airlock of the rocket op-
ens and a warm yellowish glow fills the chamber.
The gangplank goes out and as the new pioneers
begin to descend to their liveable world, with
their animals and treasured belongings, the cam-
era Pans out the doorway to reveal lush green
fields, yellow blossoming trees, and a "first sun-
rise"--all "Magrantly painted, pseudo- scenery!"
In that last moment, the ultimate disappointment,
and all the sense of reality the film had created
and sustained shatters.

Though there had been {ilms before describing,
to one degree or another, the destruction of the
world, THECOMET (1913), END OF THE WORLD
(1931), DELUGE (1933), Pal's WHEN WORLDS
COLLIDE grabbed the imagination and sense of
wonder of a new generation. It drew enthusiastic
crowds and reconfirmed the popularity of the sci-

ence fiction genre and particularly Pal's emi-
nence. In a real sense, WHEN WORLDS COL-
LIDE was but a warm-up for Pal and Jennings,
even before the film was in release, battle plans
were being drawn and imaginations tapped in pre-
paration for Pal's production of WAR OF THE
WORLDS.

COMMENTARY

Between 1953 and 1954, the cycle of science
fiction films, which DESTINATION MOON had
sparked, began to reach its peak output. Twenty=-
seven features, documentaries, serials, and short
subjects were reported produced and released in
1953 alone. And curiously a strange and subtle
shift in emphasis had occurred. No longer were
the scientists and adventurers looking starward
and blasting off into the universe to discover al-
iens on other worlds, the aliens were coming to
us!

THE MAN FROM PLANET X, Klaatu and Gort,
and THE THING, of course, had arrived in 1951,
but now there was true invasion. Occasionally the
invaders were themselves earthbound as in THE
BEAST FROM 20,000 FATHOMS (1953) and INVA-
SION USA (1953). But mainly it was from the stars
they came, often without malice, as in IT CAME
FROM OUTER SPACE (1953), but usually with de-
tailed designs of conquest and colonization.

Mars, the fourth planet from our sun, had been
well named after the Roman god of war, for from
its surface were launched the most infamous
(though usually inept) attempts of conquest. There
had been, over some forty years, A MESSAGE
FROM MARS (1913), THE PURPLE MONSTER
STRIKES (1945), FLYING DISC MAN FROM MARS
(1950) and in 1953 a vanguard of bug eyed, mu-
tamt, robot-like INVADERS FROM MARS. But no
chronicle of mankind's intrepid defense of his
ecarth has ever come close to the incredible reali-
zation of WAR OF THE WORLDS.

In an interview in the October, 1953 issue of
“"Astounding Science Fiction,” George Pal said
that WAR OF THE WORLDS had been on his agen-
da, as a future project, since the day he had ar-
rived at Paramount Studios in 1951, WAR OF THE
WORLDS had been on someones agenda a lot long-
er than that,

In 1930, Sergei Eisenstein, the great Russian
film director, had indicated to friends, among
them, a voung Ivor Montagu, that he would like to
go to Hollywood, where the sound film was in its
infancy, and to make a film there. But one just
didn't go to Hollywood, that was too obvious: one
played hard to get and waited for an invitation.
Montagu, a British born film writer and critic,
was to be the man, in essence, who promoted the
invitation for Eisenstein.

Montagu came from a monied family and as a
critic he moved in high literary cireles and was
well acquainted with the luminaries of his time,
namely, George Bernard Shaw and H. G, Wells.

Shaw and Wells were familiar with Eisenstein's
proletariat and revolutionary [ilms and agreed
with Montagu that the man should go to the United
States. Shaw offered Montagu an option on his
play "The Devil's Disciple” and Wells an option
on War of the Worlds, by which to pursuade first
Hollywood and then Eisenstein, to "get him signed
up.

With letters of introduction, Montagu went to
Hollywood with the proposition. Unknown to him,
however, Wells had long before sold the rights to
War of the Worlds "to Paramount Pictures in per=
petuity” and had forgotten. It was, perhaps, for-
tunate, because Paramount was one of the few
studios interested in Eisenstein, Eventually, Jes=-
se Lasky went to Paris, met the Russian director,
and persuaded him to come to Hollywood. Among
the projects Lasky offered Eisenstein was War of
the Worlds. But after Sergei had arrived and a
seript had been prepared for its production, he
withdrew from the project and turned instead to
QUE VIVA MEXICO (1831), which was never to be
finished.

Pal's version of H. G. Well's classic 1808 no-
vel of an earthly invasion by conquering and col-
onizing Martians, began production in January
1952, His $2,000,000 budget had been carefully
sliced, like Christmas cake, into various por-
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WAR OF THE WORLDS began pro-
duction in January, 1952, At right,
the bustling studio sound stage
where crew and technicians are at-
tempting to represent a scene of
Martian destruction. At left, George
Pal (standing on the ladder and
wearing a crew cut), and director
Byron Haskin (standing above and
next toPal), direct the {ilming from
a scaffolding. WAR OF THE
WORLDS was to be the beginning of
a long and [ruitful relationship be-
tween Pal and Haskin.

tions of time, emphasis, and money, the big
piece being alotted to special photographic ef-
fects, which were estimated to be 707 of the film.
A forty day shooting schedule had been planned
for all of the live action sequences, both in the
studio and on location in Arizona. An additional
siX months were to be spent on miniatures, some
process work, and meticulous optical effects.

There was no money in the budget for big name
stars and science fiction films had always prefer-
ed anonymity for its actors (the theory was that
unknowns added to the realism), so Pal had sipgn-
ed Gene Barry and Ann Robinson for the key
roles. Neither had had much {ilm experience, but
Pal surrounded them with strong, talented, scene
stealing, character actors in the presence of Les
Tremayne, Sandro Giglio (from WHEN WORLDS
COLLIDE), Lewis Martin, Paul Frees (from
WHEN WORLDS COLLIDE), Ann Dodee, and the
voice of Sir Cedric Hardwicke,

The impressive production staff Pal assembled
included Byron Haskin as the film's director: ace
cinematographer George Barnes, behind the
Technicolor cameras; Gordon Jennings heading up
a five man Special Effects team; the WHEN
WORLDS COLLIDE art directors and set design-
ers, Hal Pereira and Albert Nozaki; and as a
special technical consultant and artist, Chesley
Bonestell. The monumental task before them was
simply to create a unique, menicing alien being,
invade the earth with unbeatable Martj ma-
chines and weaponry, and in ninety minutes dee
stroy half the planet; and make it look, feel, and
sound terrifyingly real to the tiniest detail of fact
and fantasy. WAR OF THE WORLDS was to be the
first film in a long and fruitful association be-
tween Pal and Haskin, and, regretfully, it was to
be the last triumph of genius for Gordon Jennings.

Wells' original story is set in the England of
the 1890s that he knew so well. And while, like
George Pal, he was a man of fantastic vision and
imagination, of almost obsessive attention to sci-
entific fact and detail, his novel was written and
set at a time when there were no airplanes, no
tanks, no A-bombs, no modern weapons of war-
fare or sclience, no mass communications, not
even the indispensible automobile. Pal realized
that a tremendous amount of modernization was
necessary for the story to be realistic and per-
sonal enough to appeal to a contemporary audi-
ence. He knew he could fill theaters with people
ilomiar with nuelear fission, foree fields, radia-
tion, disentegrating rays, an audience well read
centuries into the future. For that, he aimed.

His "modernization™ began with a shift of story
location from England to a valley in contemporary
Southern California, within hours of Los Angeles.
It was perhaps more a concession to budget than
to modernization. And while Wells, in order to
subtly comment on English society under stress,

had confined his Martian invasion to his island
home, Pal spread the war to the entire world,

Wells probably turned over in his grave when
Pal introduced a boy-gir! romance which did not
exist in his novel, though he would have been
pleased with Pal's brief him of a seientific salva-
tion of mankind, after the military fails to defeat
or contain the invaders.

The [ilm begins with an unexpected, pre-
title introduction, which is often edited out from
present day theater and television showings. A
“voice of doom” (Paul Frees), describing man's
inhumanity to man and his centuries of earthbound
war, booms out over a thunderous beat of jungle-
like music, as on the screen black and white news
reel footage chronicles man's brutality. Finally
the voice rises to a feverish piteh to announce:
“And now comes=--The War of the Worlds!” And a
fireball explodes in Technicolor splendor into the
opening credits.

There follows one of the most memorable se-
quences in the film, the Iligent, stunningly ex-
ecuted, and hauntingly read Prologue:

"No one would have believed that human affairs
were being watched ke and closely by intelli-
gences greater than man's and yet as mortal as
his own. No one gave a thought to other worlds of
space as sources of human danger. . .""

As Sir Cedric Hardwicke reads an adaption of the
opening paragraph of Wells' novel, we journey to
the planets, beautifully rendered by Chesley Bon-
estell and at times animated by special optical ef-
feets.

Venus was left out of the prologue, for what
really did scientists know about the surface of
that planet in 19527 Pal was taking few chances
with his reputation for authenticity. Minor facts
like the probable night temperature on Mars
secmed of it importance to him and were
carefully checked out by Bonestell, while gla
discrepencies in the plot were ignored.

Byron Haskin introduces a boy rl romance
immediately after the first meteor = like Martian
cylinder (we later learn it is a “mother ship”
guiding others down) streaks out of the night sky
to impact in an isolated canyon, Nearby, out on a
fishing trip, scientists from Pacific
Tech, among t viton Forrester (Gene Bar=
ryl. In the morning, while the others fly back to
the institute in Forrester's plane (it's important
to establish his capability to fly a plane), Forres-
ter drives over to the impact site to have a look at
the meteor.

As written by Barre Lyndon, the meeting be-
tween Forrester and Sylvia Van Buren (Ann Rob-
inson) is another moment of unintentional "Pal-
sian” farce. Forrester, unshaven, wearing thick
rimmed glasses, and in his fishing garb, literally

bumps into Sylvia when getting out of his car
Word has filtered down to her that the world re-
known astro-nuclear physicist, Clayton Forres-
ter, is to be there that morning, She has written
an M.A. thesis on famous scientists of the world
for her degree in Library Science, so as they
walk together toward the meteor crater, dreamy-
eyed, she speaks of Forrester, her hero, in
glowing terms. "He's number one in astro-phys-
ies!"” she tells her unrecognized companion. For-
rester Is amused, though also annoyed at her fol-
lowing him. "He's not so goud," he tells her. “"Why
he made the cover of 'Time!"" she quickly coun-
ters and then asks, “Do you know him?" Unable
to lead her on much longer, Forrester points to
himself.

From thal moment on they are inseperable.
Though Forrester is the true and dedicated scien-
tist, it is still the old, timeless story of boy
meets girl at meteor, boy and girl flee invaders,
boy loses girl, boy searches for girl while evad-
ing the invaders, and boy finds girl. When criti=
rized for this additional story line, Pal appologiz-
ed that "avdiences want it."

Shortly after the Martians b
ligious motif is briefly introduced. Sylvia's uncle,
Pastor Matthew Collins (Lewis Martin) is the
minister of the local church, After the Martians
have made their presence and their idea of friend-
ship known in the form of their obliterating heat
ray, the military moves in to try to cont them
by foree of arms at the landing site. Pastor Col-
lins, man whose heart and hand goes out to "all
God's creatures™ is abhored by the sight of tanks
and machine guns and hundreds of troops. Believ-
ing that no one has made a serious attempt to
communicate with the aliens or to show peacelul
intentions (he is obviously unaware of the fate of
the three deputy sheriffs) he moves across a fire
bleached no-man's-land toward the rising Martian
machines, to the utter horror of his niece and
those in the military comnmund post. It is a terri-
fying moment, an act of courage and faith, mixed
with a large dose of stupidity. Holding his pocket
bible in his right hand, his hat his left, Pastor
Colling recites the Lord's Pr: Suddenly the
Infamous heat ray on the Martian mach
to pulse, as the eerie sound of its en rising
In a second, without warning, or a single indica-
tion of understanding, the Martains obliterate the
good man.

The story circles around to twice more touch
upon the religious motif, before the final inter-
vention of “God' at the climax of the film. Pastor
Collins is recalled in a poignant scene between
Sylvia and Forrester. They have escaped the
Martians and made their way to a deserted farm
house. There they find food and in one of the
quietest moments of the [ilm, Svivia recalls her
love for her uncle. As a little girl, she tells For-

egin to land, a re-

e begins

23



Soeng rom WAR OF THE WORLDS: Left, havir toolf the electronie eve of the Martian probe, o
while Svlvia Van Buren (Ann Robinson) eringes. Right, 15 the two of the [l i o deserted fa
val ra
rester,  she often ran and praved Tor the o 1 ai il wd Ll I
wha voed her muost her, 1 W o and i i
a vhurch, 0 a pew near the door tlest thimgs it God 1
A vs found her. irtl
sacriliee of the minis
Ysupreme bein has Aud [ wil 1 il coeime the
and also gives Forrester the hi wr tloim e e o
ter tor track down and find Sy \ Wwton o Nl il irehw. that
(e seperated in Los Anpeles, The s last rea catly dispatehoed the
stanee s the 3 Palsian montage. reward, But in WAR OF THI
o represemt e of iy n oand the mas=- v v
sacre of humanity,  Pal ise of newsreel e 1
Tty preat natural eata il 1 0
litical riots, and of mass des sl
Im, all rimposed  witl it h i
Mt bar out the world, The mon-
Liage end €1 N optimistie note tha 1
United States st t faller wnd 1l 1 I f =Tt

spair and helplessness

©n int ol Thi "l
faithful and those wi e M. q
cling to praver and the v God St
thon, and seientist 1 ' ilva
I'h 5 comment o 1 prishile | alled 5
and [ 15 mad ( ot | it
sysle ically being destroved by ol 1 OF THE WORLDS the ent
I chines., Alter being attacked by rovig e b tackle the prodsle
ands of looter le tryin v eseape the ety Noverthel inoan inu
| rester and Svlvia are seperated.  He prenied ent use ol 1" wr brawn
I il the day searchin lor ha win the deserted t the 11y A tven ia
cels of the citv, As nmight envelopes LA el the phy il ar ental ke
the sky lighted by the burnin v, explodn At o i i
I wells Wwigrating  huildings Fu 1 el I 0 ned Svlvia
E nukes his way 1 t 1ht ' na
Viarwus  denominations  ar 1] Ih expHeetan I'vi
different 5 and pravers lik ut thay Bur at eaully
. BVen as shair liss win - [ " ' ' Fhe Mart
paeting the crucilixion, ari ttered by the pulse i i 1 T
uf the heat o The Martian nuwhines are - el bty
vhoere, there is m oo, and it the world i . i. L b
ever  seemed I tor am unti wnd W=y | b h b i
this is that g | e, The 1} L
As Lhey st - whaded 1 ind . i
the will ol o ' 0 ndd '
heard, like that hesat ray
rorunnin n. Oulsids I | ' e reached their colleagues

i shaped N Aan e hine uwn

and slices

W Lo
metalic,

t and the oth-

t ol t 1 and to the stricken

With a hiss a hat upens, (looding  the
street with a redish glow, Then unexpectedly, o
Martian's three digited tentacle falls of thi
hateh opeming,  pulsating pink s it bl rerr na reen th
crawl I the horrified onlin ' 1 The ler ts mude
and all color turens a deathly green ¢ clement d ' f gr e it

All wver the world the machines fall from the i hes Martia e us

sky and the Martians die. And in cel tion of eir i ar ated
life and to give thanks, church bells ringe out and I 1 f eve lens)
voices 1ift in song, as Sir Cedric concludes: as [rightening to the doubt, as they are to

24

(Gene Barey) examines his treasurd

Martian machines de

un Furrester

trov it with their

e f 1t that a seience fiction film

SCri itempt to show the alien's point

That | i hould appear as dwarfec

ted roed beings, was a clever

v il of ar ) And with even that mi-

I | rmation about the Martians,
thi + cal entity, no longer erely an
ikiwwn Ythin i fear and destrue The en=
i haad hed and confirmed, discovered
1 dave imd given tinu thi wn=

have devised an effective moar

are steadily

bisin [
yoa pattern of
the Martian ire sk

o or links
wi Lo b
s beasts: they have imtelligenct

woed by 2 i) ees and
i State pets Presidential
il =this =world, Pal has

CXperi=

the Air Forcee'

ne idea, thatl cven

The d
itie spectacle, It
wiould o

rrow.

cliective I

Field b
i thi

wind |

. and it isn’t, Under their

the Murtian machines passiv

¢ wave and subse
at Mann's field o«
nil and its

srwentists to o

atado

ey

di aved

unly question being=-is there time ?

« WHEN WORLDS COLLIDE barely began

t ent 1 natic terms, upon the reac-
Livins piriipl of their world, WAR OF
THE WORLDS t: clion ur
reaction, piet hich candid reflect

A ey i

humuin natur i
the unexpected and under the o

dicath
i he meteor 1s know b an alien space
hiy cal spectators o L I the smuk-
ater and caleulate the pos Tits to be




made from the tourists, while & mother poses her
two children in fromt of the hot
them into preserving the moment

mass, scolding
smile, and
WIth o seap ol s camera, In another sequence

at the vrater. a reporter (Paul Frees) s inter-
viewine two sejentists, The nare explaining in
some detadl how aliens might reach the earth and

come (Mars is sugpested)
ith them,
tage of rked g car, -
noring the radio, a society arty, ar iral coutit ey
store (lilted out of WHEN WORLDS COLLIDE), a
group of shopworkers pause in their work
from WHEN WORLDS COLLIDE), people i .
plianes trving lard to sell
them the radio, and then ok ©
the reporter, [
the devcree of
happening, across o wid
society. Mo
heat ran

from where the
and instead of staving

there s a mon=

images--two luvers |

150

dfi=

store, the salesmuin
A boxing arema,
tellin

interest  amd

e b et . nure

coneern for what s
of Agreer
Murtnans attack with
nd the reporter nothe seene of a

spretrum an

ents Later the

world shattes event, finds himisell cur ofl from
his listeners with o broke ne bl
Much Liter, at the scecn . Wi 1
Sal FEPOTTEr 18 Seen using o oy vl par=
corder. When the Flvine Wine nnibes o TR
there e is i survoanding wherse

hundreds p-:l-.||}--'..--.»._;mt--._ ol curpas spae i
thear Lt
e durir

ot Los An-

o LN pISSes

toars  have
Equally imy

the cvacuati

sathered for a vlimpse ol

Clmment s
liwatan

Wl subsegquent
peles, In a Lune line of evicuees
pushing a child’s babw buges piled high with pos-

sessjons, wl e s feet s bare and the
other slipper a var vrosses the frame with a
thumping 1t tire: an ace cream trock has over-

Littles bwav, his dis J4 stray cat

s contented and upal

turned and a i

ving themselves

rmed
on pee cream bars spilled nto 1)
er cat s seen careving o Kitben among th
bling foet o

sstreet: o moth-
stums=
at i hospital, bed rd-

¢ NLIsSsSes:
varried "
ambulances and o ball comes bouneing down th
front steps chased v o ittle girl with o broken
arm: and amone Hi A4 nan s beaten up
ot truck with o suit -
fimally, when the looters at=

den pationts are baang down 1o ng

linders,
when he tries o buy g ride
e full of

L E, ey
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they throw off and smash irreplacable  instru-
ments and unwittingly destroy the ong inee left
in the world to defeat the aliens and save their

own lives,

Shifting ol the stary allowed Pal to
use¢ Los Angeles as a major set. The evacuation
was stuged there, on minor city access roads and
portions of the fre
police and coordination of local Cival Defense un=
its.  Pal wanted to make sure he had all the Litest
CD equipm and procedures for such an evae
tion. For those scencs he hired 900 extras, more
than half with auwtos and tr And when a real
traffic accident created a monemental traffic jam
an the Hollywood F way, it is reported that Pal,
much like his counterparts a couple of generations
carlier, scrambled his camera crew and ruched
e to document it newsreel style.
called for Forr
peop
evacuation strapgl and  milit
matrols, The scenes we shot at 5 A M. in d
town Lus Angeles on a Sunday morning. The Los
Angeles Traffic Police kept all private vehicles
nes of Forrester running
down t center of tra strown boule 15 were
shot. Onee “in the e a legion of me hidden
in doorways of buildings, rushed out and picked
up all the prop debris scattered for blocks intothe
distant background,

As special effects aceounted lor more than 707
of the film's production budget and schedule, the
unique technical problems that Jennings and 5
people had to solve, attracted considerable publi-
city. During production, “Colliers, “"Popular
Science,” and “Look™ all ran articles on WAR OF
THE WORLDS,

Whenever possible, Pal and his staff turned to
H. G. Wells for inspiration and insight into whit
he had o mind for the Martian beings, their nue
chines, and their weapons, Wells described the
Martian being
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Pal liked the dea of Wells' machines witl
stilt=like legs, but he thought an interpla
machine in the mid=twentith cenury should be
powered by some force of energy,  atomi per-
haps, anti itational, or even electrical  The
special effects unit worked on his id ver a
month before they produced a working model and
were ready Lo lest it,

They had built three manta rav
chines, 42 inches in diameter, out of copper so as
to " madntain ‘he reddish hue alwavs identificd with
Mirs.” The machines were to appear to rest and
muve on beams of electricity, To produce this ef=
fect, three pieces of thin wire had been extended
from the bottom of each machine in the positions

carth’s vreater

as for

shaped ma-

of the supposed legs, while they were actually
suspended by multiple wires Trom a dolly attached
to the studio rafters. Other wires, from over-

head. were to feed one million volts of electricin
through the wi legs to the studio floor,
velocity fan blower was set up behind the “leps”
to blow sparks of electrical discharee down the
s,
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1 Pal witnessed the first tests of the

Scenes from WAR OF THE WORLDS., 1) A publi=
city phuto of Gene Barry and Ann Robinson that
aptly represents the quality of the film's drs
character: 2) Ashes to ashes, dust to dust
a California welcome: 3) At the site of the meteor.
Gene Barry and Sheriff Henrey Brandon
that invaders have arri 4) General Mann (L
Tremayne), Svlvia V nn Rolbanson) and
Clavten Furrvester (( vl oaceept the fact
that the Martians can't be stopped by atoma
bombs: 5) Los Angeles riaters and looters hijack
the Pacific Tech truck and destrov the ip replacab-
le scientific equipment that was their only salva-
tion,

disivinir




If there is any recurring theme in Pal’s first
three science fiction films, it is a confidence
in science and the individual to rise to the

challenge of crisis...
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The cobra head was designed by Jenmine s, Be-
hind o red plastie tp he placed an ineandescent
Bulle, In front of the bully he mounted o small tan,
s that when its Blade spun it alternately blocked
and passed the lght to the plastie tip. The spin-
ning blade created the effect of pulsation, while
light intensity was controlled by o rheostat.

The final touwch on the Martian machines wert
the inventive disimtegrating ravs housed in the
g tips of the earvtheralt, The tips glowed green
1 activated and sent out globs of green colored
enerpgy which struck men and tanks and howitzers,
and caused o change in atomic structure, reducing
them to non=existence, The process was quick and
seemingly painless,  though quite a shock to the
recipients, The effect, a sudden glowing tog a-
round the alyect or person fading into nothing was
created by using an optical matte.

For WAR OF THE WORLDS the Paramount art
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For WHEN WORLDS COLLIDE Pal had re-
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Critically what saved WAR OF THE WORLDS was
its tremendous production values,  As  Bosley
Crowther painted out in the New York Times, the
cast played “second fiddle" to the Martian
chines and that peopl “"more likely
mire the film's machines than its men of
its death ravs more than the dislogue, ™ WAR OF
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which had plagued both DESTINATION MOON and
WHEN WORLDS COLLIDE. a weak script and
mechanical acting. Perhaps there was an overall
sense of futility among the cast, considering their
scene stealing competition, which gave way to
melodramatic amateurism. Where as Irving Pi-
chel’'s direction of DESTINATION MOON had been
invisible, and Rudy Mate's of WHEN WORLDS
COLLIDE competent, Byron Haskin at least was
able to infuse WAR OF THE WORLDS with some
sense of [ilmic dynaimics, chosing camera angles
which heightened emotions and framing action like
Hawks or Ford (Haskin in films as 4 cameraman
since 1918, had for many years been head of War-
ner Bros special effects department, and had had
Infrequent directing assignments since 1927),

“Sight and Sound” had also s ssted in its ar-
ticle: "That the operation of natural laws rather
than scientific or military skill should halt the
Martians perhaps emphasizes a contemporary at-
titude: selence cannot be trasted, it works for the
other side.”™ While that may be true of other sei=
ence fiction [ilms of the period, I don't believe it
is true of WAR OF THE WORLDS. If there is any
recurring theme in Pal's first three science fic-
tion films, it is a confidence in science and the
individuxl to rise to the challenge of crisis and to
succeed where government or the military  have
failed., In DESTINATION MOON it is private in-
dustry which builds the rocket and concerned in-
dividuals who reach the moon; in WHEN WORLDS
COLLIDE, again, it is a small o1 oup of dedicated
scientists and technicians, indifferent to eriticism
and intollerant of complacency, who manage to
survive the world's end: and in WAR OF THE
WORLDS Duprey, Forrester, and the others were
on their way to discovering a defc gainst the
Martians (certainly with films like THE ANDRO-
MEI STRAIN scientists have become prime
heros of the penre),

No one today expects to be invaded Iy Martians
bat granting the premise of the film and recall
the period in time in American society darin
which it was produced and released, it was an at-
tractive possibility. T a vicious and unwanted
war in Korea was winding to a "ecold war®
truce: the Russians had our bomb, were menacing
Western Europe, and extending their influ
wherever possible across international borders:
the number of UFO sightings had increased -
larmingly: we seemed to be surrounded by carth-
Iy enemies and forces of change bevond our con-
trol. And when men of petty differences, political
and national rivalries, cannot find a "road to
peace,” what better way to unite them than lo in-
troduce o third forece, which becomes a common
enemy ? (Consider for a moment the present world
Situation and the oft predicted political scenario
ol an eventual US-USSR two punch showdown with
Red China). Basically, that was the real success
of WAR OF THE WORLDS, It unintentionally pro-
vided & menace 1o hiss greater than that which ex-
isted in reality and playved up the comfortable fan-
tasy of a united world,

Beside that, WAR OF THE WORLDS, withuut
question, was an hell of an emtertainment!

nee

To Be Continued

( '
Dennis S, Johnson, a native Chicagoan,
graduated Northwestern Un sity with a
Master of Arts degree in 1965, After pro-
ducing a documentary film on the Cival War
(SOME OF THE BOYS, 1965), he went on
active duty with the USAF. As motion pic-
ture production officer, he spent four years
directing documentary teams on world-wide
assignments and served a vear in Vietnam
as Chiel of Air Foree Combat Document:i-
tion. He presently is producing independent
films and has been signed as Production
rona "first feature” for American
a Productions, shooting this summer

in California. ..
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ESCAPE FROM
THE PLANET OF
THE APES

ESCAPE FROM THE PLANET OF THE APES A\
200h Cent Fux Pictur 5/ 71, In Panavision
amd Color by Del I Artl
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SCARS OF
DRACULA

SCARS OF DRACULA An American Continental
Films (Levitt=Pickman) Release, 12/70. In Tech-
niee M minutes. A Hammer Films Production
for o EM1, Produced by Aida Young. Directed
by Roy Ward Baker. Screenplay by John Elder.
Director of photography, Moray Grant, Music by
James Bernard. No other credits available.,

Dracula ....ivvvvvinninnnnnn.. Christopher Lee
BIMON .« v v vv i wvsvawan «++ Dennis Waterman
T RO S | Tenny Hanley
L Christopher Matthews

DI svr et entasanisscsannsns Anoushka Hempel
Klove .....covvvevinnenenn.. Patrick Troughton
Barmaid ......co00iiiiiniinas . Wendy Hamilton
Pretre . coieiivaiis sssssessssss Michael Gwynn

THE SCARS OF DRACULA, newest in a seem-
i endless series of Hammer adaptations of
Stoker's characters and situations, is an attempt

to 1ift the series, in plot and style, above some of
ent handicaps. In the last two efforts, the
uracter of Dracula was far from the
center of activity., Screenwriter John Elder in-
Jected sub=-plots alluding to Dracula involving him
with the affiirs and romances of young people and
the plotting was singularly stiff and obvious, Not
only were the stories lacking entirely in any form
of intricacy, but there were no confrontations of
opposing elements of good and evil (elements
which made most of the better Hammer [ilms what
they were) doubt whether the Dracula as
Hammer originally  presented  him  (ditto  Dr.,
Frankenstein) would ever become involved in such
nonsense. To lop it all off, usually the “heroes”
were either annovin as Barry Andrews in
DRACULA HAS RIS FROM THE GRAVE. or
d in lish subplots.
SCARS OF DRACULA is. af least, an attemp
at returning to form. The series has reimtroduced
Klove, made Dracula a more vital character and
dispensed with the ludic rous subplot . It's nev-
er really established just how Dracula escaped his
fate in the pro 15 film, but it"s not particularly
important, Paul (Christopher Matthews) is invited
into Castle Dracula by the lovely Tania (Anoushka
Hemple) after being spirited there by a driver-
less carriage. Dracula offers Paul a bed and Tan-
r * nowturnal activities, Dracula
is decidedly miffed and both are eventually mur-
dered, Sarah (Jenny Hanley) and Simon (Dennis
Waterman), Paul’s girlfriend and brother respec-
tively, trace P activities and finally enlist
the aid of a village priest to end the horror.

Roy Ward Baker's direction is not as atmos-
pheric as it was in, say, THE VAMPIRE LOV-
ERS, and the film suffers from cheap set design
and the obvious low budget. Christopher Lee re=-

engay

ia offers Paul sor

ul’'s

gains some of his carlier foree as Dracula and
afds the film immeasurably. Jenny Hanley, re-
ted the sexiest girl in the rid by a Bri-
spaper is a surprisingly able young act=
‘.\”l]\lll'lllll' Pl! armanees are, in inl"I

cently v

W

tish

ress,
worth noting this time out==for a change--partic=-
ularly Dennis Waterman as Simon. Anoushka
Hemple is fetching and sultry as Dracula’s mis-
tress,

I would very much like to see a dynamic Drac-
ula such as the character presented in the first
two [ilms of the series, combined with astute
plotting, a solid good/evil conflict and care in
production. Meanwhile, SCARS OF DRACULA is,
for all its flaws, a step in the right direction.

John R, Duvali

Scenes from SCARSOF DRACULA in release from
Continental Films., Top: Christopher Lee regains
some of his carlier force as Dracula. Middle:
Innkeeper Michael Ripper sces his daughter car-
ried in, the victim of Dracula. Bottom: Jenny
Hanley is threatened by Dracula in bat form.
Dracula had traditionally been unable to trans-
form himsell into bat form in the previous Ham-
mer [ilms.




HORROR
OF
FRANKENSTEIN

HORROR OF FRANKENSTEIN An American Con-
tinental Films (Levitt-Pickman) Release. 12/70.
In Technicolor. 94 minutes. A Hammer Films
Production for Anglo EMI. Produced and directed
by Jimmy Sangster. Screenplay by Jimmy Sang-
ster and Jeremy Burnham. No other credits a-
vailable,

Victor Frankenstein ............... Ralph Bates
AR s sRashERe e svsss. Kate O'Mara
Elizabeth ........o0cvui0enn.. Veronlca Carlson
Grave-Robber ................... Dennis Price

His Wife ........... R TR s . Joan Rice
Wilhelm ..... sersuaae eEsaas «v»» Graham James
Monster P AR rssssssanseess Dave Prowse

Elizabeth's Father ............. Bernard Archer

Hammer's current entry in their Frankenstein
series, THE HORROR OF FRANKENSTEIN, in
very limited release through American Continen=-
tal Films since December, might better have been
called “The Ribald Adventures of Frankenstein,"
In a complete departure from their earlier en-
tries, this new film is laced with thinly veiled
humor and penetrating self-satire while maintain-
ing a mock seriousness to keep up appearances as
the horror film it is supposed to be,

One immediately notes the absence of Peter
Cushing from the title role but never has time or
cause for lamentation. Ralph Bates makes a very
strong impression as young Frankenstein, in a
role which Cushing, because of his advancing
years, would have been totally unsuited for. Bates
retains the same cold, calculating, amoral and
opportunistic attitude toward human life and well
being for the sake of scientific advancement and
his own experimentation, that has made Cushing's
Frankenstein so intriguingly evil, The new series
format also allows us to see how these same atti-
tudes carry over into Frankenstein's everyday
life, allowing for a great deal of character devel-
opment that had never been possible in any of the
previous films. The somewhat surprising outcome
is that Frankenstein is only another guise for the
same anti- hero that has been fascinating movie
audiences since the advent of James Bond and
Clint Eastwood's "“The Man With No Name," a
strong, spirited, ego-centered character that
uses and deftly controls people for his own ends.

The film is essentially a re-make of Hammer's
first Frankenstein {ilm, THE CURSE OF FRANK-
ENSTEIN (1957). Ralph Bates is a young, some-
what perverse, schoolboy Frankenstein, We join
him during his prep school days, trying to conive
funds from his tightwad father by bringing up the
latter's lechery with the chambermaid. Later we
see him heading off into the woods with a busty
young girl as he tells his classmates he's study-

Scenes from THE HORROR OF FRANKENSTEIN
in release from Continental Films. Top: The
graverobber's wife (Joan Rice) goes searching for
her murdered husband only to encounter the mon=
ster (Dave Prowse). Middle Left: Frankenstein
brings in some bundles for his friend and assis-
tant (Graham James). Middle Right: Ralph Bates,
who Hammer is grooming as their new horror
star. Bottom: Frankenstein chains up his creation
while it lies unconscious.



ing anatomy (“fascinating subject, lascinating., ).
Young Frankenstein soon Eoes o university, to
become a medical studemt , learning the myster-
ies of life and death, and begins to undertake eso-
teric experiments, like wiring up a cadaverous
hand to obscenecly flex its middle finger on elec-
tric cue. It is at the end of the school term that
his father passes away, leaving him a title and
great wealth, deciding him to return again to his
ancestral home with a friend to better delve into
his peculiar scientific interesis. The result is
the ereation of his “monst ina recherche par-
ody that borders on genius. -

The man who has tampered with the sanctity of
the Frankenstein horror formula is Jimmy Sang-
ster, the film's producer and director, who also
co-authored its screenplay, and who s therefore
chiefly responsible for the film's rire wit and hu-
mor. No one has earned the right to muck the
passe horror film cliches more than Sangster,
who initiated most of them when they were innova-
tions back in Hammer Film ' hevday by writing
HORROR OF DRACULA, THE CURSE OF FRANK-
ENSTEIN. BRIDES OF DRACULA and most of the
better early Hammer {ilms. The triumph of HOR-
ROR OF FRANKENSTEIN is that it is a horror
film despite all its comedy., It teeters tantalizing-
Iy on the brink of comedy and satire without ever
falling in completely for the cheap laugh, ala AB-
BOTT & COSTELLO MEET FRANKENSTEIN. It
has that quality of British cinematic humaor which
derives from the Juxtaposition of the serious and
the absurd, of which the films of Alee Guiness,
Peter Sellars and director Bryan Furbes are
sic examples.,
angster constructs the standard horror film
scene with the apparant dead carnest required of
the genre, but then often twists the entire meaning
of the scene with some subtle nu ¢, phrase or
action to play it for humor rather than hurror,
After bringing his monster to life, the ercature
lumbers off the operating table and haltingly ad-
vances on Frankenstein, a grotesque anatomical
assemblage, Bates mugs the camera with a choive
facial expression which seems to sav, "Hm., not
quite what T expected.” Here we have the cliassic
horror scene, the reator confronted by his mon-
strous creation, We recall Colin Clive's mad rav-
ngs in the original FRANKENSTEIN ("It's alive,
IUs alive!), and Peter Cushing's first horrific en-
counter with Christopher Lee in THE CURSE OF
FRANKENSTEIN. Bates, somewhat nervously,
witches the oncoming monster and savs, “Hello,
my name 1s Victor Frankenstein, * and is about 1o
launch into an explamation of what that means
when the obviously uncomprehending brute knocks
him unconseious and wanders awa V.

A great deal of humor is derived from Bates'
one-up-manship as he uses, misuses and abuses
nearly all his fellow characters with Michiavelian
precision and impu Kate O'Mara (of the re-
cent THE VAMPIRE LOVERS) plays  Franken-
stein’s housemaid whom he inherits as a bedmuate
from his dear departed pater. Veronica Carlson
plays his childhood sweethe whose [ather he
murders to obtain a brain {for the monster  and
whom he Lter takes in as a cook and additional
pramour after she has been turned, penniless,
from her own home by creditors.  Dennis Price
and Joan Rice add a nice comic touch as Eriaves
robbers who halt their work to break for tea and
crumpets, and who are disposed of by youny
Frankenstein when they insist on delivering more
bodies than he requires, There is also his friend
Wilhelm (Graham James) who tries to dissuade
Frankenstein from continuing his mad experi-
ments by threatening to expose them, and who is
dissolved in a vat of acid for his troubles. Frank-
enstein frames his gardener are former boy hood
companion with the murders the monster has
committed. At the nexus of all this treachery,
deceit, murder and mavhem is Bates, cool and
unperturbed, sitting in the eve of a storm as the
fury rages about him.

Audiences have been laughing at horror lilms
for years, now Sangster has produced one we can
laugh with. Rather than taking the humor as an
unwanted intrusion upon  the integrity of the
genre, we should regard it as an innovative and
fascinating experiment, and one that has met with
very pleasing success.

Frederick S, Clarke

BLOOD ON
SATANS CLAW

-..one of the sleeper highlights
of the year.

BLOOD ON SATAN'S CLAW A Cannon Films Re-
lease, 4/71, In Color. 100 minutes. A Tigon Bri-
tish/Chilton Film Production. Executive produc-
er, Tony Tenser. Directed by Piers Haggard.,
Produced by Peter Andrews and Malcolm Hey-
worth. -Original screenplay by Robert Wynne Sim-,
mons with additional material by Piers Hagrard.,
Director of photography, Dick Bush. Art director,
Arnold Chapkis, Editor, Richard Best, Produc-
tion manager, Ron Jackson. Assistant director,
Stephen Christian, Camera operator, Dudley Lo-
vell, Music composed and conducted by Mare
Wilkinson,

The Judie oovennniiuinin...
Angel Blake oooviiiaiun,,.,
Ralph Gower ..,........ . v Andrews
Mirgaret ....,.. teseessaanss Michele Dotrice
Cathy Vespers .« ...oovveineeonos Wendy Padbury
Reverend Fallowfield ........ vo o Anthony Ainley
Elen yu.vasuiniiivivivainis. Charloite Mitchell
Rosalind Barton .......0.o... v+ Tamara Ustinov
Peter Edmonton ..., .. ........ Simon Willis
Squire Middleton ,............... James Havter
The Dactor v evews s Howard Goorney
Isobel Banham veveseaeas Avice Landon
Mark Vespers ... Robin Davies

......... e

When 1971 is behind us, 1 hupe T may be able
to point to this neat little witcheraft thriller as P
one of the "sleeper” highlights of the vear, I could
hardly have expected a film as literate as this
from the prolific but undistinguished Tony Tenser
whose films include THE SORCERERS., THE
VAMPIRE BEAST CRAVES BLOOD, INVASION
OF THE BODY STEALERS, HORROR HOUSE,
CRIMSON CULT and the unreleased science fic-
tion film ZETA ONE.

BLOOD ON SATAN'S CLAW s set in 18th cene
tury England, A young farmer finds a bone with
an eve set in the middle which he promptly dubs 3
fiend and reports to the authorities. Soon alter
this, the eye disappears but various villagers ei-
ther go mad or turn to murder. It evolves that the
buried remains were that of an ages = old demon
whis, by preving upon the villagers and making use
of human sacrifices, intends (o regain full form
and power,

The opening scenes are Lovecraftian in struc-
ture. The setting is a quiet, placid little religious
Community suddenly turned upside down by an un-
fathomable supernatural disorder. The fact that
we never really understand the creation, nature
or form of the demon, his intent or the circum-
stances by which he contruls his disciples, is at
once a (law and stremgth of the film. We want to
understand fully what is happening and yer we
know that if these events were ever to actually
take place, we would probably understand far less
than the vague explanations  that sereenwriter
Rubert Wynne-Simmons offers.

In any event, the demon finds an ally in Angel
Blake (Linda Havden) who leads the area’s young
people in some pretty odd games. Her first vic-
tim is Mark Vespers (Robin Davies), a dimwitted
voung man annoyed al "God's games’” that the
young people play. Angel promises a new same
however, and it ends with Mark being hacked to
death. Later, Angel leads the children ina sacri- 5 "y
five. Cathy (Wendy Padin v). the area's resident 3 e
virgin, is abducted, raped, and sacrificed to the -

Scenes from THE BLOOD ON SATAN'S CLAW in
release from The Cannon Releasing Corp. 1:
da Hayden. 2: Patrick Wymark as “The Judge. ™ 3:
Linda Hayden attempts to corrupt Reverend Fal=
lowfield (Anthony Ainley). 4: Linda Havden pre-
pares Wendy Padbury for virgin sacrifice.




Scenes from LITTLE MURDERS in release from
20th Century Fox. Top: Patsy (Marcia Rodd) calls
her parents from a vandalized phone booth to tell
them she is poing to marry Alfred. Bottom: Al-
fred (Elliott Gould) informs Reverend Dupas (Don-
ald Sutherband) that he does not want God mention-
ed in his marr ony. Right: Alfred re=
turns to the wquist apartment., which is pro-
tected by special alarms and locks, with a bunch
of flowers and a rifle he has just purchased.

e rer

demon in a well constructed and photographed
seene,
The activities of the v peaple o well

filmed and have a certain | (particularly the
closeups of the pos «d Miss Havden), There is
a flaw here in that 1w of the actors are obvi=
ously a bit older than their characters (with the
Miss Padbury) but 1 can find the
structure and characterizations more  palat
than the injection of the y 1 sub=plots in
Hammer [ilms. ntic sub-plots
here, The young people are cither the possessed
or their victims, unwitting though not unwilling
pawns .
Eventually
toward Rev.
atlemp s
injection of nudity., N

exception of

There are no r

Miss Havden's satanic intent turns
Fallowficld (Anthony Ainlev) and she
him. Here we have
ss Havden strips for Mr.
Ainley, and while she may be an actress of only
routine capabilities, she s quite liberally endow-
od physicallyv. Mr. Ainley refuses her how
and is promptly accused of rape by
Miss Havden. All is straightened out though, when
oven implicates the children and
atters and regathers deep in the woods.
reqehed their head and the
s about to regain its full power, The cli-
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feats Evil is well-filmed and there is a
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4 witness to o
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events  have

Maelie orgy Sequence

wde dance

by mbilled young lady which is pretty nearly
worth the price of admission.

BLOOD ON SATAN'S CLAW does have its
flaws. As previously noted, many of the actors

are mature bevond the characters,
particularly dis-
Wymark is adequate as The
to become

and the per-
os themselves are
vd. Patrick

lor
ting
Judy
somewhat represens
tatives of good and evil playing out a chess game
with human lives, The duel between Christopher
Lee and Charles Gray in THE DEVIL'S BRIDE is
the finest example of diverse power personified in
recoent
counters that made
films what they woere (the {irst two Dracula films
particulariyv). As noted, Linda Hayvden
than thespian quilities (her first film
ploitation called BABY LOVE
sucrceeds fully in her own way,
with that? Bar Andrews, who spent most of
DRACULA HAS RIS FROM THE GRAVE run-
ning around is is acrobatie as ever. Michele Do-
though not as attractive as Miss Hayden,
turns in ud jub, as does Tamara Ustinov as
the demo first victim. Wendy Padbury is an
able actress and does quite well as Cathy.
Ant Ainley (star of the unreleased voodoo
thriller NAKED EVIL) is adequate as Rev. Fal-
lowfield but his character is much too clicheic and
lifeless.
tro even without demonic
bevand me.

Director Piers Ha
SATAN'S CLAW with «

misses its chance

ible as there are no

vears and it is the tension of these en-

must of the better Hammer

as other
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vehiels but she

and who can argue

trice,

How he could command respect and con-
mterference, is a bit

sard helmed BLOOD ON
iplete seriousness, as if
somehow t supermatural could in fact unleash
events bevond human comprehension. Rural Eng-
and Dick Bush's pho-
Mr. Haggard, in fact,
1 assistant to Lindsay Anderson, has an im=
background in the English Theater, and
looks good as a directorial prospect, e
his second film (the first

whirh is unk
Mare

land setti are realistic,

tography is a sulid asset,

ven though
the title of
America)

score s impressive and

this is only
unreleased in

wn, I8

Wilkinson's musii

reminds one of the old THRILLER tele-series
music.

You really must cateh BLOOD ON SATAN'S
CLAW. Ignore the title and programmer status, It

deserves to be seen,

Tuhn Duveli
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LITTLE MURDERS

LITTLE MURDERS 20th Century Fox. 1/71. In
Color by DeLuxe. 110 minutes. Produced by Jack
Brodsky. Directed by Alan Arkin. Screenplay by
. s Feiffer based on his play. Associate produ-
cer, Burtt Harris. Director of photography, Gor=-
don Willis., Production design, Gene Rudolf, Cos-
designer, Albert Wolsky., Film edited by
Howard Kuperman. Music by Fred Kaz, Unit pro-
ger, Burtt Harris. Assistant direct=-
or, Peter Scoppa. Seript 1sor, Nicholas
hael Chapman,
John Alese,

duction man:

super

garre, Camera operator, N
Hair stylist, Philip Leto. Makeup,
Property  master, Joseph  Caraccicla,  Sound,
Newman., Set  decorato Philip Smith,
Scenie artist, Stanley Cappicllo. Chief electrician
Dusty Wallare. Key grip, Bob Ward. Assistants
te e producer, Cis Corman and Bette Alofsin.

Chris

cissensss Elliott Gould
. Marcia Rodd
neent Gardenia

Alfred Chamberlain ..o
Patsy Newquist ...

Mr.
Mrs. Newquist
Kenny
Mr. Cha
Mrs, Cham
The Minister
The Judge
The Detective

Elizabeth Wilson
« oo Jon Korkes
Juhn Ruandolph
Doris Roberts

The film of Jules Feilfer's Little Murders is
something that uniquely touches the urban dweller.
To 3 who has ever lived in a large city, such
as ! York, the picture of city life presented in
LITTLE MURDERS is really not all that far re=-
moved from reality. What Feiffer has done is
push thi a little further down the road in their
loggical absurdity. He's taken many of the little ir-
ritations and combined them to create a night-
marishly funny portrait of New York living=lights

during dinner without vone taking no-
reency number and
turn

LT T

woir
Li

the pulice ems
being put on hold,  phe
ot Lo be somebody D wng heavily on the other
end of the line=-little things like that,

The entire lilm carries a note of barely con-
tained hy which surfaces now and then in
full foree. How one faces the terrors that the city
n two points of
Alfred Chamber=
Lo (Elliott Gould), a selfl - admitted “apathist,”

s that usually

1w cal

steria

inflicts on its  inhabitants is

view in the film's protagonists.,

submitting to whatever
Patsy Newquist (Mareia
ind, faces life with a smile
on her face and a song heart. F
love with Alfred, Patsy spends most of her time
trving to crack Alfred' s catatonic state
his way of surviving the rigors of day-
ng.

Along the way we meet Patsy's lamily=- Lither
(Vincent Gardenia), mother (Elizabeth Wilson),
and younger brother, Kenny (John Korkes)., They
are another example of recognizable and
frighteningly familiar family types pushed to their
absurd extreme. The seene of Patsy bringing Al-
{red home to meet the folks is funny in so many
ways It takes you a while to realize that you've
actually been through something like this your=
sell. That alter dinner funk where everybody sits
around in dumb silence, tryving to think of some
way to start a conversation, ts perfectly captured.

Eventually, Alfred and Patsy are married by a
“"with=1t" minister who has let al reletivism
o to his head. The film takes a dark turn when
Patsy, just having gotten Alfred to the puint where
he is beginning to feel again, is killed by a snip-
er's bullet. The climax, which has Mr. Newquist,
Allred, and Kenny s sting at people on the street
from their livir m window,
extension of the paranoia rampant
dwellers.

Neophyte
in |

poes through life meckly
the city throws at him.
i on the

other h

in her iy in

which is

casily

cal
among urban

seems al

director Alan Arkin does a fine job
Feiffer's black comedy to the sereen,
While not overly the film comes a-
rross as more than a play.
The acting is superb with Arkin getting a real en-
semble feel from his players. Gould's Alfred is
the best thing he's done since MASH. Marcia Rodd
makes an auspicious film debut as the sunny Pat-

cinenuatie,
phitographed stape

sv. The entirc viquist family”™ is a joy to
witch. Elizabeth Wilson as the mother is beyvond
words, whether proudly showing Alfred a photo
album of “Patsy's dead brother” or calmly re-
marking after the climactic sniping, it sure is
nice to hear my family laughing again,” Dire ir

Arkin turns in a neat cameo as a harried, neurot-
ic police detective., One of the highspots of the
film is Donald Sutherland' s (reaked-oul minister.

If the film has any fault, it is that all the char-

acters have |

woen allowed one “big scene,* al-
though they are admittedly very well written. In
the last analyvsis the film has little to carp about
and is largely successful in dealing with some of

our deepest social hang-ups.
Mark Stevens



Scenes from THE CAT O'NINE TAILS, now in re-
* from National General Pictures. Top: Re-
r James Franciscus and blind professional
sword puzzle solver Karl Malden agree to
work
Botton

sUsSpects,

ether to unravel a mysterious murder,
Catherine Spaak is one of their prime

Following Dario Argento's greal success with
THE BIRD WITH THE CRYSTAL PLUMAGE, one
hoped the young Eurvpean director, newly wrap-
ped in the mantle of "Ialy's Alfred Hiteheoek, "
would create a new thriller to rival, and perhaps
I effort.
with the resources at hand, Ar-
ht  impro the  product
r. thou necessarily
'HE
long, rambling horror mo
moderately exciting moments, never justifies the
running time of almost two hours,

Gilted with two first-str

piss, his in

Unfortunate
gento evidently tho
meant making it biy
better, The result is

performers  of
us and Karl
uscs them less effect=
ively than he did 7 v Musante and Enrico Maria
Salerno in PLUMAC Catherine Spaak is also on
view to little purpose, but in all fairness, no di-
rector has been able to exhibit her supposed tal-
ents to maximum potential.

The whodunit plot cemters around a Roman in=
stitute dedicated to investigating the determining
the extent of the criminal factor in persons with
abnormal chromosomes. The unseen killer, evi-

some prominence - = Jan
Malden--director

dently, has an XY factor which drives him, or
her. to brutally murder the stall members who
discover this imbalance.

Milden, as 4 blind ex -reporter who works

Crussw i puzzles in his spare time, teams with
Franciscus, a crackerjack Rome journalist, to
track down the Killer, and the teall leads straig

to the doorstep of Miss Spaak, the ind
daughter of the institute chief. During the course
ol the sleuth the director has an opportunity to
ation high speed car chase, and to
bar
rento's credit, he displays a little
his handling of the situation than

us a trendy visit to a

where, to Ar
more laste in
some other directors.,

Prior to ea murder the maniacle killer is
represented by a tight closeup of one eve, and
then the [ilm shifts to a methodical, pointeof=
view camera movement which makes the stalking
scenes gripping to watch, But the killings, them-

THE CAT
O'NINE TAILS

THE CAT O'NINE TAILS A National General Pic-
tures Releas 5/71. In Technivolor and Techni-
seope. 112 minutes. Produced by Salcatore Ar-
gento for Seda Spettacoli 8. PLA., (Rome), Terra
Filmkunst (Berlin) and Labrador Films (Paris),
Directed by Dario Argemto. Sereenplay by Dario
Argento based on an original story by Dario Ar=-
to, Luigi Collo and Dardano Sacchetti. Artdi-
tor and wardrobe designer, Carlo Leva, As-
sistant director, Roberto Pariante, Musie by En-
nio Morricone. Conducted by Bruno Nicolai. Edit-
ed by Franco Fraticelli, Production man L Ali-
» of photography, Erico Men=
Sabatel-
Titles and

nu Anzellotti,
optical effects, Luciano Vittori,

Frameo ARDD . iiviveivesesvnssane Karl Malden
Carlo Giordani .............. James Franciscus
Anna Terzi covvevenensicanens: Catherine Spaak

L Cinzia De C

Dr. Calabresi ..

Cameraman Righetto . .....vu... Vittorio €
Police Superintendent Spimi o Pier Paolo Capponi
Morselln . oouoiaiiiiiii dii vies Corrado Olmi

srprhant
vesnasssevenssss HOrst Frank
««+o« Emilio Marchesini
. Tom Felleghy
Rada R
Werner Pochet

Bianca Mer
Manuel ....

Ss1moy

indulge in an ugly, lip-smacking explicit=
ness which moves the {ilm from the realm of the
stary to the special provinee of the sick.

In his previous effort Argento demonstrated a
definite {lair for sharply etching his colorful sec-
ondary characters. Here he fashions a mome
tarily amusing bit involvin
who aids Francise
there is a sad, re

a nervous cat burglar

S In opening a strongbox, and

caling moment when a well-
dressed informer confesses he is driven by homo=
sexual jealousy.

The principals, as stated previously, come
across as bland and blank-faced, with Franciscus
necdlessly crippled with an Italien name, Carlo
Giordani, which ill=suits his all=American boy -
ishness. Miss Spaak, Ay in some kinky outfits,
exhibits the emotional range and statuesque stance
of a Barbie Doll, tho she is gifted with the
film’'s best line. Confromted by Franciscus with
the revelation she is sleeping with her “adopl

father, she replies, "So in vour book, whore e=
quals liar equals murderer,”

In the final analysis THE CAT O'NINE TAILS
is a disappointment whose only enduring mystery
is just how does a blind man work th
crossword puzzles!

« damn

Robert L. Jerome

DAUGHTERS OF DARKNESS Released by Gemind
‘ith Mar

wtes,

Releasing Corporation in association 1
Films Limited. 7/71. In Colur. | A
Henry Lange Production. Produced by Paul Col-
let, Alain C. Guilleaume and Mava Films. Di-
rected by Harry Kumel. Screenplay by Pierr
Drouct, Harry Kumel and J, J. Amicl. Director
ol photography, Edward Van Der Enden. Edited by
Gust Versch 1, Denis Bonan and Filma No-
veck, Music composed and conducted by Francois
de Roubaix,

Countess Elisabeth Bathory .. ... Delphine Seyrig
Valerie Tardlew covvvvivninavis Daniele Ouimet
Stefan ChIern s v viv s v John Karlen

DAUCHTER OF
DARKNESS

Toina HEPCEY o4 incsaivscnmea sacswisiss Andrea Rau
Porter .....
The Man .. 5 Jamin
The Butle . is Collet
MIOTIBE & voiao's i e niais Caine s s Fons Rademakers

This Belgian import is a strange horror film
with a sexploitation angle. The producers must
"Bloody Countess” theme ;
bout the same time as Hammer Films. Logi
this film should have been scen alter viewing
Hammer's forthcoming COUNTESS DRACULA.
Both films concern Countess Bathory who, -
cording to European folklore murdered 600
gins and bathed in their blood in order topr (8
her youth and beauty. While Hammer's produc-
tion is set in the 16th century and relates the or-
igins of the Countess and her strange rites,
DAUGHTER OF DARKNESS has a contemporary
setting. The noblewoman has not died but has been
kept alive through the centuries.

The story primarily concerns only four char-
acters. An internationial cast is brought together
fur the portravals, none of whom are outstanding,
although Andrea Raw s interesting. Others be-
sides the German actress include Delphine Seyrig
who is French, the voung American actor John
Karlen (Willie Loomis in HOUSE OF DARK SHA-
DOWS), and Daniele Ouimet {r

Much of the film is slow g . The
plot is never made quite clear and the brief ap=
ance ol "maother” adds to the confusion. Al-
sh there is an extensive narrative about the
vivid de-
seription of her blood baths, it appears that the
vears have reduced her to vampirism. Although
we hear of the victims they aren't seen. All four
characters are Killed off in suitably bloody fash-
lons however,

The story involves a young couple, Valerie
Tardieu and Stefan Chiltern, who stop at a huge
resort hotel on the European coast in the off sea-
son. Consequently they are the only puests until
the arrival of Countess Elisabeth Bathory and her
young companion, Hona. The concierge remem-
bers the Countess as ruest vears belore but she
doesn't seem 1o ha aved. The older woman a-
taches herselfl to the couple.

When Valerie discovers that Stefan has fits of
sadism, she leaves him but is brought back by the
Countess. On their return to the hotel they find
that he has accidentally killed Hona, in a bloody
nude scene. The trio bury the girl’s body but Val-
erie has become attracted to the Countess. They
kill Stefan and suck the blood from his severed
wrists. The conclusion has the Countess propelled
through the windshield of her car, impaled on a
stake, and engulfed in flames as the car explodes.

The death seenes, the only action in the film,
are contrived. Although effectively done, they are
hard to believe, Had the | furers made a
straight horror film rather than a stvlized drama
as 4 stage for Delphine Seyrig’s performance,
they might have had a successful film. Instead we
a portrait of four people who are never
clearly revealed in motive or character,

Dan R. Scapperotti

have come upon th

"Bloody Countess™ which is quite a

have

Delphine Sexrig, as the vampire countess Elisa-
beth Bathe Daniele Ouimet and John Karlen
from DAUGHTER OF DARKNESS now in release
from Maron Films.




ISLAND OF
THE BURNING
DAMNED

BURNING DAMNED
71t In

A Miron
% min-
atelen Produ Produced by
Directed by Terence Fisher, As-
Ronald Liles. Dircctor of pho-
hy., | Wiler. Art director, Alex Veteh-
inskv. Film edited by Rod Kevs, Assistant direct=
. Ray Frift, Camera operator, F k Drake.
Continuity,  Jov  Mercer. Wardrol mistress,
Moore, Make up chicf off Rodway.

sRer, St ording, E.

Dubbing editor,
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ISLAND OF THE BURNING DAMNED,

cnee licthion programmer goedare d for the summer
trade through Ma Films, is actually the film
version of John wton's Night of Big Heat
produced nearly four vears ago but never sereen-

United States. Exactly wh * had to

this ¢lf

ed in the

liv 84

Wil & 31 5 v
pendently  produced progrs rs ar
horrid time of it) but far f just (the

bad at all). Hopetully, product such as
BLIND MAN'S BLUF}

and an effeetivi

doo thriller NAKED EVIL mayv vt
shores, but this eritic is not particulas
e,
The island of the title s Fara, whero ri-

100 F
nl o pul

1 dead wint-

tures have climbed to nearly
er. Jeff Callum (Patrick All
having a difficult time teving to conecal a love af=
that he has had with Angela (Line Merrow)
from his ne ie wife Frances (Sarah Lawson)
Gradually though the g L

islanders ari

owner, is

fair

precedence as nysterio

erated and cerie sounds dreive men to

Hanson (Ch

a selentist dodr re=

istopher La

scarch on the ishand, theorizes that the s
bemng cavsed by a vang I oree of aliens from a
dvinge planet. Needless to add, his fears are con-
firmed and the island s soon under seige. Con-

tact with the mainland is cut off and Little hope of
1l is seen.

AND OF THE
and

BURNING

it van perhaps be ar

DAMNED begins
ued that director

Terenee Fisher has spent too much time in es
tablishing his foundation. Much of the ecarly ar-
tion seems irrevelant and thoush muech of the Tirst
of the film is devoted to characterization (Tik
Guest's DAY THE EARTH CAUGHT FIRE
the « cters arce not, themselves, as inter=

and woe occasion-

ng as the impending horror,
ally bevome o Hode impatien,
Patrick Allen is ade s Jdeff, though his

s lor romant i

hard features do not lend 1 |

leads. Sarah Lawson is such a sniveling neurot i
and Jane Merrow honest and likeable, and of
vourse deliciou Lm as Angela,  that we
Find vurse r Mre. Allen is intent

rm
; picks
in o nearby Deld and

ent)

her and res
ent, onee the actio

o ending

his marriage. Inand ey
up (Frances sm
Hanson ar

A s

mees that an invasion is

n takes venter stage from the human

drama.

Tension builds smoothly during the film's see-
mal | and s all abetted guite meely by Reg Wy-

Maleolm Lockyer'
il Unfortun
when the muonsters (which appear as giant bl

ler's color photography and

ed, the special effects
entirely
fully

adequate == do gt succeed and

therefore,

the exeitement is not, sustained.

' Lee is appropriately stern and clini-

anson, and Peter Cushing is likeable in a

lesser role as Stone, the island's doctor.  Jand
v seored in THE LION IN WINTER as

Merrow [y
| ' s mistress) keeps attention focused
she is on sereen and we like her so
1 Sarah Lawson's Frances that we
ck Allen’s moral dilemma.

The abrupt, pat ending might seem like some-
wp=out but scereenwriter Ronald Liles
has provided some crisp dialog and a reasonably
loval adaptation of Lymington's novel, While 18-
LAND OF THE BURNING DAMNED does not suc-

veed as well as the

previous Planet-Proteleo co-
ISLAND OF TERROR (Unive
1967) is is an adequate and  oecasionally

that you should be more than happy
to spend o summer evening with, It is more than a
little annoying that so many British and
European science fi and horror films are be=
ing overlooked by dis

production, sal,

above

average effort

recent

ibutors.
Juhn Duvoli

Scenes from ISLAND OF THE BURNING DAMNED
v release from Maron Films, Top:
Peter Cushing and Christopher
Lee. Bott ) e Merrow, ih L:
Patrick Allen. The film was produced and re-
leased in England in 1968 by Planet Film Dis-
tributors as NIGHT OF THE BIG HEAT, uand has
never been released in the United States.,
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GLEN AND RANDA

_.one of the bleakest, most
impressive after-the-bomb
VISIONS ever.

GLEN AND RANDA A UMC Pictures Release,
5/T1. In Eastmancolor, 94 minutes. Exccutivi
producer, Sidney Glazier. Directed by Jim Me-
Rride. Assoviate producer, Watson James. Ass-

tor, Jack

Baran. Screenplay by Lor-
Mans, Rudolph Wurlitzer and Jim MceBride,
Photography by Alan Ravmond,  Art
Gary Weist, Sound, David Neoman and

t dire

direction,
Tetfrey

Production munigers, Don Busehsbaum
Steve Wax. Editing by Mike Levine and Jack

.
Glem covvianniiiiiiiiesisinesssas Steve Curry
BREMCEY i oo 806 SRR G Eaa e Shelley Plimpton
Sidney Miller coveeii e Woudrow Chambliss
MOICIAR o vncimamemmimmne wness Garry Goodrow

Robert Holmer, Hubwert
Alice Huffman, Orte

ird  Frazier, Charles H
Martha Furey, Lo
Laura Hawbecker, Lucilla
Dwight Tate, Mary Heney, Matthew Loe-
vine, Bud Thompson, e Ho
Nankerius, Winona Tomanoczy and Da

Also featuring: Roy
Pe rs, William Fr
Si ster, R
Barbara Spicgel
Jack
Juhnson,

X,

mird Jolin-

S0, Tatarsky,

i LRTIT

el Wil

GLEN AND RANDA is
inte the abstract, alle parable worlds
2001 and THX that have been delved into so spplon-
didly by Stanley Kubrick and George Lucas, re-
spectively.

Fur all its touches of inherent gen . | M-
Bride's film is an unsteady combinatio
styles of Kubrick and Robert Bresson, with |
ol the profundity and unificd purpose of thes
MeBride is evidently influenced by t
he often just

of the intense |-4-r=,-|:.|! vision of

work, but vroes through the m
with little
artists. One watches the bizarre events take place
with little or nuo
though the

and fascinating

emotional  invoelvement, oven
in themselves are trul

in their

own, fundamentally
turbing manner,

Mankind is stripped down to his basic thoughts
and instinets, and
th the teemag
the title. Many
witr, the film begins as Glen and Randa walk to-
tally nude Eden.
The tranquility of this idyllic scene is brok
the appearance o
car, resting in the

this is expressed, mo
Adam and Eve

vears aflter a large-seal

thro characters of

datomii

through a veritable Garden of

1 by

an old, rusted, grim relic of a

branches of a tall, beautiful




tree.

As the film progresses, so do the
tagonists in the awareness ol their environment
and the reasons for Hving that can never be de-
fined, only felt, In g series of austere, secming-
Lated vignettes of Doth comice and traci
s, MeBride presents one of the bleak=
muost impressive alter=the-bomb visions ev-
er. Stanley Kramgper's ON THE BEACH, Arch Ob-
oler's FIVE, amd  Runald  MacDougall’'s THE
WORLD, THE FLESH, AND THE DEVIL are still
quite moving, sumelimes extremely effecti U=
amples of the genre, yet they are curiously dated,
sumetimes embarrassing antiques because there
is little to disturb or involve the views of
rather (laceid characterizations and b
atie generalizations, Certainly they are superior
to such dull, ludicrous films like PANIC IN YEAR
ZERO nd THE LAST WOMAN ON EARTH. but
only Peter Watkin®s THE WAR GAME Jim
MeBride's GLEN AND RANDA will su e the
travails of time an their uncompromisingly hard
mature and frequently disquicting imacery of fu-
ture horror,

Shot in 16mm and blown up to standard 35
tio, as some [ilms are done today like WANDA
and HUSDANDS. this has a tendency to weaken
the visual impact ot tmes, but MeBride's film
has the most beautifully, stunningly evocative usa
of volor in any science fwetion flm,. IU's 4 re=
nurkably  professional picee of cinematie
v in spite of, and often because of, the
gquality of the images. The sharp contrasts be-
tween the lush green of the beginning and the drey
browns Lter on are carelully, disturbingly evok-
|'d.

The "X rating is undeserving in spite of the
total nudity, an amusinely handled sex scene, and
an explicit urin
too important to just be seen by over=18s, and the
raw moments of the film are all in context with
s mood and theme, never for exploitation pur=
PUses,

The film is primarily visual, punctuated by
long  Lade - and fade - S as in the opening
es of 2000, It is mostly shot in long, single
€% with the same austerity of Bresson but, ev-
en though MeBride Lwks the intense conviction of
his vision, there is sustained a powerful view of a
not too Gur=fetched future by the beauty and sim=
phicity of his visual strength.,

Sinee the film is mainly composed in visuals,
the performances of Steven Curry and Shelly
Plimpton are relatively minor. Yet they carry a
toeh of uncorrupted innocence and human frailty
s indispensable to the (lm's overall tone that
thetr Timited emotional range is completely  ap-
propriate o this end.

Jim MeBride's work is no masterpicce, not
even close to it, but ('s a (ine, couriageous en=
de and an auspicious beginning  in feature
films tor a man who displays strokes of brilliance
that could eventually lead him to a full = blooded
masterpicce. GLEN AND RANDA is vet another
film in the wake of 2001 and, though it is not as
surcessiul as THX, it should suffice until a great=
er example is made.

two pro-

isl=-

Trakny

ion seene, The subject matter is

LT

Dale Winogura

Jm McBride on
G&R

In GLEN AND RANDA I attempt to demonstrate
the provess of vivilization and what i means to e
eivilized,  What 1t mesans to me s that there is
sumething in man which propells him to necd to
ki
use that knowledee, to transform into power with
which he can control and vrder his cnvironment .

It seems to me that necd and process are dia-

need to find out what's arcund him and then

meteically upposed o the rhy

s and pr
of nature so that what you have i the uniy
vounter = hialanee forves of progress of mankind
and civilization in constant conflict with the pro-
AND RANDA
Xt ol history
and placed it in g time where civilization hd re-

CESUS

TSt 1S

press and eveles of pature, In GLE

I ok that process out of the o

vressed.

Glen is a character who starts out as a sort of
child of innocence: the ilm itsell begins ina kind
of ersatz Garden of Eden. The pr
search is a

s uf Glen's
re civilized,
Glen becomes a civilized man and in doing so
pradually alienates himself from everything that
has mean to him on a hupean level--and i
wiay that destrovs Randa. Glen gots farther Ly
from living in a Kind of harmony with nature and
becomes a soldier in battle
matur

ss of bhevoming

wainst the process of

adoxically, T see this search of Glen's as
tragic, In some Kind of moral context, his search
tor Know and find out, to improve himsell, somes=
how represents the noblest aspirations o

==
the aspirations of seience==e¢ven art, to o certain
extent. DBut at the same time, iv's tr
ultimately it takes him farther away from the
profound rhyvthm of life and sets him on a cou
which is not only self-destructive but damaging to

s from GLEN AND RANDA, now in reles
through UMC Distributors. Perhaps 25 vears af-
ter a nuelear holocaust has destroved civilization,
two young people, Glen and Randa, set out on an
odyssey in search of “the city”-<a legendary pliace
where they believe they will find Life as it was (top
left and middle), Inspired by the grandiose,
serving falscehoods of a traveling magician (bottom
right), Glen is convineed they will find the eity,
A Wonder Woman comic book puts a name to
Glen's dream=-Metropolis. They are befriended
by an old man, Sidney Miller (middle right), who
leads them to shelter {top right)=a semi-destroy-
ed trailer with decaying artifacts. Surrounded by
these skeletons from the past, Glen attempts to
become “eivilized,” he watehes the long-dead TV
and keeps a smokeless pipe in his mouth, Randa
dies in childbirth and Glen and Sidney Miller set
sail in a delapicdated boat to search a
for “Metropolis,”™ Glen (top right) s played by
Steven Curry, GLEN AND RANDA is director
Jim MeBride's thied feature,

155 the sca
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Scenes from AIP's THE HOUSE THAT SCREAM-
ED. Left: Mme. Fourneau (Lilli Palmer) reaches
the attic and finds Irene dead, with a hand miss-
ing. She also finds her son there and he leads her
to a table on which a rotting corpse lays in a
sl 1. made up of the parts of different bodies,
Right: Her son Luis (John Moulder Brown) has at
last found a hand o which is a girl
AVS
attie room

his creation,

after his mother, just as she al
Luis locks his
He sits outside the door with an

THE HOUSE THAT

ability to go beneath its

muodeled
wished it,
with the
w smile on his
"REAMED has the rare

horror and suspense Fappings to weave o story of

ther in the

COrpse,

face,

sexual repression which is spelibinding on its own
psychological level.

all life around him. He becomes a killer and, in
deross the oeean s

way, his last act of setting
a suicidal gesture.

All the other characters and events in the film
serve in oone wayv or another
ideas. The people Glen lives with in the beginning

o reinforee these

are meant to be==altho they” re not deeply ex-
plored==deses ndents of people ke us: hi! 1+ vi=
vilized people who, because of their heritiaee,

and therelore are

| contact with nituri
cope in a natural environment,

have lost o
ible 1o
For example, for us water comes from a Liu-
cot, electricity from a socket, meat rom a sup-
ermarket, We ! no direct connection with the
sources of thir cowe don't knov
the cow we're eating. 1, suddenly,
any mors rmarkets, we won't knos
Essentially, the
4 prasition o i
the debris of a lost civilization,
plication that the resources that they depend on
are [inite and will run out one dav ther
cans left and that they'll die.
1, then, is only a more sophisti-
r. He's Glen's Picd Piper and
¢ the vulparity of modern civilization,
. the image he wes [ur Glen, the im-
{ the city, this kind of kingdom
something that doesn™t exist a in fact,
Glen's idea of the eity is something that
r will be.
1w hackeround, so

s that sustain us.

there arer

how to
peaple in the film find
ers livine off

SUp™
meal .

Seave

themselves i

wre's the im-

Siemn. ..

won't D any
The man
cated scave

ol heaven, is

neves

existed,

never wias and ne
Meanw
are alwayvs ol
text of nature.
Howard
trailer on
civilizatio
through the
coming transformed and de
to their original organie sta
ibly reclaiming its own,
Randa and Sidney Miller
1ee those of Glen and
the magician, much as nature in the film counter-
balances the idea of civilization, Randa’s charac=
ter was meant to be a very sensual,
non=intellectual, childlike kind of character,
ney Miller, on the other hand, s a o
enigmatic character,
nts a kind of character who lives m
4 harmoneous state with the lorees of
nature. But 1 think the key thing vou can say about
is that his life is founded on (Gith--
a religious character. He's
evervihing  unequivocally
I find it hard to make a
I think in manv ways he's a

spoak, we
1 in the con-
the turnpike.

ine the works of 1
The car

Juhnson's, cru

bridees and  the

¢ beach, . .all artifacts of human

¢ earth are now,
evolution, be-
composed- =returning

1 which unee covered t

natural processes of

Lomature slowly and

characters ol
to eounter=hal

were moeant

spontancous.,
Sid-
T more

In & sense, he, !

iral state:

his character
that he is al

who accepts

SOMeOn.

and without distinetion.

judpement about him.
foul and in many ways subli

Jim MeBride

—

Jim MeBride is a 29 vear old native W
New Yorker. GLEN AND RANDA s his
third feaure film. His first film was
DAVID HOLZMAN'S DIARY which
the 1967 Grand Prize at the Mannheim

Film Festival., His second film, MY
GIRL FRIEND'S WEDDING, was chos=
en fur showings in 1969 by the Cannes

Film Festival Crities Panel,
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THE HOUSE THAT SCREAMED

_..n atmosphere and setting the film is very much...Bunuelian.

THE HOUSE THAT SCREAMED An American In-
termational Release. 3,71, In Color and Scope, 94
minutes. An Amabel Films Production S.A, Di-
rected by Narciso Ibanez Serrador. Written by
Luis Verna Pen 1. Production manager, Man=
el Perez. Prod utor, Alberto Ber-
consky. Phi raphed by Manuel Berenguer, A,
§.0C, Film editor. Reginald Mills. Music by Wal-

fhom cemere

div de los Rios, Costume designer, Victor Cor-
tezo. Production designer, Ramiro Gomez. Make
uwp, C en Martin. Sound supervision, Wally

Miller.

Mme. FOurneau o .oocvosesesssaasss Lilli Paln

THEPBEBA < vvmnsms exwscnmmvms v wns Cristina Galbo
Luls covuen e P Tohn Moulder Brown
DRONE 1o ass bod s n 4 a0 o0 60w eain a0 Mary Maude
MU, DESPreg oovesessnensssass Candida Losada
M. Baldie .. oo iiicninrascniias Tomas Blanco
Pauline Chullenor

....................... Maribel Martin

o Conchita Parcedes

1 SRR U PR e Victor Israel
Andree o . iniieini e iranann Teresa Hurtado
Jacqueline .o vvrnareeernraies Anne Marie Pol
Helene .oovuss ATk e R . Maria Juse lero
Julle o veveeienvnnaaaes Maria del 1 Durqus
Coeclle . iiiiviiavabinivisidanie Gloria Blaneo
Henry - Clovis Dave
Marie ceosnvasansas A F Moendez
BUBEP vivvmmm wowimn o s % bnsinp e nns s Juana Azorin
Of late American International Piclures has

entered the Big Time, ey

ta the point of re-
leasing a Shakespearean Lilm facgquired elsewhere,
to be sure) and producing a Lairly ambitioues pros-
duction of WUTHERING HEIGHTS (which some wit
gquickly re-i stened “Beach Blanket Bronte™)
But the “little studi ws" will alw
in the minds of fil
A-1 salad davs o

volbwebs,

fondly remember the
tor

cement

s, rubboer
vorridors
Gallery ol

stles whose
Vincenmt Price

and pasted
mvariably led to the
T< rror.

Iromically, in the
age, A-lis releasim
THE HOUSE THAT

tis el

film,

t ul its noew

a foreign=made horror

SCREAMED,

arey the studio’

we finest
mark in some time.

Produced and released in Spain under 4 more
aAppro but less explodt ¢, title (LA RES-
IDENCIA “The Buoarding School), the film
merged as the hit of the year,
Iy more than 40 weeks in a plushfirst-
Madrid 1o capacity

has &=

SUrprise

reported-

v oplavim

run theatre in vrowds every

dav(!).
The action is confined to o remote,  turn=ol-
the = centue boarding  school  for young Ladies

which is supposedly 1 od in Franco noat=
and set film is vers Span-
tor e even more exact, B welbam,

admistress, plaved by Lilli Palmer,  is
AN Whe, i one mos=
ir] 1o the dreaded

w that bespeak

pron=willed
v dis
an ey i
ent, Wart

G strange,

ment, can send vbweddient

isulation area I
and in the next 1
rival and her dian with the news }
ompletely dedicated 1o building “heal-

ecalthy bodies.”

bW

st il s

thy minds and
Miss P
more of

r. however, considers ersell
ler than teacher==loekin
the girls from &

every turn bo ke

==and « tive

Luis

1 |:|'||_"\l
Brown), that

eare have led "'l

warns him, °

with student Isabelle (Varibel

he offers friendship and cake, bul w

into the vreenhouse looking T T
s wed to death. Her 1
discovered, and her
the ever-growing file of “runaways

girl, the supremely innocent T
entually takes Isabelle's

The new
(Cristing Galbo), «

as the secret the headmistiress"s son
unfortumately she also o ingE e
Irene (Mary Maudel, th

tory. Favoring

|
what look suspi
interludes with her most

begins o disturbing campaign to e
her knees and thus add her to her intinmate cirele.
Theresa rebels and seceks to escape, an act

hirh brines her face o face dieranizid

In the film's closing moments,

0 vith tha
Killer in the house
the hateful Trene. who has grown oo suspicious of

Fheresa' s disappearance, 1s allowed to follow in

predevessor’s tsteps, and the results ar
profoundly chilling, oven to the viewer
correetly demificd the murderer without g
ing the motive for the missing bodies,
In outline THE HOUSE THAT SCREAMED

sounds rather like a perfect A-1 programmers for

the drive=in circaits o small servin A
spoonful of sadism, o flash of peck=-
and a heady. horrifie ending to permit the n

excitable kiddies to sercam their little lungs out.

In some film is even remi-
niscent of another pirls sereamout, THE
YOUNG. THE EVIL AND THE SAVAGE, & shoddy
Halien item which A=1 released in 1968,

But appe
film has the

superficial ways the

school

ances are deceiving, For this new

ability to go beneath its horror
sexual

rar

and suspense trappings o weave a story ol



reprossion which is spellbinding o

1 IS own psy-

chislogical level,

The director, Narciso Ibanez Serrador, is de=
seribed v a correspondent w "Wardety”  as
"Spain’s spook and horror king,* a title he earned
on the basis of a television serial he ereated

("Historias Para No Dor
Awake'), In
- radur rey
master of the macabre, Luis Bunuel, . . In ad=
dition, his ability to borrow wisely and well,

For instance, to sugpest the disa
vents which trusting Teresa,
repast of tea and cookies G Dirst day tr
denly imterrupted by the
and when the headmistress punishes her m
hoa private [ me. the
contrasted with shots of the oth wirls at bedtin
praver. To many the latter will eall to mind the
in Bunuel's VIRDIANA w!
their supper while busier hands activats
the unproductive in this Hispini
film the e, and purpose, all
its vwn.

Serrador’s handling of many indivi
ss and elaustropholie o

i/ Stories To Keep You

direeting his

hirst motiom  picture,

als his fondness for “the' Spanish

recable e-

dappearance of a

bellious pupil

SCene is

wre the begears

farm. but

stene achieves a 1l

1l seenes
Ity which
sense of hopelessness
INCIA. Notable are a

etween the

has a tenser

transmits to the viewer
A s over LA RESID

h hang

- room confrontation headmis-
tress and the one girl who
wrath, thus allowing Lilli Palmoer
facade of authurity beg
and a sequence, reminiscent of t
in Volker Schlondorfl®s YOU!

actively incurs her

imforsettabl

when  her

attie srenes

unmercifully taunts Teresa

with the wledpe she is illecitinite.

Yot even these vivid moments are overshiadows
ed by an especially striking episode which beauti-
fully

mates. One,

records the sex-starved attitude of the in-

selected by has been chosen to

local woodeutter
the barn while the others
liais
sounds of the oo vemaki
the quict {renzy the other girls
themselves into while vicariously enjoving

reet the A session of sex in
"Wing

hay,

class. Af-

ter establishing the Serrador

» L
work
their
pleasure. It becomes a visual org
trembling frantic finger manipulating
needles and varn, and lustful glances which tell
the story without a show of flesh,

Unfortunately, in its transatlantic  transition
from LA RESIDENCIA to THE HOUSE THAT
SCREAMED, the film has been shorn of at least
thus

uses the

chestrate

lips,

necdlessly  eliminating  the

scenes which establish the g

ten minutes,

rowing friendship be-
Louis, But even this show of
judgement on the distributor's
obscure th quality

tween Teresa and

(LT part cannot
SUperion ol this Spanish lea-
ture.

A word of warning:  despite the "GP tag which
allows small children 1o attend without o ewardian,
THE HOUSE THAT SCREAMED is too effective in
its presentation of mutilation

the more impressionable tvkes a very rough

and sadism not to
mive

time,
Robert L. Jerome

BLOOD AND LACE

BLOOD AND LACE
Release, 3 71, In(
v Filmakers/(

An American International
A Contem-
Production

lor. BT minutes
irlin

por Compainy
Produred by Ed Carlin and Gil Lasky. Associate
producer, Chase Mishkin, Written by Gil Lasky.

Directed by Philip Gilbert.  Director of phot

phy. Paul Hipp. Art director, Lee Fischer. Film
and sound editing, Dennis Film Services, Sound,
I 15 Kennedy Music editing, .John Rons.
Mikeup, Dennis Marsh,

Mrs., Ivere coveiiieicenianaess Gloria Grahame

Ellic Masters ......coooeuivains Melody Patterson
MULEIng o veriiiimiesoiicives Milton Selzer
R T T Len Lesser

<+ Vie Tavback
. Terri Messina
vesssss Ronald Taft
Dennis Christopher
Peter Armstrong

BLOOD AND LACE is a gothic psy
{rom AIP which contains ripe, thoug
realized, Loaded with
Freudian m tifs, the nuwie is so cas
' wr=-kernals of winative ideas are mixed
phazardly seraps (rom the AIP dead
file==that it blunts most of its opportunities.,

There are two potentially excitin
Ellie, the blond, squeaky
vieed, very low=budget heroine,
linding her father (whom she has never seen): in
the ironie finale, her father turns out to be her

passibilities,

put to-

r horror-sus-
pense=fantasy concepls,

is ubsessed by

BLOOD AND LACE is loaded with fantasy - like
Freudian motifs, Above: Ronald Taft and Gloria
thame, the propric ss of the orphanage and
Below: Vie vhark, Ellie’s detective
father, in a plastic mask,

her som.

pursuer, a psvchotic detective who has discovered
the faet that Ellie has killed her prostitute-maoth-
er. He promises to protect her from the conse-
will marry him: the
thier at the

quences of her erime if she
movie ends with Ellie's distraught L
phastly ansurdity of her Lite
The other promising idea,
well coordinated with El

which is not

'8 slory, 18 a :
variation on the theme of loss of youth, After the

dith Ellie is
an orphanage presided over by

ol her mother, con-

a de=

mystierious
sipned 1o
ranged woman (Gloria Grahame) who holds on to
her wards with maniacle possessiveness. She

keeps a prison-guard witeh over her “children

supposedly  because of the money she pgets for
keeping them,  but eal motivation is the fact
that the children are a connecting link to her own
th. The children who have tried to escape
n killed,
terranean refridge
vouth

The movie, then, flirts intriguingly with vari-
ations of Oedipal motifs: a girl who kills her
muther and marries her father, and a childless
own vouth by
killing her surrogate child e are implica-
tions as well that the proprietress is sexually in-
volved with her oldest “child”). But BLOOD AND
LACE is diverted from its best intentions by g
tuitous bloodletting and by wallowing naively and
irresponsibly in its proliferation of evil. In that
nightmarish climax, the father-detective tells his
desirable daughter that "evil breeds 1." Gil
Lasky, who wrote the screenplay, he used this
maxim as his all-purpose building-block, and the
result of the universal evil is self-caricaturing:
the movie serves up such a relentless array of
psychoses that our only response is to Liug

In B movies like this there is usually a schems
atic separation between @ evil but the
world depicted here is one of unrelieved corrup-
tion. The bland heroine turns out to be the me
derer: the figures of authority=-a social work
the detective, the proprietress of the orpl 2
and her Neanderthal = like ass = all wild-
Iv demonic. The ds at the org represent
the only innocence in the mov and they are
vuriously helpless and willless., They mov
the sun=drenched garden raking and hoeing vag
Iy, distractedly, They seem to be unknowing vie-
tims==or perhaps oven accomplices==of some un=
specificd supernat 1 evil. Their victimizers are
all done in in the end, but we never find out what
happens to the children; their
unable to sustiin them bevond the
which isolate the orphan i

The ecynicism radiates as much from the di-
rector (Phillip Gilbert) as from the characters.
In an overzealous attempt to titillate the slum and
ghetto audiences who are practically the only au-
diences with access to [ilms like this, the director
has coarsened material which needs understates-
ment rather than the gut=level sensibility offercd
here.

The three adult
veritable
Gloria

harshly

nd they are preserved in sub-

nal

ators as memorials of et

wid  and

about

innocence seems
forboding woads

males in the cast constitute a

lery  of

rogues’ grotesques,  and
ther

cvircum-

Grahame's

A T appearance mmoor
expluited. But even in
a great pleasure to see Miss Gra-
Again. She was
stars: the per

these
stances, il is
hame at work
forlorn of movie

always the most

nnial vutsider, the
poor relation, the born loser.
sultry, vulnerable,
turalness that it was

She portrayed her
B-muvie sirens with such na-
hard to distinguish the act-
parts she playved: when sh
peared in the late 50s, it sumible to
had suffered the kind of de-
inevitable end of the Gloria
character, She
trembling vulnerability, the same thin=lipped na-
sality.,  the bright.

same tense, immobile face.
text is diff
whisky=sm

ress from the disap-
seemoed re;

that sh

feat which was the

S

Grahame displavs here the sam

frightened eyes in the
And, though the con-

ent, she seems (o b hit the same

d, smoke-ladden st mosphere of vir-
tually all of her films, This time, o
different; she plavs a sadistic
victim. It's kind of a4 Bette
and Miss Grahame is won=
derfully twisted and menacing, as if she'
even for all the time she was pushed ag

u ver, the
part is somiee hat

victimizer instead of a
Davis 60s part really,

past.
Fuster Hirsch

3
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20,000 LEACUES UNDER THE SEA

The film is timeless . . .it deserves

20, 000 LEAGUES UNDER THE §
Re -1

127 minutes

completely forget that Shirley ”
MASTER ZACHARIUS on TV
and it

A A Buena
= and Cing
Producti

eleast In Technicol

A Walt

Disney vears back, WILS n eXC

w Richard Fleischer Screcnplay  In well=made, and gonuinely T
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re s m ! sy structurally
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ey M ' e e . 0 1 '
B ae e pcaintpy S s I. f 14 ‘ |
mn | ind \ i "
i m by Juls i o mavhe even heeause of 1 wherent dan-
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to be re-released every seven years from now to infinity.

WORLD WITHOUT SUN, THE SEA AROUND US,
BENEATH THE 12 MILE REEF, ur muany

b perfeet in countext

indersea epi

mature of these films, but Tl Gabbani®s work in
1,000 LEAGUES UNDER THE SEA tal

wsteriously  delicate aura that

Al v, empha
il 1s it with ¢t
direction and set dec-
wd Emile RKuari are
0 wive ol Verne, so leasible intern { actu-
il . dnid s I mdingl imative that re=-
Wi hem s Like wat I he [irst time,
Harper Goft erall oduction design not
1 prures the nes ‘s atmusphere,

a Vietorian gu Vool chierm tounlike that in

George Pal's maegnitivent THE TIME MACHINE,

Nautilus remains the definitive

enee L oerallt oat e
welully and di festened that one treuly
edieves that N tured mind could have
cated it
The eiant =i vne of the most terrily-
ind realist s ever designed and built
indd the 1 1 ] ns an awesome,

1t | headed the con=

[ tha i me ereature, and he and
arae b In hlv commended for their ob-
s in (a1t} 1 hi

such amazim

20,000 LEAGUES UNDER
of the greatest special effects
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i question,
THE SEA h
ever created on

Oscar vver THE
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20, 000 LEAGUES UXDER THE SEA remains
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1 ety executed Hothe elements of far
clitertal ent ive b (T sy conrdi-
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WILLARD

WILLARD
nes. Produced by
Danie]  ALinn,
Pratt, Screenplay by

e the r

Cinerama. 6710 In Color., 95 min=
Matirt Directed by
Executive priducer, Charles A,
Gilbert A, Ralston
s Notebooks by
bert. Music composed  and  conducted by
Nuorth, Director of phatography, Robert B Hau-
ser, S. 00 A director, Howard Hollander.
Editoor rvision, Warren Low, A CL.E, As=
11 duitpomn n

Driskin,

Iised

vel Ratman’

Stephen Gil-
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As unappetizing o r- ip b, but she does angect
ror, the st ol Bloogdtha 1l (T '
i
Seenes from 20,000 LEAGUES UNDER THE SEA 1 |
in re=release from Buena Vista. Opposite e, ' '
Left: Ned Land (Kirk Douglas) pursuades Conse oale 0 |
(Peter Lorre) to joln forees against Nemo., Richt tHoenien tigne
Captain Nemo Llames Mason) at the | 1l T ' 1
Nautilus, Prof ional teamwork among th
evens out the styvle of the film. Each perfor ' i i
interrclates and balunces with the other, At : ! 1PAA
Top: Ned Land fiddles with Nemo's | ©opipe or= G \ i 1
an during  an introspective  meoament vl the wess, but we venture w. i Charlic B
spliendior of the Captain’s private quar Tl Wi st WILLARD at & Saturday tine
film wom an Oscar for s Lavish sets. Bottom: would be in the best position tooaeh -
Nemo o in the gr ol the Lant s pitheut ment | | talile =
doubt the most pealistic mechani e rated pl i
cricture over desicned, Rubwert L. Jdaa
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”M@u

is aceidentally
fodder is mom
contrast, the phe

ound down intochicken 80 = minute poverty pocket, though the
arily unnerving., By photography of Jean M Ripert casts
rraphy of the justly  a lovely Hght over the fome pe

|
J
|
!
!
|
I
il

celebrated Carlo i Palma is often stons., The director, Jacques Scandel-
lovely, but like all the sther plus=fac= ari, has oln sly seen his Fellink and
tors of the film, it is wasted and flat- read his de Sade, but he Tacks the taste
tened by a project that is simply cine- and talent to make his brew appetiz

matic chicken feed. Robert L. Jerome

Rubert L. Jerome

Vineent Price, SHINBONE ALLEY An Allicd Artists Juhn Ashley.
CREATURE WITH THE DLUE HAND A Release., 6/71. In Color. 84 mi
New World Pictures Release, 3 . In A Fine Arts Film Production.
THE ABOMINABLE DR. PHIBES An Eastmancolor minutes. .\ Rialto= ed by Preston M, Fleet, Executiy
Amcrican International Picture, 5/T1. film (German) Production, Produced by ducer and director, John D, \\ ils

BEAST OF THE YELLOW NIGHT A
New World Pictures Release. 3/71, In

In Colur by Movielab., 93 minutes, Pro- Preben Philipsen and Horst Woendlandt, Sereenplay by Jue Darion, Produced I-' Color by Deluxe. BT mim A Four
cdueed by Louis M. Hevward & !!- wald Directed by Alfred Vobrer, Sereconplay Preston M. Fleet. With the volees ol Assoriales i fured by
Dunas. Directed by Robert Fuest, With: by Alex Borg. Photographed by Ernest Eddic Bracken, Carol Chamming, John Jubn Ashley & » Romero. Direct-

Vincent Price, Juseph Cotton, Hugh  Kalinke. With: Harold Lepnuite, Klaus  Carradin
Griffith, Terry = Thomas, and Virginia Kinski. Diana Korner, Carl Lang, Hs Fow
North, Puge. curh

Robert Fuest's [ilm is a pretty good, Yet another in a seem
sometimes oddly  amusing  collage
straight horror, sudden [a

an Heod. cd by Fadis It..r". ro. With
wated [eature lilms are as ley, Mary Wilcox, Eddie Go
listless, cluyinely preo

nhn Ash-
b,

. nother horror yehicle made in the
pily  exccuted. It makes one P pines starring John Ashley and
rivus Edpar realize how  indinitely  superior THE directed by Eddie Romero, The buasi
these films PHANTOM TOLLDOOTH, THE ARIS- premise of the film has considerable

Iy indlioss anid sl

series of adaplations of

wall mysteries, Most

and h

vamp. It is certainly better than thea- been packaged for TV rather than TOCATS, and even Disney's weakest, merit, that being an attempt by o satls
bortive attempts  Fuest in res= rical showi and a indistin=  ALICE IN WONDERLAND, are in con e wroup o create a being of pure ey
making WUTHERIN and vuished, with some exeept i This is copl and execution. All of these works by having wir disciple (John Ashley)
less pretentious. Here is silly, mind-  one of the better examples of its own are far | perieet, | voal least th Im nt evil carh dead man
less ent imment that, primarily be- particular genre (note also Producers  earry o suflichent modicam o identity he o mes.  Unforlu-

K of structural unity, un- Releasing Corpaorat ‘s MONSTER ereatia aned Doy that clev: nately, the sy vreature that results

a slushy, ither weak LONDON CITY). 8 ns i mys them over the rougl Tha looks more 1 a night=club bouncer

. The climactic Scenes are mar- terious cloaked  figure 1oa Thlue p between an old 5 than the all = pervading evil and  Mr,
velously handled in sustaining the initial hand.” some  instrument of murder, tine named Moebhitabel Ashley dies not bring any form o

h he s killing
1 family,

W with v
the Emer

and the murder scenes
vt

SUSPNSe,

ol members of ot i ment to the character. As written,

character is a pathetie man s

tonpue-in-check qual ne by one. Thero ingeniously

herwise unpalatable moments. W O o v nicely structured scoor a petenti Forommentary on death on the condition
Price, in his 100th role in 35 in a harr ng  asvlum and  var I5 morality toand bwunes a ciple of Satan, His torturou
pulls it off with his usual dis- stalkings througha castle’s underye round i thae o M- existence 48 remarked upon often in

state in dialogae but is far from evident in A
visual ley's performance and Eddie Romer
uieept, direction,  There  are two well = don
isomably well
ned, an encounter

olesque charm,  wreaking PelsEAE, vinein
al, v ful havoe with the John R, Duve
. sinister aura we have come to

know so well,

armingl
his dial

Nracken, and seenes (as well as one

Dale Winogura  BEYOND LOVE AND EVIL An Allied

principal vinres tandled nude love s

Artists Release., 371 In Color. 90 \ it r=cmplasize it with a blind man after Ashley has killed
minutes, A Com Franvais de Film pant o Heparody, nol charac= A titute, and the elimactic stalking
PLUCKED A U=M Film Distributors Production.  Produced and directod by ter or meanineful cariciture.  There of Ashley thre fields of tall crops.

crecaplay by Jean are

Release, 171, In O r. 90 minutes. h- ques Scandelari.

s in an The film as a whole however, betr.

Produced by Summa Cinematographica, art, Scandelarn and an = Pix L ry s own ot 1 and never succeeds at
Cine Azimut and Les Films Coruna. x. With: Souchka, Sabry. La sapes ol dialog r alfeet all, Romer has attempted a4 sort
Directed by Guullo Questi. With: Gina abanieux, Fred Saint=Fimes. ine and  memor | Tuhn Wil- proesent = day o ality play, as he h
Lollobrigida, Jean = Louis Trintignant, Kinky doings, a la Fel . oimoa san's direen Is ki I : with the wninspired
Ewa Aulin, Jean weski. French sexploitation film which is ac- pood an exan fiol bin Ak i peeriod o If"l' OF THE VAMPIRES
With its horror trappings and its ir- tually nd sense and taste. A vouth- animated featurs o The blind man tells Ashley that he has
ritating hints  of  social  maladse  in ful imnocent  goes to o hellist TR T find, and s quite LN never his soul, that he can never

chrome=plated Italy, the film cemerpges mansion o rescue his lady 1 from 3 be fres ur the God that instilled it

as a hybrid=Mario Bava’s BLOOD AND  the resident hedonist, It all uhh ip o a Dale Winogura within him, this '

RLACK LACE stitched onte Languid ul terment., hen the

flow of Antonioni’s LA N Bt it murtally wiunded, P

is mainly a bad Walien thriller which Bachanalian depravity in BEYOND LOVE AND EVIL. him, realfirmin it 1,-.-| and
Ashley, h this, be=

considers itsell too important te bothes the Imameietal
frightening its  audience, 1

takes place at o poultey
Gina Lollabr igida
lop a strain of wingl

comes mortal again and capable of be-
ing stopped by dice bullets, Despits
the seeming interest of the sereenplay,
Romero underdirects the entire effort,

action
np ||\ run by
itempting to
and  head-

which

less chickens. Jean s Trintignant sending ors through their paces
is her husband, totally revolted by such without 1o make them believe
experimentation, and clandestinely pl in the film. They de and unfortu=

ting her demise.  Trintignant manay mately, nelther do we,
to retam a small sembalnee of dignity,
as i he understood something we could-
n't comprehend, but Miss Lollobrigida
can bring little o her demeaning role
except  her still As
further insult, the dubbed American
print supplies the sultry star with a
harsh “butch™ voice in order to stress
the character's latent leshianism. Miss
Aulin buunces around in a bikini and,
just snice, as if to justify the film's "R™
rating, she sirips to the waist. {In Bri=-
tain, the film carries an "X certificate
and s shown under a more seductiveti=-
tle, A CURIOUS WAY TO LOVE
must be poted that o

John R. Duvoli

1 EAT YOUR SKIN A Cinemation Indus-
trivs Release. 1/71. In black and white,
H1 minutes. Written, produced and di-
rected by Del Tenney., With: William
Tovee, Heather Howitt, Walter Coy,
This voudin borror
thing of an updating
MACUMBA LOVE 1
Permissivencs Vi
is perhaps the most (H=tr

vlassic b

suomes=
! 1960 turkey
comiodkite 1

diws on the

th=penres, and this
its status, Director Del

vne reasonable THlm, a

hut inleres dune  lintl

leeper called CURSE OF THE LIVING

machine 1s impressivel
the scene where "
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moevhameal, r fi anvone wih |

ical presonce.

Rubert L. Jeroma

COLD TURKEY A United Artists Roe-

lease. 2071, In Color by DeLuxe, |

minutes, Produced and vled by Nor- e
w Dick Van Iy Pappia -
t. Bob Newhart, Tom Poston, |
Niveman Lear’s film is in the tradi- |
thon of Joseph M ath's THE MAGI( -
CHRISTIAN and Tony Richardson's THE
LOVED ONE in pointing a cold, satiri
ger at human foibles. The seripe -
ind William Prive Fox tells of the »
tls of a small midwestern Ameri -
can town in giving up sn w for a
month in order to win a Million
granmt from a large tobaceo company.
Lear, lke his predecessors,  Likes
ereal pains to poeidnt oit evervone's bad
itentions: the tobaceo company's PR
man (Bob Newhart in g hand=tailored
part) proposes the grant for puablicity Marie Liljedahl.
"o Seott and Joanne Woodward in THEY MIGHT BE GIANTS. purposes and because no town in Amer -
ica could possibly earn town's
clergyman (Van Dyvke) sir one) in Towers ghastly DORIAN GRAY
CORPSE. His HORROR OF PARTY THEY MIGHT BE GIANTS A Universal mutes their suceessful b, - I5 casy on the eves, as s Eva Ruelwr-
BEACH was one of the better of its Pivture. 371, In Technbe r. Pro- i ugh browbeating, extortion and Stader, T rather Bked this unpretentious
type, but that most certainly (8 ml say- duced by John Foreman, Directed by arm=twisting to escape the of it wilery, M for no ather reas
Ing much., Here, he again tries, and the ey, With: Georpe C., Scolt, his midwestern parish and earn a pri= th that 1t s a welvome chanee of puics

and the from whit seems to be an endless par-

result is a itchable  programmer. ird, Jack Gilford, motion 1o greener pastures
Much of the [ilm is too obyious bul se- The fantasies of one man's madness tiwnspeople, after a gruoeling month o devil vults, satanic o
quences  alludi t oo rites  and can be the stuff of interesting [ilms, hardship and deprivation, demand in a rped and perverted souls
sacrifices do manage to drum up thedir vet, they make a fragile and delic mub action of pandemoniom that  the h oare rathes

P share of interest, hisis at best, re fuiring just the money e divided into eogual  individual are Lipses in

shares rather than be used for eivie
improvements as originally  intended.

Juhn R, Duvali approach to brimg it off. When the aud
onee I8 never made quite sure just |
seriously to take those fa

I DRINK YOUR BLOOD A Cinemation  are hound to be pridsles
Industries Release, 1,71, In Color, 80 exemplificd by Anthony Har
minutes. A Jerry Gross Production, €
Written and directed by Duvid Durston,
With: Jadine Wong, Ronda Fulte, St

il this madness a vier Lakeodls on o our

sles thera Lear dires
8, proublems Wellesia veep.,  The apenin

v's Him. unwind over a scene of g sep

e C. Seott portravs a noted judg sauntering down the road to E;
ra lingers fro

oadsigns which tell

persists in the illusion that he |s and the

BEAST IN THE CELLAR A Cannon He- |
. In Color, 104 A

rliwk Holmes, fo

or pursuing his timi

Films P

Blark con ¢ ool th henemy,.  Dr. Morfat The plot il the ' s pradual decay,
game . PUE entry olt’s brother, wishing from the last sigo into an Harri [
mixing hippies, devil cults, and assort= i Ve pay ofl  which sweeps izh vy (FHITE
od dastardly goings on. Mueh of the hu- v assiens Joanne of the town, al Berst Rewt, 0
mor Liils because, frankly, th - Mildeed Watson) the lartous light in T r. p . |
too gory to allow us 1o Laug) Il insane, The dreams and - T . iI
often, but it has a certain bgarre (lalr, specd thines up by them e contain th edds ol " b rel The |
A group of hippics fwho alse perforn Killing him. Thus the stage is set for struction e oaway by |
gatanic rites in their sp time)l en-  the pseudo-Holmes and his “Dr. Wai- Frederick S, Clark: The vraginal t-
gage in sume graphically vultist "o fodl the gane's plans. However, ARE YOU DYING YOUNG
activities, bl eve wn the WISIT situat is  dropped e appropriate the

wrath of an elderly STy re 1 i ol the fi - .
and send on a irip develouping e between Seott and  GRIMM'S FAIRY TALES FOR ADULTS hicle for two af
gains veni o hy Woodward as the psyehiateist is deawn A Cinemution Industries Release, 271 acter actresses than o |
of a rabid dey inte pies and giving intiv her patieni’s  madness.,  Further In Color and w reen Hnut Flora Robson and Bery] Read
to the ippies. The cultists become ra- complicating things are pht turns that Written and  directed by Rolf ol s tw
bid, turn on each other and the town, sugeest there might actually be a Dr, English vers cted by HelenGary. i te
infecting themselves il the Moriarty, Alter a splendid opening the With: Marie Liljecihl, Walter Giller them o
diswase throaghout the | S anin- I falls off sharply imto an averly Peter Hobberper, Ingrid Van Ber el
teresting Little tale in its own - | sentimental vein, Sealt captures A briet effort that, while not partic- !
mly lor the sheer audacity of the sulb- Hilmsian diffidence perfectly and m ularly distinguished as fantasy cinema, their Unfurtumately
Jeet matter, bt as noted, the bus  tadns it throughout,  Joanne Wosdward A murh better naverage sexploit=  Hilm s oo talky and the constant bick-
) rites, rituals, carnage and « + sal unwaorldly self and does ra- and provices e ol elean=-dirty CRiE bhistwe Wi bevomies dull. In
madness are oo graphic to keep pr erowell in the Watson role, An added  fun, Marie Liljedabl, who first appuar- release with th superive. RLOOD
balan: in treatment and make much of Wy s Jdack Giltord, the nun ron ed as the Swedish Lolita INGA and who ON SATAN'S CLAW
the ck humor work., Cravker Jack commescial as o li- s currently on view {in more wavs than Dan Scapperotty
duhn R, Duvali brarian. . .or something. As it is, while
the picture winds down as it s played
out,  the rs  retain thelr e T
I DRINK YOUR BLOOD theoug hout first forty  minutes

are just groeat,

Mark Stevens

THE LADY IN THE CAR WITH

SES AND A GUN A Columibig Roe-

lease. LT71, 100 minutes. In Ci

Panavisin, A Lira Film Pro

wted by Amatole Litvak, W
4 Eggar, Oliver Reed and

MeEnery.

Samantha Eq CIVES 3
ul such special
simele=handedly
Lady = in-peril

in the

slevk white
trunk, a
i15 no

sinister hitehihiker 1 oslul whao
Id b, amd an
v Reed) whia
any jittery employver.,

witer than she

impasing cmployver

would give pius

sefuUenee in net=
i omplex w
best of Val L
chillers of the 408, but o
Anatole Litvak's diveetion s
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NEWS
AND
NOTES

THE SCORE

by Mark Stevens

narkably rich harvest of
(il music from Lantasy

films this v which s far ineludes
COLOSSL THE FORBIN PROJECT
Michel Colombier), THE ANDROMEDA
STRAIN (Gil Melle), THX 1138 (Lalo
Schifrin), must be added the e
Guldsmith scures for THE MEPHIS
WALTZ and ESCAPE FROM THE
PLANET OF THE APES

Considering the material he had o
work with in the third /
cderately interesting

ni. Since
the stury takes place in o contemporary
setting as opposed to the "primitive fu-
ture” ol the first two films, Goldsmith
has accordingly s
sound, lightly
the strange percussion and sonie effects

SOOre 1S

red with a modern
arnished with some ol

of his original seore, a pood exampli
being  those unting vocal mev
Remindiul in its comtemporary moments

of his music lor the Flint [ilms, the
score 15 char
the mure

cleristically spare, with
tined fand effective) use
ol music in the final seenes of the film.

On the whole, it seems a lesser exams-
ple ol G

no such reservalions  abwout
work for THE MEPHISTO WALTZ.
This is Jerry Goldsmith with all stops
and imagination in high gear. Lay-
g on a terrifically sinister atmos-
phere, the seore makes effective use of
Liszt's “"Mephisto Waltz,” the fiery
Plano sulus being the work of Jakob
Gimpel (who, incidentally, was Guold-
smith's teacher at one time), The string
work is somewhat like that he used to

or "Thriller” and "Twilight Z 3

also pets some mowvel effects with

human voices rendered almost unre-
cognizable by reverberati few film
comj S Seem o use o nrecords=
ing technigues as intelligently and un-
ldsmith. The maos
{ the score is that un-

obtrusively as (

fective secti
der the sce f Curt Jurgen's soul
transfer 1o Alan Alda’s bady as officiat-
od by Barbara Parkins,

Although Elmer Bernstein's wes-
tern themes have a tendency Lo sound an
awful Tot like Aaron Copeland, they al-
most always hay

»an effervescant guali=-
ty | ind irresistable, His score lor BIG
JAKE is no exception. Parodying the
music of the carly 1900s under Wayne
Fitzgerald's clever main titles, Bern-

42

haunting gquality to

arrival of Richard Hal Waillis film which

Idsmith., Like many

athletie orchestration,

is like that=-nothing really new but en-

A recent case in point--0, {ilm. THE CITY

and conducted by

depressed state

album (SHM-=1-6100 that has all the

nied Pal Williams.

rather bouney instrumential mu-

from “MacArthur Park.”
THE BREGUILED,

the two CBS (ilms

skillful in contri- THE ANDROMEDA

1 prand tas provided SUM-
MER OF 42 with a simple but eminent-

as solemn bt captures the

SNOWS OF KILIMINJARO,

and CITIZEN KANE
bands devoted b

Welles Raises Kane,™

leased on its own album

from Hitcheock films (SP 44126).

wis never distributed

grand's beautiful scorc

OMING

article on Vincent
Price entitled t of the Ghouls™ it is
aled that P 21 {ilms for AIP
rossed a total of 50, 000, 000! . .,
lym, Superman in the old Colum-
of the forties, wared at
vention at the
Statler Hilton Hotel over the July 4th
haolid,

In a “"Newswe

¢'s Comix

and had appeared earlier in the
Houstoncon "71 in Texas. Alyn
was plugging his book, an autobjograph-
ieal account of his film work, with auto-
praphed copies.  Alvn had appeared in
such serials SUPERMAN (1048}, SU-
PERMAN VS, ATOM MAN (1950), and
BLACKHAWEK (19521, and has worked in
{ilms recently  including  COLOSSUS,
THE FORBIN PROJECT in smaller

roles...

Produrer Arthur P. Jucobs has donat-
ed a varied display of material from his
three Planct of the Apes films to Univ-
ersal Studio's Hollywood Cinema Pa-
villion, The exhibit will include exam-
s, Charlton Hes-

ples of the Ape o
L
ariginal sk

& space suit, Wl a complement o

ds used by

hes and the meo

Oscar=winning Juhn Chambers. ..

o films now
eparation. Titles list-

wre indicated by

the article, givin
additional informa-
found. The lirst digit is th
issue number, and the Tollowing digils
b the film

are the page number on 9
is listed,

THE AGONY ON THE FACE OF A

CAROUSEL HORSE 15 the ofibeat title
of a [lm telling the story of agirl
whi makes a pact with the devil be-

her to be his mis-

cause he wants

tress, Filming began in June {rom an
original by Federico Villani (or pro-
durer=-director Budd Dell. ..

THE ALIEN will be directed by Doug

Heves who s now  reworking  the
s Lang.
Canadian actress Genevieve Bujold
h ded to the cast of the film
which began filming in June for Uni-
versal release (3:39).. .

seript for producer Jennin

ANABELLE LEE  went into release in

June from General Film Corp. The
the poem by Edear
Margaret O'Bri-
d the film which
roand was made

film 15 based o
Allan Poe and st
cn. Les Paxter
1s in widesereen co

in Peru. ..

BARON BLOOD stars Juseph Cotton
and Elk Al Leone pro=
duction s based on an  original
screenplay by Vincent Forte and is

SOmmer .,

o location in
fario Bav
acquired a small cult

penre for directing several low=had-
get (ilms of surp ising merit, includ-
ing BLACK SUNDAY (1960), BLACK
SABBATH (1964), BLOOD AND
BLACK LACE (1965) and PLANET
AMPIRES (1965) 1o name
w, His most recent film v
BABY, FKILL. released by
ix in 1969, His new [ilm was
previously  titled THE THIRST OF
BARON BLOOD...

OF THE

s

BEN will be a sequel to WILLARD (re-
viewed 4:38), the horror film that is
breaking all box = office records a-
cross the countrey. Ben was the name
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THE DEATH AND LIFE OF HARIY
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[ xavid M
I el by David K
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e of the Kirt Film Production form- i
r THE WITCH STORY I
1 pleted for re
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Oriental Fantasy From Japan. TOP: From Toei Films, a juvenile film of Lantasy,
idventure entitled WATARLD (The Bov Magivian), DBOTTOM: A scene
THE HOUSE OF TERROR, the first part of a series which ine HEpRr-
ates the arvhetypes of Europeans=gothic horeore inte the traditions of Japanese fan-
tasy Hlmmaking, MIDDLE: Shiho Fujimura as Yuki from Dadel Films' KAIDAN
YUKMORO entitled YUKIONNA for its American engagements, an erotis Lipanese
Lankasy based on Japan's &

tent folklore of Yukionm, a snow spirit which appears

in the dise o beaatitul wonran.,
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for prodduction by General Film Corp,
Lo star Eve Avden,

THE INCREDIDLE SEXY VAMPIRE has
vompleted Dlming m Iy lor Anati
Films (Rl

THE INCREDIDLE, THRILLING AD-
VENTURES OF THE ROCK has bwer
1 Iy G e Pl
Hael OF Dhoriog hiiee,
THE DISAP-

acquired for

Pal s current

PEARANCE

THE ISLAND OF TWILIGHT PEOPLE
will Dewin production am the Phillip-

v with Juhn Ashley

bas Hilmed sever

s an Lo
the lead, A I
pictures there,  ineluding the in roe-
lease  BEAST OF THE YELLOW
NIGHT which was brousht in lor an
m ehievable S60, 000, His mew [ilm
fur New World Putures s from g

sereenplay v Francis Doal, |,

JOHUNNIE bevan tilmime in Atlantic City
Seprembny 1. The Lily
howror story by Llovd Raof -

ot an clderty couple who vov=

porary

©r upt murders od therr dieranged

KILLERS OF THE CASTLE OF RLOOD
faas been completed for Eurcka Films

and

i Bume starcim: Erna Sch

rles Quiney Lowts Merino di-

THE LAST GENERATION 15 a hilm
dialine with overpopulation in the 21-
weon release trom RES

rprises, Thi Nilm was jpiroe-

ither Davis and directed

B Lirabam Irom a seript In
Earl Wamner Tr, and teatures an all
star vast ancluding St t Whitman,
i Miles. Lew Avres, Mersedes
Mol e Pearl R L
Girant, Comiie Stevens, Cesar Ro-
v Estelle Winwood, Phil Harris
the Late Michael Rennie. . .

LEGACY OF BLOOD besan filming: Aps

ril 26 for Stadie West Films. It s
hirveted
Tuhin Cur-

I Cars

radine and Jent
M " vere lop-
Howd towwetheer in Universal's  THIS

ISLAND, EARTH in 1955, ..

LEGEND OF HORROR 15 now in releass
Goeneral Film Corp, and s bas-

i the Edear Allan P
“The Tell=Tale Heare.®

shiort stoury

LEGEXND OF SLEEPY HOLLOW is tolw
o new Lilm s ool Washington Irve
ing’

] vl story priwd
Martinn Juriow lor possible th

television,  cable television or vid-

Caseile '||"

ol Rene  Aubwerjonois,

wh i Ay remember as the bicd

Ievturer in BREWSTER MCCLOUD,

has been siened o play Tehatnod, . .
LOST HORIZON 15 weinge remade by

film mimul Ross Hunter whe

rured
heavily List vear with his “return (o
old=Faslioned movie values™ in AIR-
PoRT mes Hilton novel was

assie lantasy (ilm in

lw Fri Capra for Columbia
with Ronald Coleman o the  lead.
Hunter's multi=y

dillar prodee -
ith

tan will e a musical version
1

St s srivs  and  seore by Burt
Bavtarachand Hal David, Larey Kra-
Hier Avademy - Award nominee for
tor WOMEN IN LOVE,

It seripr. Jacques

his sereenplay

has boen

1
Mapes is associate produeer for Col=
umbia release. ..

MAJIN STRIKES AGAIN Is the third
film in Daiei’s fantasy series (see 3:
6 for an article on Duded fantasy), .,

THE MAN WHO FELL TO EARTH will
b produced for 1972 el
non Films (rom the seience Hetion
novel by Walter Tevis concerning an

15¢ by Can-

wer on bcatpom, Alweves: Filmang in
Somthwest AMraaa on CREATURES THE
WORLD FORGOT, nmow i reliase from
Columibia Poctures, r Don Chal =

e s il

| - Vilvrw
moas Eevplian Quoeen Tera tron
Iitimer's BLOOD FROM THE MUA-
MY'S TOMB, Vaderw plavs o dual eods
i thes filen, appearin

remearmation o the aneient gqueen. N

V.S, distributiom has b
the tillm.

Arranced L




Mt .

TOP RIGHT: Michael Gough in CRUCT-
BLE OF HORROR, in re with
CAULDRON OF BLOOD f{rom the Can=
non Releasing Corporation, MIDDLE
RIGHT: Scan Connery as James Bond is
back in action in United Artists DIA-
MONDS ARE FOREVER, the first of the
series to be filmed in the United States.
BOTTOM RIGHT: One of the victims of
world-wide germ warfare between Ru
sia and Red China from Warner Bros'
THE OMEGA MAN, now in release and
based on a novel by Richard Matheson.

extra - terrestrial stranded on earth.
The Alien amasses a huge personal
fortune by patenting revolutionary
new inventions of his own design in
order to finance the construction of a
ship which is capable of bring-
his dying species to earth, Tevis
is the author of The Hustler. ..

MR. MAGIC is the story of a magician,
played by Ron Moody, and the effect
his magic has on the towns he visits
while crossing the United States with
his family in the 1880s.
scheduled to start in the spring of
next year [rom an original sc nplay
by Clair Huffaker, who is also pro-
ducing the film...

Lensing is

THE MONSTER MAKER is the title of
an original screenplay written by
Marvel Comics’ own Stan Lee for
Martin Ransohoff’'s Filmways Pros
ductions. Lee is the head writer, ed-
itor and art director at Marvel which
began a comics revolution sev
years ago with literate and highly im-
aginative magazin The film will
be directed by no French director
Alain Resnals mal his first Eng-
lish language picture.. .

MOTHER NIGHT by science fiction an=-
thor Kurt Vonnegut is planned for
production by Irwin Winkler and Rob-
ert Chartofl. ..

MOUINI'S VENOM
pense=horror scre
Meyer to be produced by Meyer for
New World Picture Filming is not
slated until the fall of 1972, ..

is an original sus-
nplay by Andrew

MY NAME 1S ROGER will be a so=pro-
duction bet Hanna - B: ra and
Sagittarius Producti The live-
action film (H-B is an animation stu-
div) is based on a novel by Ken Platt
entitled The Boy Who Could Make
Himsell Disappear. No starting date
has been sel [or Paramount releasc

NECROMANCY is the final title for the
Orsen Welles - Bert 1. Gordon film
formerly titled THE TOY FACTORY.
The {ilm is currently in release from

Zenith International Pictures Corp.
and was touted L The Hollywood Re=
purte as the

come along since 'Rosemar
Gordon wrote, produced and dire
the film, so we know it can't be that
good (2:45). ..

THE NIGHT OF THE DAMNED wis
completed by King Films in Rome in
two versions: one a straight horror
film and the other straight sexploita-

tion. Peter Rush directed Pierre
Brice, Patrizia Viotti and Angelo
Delieo. ..

THE NIGHT OF THE WITCH is an or-
iginal script by Lloyd Kaufman pur-
production by Cannon

chased for
Films...

NOW YOU SEE HIM, NOW YOU DON'T
will by Walt Disney's sequel to THE
COMPUTER WORE TENNIS SHOES
and concerns a group of college stu-
dents who discover the secret of in-
visibility. Robert Butler will direct
from a screenplay by Joseph L. Mc-
Eveety based on an original story by
Rol L. King. Ron Miller

ena Vista

is pro=
elease. ..

OCTAMAN has completed filming for
Filmers Guild Productions. The hor-
ror - monster film is said to “deal”

with the effects of world wide water
pollution. Michael Kraike produced,
and Harry Esses directed (r i
script by Lawrence Morse. Kerwin

Mathews, Pier Angeli and Jeff Mor-

row star. ..

THE OTHER began filming in Septem-
ber for 20th Century Fox [rom a nov=-
el by actor Tom Tryon. The

film

N
VP ety

.‘}! s

o — .

L ]
2 S




ivia de Havilland also starrin

RETURN TO WUTHERING HEIGHTS

; it sumn ' was inevitable when AIP di red
1935 13:43 that WUTHERING HEIGHTS was des-
tined to by their all=time second lar-
PIED PIPER OF HAMLIN is anallepory pest pre 1w picture. The film
vith stror I ralling on location in the
being Tilmoed by in England and

1 the second (unii
classiec Rront

ta Rate !

'HE SERPENT GOD i
thriller which has been o

Italy’ s Arco Films in Venezuela, ..

SHE WAS A HIPPY VAMPIRE s in re-
lease from ADP Pictures. ..

SON OF THE BLOR s bemg produced
Fack H. Harris who filmed the
il in 1954,

FHIS WAY FOR A SHROUD
pro=production at Germany's
Film Enterps
by James Ha

TRAUMNOVELLE the next project of
prociucer St AT
write, produce

Wirner R

pleted A ORANGE 1|
1 [l el ]
L&T) (] !
TRILBY AND SVENGALI will be (ilmed
A5 A mu i by Angle

ind 1
BLIND MAN'S BLUFF. Can-

ndrews, in the lead, Jack

nois al In jcht, 7T
Du Mauricr novel was filmed
by Warner By
i ind  AMariar
again in 1955 v MGM
Waolfit and Hilde

release the new musi

THE VAMPIRE HAPPENING
« ted by Germany's  Ad
. starring Pia Degerm

Er

Tt Lvvia Bauer
Ferdie Mavne, w appeared in Ro-
IHT Polanski’ THE VAMPIRE

KILLERS and AIP's THE VAMPIRF
LOVERS. plays Dracula. Veteran
Froddie

ancls  directed from  a
v August Ricger. ..

EL VAMPIRO DE LA AUTOPISTA  has
been completed in Sp
i
1

WE HAVE ALWAYS LIVED IN A CAS-
TLE i% beir nsit b
by Dino Dela

Tackson nov

product lon
e Shirley
red ones

« She is the
1 runting of | H
o which Robert Wise's |

HAUNTING is based. .,

THE

an acquisition g
mun's Fanfare

tlaw

NOW WITCH IS 4 new

hust s m Daiei Fi
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LETTERS continued from page 4
ADDITIONS AND CORRECTIONS Yo u h ave to
1 want to tell you how much
4
& see 'em to
ch fascinating inf tion not generally
The selection « s generate their - y

umption he certainly cannot be criticized for
ente ¢ wis no evidence to the
eoi Y U prove Mr. Wolf' s theory
as to Willis O'Brien's first use of the aerial brace.
Mr. Woll deduced that O'Brien fir
wel flgurines to suspend
er the action demanded
" WORLD in 1925. "Ir

rh clay but not t

and especially Par
1 stop- .
writes with gre

1 in the cine-

lucidity and vigor

ma. Mr. W
and with n
known bef:

=N ASS

t used a har-

ness devi

the w
made THE LOS
res would slice thre
latex rubber. There are no latex rubber mode
fore THE LOST WORLD. Mr. Woll's reasoning
quite logical, and the only thing he had look at
prior to THE LOST WORLD was O'Brien's THE
GHOST OF SLUMBER MOUNTAIN (1918). In that
short subject, all models went through their paces
with either two or four feet upon the ground.

Since Mr. W ted the first part of his ar-
ticle, the work O en did for The va Edison
in 1917 has turned up, four subjects including MOR-
PHEUS MIKE, PREHISTORIC POULTRY, RURAI
DELIVERY, 10,000 B.C., and THE DINOSAUR AND
THE MISSING LINK.

All subjects ha
in the

rig=
th

dinosaurs and Neanderthal men
postman, amputated from the
1 the air in RURAL DELIV-
ERY, 10,000 B.C. A giant diornis [lies through the
} TORIC POULTRY (the actual extinct
t have done so) and makes a claw
The Missing Link in
3 LINK is Willie,

meet him snarl=

s
di
first landing onto the gro
THE DINOSAUR AND THE MIS:

ecanthropus ape, and we [irst

& Irom the tree branches. Here is the seed
¢ Jr., and Mighty Joe Young. Willie
mto the neck of a dinosaur (shades

sl et ,.."l .I Sy -‘[-.'-_,.:'.':'_" and has his * KING KONG * DAY THE EARTH STOOD STILL
T think i clear from the action described tht * TIME MACHINE % FANTASTIC VOYAGE % THE THING
jects for Mr. Wol + JOURNEY TO THE CENTER OF THE EARTH
JORLD, as Mr. * LOST WORLD  WAR OF THE WORLDS
* THE POWER * FORBIDDEN PLANET

great advance WORLD
s pointed out, W reater r
xt Ire and III:.t r .lll'n.'_.|.t |:I'I1 within. And there
il Dicukiiey * and the visually dazzling 2001 —Space Odyssey
e —— * plus such classic trail-blazers as
3338 W 9%4th S5t, Cleveland, OHIO 44102 * METROPOL'S * JUST IMAG'NE
e SRR G NAT B cetan % CHANDU THE MAGICIAN * THE LOST WORLD (1925)

al breakthr
il of the new ¢

sch, but it does raise a few o nts. First,

Collins and Elizabeth Collins Stoddard are

yan and wife. David Collins Send for our free catalog of 4,000 feature films.
n Stoddard is Elizabeth's
§ iwas DUFAL il cuion 47 iy FILMS INCORPORATED
:.:J“ ".li_'m'” e R 1144 Wilmette Avenue, Wilmette, 1ll. 60091
seen the movie 10 times, [ noticed a few Att. Nelle Watts

description of the ending. Jefl was
balcony with a cre T
as Barna

ble support in these three

theory about the aerial brace t

we must push onto that {ilm
the

idency

can be sup=-

ilable.

ported in t

er and sister,

errors in y
kneeling on t
Ba

as stood ove

ly on the catafalque. At the
shot, Willie decided he couldn't | eff supported him and made sur ilia and screaming Carolyn’'s name, the name
rushed toward Barnabas, accidentally W he the next scene of Carolyn rising

t n. The

1, and Jell carried her awd les
an overhead shot of Barnabas and Will
befor w cata al
The closing credi
End” appeared or

the bolt. With the
t Barnabas, Barnabas |
all to the floor. Then A
Willie's back and called to Jeff.
ised the bolt as a pointer

n his back, V
. 1

One, ther
from red
ried--1

Second

stayed wi
* Arline G

£ and distorted alme

ad v ¥
alled, "Jefl! You can hear mist, squeaking

rderstandi

i n placed the end

i a re

and off the scr

You will come to me-=Jeff! The film also contained many {
. and he descended the stairway, cutting from e toar 5 Al one
¢ the crossbon Barnabas drop- cr asks M ans er a rently hadn't

jon had been lost at the

rabbed Jefi placing and Maggie even asked, !
next to the catafalque and s ‘Every conscious, at end of the previous reel,
wedding needs a witness, and vou will be witness t swimming pe
this one.” He released Jeff, still in a David has di KATHY BUSHMAN
trance, and then leaned over Willie had seen Care 1219 Gardena Blvd, Gardena, CA 90247

managed 1 sp the bolt and to stand up. He one of the li dead, dead,
plur the bolt into Barnabas' back. rnabas dead. . ." e ver into the ally fad- 1
reared up, blood pouring fre : ing ir the wind, as Todd ws: ceme- A limited supply of CINEFAN-
screamed Willie's name and 1. tary. Todd | gt 1 TASTIQUE are 1 (Fall 1970) is

y both went down. Jefl snapped ou p her lips against hi $3. #2 (Wint ! . Summer 1971) is
and pounced on Ba driving the bolt ey Cut to a bottle of $2. Make checks Clark

ther in. Barnabas reared back, the bolt protruding sickroom the next o
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My mind to me a kingdom is,
Such perfect joy therein I find
As far exceeds all earthly bliss
That God or nature hath assigned.
Fdward Dvyer




